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MPEANCI/TOBUNE

HacToawee nocobue npefHasHavaetTca AN ydvawuxcs dakynbra-
TUBHbIX TFPYNN CTapWMUX KAaccoB cpefHei WKoabl. OHO MOXeT 6biTb
TakXXe WMCNOoNb30BaHO B LWKOMax C MpenojaBaHWeM psga nNpesmMeToB
Ha aHrNMNCKOM $3blKe, CNyLaTensiMy KypCcOB MHOCTPaHHbIX N3bIKOB,
a TakXe fuMuamu, U3yyaruUMW aHrAUIACKWIA pa3roBOPHbLIA A3bIK ca-
MOCTOATENbHO.

Llenb KHUTM— noMoYb 0O0yYaloleMycs pacliMpuTb W cucTemaTu-
3MpoBaTb CBOW 3HaHUA NO 0OGMXOLHOWN Nekcuke Ha 6a3e 06LLECTBEHHO-
ObITOBbIX TEM W, WCMOMb3YS AaHHbLIR B npejenax KaxpAol Tembl un-
NOCTPaTUBHBLIA MaTepuan, akTUBU3NPOBaTb HaBblKW YCTHOW peuu.

Mocobue, NOCTPOEHO MO TeMaTU4YecKoMy npuHuuny. Onpegenss
TeMaTUKy KHUTU, aBTOPbl YYUTbIBAM TEMATUYECKME CMUCKW MPOrpamm
ONA cpefHel WKOoNbl, BKAKOYAs W NporpaMmMbl 418 (aKynbTaTUBHbIX
3aHATKUIA. [ocnefoBaTeNbHOCTL PAacMoOIOXEHUs TeM B NOCO6MM OCHO-
BbIBAETCA Ma ChefylLNX MpUHLMNAX:

I. YyeT cTeneHu CMOXHOCTU NEKCUKO-TpaMMaTUYeCcKOro matepuana
Tembl. Tak, Tema «KoMHaTa», onucatefbHas MO COAEPXaHW U YBS-
3aHHad CO CTpyKTypoW There is (are), M3y4yaeTcqd paHblle TEMbI
«BcTpeya ¢ TOBapuliemM», KoTopas npeanofnaraeT WUCNo/b30BaHUe
Present Perfect.

M. KoMMyHUKaTMBHas BaXHOCTb CUTyauWid, BK/IOYEHHbIX B [aH-
HbIA TemaTuuyeckuii pasgen. Hanpumep, Tembl «CeMbsi», «Efa», «Opex-
fJa», «Yyeba» npefwecTBYOT TemaM «Ha noute», «My3blka U TaHLbI»
n ap.

1. YueT BO3MOXHOCTM, MCMO/Mb30BaHWS $3bIKOBOFO MaTtepuana
OfHUX TeM ANA KOMMYHWKATMBHbIX 3ajady, pellaeMbiXx MpU pa3roBope
Ha gpyrue Tembl. Tak, o06cyxpasd KuHodwunbMm (Tema «KuHO»), yua-
Wwnecs, eCTEeCTBEHHO, OGyAyT OMNucbiBaTb BHELWIHOCTb, XapakTep M no-
BeAeHue repoeB. CnefoBaTe/bHO, COOTBETCTBYOLME TeMbl («BHELWHOCTb



yenoBeka», «XapakTep, MNoBefeHWe, HaCTPOEHME W MaHepbl YenoBeKa»)
OO/MKHbI GbITb M3y4eHbl paHee.

IV. PacuneHeHMe TeMaTMYyecKoro KoMmnaekca u pacnoson<eHue ogHo-
POAHbIX TEM-CUTyauWidi B 4epefoBaHWIA C ApyrMMu Temamu, 4To 0be-
creymBaeT MNJaHOMEPHYI0 MOBTOPHYH NPopaboTKy W3YUYeHHbIX CUTYya-
Uuii Ha 6a3e HOBOro W 60/Mee CMOXHOMO A3bIKOBOr0 Matepuana. Tak,
Hanpumep, Tembl «B ropofe», «MyTewecTBus» u «OcMOTpP AOCTOMPU-
MeuaTenbHOCTel» MOMeL,eHbl He TNOAPS4, a uepeaylTcs C APYrMMu
TeMamu.

Mpn KomNiekTOBaHWW BOKabynspa TeMbl MPUMEHSANCS MPUHLMN
TemMaTUYecKoi 4YacTOTHOCTM NEKCUKKU WAU BEpOoSTHOCTW YMoTpe6ieHus
OAHHO NeKcUYeckoi efuHULbl B BbICKa3blBaHMSX Ha COOTBETCTBYHO-
Wwyr Temy. Martepuanom ANns 0T6Opa NEKCUKU MOCAYXWUAN YYeGHUKM
aHTNICKOro sA3blka ANA  CcpefHell WKOMbI, a TakXe OpUTruMHaibHas
Xy[0XeCcTBeHHas ¥ ny6aumuucTMyeckas nutepaTtypa.

Kaxpgas TemMa COCTOMT W3: a) NepeyHs TUMUYHbIX PEeuYeBbiX CUTYa-
UWiA, pacKpbliBalOWMX COfepXKaHue TeMbl; 6) TeMaTMUecKoro CroBaps,
B KOTOPOM feKCMKa CrpynmnupoBaHa Mo CTPYKTYPHO-CEMaHTUUYECKOMY
MPUHUUNY, U B) WAMIOCTPATMBHOrO mMatepuana. focnegHuii BKNoYaeT
psif peuyeBbiXx 06pa3L0B, CHABXEHHbIX Kaccoii MOACTaHOBKU, KOPOTKME
TemaTuueckme AUANOrM U MOHOMOTMYECKUE TEKCThI.

BBefeHne HOBOW NEKCUKM B KHUTE OCHOBAHO Ha CeAYHLWMUX MPUH-
yunax.

Jlekcnueckas efuHULa BnepBble NOSBASETCS B BOKabynspe Toro
pasgena, ANS KOTOPOro OHa sBAsSeTcs TemaTudyeckoil. OTcloga cne-
AYyeT, UTO OTAeNlbHble CfI0BAa U BblpaXeHUs MOryT BCTpeuyaTbCs Kak
BCMOMoOraTesibHass NeKcuka B WANIOCTPAaTUBHOM TEKCTOBOM MaTepuare
npeplwecTByOWNX pasgenos. C APYroil CTOPOHbI, HEKOTOPbIe CNOBa
BXOAAT B COCTaB [BYX M Gofiee TeM, MNOCKONbKY B KaXXAOW M3 HuUX
OHM BBICTYMAlOT KakK TemMaTuuyeckue.

B cnyyae MHOT03Ha4HOCTM C/I0B B BOKabynspax Tem [atoTcs TO/IbKO
UX TeMaTuyeckue 3HayeHus. JleKcuKa, HENoCpeiCTBEHHO He CBS3aH-'
Has C AaHHOW TeMoil, B cfoBapsX He npuBoauTcs. OAHAaKo Hamb6o-
nee TpyAHble ANS yyauimxcs cfoBa M 060poTbl peyun, BCTpeyvatolimecs
B WAMIOCTPATMBHBLIX TeKCTaxX, CHabXXeHbl MepeBOfOM; 3Ta NeKCuKa pac-
cMaTpuBaeTCcs Kak (akKynbTaTUBHas.

PABOTA C NOCOBUMEM

M3yueHune Kax[oro TemaTM4ecKoro pasfefia HacToAwero nocobus
npegnonaraeT cnejyltLine OCHOBHblE 3Tanbl:

1) paboTa C TemMaTU4yeCKMM BOKabynspom;

2) pabota c peuyeBbiMM Ob6pasyamu;

3) paboTa ¢ uAnCTpaTMBHbIMKM 06pasLaMy AManorMyeckod u Mo-
HO/IOFMYECKON peum;

4) paboTa no pasBUTUIO HEMNOArOTOB/IEHHONM (CMOHTAHHOW) peun.

PaccMOTpUM KaXAblii M3 MepeyucneHHbIX Bbille BUAOB paboThl
6onee nogpo6HO.



1) Pa6oTa c TemaTuyeckum BoOKabynsipom. Kak un3BecTHO, 06bem
cnoBaps yuyaulerocs BO MHOroM onpefenseT CTeneHb BAAaAeHUs LWO-
CrpaHnbIM A3bIKOM

Mpuctynas K paboTe Hafg TeMOM, yuvalimecsa AO/MKHbI npexae
«CEro YCBOWTb OMpeAe/ieHHbIA MUHUMYM TeMaTM4YecKOW NeKCUKWU, He-
06XoAuMbI/i KakK Ans BOCNPMATMA peun (ayfupoBaHus), Tak v Ans ee
npoaykuum (rosopeHuns). Mostomy npenojasaTento Heo6X0aUMO:

a) BHMMaTe/lbHO 03HaKOMWUTbLCA C BOKabynspom TeMbl, U3bpaHHOW
4N nU3ydeHus;

6) onpefennTb HOMEHKNATYpy /IEKCUUYECKUX efMHUL, nognexatux
YCBOEHMIO, C YYETOM KOHKPeTHbIX YCNOoBWIA 06y4yeHus (06bem yueb-
HOro BpEMEeHW, CTeMeHb $A3bIKOBOM MOAFOTOBKM Yydyawmuxcs u np.);

B) CrpynnupoBaTb OTO6GPaHHYK NIEKCMKY MO CEMaHTUYECKOMY,
CTPYKTYPHO-CEMAHTUYECKOMY WM KakKoMy-Nnbo MHOMY NpusHaky (3to
B 3HaUMTeAbHON CTeneHW yXKe OCYLLeCTBNEHO COCTaBUTeNAMM Mnocobus).

OTo6paHHY NIEKCUKY peKoMeHAYyeTCs BBOAUTb «MOPLUAMM», «f0-
3aMu», BeIMYMHA KOTOPbIX 3aBUCUT OT YCOBWI OOYyYEHUS U [OMKHA
6bITb ONpefeseHa caMUM MpenofaBaTenem.

MpeagbaBneHne W nepBMYHAA aKTUBU3ALUSA HOBOW NIEKCUKU MOH<eT
OCYLLeCTBNATLCA pasHbIMW MpUEeMamMu: MepeBogHbLIM cnocobom, BBefe-
HWeM HOBOM NEKCUKU B TUMWUYHbIX KOHTEKCTaX, C MOMOLLbI0 Ccepulii
BOMNPOCOB, COfepXaliuxX HOBYK JIEKCUKY WAU npegnonaralwmx eé
ynoTpeb6neHne B OTBeTax, HakKOHeL, C TMOMOLLbIO ONpeAeneHns MnoHA-
TuiA, 0603HaYaeMblX HOBbIMM'C/IOBaMW, WM BOMPOCOB MO MOBOAY Npef-
NOXEHHbIX onpejeneHni.

Hanpumep:

A pillow is a thing we put under our head when we lie down
to sleep.

A carpenter is a worker who makes things from wood.

What is a wardrobe used for?

Where do we keep our clothes? Etc.

MpenogaBaTento cnefyeTr CTPeMUTbLCH K TOMY, UTOObl yrnpaXHeHUs
Mo MepBUYHOIM akTMBM3aLUM TemaTuyeckoro Bokabynspa umenu no
BO3MOXHOCTM KOMMYHUKATUBHbIA XapakTep W COOTHOCU/UCbL C peanb-
HbIMU YyCNOBUSMU 00LWeHNUA. PeKOMeHAyeTCHs MaKCUMafibHO anenimpo-
BaTb K J>KW3HEHHOMY ONbITY Yy4alwKuxcsd, K KOHKPETHbIM YCN0BUAM
yyebHOro 3aBefeHusi, ropoga (cena), MeCTHbIM COObITUAM U T. [.

Hanpumep:

I live on the second floor, and what about you?

I have never travelled by air, and what about your father?

What feature film, is on at the cinema nearest to your house?

MepBMYHOE 3aKpenjieHWe JNIEKCUKU BCerjga ocylieaTBAAeTCs Ha
OCHOBE HEKOTOpbIX pedyeBbiX 06pas3uoB. B npouecce Takoli akTuBuM3a-
uun cnegyet UCNoONb30BaTh MOACTAHOBOYHbIE YMPaXHEHUS W, B 4acT-
HOCTU, peuyeBble 06pasLbl, CHaGXEHHbIe KacCoi NOACTaHOBKM, KOTOpbIe

Cm.: M. Xar6onpgTt. W3yyeHMe WHOCTPaHHbIX A3bIKOB. M., Yunearus,
1963, cTp. 107.



cojepxartca B nocobum. Takume obpaslbl He TOAbKO WANKOCTPUPYIOT
ynoTpebneHne TemMaTUYECKON NEKCUKU B TUMUYHBIX KOMMYHUKATUBHbIX
KOHTEKCTax, HO MO3BOMAT aKTUBU3UPOBATb HOBbIE NIEKCMYECKUE €efu-
HULUbl NyTeM WX MOACTAaHOBKW B [aHHbIE PEYEBbIE MOAENMU.

2) PaboTa ¢ pedyeBbiMM Ob6pasuamu. PeyeBble 06pasubl, CHabXeH-
Hble Kaccoi MoACTaHOBKW, MPeACTaBNAKT CO60M Takol BMA TPEHUPO-
BOYHbIX YMpPaXHEHWN, KOTOpbI/i 0GecneuymBaeT MaKCUMalbHYH MOBTO-
psemMoCTb 3aflaHHbIX MofAeNell, KOHCTPYKUMIA M rpaMmaTUYecKux sB-
NeHnin Ha 6ase U3yyaeMoill TemaTWyeckoih NieKcuku. OHU 3(HEKTUBHBI
npuM MNepBUYHON aKTMBM3ALMM JNEKCUMYECKOro MaTtepuana, cosjaBas
KOHTEKCT ANA OTAeNbHOro Cf0Ba U MWANKCTPUPYS OCOBEHHOCTU yno-
TpebneHns ero B peyn.

PeueBble 06pasiibl B AaHHOM MOCOOGMM, KaK MpaBui0, CHaGXeHsbI
AVWb  OfHOW Kaccoll MNOACTaHOBKM. [103TOMY MpW  BbIMOSHEHUN
ynpaXHeHns He TpebyeTca NpoM3BOAMTbL CMeLuManbHOro Bbibopa ane-
MEHTOB 3aMeHbl. [pyras o0cob6eHHOCTb peyeBbIX 06pa3LoB mocobus
COCTOWNT B TOM, YTO OHM MOAAKOTCA B KOHTEKCTya/lbHOW CBA3aHHOCTM,
ABNAACL, NO CylecTBY, PEenaMKamum OAHOro Auanora. Takum 06-
pa3oM, BbIMOSIHEHME 3TUX YMNPaXHEHW npegnonaraetT napHbie BUAb
paboThl.

HauanbHas cTaguMa paboTel C peyeBbiM 06pasLoM [AOMKHA ObITh
HanpaBfieHa Ha TO, 4T06bl OTpaboTaTb €ro c ydvawumucs, Lo6GMBasiCb
BbICOKOW CTemeHW aBTOMaTu3Ma MpuM ero YCTHOM BOCMPOU3BELEHUMN.
3T0 NO3BO/IUT YYEHUKAM YAepXuWBaTb B NaMAaTU peuvyeBolt ob6pasel
M NPU BbIMOJHEHUN YMPaXHEHWS M0Nb30BaTbCA /UL Kaccoil nog-
CTaHOBKU. B 60nee noArotoBieHHOM Knacce 3/IeMeHThl 3aMeHbl MOryT
NpeAbsBAATLCS Ha CNyX.

' PasymeeTcsl, yuuTen He cnefyeT OrpaHW4YMBaThCs NWWb TEMU
Kaccamyu NOACTaHOBKMW, KOTOpbIe MMEKTCA B Mocobuu, a Ncrnonb3oBaTb
4NA 3aMeHbl W APYroi NeKCUYecKuin MaTepuMan U3 TeMaTUyeckoro BO-
Kabynspa.

Mockonbky peyeBble o06pasybl {Kak 06 3TOM FOBOPWU/IOCH BbILLE)
NpeLCcTaBNAT COO0M CBA3HbLIM Pa3roBOp, Ha 3aKNUYMTEbLHOM 3Tarne
yyalmmMcs MOXHO MpeanoXxutb BecTu 6Gecedy B Mapax Ha OCHOBe
npopaboTaHHOro Mmartepuana. Bompoc o TOoM, B Kakoil cTeneHu yua-
WMecs LOMKHbI MOMb30BaTbCS MPU 3TOM MOCO6GMEM, peLlaeT yUYuTeflb.

3) Pa6boTa ¢ wnanCTpaTUBHbIMK 06pasuaMn Ananornyeckoin M Mo-
HOMOrNYeCKOW peun. YCBOUB OMNpPEAEeNeHHbI MUHUMYM TeMaTU4ecKoi
NEKCUKWU, yualynecs y>Ke B W3BECTHOM CMbIC/e MOATOTOBMEHbI K Bbl-
NOMHEHUID PEYEBLIX YMPaXHEHWA, K BOCMNPUATUIO U NPOAYKUUU CBA3-
HoO peun. PaboTa C WANOCTpPaTWBHbLIMKM 06pasuamMmmu CBSI3HON peun
npegnofiaraet, ¢ OA4HON CTOPOHbI, BOCMPUATME UX Ha cnyx. C gpyroi
CTOPOHbI, y4alUMcs NpPefoCTaB/sgeTCs BO3MOXHOCTb aKTUBHO YCBOUTH
XapaKTep TeKcTa, KOTOPbI/A UM MPMUAETCS YCTHO MPOAYLMPOBATL (T. €. OHK
[0O/MKHbI YCBOWUTH, KaK HAaA0 U KaK MOXHO FOBOPUTb Ha Ty UAW WHYHO
TeMy B TOW WAWM WHOW cuTyauumm).

Mpu oBnafeHWM A3bLIKOM B peasbHbIX YCAOBMAX KOMMYHUKaL MK
npouecc BOCMPUATMA peYun, Kak MpaBuio, MNpeallecTBYeT ee MpoAyK-
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uuu. 3TO, OAHAKO, He 03HayaeT, 4YTO 0O6yYeHWe ayAUPOBAHUK U TO-
BOPEHMIO HeMNpemMeHHO crefyeT pasfensaTb BO BpeMeHu. HanpoTwus,
obyuyeHue 3TUM [BYM BUAAM PeEYEBON [eATENIbHOCTM MOXHO U HYXHO
OCYLLEeCTBAATL MNapanfienbHo.

O6pasybl AMaNnoOrmMyeckKkom peyunm peKoMeHAyeTcs MpenbsB-
NATb B BUAe (OHOrpaMM, HauYMTaHHbIX [BYMS AuKTOpamu (ecnm yc-
NOBMA B LWIKO/E MO3BONAKT M3rOTOBUTL Takue hoHorpammbl). Jony-
CTUMO, OJHaKo, U uTeHWe o06pa3yoB camMuM npenogaBaTenem. Ecna
yyaljmecs WCNbITbIBAIOT 3aTPyAHEHWS B BOCMPUATUM peYU Ka Chyx,
fJaxe Mocne MNOBTOPHOrO NpeabsiBAEHUS WANKOCTpaTMBHOrO o6pasua,
cnefyeT MCMONb30BaTb OMOPY Ha MeYaTHblA TeKCT.

O6pasybl CBSI3HON peyunm 0643aTenbHO [O/MKHbI 6bITb 3aTeEM MpoO-
roBOpeHbl (MPOYMTaHbl) camuMmu yuyawmmucsa. [pu nporosapuBaHum
fmanoros crnegyet ucnonb3oBatb paboTy B napax.

[anbHelwas paboTa c MANOCTPATUBHbLIMU AManoraMmy  BKAOYaeT
BMAOW3MEHEHMEe [MaNoroB nyTeM MNOACTAHOBKW B HWUX [APYruX 3ne-
MEHTOB, MpOJO/MKeHMe 6eceabl C WCMONb30BaHUEM [AaHHOro0 Auanora
B KauyeCcTBE ee Hauafa, 3ayyuBaHWe OTAENbHbIX [MafioroB Hau3ycTb
C nocnefywolein ux agpamartmsauueit, a TakXe COCTaBfieHWe COOCTBEH-
HbIX [MaNnoroB y4alWMMWUCA Ha OCHOBE MPEANIOXKEHHbIX Y4YUTENeM Tem
n cutyauunii. m "

O6pa3uybl MOHONOTMYECKOW Ppeuun TakxKe aydywe npesb-
ABMATH B 3BYKO3aMWCW, KOHTPOAMPYSA C MOMOLLbIO BOMPOCOB CTeMneHb
MOHMMAaHUA YychblWaHHoro. Ecnu cooblieHne fenaet cam npenopja-
BaTeb, YYalMMCA MOXHO NpPeAnoXWTb 3afaBaTb BOMPOCbI HE TONbKO
nocne BCero coobuieHWs, HO U Mo Xxody ero. Bnocnegctsum nepeg
yyawummcs MoxeT OblTb MOCTaBAeHa 3ajadva cpaenaTb aHanOruMyHble
co006LWeHNs.

Mpu 3Tom, ofHaKo, yvalumcs cnefyeT pas3bACHUTb, 4YTO COCTaB-
NEeHHble UMW paccKasbl, WCTOPWMM U MHGHOPMALMN AOMXKHbI UMETb ACHbIN
KOMMYHUKaTWUBHbIA agpec («Bbl JOMXHbI cebe 4YeTKO nNpeAcTaBuThb,
KOMY Bbl XOTWUTE 3TO COOGLLUTLY).

WHpopmanumsa, cofepxaliascsd B MOHONOTMYECKOM TeKCTe, MOXeT
MOCNYXWUTb OCHOBOW [ANA [anbHeillero 06CYXAEHUS W AUCKYCCUU.
OTAenbHble MOHOMOMM YYEHWKU MOTYT BblyYUTb HauU3ycCTb.

4) PaboTa no pasBUTUIO HEMNOAFOTOB/IEHHON (CMOHTAHHON) peyw.

Pa3BuTMe HeNoAroTOBAEHHOW peyn NO TeMe OcyliecTBAseTca € Mo-
MOLLbIO CUCTEMBI CMeunanbHblX YNPaxXHEHWH, Cpean KOTOPbIX BaXKHOE
MECTO PeKOMEHAYeTCs OTBOAWUTbL Y4YeGHbIM peuyeBbIM CUTyauusam L

MprvMepHbIA NepevyeHb KOMMYHUKATUBHbIX CUTyalLuii Mo n3yyaemoi
TeMe [O/DKEH MOMOYb MNpenojaBaTento LUefenanpaBuTb MNPOAYKLMIO
peun yuawmxca Kak B -4MANOrMYeckoill, TaK U B -MOHONOTMYECKON
thopme.

CnepyeT, OAHaKO, UMETb B BUAY, UYTO OCHOBHbIe KOMMYHWKATUBHbIE
cUTyauuu, faHHble Mepef KaXAol TeMOW, He ABASOTCS Yy4yebGHO-peue-

1 Cm.: B. n. Ckanku H, I A. Pyb6uHuwTte nH PeuyeBble cUTyauunu
CPeACTBO Pa3sBUTMA HEMOArOTOB/EHHON peun. «MHOCTpaHHble fA3bIKA B LWIKOMe», 1966,
Ne 4.
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BbIMW CUTyauMsIMW, UCMOMb3YEMbIMU B KNacCe HemoCpeACTBEHHO..
MocnegHunii BMA cuTyauuii npefcraBnsetT coboil BecbMa KOHKpPeTHOe
onucaHue onpefeneHHbIX O06CTOATENbCTB [EACTBUTENIBHOCTM U OTHO-
WeHNA Mexay ydvyacTHMKaMu pasroBopa. [103TOMY KaxAyw W3 npej-
NOXEHHbIX 00LW,MX peyeBblX CUTyaLuii HEOO6XOAMMO KOHKPETU3NpOoBaTh,
CHabanTb ee feTansiMy OOGCTAHOBKM, «BMUCAaTb» B peasibHblli KOHTEKCT
peanbHON feicTBUTeNbHOCTU. [10N1€3HO TakKXe AaTb K/KYeBble ClOBa.

Tak, KOMMyHMKaTUBHasa cuTyauus Tembl «Ha nouyTe»— You are
sending a money order at a post-office (No. 3, “At a Post-Office.
Telephoning”)—moXxeT 6bITb KOHKPETM3MpPOBaHA, Hanpumep, TakuUMu
LeTansimu:

You want to send a money order. The clerk gives you a form
and tells you how to fill it in. After you have done it he finds
that you have filled in the form incorrectly.

Guide words:
That won’t do;
W hat a nuisance;
to ink it over.
Etc.

Lna BefeHus guanora uam nNpou3BOACTBA MOHOIOTMYECKUX CO06-
LWeHUA yyawumcs MoXxeT NOHaA06MTbCA LOMOAHUTENbHbIA NEKCUYECKUI
maTepuan, cojepxalimiics B TemMaTuyecKom Bokabynspe.

PasymeeTcsi, npu 06y4yeHUM TemaM YCTHON peun He cnefyeT or-
paHuW4uBaTbLCA. MaTepuanom fJaHHOro mnocobusa. CnegyeT LWKUPOKO UC-
nofb30BaTb pasfNUHble [OMNOAHUTENIbHbIE UCTOUYHUKKM  UHGPOpMaLUK
(raseTHble coOOWEHUA, AMapUIbMbl W AWANO3UTKBLI, KWHOMUAbMBI,
CIOXXeTHble KapTUHKW W T. M.), KOTOpPble MOryT ObiTb MPeAMETOM
06CYXAEeHUsA, KOMMeHTUpOBaHus, 6eceabl U AUCKYyCCUWN.

Ko Bcem Temam nocobus parTca WnncTpauuun, KOTopble Takxke
MOXHO MCMNOMb30BaTh Ha 3aHATUAX.



MY ROOM

KOMHATA

| feel very comfortable in ray room.

A. SITUATIONS

1) You describe your room (or the room of your friend).

2) You give a description of the furniture of your friend’s room.

3) You find out (or inform) where a certain thing is in the room.

4) You find out (or inform) whom a particular thing belongs to.

5) You find out (or inform about) the number of certain objects
in the room.

6) You give some advice as to a better place for a particular piece
of furniture.

B. TOPICAL VOCABULARY

1

balcony ['bselkam] 6ankoH
We grow flowers on the balcony. ¥ Hac Ha 6ankoHe pacTyT
LBeTHI,

ceiling ['si:lig] nmoTtonok
The room has a high (low) ceiling. B 3Toli KOMHaTe BbICOKWIA
(HU3KKiA) NOTONOK,

corner ['k3:n3a] yron
There was a chair in the corner of the room. B yrny kKomHaTbl
6bin (cTosn) cTyn,

door [do:] pnBepb
to open (to shut, to close) the door oTKpbiBaTb (3aKpbiBaTb) ABepb
to knock [nok] at the door mocTyuyaTb B ABepb



floor [fb:] 1) non
parquet ['pakit] floor napkeTHbIi non
linoleum [li'nouljsm] floor mon, NOKPbLITbIA NMHONEYMOM
2) aTax
ground floor {B. fm. 1) nepBbIii 3Tax
first floor (B. E.) BTopoli 3Tax; nepsblii atax (J1. E. %)
second floor {B. E.) Tpetuini atax; BTopoli 3atax {A. E.)
My room is on ttie first floor. Moa KomHaTa Ha BTOPOM 3Taxe,
room [ru;m] 1) komHaTa (B KBapTupe, B OOLLEXMUTUM); HOMep B rO-
CTUHMLE
room-mate ToBapul, N0 KOMHaTe
classroom knaccHass KomHaTa, ayauTopwus
to share a room with somebody npoxuBaTb B KOMHaTe C KeM-/.
2) NpoCcTpaHCTBO, MECTO
There is no room for two beds here. 3gecb HeT mecTa gns ABYX
KpoBaTeW,
wall [wo;l] cTeHa
wall-jpaper o6omu
Hang this picture on the wall. lMoBecb 3Ty KapTWHY Ha CTEHY.
| placed the table against (at) the. wall. A nocrtaBun crton y
CTeHbl,
window ['windou] OKHO
This window faces (overlooks) the yard. 3To OKHO BbIXOAWT BO
LBOpP.
window-sill NoOAOKOHHWK

bed [bed] kpoBaTb
single ['siijgl] bed ogHocnanbHas KpoBaTb
double-bed ['dAblbed] gBycnanbHas KpoBaTb
double-deck bed pgByxbApycHaa KpoBaTb (geTckas.)
bookcase ['bukkeis] KHWMXHbIA wWKad
cabinet ['kaebmit] wkad He6onbworo pasmepa (pPa3NNUUYHOrO0 HasHa-
YyeHus)
kitchen cabinet KyxOHHbIA LwWKa®h
chair [tjea] ctyn
arm-chair kpecno
cane chair nneteHoe Kpecno
deck-chair we3noHr
rocking-chair kpecno-kavanka
to take a chair cectb
cupboard ['kAbad] 6ydet, cepBaHT
divan-bed ['daivaenbed] guBaH-KpoBaTb,, TaxTa
1 B. E,—British English
2 A. E.=American English
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drawer [Mra:3] BbIABUXHOWN ALUK
chest-oi-drawers komog,
upper (top) drawer BepXHWI AUMK
lower drawer HWKHWIA AWUK
furniture ['f3:nitj9] Kebenb
a piece of furniture me6enb (oTAenbHas BeLlb)
mirror ['mira] 3epkano
Syn. looking-glass ['lukiO,gla;s]
rack [rek] Bewanka
shelf [Jelf] {pi shelves [Jelvz]) nonka
sofa ['soul9] cotha, MArkuii ausaH
stool [stu:l] Tabypert
table ['teibl] cTon
bedside table HouyHO cTONMK, Tym6ouKa
pullout table pasgBwxHol cTON
table-cloth ckatepTb
writing-table nucbMeHHbIR cTON
wardrobe ['w3;droubj rapgepo6, nnataHol wkad

3

ash-tray ['sejtrei] nenenbHuua
carpet ['kapit] koBep
The floor (wall) was covered with a nice carpet. lMon (cTeHa)
6bln (6blna) NOKpbIT(a) KpacuBbLIM KOBPOM,
curtain ['kaitn] 3aHaBecka, 3aHaBecC
to draw the curtain 3agepHyTb 3aHaBECKY
lamp [lemp] namna
desk lamp HacTonbHasa namna
wall lamp 6pa -
floor-lamp Topwep
to switch on (off) the lamp BkAOUNTL (BBIKNKOYUTL) Namny
piano ['pjenou] nuaHuHo, opTennaHo
picture ['piktja] kapTuHa
radio set ['reidiou 'set] pagnonpuemMHuK
rug -[rng] KoB )UK, AOPOXKKaA
telephone ['telifoun] TenedoH
TV set ['ti:vi:'set] Tenesusop
vase [veez] Basa

blanket ['bIffirjkit] ogesno
counterpane ['kauntapein] nokpbiBano (gas KpoBaTK)
bed cover {A. E.)
cushion ['kujan] guBaHHas noAylwka;, ManeHbKas nogyLika
pillow ['pilou] noaywka
sheet [Jilt] npocTbiHA
towel ['taual] nonoTteHue

1



cottage ['kotids] gomuk (B CenbCKO MECTHOCTK)

flat [flset] kBapTupa
a ths'ee-room flat TpexkomHaTHasa KBapTupa

hostel ['hostal] obwexutune

hotel [hou'tei] rocTuHuuya

house [haus] {pt houses [‘hauziz]) gom (06bl4HO 60/bLIONA, MHOFO-
3TaXHbIA)

6

garden ['gcedn] cag
park [pa:k] napk
street [stri:t] ynuua
yard [jad] mBop

bare [bea] ronblii; nycToli (He 3acTaBfiEHHbIN, He 3aBeLlaHHbIN)
This wall is bare. 3ta cTeHa ronas,

comfortable ['kAmfatabl] ygo6HbIN, KOMpOpTabeNnbHbIN, YHOTHbIN

dark [da:k] TemHbIit

fine [fam] xopowwi, npekpacHbli, NPEBOCXOAHbIN

light [lait] cBeTnbin

nice [nais] xopowwuii, cnaBHbliA, MPUATHbLIA, MWUNbIA

8

to cover ['kAva] nokpbiBaTb

to face [feis] BbIxoguTb Ha (B)
My windows face the garden. OkHa Moeli KOMHaTbl BbIXOAAT
B caf.

to keep [ki:p] (kept, kept) gepxaTb, XpaHuTb
I keep my things in this wardrobe. { xpaHtio (gepXxy) csou
BelM B 3TOM LWIKagy,

to move [mu:v] 1) gBuraTb, ABUraTbCH
He moved his chair to the window. OH nogBuHyn cBOA CTyn
K OKHY.

2) nepecenaTtbcs’

We are moving this week. JI'bl nepee3xaem Ha 3TON Hepgene,

to move in (out) BcenuTbCs (BbICENUTBLCH, CbexaTb C KBapTupbl)

to overlook [“ouva'luk] BbixoguTb Ha (B)
Two of my three windows overlook (face) the street. [Ba u3
TpeX MOMX OKOH BbIXOAAT Ha ynuuy,

to place [pleis] cTtaBuTb, nomewatb

12



C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “What is this?”
“It is (certainly) a table.”
a divan-bed
a wall lamp
an arm-chair

2) “And what is that?”
“l think that is an ash-tray.”
a wardrobe
a vase
a mirror

3) “What was there in his room?”
“There was a fine chair and a lovely sofa in his room.”

wardrobe arm-chair
pullout ble floor-lamp
carpet chest-of-drawers

4) “Where was the table?”
the divan-bed
the arm-chair
the carpet
“It was in the middle of the room.”
against a wall
between the windows
under the table
above the sofa

5) “What did he place in the middle of the room?”
near the door
between the windows
on the balcony
“He put the arm-chair there.”

the wardrobe

the table

the cane chair

the sofa and the floor-lamp

6) “What does your window overlook (face)?”
“It overlooks (faces) the street.”
the yard
a nice garden
a small street
a large park
a big house

13



7) “What was the floor covered with?”
“The floor was covered with parquet«”
a large carpet
rugs
linoleum
8) “What was his divan-bed covered with?”
“It was covered with a blanket.”
a counterpane
a carpet
a sheet
9) “What was there on his bed?”
“There was a sheet on it.”
a blanket
(and) a pillow
a towel
a counterpane
10) “Where do you keep your books?”
“l keep them in the bookcase.”
on the shelf
in my writing-table

I1) “Whose bed is that?”
desk
towel
“That is Harry’s bed,”
Helen’s desk
Jim’s towel

“Is there anyone in the room?”
CONVERSATIONS
r

“What does this window overlook?”

“It faces a public garden.”

“Oh, how nice! Green is always pleasant to one's eyes, isn’t it?”
“On the one hand it is. But on the other ... there is a children’s
corner just opposite my window, you know.”

14



“This is a mirror, isn’t it?”

“Yes. What do you think?”

“Well, first | took it for a door.” -

“Everyone makes a mistake like that. That’s because of the cur-
tain hanging over it.”

“Do you like this arm-chair?”

“Yes, is looks very comfortable. But | think you™e put it in a
dark place.”

“Well, it isn’t quite so. Let me switch on the wall lamp ... What
would you say now?”

“Oh, fine!”

v

“Do you share the room with anybody else?”

“Certainly. There are two beds here, aren’t there?”

“Oh, yes. | didn’t notice it at first. Well, where is your room-
mate now?”

“l don’t know. | think he is playing tennis in the garden.”

“Th”~t corner seems bare. Why not place the bookcase there?”

“l tried to put the bookcase there, but Bob said it was the wrong
place for it, so | moved it aside.”

“Probably he is right. Well ... and what if you move the sofa
into it so as to make passage” to that window?”

“Oh, yes, that is surely better. It never occurred™ to me.”

Vi

“What is that piece of furniture used for? It is something between
an arm-chair and a sofa.”

“Never ,mind what it looks like. One may sit on it or lie if he
likes it better.”

“But it must be very uncomfortable to lie on it as it’s rather short.”
“Well, it depends on who will lie.”

' to make passage ['paesids] cgenaTb npoxog, [ocTyn
N to occur [a'k3:] 34. MPUXOAUTb Ha ym

15



Vil

“Where is my pen?”
“Look on the writing-table.”
“But it isn’t on the table.”

“Then look under the table ... or in front of your chair ... or
behind the sofa. It must be somewhere in the.room.”
“No, not under the table ... Oh, here it is!”

“Where was it?”
“It was in my pocket.”

VI

“What is there under the table?”

“l think it’s Harry’s ball.”

“No, | see a ball against the wall near the door. But that is
something different.”

“Let me have a look. Oh, it’s a cushion, it has fallen down from
the sofa.”

IX

“Put the telephone on the bedside table, please.J

“But there’s no room for it: there are too many things on the table.
“You may take the vase away and move the ash-tray aside.”
“And what about the desk lamp? May | take it away, too?”

X , _ ]

“l don’t remember where | put my book.”

“l think it’s in the upper drawer of the desk.”
“How do you know that?”

“Well, ... | read it a bit when you were out.”/

A STORY

(A new student of the University got accommodation in the students™
hostel and he describes his room to his friend.)

I’ve got a room in the students’ hostel. Do you want to hear
anything about it? Well, listen then.

The room isn’t very large but it’s rather nice. It has two win-
dows and a balcony ... Yes, a balcony. It’s just luck™ that | have

1 It’s just luck MHe npocTto noBe3sno
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it as there are only two rooms with balconies on my floor. The
balcony and one window- overlook the garden, the other faces the
street.

The furniture is very simple; two beds, a pullout table in the
middle of the room, a wardrobe, a shelf and two bedside tables.
There are also three chairs and one arm-chair. The arm-chair is very
comfortable and you will like to sit in it when you come.

A small cabinet which hangs on the wall will be used for
plates and cups. On the balcony | found a cane chair. | think it will
be used, too. The walls of the room are actually * bare, though on
one of them there is a picture of a town and on the other a small
mirror. When it’s dark you may switch on a wall lamp or the lamp
which hangs down from the ceiling. There is a rug on the floor.

In one of the corners of the room there is a bookcase where we
keep our books. ... | said ‘we’. Well, | forgot to tell you that
| share the room with a fellow student who is in the same year
with me. He is a nice chap and | think he will be a good room-
mate. That is all.

Come and see how I’ve settled.® Will you?

1 actually ['sektjiisli] thakTnyeckn
2 to settle [‘set!] mocenuTbcsA, ycTpouTbesA



MY FAMILY

®
CEMb#A
“Try to rememberl Where did you
bury Daddy?”

A. SITUATIONS

1) You describe your family to your new friend.

2) You show a friend your family album and answer all his
questions.

3) You talk to a distant relative trying to find out in what rela-
tionship you stand to each other.

4) Your father tells you about his brother (sister) whom you have
never seen.

5) You talk with your grandmother (aunt) whom you have come
to visit.

6) Your elder brother (sister) describes to you his (her) bride’s
(bridegroom?’s) family.

7) You ask your father about the age of. his brother (uncle, etc.).

B. TOPICAL VOCABULARY

1

brother ['brn53s] 6par

half-brother cBogHbIi 6pat

daughter ['do;ta] goub

stepdaughter nagyepuuya

father [fa:59] oTtey

Syn. coll. dad [daed], daddy ['dsedi], papa [pa'pa;]
stepfather otuum

granddaughter ['grCn,do;t9] BHyuKa
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grandfather ['‘graengfad3] gegylwka
Syn. coll. grand-dad, grandpa
grandmother [‘araen,tn53] 6abywka
Syn. coll. granny, grandma
grandson ['grsensAn] BHYK
mother ['Tn63] maTb
Syn. coll. mamma [mae'ma:], mum [TnT]
parent I'pegrent] poauTens; pi poauTenu
Syn. pi coll. old folks [fouks]
grandparents gegywka u 6abywka
sister ['sista] cecTpa
half-sister csogHas cecTpa
son [3nn] cbiH
stepson MmacbIHOK
twins [twmz] 6nu3HeLbl
twin brothers (sisters) 6paTba (cecTpbl) -6/M3HeELbI

aunt [ant] TeTs, TeTka
auntie ['a;nti] nack, TeTywka
cousin ['kAzn] gBotopoaHbIi 6paT (cecTpa)
second cousin TpowopoAHbIi 6paT (cecTpa)
He is my second cousin. OH MHe J0OBOAMTCA TPOKOPOAHLIM 6paToM,
nephew ['nevju] naeMAHHUK
niece [ni:s] nnemaHHUUa
relative ['rebtiv] poAcTBEHHMK, POACTBEHHMULA
Syn. relation, kinsman (kinswoman)
She has no living relatives on her mother’s side. Cq CTOpOHbI
mMaTepy Yy Hee He 0CTanocb
POLCTBEHHWKOB B XXWBbIX.
distant relative ganbHuii pog- n 7
CTBEHHUK
remote kinsman (kinswoman)
pasr. cefbMas BOfa Ha Kucene
uncle ['Agkl] gaga

bride [braid] HeBecTa, HOBOGpau-
Has
bridegroom ['braidgrum] >eHuXx,
HOBOOpayHbIi
brother-in-law ['‘bra3arwb:] 3aTb
(MyX CcecTpbl); WYPUH; fieBepb; “Ma, I’d like you to meet my
CBOAK bridegroom!”
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MY FAMILY

CEMb#A
“Try to rememberl Where did you
bury Daddy?”

A. SITUATIONS

1) You describe your family to your new friend.

2) You show a friend your family album and answer all his
questions.

3) You talk to a, distant relative trying to find out in what rela-
tionship you stand to each other.

4) Your father tells you about his brother (sister) whom you have
never seen.

5) You talk with your grandmother (aunt) whom you have come
to visit.

6) Your elder brother (sister) describes to you his (her) bride’s
(bridegroom’s) family.

7) You ask your father about the age of.his brother (uncle, etc.).

B. TOPICAL VOCABULARY

1

brother ['brn3d3] 6par

half-brother cBogHbIli 6pat

daughter ['do;ta] Agoub

stepdaughter maguyepuua

father ['fads] oTey

Syn. coll. dad [daed], daddy ['dsedi], papa [p3'pa:]
stepfather oTuum

granddaughter ['graen,do;t9] BHyuKa
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grandfather ['‘grrengfa3s] gegylwka
Syn. coll. grand-dad, grandpa
grandmother [‘araen,7n39] 6abywka
Syn. coll. granny, grandma
grandson ['grsensAn] BHYK
mother ['Tn63] matb
Syn. coll. mamma [mae'ma:], mum [TnT]
parent I'pearant] pogutenb; pi poauTenu
Syn. pi coll. 0d folks [fouks]
grandparents geaylwka v 6abyuika
sister ['sists] cecTpa
half-sister cBogHasa cecTpa
son [31n] cbIH
stepson MmacbIHOK
twins [twmz] 6nu13HeuUbl
twin brothers (sisters) 6paTbs (cecTpbl) -6113HELbI

aunt [ant] TeTs, TeTka
auntie ['anti] nack, TeTywka
cousin ['kn2n] aBotopoAHbIA 6paT (cecTpa)
second cousin TpolopogHblii 6paT (cecTpa)
He is my second cousin. OH MHe J0BOAUTCS TPOKPOAHLIM 6paTom,
nephew ['nevju] naeMAHHUK
niece [ni:s] nnemaHHMua
relative ['rebtiv] poAcTBeHHWK, POACTBEHHMUA
Syn. relation, kinsman (kinswoman)
She has no living relatives on her mother’s side. Co CTOpOHbI
MaTepu Yy Hee He 0cCTanocb
POACTBEHHUKOB B XMWBBIX,
distant relative ganbHuiA poga-
CTBEHHUK
remote kinsman (kinswoman)
pasr. cefibmMas BOoAa Ha Kucene
uncle ['nr)k1] agags

bride [braid] HeBecTa, HoBOGpau-
Has
bridegroom ['braidgrum] xeHwux,
HOBOGpaYHbIi
brother-in-law ['‘brn3arwb:] 3aTb
(MY’ CecTpbl); WYPUH; AeBepsb; “Ma, I'd like yoq to meet my
CBOSAK bridegroom!"
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chiid [tfaild] (pi children ['tfildran]) pebeHok, AuTs
Syn. il. Kid
the only child eguHcTBeHHbI pebeHOK
foster-child npuemHbli pe6eHOK, NpUeMbILL
childless 6e3geTHbIli(-as)
childhood petcTtBO

daughter-in-law >keHa cblHa, HeBECTKa, CHOXa

father-in-law cBekop; TecTb-

mother-in-law cBekpoBb; Tel,a

son-in-law 34Tb (MyX fouepwn)

wife [waif] (pi wives) xeHa

ancestor [‘censista] npepgok

descendant [di'sendant] moTomok

bachelor ['baetfila] xonocTak

nurse [[M0:3] HAHA

orphan ['o:fan] cupoTta
It was a boarding-school for orphans who lost their parents
during the war. 370 6bbl UHTepHAT 4NA AeTeil, NOTEPABLUUX POAU-
Teneli BO Bpemsi BOWHbI.

widow ['widou] BgoBa

widower [4vidou9] Bposey,

family ['fseraili] cembs
He has a large family. ¥ Hero 60nblwas cembs,
family name damunus
family man cemeliHbli 4YenoBek
engagement [m'geidjmant] nomonBka
marriage ['mserids] 1) 6pak; XeHuTbb6a; 3aMyXecTBO; 2) cBagbba
wedding ['wedig] cBagbba; 6pakocoueTaHue
Were you at their wedding? Bbl 6bIiM y HUX Ha cBajbbe?
silver (golden, diamond) wedding cepebpsHas (3onotas, 6pun-
nnaHToBas) ceagbba
wedding-ring obpy4yanbHoe KO/bLO
newly-weds mMonogoxeHbl

6
a)

age [eid3] BospacT
W hat’s his age? (= How old is he?) Ckonbko emy net?
Children usually begin school at the age of seven. [eTu 06bl4HO
MayT B LIKOAY B BO3pacTe Cemu Jer.
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He is of military age. OH npu3bIBHOro BO3pacTa.
He doesn’t look his age. OH BbIrAAAMT MOfioXe (CTaplue) cBOUX
ner.
She is a middle-aged woman. OHa XXeHLlMHa CpPefHUX neT,
to be (come) of age 6bITb (CTaTb) COBEPLUEHHONETHUM
Are you of age? Bbl COBEpPLUIEHHONETHWIA?
No, I’'m still under age. HeT, 5 ewe HeCOBEPLUEHHONETHUIA,
teen-ager ['tiin.eidsa] toHowa (geBywka) 13— 19 net
They are teen-agers. VM eww,e HeT ABajuatw,
youngster [jAgsts] toHOWa, MNOAPOCTOK, Manb4yukK
youth [ju:6] 1) toHOCTb, MOMOAOCTb; 2) tOHOWa; 3) MONOAEXb

elder ['eM3a] (eldest [‘eldist]) cTapwe, cTapwwii
My elder brother is an engineer. Mol cTapwuii 6paT— MHXeHep.
Helen is my eldest daughter. EneHa—mosa cTaplias [oub.
Syn. senior ['simja] camblii cTapwuii {noTpebnseTca npu cpas-
HEeHUN)
Ant. junior mnagwwnii
elderly noxwunoii
Syn. aged ['eidsid]
grown-up [‘groun,Ap] B3pocCnbiii
old [ould] 1) cTtapbliii
old man (woman) cTtapuk (cTapyxa)
to grow old crtapetb, nocTtapeTb
2) ynoTpebnseTca B BonNpocax M OTBeTax O BO3PACTE
How old are you? Ckonbko Bam (Tebe) net?
It twelve years old. MHe gBeHaguaTb nerT.
young [jAr)] MON0A0, HOHbIA; HOHOLIECKWNA
He is too young to go to school yet. Oh ewe cAMwWKOM Mman
4yTo6bl MATU B LUKONY.
John is younger than Pete. OXO0H monoxe [uTta,
young man MOSIO4ON 4enoBeK

to adopt [a'dopt] YCbIHOBWUTb, YAOYEPUTb
They had no children of their own, so they adopted a child
from the orphanage. ¥ Hux He 6bl10 CBOMX fAeTeil, U OHU YCbl-
HOBU/IN pebeHKa W3 AeTAoMa,

to be born [ba:n] ppanTbes
Where were you born? e Bbl pogumnuce?

to bring [brig] (brought, brought) up BocnuTbIBaTbL
She. has brought up four children. OHa BbipacTuna (BocnuTana)
YyeTBeEpPbIX AeTeil.
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C.

court [ko:t] yxaxusaTb

Jim is courting my elder sister. [>XuUM yxaxuBaeT 3a Moei
cTapluein cecTpoi.

Syn. to make love to

die [dai] ymepeTb, CKOH4aTbCA

Shakespeare died in 1616. LUekcnup ymep B 1616 roay,

to die of an illness ymepeTb 0T 6051€3HU

to die for one’s country ymepeTb 3a PoguHy

divorce [di'vois] pacToprHyTb 6pak, pa3BecTuUCb

engage [m'geids] o6py4nTb, MOMOMBMTb

to be engaged 6biTb MOMOMABAEHHbIM(M)

Are they engaged yet? OHWM yXe MOMONB/EHbI?

marry ['maen] >XeHUTbCH; BbIXOAUTb 3aMyX; XeHUTb (t0); BblgaBaTb
3amMyx (to)

She married a doctor. OHa BbllWa 3aMyX 3a AOKTOpa.

Mr. West married his daughter to a rich man. M-p ¥YacT Bbigan
CBOK [l0Yb 3aMyX 3a 60ratoro 4yenoseka.

My brother says he won’t marry before he graduates from the
college. Moin 6paT roBOpUT, UTO He XXEHUTCHA, MOKa HEe OKOHYUT
Konnemgxa.

Syn. to get married

to be unmarried 6bITb He3amMyXeM (HeXeHaTbIM)

presant [pn'zent] smb. with smth. nogapuTb Komy-n. 4To-n.

a present ['prezantj nogapok

relate [ri'leit] cocToATb B poacTBe

I am not related to him in any way. 9 emMy HWKEM He LOBOXYCb,
retire [n'taia] yi#TM Ha MeHCUIO, B OTCTaBKY

He retired on a pension at 60. OH ywen Ha neHcuto B 60 ner.
My parents are retired. Mou poguTenn Ha neHcuu (MEHCUOHEPHI),
take [teik] (took, taken) after nowWtm B KOro-n.

Who(m) does he take after? B koro oH nowen?

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “Are you related to' Helen?”

Mr. Fox
this person
“Yes, he is my cousin.”
brother-in-law
nephew
remote kinsman

2) “What relationship is Peter to Jane?”
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David to Harry
“They are cousins.”
twins
brother and sister
just friends



3)

4)

5)

6)

7)

“How is your brother called?”
elder brother
youngest sister
“His name is Oscar«”
Wi illiam
Lizzi
Edward
“Your brother has an unusual name, hasn’t he?”
sister curious
cousin rare
strange
“Yes, he was named after his grandfather.”
his great grandfather
a famous writer
a public man
“Where were you born?”
“l was born in Moscow,”
Poland
the city of Riga
the town of Pskov
the village of Kamenka
“How old is your brother?”
younger sister
father
uncle
“He is twenty years old.”
about 30
over 40
fifteen
under 50
in his early forties

“Is his (her) family large or

small?”
“Well, he (she) is an orphan.”
a widower
a widow
a bachelor
single

The family tradition.
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8) “Jo whom is she (he) married?”
“She (he) is married to my brother.”
my elder sister
a doctor
Mr. Smith

9) “What does your brother do?”
mother
sister

“He works at a factory«"
studies at a college
serves in the army
is a housewife
is retired (on a pension)

10) “Who are you?”
“I’'m John’s brother.”
Mr. Brown’s daughter
Peter Green
Henry, Mrs. Black’s nephew
your friend’s uncle

CONVERSATIONS

“How old is your younger brother?”
“But | have no brothers.”

“Isn’t this kid your brother?”

“Oh, no, he’s my nephew.”

“Have you sent greetings to our relations?”
“Only to grandparents.”
“And what about aunts, uncles and cousins? May Day is only

week away.”
“l think I’ll still manage. I’ll write them in the afternoon.”

“What’s the name of your elder sister?”

“Mary.”
“Really? How curious, we both have a sister called Mary,”

“Well, Mary is quite a popular name,”

24
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v

“Why don’t you help Mother about the house?”

“I’'m very busy vitith my studies at school, you know.”

“Very busy? You must be kidding. If there ever was a busy
woman, Mother is one.”

“Don’t be too hard on me, brother. I'll polish the floor in the
evening.”

“Where were you born?”

“In Odessa. But ray parents come from Siberia.”

“How suFprising! | also come from that part of the country/’
“Oh, the world is but a little place, after all.”

VI =

“My, what a beautiful birthday party Ann had!”

“Yes, indeed. My sister-in-law is a charming hostess.”

“l think everybody in the family helped her with the party.”
“Most certainly.”

Vil

“Next Friday is Grandfather’s birthday and we’ve got to think of
a present for him.”

“Well, why not present him with a pair of ear-phones? He likes
to watch TV very much and looks in till late at night.”

“And now using those ear-phones he could watch TV at any time
without keeping Granny awake.”

“Quite right. Isn’t it a lucky idea?”

VI

“Well, Nick, I must tell you something important.”

“What is it?”

“I’'m breaking the promise, but Father is going to present you
with a camera for your birthday.”

“A camera? How nice! My dreams are-coming true.® Well, haven’t
we got kind parents?”

to kid wytuth
2 to come true oCyLlecTBUTLCA
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IX

“Are you any relation to Jim Brown, the well-known football
player?”

“Yes, he’s my uncle.”

“What a lucky dog you are! ~ I'd like to meet him,”

“Oh, it’s very easy to arrange. He’s going to see us tomorrow eve-
ning. Will you come around, too?”

X

“What relationship is Jack to you?”

“Well, he’s my remote kinsman.”

“Oh, really? But he always says you are close relations.”

“If he likes to say that, let him do it. In fact I’ve got some new
relations of late since | starred in that successful film.”

X1

“l hear your sister Helen and Harry have got married lately.”
“Oh, yes. They registered the other day and became husband and
wife.”

“Now Harry will be your brother-in-law, won’t he?”

“Why do you say ‘will be™ He actually is and we’ve already got
the first quarrel as close relations.”

X1

“By the way, where are your cousins Bill and Kate now?”

“They are staying with me.”

“Oh, you must be very lucky to have them with you. They are
so charrriing.”“

“I’d like them to be somewhere in Africa now.”

“Really? But why?”

“Because they’re getting on my nerves.”®

A STORY
(Dick Green is telling his teacher all about his family.)
My family is not a large one. There are five of us: Father,

Mother, two brothers and myself. We live in a small town, sixty

1 What a lucky dog you are! Hy un Be3eT Tebe!
2 charming ['tjami”j ouapoBarefnbHbliA
» to get on smb.’s nerves [na:vz] gelicTBoBaTb KOMY-1MG0O Ha HepBbl
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miles from London. Some of our relations live close by, including
my grandparents, who are retired, aunt and uncle and their chil-
dren, my cousins.

Father works in a bank, Mother is a housewife, my eldest
brother Tom is an accountant, my second brother Charles is an
artist and |1 am in the fourth form at my grammar school. Both
of my brothers work in London.

Since we all leave home at different times in the morning,
tlie evening meal is our one opportunity ” of sitting down together.
At week-ends we see more of one another, although Tom is often
away playing soccer and Charles frequently goes to visit his friend,
who lives in the country.

However we do try to spend Sunday together as a family day,
when our relations often join us for tea or sometimes for dinner.
Though our family are usually fond of watching TV, we have a
rule that it is not switched on on Sunday, because this destroys
conversation. And we think it antisocial. »

Today, however, we broke our rule. There was on an interna-
tional soccer match which Tom was eager® to see. Father was
certainly dead against it, as he felt it was breaking the established
rule without good reason. He would not have minded so much,
had it been a program of common interest.* Fortunately for Tom,
both my cousins wished to watch the match as well. So Father
gave way,® but he did insist that they take the TV into another
room. It was amusing since after only fifteen minutes of the match
a blizzard started and became so bad that the match had to be
stopped. Father said that this was poetic justice.®

1 opportunity [ppa‘tjuniti] Bo3MOXHOCTb

2 antisocial 35. He cnoco6CcTBYOWMIA 06LLEHMIO

~eager ['i:ga]: to be eager oyeHb XxO0TeTb

~ He would not have minded so much, had it been a program of common
interest. Oh 6bl Tak CMAbHO He BO3paxan, ecnu 6 3Ta nporpamma npeacTtaBnsna
MHTEpec Ans Bcex.

? to give way cpartbces

® this was poetic justice cnpaBegnMBOCTb BOCTOpPXXecTBOBana



MEETING PEOPLE

0

BCTPEYA
C TOBAPNLWEM

i

2)

4)
5)
6)
7)
8)

9)

1

SITUATIONS

You run into an old friend and have a talk with him (her)
about your studies (common friends, etc.).

You introduce your new friend to your sister (mother).

You congratulate your friend on his (her) success in studies
(work, sports, etc.).

You greet your friend on the eve of some holiday (New Year,
May Day, etc.).

You express best wishes to a friend (classmate) on the occasion
of his (her) birthday.

Meeting your pen-friend whom you have never seen, you intro-
duce yourself.

You invite your friend to your place (to the cinema) arranging
the time that suits you both.

You tell your friend of an unexpected encounter with your
mutual acquaintance.

You address a stranger taking him for a friend of yours and
apologize for doing so.

TOPICAL VOCABULARY

mister ['mista] {cokp. Mr.) muctep, rocT T'y {ynoTpebnaeTca nepeg

28

thamunneir nuua My>KCKOro nona WAM HasBaHWEM 3aHMMAaeMoro um
nocTa, Hanpumep: Mr. West! Mr. Chairman! Mr. Secretary! bes
ynoTpebneHns ykasaHHbIX Bblle CN0OB obpaueHne mister 6ygeT
3By4aTb rpybo-hamunbsipHo, Hanpumep: Listen to me, mister!
Hey, mister!)



mistress ['mistns] 1) xo3sailka (goma)
2) {cokp. Mrs. ['misiz]) mwuccuc, rocnoxa (ynoT-
pebnseTcs nepes amuaveid 3amy>KHENA >KEHLMHbI U MOJHOCTbK B
3TOM cAyyae HWKOrga He nuweTcs, Hanpumep: Mrs. West!)
miss [mis] mucc (ynoTpebnaeTcs npu ob6paweHnn K [eBylwKe Wan
HesaMy>KHeil >KeHuiHe, Hanpumep: Miss Jones!)
madam ['msedamj magam (Be>knnBoe obpallieHne K >XeHwuHe, 06bI4HO
cTapleid no BO3pacTy WNM MOAO>KEHWO; (hamMuaus npu 3TOM He
ynoTpebnseTcs)
sir [33:] 1) cap (Be>kiMBOe ob6palieHne K MY>KUYuHe, amuans npu
3TOM He HasblBaeTcCA)
2) nepeg vMeHem o603HavaeT TuTyn knight wan
Hanpumep: Sir John
doctor ['dokta] gokTop (ynoTpebnseTca 6e3 hamuaum TONAbKO Npwu
obpalyeHun K Bpauy; C hamunueid Mcnonb3lyeTcs Npu  obpaleHum
K YYeHOMY, AOKTOPY Hayk, Hanpumep: Dr. West!)

Good morning! [o6poe yTpo!
Good afternoon! [ob6pblii aeHb!
Good evening! [o6pbiii Beuep!
(nto>KHO uncnonb3oBaTb U Gonee npocToe: Morning! Evening!)
Hallo! = Hello! Hullo! 3goposo!
Cheerio! 3poposo! TMpueet! MMoka!
How do you do? 3pgpaBcTByiiTe!
(npu oTBeTe wucnonb3yeTcs Ta >ke opma How do you do?)

Good-bye! Lo cBmpgaHusa! lMpouwalite!
Good-bye for the present! o cBugaHual.
Bye-bye! pasr. Mpouwaii!

So long! MMoka!

See you later! o ckoporo csmpaHus!

See you tomorrow! Lo 3asTpal

Good night! CnokoitHOl Houw!

Good morning!
Good afternoon!
Good day!
Good evening!
(ynoTpebnaeTca B ouymanbHbliX cnyvasx)

Ao cBupaHus!

How are things? Kak pgena?

How are you? Kak Bbl cebs uyBcTByeTe?
How’s your brother? Kak (noxwusaeT, 4yBCTBYeT cebs) Baw 6part?
How’s everything? Kak pgena?
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acquaint [ak'wemt] 1) 3HakomuTb; 2) coobuiatb, K3BeLlaTb
acquaintance 1) 3HaKOMCTBO; 2) 3HaKOMbIi

Jim is my new acquaintance. OXWM—MO/A HOBbIA 3HAKOMbIA,
to be acquainted with 6bITb 3HaKOMbIM C

I've often heard of N., but I’'m not acquainted with him.
A yacTo cnblwan 06 H., HO I C HUM He 3HAKOM,

to make smb.’s acquaintance NO3HaKOMWUTbLCS C KEM-/.

When did you make his acquaintance? Korga Bbl C HUM NO3Ha-
KOMUANCH?

apologize [a'pobdjaiz] u3BMHATLCA

Jim apologized to his teacher for coming to school late. Oxum
MoNpocMn MNpOWEeHMs Yy yuuTensa 3a TO, 4YTO OM0O3f4an B LUKOAY,
call {ka:l'l HaBewWwaTb, 3axo04uUThb

I called on Mr. West at his office. A 3awen B KOHTOPY
K M-py Yacty.

't sorry | was out when you called. Coxaneto, 4TO MeHsi He
6bl10 fOMa, KOrga Bbl 3axX0AuNw,

to call for 3axoguTb 3a Kem-f.

celebrate ['selibreit] npasgHoBaTb, OTMeuaTb

English people celebrate Christmas and Scottish people celebrate
New Year. AHrAnuvaHe nNpas3fHYOT POXAECTBO, a - WOTNAHALUbI
0oTMeyalT HoBbIR rog.

congratulate [kan'grsetjuleit] smb. on smth. no3gpaBnsitb Koro-n.
C uem-n.

I congratulate you on passing the examinations. {4 nosgpasnsto
Bac C YCMNELWHOW cpayeil 3K3aMeHOB,

congratulation [k9n,grsetju'leij’dn] nosgpaBneHue
Congratulations! I'm awfully glad. Mo3sgpasnat! A oyeHb pag.
Congratulations to you on your success! Mo3apasnsito Bac c ycne-
xom! {dopmy Congratulations! MO>XHO ucnonb3oBaTb NpuU No3gpas-
NeHUsX npakTuyeckn no Aobomy nosody, 3a MCKNOueHuem Hosoro
roga. Mpu oTBeTe Ha no3gpasneHus rosopaT Thank you.)

drop [drop] in 3arnsHyTb, 3aiTh

Several friends dropped in to tea. Heckonbko Apy3eii 3awniu
Ha YallKy 4as.

give one’s regards [n'gadz] to smb. nepegatb KOMy-n. MpuBET
Please give my kind regards to your sister. [epepgaliTe, moxa-
nyicTa, MOM Haunydvlwme noxenaHus (NPUBET) Balleli CecTpe,
greet [gri:t] npuBeTcTBOBaTH

Why didn’t you greet him? lMoyeMy Tbl He M0O340poBancad c HUM?
greeting npuseTcTBME

“Dear Sir” is a greeting used in letters. «[oporoin cap»—npu-
BETCTBME, MCMO/Mb3yeMoe B MUCbMax,

introduce [,mtr9'dju:s] npeacTaBnATb, 3HAKOMWUTb

Allow me to introduce my friend to you. Mo3BonbTe Bam npef-
CTaBUTb MOero Apyra.



Syn. Meet my friend,
to remember [n'TeTb3] 1) nomMHUTL; 2) nepefasaTb MpuBeT
Please remember me to your brother. Moxanyiicta, nepegaiite
npuBeT OT MeHA Ballemy 6pary,
to run [ran] (ran, run) in HaBecTWUTb, 3arffAHyTb
to run into cnyyaiiHO BCTPETUTb
Yesterday | ran into a friend whom | hadn’t seen for 10 years.
Buepa s cnyvailHO BCTpeTW/ ToBapulia, KOTOPOro He Bugen
LecsaTb neT.
to see [si:] (saw, seen) much of smb. BugeTb KOro-a. 4yacTo
to see little of smb. BugeTb Koro-n. pegko (mano)
to wish [wij] enatb
I wish you good luck! Xenato ypgauu!
I wish you a pleasant journey! MNpuaTHOro nyTtewecTsua!

6

birthday ['b9;0dei] feHb poxaeHus
birthday present nogapok KO AHI POXAeHUS
Many happy returns of the day! [Mo3gpaBndt0 ¢ [AHEM pPOX-

feHnsa!

May Day [MepBomaii
“My best congratulations to you on May Day!” “Thanks, the
same to you!” «[lo3gpaBnato Bac c [lepBbiM Maal» «bnaropgapto,
Bac TaKXe». .

New Year ['nju: 'ji0] HoBblii rog
New Year’s Day 1 aHBaps

New Year’s tree HOBOrogHaa efika
to see the New Year in BcTpeyaTb HoBbili rog (1. e. oTMeuvaTb

HOBOTOAHWI MpasfHuUK)
A Happy New Year! lNo3gpaBnsto Bac (Te6s) ¢ HoBbIM ro-
pom! {npun aTom cnoea congratulate, congratulations He ynoTpe6-
naTCs)
New Year’s Eve kaHyH HoBoro roja

October Day [skYoubs ‘'dei] ropgoBuwmnHa (Npa3gHuK) Bennkoi
OKTA6GPbCKON COLMANMCTUYECKON PEBONHOLMM
We heartily congratulate you on your national holiday—October
Day! Mbl cepAaeyHoO nosgpaensgeM BaC C BalWM HauWOHaNbHbIM

npasgHMKoM— IHem OKTA6ps!
Soviet Army Day ['souviet 'ami 'dei] AeHb CoBeTckoii ApMuu
Soviet Constitution Day ['souviet ,kDnsti'tju:J'9n ‘'dei] [deHb'CoBeT-
ckoli KoHCcTuTyuum
Victory Day ['viktari 'dei] AeHb [Mob6easbl
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colleague ['koli:*] konnera
co-worker [,kou'w9;k9] coTpyaHuk
fellow student ToBapuw, NO WMHCTUTYTY

8

W hat’s the news [nju:z]? YTo HOBOro? uf

What’s the matter ['maeta] with you? Yto ¢ To6oWi (c Bamm)?

I haven’t seen you for ages! A He Bupgen Bac (Teb6s)) Be4HOCTb! ’

i don’t see much of George, 9 ouyeHb peako BUXY (BCTpeyar) |
Jxoppaxa. *

Everything is all right. Bce B nopsajke.

Things are not bright. Lena He 6nectsAwune.

How about going to see N. together? Kak Tbl CMOTpUWb Ha Te,
4yTo6bl BMecTe nokTM K H.?
Syn. What do you say to going to see N.?

Have you got anything special for tonight? ¥ Bac (1e6d) wumetoTCA
Kakme-HMbyab 0cobble MnaHbl Ha CErofHAWHUIA Bevep?

9

1 am sorry. [lpocTuTe. BuHOBAT.

! beg your pardon. lMpowy npouweHmns.
Excuse me. N3BUHUTE MEHS.

Pardon me. lpocTuTe MeHs.

I must apologize. A [OMKEH W3BUHUTLCA.
Oh! That’s all right. Hy, uto BbI!

Not at all. Huuero, moxanyicra.

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “Ah, hallo, Nick, here you are! Glad to meet you!”
Lily I'm glad we’ve met!
old man How nice to see you again!
It’s good to see you again!
“Cheerio! Glad to see you, too.”
2) “How do you do, Mr. Brown? Glad to meet you!”
Glad to see you again!
How nice to see you again!
Haven’t seen you for ages!
“How do you do, Peter?”

32



3) “How are you?”
are you getting on
are things
is life
is your mother
“Thanks, fine! How are you?”
S0-S0
as usual
pretty well
not too bright
not bad
could be better
4) “Do you see much of Jane?”
“As a matter of fact, I've
seen little of her lately.”
I’'ve seen much of her lately
I meet her every day
| see her now and then

5) “My best congratulations to you on
May Day!”
International Women’s Day
October Day
Constitution Day
“Thank you, the same to you!”
6) “l wish you good luck.”
every success
all the happiness in the
world
“Thank you for all your good wishes.”
7) “How are you going _to celebrate
May Day?”
October Day
your birthday

New Year
“I’ll probably go to dinner to my
aunt.”
go to the theatre
go to a dance
go and see Kate
celebrate it with my
family
8) “Well, good-bye. My kind regards to
your sister!”

Remember me

My love
“Thanks, | will by all means. Good-
bye!”
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9) “So long! See you later!”

the day after tomorrow
on Monday
“Cheerio!”

10) “Nora, meet my friend, Jack.”

classmate
fellow student
brother
co-worker
“How do you do. Jack?”

11) “Miss Jane! Allow me to introduce Mr. Fox to you!”

Comrade Bobrov
my fellow student
“How do you do, Mr. Fox? Pleased to meet you.”
Happy to meet you
It’s a pleasure to make
your acquaintance

12) “Come over to us some day.”

on Saturday
sometimes
when you’re free
any time you wish
“I’Il call around one of these days.”
drop in
run in

13) “What are you doing this afternoon? How about going

the pictures?”

the skating-rink

the park

see Helen

“That’s a good ideal”

14) “Mr. Hopkins, | guess?”

Kate Brown

Miss Jane

“That’s right, sir. The same* at your service.”
That’s me.
It’s my name.

15) “lI beg your pardon, 1 seem to know your face.”

34

I saw you somewhere

I bet™ | know your name

your name has slipped my mind
“I’'m sorry, you take me for somebody else.”

1 The same ed. Oh caM
2 1 bet Btiocb 06 saKJiaA

to



CONVERSATIONS °
|

“By Jove! If it isn’t Pete! Hallo, I'm awfully glad to see you.
What luck running into you!”

“Oh, Jack, I'm glad to see you, too. | haven’t seen you for ages!
How are you getting on?”

“Fine, and you?”

“Me too.”

“It’s been nice to see you. Bob.”

“Why, thanks. I’ve enjoyed seeing you, too.”

“Come and see me some day. You know where | live, don’t you?”
“Certainly, 1 do. I’ll drop in one of these days.”

“Do you know, | met Jane yesterday?”

“Fancy that! 1 | haven’t seen her for a long time. Did you speak
to her?”

“Why, yes. She was much interested in you. She said she was
going to have a talk with you.”
“Oh, what about, 1 wonder?”
“She didn’t tell me that.”

v ,

“My best wishes for the New Year, Jack!”

“Thank you, the same to you.”

“Have you got any special plans for the 31st of December?”

“Not much of a plan. It’s a family holiday with us, you know,
and we are going to celebrate it at home.”

\

“How are things?”

“Not so well.”

“Is anything wrong?”

“Nothing in particular. Robert went to Paris to spend his vaca-
tion and there’s no news of him though he left ten days ago.”
“Oh, | think he’s safe and sound. Things will come right, » I’'m
sure.”

1 Fancy that! MogymaTb TonbKo!
2 Things will come right Bee o6oligetcs
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Vi

“What’s the news?”

“Nothing special. Nora’s coming to see us tonight.”

“Oh, why didn’t you tell me that before? I must shave at once.”
“But it isn’t for certain she’ll come; she only said she would
probably come ” '

Vil

“Have you anything special for today?”
“Not that I know of.”

“How about seeing a film then?”
“Agreed.”

“I’ll call for you at seven.”

VIHIA

“Have you made up your mind what you are going to do on New
Year’s Eve?”

“Not quite. 1’d like to go to the ball, but it’s a bit complicated.”
I can’t find the partner.”

“Oh, with me it’s the other way round.” 1’d like to stay at home,
but Kate wants to go to the ball.”

“Look here, Jack. And what if | go with Kate to the ball and
you stay at home?”

IX

“Can you do me a favour, Jim? Would you mind introducing me
to Miss Jones?”
“Oh, yes, with pleasure, though it’s rather strange you don’t know

each other yet.”
“Just | didn’t have a chance to get acquainted with her. Is shea

good girl?”
“Yes, of course, and she has a very nice dog.”

X

“How about going to see Nick?”
“What’s the big idea?””
1 complicated cnoxHblii
® the other way round (Bce) HaobopoT
8 What’s the big idea? C uyero 6bl 370 BApPYr?
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"Oh, that’s a nice how d’you do!> You’ve quite forgotten that
lie’s having his birthday today.”

“My boy! It escaped my memory. All right then, fetch me at six
o’clock.”

A STORY
(Nick tells his classmate about an unexpected meeting he had yesterday.)

Guess whom | met yesterday! |I’'m sure you won’t. It was Alec
Gorin. | was surprised to see him in our neighbourhood and he
said he was here quite accidentally. I haven’t seen him since his
family moved to a new district and he transferred to another school.

He changed greatly, you know. He got much taller and |
could hardly recognize him. Of course he asked me thousands of
questions about our boys and girls and sent all of them his best
wishes. Alec said first he was missing » our school, boys and teach-
ers but then he got used to his new school and made a lot of
new friends.

By the way, Alec wasn’t alone when | met him. There was a
nice girl with him and he introduced me to her. It was his cousin
and he said they were going to their uncle’s place to wish him
many happy returns of the day.

Alec told me he got much interested in astronautics and read
a lot of books on that subject. He said he had constructed a tel-
escope and mounted® it on the roof of his house. He invited us
to go and see his “observatory”. Well, I don’t think his success is
as great as he described but it would be interesting to see how
his research is going on.

Alec laughed very much when | told him George had become
an excellent pupil and dropped his pigeons.® In fact, first he didn’t
believe me and thought I was joking.

I took his new address and | think we shall call on him some
day.

1 that’s a nice how d’you do BoT-Te Ha

2 to miss cky4aTtb

3 to mount [maunt] MOHTMpOBaTb, yCTaHaB/MBaTb
* pigeon ['pidsan] rony6b



IN TOWN

9

B NoOPOJE

A. SITUATIONS

1) You
2) You
3) You
4) You
5) You
6) You

ask a passer-by how to get to the place you want.

show the way to a stranger (a tourist).

are a passenger of a bus (tram, trolley-bus).

hire a taxi in the street.

ride in an overcrowded bus (tram).

exchange the addresses with a new friend and explain to

each other how to get to your place.

7) You tell your friend about the town you were born in (or
visited).

8) You have returned from a journey to some big city abroad,

and tell your friends about your impressions of it.

9) You explain to your little sister (brother) the most important
rules of street traffic.

10) You

tell your friend (parents, etc.) about an incident which

ehappened to you (or you witnessed) in the street.

11) You

discuss with your friend the problem of city transport.

B. TOPICAL VOCABULARY

1

avenue [‘aevmju:] npocnekT
block [bbk] kBapTan
To reach the post-office, walk two blocks and then turn left.

YTtobbl fOWTM A0 MNOYTbl, NPOMAMTE fABa KBapTana W MOBEpPHUTE
HaseBo.
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bridge [bndg] mocT
bystreet ['baistri:t] nepeynok
Syn. lane
city ['siti] ropos (KpynHbli1)
embanliment [im'bseijkmsnt] HabepexHas
outskirts ['autsk9:ts] pi okpawmHa, npegmecTbsi (ropoga)
He lives on the outskirts of the- city. OH >XWBET Ha OKpawHe
ropoga.
pavement ['peivmgnt] TpoTyap
The car ran onto the pavement. MawwnHa Bbexana Ha TpoTyap.
Syn. sidewalk (A. E.)
road [roud] 1) gopora, nyTb; wocce; 2) ynuuya, MOCTOBas
Let’s cross the road here. [daBaiiTe nepeiigem 34ecb A4OpPOTY.
This road goes to the embankment. 3Ta pgopora BegeT K Habe-
PEXHOWA.
Syn. roadway ['roudwei] wocce, mocToBas
Never play on the roadway." Hukorga He urpainte Ha MOCTOBOIA,
street-[striit] ynuua
I live in Lenin Street. {9 XuBy Ha ynuue JleHUHa.
I live Number 10 Lenin Street. 9 >xuBy Ha ynuue JleHuHa, 10.
suburb ['3nba:b] 1) npuropog; 2) pl npegmMecTbs, OKPECTHOCTU
She lives in the suburbs. OHa >xuBeT B mpuropoge,
town [taun] ropog
to go down town exaTb B LeHTp ropoga

corner ['ka:na] yron
N1l meet you at the corner of the street. A BcTpeuy Tebsd Ha
Yyrny yauubl.
It’s just round the corner. 3T0 cpa3y Xe 3a Yyraom,
crossing ['krosig] nepexof (4epe3 ynuuy); NepekpecTok
This crossing is one of the busiest in our town. 3T0 oAuH M3
CaMblX OXMB/IEHHbIX MePeKPecTKOB B Hallem ropoge,
direction [di'rekjan]'HanpaBneHue
In which direction did he go? B kakom HanpaBfieHAW OH nowen?
entrance ['entransj Bxof
Where is the entrance to the museum? [ge Bxof4 B My3ei?
exit ['eksit] Bbixog
route [ru:t] 1) mapwpyT; 2) TpamBail (Tponneiibyc wu T. A.) onpege-
NEHHOro MapupyTa
Does Route 5 stop here? lMATbIA HOMep 3Aecb OcTaHaBnMBaeTCs?
Which route do you take? B kakom HanpaB/ieHWW Bbl efeTe
(npete)?
seat [si:t] mecTto (gnsa cupeHus)
Though the bus was not overcrowded, there were no vacant
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seats. XoTs aBTO6yC He 6bin
nepenosiHeH, CBOGOAHLIX MeCT
He 6blJ10.

| always give up my seat to
older people. A Bcerga ycTy-
nmal MecTo CTapluuM,

stop [stop] ocTaHOBKa

You must get off at the last
stop but one. Bam BbIXoguTb
Ha npegnocnejHeil ocTaHOBKe,
request stop -ocTaHoBKa Mo

TpeboBaHMUIO
bus stop aBTo6ycHas ocTa-
HOBKa

subway ['sAbwei] noaseMHbIi ne-
pexof, TOHHenb

taxi-rank ['taeksi,raei)k] ocTtaHoB-
Ka Takcu

terminus ['taimmas] KoHeuHas
CTaHuuA, 0CTaHOBKa
Terminus, the bus is going
back in two minutes. KoHeu-
Hasa ocTaHoBKa. ABT0O6yC Moli-
fLeT o6paTHO u4epe3 [Be Mu-
HYTbI.

turning [Ya:wpg] nosopoT
Take the  first (second)
turning on your right. foi#-
feTe [0 nepeoro (BTOpOro)
noBopoTa M Hamnpaso,

way [wei] nyTb; gopora
Which is the shortest_way
there? Kakoli Tyga KpaTtuabi-
wuii nytb? Are you coming
my way? Bam co MHoO no
nytn?

driver ['draiva] sogunTens; wodep
He paid the driver and got
off. Oh pacnnaTtunca ¢ wode-
pom 1 Bblwen (M3 MallunHbI),
tram-driver ['tr&m,draiva] Ba-
rOHOBOXaThI

conductor [kan'dAkta] koHaYKTOp

militiaman [mi'lij'aman] mwunu-
LunoHep
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passenger ['peaesindsa] naccaxwup

passer-by ['pccsa‘bai] npoxoxuii
Several passers-by stopped at the crossing waiting for the traf-
fic lights to turn green. HeCKONbKO MPOX0XWUX OCTAaHOBU/IUCbL Ha
NMepeKpecTKe, 0Xupas 3e/1eHOro CBeTa,

pedestrian [pi‘destrian] newexog,

policeman [p9'lizsman] nonuuelicknii
There is a policeman over there. Go and ask him. BoH Tam
nonuuenckmin. CnpocuTte y Hero,

stranger ['streindsa] He3HakoMel,

building ['bildig] 3gaHue
café ['kaefei] kade
department store [di'‘patmant 'sto:] yHuBepmar
iiospital [‘hospitl] 6onbHMLaA
library ['laibrari] 6u6nnoteka
museum [mju'ziram] mys3ei
park [pa:k] napk
place [pleis] 1) mecTo
I liked that place very much. MHe TaM 04YeHb MOHPaBMAOCH,
places of interest goctonpumeyarensHOCTU
2) XUNunLLe; 3aropofHblii oM
We met at his place. Mbl BCTpeTMnucb Yy Hero goma,
post-office ['poust,ofis] nouta
General Post-Office rnaBnoytamt
port [po:t] nopt
airport ['89po:t] asponopTt
river ['nv9] port pe4Hoii nopt
skating-rink ['skeitignok] kaTok
stadium ['steidigm] cTaguoH
station ['steijan] cTaHuusa, BoOk3an
bus station aBTOBOK3an
railway ['reilwei] station >enesHOLOPOXHbIN BOK3an
sea station mopckoil BoK3an
swimming-pool ['swimigpu:l] 6acceiiH gna nnasaHus
theatre ['0i9t9] TeaTp
opera-house ['opar9haus] onepHbIin TeaTp
Z00 [zu:] 3o0napk

bicycle I'baisikl] Benocuneg
Syn. bike
bus [bAs] aBTobyc
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Shall we walk or go by bus? [oigem newkom WM noefeM Ha
aBToGYyCe?
On his way home on the bus he usually reads a book. Korga
(H epeT gomoli B aBToGYyce, OH 06bIYHO YUTAET KHUTY,
car [ka] aBToMo6WNb (NIErKOBOWA)
double-decker ['dAbl'deke] aByxaTaxHbIli aBTObOYC (Tponneibyc u T. n.)
lorry ['bn] rpysoBuk
taxi ['tseksi] Takcu
Shall we go by bus or take a taxi? Msbl noegem aBTo6ycoMm wau
BO3bMeM Takcu?
Syn. cab
tram [trsem] TpamBai
The tram will take you right there. TpamBaii npuBeseT Bac
npamo Tyfaa,
troiley-bus [trDlibAs] Tponneiibyc
underground ['Andsgraund] meTpononuTeH
Syn. metro ['metrou]; subway {A. E.)

6

accident ['seksidant] HecuacTHbIi cnyuyail, aBapus
I saw an accident yesterday. Buyepa f 6bl1 CBUAETENEM HecuacT-
HOro cnyuas Ha ynuue.
Don’t drive your car so fast, you may meet with an accident.
He TroHuWTe MaWMWHY C TaKoW CKOpPOCTbi, Bbl MOXeTe nonacTb
B aBapuio.

change [“emds] cgauya; Menkue [eHbIW, MeoYb
I have no change. Y MeHs HeT cpauu,
small change menouyb
I have no small change about me. ¥ MeHA HeT menoum,

fare [fea] nnata 3a npoesg
(AM) fares, please! OnnatuTe npoe3g, noxanyicTal
What is the fare to the river port? Ckonbko cToMT-6MneT Ao
peyHoro noprta?

incident ['msidant] cnyuvail; MHUWAEHT
An interesting incident happened when | was reaching the ter-
minus. Korga a nogbe3kan K KOHEYHOW OCTaHOBKe, MNpou3oLLen
WHTEPECHbIA cny4ai,

rush-hours ['rAj,au3z] pi 4acbl «nuK»
At (during) rush-hours the buses are always crowded. B uachl
«MUK» aBTOBYCbl BCErfa MepenosiHeHbl,

traffic ['trsefik] gBmxeHue; TpaHcnopT
The traffic is heavy (light) on this road. Ha aToii ynuue paBu-
XXeHue cunbHoe (cnaboe).
Traffic keeps to the left in England. B AHruu paBuMXeHue
TpaHCmopTa NeBOCTOPOHHee,

traffic jam [dscem] «npo6ka», 3aTop (B YAMUYHOM [BUXEHUK)
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There was a jam in the traffic for some minutes. Ha Heckonbko
MUHYT [ABUXEHWe 3acTOMOopPUNIOCh,

traffic-light ['trsefik”lait] cseTodop

The car stopped at the traffic-light and waited till the lights
showed green. MalwuHa ocTaHOBMNAacb Yy cBeToopa M xpjana,
MokKa MOSBUTCA 3€/eHblii CBeT,

traffic rules [ru:lz] npaBuna ynn4yHoro ABMXeHMA

to

to

to

to

to

to

to

to

to

to

We must observe traffic rules. Mbl fO/mKHbI cobnogaTb npasuna
YANYHOTO ABVDKEHUSA.

be on one’s way exaTb, uMATU (HaxoguTbcsa B NyTW)

I was on my way from school to the library when | met her.
A wen (exan) M3 WKoONbl B 6MBNNOTEKY, KOrja S ee BCTpeTun,
be right [rait] for 6bITb Ha nNpaBuMALHOM NyTU

Am | right for the Zoo? 9 npaBunbHO may K 300napky?

cross [kros] nepexoguTb; nepecekaTb

Don’t cross the street here. He nepexoguTe 3aecb ynuuy,
change [“emds] nepecaxuBaTbCsi, fenatb nepecagky

Where do we change? 'ge Ham HY)XXHO fAenatb nepecagky?
You’ll have to change for (to) the tram next stop. Bam npwu-
feTca Ha cnefyloleil ocTaHOBKe MepececTb Ha TpamBal,

drive [draiv] (drove [drouv], driven ['drivn]) 1) ynpaBnAtb (aB-
Tomobunem); 2) exXatb (B aBTOMOOMNE)

We took a taxi and drove to the airport. Mbl B3siAu Takcu K
noexanun B as3ponopr,

get [get] (got [got], got) mpubbLITL, Aob6paTbCA

How can | get to the station? Kak MHe go6paTbcs 40 cTaHLuUu?
to get about exaTb, nepegBuratbcs

The traffic was heavy and it was not easy to get about. ABu-
XEeHUe ObII0 OXMBAEHHbBIM W MepefBuraTbcsd N0 ropogy 6biso0
Henerko. .

to get in BX0oAuTbL, caguTbcA

Syn. to get on (a tram, a bus, etc.)

Get on a No. 5 bus. Cagutecb Ha nNATbI HOMep aBToOyca,

to get off coittu, cnestb

Do you get off (at) the next stop? Bbl cxoguTe Ha cnefytowei
0CTaHOoBKe?

give somebody a lift nogBe3sTn Koro-n. (Ha MaliuHEe)

Will you give me a lift? Bbl meHa nogseseTe?

go [gou] (went, gone) uath; exaTb

Does this tram go to the University? 3T0T TpamBail MaeT K yHU-
BepcuTteTy?

go as far as ... poexatb [0

Go as far as Darwin Square. [oe3xaiTe go nnaowaan [apsuHa,
knock [nok] down c6utb c Hor
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You nearly knocked me down.
Bbl 4yTb MEHSI He COUM C HOT.
to lose [lu:z] (lost [lost], lost)
TepsiThb
to be lost 3a6nyaunTtbcs
I was completely lost. 4 co-
BEPLUEHHO 3abnyauncsa.
Syn. to lose one’s way
to move [mu:v] pgBuraTbcd, ne-

pefBuratbcs
Will you move aside, please?

MoxanyicTa, NoABUHbTECH

(oTOABUHBTECH).

Move forward, please. To-

Xanyicra, npojBuramnTecs.
Bnepea.

“Now that I ride on him | never

Syn. to move ahead, to move ]
come late for my work.

along, to move up
to pass [pa:is] npoxoanTb, Mpoe3xaTb
Please, let me pass. PaspewwnTe, noxanyicra, NponTtu,
to reach [ri:tj'] gocTuratb
Shall | be able to reach the airport in half an hour’s time?
A cmory 3a nonvaca foctuub (gobpatbcs o) asponopTa?
to ride [raid] (rode [roud], ridden ['ridn]) exaTb (B aBTObGYyCe, Tpam-
Bae u T. 4.)
1 saw you riding in a bus. # Bugen, kak Bbl exanu B aBTobYycCe,
to run [ran] (ran [rrem], run) X04uTb; KypCMpOBaTb
Does this tram run to the centre? 3ToT TpamBail MAET K LEHTPY?
to run over 3agaBuTb, nepeexaTb (KOro-n.)
The dog .was run over by a car. Cobaky nepeexana MalluHa,
to take [teik] (took [tuk], taken ['teikn]) 1) nonb3oBaTbCcsA (TPaHCMOPTOM)
The taxi took me to the station. # noexan Ha BOK3ajn Ha Takcwu.
| took a No. 3 bus in Gorky Street. A cen Ha TpeTuini HoMmep
aBTobyca Ha ynuue [opbKoro.
2) CBepHYTb (Ha Kakyto-n.
ynuuy)
Take the street on your right. CBepHMTe Ha ynuuy BMpaso.
3) 3aHUMaTb (0O BpeMeHM)

How long will it take me to get there? Ckonbko (BpeMeHW) MHe
noHagobuTcsa, 4Tobbl fobpaTbcs Tygaa?

to turn [t9:n] noBepHyTb
We turned to the right (to the left, round the corner). Mol
NMOBEpPHYNM HanpaBo (Haneso, 3a yron).

8

far [fa] paneko {ynoTpeb6aseTca O06bIYHO B BONPOCUTENbHLIX U OTpPU-

LaTeNbHbIX NPEeANn0o>KeHUsIX)
How far is your school? [Janeko nu TBOA WKoNa?
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C.

Do not go far. He yxoauTte paneko.

Syn. a long way faneko (Ha fanékom paccTosiHWUU)

It is a long way to the planetarium. [o nnaHeTapusa faneko,
near [LUO] 6nm3ko
My school is quite near. Mos WwkKona coBcem 61M3KO.
Syn. in the neighbourhood no6nnsocTtun, no coceacTsy
Is there a post-office in the neighbourhood? 3gecs no6nusoctu

ecTb noyrta?

Syn. no distance at all (at hand) Hepganeko (pykoit nopgathb)

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “Could you tell (show) me the shortest way to the airport?”

2)

3)

the railway station
the Zoo

the Circus

the terminus m

“Get on a No. 5 bus and go as far as Newton Street.”

“How can | get to the
nearest cinema?”
post-office
department store
taxi-rank
bus stop
underground (Metro)
station
“Go along the street and take
the avenue
the lane
this road
the first turning on your left.”
second right
third

“Conductor, does this bus go
to the Public Library?”

the stadium

the Picture Gallery

the opera-house

the embankment

Park Lane
Times Square
the bridge

“Will you tell me, please, how 1 can
cross this street?” “Oh, that’s simple —
first take a bus and ride three stops,
then change for the tram and in four
stops you’ll see the subway
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4)

5)

6)

7)

8)

9)

46

“Yes, it stops right in front of it.”
on the other side of the road
a block from it
not far from it
“Am | right for the river port?”
the railway station
the General Post-Office
the City Bank
“Yes, it’s just near at hand.”
round the corner
behind that house
about five minutes’ walk
“Does this trolley-bus run to the centre of the city?”

bus
tram
“No, you’ll have to change for (to) No. 3.”
a No. 5 bus
Route No. 15

a No. 8 tram
the underground
“Where do | get off to reach the railway station?”
the stadium
the skating-rink
the Central Park

“You must get off at the next stop.”
at the last stop but one
in two stops
“How did you get here?”
“l came here by bus.”
by tram
by taxi ]
by underground
by car
on foot
“How long will it take me to get there?”
“It’ll take you 10 minutes, | believe.”
half an hour
quite a time
an hour and a half

“Is the stadium far from here?”
your school
the skating-rink
the hospital
the railway station
“It’s about 10 minutes’ walk.”
20 minutes’ ride
a good hour’s walk



CONVERSATIONS

“Excuse me, sir...”

“Yes, what is it?”

“I'm a stranger in London and I'm completely lost. Could you
possibly tell me the way to Piccadilly Circus?”

“Well, I happen to be going in the, same direction myself, so
I niight show you the way.”

“Oh, thank you. It’s very kind of you.”

“Pardon me, madam, which is the quickest way to the centre of
the town?”

“Take a Number 16 bus and go as far as Newton Street.”

“Will it be the very centre of the town?”

“Yes, certainly.”

in

“Pardon me, sir, could you show me the way to the Arts Museum?”
“Let me think... Take the street on your right and go straight
on. It will lead you right to the Museum.”

“Thank you very much.”

“Not at all.”

v

“Do you get off at the next stop?”

“Well, what’s that stop? ... The Drama Theatre? ... Oh no, it
isn’t my stop, I’'m going farther.”

“Could you possibly step aside a little and let me pass?”

“Well, move forward, please.”

“Thank you.”

\%
“l believe the underground is the quickest way of getting to Park
Avenue.”

“Well, it depends™ on what part of the avenue you need.”

1 to depend saBHceib
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“I’d like to go to the Public Library.”

“Then it’ll be more convenient © for you to go by bus. Its stop is
just round the corner and it’ll take you right there. And the
underground station is a long way from the Library.”

Vi

“l never expected ” there is so much traffic in your small town.
I was nearly run over twice.”

“It is really very heavy, especially during the rush-hours. Some-
times it takes you rather long to cross the street.”

“Well, do they plan to build subways at the busy crossings?”
“Oh, yes, one is being constructed three blocks from here.”

Vi

“Is this the right bus to the Central Park, conductor?”

“Yes, sir... We go past the Park... Fares, please!”

“What is the fare to the Park?”

“Fivepence, please... Move ahead, please. No standing on the plat-
form!”

“Will you let me know when | am to get off?”

“Very well, sir.”

VIl

“Are you engaged, driver?”

“No, sir. Step in, please! Where shall | take you?”

“I must get to the airport in an hour’s time.”

“No worry, we’ll make it.”

“But I’ll have also to pick up my luggage at the railway station.
“We’ll manage that, too.”

IX

“Hey, George! Where are you walking?”

“Oh, that’s you, Billy. I’'m hurrying to the cinema. Can you give
me a lift?”

“With pleasure. Take the front seat. Close the door more tightly.”®

1 convenient [kan'vimjsnt] yao6HbI
2 to expect [iks'pekt] oxugatb
® tightly nnoTHo
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X

“Excuse me, are you getting off at the request stop? | must get
to Market Square.”

“Market Square? But you’re going away from it. The tram is
going in the opposite direction.”

“Oh, is that really so0?”

“For sure, madam.”

“Why have you come late?”
“You know, an old woman was
knocked down by a car.”
“Really? Where did it happen?”
“At the corner of High Street
and Park Avenue. The car ran
onto the pavement and went
into, a wall. So there was a bad
jam for about twenty minutes.”

X1l

“Pardon me, madam. |’ve got to get off at the next stop.”
“You needn’t push! You nearly knocked me over!”

“l beg your pardon. The bus threw me off my balance.”J
“But you’re still standing on my foot!”

“Oh, I'm so sorry. Excuse me.”

A STORY

(A story of a girl who came to stay at her aunt's in a big city
and who nearly lost herself when she went to see the town alone.)

Aunf Mary! If you only knew how happy | am to see you

again! | had such an exciting time”™ when you were out. | tried
to make a short round about the neighbourhood though | knew
you would not let me out alone. In fact, | nearly got lost.

.. .First I went along the street your house is in, then | took a turn-
ing to the left. There was a fine building at the end of the lane
| turned to and | wanted to see it closer.* All of a sudden | got

to throw smb. off one’s balance BbiBecTM Koro-n. n3 pasHOBecUs
2 1 had an exciting time MHe NpuWwAoCbL NOBOSIHOBATLCA
5 closer ['klousa] 6nuxe
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to a small square with old houses around it, a fountain in the
middle and a tall clock tower in one of its corners. It was a nice
and 1°'d say —a very cosy™ place. There were plenty of pigeons on
the pavement and elsewhere. | sat down on a bench to have a rest
and looked around. Several narrow bystreets began at the square.
So when | started my walk back | probably chose the wrong one.
It led me to a broad avenue with heavy traffic. Hundreds of cars,
lorries and buses rushed by and | couldn’t cross the roadway. Of
course | didn’t know there was a subway at the end of that block
and a passer-by helped me to find it.

But that isn’t the end of the story. When | found myself on
the other side of that big street | noticed | was*there for the first
time. All the houses, shops and all seemed quite unfamiliar ~ to
me. | turned to the right and again the street was unknown to
me. | stopped at a loss® and was about to cry.® | understood I
wouldn’t find your street myself and Tasked an old woman the way
here. 1 was very much surprised when she said | had to take
a trolley-bus and ride four stops. It’s good luck | had some small
change on me.®

~ cosy ['kouzi] ywoOTHbIN

2 unfamiliar He3HakoMblIli

3 at a loss B pacTepsHHOCTU

~1 ... was about to cry. A4 ... u4yTb 6bII0 He 3annakana.

6 i had some small change on me. ¥ MeHsa ¢ co60i 6blN0 HEMHOro MefiOYN.



WEATHER
AND CLIMATE

®

MOrogA M KIAMMAT

A.
D
2)

3)

4)

5)
6)

7
8)
9)

10)

B.

1

SITUATIONS

You intend to go out and ask your sister (brottier, mother)
who has just come in about the weather.

You plan to go hiking and discuss with your friend the pros-
pects of the weather for the coming week.

Planning to spend your holidays in the south (north) you talk
to a friend who lived there about the weather in those parts
at this time of the year.

You tell your English pen-friend of the cHmate of the region
where you live.

Friends talk about their favourite seasons.

Being a great partisan of the climate in your parts you point
out its advantages to a friend who has a different view.

You tell your friend about a case when the weather made you
change your plans.

You exchange remarks about the weather with your fellow
traveller.

You tell your friend the weather report you have heard over
the radio or read in -the papers.

You discuss with your friends the plans of the Soviet scien-
tists to change the climate in various parts of the country.

TOPICAL VOCABULARY

autumn ['o:tam] oceHb

We are having a late autumn this year. B aTtom rogy y Hac
Mo3gHAA O0CEeHb.



climate ['klaimit] wknumaT
Britain has a moderate climate. B AHrnMM ymepeHHbIIA KAUMaT.
- The climate is wet (damp) here. 3gecb cbipoia (BNaXHbIiA) KIMMAT,
season ['si:zn] Bpems roga
Which season of the year do you like best? Kakoe-Bpemsa roga
Tbl J1I06ULWLL 60/bLUE BCEro?
spring [sprig] BecHa
Spring doesn’t last long in our parts. B Hawux KpasXx BecHa
npoaoskKaeTcs. Hedosro,
summer ['3nras] neTo
.What are you going to do in (the) sumrner? UTo Tbl cO6U-
paewwbcs genarb JIeToMm?
winter [‘wmts] 3uma
The winter has set in (come) at last. HakoHel, HacTynuia 3uma.
This must be the coldest winter we’ve ever had. ¥ Hac Hukorga
ele He ObII0 TakoA XOSIO4HOM 3MMbl,
weather [‘weSa] noroga
What is the weather like (today)? Kakaa (cerogHs) noroga?
How is the weather? Kak noroga?
What (fine) weather we are having! Kakas (xopowas) noroga!
The weather is unsettled. lNMoroga He ycTaHoOBWU/IACh.
It is frosty (windy) weather. MNMoroga mopo3Has (BeTpeHas),
weather forecast [‘fo:ka:st] mporHos noroabl
What is the weather forecast for tomorrow? Kakoi4 nporHo3
Ha 3aBTpa?
Syn. weather report cBogka norogpl

air [e3] Bo3gyx
Let’s go out and have some fresh air. [daBaii-ka BbIAOEM W
MoAbILLNM CBEXUM BO34YXOM.
Spring is in the air. MNaxHeT BecHo. (B BO34yxe 4yBCTBYeTCSH
BecHa.)

cloud [klaud] o6nako; Tyuva
The sky is all covered with clouds. Bee He60 B o06s1aKax.
I don’t like the look of those clouds over there. MHe 4TO-TO
He HpaBATCA Te Tyuw,

fog [fog]l TymaH
What thick fog! Kakotd ryctoin TymaH!
How often do you have fogs like this? Kak uyacTo y Bac Takue
TyMaHbI?

lightning ['laitnig] MosiHUA
What a flash of lightning! Kakaa mosHus!
The lightning struck a tree. MonHua ypaapuna B Oepeso,

mist [mist] (nerkvia) TymaH; ObIMKa; Mrsia
The mi~t is rising (clearing up). TymaH noaHumaeTca (paccen-
BaeTcA).
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Syn. haze
thick mist ryctoi4 TymaH
puddle ['pAdl] nyxa
It had been raining hard and there were puddles everywhere.
Mpowen cwibHbILA 0OXAb, W MOBCIOAY CTOAMN JIYXW.
Syn. pool
rain [rein] poxab
It looks like rain. lMoxoxke Ha Oo0XAb.
Wait till the rain is over. MNMogoXxAawn, nMoka.nepectaHeT A0XKAb.
We walked back home in the rain. Mbl Bo3BpawaincbL [OMOMA
noa, AoXaem,
sky [skai] He6o
The sky is completely clear. He6o coBepLieHHO SCHOe.
There is not a cloud in the sky. B Hebe HeT HM 06s1a4Ka,
snow [snou] cHer
Look, snow is falling! MocmoTpuTe, nagaeT cHer!
shower ['Jaua] nuBeHb
Suddenly the shower came on. Bapyr X/blHY/ JIMBEHb.
We got caught in a shower.
MbI nonasn nopj, /NIMBEHb, IN APRIL
shade [Jeid] TeHb
Today it is 30 degrees in
the shade. CerogHsa 30 rpaay-
COB B TeHW,
storm, [sto:m] 6yps
If we hurry, we may get home
before the storm bursts. Ecnn
nocnewmnTb, MOXHO MoMacTb
[OMOIA, [0 TOro Kak paspasuT-
ca 6yps.
The storm is getting up. Moa-
HUMaeTca 6yps,
sun [SAn] conHue
Don’t sit too long in the sun.
He cngute gonro Ha cosiHue,
thunder [‘0And9] rpom
Oh, what a thunder! Kakoia
rpom!
peals of thunder packaTbl rpoma
thunderstorm [‘'0And9sto:m] rposa
Suddenly a thunderstorm broke out. BHe3anHo pa3spa3usacb
rposa.
Did you hear the thunderstorm last night? Bbl cnblwann Ho4bkO
rposy?
wind [wind] BeTep
The wind is rising (falling). BeTep nogHumaeTcs (CTUXaeT).
Hard wind is blowing. OyeT cwibHbIlA BeTep.
Where does the wind come from? OTkyaa OyeT BeTep?

A pessimist and an optimist.



chill [tjil] npoxnaga
There’s quite a chill in the air this morning. CerogHs yTpom
B BO34yxe 4yBCTBYeTCH Mpoxsaga,
cold [kould] 1) xonop
I can’t stand cold. 4 He nepeHowy Xxosioaa.
2) npoctypa
Put on something or you’ll catch (a) cold. HageHb 4uTO-HMOYAR,
a TO npocTyguLibCes,
degree [di‘gri:] rpagyc
The thermometer marks only 5 degrees. TepmomeTp rMokasblBaeT
BCero 5 rpagycos,
frost [frost] mopo3
Frost is expected at night. Houblo oXxugaeTca MOpO3.
We are having a hard (severe) frost. CTOUT CWIbHbLIA MOpPO3,
lieat [hi:t] >xapa
What heatl Kakas >apa!
The heat is killing me. A4 norubaio oOT Xapbl,
spell [spell nepuvoa; KOPOTKUEA MPOMEXYTOK BpeMeHWn
How long do you think this cold spell will last? Kak, na-
TBOEMY, CKOJ/IbKO MpOASIATCA 3TWM Xo0si04a?
temperature [‘tempritfe] TemnepaTtypa
What is the temperature today? Kakasa cerogHsa TemnepaTtypa?
The temperature is going up (down). TemnepaTypa MoBbIWaeTCA
(noHWxaeTcA),
zero ['ziarou] Hynb
Yesterday it was five degrees above (below) zero. Buepa 6bl10
NAaTb rpagycos Tersia (Moposa).
The thermorheter is at zero. TepMoMeTp MOKa3bIBaeT Hy/lb.

bright [brait] spknta
It’s becoming bright. MposicHaeTcs,
chilly ['fih] npoxnagHbIia
It is rather chilly, isn’t it? [JoBoNbHO NpoOxXJ/la4HO, He Tak Jin?
Syn. cool
clear [khO] scHbIA
What a clear sky! Kakoe sicHoe He60!
Syn. fair
cloudy ['klaudi] o6nauyHbliA
It will be cloudy with rain in places. byaeT ob6naydHas noroaa,
MecTaMn [0XKAb,
cold [kould] xonogHbIA
I’'m cold. MHe xonogHo.
It’s getting colder. CTtaHoBUTCA XonogHee!
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fine [fain] sAcHbIA, xopowmnia, cyxoia
It won’t keep fine. Xopowasa (AcHas) noroga 4o/1r0 He npoaep-
KNTCS,
foggy ['fogi] TymaHHbIA
It is foggy. Ha ynuue TymaH,
frosty [‘frosti] Mopo3HbItA
The day has turned out frosty. CerogHsi Bbl4asici MOPO3HbIIA AEHb,
frosty trees gepeBbsi, MOKPbITblE WHEEM
mild .[maild] msrkuia; ymepeHHbIA
They say we’ll have a mild winter. FoBopAT, 6yAeT Tensas 3Mma.
The climate is mild there. Tam kaumat MArkviAa.'
moderate ['modarit] ywmepeHHbIiA
English climate is moderate. B AHrAUM yMepeHHbIA KAUMAT,
muddy ['mAdi] rps3HbIIA, CNAKOTHBLIMA
The ground is muddy after the rain. [Mocne poxas 3emsns
rpsAsHas.
nasty ['naisti] ckBepHbliA; 0TBpaTUTESIbHbLIA
overcast [‘ouvakcust] MokpbITbIA 06/1aKaMW; MpaYHbIA; XMypbIA (0 Hebe)
The sky is overcast (with clouds). He6o o6s10XeH0 (Tyyamm),
slippery ['slipan] ckonb3knia
It is still slippery in places. MecTtamy elle CKOJ/1b3KO.
The streets are slippery with ice. Ha ynuue rononeauuga,
snowy ['snoui] CHeXHbIA
snowy weather cHexHas moroga
stormy ['stotmi] 6ypHbItA
sultry ['sAltri] AyWHbIEA, 3HOMHBLIA
What a sultry day! Kakoii OywHbIA AeHb!
sunny ['sAni] cosiHeuYHbIA
warm [worm] Tervibiia
It’s warm outside. Ha ynuue Tenso,
wet [wet] MOKpbIA, BAXHbLIA
I got wet to the skin. 1 NpoMoOK [0 KOCTEIA,
windy ['wmdi] BeTpeHbIiA

5

to be in for oxmnpatb
I think we are in for a cold winter. Aymato, Ham npeacTonT
Xo0si04Has 3uma,
to clear up ['kliar 'Ap] nposcHATbca (0 norose)
Will it clear up, do you think? Kak Tbl gymaellb, NPOACHNTCA?
to drizzle ['drizl] mopocuTb
It has been drizzling since early morning. C paHHero yTpa
MOpoCKII0.
to freeze [fri:zZ] (froze [frouz], frozen ['frouzn]) 1) 3amep3aTb; 2) 3a-
MopaxmBaTb
It freezes hard now. CelAyac cW/IbHO MOAMOPAXUBAET.
I'm simply freezing. A npocTo 3amep3ato.



to hail [heil] (e 6e3muHbIX 060poTax): It hails. WaeT rpaga,

to melt [melt] TaaTL
The snow is beginning to melt. CHer HauvHaeT TaATb.
We are- melting. Mbl M3HbIBaeM 0T Xapbl,

to pour [po:] nuTb(cA)
It is pouring. JlbeT Kak U3 BeAapa,

to rain [rem] (B 6e3/muHbIX 060poTax): It rains. VaeT moxab.
It is raining heavily (hard). NoeT cwibHbIA [OXAb,

to set in ['set'm] ycTaHaBnuvBaTbCsd, HacTynaTb (0 moroze)
Thaw has set in. HacTtynwuna otrenesb,

to shiver [Jiva] opoxaTb
I am shivering with cold. A agpoxy oT xonoaa,

to snow [snhou] (6 6e3muHbIX 060poTax): It snows (heavily, hard).
MpeT (CWIbHBIIA) cHer,

to stand [stcend] (stood [stud], stood) BbIHOCUTb, BblOEPXUBATb
| can’t stand sultry weather. 1 He nepeHoLWy 3HOMHOIA MOroAbl.
Syn. bear

to thaw, [0d:]] TaaTb, oTTamBaTb
It’s thawing. Taer,

to thunder [‘OAnda] rpemeTb
It thunders. pemuT.

6

indoors ['in'dDiz] B nomewleHun; BHYTpU Aoma
Who will stay indoors in such weather? KTo ocTtaHeTca [goma
B TaKyl noroay?
outdoors ['aut'do:z] Ha OTKpbITOM BO34yXe
What does it look like outdoors? Kak Tam Ha ynue?
Syn. outside, out

G. ILLUSTRATION OF V,SE

SUBSTITUTION PATTERNS

1) “What is the weather like today?”
“It’s rather cold.”
windy
chilly
hot
2) “What is it like outdoors?”
“It is raining,”
drizzling
snowing
clearing up
very slippery



3)

4)

5)

6)

7

8)

9)

“How’s the weather in IVloscow now?”

Tomsk
London
Warsaw
“It’s sunny weather.”

rainy

warm

cold

foggy

“What’s the temperature now?”
“It’s twenty degrees above zero.”
below zero
of frost -
of heat
“Will the weather change, do you think?”
keep on
continue
“Well, it looks as if we are in for some rain.”
some snow

a storm
a frost
a thaw
“l can’t get used to such weather.”
stand climate
bear heat
a wind

“Nothing doing: you’ll have to put up with it.”

“What lovely weather we are having!”
fine
beautiful
nasty
stormy
“Yes, it’s really lovely.”
fine
“How long does summer last in Moscow?”
autumn Tashkent
spring Norilsk
winter
“As a rule, from early March till late October.”
- April September
November March
“What sort of climate do they enjoy in those parts?”
Canada
England
“They enjoy a continental climate.”
moderate
mild

tropical



CONVERSATIONS

“Hey, Jack! What’s the weather like today?”
“How can | know if | haven’t been outside?”
“Haven’t you? And who’s just come in?”

“It’s Jane; she’s called to find out her home task.”

“How are you going to spend the week-end?”

“I’ll go boating if it doesn’t rain.”

“But if it does?”

“Well, if it does, I’'ll just stay at home and watch TV. What
about you?”

“How can you stand that climate of yours?”

“Nothing doing. The weather is really nasty here in autumn,
though we’ve got used to it somehow.”

“Well, but they say it’s rather awful here in spring, too.”

“Oh no, | wouldn’t say that. It’s usually sunny and warm in
spring and it doesn’t rain very often.”

v

“Look, Jill, the rain has stopped.”

“So what?”

“Let’s wade through ~ the puddles and the wet grass. | like that
very much and the weather is so warm after the rain.”

“1'd gladly go, too, but I'm not sure Mum will like it.”

\Y4

“l think | must change my shoes. They’ve got completely wet.
Wait a bit. I’'ll drop in at my place.”

“But what’s the use? Look at the clouds! It’s going to rain again.”
“Well, probably it is, but I'm afraid | can catch a cold.”

1 to wade through 6poflHTb no



Vi

“Have you ever been out in a
thunderstorm?”

“Yes, but | would not repeat it
for the life of me.””

“You got scared?”"

“And very much so. You would,
too, with the lightning striking
here and there and those deafening
peals of thunder.”

VI

“Oh, that’s you, Tony? What is
it like outdoors?”
“It’s just nasty.”
“What do you mean by ‘nasty’?”

“Well, it's drizzling, and it’s
rather chilly and slippery.”
“That’s awful! | must go to the

station to see Jimmy off.”
“You’ll have to put a rain-coat on
and take the umbrella.”

VIl

“Have you heard the weather fore-
cast for today?”

“Why, certainly. We’re going to
have a clear day.”

“Fine. And what about the tem-
perature?”

“Eighteen to twenty Centigrade.”

X

“What a thick fog! | can’t see
anything beyond two or three
yards.”

1 for the life of me HM sa uTO Ha
cBeTe
2 to get scared ncnyrartbcs



“Yes, one can almost cut it with a knife.”
“Do you often have such fogs, | wonder?”
“As often as not. London is famous for fogs, you know.”

X

“It’s sultry today. What does the thermometer say?”

“About thirty-five in the shade.”

“We are in for a thunderstorm, it looks like that.”

“I'm almost sure we are. The barometer is falling and the sky is
becoming overcast.”

XI

“l can’t stand such heat. I'm simply melting.”

“Yes, it’s really very hot, but as to me | like hot weather better
than cold.”

“l can’t stand cold either.”

A STORY

(Two friends meet and discuss their plans for the summer. Pete tells
Nick of his vacation of the previous summer.)

Nick, | wouldn’t recommend you to go to the Carpathians”®
in August. | was there last year and the weather was not what
you may call pleasant. Daddy drove us in his car and at first the
weather was fine, the mountains looked splendid against the blue
sky. But already on the second day the temperature began to fall
though the weather forecast was hopeful. It was getting colder
and colder. The mornings were foggy and windy and the days were
chilly a'nd later it began to drizzle. There were sunny spells once
in a while but the forest and the mountains were slippery after
the rain and the roads muddy and splashy. On the very last day’
it suddenly became warm. And by noon it was so sultry that we
thought of changing our plans. Our joy was short-lived * because
by late afternoon a thunderstorm broke out and | hear it is the
usual thing in those parts.

If 1| were you | would rather go to the Altai mountains. They
say the weather is always fine there and there aré such beautiful
mountain meadows there.

1 Carpathians [l<a:'peiOjsnz] KapnaTbl
®short-lived KopoTKMiA, HeOoNroBeYHbINA



MEALS

E™A

A SITUATIONS

1

2)

3)

4)

5)

6)

7

8)

9)

10)
11)

You discuss with your friend the menu-card and choose the
dishes at the school self-service canteen.

Your grandmother to whom you have come to spend your
vacation asks you about your favourite dishes.

You describe to your mother the food you were served at the
pioneer camp.

You want to arrange a birthday party and discuss with your
mother what to serve the guests.

Being an inexperienced cook, you consult your mother (neigh-
bour) about the way a particular dish is cooked.

Being offered a wide choice .of dishes by the waiter at a café,
you choose your meal from the menu and give the order.

You are treating your guests to the dishes you have cooked
yourself.

You explain to your little brother (sister) how to behave at
table.

Having dinner (lunch) you exchange remarks with your friend
about the quality of the dishes.

You describe your usual meals to your friend.

Your English friend describes to you traditional dishes and
meals in Britain. '

12) Friends share the food they brought along with them to the

picnic.
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B. TOPICAL VOCABULARY

1

breakfast ['brekfgst] 3aBTpak
Have you had your breakfast? Bbl y)e mno3aBTpakasin?
course [ko:s] 6nt0ao
Today we’re having a dinner of four courses. CerogHa y Hac
m6e[ 13 4veTblpex 6104,
for the first (second) course Ha nepBoe (BTOpoOe)
What vegetable courses have you today? Kakue cerogHs oBOLLHble
6ntoaa?
dessert [di'z9:t] péccepTt, cnagkoe (611040)
Are we going to have any dessert today? CerogHs 6yaeT 4To-
HMByAb Ha cnagkoe?
dinner I'dms] o6ep,
You can get a good dinner at this canteen. B 3T0l4 cTO/M0BOA
MOXXHO XO0poLo noobeaaTb.
You should not read’ at dinner. 3a 06e40oM He 4UTaloT.
Shall we ask him to dinner? Ml npursacum ero Ha o06ea?
elevens, elevenses [I'levnz, I'levnziz] pa3r. JferkMiA 3aBTpakK O0KOJ/10
1 yacoB yTpa
food [fu:d] nuwa, epa
Let’s take food with us and have a picnic on the river.
JaBaiTe Bo3bMeM C co6oOiA edy WM YCTPOMM, HA pPeKe MUKHUK,
lunch [1Lnn] BTOpoi4 3aBTpak; JieHY
meal [mi:l] npuHaTMe nuwm; ena
You must have a good meal in the morning. Tebe HYXHO
YTPOM XOpOLIO MOecTb,
snack [snsek] nerkas 3akycka
Let’'s, go somewhere for a
snack. [asaiaTe noegem Kyda—
HUOYOb NEPEKYCUTD,
supper ['sApa] Y>XuWH
light supper nerkuti yxwH

bar [ba:] 6ap, 6ydeT, 3akycouyHas
Syn. snack bar 3akycouHas,
, bygeT
café ['ksefei] kade
self-service ['self's9;vis] café
katpe CaMooécny)KMBaHMﬂ “Let me know if you see something
canteen [kan4l:n] cTonoBas, Oy- strange in your soup, sir. The chef has
theT (Ha npegnpuATUN) lost his g ass eye,”
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dining-room ['dainigrum] cTonoBas

menu ['menju:] MeHIO
Let’s look through the menu first. JaBaiATe cHaydasia MocCMOTPUM
MEH!HO.
Is there no fish on the menu? Pa3Be B MeHIO HET pbIOLI?
menu-card KapToyKa 6104, MeHI0

refreshment-room [ri‘frejmantru:m] 6ycdeT (Ha BOK3asie, B TeaTpe)
Syn. buffet

restaurant ['restaroig] pecTopaH

waiter ['weita] oduuuvaHT

waitress [‘weitns] oumymaHTKa

bottle ['botl] 6yTbinka

cup [knp] uvawka
Another cup of tea? Euwe uJawky 4asa?

dish [dij] 1) 6ntogo (nocyaa)
I haven’t got a dish big enough to put the cake on. ¥ meHs
HeT Takoro 6osiblioro 6/104a, 4YTOObl MOMOXKUTL 3TOT MAWMPOr.

2) 6nopo (KywaHbe)
Tomato salad is my favourite dish. Canat 13 nommaopoB— moe
ntobumoe 611040.
3) nopumsa

A dish of chipped potatoes, please. lMNoxanyricta, MNOPLMIO Xa-
peHoro kaptodens,

fork [fo:k] Bunka
Take a slice of bread by hand, not with a fork. Bepu(te) Ky-
coveK Xxsieba pyKoii, a He BWIKOM,

glass [gla;s] cTakaH; ptomKa

knife [naif] {pi knives [naivz]) HOX
Don’t eat off the knife. He ewb(Te) ¢ HOXa,

napkin ['naepkin] candgeTka
paper napkin 6ymaxHaa cangeTka

plate [pleit] Tapenka
Please lay another plate on this table. TMpuHecn(Te), noxanyti-
CTa, ewe oAHy Tapesiky Ha 3ToT CTon,

saucer ['soisa] 6sioaue
The tea is too hot, pour it into your saucer. YaiA ouyeHb rops-
uMitiA, Hareli cebe B 6nogue,

soup ladie ['leidl] pa3nuBaTesibHas J10XKKa, MOSI0BHUK

spoon [spu:n] Js10XXKa
My little baby-sister is still fed with a spoon. Mol MasieHbKytO
CECTPEHKY eLle KOPMAT C JIOKEUKMU,

table-cloth ['teiblkbO] ckaTepTb
Spread this table-cloth on the table. MNMocTtenun aTy ckaTepTb Ha
cTos.
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tray [trei] noaHoc
Where shall | put my dirty tray? Kyga nosioKnTb rpasHbIA
nogHoc?

beet [bi;t] cBekna
carrot ['kaerat] mopkoBb
cucumber ['kjuikamba] orype,
salted cucumbers coneHble orypubl
pickled cucumbers mapuHOBaHHble Orypubl
cabbage ['kaebids] kanycTa
garlic ['ga:hk] uyecHok
onion [IT]OM] nyk, nykosuua
There is too much onion in i;he salad. B canate cAmnMWKoOM MHOro
NyKa,
peas [pi:z] pi ropox
potatoes [pa‘teitouz] pi KapTogenb (potato KapTogesMHa)
boiled potatoes oTBapHOA KapTodesb
mashed [maejt] potatoes wope
new potatoes MosioOoA KapTodesb
radish ['raedij] peauvcka
tomato [ta'matou] nomwnaop
vegetable ['vedsitabl] 1) oBow,; 2) pi rapHup
vegetable dish oBowHoe 621040

apricot ['eiprikat] abpukoc
appie [‘aepl] s6,10ko0
berry i'ben] daroga
Are these berries eatable? 3T Arogbl cbefobHbLI?
strawberry ['stroibari] kny6HuKa
raspberry ['razbari] manuHa
gooseberry ['guzbari] KpbDKOBHUK
cherry ['tferi] BuwHA
fruit [fruit] dpyKTbI
stewed [stju;d] fruit komnoT
Syn. compote
fruit salad KoMMoT M3 KOHCEPBUPOBAHHbLIX (PPYKTOB
grapes [greips] BuHorpap,
lemon [YeTan] smmoH
Won’t you have a slice of lemon in your tea? XoTuTe B 4l
JIOMTUK  JTINMOHA?
melon ['melan] ObiHA
orange [‘ormds] amesibCuH
peach [pi:t)] nepcuk
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pear [pes] rpywa

pine-apple ['paw,cepl] aHaHac
plum [plnT] cnunea

tangerine [Aren(13s'rl:n] maHOapuviH
water-melon ['wo:t9,mel9n] ap6y3

6

butter ['bAt9] macno

buttered toast nomkapeHHbIA Xx1eb ¢ Macsiom
bread [bred] xne6

slice of bread ToHkMiA flomoTbL Xeba

brown bread uepHbIh x11€6

white bread 6ernbiia x1e6
cheese [tfi*z] cbIp

cream cheese (cottage cheese) TBopor
corn-flakes ['koinfleiks] KyKypy3Hble XJsionbs
cream [kri:m] cnuBkn

sour cream cmeTaHa

Syn. smetana
egg [ed] siiuo

bad egg Tyxnoe slALP

boiled egg BapeHoe LD

bacon and eggs fAn4yHuUa C GEKOHOM

fried eggs aAu4vHMLA
ham [haem] BeTumHa
herring ['herig] cenbgp
salad ['seebd] canat

vegetable (meat) salad oBowHOM (MsCHOLA) canaTt
sausage ['sosids] konbaca, cocmcka
sandwich ['s“nwids] 6yTep6pos,

cheese sandwich 6yTepb6pos C Cblpom

ham sandwich 6yTep6pos ¢ BeTUMHOIA
toast [toust] nomTuK xneba, MOAPYMSHEHHBLIA Ha OFHe; FPEHOK

beer [bi9] nuBo
champagne [Jsem'pem] wwamnaHcKoe
coffee ['kofi] kode
black coffee uepHbIA Kothe
strong coffee kpenkmii Koge
white coffee kothe ¢ Mos1OKOM
juice [d3u:s] cok
apple juice £6/04HBIMA COK
orange juice amnesib,CMHOBLIMA COK
tomato juice TOMaTHbIIA COK
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lemonade [Jema'neid] nmmoHag,
tea [ti:] waia

tea with milk 4ata ¢ mosokom
water t'wo:t0] Boga

Children should drink only boiled water. JeTu [0/MKHbI NUTb

TO/IbKO KUMSAYEHYH BOAY.
mineral
soda water cogoBas Boda

8

biscuits ['biskits] pi cyxoe ne4yeHbe

cake [keik] nunpoxHoe, TopT, Kekc
chocolaté ['myokalit] 1) wokonapg;
2) pi wokonagHble KOHGETbI
honey ['bnw] wmepn
ice-cream ['ais'kri:m]
Hoe
Two ice-cream (ices), please.
MoxanyiacTta, gse nopumun Mo-
POXXEeHOro,
jam [dsem] mkem; BapeHbe
marmalade [‘'moemaleid] noBuAa-
no, mkem (U3 anesibCMHOB
W1 JINMOHOB)
pastry ['peistri] 1) koHOUTepcKkue
u3genvs; 2) nupoxHoe
pie [pai] nwupor, NMMpoXoK
What do you say to a bit of
this pie? He xotute M He-
MHOF0 3TOro nwupora?
gooseberry pie nupor ¢ Kpbl-
YKOBHNKOM
pudding ['pudig] nyauHr
plum pudding nyguHr ¢ n3tomom
roll [roul] 6ynouka
sweets [swi:ts] KoHpeTbI, c/1aao0cTn
tart [tat] TopT

MopoXe-

beefsteak ['bi:f'steik] 6udwTekc
Syn. steak
broth 6ynboH

['TTarsl] water MmHepasibHasa Boda

“You should only pretend to eat my
mud piesl”

Your broth has grown cold. TBoiA 6y/sibOH OCTbI/I.

Syn. clear soup



chicken ubinneHok, Kypuua
chip noMTMK nomxapeHHoOro kKapTodens
chop oT6uBHaa koT/leTa
Syn. cutlet
fish pbi6a
fish and chips pbiba ¢ >kapeHbIM KapTodesiem
fried fish >xapeHas pbl6a
macaroni [,Treka'rounw] {pi macaronis, -fes) MakapoHbl
meat [mi:t] msco
bit (piece) of meat kycok msca
pancake ['paenkeik] 65uH, onanbs
I think there is nothing like pancakes. [Mo-moemMy, KeT HuYero
nyduie 6/IMHOB,
porridge ['ponds] oBcsHaa Kalua
Do you put sugar in your porridge? Bbl Kknagete eaxap B
OBCAHYIO Kawly?
sauce [so:s] coyc
apple sauce S6/I04HBIMA COYC
tomato sauce TOMaTHbIIA COyC
soup [su:p] cyn
chicken soup KypuHbItA cyn
meat soup MsCHOA cyn

10

mustard ['mAstad] ropupLia
mustard-pot ropunyHuua
pepper [‘'pepa] nepewy,
May | trouble you for the pepper? T[lepegaiiTe, noXxanyrliacTse
neped,
pepper-box nepeyHuLa
salt [so:lt] conb
Pass me the salt, please. [MepegaiiTe MHe CoJib, MOXaJTYIMCTA,
salt-cellar conoHka
sugar ['Jugo] caxap
I haven’t put any sugar into your tea. 1 He Monoxusa Tebe
B 4ali caxapa.
Have you enough sugar? Caxapa [40CTaTO4HO?
lump of sugar Kycouyek caxapa

n

appetizing [‘aepitaizig] anneTUTHbLIA; BKYCHbIA
That pudding looks so appetizing. 3TOT NyAWHr Ha BUA, TakoMA
BKYCHbIIA,

bitter ['bita] ropbknta

3 ef



dellcioiis [di'hjas] BOCXUTUTENBHLIIA; 04YEHb BKYCHLIA

it’s the most delicious [salad |’ve ever had. Bonee BocxuTwu-

TEJ/IbHOIo CaslaTa A €eWe HUKorga He eJsi.

these pastries are delicious. | shall take another. 3Tm nupox-

Hble 04YeHb BKYCHble. S BO3bMYy eLle OAHO,
eatable ['i:tabl] cbenobHbIA
excellent ['eksalant] OT/MMYHBLILA, NPEBOCXOAHbLIA
The steak is excellent. BudTeKc OT/IMYHBIIA,
fresh [frej] ceexuin
overdone ['ouva'dAn] nepexapeHHbILA
sour E'saua] 1) Kuc/bliA; 2) NpPOKMCLLVIA
salty ['so:lti] coneHbItA
oversalted nepecosieHHbINA;
stale [steil] uyepcTBbLILA
tasty ['teisti] BKycHbIA
tasteless ['teistlis] 6e3BKycHbIA
underdone ['Anda'dXn] HepgoXapeHHbIA
The steak is too much underdone. Bu@TeKC C/AULLKOM
(HepoXapeHHbIIA),
undersalted ['Anda'sailtid] HenocosrieHHbINA

12

to be hungry ['bnr)gn] xoTeTb ecTb, ObITb rO/I0AHLIM
T ungry as a hunter. 9 rosogeH Kak BOJIK,
to be thirsty ['Oa;sti] xoTeTb NuUTbL
I’'m ever so thirsty. MHe y>XacHO Xo4yeTcs MUTB,
to boli [boilj kMneTb, KUNATUTL, BapUTb
The kettle is boiling. YalAHuUK kunuT.
The milk has boiled over. Mosioko yb6exano,
bolted meat oTBapHoe MscCO

cbipoin

to care [kea] for nbUTbL (YNOTPe6NsSeTCa B .BOMPOCUTESIbHbLIX W OT-

pyLaTesibHbIX MPeasiIoKeHNSX)
Do you care for fish? Bbl sfiobute pblby?
Syn. to be fond of; to like
to clear [klia] y6bupaTb (co cTona)"
Will you clear the table? Y6epu co cTona,

to cook [kuk] cTpAnaTb, roToBUTb Nuuy; >XapuTb(csA), BapuUTb(cH)

Mother is cooking dinner. Mama rotoBuT 06ea,
well-cooked Xopowl0O MPUIrOTOB/IEHHBLIA
to cut [KkAt! (cut, cut) pesaTb, HapesaTb
Cut me a piece of bread. OTpexb(Te) MHe KyCOK Xieba,
to feed [fi:d] (fed, fed) nuTaTb(cH)

We feed mainly on vegetables in summer. JleToM Mbl NUTaeMmcs

r/1aBHbIM 06pa3oM OBOLLEAMMU,
to fry [frai] >xapuTb
I shall fry the fish; A 6yay XapuTb pbIby.
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lo have [heev] (had [haed], had) ecTb, MUTb (C CYLLECTBUTENBHbLIMU,
0603HaYarON MU MNLLY)
Do you have tea or coffee for breakfast? Bbl nbeTe Ha 3aBTpak
YA un Kode?
I won’t have any porridge. He 6yay ecTb Kally,
to help [help] paspaBaTb, yrowaTb
May i help you to another cake? [Mo3BosibTe Bam MpeasIoKnUTb
(NoNoxuTb) elle MUpoxHoe?
Help yourself! YrowaiiaTecs!
Help yourself to some more pie, please. BbepiiTe, noxanyricTta,
ewe nupora.
helping [‘helpiQ] nopuus
May | have another helping of porridge? MoXHO0 B3ATb elle
(nopuwo) kKawmn?
to lay [lei] (laid [leid], laid) HakpbiBaTb
to lay the table HakpblBaTb Ha cTON
Syn. to set the table
to pass [pas] nepepaBaTb
Pass me the brown bread, please. MNepegatiTe MHe, MNOXa/yIACTa,
YepHbIA X6,
to pee! [pi:l]] cHUMMaTL KOpKY, KOXULY, LUeyxy
i’ll peel the potatoes myself. 4 cam(a) mouuvy kapTogensb,
to pour out ['pa:r 'aut] HanvBaTb
Pour me out a cup of tea. Haneta(te) MHe uyal.
to roast [roust] >xapuTb(cs); neub(cs)
roasted ['roustid] meat >xapeHoe MsACO, Xapkoe
roast chicken >apeHbItAd UbINeHOK (KypuLa)
to serve [sa:v] nopaeaTb
They served us a delicious fish soup. Ham nogann Benukosnen-
HylO yxy.'
to spread [spred] (spread, spread) HamasblBaTb
Will you spread some butter on my bread for me? Moxanyii-
CTa, HaMaXb MHe Macsia Ha XJ/1eb,
to sprinkle ['spni]kl] nocbinatb (with—uyem-n.)
Sprinkle the salad with salt. MoconuTe canart,
to stew [stju:] BapuTb(csa), TywnTb(cA)
stewed meat TylweHoe MscCO
to stuff [StAf] capwumpoBaTb
stuffed pepper dapwmpoBaHHbIA Nepey,
to taste [teist] 1) npo6oBaTb (Ha BKYC); 0TBedaTb
I haven’t tasted anything of the kind. Hukorga s He en Hu4ero
noao6Horo.
2) VMETb BKYC, MpPUBKYC
The chicken tastes good. Kypuua BKycCHas.
The soup tastes of onions. B cymne o4yeHb 4YyBCTBYeTCS JIyK.
to treat [tri:t] yrowaTb
Come, child. I’ll' treat you to a cake. A Hy uau cioga, MasbiL,
A Teba yrowy nmMporom.

69



C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “Where do you usually have your dinner?”
breakfast
su )per
af :ernoon tea
lunch

“On week-days | have it at the school canteen.”

at a cafe
at home
at my grandmother’s

2) “What shall we take for lunch?”
dinner
the first course
dessert

“l'd like to take some soup.”
bacon and eggs
a pork chop
a beefsteak with vegetables
some salad
a glass of apple juice
some pancakes
3) “What is your favourite dish?”
“I'm fond of fried fish and chips.”
lamb chop
stewed meat
apple-pie
porridge
strawberries
with sugar and cream
4) “Help yourself to some more
apple-pie, please.”

salad
pudding
coffee
“Oh, thanks, | wouldn’t
mind.”
5) “Pass me the mustard, please.”
the salt
the pepper
a knife
the bread “It can’t be the pie — that burned
“Here you are, Paul.” half ¢n hour ago.”



6)

7

8)

9)

id)

“Shall | treat you to some bacon and eggs, Ann?”
marmalade
water-melon
gooseberry pie

"Thank you, I'll take some.”

I’ll have just a little to taste
I’'ve had enough
I’'m no longer hungry
“May | trouble you for a glass of water please?”
a slice of bread
a spoon
the pepper
“Here it is, Kate.”
“Well, how do you find the soup?”

the meat
the fish
the cutlet
the steak
“It is excellent.”

delicious

not bad

too cold

a bit overdone (underdone)
absolutely tasteless
too salty (bitter)

“What meat courses have you today?”
fish courses
vegetable courses
cold dishes
sweet courses
“l can recommend you mutton chop with vegetables.”
roast chicken
new potatoes

“What if we take some fish for lunch?”

“No, | wouldn’t as | have had it in the morning,”
I don’t care much for it.
it doesn’t look very appetizing,
it’s too much for me.
I’'m not very hungry.

CONVERSATIONS

“I'm dying for a drink of water, it’s so sultry today.”
“But there’s the bar over there, and you can order some lem-
onade or juice.”



“That’s right, how could | overlook"' it?”
“So, come on.”

“Here’s a café. Would you like to go in and have lunch?”

“But it’s too early for lunch.”

“Oh no, it’s never too early for lunch. I'm hungry as a hunter.”
“You’'re always hungry.” e

“Not always, only at lunch time.”

“What shall we order for dinner?”

“l leave the choice to you.”

“Good, then we’ll have some olives, salad and caviare, clear soup,
lamb chops and coffee. Well?”

“l’d add a piece of cake if you don’t mind.”

v

“I’'m thirsty. Is there any juice in the house?”

“No, there isn’t any. |I'm afraid. But there must be some milk in
the fridgé.”

“Oh, fine. | like cold milk.”

“Be sure to leave some for Bob, he’ll be in soon and he’d like to
have some milk, too.”

“What kind of breakfast do you generally take in the morning?”
“l never want any breakfast. Just a cup of tea. and a piece of
toast. What about you?”

“l don’t eat much either. Just some corn-flakes, and an egg, and
coffee, and toast with jam and butter.”

“Oh, 1'd call that a huge breakfast. Looking at you one wouldn’t
say you eat so much...”

Vi

“What a solid meal we’ve had! | feel a new man.”
“You always feel a new man after dinner, don’t you?”

* to overlook npornsgeTb, He yBUAETb
2 caviare ['k»via] wukpa



“That’s right. Especially when it’s well cooked and served. It’s
good we’ve chosen this café for dinner.”
“l was told they cooked tasty dishes here.”

VIl

“l plan to change my way of life. I'm too fat. I’'m going to eat
less and take long walks.”

“Are you really?”

“Yes, I’'m going to have only three meals a day, give up white
bread and potatoes and sweets.”

“It’ll be a very strict diet, won’t it?”

“Yes, of course.”

VI

“May | offer you a cup of tea, Kate?”
“Why, vyes,, thank you.”

“What sandwich shall | pass you?”
“Pass me a cucumber sandwich and ... a ham sandwich, please.”
I X

“Do | have to peel baked potatoes. Mum?”

“No, dear, you eat it as it is— peel and all.”

“But do | cut it?”

“Why, vyes, silly, you cut it and put some butter on top and
enjoy it.”

STORY 1

(David Room, an English schoolboy, meets his Soviet friends and
tells them a few words about food in England.)

Of course, you know the names of four meals: breakfast, lunch,
dinner, supper. Breakfast in the morning can be a full “English
breakfast”, with corn-flakes, taken with milk and sugar, bacon or
ham with or without eggs, or some kind of fish, toast or bread
and butter with marmalade, which is a jam made from oranges
or lemons.

Tea or coffee finishes it off. Some people, however, just have
toasts, butter and marmalade with tea or coffee, in the morning.
This is usually called a “continental breakfast”. In families where
the mother goes out to work before the children get up (and there
are many who do .this), the children may get up too late to have
more than a piece of bread before rushing to school.
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What people eat in the middle of the day varies® very much
and depends partly on their jobs and their ,wages. It also depends
on what part of the country they live in, as people in the north
have different eating habits from those in the south. Their main
coolced meal, whether it’s at midday or in the evening, is called
dinner. Those who have their dinner in the middle of the day have
supper in the evening. Those who have dinner in the evening, have
lunch in the middle of the day. It’s a bit difficult for you to
remember, isn’t it?

For dinner there’s always a main dish, consisting usually of
meat or fish with potatoes and cooked vegetables. The meat may
be roasted, fried or boiled and the fish may be fried or boiled.
The potatoes can be prepared in different ways, too, boiled and
served whole, boiled and mashed with a little milk and butter, or
fried as chips. Chips are eaten with fried fish.

Lunch or supper is a lighter meal. A “high tea” is the usual
meal to have in the evening by many families living in the north.
This meal consists of bread and butter with perhaps fried eggs and
fried fish and tea.

STORY 2

(The tutors of Lena's school arranged a picnic for the pupils of the
9th form. Most of the children willingly joined the party. Now Lena
tells her mffther what it was like.)

Oh, Mummy, how marvellous that you let me go. It was so
unlike all our previous times, especially as far as food is concerned.
You know it is usually canned meat and fish and all nasty tins.
And this time we had Lyuda with us who is a born cook. She is
clever with vegetables in particular. We sent the boys to the near-
est village and they brought potatoes, onions, eggs and you
wouldn’t believe me what tasty things could be cooked from that
hateful cabbage, -yes, that same cabbage which | can’t stand.
She didn’t boil it, but she cooked it with tomatoes, carrots, butter
and cheese. This seems a somewhat unusual combination, but it
worked. It was the greatest hit on our menu, though, we had also
chicken and pork chops.

N to vary ['veari] pasnuuaTbcsi, BapbuMpoBaTbCs



TALK ON CLOTHES

OAE>XXAA
“This tie is very becoming.’
A. SITUATIONS
1) On finding out what the weather is like you make up your mind

2)
0)

4)
5)

6)
7
8)

9)
10)

11)

1)

B.

1

what clothes to put on.

You exchange remarks with your friend what colours become you.
Showing a new dress (suit, pair of shoes, etc) to a friend you
ask for her (his) opinion.

Trying on a suit (dress) you talk with the dress-maker (tailor).
Intending to have a new dress (coat) made, you discuss the
style with your friend.

Having received an invitation to a party, you discuss at home
what to wear on the occasion.

Leaving for a trip (to a youth camp) you consult your mother
(elder sister) what clothes to take with you.

You point out to your friend (younger brother) some defect in
the garment she (he) is wearing.

You discuss with your friend what to wear at the fancy-ball.
Having visited (with your mother) a fashion show you tell
your friend about it.

You inform your foreign pen-friend what Soviet children wear
in different times of year.

Your pen-friend tells you about the unifprms of schoolchildren
in England.

TOPICAL VOCABULARY

clothes [klouSz] pi nnaTbe, ogexaa; 6enbe (TXX. MOCTESILHOE)

everyday clothes noBcegHeBHas ofexaa
holiday (best) clothes npasgHu4Haa ogexaa



ready-made clothes rotoBoe
nnarbe

shabby clothes noTpenaHHas
ogexaa

smart clothes HapsagHas
oaexaa

sport  clothes cnopTuBHas
oaexaa

stylish (fashionable) clothes
MofHas ofexkaa

winter (summer, etc.) clothes
3UMHAA (JIETHAS U T. 4.) 04exX-

na
cut [kAt] dacoH, mokpoii
I don’t like tne cut of this
coat. MHe He HpaBUTCA TOK-
poi/i 3TOro MasbTo, In a 14th century fashion salon: “Here
fashion ['fsejan] ®acoH, mopa is a new, very smart, crease-resistant
Fashion changes every season. suit of very light steel sheeting.
MoAa MEHSIETCS! ¢ KaKAbIM Ce- Excellent for dancing parties.
30HOM.
to be (come) in fashioti 66> B Mofe (BXoAUTbL B MoAYy)
to be out of fashion BbixognTb M3 MoAbI
to follow the fashion cnepoBaTb mMoge, cnegnTb 3a MoOOOA
It’s all the fashion now. 3To ,ceiiyac oyeHb MOAHO,
gown [gaun] 1) nnaTbe (KeHckKoe); 2) MaHTUA (CyabwW, aaBokaTa, npe-
nogasartenia yHmusepcmteTta U T. M.)

2

cloak [klouk] nnaw-Haknaka cBo60gHOr0 MOKPOSA, A0CTATOYHO AJINH-
Had (0BblIYHO HWXKE KOJieH)
greatcoat ['greitkout] wuHens
overall ['ouvaro:!] pabounia xanat; cneuogexaa; pl kKom6uHesoH
overcoat ['ouvakout] nasbTO
Syn. coat
rain—coat Herpomokaemoe MasibTo, MJlaLy
Syn. waterproof, mackintosh

blouse [blauz] 6ny3ka, 6nysa

coat, [kout] 1) nngxak; 2) nNasibTo
Syn. jacket
single-breasted coat 0AHOGOPTHLIA MNUAXaK
double-breasted coat aOBYy6OpTHBLIA NUAXKaK
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costume |'kostju:m] 1) openeda, nnarbe, KOCTIOM; 2) CTWIb B ofgexae,
KOCTIOM
While in Scotland, you may see people in Highland costume.
B LWoTnaHaun Bbl MOXXeTe BCTPETUTL JIOOELA, 0A€TbIX B HaLMOHas1b-
Hble KOCTIOMbI.
The professor was in academic costume. Ha npodeccope 6bL1a
MaHTUs n 6epeT,
dress [dres] 1) >XeHckKoe MsiaTbe
ball dress 6anbHoe nnaTbe
evening dress BeuyepHee M/aTbe
everyday dress 6ygHWYHOe naTbe
low dress nnartbe ¢ 60/bWIKMM [eKONbTe
2) (eg, 4. ynoTp. 6e3 apTUK/A) MnaTbe, o4exaa
He doesn’t care much about dress. OH Masi0 BHUMaHUA YyAenseT
ofaexae.
AH the officials were in full dress. Bee YAHOBHUKW ObUIM OOETbI
B ouumanbHoe nnaTbe (MW: OAETbI MO MOSHOMA dopMme),
dress-maker nopTHuXa
frock [frok] >keHCkoe wn p[eTckoe i NnaTbe (Kak npaBwsio, MPocToe,
nosceHEBHOE)
jacket ['dssekit] KypTKa, TyXypKa; Nuaxak, >XakeT
jumper ['dgAmpa] 1) pxemnep; 2) 6ny3a
pull-over ['pul,ouv9] nynosep, cBUTEp
shirt [J9:tf] pyb6awka (My>Xckas)
loose [lu:s] shirt py6awka HaBbIMycK
shirt with short sleeves py6allika ¢ KOPOTKUMMW pyKaBamMu
skirt [sk9:t] tobka
long skirt onuHHaa 6Ka
tight skirt y3kaa tobka
wide skirt wupokas rbka
slacks [slaeks] pi wwpokne (CNopTUBHLIE) GPHOKN
suit [sju:t] kocTioM (MYXCKOIA, >XEHCKMUIA)
three-piece suit KOCTIOM, COCTOAWMIA M3 6GPIOK, MUAXKAKA U XU-
neTa («TPoLiKay)
sweater ['swet9] cBuTep
trousers ['trauz9s] 6ptoku
a pair of trousers napa 6prK
tight trousers y3skue 6proKu
wide (bell-bottomed) trousers Lwunpokue 6ptOKU, 6pHOKKM KrleLl
uniform [ju:nifo:m] dopma {Hanpumep: LwKosfbHas)
waistcoat ['weiskout] >uneT

apron ['eipran] nepegHuWK, ¢GapTykK
bathIng-suit KynasbHbIMA KOCTIOM
bathing trunks nnaBkun



ready-made clothes roToBoe
nnarbe
shabby clothes noTpenaHHas
ogexaa
smart clothes HapagHas
ogexpa .
sport  clothes cnopTuBHaA
oaexaa
stylish (fashionable) clothes
MoOHasA ofexna
winter (summer, etc.) clothes
3UMHASA (IETHASA N T. [.) 04eX-
na
cut [kAt] cacoH, pokpoii
I don’t like the cut of this
coat. MHe He HpaBUTCHA TMOK-
PoiA 3TOro MasbTo, In a 14th century fashion salon; “Here
fashion ['fsejan] cacoH, moga is a new, very smart, crease-resistant
Fashion changes every season. suit of very light steel: sheeting.
Mofa MEHSIETCS C KKAbLIM Ce- Excellent for dancing parties.”
30HOM.
to be (come) in fashion 6bImb B Moge (BXoAUTb B MoAy)
to be out of fashion BbixoguTb M3 MoAapl
to follow the fashion cnepoBaTb Moae, cneguTb 3a MoApIA
It’s all the fashion now. 3To ceiiyac o4yeHb MOAHO,
gown igaun] 1) nnaTbe (KeHcKoe); 2) MaHTuA (Cyabu, aaBokaTa, npet
nofaesatensa yHusepcuTeTa U T. M.)

cloak [klouk] nnaw-Hakngka cBo604HOr0 MOKPOA, A0CTATOYHO OJ/INH-
Haa (00bIYHO HWXEe KOJIEeH)
greatcoat ['greitkout] wwnHens
overall [‘ouv9ro:l] paboumia xanaT; cneuogexaa; pl KoM6MHE30H
overcoat ['ouvakout] nanbTO
Syn. coat
rain—coat Herpomokaemoe MasibTo, JlaLLy
Syn. waterproof, mackintosh

biouse [blauz] 6ny3ka, 65y3a

coat, [kout] 1) nnoxak; 2) NasibTo
Syn. jacket
single-breasted coat ogHOGOPTHLIA NUOXKaK
double-breasted coat ABy6OPTHbLIA NUIKAK—
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costume |'kostju:m] 1) ogexpaa, nnaTbe, KOCTIOM; 2) CTWU/b B 04eXAe,
KOCTIOM
While in Scotland, you may see people in Highland costume.
B LWoTnaHamn Bbl MOXXeTe BCTPETUTL JIOOEA, OAETbIX B HaLMOHa b-
Hble KOCTIOMbI.
Tlie professor was in academic costume. Ha npodeccope 6buUia
MaHTUA n 6epeT,
dress [dres] 1) XeHcCKoe nMnnaTbe
ball dress 6anbHoe nnaTbe
evening dress BeuepHee riaTbe
everyday dress 6ygHW4YHOE MaTbe
low dress nnatbe ¢ 60/IbLUMM OEKO/IbTE
2) {ea. 4. ynoTp. 6e3 apTuUKAA) nnaTbe, oAexaa
He doesn’t care much about dress. OH mMasni0 BHUMaHUA yOenseT
oaexae.
AH the officials were in full dress. Bee YMHOBHUKM 6bUIM 0OETHI
B ouymasibHoe nsiaTbe (MWU: OAETbI MO MOSHOMA (hopMme),
dress-maker nopTHuXa
frock [frok] >keHckoe wnn peTckoe i NnaTee (Kak npaswso, MNpocToe,
rnoBceHEBHOE)
jacket ['dgsekit] KypTKa, TYXYypKa; MUOXKaK, >akKeT
Idinper [‘'dsAmpa] 1) mxemnep; 2) 6ny3a
pull-over ['pul,ouva] nynosep, cBUTep
bliirt [J9:t] pybawka (My>Xckas)
loose [lu:is] shirt py6awka HaBbINycK
shirt with short sleeves,pyballika ¢ KOPOTKMMU pyKaBamu
fikirt [ska:t] to6ka
long skirt gnuHHas tobka
tight skirt y3kasa tob6ka
wide skirt wmnpokasa tobka
slacks [sleeks] pi wupokue (CNOPTUBHbLIE) GPHOKK
suit [sju:t] KocTiOM (MYXXCKOM, >XEHCKULA)
three-piece suit KocTiOM, COCTOAWMIA M3 OpIOK, NugXaka W >Xu-
neta («TPOIAKa»)
sweater ['sweta] cBuTep
Irousers ['trauzas] 6ptoku
a pair of trousers napa 6pK
tight trousers yskue 6poKun
wide (bell-bottomed) trousers wiunpokmne 6pOKU, BGpPOKKU Kriell
uiilForm [‘ju:nifo:m] dopma {Hanpumep: LWKo/bHaNA)
waistcoat ['weiskout] >wuneT

iipron [‘eipran] nepeaHukK, dapTyk
biilliing-suit KynasibHbIA KOCTIOM
bnllling trunks nnaBku



ready-made clothes rotoBoe
nnaree .
shabby clothes mnoTpenaHHas
oaexaa
smart clothes HapsgHas
ogexpaa |,
sport  clothes cnopTuBHas
oAexaa
stylish (fashionable) clothes
MogHaa ogexaa
winter (summer, etc.) clothes
3UMHASA (JIETHAS U T. A.) 04eX-
fa '
cut [kAt] q)aCOH poKpoiA
I don’t like the cut of this
coat. MHe He HpaBUTCA MOK-
poiA 3Toro nasibTo, In a 14th century fashion salon: “Here
fashion ['fffijan] cacoH, mopa iS a new, very smart, crease-resistant -
Fashion changes every season. suit of very iight steel sheeting.
Moaa MeHSIeTcsi ¢ KakabIM ce- Excellent for dancing parties.”
30HOM.
to be (come) in fashlon 6bITb B Mo,qe (BXO,CI,I/ITI: B MOAy)
to be out of fashion BbIXognTb M3 MoAbI
to ioilow the fashion cnepoBaTb Mogde, cnegnTb 3a MoAOA
It’s all the fashion now. 370 ,ceiiyac ouyeHb MOAHO,
gown [gaun] 1) nnaTbe (KeHckoe); 2) MaHTusa (cyabW, afBokaTa, npe-
nojasatens yHuBepcuTeTa U T. T1.)

2

cloak [klouk] nnaw-Hakmnaka CBO60/J,Horo NnoKposi, A0CTaTO4YHO ,qn|/|H-
Haa (06bIYHO HWMXKE KOJIeH)
greatcoat ['greitkout] wwuHens
overall ['ouv9ro:l]] pabounii xanaT; creuogexaa; pl Kom6mHe3soH
overcoat ['ouvakoutj nasbTO
Syn. coat
rain-coat HenpomokaemMoe NasibTo, MlaLy,
Syn. waterproof, mackintosh

3.

blouse [blauz] 6ny3ka, 6ny3a

coat, [kout] 1) nnaxak; 2) nasbTo
Syn. Jacket
single-breasted coat ogHOGOPTHLIA NUOKaK
double-breasted coat ABY6OPTHBIMA NUDKaK.
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costume {'kostjurm] 1) ogexpaa, nnaTbe, KOCTIOM; 2) CTWIb 6 O4eXAe,
KOCTIOM
While in Scotland, you may see people in Highland costume.
B LoTnaHann Bbl MOXeTe BCTPETUTL JIOAEM, OOETbIX B HaLMOHasb-
Hble KOCTIOMbI. ,
The professor was in academic costume, Ha npodeccope 6bu1a
MaHTUA n 6epeT,
dress [dres] 1) >keHcKoe nnatbe
ball dress 6anbHoe nnaTbe
evening dress BeuyepHee MnaTbe
everyday dress 6ygHW4YHOe naTbe
low dress nnatbe ¢ 60/bIMM AeKONbTE
2) {en, u. ynoTp. 6e3 apTUKAA) nnaTbe, oAexaa
He doesn’t care much about dress. OH Masnil0 BHUMaHUA yAaenseT
oaexae.
AH the officials were in' full dress. Bee YMHOBHUKM ObUIM OOETHI
B ouymanibHoe mnnaTbe (WIK: oAeTbl MO MOSIHOMA (opme),
dress-maker nopTHuUxa
frock [frok] >keHckoe wnmM peuyckoe i NnaTbe (Kak npasBwslo, MpocToe,
noBceHEBHOE)
jacket ['dsaekit] KypTKa, TyXypKa; Nuoxak, >akeT
jumper ['d5Amp9] 1) pxemnep; 2) 65y3a
pull-over ['pul,ouv9] nynosep, cBuUTep
shirt [Jait] py6awka (My»xckas)
loose [lu:s] shirt py6awka HaBbIMyCcK
shirt with short sleeves py6allka ¢ KOPOTKMMMU pyKaBamu
skirt [sk9:t] tob6Ka
long skirt anuHHaa to6Ka
tight skirt y3kaa tobka
wide skirt wupokas tbka
slacks [siaeks] pt wwmpokmne (cnopTmBHbLIE) GPHOKK
suit [sju:t] kocTiomM (MY>XCKOIA, >XEHCKUIA)
three-piece suit KOCTHOM, COCTOALWMIA U3 OPHOK, MNUOXKaKa U XU-
neTa («TpoiAka»)
sweater ['sweta] cBuTep
trousers ['trauz9s] 6ptoku
a pair of trousers napa 6ploK
tight trousers y3skue 6plOKU
wide (bell-bottomed) trousers Lwwnpokue 6pOKK, OpOKKM KieLl
uniform [‘ju:nifo:m] dopma {Hanpumep: wWKosbHas)
waistcoat ['weiskout] >xuneT

apron ['edpran] nepegHuK, ¢GapTyK
bathing-suit KynasbHbIiA KOCTHOM
bathing trunks nnaBku



dressing-gown Xxasnat

night-gown I'naitgaun] HouyHaa pyb6awika (KEHCKas WM OeTCKas)
CO. nighty

pyjamas [pa‘'djamaz] pi nwkama

shorts [Joits] pi wopTbl, Tpychl

soclt [sok] Hocok

stocking i'stokirj] 4ynok

vest [vest] HaTenbHas pyb6allika, Malika.

belt [belt] nosic, pemeHb
button [bnln] nyrosuua
to fasten a button 3acTerHyTb (Ha) nyroBuLy
to button a coat 3acTerHyTb MasibTO Ha MNyroBuULbI
collar ['kola] BOpOTHUK, BOPOTHUYOK
to turn up a collar 3aBepHyTb, MOAHATb BOPOTHUK
The wind turned up his coat collar, BeTep nogHaa BOPOTHUK €ro
nasibTo,
cuff [kAf] manxeT
lace [leis] wHypok
pocket ['pokit] kapmaH
hip pocket 3agHWIA KapmaH
inside pocket BHyTpeHHULA KapmaH
ribbon ['riban] neHTa
sleeve [sli:v] pykas
zip (zipper) [zip, 'zipa] 3acTeXXka—-MosIHUSA

6

boot [bu:t] 60TnHOK
felt boot BaneHok
high boot canor
galosh [ga'bj] ranowa {also: golosh)
sandal ['ssendl] caHpannsa, 60COHOXKa
shoe [Ju:] Tydnsa, nony6oTUHOK
shoeblack ma3b gna obyBu (Bakca)
shoehorn poxok ans o6ysu
to polish (shine) shoes uucTuTbL Tydhnn Bakcoia
slipper ['slipa] komHaTHas Tydna

beret ['bent, 'berei] 6epeT

cap [ksep] wanka, benka
fur cap mexoBas Lanka
side cap nwunoTkKa
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hat [hset] wnana (MyXckas, >XeHckas)
straw hat cosiomeHHas wsna =
top hat wnana-uywnmHap

kerchief ]'ka:"if] KocblHKa, MaTokK

8

beads [bi:dz] 6ycbl
bracelet ['breislit] 6pacneT
brooch [broutf] 6powb
ear-ring ['lanoi cepbra
fan [fcen] Beep
glove [gUv] nepuaTka
hand-bag ['handbaeg] pamckasa cymouka
handkerchief ['haegkatfif] HocoBoiA naTok
mitten I'mitn] BapeXka, pykaBuua
muff [l mydTa
necktie ['nektai] rancrtyk

Syn. tie

bow-tie ['boutai] ranctyk «6abouka»
scarf [ska:f] wapd

9

checkered ['tfekad] B kfieTKy, KeT4yaTbliA
cotton ['kotn] xnonyaTobyMaxkHbIIA
a cotton dress nsiaTbe M3 X/10M4aTOGYMaXKHOIA TKaHU
dotted ['dotid] B KpanuHKy
elegant ['eligant] aneraHTHbIA
embroidered [im'broidad] BbILLMTBLIIA, C BbILMBKOLA
fashionable ['f8ej9n9bl] mogHbIA
knitted ['nitid] Bf3aHbIIA, TPUKOTKHbLIA
silk [silk] wenk; wenkoBbIiA, M3 LUeSKa
a silk dress nnatbe Uc wenka
rayon ['retor] WCKYCCTBEHHbIM LIeNK
smart [sma;t] aneraHTHbIA; HapsaHbIIA; MOOHbIA
You look smart today. Bbl cerogHs BbIrIiAUTEe O4YeHb HapsgHo,
striped [straipt] B mosiocky, nosocaTblia
Striped fabrics were very fashionable. TkaHm B nosocky 6buUM
O0YeHb MOAHBI,
tailored ['teibd] cumTbiA (MOPTHLIM)
well-tailored xopowo cwmnToL
velvet ['velvit] BenbBeT; Be/bLBETOBLINA
woollen ['wulan] wepcTsaHoA
woollen cloth wepcTaAHas TkaHb
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alter ['0:1t9] meHaTb(cA); nepepesnbiBaTb (06 ogexae)

become [bXknrm] (became, become) noaxoanTb, ObITb K NvLy
Does this new dress become me? MHe WOET 3TO HOBOE MN/aTbLE?
Syn. to siiit

change [tieinds] nepeogeBaTbcA

It won’t take me five minutes to change. MHe noHagobuTCA He
6osiee NATU MWUHYT, 4TO6bl MepeoAeTbes,

come [knT] (came, come) off oTnopoTbecs, 0TOpBaTbLCA

This button may easily come off. 3Ta nyrosumua MOXeT Jierko
oTopBaTbCA,

crumple ['krnTpl] mATbL(CA); KOMKaTb

This cloth crumples more easily than others. 3ToT MaTepuan
MHeTCA 60/lblUe, YeM KakoM-/mbo OpYroiA,

do [du:] (did, done) 3acTerHyTb, 3aBsi3aTb

Syn. to fasten

to do one’s belt 3acTerHyTb CBOMA pemeHb

Ant. to undo

He ate so much dinner that he had to undo his belt. OH Tak
MHOF0 cbesl 3a 06e40M, UTO BbIHY>XAeH ObU1 pacCTerHyTb PeMEHb.
Your laces have come undone. TBOM LUHYPKWN pa3BA3asinCh,
dress [dres] opeBaTb(cs)

The little boy can’t dress himself yet. ManeHbkniA ManbumK elle
He MOXeT caM ofeBaTbCs.

They went to the ball dressed as pirates. OHM OTnpaBU/IUCL Ha
6as1, NepeofeBLUMCbL MAMpaTamu,

fasten ['fa:sn] 3acTeruBaTb(cs)

Fasten your coat. 3acTerHm nasbTo,

fit [fit] 6bmb BMOPY

This coat does not fit me. 3To nanbTOo He noaxoauT MHe (Mo
pasmepy).

tight-fitting noTHO obneralwWmid GUrypy, MpPUTaNIEHHbIA
loose-fitting cBo6ogHOro nokKpos

match [maetf] noaxoanTb, cooTBeTCTBOBaTb (MO LUBETY, (opme,
KayecTBY)

These gloves don’t match your hat. 3Tu nepyaTku He NoaxoOaT
K Lwnsne,

press [pres] rnagnTb, YTHOXUTb

Please press my trousers. OTYyTIOXb MOW OpHOKKW, MOXasTyIACTa,
to press a shirt nornagutb COpPouUKY

Syn. to iron [‘awor]

pull [pul] on HaTarueaTb (0 NpeameTax oAeXAbl)

to pull on one’s stockings (socks) HaTArmBaTb 4Uy/IKM (HOCKW)
put (put [put], put) on HageBaTb

He put on his best suit and went to the theatre OH Hagen
CBO JIy4WWMIA KOCTIOM W OTrpaBusica B TeaTp.
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to

to

to

to

to

G.

sew [sou] (sewed [soud], sewn [soun]) wWnTb, NpULIMBATL, 3allIMBaTb
to sew a dress cwUTb MsiaTbe

Syn. to make a dress

to sew a button on NpMWUTL MNyroBULY

sit [sit] (sat, sat) cugeTb (06 omexae)

This suit suits well (badly). 3TOT KOCTIOM cUAUT Xopowo (rJsioxo),
suit [sju:t] nogxoanTb, 6biTb K Nuuy (B CPaBHEHUM C FJ/iarosiamMm
become, fit, match gaHHoe c/l0Bo MMeeT Hambonee obLuee 3HaYeHUE)
take [teik] (took, taken) off cHumaTb

Take off your coat. CHUMWM nanbTo,

wear [ws9] (wore, worn) HocuUTb(cs)

This cloth wears well. 3ToT MaTepnas XopoLIO HOCUTCA.

She was wearing a new dress at the party. Ha Beuepe Ha Heli 6bUT0
HOBOE TVIaTbe..

Syn. to fiave smth. on

to wear a hat HocuTb wnany

to wear specs HOCUTb OYKM

to wear a wrist-watch HocuUTb (HapyuyHble) 4Yacbl

wear down u3HawmBaTb

I have worn down my brown shoes. Mon kopu4HeBble Ty(/n N3HO-
CUJINCh.

ILLUSTRATION OF USE

SUBSTJTUTION PATTERNS

1) “You are dressed too thinly. It is rather frosty outside.

2)

3)

lightly . windy
thickly warm
warmly hot
“Is it? Then I'll change into my warm overcoat.”
fur coat

woollen suit
blue costume
“Why don’t you change after school?”
after work
for dinner
for the theatre
“I’'m just going to put on my house dress.”
dressing—gown
slacks
slippers
evening dress

“You look so smart in this new jacket.”
nice dress
young suit
pretty costume



4)

5)

6)

8)

9)

10)
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“Do 1? But | think my dark blue one suits me better.”
light yellow
ordinary

“Why don’t you wear your dark woollen skirt?”
green cotton dress
“It’s just because | have outgrown it.”
| feel uneasy in it
it’s to be altered
it’s to be dry-cleaned’

“The skirt seems rather long, doesn’t it?”
too short
a bit loose
somewhat tight
“l wouldn’t say that. Just look at yourself in the mirror.”

‘Why do you keep to yellow? This colour doesn’t suit you
very well.”
black
red
blue
“But it is in fashion now.”
my favourite colour
the colour Mother likes so much

“Do you think this tie will go well with my jacket?”

hat coat
blouse skirt
socks shoes

“Surely. They’ll match perfectly well.”

“Let me help you (to) put on your coat.”

overcoat
rain-coat
mackintosh

“Thank you.”

“Oh, myl Just see how you have crumpled your trousers/’
soiled skirt
stained dress
torn shirt

“Really? Where?”

“Can you tell me what is the latest style in coats?
suits
dresses

“Coats are worn tight-fitting at present.”

with inside pockets
trimmed with fur
double-breasted



CONVERSATIONS
|

“What are you doing there so long?”

“I'm pulling on my socks.”

“But it can’t take you so long!”

“Well... as a matter of fact I’'m looking for them,”

“Why, your hand-bag is simply bursting.”*

“So it is, there are lots of things in it.”

“Why do you carry them around?”

“Oh, | don’t. It got very Tiot, so | took off my scarf, and gloves,
and even my jumper and put them all into my bag.”

“That’s a lovely jacket.”

“You think so? Thank you, | rriyself like it so much, especially
when | wear it in spring.”

“And it’s becoming you very much, too.
“So it is, thank you, | think it’s very much in fashion, isn’t it?”
“The style is so good that it seems to be always in fashion.”

IV

“l wonder if | should take shorts with me on my trip.”

“By all means, but don’t forget to take your woollen jacket as
well.”

“What is it for? We’re going to the south, aren’t we?”

“That’s right, but it’s rather cool after sunset there and a warm
thing will be quite indispensable.” ®

7

“l hate these stockings.”

“Why, what’s wrong?”

“As soon as | put them on there is a run.”®

“Oh, nothing doing, just you should be more careful.”

1 to burst [ba:st] paspbiBaTbcs
2 indispensable [.indis'pensabl] kpaliHe Heo6xoAMMbIA
* run BO, cTpenka (Ha 4yske).



Vi

“Is my tie straight, Susan?”

“Let me see ... No, it’s a bit .off centre. Pull it more to the right,”
“Thank you. Is it all right now?”

“Yes, it’s good.”

VIl

“The skirt seems rather long, doesn’t it?”

“l wouldn’t say that.' Look at yourself in the mirror.”

“But I'm just standing in front of it. For sure, the skirt’s long.”
“All right then. It’s not difficult to make it shorter after all.”

Vil

“Everyone was shocked at the ball last night.”

“Shocked? But why?”

“Nick and | came there dressed as pirates with big pistols in the
belts.”

“Oh, | wonder what you’ll put on next time.”

IX

“How about going to the theatre right away?”

“You mean—without dropping in at home to change? No, that
won’t do, I'm not dressed well enough.”

“Oh, that’s all right,.these cotton dresses are all the fashion now
and it’s cjuite decent to go to any place in them.”

“Well, | don’t think so.”

A STORY

(It is a lesson of housekeeping at school. The teacher Miss Smith is
showing the fashion magazine for teen-agers to the schoolchildren and
telling them how to cut and sewgarments.)

Dear girls, here is a fashion plate for you where you can
choose any style you wish for winter, spring and autumn wear.
When you choose a style, you have to think about the occasion
when you are going to wear the dress and since these occasions
may be various, it is very handy to make a two- or three—piece
suit, because then you have all kinds of combinations. You may
wear a skirt with some woollen things such as a pull-over or a
sweater or a knitted blouse.

&



It is stylish to change
collars in your blouses or
ackets if the style of the
acket permits it, of course.
;f the skirt is a narrow tai-
ored skirt you can certainly
change nothing in it. But if
it is a wide full skirt you can
change belts or pockets to
match it. Here is a fine style
for such wear. You can have
it both for everyday wear and
for dress occasions. As you
see, here very much attention
is given to the combination
of colours. If your skirt is in
blue, your stockings, shoes and

“There, it’'s a perfect fit now.”

other accessories * must be either in grey or in red, though nowadays
they suggest green as a matching colour for blue. If you want to
have an evening dress, black is the most popular colour. Here is a
fine black dress made of velvet, very exclusively decorated with
embroidered cuffs and a ribbon band. What is good in this fashion
magazine, it is the cuts. The dress consists at the utmost of four
cuts, it is ever so easy to sew. If | can sew, you can sew. Thank

you.

accessories [aek'sesariz] pi npuHageXxHocTn



TALK ON LEARNING

0

YUEBA

A.

D
2)

3
4)

5)
6)

7
8)
9)
10)

11)

“The path to becoming an astronaut
is rougher than 1 thought.”

SITUATIONS

You tell your friend about the school you study at.

Planning to enter the University (institute, technical school)
you ask your friend who studies there all about it.

You talk with your friends about your favourite subjects.
Having passed (failed in) an exam, you describe your experi-
ences to your friend.

You discuss the new time-table with your classmates.

You talk with a friend about your daily routine at the board-
ing school you study at.

You want your friend to help you in the subject you lag
behind in.

The teacher (your father) has a talk with you on your (your
friend’s) progress in studies.

You talk with an extra-mural student about his methods of
self-instruction.

You tell your English friend about the system of education in
the U.S.S.R.

You inquire of your English friend about the system of edu-
cation in Great Britain.

B. TOPICAL VOCABULARY

1

college ['kolidsl konnepx {B AHrnvu, CLUA)

After leaving college she took up history teaching. T[Mocne
OKOHYaHMA Kossieka OHa Hayasa rnpenogasaTb WUCTOPUIO.



faculty [‘fsekalti] dakynbTeT

Syn. department [di‘patmant] oTgeneHve, ¢akynbTeT
evening department BeuepHee OTAe/leHNe

school [sku:l]] 1) wkona, yunnuuie
in my school we start at 9 in the morning. B moeli wkone
YPOKUW,HauMHaTca B 9 4acos.

2) 3aHATUA, ypokn {B LUKOSIE)

School begins at eight o’clock. ¥Ypoku HaduHaioTcs B 8 4acos,
boarding-school ['bD:digsku:l] wkona-nHTepHaT
comprehensfve [,kompri‘hensiv] school o06uweobpaszoBaTesibHas
wkona {Tun cpeaHeti WKObl B AHMAMN)
grammar [‘grsema] school rpammaTunyeckas LWKoMa, r[UMHa3nsA
(Tvin cpepHeiA WKoMbl B AHIMN)
modern ['mo:d3n] school coBpemeHHas wkoniA (TUN  cpegHetA
LWKOSIbl B AHI/INN)
night-school BeuepHsAsa LwKoNa
primary ['pratan] school HadanbHas LWKosa
Syn. elementary school [eh'mentan]
public ['pAbhk] school (B AHrnun) cpegHsAs LWKoMA 3aKpbITOro
Tuna (06bIYHO MHTEpHAT) C BbICOKOLA OrJ1aTtoii .3a 00y4yeHue Ons
[JeTel/l NpyUBU/IErMPoOBaHHbIX KJ1accoB (Kak”™ NpaBusio, 4J19 MaslbYMKOB)
secondary ['sekanden] school cpegHsasa wkona
technical [Yekwkal] sdiool TexHuueckoe y4dnnuile, TEXHUKYM
school of extensive [iks'tensiv] English learning wkona c¢ npeno-
[daBaHMEM psga MpegMeToB Ha aHIr/IMKAcKom fsbike (B CCCP)

education [“edjn'keijan] o6pa3oBaHue, oby4veHue
He received a good education. OH noslyuymnn xopowlee ob6pasoBaHue,
higher ['hai9] education Bbicllee o6pa3oBaHuMe
compulsory [kam'pAlsan] education o06s3aTesibHoe 06y4eHue
free education 6ecnnatHoe o6pa3oBaHwe, 06y4deHue
self-education camoobpa3zoBaHue
fee [fi:] nnata (3a 06yuyeHMe)
learning Ma;wr)] wvsydeHwe, y4eHue
Learning comes easy to him. YueHue paetca emy Jerko,
training ['tremir)] o6yuyeHue, BocnUTaHve
physical [‘fizikal] training ¢un3kynbTypa, guBocnUTaHue
Syn. physical education
industrial [m'dAstrial] training npousBoAcTBeHHasdA npakKTUKa
stipend ['staipand] cTtuneHauns
Syn. scholarship ['skobjip] ocobblta BuA cTMneHAUKW, MoSTyYaeMoIA
cTygeHTamm Okcopackoro u  KembpuapKCKOro YHVBEPCUTETOB, a
TakXe CTurneHaus, rosiydyaemas 3& ycnexm B OrpeaesieHHoA Hayke
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(Ll 4T3 ~=r e
algebra [‘aeldsibra] anre6pa 0zZ/NINTR e filce

arithmetic [a'riGmetik] apudpme-

_ Thka _ iJELL) H 1 SS
biology [bai'ol0d5i] 6monorus

botany ['botani] 6oTaHuka V-E2ENBV T AN
ciiemistry ['kemistn] xumwns V

domestic science [da'mestik
'saians] [0mMo0BOACTBO

drawing  ['droMg] puicoBaHue,
yepyeHve
Syn. draftsmanship ['drafts-
manjip] 4epyeHue

engineering ["endji'nianr)] TexHuKa
electrical engineering asieKTpo-
TeXHUKa
radio engineering paguvoTexHUKa

geography [dsi'ografi] reorpadus

geometry [dsi'omitri] reomeTpus

handicraft ['h8endikra:ft] pyuHoin Tpypn

history ['histan] wncTopus

mathematics [,maeOi'mffitiks] maTemaTuka
coll. maths [mseOs]

physics ['fiziks] ¢un3uka

subject ['sAbdjikt] npegmeT (y4ebHbIiA)
English is my favourite subject. AHI/WMIACKMIA A3bIK— MDA JtO-
GMbIA MpeaMeT,

time-table ['taim,teibl] pacnucaHue

dean [di:n] pgekaH
graduate, ['grsedjuit] 1) BbINYCKHMK BY3a; 2) BbIMYCKHMK Y4e6HOro

3aBefeHUst
undergraduate cTyfeHT (nocnegHero Kypca)
Syn. school leaver AN

master ['mctsta] yunTenb (No Kakomy-sm6o npegmeTy)
Mr. Brown is our history master. Muctep bpayH— Haw y4u-
Teslb UCTOPUN.
headmaster oupekTop WKOMAbI (MY>XYUHA)
Syn. principal
mistress ['mistris] yuuTenbHULA
headmistress AupeKTop LWKOMblI (KEHLLNHA)
monitor ['monita] cTapocTa
Syn. class captain ['kaeptin]
pioneer leader ['paiania 'li;da] nmoHepBOXaT'bIiA



professor [pra‘'Te3a] npodeccop
assistant [a'sistant] professor goueHT

pupil ['pju:pl] yueHuk

repeater [ri'pi:t9] BTOpPOro4HUK

student ['stju:d9nt] cTyaeHT
He is a student of cliemistry. OH CTyAeHT-XUMUK,
first-year student cTygeHT nepBoro Kypca
extra-mural (correspondence) student CcTyAeHT-3a04HUK
post-graduate (student) acnumpaHT

teacher ['ti:tj'9] yuuTenn
Syn. master, mistress
head teacher 3aByu
Syn. staff head

tutor ['tju:t9] 1) momawHWIA yunTesnb, LLKOJl, HacTaBHMK; 2) BOCMMTa-
Tenb, KIacCHbIMA pyKoBOAUTE/ b

assembly hall [a'sembli 'ho:l]] akToBbLIA 3an

canteen [li9n'ti:n] cTonoBasd

cloak-room ['kloukruim] rapaepo6, pasgeBasika

gymnasium [d3im'neizi9m] cnopTuBHbIA 3an
ceil. gym [dsimj

hostel ['host9l] o6wexuTre

laboratory [19'baralsn] na6opaTtopus
coll. lab [laeb]

library ['laibron] 6mbnuvoTeka

office [‘ofis] kabuHeT (cy>kebHbIIA)
headmaster’s office kabuHeT' aupekTOopa (LLKOMbI)
dean’s office pgekaHaT

room [ru:m] ksiacc, KabuHeT (y4ebHbIi/), MacTepckas
staff (teachers’) room yuuTenbckas
Young Pioneers’ room nuoHepckas KoMHaTa
geography room reorpaguyecknii KabuHeT
woodwork [‘wudw9:k] room cTonsipHasa MacTepckas

6

break [breik] nepemeHa
I couldn’t find you during the break. A He mor Tebs HalATM Ha
nepemeHe (BO BpeMsi MNepemMeHbl).
5M/r. interval ['int9Vvol]
class [kla:s] knacc
Syn. form [fo;ra]
junior ['d5u:nj9] classes mnadwume Knaccbl
senior ['si:nj9] forms cTapwime ksacchbl
seventh-former ceMuknaccHUK
classes pi 3aHATUSA, YpPOKKU



Why were you absent from classes on Monday? [lNodyemy Bbl OT-
CYTCTBOB&/IM Ha YpoKax B MOHeAesIbHUK?
laboratory classes na6opaTopHble 3aHATUSA
examination [ig,zaemi'neijan] ak3ameH
When are you taking your examination in geography? Korga
Tbl COgellb 3K3aMeH Mo reorpapun?
coll. exam [ig'zaem]
entrance exam BCTYNUTENIbHbIA 3K3aMeH'
eleven plus exam (11+) 3K3amMeH NO MNPOBeEPKE YMCTBEHHbLIX Cro-
COBGHOCTEIA, KOTOpPbIiA CAAT B AHIM/MM yyalimecs B BospacTe 11 net
Mo OKOHYaHWW HaYa/1bHOLA LLIKOSbI
lecture [leky's] nekumus
We have a lecture on astronomy today. Y Hac cerogHs nekums
rno acTpoHoMuW,
lesson [Mesn] ypok
Now we shall have a lesson in literature instead of chemistry.
Cetiyac y Hac 6ydeT YpoOK /MTepaTypbl BMECTO XUMUMW.
Are you learning (doing) your lessons? Yuuwb (denaewb) cBon
YPOKU?
extra [‘ekstra] lesson [OMOAHUTENBHBLILA YPOK
mark [Tak] oueHKa, OTMeTKa
Your mark is five. TB0oA oueHKa «NATb».
What mark did you get (were you given) in chemistry? Kakyto
OLEHKY Tbl nonyunn (Tebe moctaBuaU) MO XUMUN?
period ['piariad] y4yebHbIA 4ac, ypoK (B aHr/IMIACKUX LLIKOJIax)
What have we got in the first period? Kakoi41 y Hac ,nepBblia
YPOK?
In some English schools periods are 35 minutes. B HekoToO-
pbIX aHr/IMMACKNX LWKOoNax YPOKW Npogos/hKalTca Mo 35 MUHYT,
term [t9:m] 1) 4veTBepTb (B WKOsE); 2) ceMecTp
He has been doing badly this term. B 3Toi4 uyeTBepTU (3TOM Cce-
MecCTpe) OH MJI0X0 3aHMMasIcs,
test [test] ucnbiTaHWe; 3a4eT, KOHTPosibHasA paboTa
We shall have a test on fractions. ¥ Hac 6yAeT KOHTpOsibHas
paboTa Ha Agpobu.
Syn. quiz [kwiz]
vacation [va'keijn] KaHUKy/bl
Syn. holidays ['holidiz]

book [buk] kHura
day-book AHeBHMK
Why isn’t your day-book filled up? Mouemy y Tebs He 3anosiHeH
AHEBHUK?
exercise-book TeTpagb (o1a ynpakHEHWIA)
Prepare your exercise-books for written work. MNogroroBbTe TeT-
pagu Ona MNUCbMEHHOIA paboThbl.

%0



composition [,lomp9'ziJan] couun-
HeHve

note [hout] 3anucb
Do you take notes of the lec-
tures? Bbl Begete KOHCMEKT
NEKUMIA?

paper ['pea] nucbmeHHas paboTa
The time is up; hand in your
papers, please. Bpems ncteksio;
cOogBalATe Bawwn paboTbl, Mo-
Xanymmcra.
examination-paper 3sK3ameHa-
LLIMOHHas paboTa
test-paper KoHTponbHasa (3a-
yeTHas) paboTa

sum [3nT] 3apava (apudpmeTUyec-
Kas)
Are you good at sums? Bbl
XOpOLIO pellaeTe 3a4ayun?
Can you do this sum? Bbl MOXeTe pelwnTb 3Ty 3agady?
Did you get that sum right? Bbl NpaBu/iIbHO pewunnn 3Ty 3a4ady?
Syn. problem ['problem] 3agaya (mMaTemaTuyeckas, usmnyeckas
MT 4) =

“How many times have | to tell you
that you must do sums yourself!”

8

card [kad] 1) 6uneT; 2) kapToyka, Tabesb
Was your card difficult? ¥ Teba 6bu1 TpyaHbItA 6uneT?
progress card Tabesnib (ycneBaemocTWn)
certificate [sa'tifikit] nucbmeHHoe yaocToBepeHUe; CBUAETESIbCTBO
curriculum [ko'nkjulam] (pi curricula) y4ebHbIA nfiaH, Nporpamma
The' curriculum in our school differs from the curriculum of an
ordinary school. MNMporpamma B HaleiA WKose 0T/In4aeTcs OT Mpo-
rpaMMbl 06bIYHOMA LLIKOSbI,
diploma [di‘ploumo] gwunsom
excuse [iks'kju:s] 1) n3BuHeHue, onpaBaaHue
I have brought a written excuse from my mother. A npuHéc
3anucky -OI maTtepwu.
2) oTrosopka, npegsior
You are late. What excuse? Tbl ono3gan. B uyem geno? (Kakas
npuymnHa?)

9

to attend [o'tend] nocewatb
I attend classes, regularly. #A perynsapHo nocewalo 3aHsA-
TnA.
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be good at 6biMb CWbHbLIM (CMOCOGHLIM) B KakKOM-J1. npeameTe
He was good at arithmetic from the very first class. OH ¢ nep-
BOI0 KJslacca MposiBU/1 CMOCOBGHOCTU K apuiMeTUKe.

Syn. to be clever at

Ant. to be poor at 6bITb cnabbim

be quite at home in xopowo BnageTb (NMpegmMeToM), pasbupaTbes
He’s quite at home in physics. On “npekpacHo pa3bupaeTcs
B (pu3nke.

be at the top (bottom) of the class 6bITb nepBbiM (MocnegHUM)
B KJacce

Who is at the top (bottom) of your class? KTo y Bac yuuTca
nyduwe Bcex (XyXe Bcex) B Kuiacce?

catch up ['ksey 'np] (with) goroHATb

You have to work hard to catch up with the rest of the class.
Tebe npuaeTca MHOro mopaboTaTb, 4TOOblI AOrHaTb KJiacc,

coach [kouy] (up) 3aHMMaTbcA (C peneTUTOPOM); MOAr0TaB/MBaTb
(K ak3ameHam)

Will you coach me up in physics? Bbl 6yaeTte co MHOIA ‘3aHU-
MaTbcA (MOMOXeTe MHe) Mo (pusnke?

con [kar] 3y6puTb

I can’t just con my lesson without understanding it properly.
A1 He mMory npocTo 3y6puTb YpPOK, He MOHMMAas ero Kak creayer,
cram [kraem] HaTackmBaTb K 3K3aMeHaMm; Hacnex 3a3ybpmBaTb
crammer peneTmMTOp

crib [krib] cnucbiBaTb

Who did you crib your homework from? ¥ koro Tbl cnucan pfo-
MallHee 3agaHue?

do (take) a subject npoxoauTb npegmMeT

We do (take) astronomy this year. ¥ Hac B 3TOM rogy acTpoHOMWUSA,
do sums (problems) pewartb 3agayqu

do well xopowo cebs nposBUTbL (COATb 3K3aMeH)

She did well in geography. OHa xopowo caana reorpaguio,
enter [‘enta] noctynaTb

When did he enter the Institute? Korga oH noctynua B UHCTUTYT?
fail [fell] He cpaTb (sK3ameH), MpoBasINTbLCA

You’ll fail in (at) your exams if you don’t work hard enough. Bbl
rnpoBasINTeChb Ha 9K3aMeHe, ecsin He byaeTe paboTaTb Kak criefyeT,
finish [Mwu]"] koHyaTb (LWKONY)

You will soon finish, Tom. Tbl CKOPO OKOHYULIb LIKOMY, TOM.
graduate ['grasdjueit] OKOHUMTbL (BbIClLlee Yy4yebHOe 3aBeleHue)
She graduated from the Institute in 1968. OHa OKOH4YWMa WH-
ctutyT B 1968 roay,

lag behind [Taeg bi'hamd] oTtcTaBaTb

I am lagging behind in algebra. A oTvcTaio no anre6pe,

learn [b:n] yuuTb, M3yyaTb, BblyuUTb

How long have you been learning English? Ckonbko BpemeHU
Bbl M3y4yaeTe aHI/MACKNIA A3bIK?

Syn. to study
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to

to

to
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miss [mis] nponyckaTb
Why did you miss classes yesterday? [lNodemy Bbl MponycTuan
BUepa 3aHATUA?
pass [pas] 1) BblaepkaTb 3K3amMeH
Have you passed your exams? Bbl yXe cOa/iM 3K3aMeHbI?
2) nepexoguTb
He passed on to tire 7th form. OH nepewen B 7-4 KJiacc,
read up ['ri:d 'np] for examinations roToBUTbLCA K 3K3aMeHam
I’'m tired: 1’ve been reading up for my examination. A yctan —
roToBU/ICA K 3K3aMeHy,
repeat [n'pi:t] 1) nNoBTOpATbL, CHOBa CKa3aTb
Please repeat that. MNoxanyiicta, NoBTopuTe 3TO.

Note: rnaros to repeat He ynoTpebs1seTca B 3HaYeHUN «TPEHWUPOBaTb, 3ayuu-
BaTb», Hanpumep: Tbl OO/DKEH elle pa3 MOBTOPUTb 3TOT YpoK. You must study
this lesson again (You must review (recapitulate) this lesson). MoBTopatiTe
noka csioBa U BblpaxeHus. Practise the words and phrases meanwhile.

2) MOBTOPATLCA, BHOBb C/ly4aTbCs
Jim may repeat the year. [p)knMm MOXeT ocTaTbCa Ha BTOPOA rof,.
Syn. to stay down for another year
study ['stAdi] yuuTb(cs)
to study by correspondence yunTbCcs 3a04HO

to take an examination caaBaTb 3K3amMeH

C.

When do you take your exam in literature? Korga Bbl caeTe
3K3aMeH Mo snTepatype?
Syn. to sit up (for an exam)

ILLUSTRATION OF USE

SUESTITUTION PATTERNS

1) “Where do you study?”

does he
“l study at School 85.”
Boarding School 17
a school of extensive English learning
a technical school
an art school
a Grammar School

2) “What’s your favourite subject?”

“l like mathematics most of all.”
geography
languages
chemistry
history
housekeeping



S) “What is Jim good at?”

4)

5)

6)

7

clever at
poor at
“He is good at doing sums.”
poor at solving prob-
lems
clever at memorizing
foreign words
clever at drawing
clever at biology
“Can you help me with this
text?”
problem
sum
theorem

formula
“ Certainly.” “I'm explaining to you for the last

Of course. | can time how area of the circle is
i : measured.”

You’'re welcome.

“Why didn’t you attend the previous lesson in physics?”
lecture on history
extra lesson
laboratory classes
seminar in political

economy

“The point is that | was not well.”

I didn’t know about it.

I couldn’t leave my sick brother.

I confused the time-table.

I was late for it.

“What mark did you get for your composition?”
translation
test
examination

“l was given an excellent mark.”

a good mark
a satisfactory mark
a bad mark
“Where can | see the headmaster?”
the French teacher
the pioneer leader
the tutor

“He is probably in the headmaster’s office.”

the assembly hall
the staff room

the geography room
the school canteen
the gym (gymnasium)



8) “What are you going to do tomorrow morning?”
in the afternoon
at this time tomorrow
“l think 1’ll be reading up for the exams.”

doing my lesson

writing the composition

learning history

copying Jim’s notes on literature

CONVERSATIONS

“Have you written your composition, Ben? It’s due today.””

“Of course. And what about you?”

“Not yet. | didn’t think it would be so difficult and started it
only yesterday.”

“Well, it will teach you a lesson. Never put off till tomorrow what
you can do today, you know.”

“Paul wouldn’t like to fail in his exam, would he?”

“Of course he wouldn’t. Who would!”

“But he hasn’t been working very hard. He thinks he is clever
enough to pass his exams without much work, doesn’t he?”

“Yes, he relies too much on his memory but | doubt it can carry
him out when doing physics.”

“As sure as eggs is eggs, ® Bob won’t do well at the exam.”
“Why do you think so?”

“He has misssd much and doesn’t attend the extra lessons now.”
“No fear. He’s quite at home in the subject.”

W

“How about reading up for the entrance exams together?”

“Fine. And let’s ask Jane to join us too, she has passed her finals
with honours.” ®

“l don’t mind. But she thinks too much of herself, doesn’t she?”
“Not in the least. She is a good friend and never refuses to help
anybody.”

1 It’s due today. OHO O0/UI<HO ObITb FOTOBO K CErogHsLHEMY [HIO.
2 As sure as eggs is eggs HaBepHsiKka; KakK MUTb AaTb
s with honours ¢ oTnuuvem



“What form are you in now,” Robert?”

“I'm not in a form yet. I'm in class three. Next year we’ll have
our eleven plus exams. If I'm lucky. I’ll get good marks and I’ll
enter a grammar or technical school.”

“And which would you prefer?”

“l’d better go to a secondary technical school.”

VI

“Why doesn’t Jim work harder?”

“You know that very well— because he’s lazy.”

“Do you think the teacher will put up with that very
long?”

“I'm afraid he won’t, and Jim will have to repeat the class.”

VIl

“May | go to the cinema tonight. Dad?”

“Yes, you may, if you’ve done all your lessons.”

“And may | stay a little longer than usual?”

“No, you may not. You must be back by nine. You have your
exams soon.”

Vil

“Who told you there would be no classes tomorrow?”
“George did.”

“Do you think we can believe him?”

“Certainly, | heard the staff head say that, too.”

X

“Playing truant again, Jim?”

“Yes, | feel like staying away from Mr. West's lesson. He’s very
strict and keeps picking at me all the time.”

“Well, well. Isn’t it wiser to learn lessons better and be present
in class?”



X

“Hallo, Harry! Why didn’t you come to us yesterday? We had a
nice table-tennis game.”

“You see, my brother took me to a lecture on higher mathematics.”
“Was it interesting?”

“Frankly speaking, not. It was all Greek to me® and went over
my head.”

X1

“You know, Nick was asked to leave the room at the lesson in
chemistry.”

“Was he really? What did he do to deserve such a severe punish-
ment?” /A

“He struck a match and burnt a piece of paper at his desk.”
“Well, | never expected that of him. Was he reported to his
parents?”

“Surely. The teacher demanded his day-book. | think he’ll get
it hot.”»

X1l

“Would you like to go and see Nell today?”
“Well, | was thinking of learning some German.”
“Oh, but you can do that tomorrow.”

“Yes, and | can see Nell tomorrow, too.”

A STORY

(Oleg Bobrov has read an interesting article about education in
Britain and he is telling its contents to his classmate.)

Reading a paper the other day | came across an article about
English school.

Goodness gracious! What a complicated system it is, | should
say. | never realized that after primary school at the age of 11
schoolchildren have to sit for a special exam to test their “intelli-
gence” and according to the test results they enter different
secondary schools: grammar, technical and modern. But the fact
is. that only grammar and technical schools lead to the university

1it was all Greek to me. 9 Huyero He noHAN.
2 severe punishment cypoBoe HakasaHue
= he’ll get it hot emy nonageT

4 Ne 2416 S7



of college. At modern schools children get a most general
education till the age of 15 yhen they leave school and start
work. And do you know how imany children usually pass that
“intelligence” exam? Only 20 per cent. Those go to, grammar and
technical schools. The other 80 per cent, thé “less intelligent”, who
fail in the intelligence test, go to modern schools and actually
can’t get to the university or college for lack of‘ necessary edu-
cation. -

It’s a well-established fact, says the article, that the bulk®
of the pupils in modern schools are the working-class children.
You may ask “Why?”. Well, because most of the children of the
rich study at special secondary boarding-schools with very high
fees. The pupils of the so-called public schools, such as Eton,
Harrow, Rugby and others, have to pay, for instance, 600 pounds
a year. That’s really very expensive in England and keeps the
poor away from these schools.

Now, | suppose, you can see for whom this school system works
and why it is so complicated.

1 for lack of u3-3a oTCyTCTBMSA, M3-3a HepocTaTka
N bulk [bnlk] 6onblas YacTb
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PROFESSION
AND WORK

MPOPECCA N PABOTA

A.
D
2)
3)
4
6)
6)
7)
8)
9)

10)
11)

12)

B.
1.

“My mum wants me to be a nuclear
physicist. My dad wants M€ to be an
electronics engineer, and | want
to pass arithmetic.”

SITUATIONS

You talk with your fellow school-leavers on choosing a profes-
sion.

You consult your teacher or relative on a trade you would
like to choose.

You meet'your friend and tell. each other about your jobs
(occupations).

The manager of a plant (state farm, department store, etc.) has
a talk with school-leavers.

You apply for work and have a talk with the manager.

Two friends talk about their jobs.

After a period of industrial training you meet a friend studying
at another school and compare notes of the work at the plant.
You advise your friend to change his job and say why.

Your chief has a talk with you about your good (bad) work.
You want to be received by the head of an office and you
arrange with his secretary the time for the appointment.

You discuss with your friends what determines one’s choice
of a profession.

You discuss the problem of unemployment in capitalist coun-

tries.

TOPICAL VOCABULARY

business ['biznis] npoeccusa; 3aHATUE; 0683aHHOCTb; Aero

A*

What is his business? UTo oH: genaeT (4em 3aHMMaeTCs)?
My business is radio engineering. A 3aHMMaKCb PaAMOTEXHUKOLA.
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on business no pgeny
business' trip KomaHgMpoBKa
calling ['koilifl] npussaHue
He feels a calling for science. OH u4yBCTBYeT npu3BaHWe K Ha-
YUHOIi paboTe,
capacity [ka'psesiti] ka4yecTBO, MOM0XeHMe
He works in the capacity of an engineer. OH pa6oTaeT B Ka-
YecTBe WHXKeHepa,
career [K3'na] fLeATeNbHOCTb, Kapbepa; npodeccus
There are many careers open to you. [lepes Bamy OTKpPbIT LIK-
poKuii BbIGOp npodeccuii,
duty ['dju:ti] !) pgonr, o06si3aHHOCTb
I must do my duty, {9 AO/HDKEH WCAONHUTbL CBOW AONT.
2) [0EXYPCTBO; CNyXebHble 0683aHHOCTY
The manager explained to me what my new duties would be.
YnpaBnsowmii 06BbACHWA MHe MOW HOBble 06513aHHOCTU,
empioyment [im'pbimant] pa6oTa, 3aHATWe; cnyx6a
A qualified specialist can easily find employment. Ksanugu-
LUMPOBaHHbIN CneunanncT MOXeT JIEFKO HaiTu paboTy.
Ant. unemployment 6e3paboTuua
leave [li:v] oTnyck
He is on leave now. OH ceiluac B OTMYCKe,
on sick leave B oTnycke no 60/se3HK
line [lam] 3aHATWe, pof [eATeNbHOCTW; CreynanbHOCTb
What is his line? Uem oH 3aHuMmaeTca?
It is not in my line. 3To BHe Moeil KomneTeHUUU (MHTEpecoB). W
job [dsob] coll. mecTo (pa6oTa)
Very soon he got a job as a doctor. Ou4eHb CKOpPO OH MOAY4YWUS
MeCTO Bpaua.
He is not doing the job he was trained for. OH paboTaeT He
no creyuanbHOCTU.
What is your job? Kem Bbl paboTaete?
occupation [,okju'peil'9n] 3aHATMA; pof 3aHATWUIA, npodeccus
This man is a book-keeper by occupation, ~oT u4enoBek Mo
npoceccumn bGyxrantep,
opportunity [ppa'tjumiti] 6naronpusitTHas BO3MOXHOCTb
post [poust] gonn<HOCTbL, MOCT
What post do you hold here? Kakylo Bbl 34eCb 3aHMMaeTe A0/K-
HOCTb?
Syn. appointment, office, position
profession [pra‘'fejn] npodeccus, cneunanbHOCTb
Do you like the profession of an architect? Tebe HpaBuTCS cre-
UManbHOCTb apxuTekTopa?
shift [Jift] cmeHa
day shift gHeBHas cmeHa
night shift HouHaa cmeHa
1 work on the second shift. {4 pa6oTato BO BTOpPY CMeHY.
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trade [treid] npodeccus, pemecno mrim
He is a carpenter by trade. OH noY|™odeccnn HNOTHIIK.
How long have you been in your trade? CKO/MbKO BpeMeHU pbl’
3a60TaeTe Mo cneunanbHOCTU?
work [wa;k] 3aHATuMe; Tpya; paboTta
When will you come to work? Korga Bbl BbliijeTe Ha paboTy?
Don’t try to shirk work. He nbiTaiiTecb yBUAMBaTb OT PaboThl,
vacancy ['veikgnsi] BakaHcus, cBob6ogHOe MecTO

assistant [a'sistant] NOMOLWHWK, 3aMeCcTUTE/b
shop assistant npogaBel, npogaBLMLa
employee [,empbi'i:] cnyxawunii
Syn. clerk [klctk] KoHTOpCcKuii cnyxaluia
farmer [‘fama] depmep
collective farmer KONX03HWK
state farmer pabounini coBxo3a
head [hed] rnaBa, pykoBoauTenb, HayaslbHUK
He is head of our office. OH Haya/lbHUK HaLIEro Yy4pexpaeHus,
at the head of Bo rnaBee
Syn. chief [tjitf] pykoBoguTens, HavanbHUK
boss [bos] coll. HavyanbHUK
manager' ['msenidsa] ynpaBnsiowwnii, 3aBegyloLnin, ANPEKTOP
staff [staf] wTaT ‘
Have you a big staff? ¥ Bac 6onbluoii wraT?
Syn. personnel [,pa:s9'nel]
worker ['w9:ka] pa6ouwnii, paboTHMK
fellow ['felou] worker coTpygHuWK, Konnera |,
research [n'saitj] worker Hay4yHbIli paboTHUK

3

bricklayer ['bnk,lei9] kameHWMK

cacdpenler [‘kapmto] RAOTHUK

driver ['draiv9] wodep, BoAuTENb
engine-driver mMawmuHUCT
tractor-driver TpakTopucT

fitter ['fit9] cnecapb-MOHTaXXHUK

founder ['faundg] nuTelimnk

gardener ['gadna] -cafoBHUK

locksmith ['loksmiB] cnecapb

joiner ['dsDina] ctonsap

rffiner ['mama] waxTep

nurse [n9:s] meacecTpa

plumber ['plnT9] BOAOMPOBOAUMNK

technician [tek'mj9n] TexHuk
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turner [Ya:n3], Tokapb
weaver ['wi:v9] Tkau
welder ['welda] cBapwmk

actor [‘aekta] akTep

actress ['aektris] akTpuca
architect ['akitekt] apxuTekTOp
artist [‘'atist] XyBoXHUWK

Syn. painter [‘peinta] >xuBonucel,
doctor ['dokta] gokTop, Bpay
engineer [,end3i'ni9] WHXeHep

civil engineer unHXeHep-cTpouUTeNb
journalist ['d59:n9list] »XypHanucT
lawyer ['b:j9] topuct
musician [mju'zijn] My3bIKaHT
scientist {'sai9ntist] yueHblit

5

accountant [a'kauntgnt] cueToBog
agronomist [ag'ronamist] arpoHom
astronomer [as'tronama] acTpoHOM
book-keeper ['buk,ki;pa] 6yxrantep
chemist ['kemist] 1) xumuk; 2) dhapmaueBT, allrekapb
designer [di‘zaina] KOHCTpyKTOp
expert ['ekspa:t] cneywmanucTt, cneymanucTka
He is an expert in chemistry. OH cneunanucTt No XUMUMU,
geologist [dsi‘oladsist] reonor
interpreter [m'ta:pnta] nepeBofuMK (YCTHbIi)
physicist ['fizisist] ¢u3nk
typist ['taipist] MawwnHucTKa
shorthand-typist mMawunHMcTKa-cTeHorpagpumcTKa

6

.-man Ccofep>KUTCA BO MHOIMX CnoBax, O3Havalowux npeacTaBuTeNel
pasHbIX Npogieccuini 1 cneunansHOCTENR

airman ['63Tan] neTumk
Syn. pilot ['pailat]

draftsman ['draftsman] uepTencHuk

fisherman ['fijaman] pbi6ak

foreman ['faiman] macTep, cTapwwuin pabounii

postman [‘poustman] noyTanboH

102



railway man ['reilwei 'maen] >ene3HOLOPOXHUK
salesman ['serlzman] npogasey,

saleswoman ['seilz,wum9n] npogaswuua
seaman ['si:mOn] mMopsK

Syn. sailor ['seib] coll. mopsik, maTpoc
serviceman ['sa:vism9n] BOoeHHOCNYy>Xalluid

Syn. military ['militari] man

experienced [iks'pi9ri9nst] onbITHbIN, 3HaAKOLWNIA
qualified ['kwolifaid] kBanuMuMpoBaHHbI
skilled [skild] kBanuMUMPOBaHHbINA, WCKYCHbI
Syn. skilful ['skilful] uckycHbIR, ymenbili
talented ['tselantid] TanaHTAMBbIA, OfapeHHbI

8

department [di'patmgnt] oTgen
factory ['fffikt9n] cabpuka, 3aBoj
Syn. plant [plant], works [W9:ks]
office ['ofis] 1) yupexpieHue, KOHTOpa
He works in (at) an office. OH pa6oTaeT B O4HOM YupeXAeHUW.
2) [OJDKHOCTB
W hat office do you hold? Kakyt Bbl 3aHMMaeTe AO/HKHOCTbL?
power-station ['pau9,steij9n] anekTpocTaHuua
printing-house ['printii],haus] Tunorpadus
research institute [n's9:t,f 'mstitju:t[ Hay4yHo-MccnefoBaTeNbCKUA WH-
CTUTYT
shop [Jop] 1) marasuH; 2) uex

9

bonus ['boun9s[ npemwus
We get bonuses for overfulfilling the plan. Mbl nonyyaem npemun
3a MepeBbINO/IHEHME NaHa,

salary ['sselgn] »anoBaHbe, 3apaboTHasi nnata (CnyXaliero)

pay [pei] »>kanoBaHbe, 3apaboTHas nnata (paboyero, cnyxalero,
0COOEHHO BOEHHOC/YXXallero)
What is the pay? Kakasa onnata?
She is on half-pay. OHa paboTaeT Ha NONCTaBKM,

wages ['weidsiz] pi 3apaboTHaa nnata (pabouero), 3apaboTok
He gets good wages. OH xopolwo 3apabaTbiBaer.
| expect a rise in wages. { 0Xwugat NOBbIWEHUA 3apnnathl.
Syn. earnings ['9:nigz] pi

103



turner [Ya:na] Tokapb
weaver [‘wi:va] Tkay
welder ['welda] cBaplmk

actor ['sekta] akTep

actress [‘aektris] akTpuca
architect ['akitekt] apxuTekTOp
artist ['atist] XyfoXxHUK

Syn. painter ['peinta] >xuBonwucew,
doctor ['dokta] gokTop, Bpay
engineer [,end3i'ni3] nHxeHep

civil engineer unHXeHep-cTpouTesnb
journalist ['dsainalist] >xypHanucT
lawyer ['b:j9] topucT
musician [rajn‘zijn] my3bXaHT
scientist J'saiantist] yu4eHblit

accountant [a'kauntant] cueToBog
agronomist [ag'ronamist] arpoHom
astronomer [as'tronama] acTpoHOM
book-keeper ['buk,ki;pa] 6yxrantep
chemist ['kemist] 1) xumuk; 2) capmaLeBT, aliTekapb
designer [di'zaina] KOHCTpyKTOp
expert ['ekspa:t] cneymanucT, cneymanucTka
He is an expert in chemistry. OH cheunanuct no XumMuw,
geologist [dsi‘oladsist] reonor
interpreter [m'ta:prita] nepeBogyuK (YCTHbIi)
physicist [‘fizisist] dwm3nk
typist ['taipist] mawunHuUcTKa
shorthand-typist malwnHMcTKa-cTeHorpaucTKa

6

-man COAep>KWTCSH BO MHOIMMX CAOBax, O3Haualowmx npescTaBuTenei
pasHbIX npodeccuin 1 crneynanbHocTel

airman [‘eaman] neTumk
Syn. pilot ['pailat]

draftsman ['draftsman] uyepTeHCHMK

fisherman ['fiJaman] pblbak

foreman ['fo:man] macTep, cTapwwmin pabouunii

postman ['poustman] no4TanboH
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railway man [‘'reilwei 'man] >kenesHofOPOXHUK
salesman ['serlzman] npogaBeL,

saleswoman ['seilz,wum9n] npogaswunua
seaman ['si:m9n] mopsiK

Syn. sailor ['seilg] ceil. mopsik, maTpoc
serviceman ['s9;vism9n] BoeHHoCNy>aLluii

Syn. military ['militan] man

experienced [iks'pi9ri9nst] ONbITHbINA, 3HAKOLLWIA
qualified ['kwolifaid] kBanupuumMpoBaHHbIl
skilled [skild] kBanMuUUUPOBaHHBLIA, WCKYCHbI
Syn. skilful ['skilful] ncKycHbIN, ymenbii
talented ['taebntid] TanaHTAMBbIA, ofapeHHbIN

8

department [di‘pa:tmotit] oTaen
factory ['fsektdn] dabpuka, 3aBog
Syn. plant [plant], works [W9:ks]
office ['ofis] 1) yupexpneHue, KoHTOpa
He works in (at) an office. OH pa6oTaeT B O4HOM YupexpgeHuw,
2) BOMKHOCTb
W hat office do you hold? Kakyto Bbl 3aHMMaeTe [OMXKHOCTb?
power-station ['pau9,steij9n] anekTpocTaHuus
printing-house ['pnntir],haus] Tunorpadua
research institute [n's9:tj 'mstitju:t] Hay4yHO-uccnefoBaTeNbCKUA WH-
CTUTYT
shop [jDp] 1) marasuH; 2) uex

9

bonus ['boun9s] npemus
We get bonuses for overfulfilling the plan. Mbl nonyyaem npemuun
3a MepeBbINOMHEHWE NNaHa,

salary ['saebn] >xanoBaHbe, 3apaboTHasa nnata (cnyxawero)

pay [pei] »anoBaHbe, 3apaboTHas nnata (pabouero, cnayxatero,
0C06eHHO BOEHHOCYXaLLero)
What is the pay? Kakaa onnarta?
She is on half-pay. OHa pa6boTaeT Ha MO/CTaBKM,

wages ['weidsiz] pi 3apaboTHaa nnata (paboyero), 3apaboToOK
He gets good wages. OH xopowo 3apabaTbiBaer.
I expect a rise in wages. # oXwugaw NOBbIWEHWUA 3apnaaThl.
Syn. earnings ['9:niflz] pi
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to

to

to

to

to

to

to

to

to

C.

apply [a'plai] o6bpawaTtbeca ;

Our factory needs, weavers,, you may apply for work. Hawein
thabpuke TpebylOTCA TKaYMXU—Bbl MOXeTe 06paTUTLCA MO NOBOAY
paboThl.

be in charge [tj'ads] of 3aBegoBaTb, BegaTb, BO3rNaBAsiTb

Who is in charge of this department? KTo 3aBefyeT aTum 0oTAenom?
be on piece-work ['piiswa.k] pa6oTaTb CAenbHO

He is on piece-work. OH Ha cAenbHOl onnarte,

dismiss [dis'mis] yBONbHATL

Syn. to sack, to give the sack coll.} to fire coll.

earn [9:n] 3apabaTbiBaTthb

He earns a pound a week. OH 3apabaTbiBaeT PYHT B HeAento.
Syn. to get, to make

employ [im'pbi] HaHumaTb

Syn. to hire ['haia]

find fault [fD:It] with npugupatbcs

He’s always finding fault with me. OH Bcerga Ko MHe npugu-
paeTcs.

Syn. to pick at

join [dsom] nocTynaTb, NpUCOEAUHATLCA

When did you join the army? Korga Bbl nowau B apMuio?
promote [pra'mout] BbigBMraTb, MOBbIWATbL (B YMHE, AOHKHOCTU)
He has been promoted. OH moay4un nOBbILEHMKE.

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1)

2)

104

“What is your profession?”
trade
job
occupation
“ am a carpenter.”
a driver
a book-keeper
a doctor
a weaver
“What can you do?”
“l can work as a nurse.”
a joiner
a gardener
a bricklayer
a tractor-driver



3)

5)

6)

7)

8)

“What do you plan to do on leaving school?”
when you’re seventeen
when you’re back from

“Id like to enter an institute. ”
to join the army (the navy)
to go to work
to study by correspondence
to become a geologist
“What can you say of your friend?”
your new acquaintance
this fellow
Mr. Jones
“As far as | know, he is a skilled locksmith.”
a qualified founder
an experienced teacher
a well-known journalist
an excellent architect
Where does your father work?”

brother
uncle
“He works at a Research in-
stitute.”
an automobile
works 1
a Ministry

a printing-house
a toy factory
“What is (are) your father’s
salary?”
pay
wages
“He gets 150 roubles
month.”
earns 7 pounds a week
makes, quite enough
gets not so much
“Why is the chief displeased with Jim?”
Mr. Jones
“It’s because he cannot manage his job well.”
shirks his work
often comes late
is not experienced enough
is an idler (loafer)
“Why aren’t you at work now?”
in your office
at yoiir factory
~ automobile ['‘Ditamsbiil] works aBTOMO6UNbHbIV 3aBOf

the
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“You see, | am on leave.”

on vacation
on sick-list
dismissed
9) “Medicine is Bob’s calling, isn’t it?”
Agriculture
Technology
Architecture
Painting
“Oh, yes. No doubt he’ll make a good doctor.”
agronomist
engineer
designer
painter

CONVERSATIONS'

“What will you do after leaving school, Harry?”

“lI think I'll go to work as a turner, | learnt that trade at school.”
“But why not enter the Polytechnical Institute and become an
engineer? You’re so good at maths and physics.”

“l agree with you, but before that 1°d like to gain a good know-
ledge of the industry.”

“Hallo, Alec, fancy meeting you! They say you work somewhere
in Siberia.”

“Yes, after finishing school 1 did my national service* and when
I came out .of the army | went to Bratsk. I'm on leave now.”
“And what’s your trade?”

“I'm a fitter. | work at the hydro-electric power-station and
besides | take an evening course at the institute.”

“Say, George, 'why haven’t you chosen a profession to your
calling?”

“But | have. I'm really an engineer by calling.”

“l shouldn’t say so. You seem to be very good at painting.”
“Well, it’s nothing but my hobby.”

* to do one’s national service NMpPoxoauTb CPOYHYH CNyX6y B apMumn
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v

“Have you made up your mind yet what you want to do when you
leave the University?”

“Well, it’s a bit too early to decide on my career. | haven’t even
got to the University yet.”

“Not at all; Such things should be thought of in good time. If
I were as young as you I’d choose a job of a school master.”
“Would you really? Look here, George, is it my career vl/e are
planning, or yours?”

“Why do you want to change your job, Bill? It’s,interesting and
quite well-paid.”

“The one I’ve found suits me better.”

“Really? Are you sure?”

“Absolutely, it offers.more opportunities and also I’'ll do the work
for which I'm more qualified.”

Vi

“Are you pleased with your new job, Mary?”

“Yes, very much. It’s just my cup of tea. ~ | work as a translator
at the Research Institute.”

“And what sort of translation are you engaged in?”

“Well, | translate articles on chemistry from different American
and English magazines.”

VII

“Nick will be dismissed if he keeps working like that. Mark my
words.”

“But he is so out of practice, you know.”

“l don’t mean that. The foreman says he shirks work and does
.things by halves.”

“Maybe the chief is simply trying to find fault with him.”

“By no means. Nick is very lazy. When at school he often stayed,
away from classes and never worked hard.”

" It’s just my cup of tea. 3to KaK pas Mne no flyme. (3to ro, lito Miie
upaBHTCH.)
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Vil

“My brother has a terrible lot
of work. He’s so booked

these days.”
“Why, isn’t he going to take a
leave?”

“Oh, no: most of his colleagues
are on their vacation and the
chief keeps him at work day and
night.”

“Nothing doing. The coming of
the holiday-making season is in
the air.”

I1X “Let me see that vacation schedule
again, Hawkins.”

“I’'m told you want people at your plant. Is that so?”

“Yes, we need skilled workers of different trades.”

“Any vacancies for welders?”

“Yes, there are some. Please apply to the personnel department
of the plant.”

X

“You look very smart today, David. Are you going out?”

“Yes, I’'ve got an appointment with Professor Roberts.”

“Isn’t it Roberts, the famous polar explorer?”

“Yes, I'm going to be his assistant.”

“You’ll get an interesting job. You’re lucky, David. You’ll travel
all over the world.”

Xl

“You know, Richard has come to work though he’s on sick leave.”
“Oh, did he? | wonder what for!”

“He wants his boss to see what a hard worker he is.”

“That’s almost incredible.””

“And he did the same last month. He wants to put up a show®
that he deserves a rise.”

1 to be booked up 6bITb 3aHATbIM
~ That's ... incredible. 3To ... HeBepoATHO.
®*0 put-up a show cpgenatb BuA, NoKasaTb
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XlI

“What are your wages, Bill?”

“It depends, you know. I’'m on piece-work,”
“And how much did you earn last month?”
“Well, 150 roubles let alone the bonus,”

Xl

“l think Gorin’s new device is simply wonderful.”

“Yes, |'ve been told it’s already widely applied in many shops of
our factory.”

“He is sure to receive an award for designing that.”

“Of course, and what’s more he fully deserves it, he is a talented
engineer.”

A STORY

(An elderly civil engineer meets a group of 10th formers and has
a talk with them on choosing professions.)

WHAT’S YOUR LINE?

School! Lessons, games, clubs, homework. A bell rings. You
go to a classroom. A bell rings. You have lunch. A bell rings.
You go home.

But one day you will be at school for the last time. What
will you do after that?

Every day you meet people with different jobs. The postman
comes. You pay your bus fare to the conductor. You buy a book
from a shop assistant. You meet your teachers at school. The
house you live in was built by bricklayers. How did all these
people choose their jobs— out of the hundreds that there are?

Before you can choose, you must ask yourself quite a lot of
questions. What do you know you are good at? What do you
enjoy doing? Perhaps you enjoy working with your hands. Or you
may prefer using your head — your brains! Are you interested in
machines? Or do you like meeting people? Do you mind where
you work? In a large or a small office, at a factory, or on a con-
struction site?

There are jobs indoors and jobs in the open air. There are
jobs where you have to stand up and obs where you have to sit down.
You can be a teacher, a doctor, a awyer; or you can be a build-
er, a turner, a lorry-driver, a cattle breeder* or a shorthand-
typist. Which jot will you choose, or haven’t you decided yet?

A cattle breeder XXVUBOTHOBOJ, CKOTOBOJ
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It is difficult to know all the answers to these questions until
you have left school and actually begun work.

Many teen-agers are inclined to choose a “popular” trade and
having done so they are sure this is just what they want. But
soon afterwards they realize they have made a mistake which is
sometimes difficult to correct.

Not all the youngsters make the right choice straight off. »
I can cite® fny experience, for example. First | was eager to
become a sailor. |1 even tried to enter a Marine School. Luckily,
| failed to pass the exams and went to work on a construction
site. The job was interesting and well-paid. | soon became a qual-
ifiéd bricklayer and was promoted team-leader. But the main
thing about my job was that | enjoyed it. I felt it was my call-
ing. | began to study at the Building Institute by correspond-
ence. Now | consider the profession of a builder the most impor-
tant and romantic trade out of all there are.

Choosing your future profession, my young friends, is a diffi-
cult choice, but an important one, and nobody else can make it
for you!

1 straight off cpasy (xe)
" to cite ccblnatbes



10

MY HOBBY

UEM A YB/IEKAKOCb

“l hear that the architect is keen
on chess.”

A. SITUATIONS

1) You talk with a new friend about your hobbies.

2) You tell your friend about your collection.

3) You exchange stamps (coins, badges, post-cards, etc.) with your
fellow collectors. '

4) You tell somebody about the spare time interests of the pupils
of your form.

5) You tell a new pupil about the hobby groups (clubs and socie-
ties) of your school.

6) You discuss with a friend the sense of collecting stamps (match-
box labels, post-cards, etc.).

7) You tell your friend why you became a collector.

8) You discuss with your friends the problem of hobbies and
professional interests.

9),You talk to a friend whose* hobby is photography (model air-
craft making, handicraft, etc.).

10) You are a young naturalist speaking about your pets corner.

11) Two amateur anglers discuss their catch.

B. TOPICAL VOCABULARY

1

amateur theatricals [‘asmate: Oi'aetrikalz] pi XxypoxecTBeHHad camo-
LeAaTenbHOCTb

carpentry ['kapmtri] cTonspHoe geno
His hobby is carpentry. Ero nio6umoe 3aHATUe-—CTONSPHOE A€/0.
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collecting tka'lektii}] konnekumoHupoBaHue
She is keen on collecting post-cards. OHa yBnekaeTcs KONNeKLWNO-
HUPOBAHMEM OTKPBITOK,
fishing ['fijir)] pbi6Hasa noBns (06bIYHO CETLIO)
angling ['sgghr)] pbi6bHas noBns (YAOYKOW WAN NECKON)
gardening ['gadnii}] cagoBofcTBO
hiking [‘haikig] Typu3m, nyTelwlecTBMe MELWIKOM
hobby ['hobi] no6umoe 3aHATUE, yBneuyeHue, X066M
What is your hobby? Yem Bbl yBnekaeTecb?
Syn. spare time interests ['spea 'taim 'mtnsts]
leisure [Ue33] pocyr, cBobogHoe Bpems
What do you do at (your) leisure? UTo Bbl genaete B cBOGOAHOE
Bpema (Ha pgocyre)?
model making ['mDdl 'meikir)] nu3rotosneHue mogenei
Syn. construction of models
model aircraft ['eakra-ft] making aBnamopgennpoBaHue
model ship (boat) making wu3rotoBneHue mogeneii Kopabnei
(nopok)
needlework ['ni:dlw9:k] wwuTbe; BbIlLMBAHWE, pyKogenue
numismatics [,nju:miz'maetiks] (pi ynoTpebnseTcss Kak sing) Kon-
NeKUNOoHMpOBaHUE MOHET, HyMU3MaTuka
painting ['peintig] pucoBaHue (Kpackamm)
pastime ['pastaim] npusaTHOe BPEMANPENPOBOXAEHWNE, pa3BNeYEHMNE
Needlework is her favourite pastime. Pykogenne—ee nwobumoe
3aHATME.
philately [fi'lastali] konnekunoHupoBaHWe Mapok, (unarenus

amateur ['semata:] nwobutens
amateur actor (actress) y4yacTHMK (y4yacTHuUA) NHOUTENBCKUX
, CneKTakneu
amateur angler ['eeggla] pbi60n0B-NO6MTEND
amateur photographer [fa'tografa] ¢oTorpadg-ntobutens
philatelist [fi'laetalist] dunatenuct
young naturalist ['nie“rahst] tOHbIA HaTypanucT, KOHHaT

autograph ['o:tagra:f] aBTOrpag

badge [bseds] 3Hauok

butterfly ['bAtaflai] 6a6ouka

coin [kom] moHeTa

ex-libris [eks'laibris] akcnu6puc, KHUXHBIA 3HaK

lierbarium [ha/beanam] repb6apwii

item ['aitam] npeamer
He collects items on his native town’s history. OH cobupaet
npegMeTbl MO WUCTOPWMM POAHOTO ropoja.
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label I'leibl] aTukeTka
match-box ['Tae”bak3] label
cnuyeyHas 3TUKETKa

lead toy soldier ['led 'toi 'souldsa]
0/I0BSIHHbIA CcONAaTUK

reproduction [,ri;pr0'dAkJ9n] pe-
npoayKuus

post-card ['poustkad] oTkpbiTka
I have collected several post-
cards with views of London.
A cobpan HECKONbKO OTKpbI-
TOK C BuAamun JIOHAOHa,
illustrated ['ilastreitid] post-
card Xy[OXeCTBeHHasA OTKPbIT-
Ka

album [‘'aelbam] anb6om
stamp album anb6om agna Mapok, anbbom c mMapkamu

catalogue ['ksetabg] katanor
Where can | get a Soviet stamp catalogue? 'ae MOXHO gocTaTb
(KynnTb) KaTanor COBETCKUX Mapok?

collection [ka'lekjan] konnekuus
What a fine collection of old coins you have! Kakas y Bac
npekpacHas KONMeKUMUA CTapUHHbIX MOHET!

set [set] cepusa (mapok)
How many stamps are there in this set? CKObKO MapoK B 3TOl
cepun?
a set of four stamps cepus U3 4YeTblpex MapokK
Syn. series ['si3ri:z[
This series contains 16 values. B 3Toii cepum 16 mMapoK pasHOro
LOCTOMHCTBA (LeEHbI).
commemorative [ka'memarativ] set to6uneiiHas cepus

stamp [stsemp] Mmapka
The first postage stamp in the world was issued by Britain
in 1840. lMepBas B MUpe MoyTOBas Mapka Obina BbiNyleHa B AHT-
nin B 1840 .
Syn. issue ['isju:] mapka, BbINycK
I could exchange these issues. A 6bl MOr O6GMEHSTb 3TK
MapKu.
extra ['ekstra] stamp AuWHAS Mapka
Have you any extra stamps to exchange? Y Bac ecTb AuwWHWE
Mapku ans obmeHa?
used [ju;zd] stamp mapka C nevyatbl, NoraweHHas mapka
stamp-shop (department) gunaTenucTuyecknini marasvH (otaen)
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circle ['33:k1] Kpy>OK
Si/ra. society [sa'saiati], hobby group, Club
dancing ['da;nsii}] society Kpy>OK TaHLEB
ballroom dancing society Kpy>XO0OK 6anbHbiX TaHLEB
folk [fouk] dancing society Kpy>XOK HapOAHbIX TaHLEB
debating [di'beitig] society AMCKYCCUOHHBIN Kny6
dramatic [dra'msetik] society (circle) gpamaTuyeckuii KpyXoK
English-speaking club KpyXoK aHrnuiickoid pasroBOpHOW peun
Are you a member of the English-speaking club? Bbl uneH Kpy>Ka
aHFNWIACKOW pasroBOpHON peun?
literary ['htaran] society nuTepaTypHbIli KpYXO0K
model aircraft ['modi ‘eakraft] class KpyXok aBuamofenupoBaHuA
naturalistic [,nse'yr9'listik] society Kpy>Xok lOHHATOB
photographic [,fouta'graefik] club toTokpyxoK
radio [reidmu] club pagnokpy»xok
rehearsal [n'haisal] peneTtuywns
school choir ['kwara] (society) XopoBOl KpPY»XOK
“Skilful Hands” circle Kpy>XO0K «YMenbie pyKu»
sports club cnopTkny6

grass-snake ['gra:s,sneik] yx

hedgehog ['hedshog] ex

pet [pet] nto6nmoe XUBOTHOE
pets corner ['k0:N3] >XWBOW Yronok
What pets do you keep in your pets corner? Kakue y Bac XMWBOT-
Hble B XXUBOM YroJiKe?

rabbit ['rsebit] kponuk

squirrel ['skwirolj 6enka

tortoise ['to;t0s] uyepenaxa

worm [w9-.m] uepBskK

camera ,['kaeT9ra] ¢otoannapat

device [di'vais] npucnocobneHne, annapat, npubop
He is keen on making various devices. OH yBnekaeTcsi KOHCTPYMW-
poBaHMEM pas3NUyHbIX Npu60opoB (MpucnocobneHuni),

film [film] nneHka, doTonneHka
What is the speed of this film? KakoBa 4yBCTBUTENbHOCTb 3TOWM

NAeHkKn?
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fishing-line ['fijiplam] necka
fishing-rod ['ftjiflrod] ygouka
photofgraph) ['fouta(graef)] doTo(rpaus), CHUMOK

to

to
to

to

to

to

to

to

to
to

to

to

to

to

to

to

Syn. shot, snapshot ['snsepjot]

arrange [e'reinds] npoBoAuTb, yCTpauBaTb

We arranged a competition for our model boats. Mbl ycTpounu
COpeBHOBaHME Hawwux Mogenein kopabnei,

assemble [a'sembl] a radio set cobupaTb paguonpueMHUK

be keen [ki:n] on yBnekaTtbcs

He is very keen on angling. OH o4YeHb yBNeKaeTcs pblGHOW /IOBNEN.
Syn. to take delight [di'lait] in

collect [kg'lekt] cobupaTb, KonnekuMoHMpoOBaTb

Many English boys collect birds’ eggs. MHOrne manb4nmkm B AHr-
Ann cobupaloT NTUYbLKU sila.

Syn. to gather ['gx63] cobupaTb

cut out ['kAt 'aut] Bbipe3aTb, BbINWAMUBATb

Can you cut out a shelf from this piece of plywood? Tbl moxeLb
BbIMUAUTL NONKY M3 3TOF0 Kycka (aHepbl?

develop [di'velap] nposaBAsiTb

When, will you develop the film? Korga Tbl nposiBUWb NAEHKY?
knock together ['nok ta'geBa] c6busaTb uTO-n.

I shall knock these boards together and make a bench. A cobbto
3TU [JOCKW W CcAenalw CKaMmeiky,

exchange [iks”*yemdj] MeHATb, 06MeHMBaTb

I should like to exchange these stamps. A xoTen 6bl 06MeHsATb
3TN MapKu.

exhibit [ig'zibit] BbiCTaBNATb, 3KCNOHUPOBaTb

give pleasure ['ple3s] goctaBnsATb yAOBONbLCTBUEN

Collecting illustrated post-cards gives me great pleasure. Konnek-
LMOHMPOBaHNE XYLOXECTBEHHbIX OTKPbITOK AOCTaBnseT MHe 60/b-
l1oe yAO0BONbLCTBYUE,

hike [haik] nyTewecTBOBaTb MEWKOM, MATM B MOXOA

Syn. to go hiking

issue ['isju:] BbInyckaTb

When was this stamp issued? Korga 6bina BbinyuieHa sTa mapka?
print [prmt] doTo oTneuyatbiBaThH(CA)

I haven’t printed the snapshots yet. {1 ele He oTneyatan CHUMKWU.
Syn. to make prints

produce [pra'djuis] a play cTaBuTb nbecy

stick [stik] (stuck, stuck [stAK]) kneunTb

These stamps have stuck together. 9Tm Mapku cKnennwuce,

take [teik] (took [tuk], taken ['teikn]) cHumaTb, (poTOrpagmpoBaTb
Do you want your photo(graph) taken? Xouewb ctoTorpagu-
poBaTbca? .

Syn. to photograph [“out9'grgef]
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C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “What is your hobby?”

“My hobby is reading books.”
collecting stamps
model making
numismatics
amateur theatricals

angling

2) “What hobby group or
“I’d like to attend the
the

the

the

the

the

club would you like to join?”
English-speaking club.”
literary society

school choir

“Skilful Hands” circle

model aircraft making class
dramatic society

3) “You say you’re a collector. What do you collect?”
“l collect (postage) stamps.”
badges
match-box labels

old

coins

)ost-cards
butterflies
birds’ eggs

4) “You are an amateur

actor, earen’t you?”

an amateur photo-
grapher
a young naturalist

a model maker ﬁR(—VEAL—NGnO(

a philatelist

“Oh, no: I’m keen

collecting badges.”
netting animals
liking
numismatics
needlework

5) “Why do you indulge

hiking?”

model making
amateur theatricals
angling

collecting beetles
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“He plays first violin in our amateur
orchestra.”



“Just | think it’s very healthy.”
instructive
entertaining v e .
interesting . 4dU-
6) “What kind of post-cards do you collect?”
stamps -
badges
coins
“l collect only post-cards with the view of cities,”
reproductions of pictures
Soviet stamps
zoological sets
commeniorative issues
old coins
7) “How long have you been collecting stamps?”
gathering your herbarium
petting animals
going in for angling
“lI’ve been doing it since 1963.”
the 2nd form
my early childhood
we came here
I spent my vacation in a
pioner camp

CONVERSATIONS

“What is your hobby, Henry?”

“It’s collecting old books. There are already six hundred of them
in my library.”

“Do you read them, too?”

“Well, yes, but reading is not important. It is the process of col-
lecting them itself that interests me.”

“Do you think Jill will come to the party tonight?”

“Certainly. She is crazy about dancing.”

“Do you mean to say dancing is her hobby?”

“Oh yes. She dances well and she would dance day and night.”

“Well, Jack, you took us last week. Where are the snapshots?”
“Sorry, but 1 haven’t printed them yet. I’ve only developed the
film.”

A7



“l always say it’s no use being photographed by amateurs. You
never get the prints.”

“That isn’t the case with me, believe me, Fred. | was very busy
last week.”

v

“lI’ve got some extra postage stamps to exchange.”

“What series?”

“It’s a special series of British authors.”

“Oh, those stamps must be very interesting, but unfortunately
they’re out of my line. | collect only the stamps of African states.”

“What hobby groups have you got at your school, Kate?”

“Well, there are all sorts of hobby societies: amateur drama, “Skil-
ful Hands” circle, folk-dancing society, the radio club, literary
society, photographic club and so on.”

“And you go in for model aircraft making, don’t you?”

“That’s right, but they haven’t got such a club at our school, so
| attend the Palace of Pioneers.”

\!

“Why didn’t you attend the sitting of the “Skilful Hands” circle
yesterday? Didn’t you know about it?”

“Yes, | did. .But there was a rehearsal of the amateur drama at
the same time. We’re producing a play for a school party.”

“Is amateur theatricals also your hobby?”

“Yes, it is. And | take to needlework, too. I'm “Jack of all
trades”, you know,”

VI

“I wonder why are you so keen on collecting old coins? W hat’s
the use of it?”

“Well, from the financial point of view it isn’t of much use, really.
I don’t get any richer. But old coins tell much of the history of
human society.”

“Ah, you want to become a historian, eh?”

ol didn’t think of it yet.”

~ Jack of all trades mactep Ha BCe pyKu
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VI

“You know, Bill told me an interesting thing.”

“Well, what is it?”

“Jack’s collection of match-box labels will be exhibited at school.”
“Is his collection large?”

“Yes, he’s collected about three thousand labels from twenty-six
countries.”

IX

“Will you come to the pond tomorrow morning?”

“What for? Mother won’t let me bathe as I'm just after a cold.”
“No, | don’t mean that. Our club arranges a competition of self-
propelled model boats. It’ll be a lot of fun.”

“Will you sail your model boat, too?”

“Yes, | shall, but 1 still have to paint it and to fix the flag.”

X

“A good radio set, isn’t it?”

“Not bad. Where did you get it from?”

“l assembled it myself.”

“Yourself, you say? And nobody helped you?”

“Well, in fact | was given a hand from my friends, members of
the school radio club.”

X1

“Have you heard the latest news?”

“What latest news?”

“Two hedgehogs have run away from our pets corner.”
“Congratulations! Fortunately your nature lovers don’t keep lions
and tigers. Then the case might have been more serious.”

X1l

“Have you got any new stamps lately?”

“Nothing special. Well, | received a letter from my English pen-
friend with two stamps posted on the envelope. Want to have a
look?”

“With pleasure. Are they identical?”

“Luckily for you they are. So | can exchange one of them for the
New Zealand issue you promised me.”
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“Oh, that’s Whir' thSy~'toeilikeri iiav#"t\" f or three this
set. Fancy how happy my brother would be. We coilect the stamps
together, you know.”

X111

“Is angling still your hobby?”

“Yes, surely. | never get sick of this pastime. | made a point”"
of spending a few hours on the river every week-end.”

“And catch anything?”

“Well, it depends. Last Sunday, for example, | caught so many
fish that Mother could cook a delicious fisli course for the whole
family.”

“l imagine how proud you were.”

X1V

“Don’t move! There’s a butterfly on your head. I’ll just catch it.”
“Don’t torture the poor thing! What do you need it for?”

“We’re gathering a large collection of beetles and butterflies for
our naturalistic society, you know, and this one is sure to be
the most valuable specimen.””

“It’s all very well, but next time, please, don’t strike so heavily
on the thing where they sit.”

A STORY

(Nick Kotov tells his friend how he has become a collector.)

HOW 1 BECAME A COLLECTOR 4

In fact | haven’t got the patience to engage myself in any
regular and continuous activities. At least | thought so until
Well, I’ll tell you from the very beginning.

Three years ago our class went on a tour of old Russian towns.
We took along with us a great deal of souvenirs for the local
schoolchildren to present them with. As to me, | had bought about
thirty or forty various badges and post-cards with the view of
our city.

Well, we enjoyed our journey very much. We saw many inter-
esting things and tried to remember every place we visited. In

1 to make a point nNonoXxuTb 3a NpaBwuIo
2 specimen 3K3emnnsp, Buf
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those towns we were warmly received by CHr friends ¥yho gave us
all sorts of things in jnemory of our acquaintance aad stay there.

By the end of our tour | had found myself a possessor of quite
a number of different badges and each of those little pieces of iron
could tell me a lot about the places | visited. On returning home
I went to see my friend who had been ill and couldn’t join us,in
our travel. Telling him the story of our ourney | showed the badges
and explained them. When my friend saw the badges which I
brought his eyes sparkled. He took each of them and scrutinized”
it for a long time. We spent the whole evening talking about the
badges. | understood that if |1 had presented him with the badges,
that would have been a great consolation* for the fact that he
didn’t go with us and | said, “Alec, what if | give you all those things
for good?” “Oh no,” said he, “You hardly realize what a valuable
collection of badges you have! It would be very nice of yoa to go on
collecting them. I'm sure none of the boys can boast» of such a
collection.”

I followed his advice. Last year | added to my collection a
hundred of badges which 1 exchanged with the British, French,
German and Polish schoolboys who had a rest in Artek. Several
Italian and Swedish badges were presented to me by my elder
sister after her tour'of foreign countries.

Thus | became a regular collector. Collecting badges has become
my hobby. | didn’t know it was such a fascinating business.

1 to scrutinize ['skru:tinaiz] npucTanbHO paccmaTpusaTb
2 consolation yTeweHune
5 to boast xBacTaTb



n
SHOPPING

BNA A=

“Bill, let’s drop in.”
A. SITUATIONS

1) You explain to a child (or your foreign friend) what goods are
sold in different shops.

2) You are a customer at the baker’s (butcher’s, grocer’s, fish-
monger’s, etc.).

3) You buy a piece of clothing.

4) You choose a birthday present at a big department store.

5) You discuss with your relatives (or friends) what kind of suit
(coat, dress, etc.) to buy.

6) You discuss the advantages and drawbacks of big department
stores and supermarkets.

7) You discuss the system of buying things by hire-purchase.

8) You discuss th« saying “The customer is always right”.

B. TOPICAL VOCABULARY

bread [bred] xne6
rye bread pxaHoii xne6
fancy bread cobup. cpoba
a loaf [louf] of bread {pi loaves) 6yxaHka xne6a
bun [bnn] cpo6Has 6ynka
cake [keik] 1) TopT, Kekc
2) nupor
fish-cake nupor c pbi6oii
3) KycoK
a cake of soap Kycok Mbina
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chocolate ['tfokaht] wokonag; wokonagHas KoHgeta

a bar of chocolate nanTka wokonaga
ring [ng] 6y6nuk
roll [roul] 6ynouka
rusk [rn3k] cyxapb; cnagkuil cyxapb
sweet [swi:t] 1) KoH(eTa; wWOKONaLKa, nefeHel,
Syn. A. E. candy
2) TOpT, NyAUHT

beef [bi:f] rosaguHa

duck [dAk] yTka

frankfurters ['fraegkfataz] cocuckm

goose [gu:s] (pi geese) rycb

ham [hsem] BeTumHa

meat [mi:t] msAco
tinned [tmd] meat MfACHble KOHCEpBbI

mutton ['niAtn] 6apaHuHa

pork [po:k] cBuHMHa

sausage ['so;sid3] konbaca; cocucka
chain [tfein] sausage capgenbka
smoked [smoukt] sausage konuyeHas kon6aca
a slice of sausage noMTuk Kon6achl

turkey [Ua:K1] uHpaeiika

veal [vi:l] TenaTuHa

carp [kap] kapn
caviare ['kcevia] ukpa
cod [kDd] Tpecka
crab [krseb] kpa6
fish [fij] pbi6a
tinned [tind] fish pbiGHble KOHCeEPBbI
perch [pa:y] OKyHb
salmon ['sseman] nococuHa, cemra
sprats [sprsets] WNpPOTbl, KWbKK
trout [traut] dopenb

buckwheat ]'bAkwi:t] rpeuHeBas kpyna
oatmeal [‘outmi:l] oBcAaHasa kpyna
rice [rais] pwuc
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semolina [,seni9'li:n9] maHHas kpyna
Syn. farina [f9'ri:n9]

soap'[SQBpl Mbino |

sugar i'fuga] caxap

cheese [tfirz] cbip
cottage cheese (cream) TBOpOr
cream [Kri;m] cnuBkn
sour ['sau9] cream cmeTaHa
milk [milk) monoko
bottled ['botld] milk Monoko B 6yTbliKax
sour milk npocTokBalla

bakery ['beikari] 6ynouHasi, nekapHsi
Syn. the baker’s

butcher’s ['butfsz] (shop) msacHaa naBka
Syn. meat shop

confectionery [K9n'1ekX9I9n] shop KoHAMTepcKas
Syn. the confectioner’s

counter ['‘kaunt9] oTgen (B NMpPoAoOBONLCTBEHHOM MarasuHe); MpPuUIaBoK

department [di'pa:tm9nt] oTaen B NMpPOMTOBapHOM MarasuHe
footwear ['futweg] department oTgen obyswu
haberdashery ['hsbgdaejgri] department ranaHTepeiiHbIA oTAeN
headwear [‘hedw89] department oTaen rosoBHbIX y6opoB
perfumery [p9'fju:m9n] department napdromepHbIli oTAeN
ready-made clothes department oTgen rotoBoro nnaTbsA (04eXAbl)
stationery ['steijnari] department oTAaen KaHUeENAPCKUX MNpuUHag-
neXHocTel
department store yHuBepmar

dairy i'degri] (shop) MonouyHbIi marasuH

fish shop ['fij 'Jopi pbI6HbLIA MarasvH
Syn. the fishmonger’s

foodstuffs ['fu:dstAfs] p/ npofgyKTbl nuTaHus

goods [gu:dz] ToBap; ToBapbl, W3genus
manufactured [,msenju'f8ektj9d] goods npombilNeHHble TOBapbI
ready-packed ['redi'psekt] goods pactacoBaHHble ToBapbl
a new consignment [kan'sammgnt] of goods HoBas napTus ToBapoB

greengrocery [‘'gri:n,grous9ri] shop oBoOWHOW N ¢PYKTOBbIA MarasmH
Syn. the greengrocer’s

grocery shop ['grousgn 'Jop] 6akaneliHO-racTpOHOMUYECKWUIA MarasvH
Syn. the grocer’s

market ['makit] pbIHOK
supermarket [*sju:p9'ma;kit] 60nbLUOA YHUBepcasnbHbIN MPOAOBO/b-
CTBEHHbI/A MarasmH camoo6CnyXXuBaHus
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purchase ['psitfas] 1) nokynka, npouecc npuobpeTeHus; 2) NOKYMKa,

npuobpeTeHHas Bellb
purchaser ['paitfasa] nokynatenb
Syn. buyer
shop-assistant ['Jopa”sistant] npopgaBeu, npogaswunua
Syn. salesman, saleswoman, salesgirl
shopping bag xo03qiicTBeHHasi CyMKa
shopping cart cymka-Tenexka

8

gram [greem] rpamm . ,
kilogram ['kilogram] kunorpamm

ounce [auns] yHuusa {cokp. 0z, mepa Beca, paBHasa 28,35 r)
pound ipaund] ¢yHT (Mepa Beca, paBHasd 453,6 T)

scales [skeilz] pi Becsbl

to be (of) one’s size [saiz] 6bITb KOMy-n. Bnopy (nNo pasmepy)

to be of good (bad) quality ['kwohti] 6bITb Xopowero (njaoxoro)

Ka4yecTBa

to be tight [tait] (loose) in the shoulders (waist) ObITb TeCHbIM

(cBobogHbIM) B nneyax (Tanuu)
to pinch [pw-y] (in the toe, etc.) xaTb (B HOCKe U T. g4.)
to try on ['trai 'sn] npumepaATb

10

to buy [bai] (bought, bought
[bait]) nokynaTb
to buy something by (on) hire-
purchase ['haia'pa:fas] noky-
naTb 4TO-l. B Paccpouky

to cost [kast] (cost, cost) cTouTb
How much does is cost? Ckonb-
KO 3TO CTOUT?
Making a dictionary costs
much time and care. CocTas-
neHune cnosaps TpebyeT MHOrO
BPEMEHU U BHUMAaHUSA,

to deliver [di'liva] pgocTtaBnsATb

(ToBapsbl) “I’d like to try on another one.”
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to do (= go) shopping rj*piOl genaTb NOKYMNKM

to order by phone ['D:da bai ‘'foun] cpgenaTb 3aka3 no TeneoHy
to pay [pei] (paid, paid) nnatuTb

to sell [sel] (sold, sold) nmpopgaBaTb

to weigh [wei] B3BewwuBaTb

to wrap up ['rep 'np] 3aBopauuBaTb

n

Have you a suit (dress, etc.) of my size? ¥ Bac ecTb KOCTIOM
(nnaTbe n T. f4.) mMoero pasmepa?

Have you a tie to match [raaef] my shirt? ¥ Bac ecTb ranctyk
nog LBeT Moeli pyb6alikm?

I want a size larger (smaller). MHe HyXHO Ha pa3mep 6onblue
(MeHbLLE).

1 want to have my purchase delivered. A xouy, u4TO6bI MHE A0-
CTaBUAN MNOKYNKY Ha [OM.

What can | do for you? Yto Bam yrogHo? .-

What size do you take in gloves (hats, etc.)f Kakoro pasmepa
nepyatku (wnsny v T. A.) Bbl HOcuUTe?

Will this do instead? MoxeT 6biTb, 3TO BamM NOALONAET B3ameH?

C. ILLUSTRATION OF USE

SUBSTITUTION, PATTERNS

1) “Where can | buy some sugar?”

butter
meat
tomatoes
“You can buy sugar at the grocer’s (shop).”
meat butcher’s
bread baker’s
fish fishmonger’s
sweets confectioner’s

2) “Where’s the nearest bakery?”
“It is just round the corner.”
but two blocks from here
across the street
in the .big house over there
3) “What can | do for you, ma’am?”
“I’d like two pounds of mutton and two (three, etc.) slices
of cheese.” veal

ham tomatoes
sausage cabbage
butter
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4) “Can | have 200 grams of
sausage at 2.20 a kilogram?
2.80 a kilogram
2.60 a kilogram
“Certainly, madam.”

5) “How much is that suit?”
belt
watch
handker-

chief
blouse
dress
“It is (costs) 2 (3, 4, 5, 6,
14, etc.) roubles.”

dollars
pounds o
shillings “What can | do for you, girlie?”
6) “lI want a pair of shoes for everyday wear.”
town,
country
spring

“Your size, please?”
7) “What size do you take in gloves?”
shoes
.shirts
suits
“Eight.” (Thirty-nine, Forty-eight, etc.)
8) “Have you already tried this jacket on?”

coat
suit
rain-coat
“Yes, | have and it suits me. Where’s the cash-desk here?”
9) “Do you think this jumper fits me well?”

frock

dress

coat

“Yes, of course. You look nice in it.”

CONVERSATIONS

“Good morning, madam. What can | do for you?”

“A' pound of apples at one shilling and these oranges for three
shillings, please.”

“Yes, madam. Wouldn’t you like some peaches? They are so juicy
and sweet. Just from the country.”
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“l think I'll take some. Add half a dozen.”
“Anything else, piadam?”
“No, thank you.”

“I’d like this and that. Oh, and that, too.”
“Here you are, madam. What else?”

“A pound of sugar and a pound of cheese please.”
“Yes, madam. W hat eIse”"

“That’s all, thank you.”

“Excuse me, how do | get to the footwear department?”
“Straight on end, then right.”

“Do they sell stockings there too?”

“No, stockings are sold at the haberdashery department. This way.
Second floor.”

v

“Can you show me some blouses, please?”

“Will that light green one do?”

“l don’t care much for the colour. It’s rather too loud for me.
“Here is one a shade darker.”

“Oh, that’s just the thing I’ve been looking for.”

\

“How much is that blue striped suit over there?”

“Let me see. 80 roubles.”

“Oh, that’s more than | can afford. 1°d like something of the sarne
cut, but cheaper.”

“Then have a look at this mgrey one. The quality is excellent for
the price.”

“Can | buy it by hire-purchase?”

“I’'m afraid you can’t.”

VI

“Well, how do | look in this coat?”
“Very nice, indeed. It suits you perfectly well. And the material

1 It’s rather too loud for me. 3T0 CAUWIKOM APKO AN1A MEHS.
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is of high quality. It will wear for years, | am sure.”
“isn’t it too loose in the shoulders?”
“l wouldn’t say that. But you may try (on) a size smaller.”

Vi

“Don’t you think it’s time you bought a new bag?”

“Yes, you are right but I’ve got rather used to the one | have.”
“When are you going to throw it away?”

“Throw my bag away? Never.”

Vil

“l had such an exciting morning, you know!”

“Why, what happened?”

“1 bought a pair of black shoes for you.”

“Did you!! Well, you are a dear!”

“Yes, but when | got home | found | had left them at the cash-
desk and | had to go back to the shop.”

IX

“Will- you show me those black shoes?”
“Leather-soled or rubber-soled?”

“Those ones, black leather-soled shoes, please.”
“What size do you wear?”

“Thirty-eight.”

“Here you are.”

X,

“Is this the right counter for gloves?”

“Yes, sir: what can | do for you?”

“l want a pair of gloves.”

“Leather or woollen?”

“I'd like a pair of soft leather gloves with a warm lining.”

A STORY

(Jane is telling her friend how Mother bought her a new dress.)

Do you like the dress' I’'m wearing now? You ought to know
how | bought it. I must say, the purchase was quite unexpected
for me.
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The other day Mother took me on a usual shopping round.
First we bought some pork and veal at the butcher’s shop, then
we dropped in at the grocery and greengrocery (Mother wanted
)otatbes, cabbage, onions, etc.). Then we bought some bread at
he baker’s and so on. In fact | hate going to the grocer’s, butch-
er’s and other shops of this sort. But Mum always says we’ll
finish the “purchasing round” at the confectioner’s and since |I'm
crazy about chocolates | obediently ~ follow her and wheel » the
shopping cart ...

To cut the story short,* on our way home from the market we
were discussing the problem whether I must have a new dress for
my birthday party. Certainly | said | should have one. Then Mum
suggested seeing our dress-maker and having a talk with her.

Coming out of the fishmonger’s (where they had sold us a gi-
gantic live * carp) we soon found ourselves in Newton Street. But
the dress-maker said she was not sure she would manage to make
a dress for me by the time that suited us. Besides, she hadn’t
got a wide choice of fabrics we wanted.

You can’t imagine how awfully upset I was when | heard all
that. | nearly wept. ®

So when we were passing the Central Department Store | said .
to Mum, “What if we drop in here for a while?” Mother agi;eed
and we entered the shop. Well, it is always very lovely there. On
the ground floor one can find the perfumer’s and souvenirs coun-
ters, stationery and haberdashery departments, etc.

Household goods section has a separate entrance (from the by-
street), so we didn’t have to pass through it. We went up right
to the second floor (the first floor is divided between drapery,
footwear and sport clothes).

A salesgirl at the ready-made clothes department showed us a
number of dresses but we didn’t like any of them. One was a bit
large for me, another one was of a very loud colour. As to the
third, our opinions split: * | said | liked it. Mother found it too
expensive. You know how it is. We were greatly disappointed and
were about to leave the counter when the salesgirl said they were
receiving a new consignment of goods and we could surely choose
what we wanted. The department was re-opened in five minutes
and | tried on two or tthree dresses. The last was all right. It was
just my size, fit me well and ‘matched my hair and eyes perfectly
weir, as the shop-assistant put it. | didn’t say much but Muni
understood all and said to the salesgirl, “We take it. Miss. Wrap
it up, please” and went to the cash-desk.

1 obediently [ou'btdjantli] nocnywHo

2 to wheel [wiilj kaTuTh

® To cut the story short Kopoue rosops

A~ live [laiv] xuBoi

®to weep (wept; wept) nnakaTtb

®our opinions split Hawmn MHeHUa pasownnch



12,

AT HOME

«

NOMA

“Mura, shall 1 wash the plates, too?”

A. SITUATIONS

1) You describe your flat to an acquaintance of yours.

2) You invite your friends to the house-warming party that your
family arrange.

3) You speak about the distribution of household duties among
the members of your family.

4) You give instructions to your younger brother (sister) about

certain household chores which should be done by tomorrow

(the day after tomorrow, etc.).

5) You speak to the repairman (plumber, etc.) who has come on
your call.

6) You discuss with the members of your family how to put right
an appliance that has gone wrong.

B. TOPICAL VOCABULARY

1

cottage ['kotids] koTTefX, 3aropofHblii AOM, [LepPEBEHCKWI [OM
summer cottage fava
home [houm] gom (cemeliHblii ouar)
house [haus] aom
multi-story ['mAltisto:ri] house MHOroaTaXKHblii oM
household cembs, gomoyvagubl
household chores [tjo:/] (A.E.) gomawHwune gena
housing construction [‘hausig kan'strAkJan] >KunuwHoe CTPOUTENbCTBO
housing project ['prodsikt] »Xunoii maccuB, HOBOCTpOIKa
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fiat [flsst] kBapTupa
Syn. apartment (/1. E.)
communal [‘komjunal] fiat koMmmyHanbHasa keapTtupa '
room [ra:m] KomHaTa
bedroom [‘bedrum] cnanbHa
dining-room ['damigrum] cTonoBas
drawing-room ['dro:iorum] rocTtuHas.
living-room ['livigrum] obuwas KomHaTa (cnyxawas Kak rocTu-
HOW, TakK ¥ CTONOBOWA)
sitting-room ['sitirjrum] o6bwasa kKomMHaTa B KBapTupe; rocTuHas
nursery ['ri9:sn] peTckas
study ['stAdi].xabuHet

3

bathroom ['baGrum] BaHHas (KoOMHaTa)

basement ['beismant] nopgsan

corridor ['kondo:] kopwugop

hal! [ho:l] nepegHsa

kitchen ['kitjan] KyxH#

lavatory ['laevatari] TyaneTt

pantry ['paentn] knagoBas (gns NPOBU3NKN,- MOCYAbl)

air-conditioning KOHAWLMOHWPOBaHWE BO3AyXa
bath [ba:9] BaHHa
conveniences [kan'vimjansizl ypo6ctBa B KBapTupe
modern ['modan] conveniences COBpeMeHHble Yy[06CTBa
electricity [ilek'trisiti] anekTpuuyecTBO
heating ['hiitii)] oTonneHne
central ['sentral] heating ueHTpanbHOe oTONNEHUE
lift [lift] angT
rubbish chute [rAbiJ ~Ju:t] mycoponpoBsog
running water [TAwg 'wo:ta] BogonpoBoj
shower ['Jaua] Ayw
telephone ['telifoun] TenedoH

5

bulb [balb] anekTpuueckas namnouyka
chandelier [Jendalia] ntoctpa, abaxyp
fuse [fju:z] npobka, npegoxpaHuTenb
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meter ['mi:ta] cyeTumk
electric [i'lektnk] meter aneKTpUYeCKWiA CUYETUUK
gas meter 1'a3oBblii CUYETYUK

plug [plng] wTencenbHas BUAKa

socket ['sokit] poseTka, nmaTpoH

switch [switj] Bblkno4aTenb, nepeknwyaTenb

wire ['waia] npoBog

wiring ['waianij] npoBogka

6

cooker ['kuk3] nnauTta
electric [I'lektnk] cooker anekTpuuyeckasa nnuTta
gas range [feinds] rasoBas nnuTa

oven ['‘Avn] pyxoBka

sink [sigk] pakoBuHa (Ha KyXHe)

stove [stouv] neuyb
electric stove anekTpuyeckas nNAMTKa

tap [tffip] kpaH (BOAONPOBOAHbLINA, ra3oBbliA)

broom [bru:m] BeHwuk, wWweTka AN noaMeTaHMsa mnona
brush [bral, wulieTka ans ogexas
dish-washer nocygomoiika (mawmnHa)
fan ['ren] BeHTUNATOP
floor-polisher monoTtep
jron i'aian] yTior
Top [Tap] weBabpa ANA MbITbA nona
refrigerator [n'fndsareita] xonoanMnbHMK
Syn. fridge [fndsl
sewing-mashine ['somgmajim] weeliHas MalluHa
vacuum cleaner ['vaekjuam'klima] nbinecoc
washing-machine [‘wojigraaji;!!] cTupanbHas mawunHa
Syn. washer

furniture ['faimtja] meb6enb
Swedish ['swiidij] furniture manorabapuTHas mMebenb
suite of furniture ['swi:t 9V 'faimtj'g] rapHutyp mebenu
dressing-table ['dresig,teibl] TyaneTHbli cTONMK
sideboard ['saidb3:d] 6yder
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9
ket

tle ['ketl] waliHuk

mincer ['minsa] msacopy6ka
pan [pren] KacTptons

pot

10

frying-pan ['fraiigpaen] ckoBopoja

[pot] ropwok, kacTptons
tea-pot [ ti:pot] vaitHuk ansa
3aBapKu

axe [aeks] Tomop

file

[fail] HanunbHUK

hammer [‘haema], monoToK

nai
pin
pla

I [neil] reo3gb
cers ['pinsaz] kneww
ne [plem] py6aHoK

saw [so:] nwuna

fret-saw no63ukK

scissors ['sizaz] HOXHuULUBbI
screw-driver ['skru:,draiv9] oT-

too

n

to
to
to

to
to

to
to

to
to
to

to

to
to
to
to
to
to
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BEpPTKa
I [tu:l] nHCTpymeHT

air the room nposeTpuBaTb KOMHaTy

beat the carpet Bbi6bmBaTb KOBep

clean the room y6upaTb KOMHaTy

Syn. to do the room

be in a mess 6bITb B 6ecnopsigke

dust the table (the chairs, etc.) BbITMpaTb MbIb CO cTONA
(cTynbeB un T. 4.)

furnish ['f9:ni|]] a room o6cTaBnATe (MebAMpoBaTh) KOMHATYy
have (to give) a house-warming [‘haus'wo:mig] party npasgHoBaTb
HOBOCE/bE

heat the stove TonuTb neub

help about the house nomoraTb no gomy

iron ['ai9n] rnagutb (6enbe)

Syn. to press rnaguTb NNOTHble BeLiU

Utter up ['litor'Ap] pasbpacbiBatb B 6ecnopsagke {Hanpumep: BeLin),
copuThb

mess the floor (one’s dress, etc.) naykaTb non (nnatee n T. 4.)
mislay things knacTb Bewwu He Ha (TO) MeCTO

polish ['polij] the floor HaTupaTb non

send the linen ['linm] to the laundry otpaBaTb 6enbe B CTUPKY
re-decorate ['n'dekgreit] npou3secTu pemOHT (NOMeLLEHUS)

shake the mats BbITpAXMBaTb KOBPUKKN



to sweep the floor nogmertatbs non
to wash [woj] MbITb, cTupaTb
to wash up mbITb nocyay

12

to be (get) out of order 6bITb
MCMOPYEHHbIM (BbIATU U3 CTPOS)
to burn out ['b3:n 'aut] nepero-
peTb
to change the fuse ['fju:z] (bulb,
etc.) MeHsATb NpobKy (3neKTpo-
‘naMnoyky v T. 4.)
to fix an iron (a fridge, etc.) no-
YNHWUTb YTHOT (XONOAUNBHUK U
T. A)
to mend wmcnpaBnATb, UUHUTL
(6enbe, nnatbe)
to plug in ]'plng 'in] BKAOYaThb
wTencenb “Very nice, I'm sure, George ... but
i ' wlien are you going to fix m
to rﬁailvr”b[n pea] pemMOHTUpPOBaTb, elgcmcg irogn?,, y
to switch on (off) the light BkntouyaTb (BblkNto4aTb) CBeT
to turn on (off) the gas (water, etc.) OTKpbiBaTb (3aKpbiBaTb) ras
(Bogy); BKNOYaThb (BbIKMOYATL) CBET

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “May | ask you to change the bulb?”
to clean the carpets
to polish the floor
to wash the dishes
“Certainly, Mum, I’ll do it right now.”
2) “What are you doing, Tony?”
“I'm trying to fix the radio set.”
the electric fire
the iron
3) “Can | use the vacuum cleaner now, Jim?”
the iron
the floor-polisher
“Why, yes: it’s in working'Order now.”
4) “l say, Kitty, will you mend my socks, please?”
mend my jacket
sew [sou] on a button
iron this shirt



“Surely, put.it (them) here.”
5) “Hey, boys, who is going to
do the washing today?”
the shopping
the cleaning
the dusting
“I'm afraid, it’s me. Mum.”
6) “What do you want Bobby
to do?” .
“i’d like him to help me
to carry this box upstairs.”
to do some gardening
to water the flowers
to move the fridge aside

7) “Are you going to re-decorate
the rooms this summer?”
“I'd gladly do it but Paul
will be away all this time.

Using a vacuum cleaner.

we plan to move to another flat
Mary will sit for her final exams
we’re short of money

8) “I wonder whose turn it is to
to
to
to
to

“It’s mine, really.”

fetch the mail.”
tidy the rooms
walk the dog
water the flowers
wash the floor

9) “What shall we do on Saturday night. Daddy?”
“l think we’ll have a walk in the park.”

watch a TV
programme
have a game
of chess
go to the pic-
tures
help  Mother
about the house
10) “What are you going to do,
Daddy?”
“I’d like to repair the fence.”
“Will you fetch me
the hammer?”
the axe
the saw
the pincers
the plane
the box of nails
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CONVERSATIONS

“l hear you are moving, aren’t you?”

“Why, certainly. We’ve received a new three-room flat.”
“Is it somewhere in the new district?”

“Yes, | hop™ vou’ll drop in some day, won’t you?”
“Surely 1 wilf.”

“Is it you, Nick? Awfully glad to see you. Come in, will you?”
“Yes, Peter, it’s me. liallo! Busy as | am now, | have still found
time to have a look at your new flat,”

“It’s really very nice of you. This way, please. The flat isn’t too
large, but we are rather comfortable here. Two rooms with a kitchen
and all conveniences, too.”

“How nicely you’ve furnished your rooms! | like your suite ever so
much.”

“I'm glad you like it here.”

“Why is it so dark here? Will you switch on the light, please?”
“You see, Dad,- the fuse has burnt out.”

“Has it really? It’s too often the case with you, | must say.”

“It isn’t my fault this time. It was Ann who plugged in the old
electric iron.”

v

“l wonder what’s wrong with the fridge. It won’t keep the cold at
all.”

“Let me have a look. Yes, it looks like being out of order, indeed.”
“Then don’t waste time on it. You will never manage to fix it.
I’d better get a repairman in.”

“Wait a little. Look, it works already. Somebody just pulled out
the plug,”

“Why such a mess in your room? What have you been doing,
I wonder?”

“Don’t worry. Mum, I’ll have everything put in order in no time.”
“So step on it. » You have little time and you still have to heat
the stove and go shopping.”

“Be sure. Everything will be done as | promised.”

step on it notoponuck (KuBee)
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Vi

“Well, sonny, don’t you think we should help Mother today?”
“Yes, Pa. But | am little help, you know. What could | do?”
“A great many things: to air the room and beat the carpets, to
begin with.”

“To beat the carpets with us having a new vacuum cleaner!?”
“Oh, it’s gone out of my mind. Well, come on, fetch it then, I’ll
fix it for you.”

Vil

“There you are. Aren’t you ashamed of yourself?”

“Ashamed of myself? Why?”

“Look at the floor: there is so much litter on it, and 'you "don’t
care a fig.”»

“Oh yes, I'm really very sorry. But, Mum, | couldn’t find the
broom...”

Vi

“I wonder who is going to keep your house while your mother is
away in Sochi and Nick is so awfully busy?”

“Myself and no other.”

“l an’t imagine you as a housekeeper. Perhaps you don’t even
know how to hold the broom, to say nothing of washing.”

“Why should 1? | can just as well use the vacuum cleaner and
send the linen to the laundry.”

X,

M| say, darling, how do you find this furniture?”

“Pretty nice colour, but I'm afraid the size is too large. 1°d prefer
this Swedish suite.”

“Probably you’re right. | never thought of the floor space we have.”
“And what do you say to buying a carpet and curtains to match?”
“l don’t mind. That’ll be really fine.”

X

“Have you insured”™ your house against burglars, Mr. West?”
“No, | haven’t and I’'m not going to.”,

“Why not?”

“Because | think it isn’t worth-while. Besides, | entirely rely on
my two bulldogs.”

1 and you don’t care a fig a Tebe 6e3pasnnyHoO
~ to insure 3acTpaxoBaTb
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Xl

“What (on earth) are you looking for?”

“Well, you see, I’ve bought a new book and now | can’t find it
anywhere.”

“Oh! You always, mislay things and it annoys everybody in the
house!”

“You’re right, of course, Betsy. But | must find it just the same.”

A STORY

(Nick tells his friend about his home.)

A few weeks ago our family moved to a new flat and following
the tradition we gave a house-warming party. Our new home is
fine and we all life it very much.

The flat is on the seventh floor and consists of four rooms,
a spacious™ kitchen, a bathroom and a,pantry. Of course, there
are all modern conveniences in our flat—running cold and hot
water, gas, air conditioning, rubbish chute, to say nothing of
electricity and central heating.

If you enter the flat through the front door you will get into
the hall. Here you can see a clothes stand with coats, hats and
umbrellas and a number of doors leading to the rooms and else-
where. But be sure to wi'pe your feet carefully on the mat, other-
wise you’ll mess up the floor and get it hot from my elder brother
Robert who polishes it every other day.

As to me, | also have some, duties about the house. It may
be dusting the rooms, shaking and beating the carpets or cleaning
them with the vacuum cleaner, going to the shops and so on.

In fact most of the housekeeping and cooking is done by Granny
as our mother works (she is a part-time typist in an office). But
I’'m always ready to help Grandmother and sometimes | even cook.
They say |’'m great at frying eggs ...

Besides all that, | have to take care of the electrical appli-
ances at home. For instance, | change a fuse or a bulb if it burns
out. | can also repair,an electric stove, a ventilator, a toaster and
even a radio.

But as for the technicolour TV set, Father says I’d better keep
away from it. He doesn’t believe | can do anything good to it.
Daddy simply does not trust me, and | know why. It’s because
I’'m not good at physics at school.

Well, what about Robert? He’s a fourth- year student at the
University and is practically freed from household chores. When
I grow up I’ll take my chance, too, | think

5 spacious ['speijasj NpoCTOPHbI



TALK ON PERSON’S
APPEARANCE

BHELUHOCTb
UEJ/IOBEKA

A. SITUATIONS

1) You describe your friend’s appearance.

2) You describe to your neighbour the appearance of a person who
has called in his absence.

3) Asked to meet a person whom you do not know, you inquire
of the peculiarities of his appearance.

4) On visiting your brother (a friend) at a sanatorium or in an-
other town, you tell your (his) relatives how he looks.

5) You describe to your friends the appearance of the characters
from a novel you have just read.

6) As a witness of a road accident, you are questioned about the
appearance of the person who was at the wheel.

7) You dis'cuss with your friends the appearance of your favourite
film stars.

8) You ask the friend who was the person yoii saw him with at
a party and describe the person’s appearance.

9) You discuss with your friend your ideas of man’s beauty.

B. TOPICAL VOCABULARY

1

appearance [a'piarans] (BHewWHWiA) BUA, Hapy>XXHOCTb, BHELIHOCTb
Can you describe her appearance? Bbl MOXeTe onucaTb €e Ha-
PY>XHOCTb?
Syn. looks pi coll.
I like his looks. MHe HpaBWTCA €ero BHELWHOCTb,
build [bild] TenocnoxeHwne
He is of a heavy build. On kpenkoro TenocnoxeHus.
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complexion [lomp'lekjsn] uBeT nuua
She has a good comp exion. Y Hee XOpOWMWA UBET Nnua,
figure [figa] dwurypa
He has a very handsome figure. ¥ Hero oyeHb Kpacusas qurypa,
gait [geit] moxopgka
He has an awkward gait. ¥ Hero Heykntxas MOX0AKa.
Syn. walk [wo:k]
height [halt] pocT
She isawoman of middle height. OHa XeHuMHa cpegHero pocra.
I am five feet in height. Mo# pocT 5 pyToB (152,5 caHTUMETpA),
look [luk] B3rnap
He has an unpleasant look in his eyes. Y Hero HenpuaTHbIN
B3rnag,
sight [salt] 1) 3peHue
Have you good sight? ¥ Bac xopolee 3peHue?
2) BUA
You are a sight! Hy un Bug xe y Tebs!
I know him by sight but I’ve never spoken to him. & ero
3Hal B MU0, HO HMKOrJa C HUM He pasroBapuBan,
far-sighted pganbHo30pKuii
Syn. long-sighted
near-sighted 6n13opyKuii
Syn. short-sighted
smile [small] ynbi6ka
She has a very pleasant smile. ¥ Hee o4YeHb NpuATHas ynbibKa.

beard [biad] 6opoaa
He is growing a beard. OH oTnyckaeT 6opogy.
He has a pointed beard. ¥ Hero 6opogka KAMHbIWKOM,
cur! [k3:1] nokoH, 3aBWTOK; pl BblOLMECHS BONOCHI
She has long curls over her shoulders. ¥ Hee AnuHHbIe BblOLWMecs
BONOCbI (/IOKOHbI) [0 MnJey.
Syn. lock
cheek [tfi:k] weka
hollow cheeks Bnanble wieku
plump cheeks nyxnble Lieku
chin [tfm] nog6opopok
double ['dAbl] chin pgBoliHoin nog6oponok
dimple ['dimpl] samouka (Ha uwieke, Noab6opogke)
She has dimples in her cheeks when she smiles. Korga oHa
ynbl6aeTca, y Hee SMOYKM Ha Lekax,
ear [B] 1) yxo; 2) chnyx
She has an ear for music. ¥ Hee My3blKanbHbIli CNyX,
eye [ai] rnas
What colour are her eyes? Kakoro upeTa y Hee rnasa?
bulging ['bAldsig] eyes rnasa HaBblkaTte

HI



expressive eyes Bblpa3uTefbHble rnasa
hazel ['heizl] eyes kapue rnasa
close-set ['klous'set] eyes 6/M3KO nocCTaBfeHHble rnasa
dark-eyed TemHornasbii
eyebrow ['aibrau] 6poBb
bushy ['buji] eyebrows ryctbie 6posu
eyelashes ['ailsjiz] pecHuubl
thick eyelashes ryctbie pecHuUubl
face [feis] nuuo
What kind of face (shape of face) has she? Kakoe y Hee nuyo
(tbopma nuua)?
freckle-faced BecHywu4aToe nuuo
mround-faced Kpyrnonuuyblii
features ['fi:*az] u4epTbl nuua
He is a man of handsome features. OH KpacuBblii MY>X4WHa,
delicate ['dehkit] features ToHkue 4epTbl nuua
large [lards] features KpynHble 4YepTbl Auua’
regular ['regjula] features npaBufbHbIE YepTbl nuua
forehead ['fond] no6
His forehead is high (low). ¥ Hero BbICOKUIA (HU3KKUIA) N06.
freckle ['freki] BecHywka
freckled BecHywu4aTbIin
Her face was freckled all over. Bee ee nnu0 6bI10 B BECHYLUKAX,
hair [hea] Bonochl ,
blond [blond] hair 6enokypbie BONOCHI
brown [braun] hair kKawTaHOBble BONOCHI
curly ['ka:li] hair kygpsBbie BOMOCHI
fair [fea] hair pycbie BonOCHI
grey [grei] hair cegble BOnOCHI
red hair pbiXue BOMOCHI
wavy hair BOMHUCTbIE BOMOCHI
haircut ['heokAt] cTpuxka, npuyecka (MyxXckas)
hair-do [‘heodu:] npuuyecka (keHckas)
I like your hair-do. MHe HpaBuTCS Balla NpuU4Yecka,
head [hed] ronosa
bald-headed ['bold'hedid] nbicblit
Syn. bald
lip [hp] ry6a
She has full (thin) lips. ¥ Hee nonHble (TOHKWE) Ty6bl.
mole [moul] poauHka
There is a mole on her cheek. ¥ Hee Ha uUieKe pOAMHKa,
mouth [mauO] poT =
a large mouth 6onbwoi pot
moustache [mas'taj] ycbl
When did he begin to -grow a moustache? Korga oH Havan
oTpawunBaTb YycCbl?.
neck [nek] wes
thick neck Toncrtasa wwesn

142



nose [nouz] Hoc
hooked [hukt] nose KproukoBaTblii HOC
snub nose KypHOCbI# HOC
straight nose npsamoi Hoc
turned-up nose B34epPHYTHLIA HOC
plait [plaet] koca
She wears her hair in plaits (plaited). OHa HOCWUT KOCHlI,
skin [skin] koxa
pure [pjua] skin uuctas kKoxa
rough [rAf] skin rpy6as koxa
tooth [tu:9] {pi teeth [ti;6]) 3y6
even ['i:vn] teeth poBHble 3y6bl
wrinkle ['rigki] mopuwmHa n
Are there any wrinkles on his face? Ha ero nuue ecTb MOpPLUHBI?

arm [a;m] pyka
back [beek] cnuHa
breast [bresi] rpygb
foot [fut] {pi feet'[fi:t]) Hora, cTynHsA
hand [haend] pyka, kuctb (pykm)
hairy ['hsari] hands Bonocatble pykwu
leg [leg] Hora
shapely ['Jeiph] legs kpacwBble HOrm
slender ['slenda] legs cTpoiHble Horu
long-legged gnvHHOHOT WA
shoulder ['/oubla] nnevo
broad-shouldered wwupokonneuni
waist [weist] Tanus

beauty ['bju:ti] 1) kpacoTa; 2) KpacaBuua
She is a real beauty. OHa HacTOfAWas KpacaBuua,
blonde [bbnd] 6noHAaMHKa
brunette [brui'net] 6ptoHeTKa
cripple ['kripl] kaneka, wHBanug
hunchback [bAM'Ybaek] ropbyH

attractive [a'traektiv] npuBnekaTenbHbIi

She is an attractive girl. OHa npuBnekaTenbHas AeBYLUKa.
beautiful ['bjuitifal] kpacuBblii, npekpacHbIi
good-looking ['gud'lukii]] kpacuBbIli, WUHTEpecHbI, MWNOBUAHbIV
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graceful ['greisful] rpaunosHblii,, N3ALWHbINA
handsome [‘heensam]. KpacuBbliA, cTaTHbIA {ynoTp. AN XapakTepu-
CTUKN NINL, MY>KCKOr0 Mona)
He is"a handsome man. OH KpacCuBbIli MYX4WHa,
pale [peil] 6negHbIit
Why are you so pale? lMouemy Tbl Takoil 61efHbIN?
plain [plem] HekpacuBblli, NPOCTOBATLIN
plump [plnTp] NOAHbLIA, TONCTbIA, NYXANbli
pretty ['pnti] xopolweHbKNiA
Who is that pretty girl? KTo ata xopoweHbKkas feBylika?
short [Jo:t] Hu3KOro pocTta
slender ['slenda] TOHKWiA, CTPOHBINA
Syn. slim
stout [staut] MOAHbIA, TY4HbIR
He has become stouter. OH pacnonHen,
tall [to:l] BbiCOKWiIA, BbICOKOro pocTa
ugly I'Agli] ypoganusbiit, 6e306pa3Hblii

6

to look [luk] BbirnageTsb
What does he look like? Kak OH BbIrnsgut?
How does she look after her illness? Kak oHa BbIrISAUT nocne
60ne3Hn?
You look pretty well. Bbl npekpacHO BbIrngauTe.
She does not look her age. Eii Henb3a fgaTb e€e rogsl.
He looks old for his age. OH BbIrNA4UT CcTapwe CBOMX JeT?,
to lose weight ['lu:z 'weit] xypetb
Syn. to" get thin
to put on weight nonpaBnaTbLCA, MONHETb
You are too thin. You should put on weight. Tbl 04eHb XyAoW.
Tebe HYXHO MONpPaBUThLCH,
to resemble [n'zembl] noxoauTb, UMeTb CXOACTBO
Syn. to take after
He takes- after his father. OH nmoxoXx Ha cBoero oTua,
to wear [wea] HOCUTb
She wears her hair long (short, bobbed). OHa HOCWMT ANUHHBbIE
BOMOCbI (KOPOTKYH CTPUXKY). -
Does she wear lipstick? OHa kpacuT ry6bl (momagoit)?

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “What does he look like?”
your sister
Mr. Jones
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2)

3)

4)

5)

6

~

7)

“He (She) is a tail handsome boy.”
a stout round-faced woman
a dark broad-shouldered fellow
a pretty dark-eyed girl
a small freckle-faced boy

“What kind of hair has he (she)?”
“As far as | remember he (she) has straight yeliow hair.”
thick dark
long fair
brown wavy .
“As far as | remember she wears her hair long.”
plaited
3obbed

“What can you say of his (her) eyes?”
“He (She) has small deep-set eyes.”
large blue
black wide-set
big bulging
green near-sighted
“Has he (she) a straight nose?”
“No, his (her) nose is hooked.”
flat
turned-up

“She looks like her father, doesn’t she?”
“Yes: her face is (are) also round.”

complexion dark
lips thin
face oval (long)

“How tall is he (she)?”
“l think he (she) is about six

feet tall.”
over five
feet six inches tall
of mid-
dle height
not very
tall
“How-does George look after
his illness?”
Bob
Jill

“He looks pretty well.”
very healthy
fine
bad
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“He has become stouter.”
got a bit thinner
put on weight
lost weight
remained as he

was
not changed at all

CONVERSATIONS

“Have you heard that Nell is back from the pioneer camp?”
“Of course. | ran against her in the street.”

“Oh, did you? She must be a picture of health now.”

“Yes, she’s put on weight and looks much better than before.”

“Who is this pleasant-looking, grey-haired, elderly gentleman?”
“Oh, that’s a photograph of Uncle Norman.”

“And who is that pretty girl with an oval face and a pleasant
smile?”

“That’s his younger daughter.”

“What good-looking relatives you havel!”

“Let’s give Tom a chance tomorrow.”

“l think he’s too stout and awkward for a football player.”
“Just the opposite. It would do us good, for our opponents will
smash against him.”i

“Lucky idea!”

v

“How do you like Mary’s hair-do?”

“Oh, I find her hair too long.”

“But long hair is in fashion now.”

“Well, fashionable doesn’t always mean beautiful, you know.”

1 our opponents will smash against him Bj, Hawwn NPOTUBHUKK 6YAYT HaTbl-
KaTbCA Ha Hero
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“Pete, someone came to see you when you were out.”

“Somebody | knoV?”

“Certainly. Try and guess. Someone tall and slim with big blue
eyes and black hair.”

“It was Nell, wasn’t it?”

“No. Take another chance!”

\4

“Who’s that girl standing near the time-table?”
“Which one? There are three there.”

“The slim one with a peaches and cream * complexion.”
“This is Jane, our new classmate.”

“We’re going to have a new teacher of English, Mr. Jones.”
“This name is familiar to me. Have you seen him? What does he
look like?”

“Well, he’s short and stout with a round bald head and a small
beard.”

“Oh, that reminds me ... | think | know him: he used to be a
master at the school | studied before.”

VIl

“Do you remember the boy we spoke to at the club on Monday?”
“Do you mean the one with long hair?”

“No, | mean the one with close-set eyes and a round face.”

“Oh yes, the one with big ears. Well, what about him?”
“Goodness gracious! You still don’t know who | mean.”

IX

“l hear Lizzie has been seriously ill.”

“That’s right. | just called on her yesterday,”

“Poor thing! » How does she look now?”

“She’s got much too thin, pale and hollow-cheeked.”

X

“I'm looking for Peter Smith. Is he here?”
“Yes, he’s standing over there.”

1 peaches and cream cpa3eon. KpoBb C MOSIOKOM
2 Poor thing! bBepgHaxkal



“But | can see a group of boys over there. What does he look
like?”

“Well, the red-haired one with a snub nose and freckled face.
You won’t mistake him.”

Xl

“Which of those three girls is Anne Brown?”
“The tall one.”

“The one with curly hair?”

“That’s right.”

“Thank you.”

X1l

“Goodness gracious! How brown you are! | could hardly recognize
you.”

“Yes, | have been sunbathing' at the seaside the whole summer.”
“Oh, how fine. You look very healthy. And you’ve grown up,,
too, | must say. Just a new boy.”

A STORY

(Nick Smirnov tells his mother of an interesting game he played with
his classmates during the English lesson.)

Today during our English lesson we played a jolly nice game. The
teacher told me to think of any person present in the class and
the other pupils by asking me questions about this person’s ap-
pearance had to guess who it was. So | thought of Nick Ivanov,
a tall, well-built, muscular, black-haired boy with hazel eyes,
a turned-up nose and an oval-shaped face. And then | v/as
showered® with questions like these: “Is it she or is it he?” “How
is he built?” “Is he tall or short?” “What colour is his-hair?” “What
colour are his eyes?” “Is his hair short or long?”

After these questions everybody began mcasting looks  at Nick
Ivanov. At last came the question: “Is it Ivanov?” and the class
burst out laughing. 1 think, though, they had guessed him long
before and only put up a show they could not.

Anyhow we liked this game very much.

1 to sunbathe 3aropaTb, MpUHUMATb CO/HEYHble BaHHbI
2 muscular ['Tn3k ula] XWAWCTbIA, MYCKYAUCTbI

* to shower ['Jaua 3acbinaTb

* to cast (cast, cast) looks 6pocatb B3rnsAgbl
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PERSON’S
CHARACTER,
BEHAVIOUR,

MOOD AND MANNERS
9

XAPAKTEP,
MOBEAEHUE,
HACTPOEHWE

N MAHEPbI YEJTOBEKA

A. SITUATIONS

1) You describe the character of your friend (brother, sister, etc.).

2) You give your opinion on the behaviour of your friend (class-
mate, acquaintance, etc.).

3) You say why N. can (cannot) occupy the post of class captain
(Komsomol secretary, etc.).

4) You discuss at your class meeting the bad deeds (behaviour)
of one of the pupils.

5) You discuss with your friends the problem of “Character and
Progress in Studies”.

6) You give advice to your friend how to improve his (her) char-
acter.

7) You discuss the importance of good manners (etiquette).

8) You find out why N. is so angry (absent-minded, etc.) today.

B. TOPICAL VOCABULARY
i

bright [brait] cnocobHbIli, CMbILWAEHbIN

bold [bould] cmenbiin

brave [breiv] xpab6pbiii

calm [kccm] cnokoiiHbl, TUXWi

capable ['keip9bl] crnoco6HbIi, ogapeHHbIl

cheerful ['tjiaful] 6opapbiiA, Becenblii

clever ['klev9] yMHbild

communicative [ka'mjumiketiv] 06wWMNTeNbHbIA, Pa3roBOPYMBLIi
conscientious [,kon/1'en”03] fO6pPOCOBECTHbIN

149



decent ['di:s3nt] nNopsaAoYHbI, NPUAUYHBIA

diligent ['dilidsant] npunexHblii, ycepaHblii

faithful ['feiQful] BepHbIin

fair [fea] uyecTHbIn, cnpaBefnuBbIN

frank [fraegk] OTKpOBEHHbIV

generous ['dgenaras] 1) BennKoAyWHbIA; 2) Wenpblii, 61aropogHblii
good-natured ['gud”nei'y'ad] go6poAayLLHbIi

honest ['onist] YecTHbIl

industrious [in'dAstnas] paboTocnoco6HbIn, TPyLoNO6OUBLINA
just [dsAst] cnpaBefnmBblii

kind [kamd] po6pbiii

modest ['modist] CKpOMHbIiA

noble ['noubl] 6naropogHblii

persistent [pa'sistantj ynopHbliA, HaCcTONYUBLIA

polite [pa'lait] BexnuBblii

punctual [‘pAnktjual] nyHKTyanbHbIi

reasonable ['riiznablj 6naropasymHbli1

reserved [n'za.'vd] cpep>XaHHbIN

resolute [‘rezalu:t] TBepAblli, pelnTeNbHbIN

strong-willed ['strog'wild] Bonesoi

smart [smat] OCTPOYMHbI/, HaxoAuuBblli; GbICTPbIA, MPOBOPHBLIN
tactful ['taektful] TakTWYHbBI

well-bred ['wel'bred] 6naroBocnuTaHHbIN

wise [waiz] mygpbiii

witty ['witi] ocTpoyMHbIl

absent-minded ['&bsant'mamdid] paccesHHbIl
ambitious [@m'bijas] u4ecTonto6uBbIi
awkward ['oikwad] HeyknwoXuii
Syn. clumsy
boastful ['boustful] xBacTnueblin
conceited [kan'shtid] camofoBOMbHbIN; TLeCnaBHbIN
cunning ['KnwAa] XWTpbIA, KOBapHbI
cruel I'krual] >xecTokwmii
double-faced ['dAblfeist] aBynn4HbI; HEUCKPEHHWIA
envious ['envias] 3aBUCTNMBbIWA
greedy ['gri:di] >kagHbli
haughty ['ho;ti] HagMeHHbI, BbICOKOMEPHbIA
hot-tempered ['hot'tempad] ropsauuii, BCNbINbYUBLIN
ill-mannered ['i'ma&nad] HeBOCNUTAHHLIA, TPyobbIN
Syn. ill-bred
impudent ['impjudant] HaxanbHbI, fep3Kunii
irritable ['intabl] pasgpaxuTenbHblit
jealous ['dselas] peBHUBbIV
lazy ['leizi] neHuBbIR
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light-minded ['laitmamdid] nerkoMmbiCneHHbIl
mean [mi:n] HW3KWUIA, HeYeCTHbIV
naughty ['nD:ti] HemocnyLWHbI/, Kanpu3HbIA, LWAN0BANBbI
obstinate ['obstimt] ynpsmbiii
rude [ru:d] rpy6siii
selfish [selfij] aroncTnyHbii
Syn. egoistic
shy [Jai] 3acTeHumBbIiA
sluggish ['sUgiJ] meanutenbHbliii
sly [slai] xuTpblii; nMUEMepHBIi
stingy ['stmdsi] ckynoi
touchy ['tANi] obuaumsblii
uncommunicative ['Ankg'mjumikstiv] Heo6WMTeNbHbIA, 3aMKHYTbIN
weak-willed ['wi:k'wild] cna6oBonbHblit

blockhead ['bbkhed] Tynuua
bore [bo:] CKyu4HbIA, HagoeANMBLIA YeOBEK
chatter-box ['tlgetoboks] 60nTyH(bs)
coward ['kauad] Tpyc
dawdler ['do:dla] konywa
lazy-bones ['leizibounz] neHTsii
liar ['laia] nxeu
nuisance ['nju:s9ns] HyAHbIA, HafOeANMBLIA YeNOBEK
slacker ['slgeka] nogbipb, 6e34eNbHUK
Syn. loafer ['loufa]
sleepyhead ['sli:pihed] pasr. coHs
sloven ['skvn] Hepsxa
sweet-tooth ['swi:ttu:0] cnagkoexka

4

behaviour [bi'heivja] nosegeHue, MmaHepbl
character ['kserikta] xapaktep "

humour i'hju:ma] 1) HacTpoeHue; 2) romop
manners ['maenaz] MmaHepbl

mood [mu:d] HacTpoeHue

opinion [a'pinjan] MHeHue

reputation [,repju'teijan] penyTtauus

temper ['tempa] TemnepaMeHT, HpaB, XapakTtep
trait [trei] uvepTa XapakTepa

to be a man of (no) character 6bITb 4Yen0OBEKOM CUAbHOroO (cnaboro)
XapakTepa

to be angry 6biTb 3/bIM, 3/1MTbCA

to be cross cepauTtbeA
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to
to

to

to
to
to
to

to
to
to
to
to
to

6
He

be decent (conscientious, etc.) all around 6bITb MNOPAZOYHLIM
(106pOCOBECTHBIM U T. [.) BO BCEX OTHOLLEHMUAX

be in a good (bad) humour 6bITb B XopoLlem (N10XoM) HaCTPOEHUN
be (not) in the mood for jolting umeTb (He MMeTb) HacTpoeHUs
(WyTUTB)

deceive obMaHbIBaTb

have a high (low) opinion 6bITb BbICOKOr0 (HEBLICOKOr0) MHEHUS
0 KOM-/.

have a good (bad) sense of humour umeTb (He WMETb) 4yBCTBO
tomMopa

insult [in'sAlt] ockop6naTb

loose one’s temper TepaTb camoobnagaHue

neglect one’s duties npeHebperaTb CBOUMW 0643aHHOCTAMMU

offend [a'fend] obwxatb

to get offended obwxatbca

praise [preiz] xBanuTb

put on airs HanyckaTb Ha cebsi BaXHOCTb

respect [ns'pekt] yBaxatb

shirk [J9;K] smth. yBunuBatb OT uero-i.

tease [ti:z] apa3HuTb

treat somebody well (badly) oTHOCUTbCA K KOMY-1. XOpOLLO (M10X0)

(she) is good (hard) to get along with. C Hum (Hein) nerko
(TpygHO) naguThb.

What kind (sort) of man (woman) is he (she)? UTto oH (oHa) 3a

YyenoBek?

Give me a touch on his character. OxapakTepusyiiTe ero B ABYX

C.

cnioBax.

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1)

2)
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“What can you say of Jim?”
“I think he is kind and clever.”
just and modest
frank and generous
reserved and tactful
hot-tempered and irritable
“Martin is a very touchy boy, isn’t he?”
lazy
obstinate
modest
clever
“Oh, you wouldn’t say that if you knew him better.”



3) “Why are you so absent-mind-
ed today?”
serious
irritable
angry
sluggish
“I'm not well, you know.”

4) “l wish you weren’t that (so)
boastful.”
ambitious
envious
obstinate
lazy
“But I am not.”

5) “l wish Jirn were frank.”

more indus-
trious
reasonable
cleverer
“But | think he is.”

6) “It’s awful what he has said.”
“Yes, if he were not so touchy,
he wouldn’t have said it.”

well-bred

not so obsti-
nate

more reserved

7) “Why do you treat that boy
so badly?”

offend him so
often
praise him with-
out good reason
“But | don’t do that.”

8) “l think he isn’t capable of
letting down his friends.”
telling a lie
neglecting his duties
deceiving anybody
“Of course not.”

9) “I think he is a terrible bore.”

modesty itself
a dawdler
a decent fellow
on the whole
“Yes, he really is.”

1 a terrible bore 3a. yxacHo Hyg-

HbIi YenoBek
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CONVERSATIONS

“Do you know our new pupil?”

“Surely, well enough. He lives just next door.”
“He seems to be a bit obstinate, doesn’t he?”

“Quite so! You’ve hit the nail on the head.””

‘Why don’t you like Nelly? She seems a good sort.”

“Well, | think she is rather light-minded.”

“Light-minded? You can never judge by appearances, you know.”
“I never do. The fact is she has let me down several times.”

“Jack is a frank and honest boy.”

“What makes you think so0?”

“Because he always says what’s on his mind.”

“It isn’t exactly that way. Well, I'm sure you wouldn’t say so
if you knew him better.”

v

“Well, what can you say of Kate Brown?”

“She is a nice girl —to keep away from.”

“Oh, you don’t think too much of her, surely.”
“No, not me. She has no control over her tongue.”

“Don’t you think Jim Ford is a born comic?”

“No, | don’t. He’s just a fellow who takes things lightly.”

“But he doesn’t seem to be a light-minded man.”

“No, he doesn’t. But he isn’t a comic either.”

“Well, he keeps us laughing all the time. How can you explain
that?”

“Oh, what a nuisance you are! I’'m not a psychologist after all.
Jim just makes sport“ of people—and such guys® like you.”

1 to hit the nail on the head dpaseon. nonacTtb B TOYKY
2 to make sport of smb. noTewarbcA, nogwy4mBaTb Hag KeM-n.
3 guy [gai] pasr. mapeHb, Manblii

154



Vi

“Be careful, keep out of Peter’s way. He seems to be in a bad
mood this morning.”

“Yes, he surely looked irritable when | saw him.”

“Since he was dropped from the football team he has been going
round like a bear with a sore head and making everyone’s life a
misery.” 1

“Well, the cricket season is approaching and 1 think that’ll raise
his spirits and put him in a better mood.”

“I wish you wouldn’t pick at Jim so often, I don’t like him
being made fun of.”

“l just like laughing at him: he is so clumsy and awkward,
always treading on people’s toes* and knocking glasses or forks off
the table.”

“You are a good example yourself, continually losing your hand-
kerchiefs and exercise-books.”

“Don’t be angry. Probably we are all too ready to see other people’s
failings ~ and forget our own.”

Vin

“Oh, there you are, John. I want a word with you about Dick.
I find his manners very annoying.”

“Really? Do you? I’ve never noticed anything special.”

“He was very rude at the party last night, monopolized the con-
versation, talked at the top of his voice and was extremely impo-
lite at table.”

“Oh, | think you are exaggerating. * Maybe you’ve just taken a
dislike to him,”

IX

“Bill seems to be nothing but a trouble-maker. He is always creat-
ing disturbance in class.”

“l think 1 would call hirh a trouble-maker, too. | was really sur-
prised at his behaviour yesterday.”

“The way he came into the school canteen and demanded service
ahead of those already there displayed his usual rudeness and
selfishness.” , .
“Yes, he surely thinks he is t-he ‘Mr. Big-I-Am’.”

1 misery ‘'mizari] cTpagaHue

2 to tread [tred] (trod, trodden) on smb.’s toes HacTynaTb KOMY-/1. Ha /-
6UMYl0 M030/1b Bf. HacTynaTb KOMY-/l. Ha HOIW

® failing npomax, HeaocTaTok

« to exaggerate [ig'zaedsareit] npeyBennumBaTtb
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X

“Don’t be cross, Jill. Can’t you take a joke?”

“Frankly speaking, | don’t like your way of joking, you are always
teasing *me.”

“Sorry, Jill, 1 didn’t want to hurt you, | just meant a little laugh,
you know.”

“That’s all right. But | think you are carrying your jokes a little
too far.”

Xl

“l say, Fred, what do you think of Mr. Johnson?”

“Personally, | have a low opinion of him: he is a slacker, he always
shirks work and does things by halves.”

“Really? Are you sure?”

“Absolutely! We used to work in the same office.”

X1l

“Mike is a terrible bore, he has hardly any sense of humour.”
“Well, 1| shouldn’t say so. He is simply not in the m.ood for talk-
ing.”

“Anything wrong with him?”
“Yes, poor thing, he has failed in physics a second time.”

A STORY

(Jack Robinson discusses with his classmate the problem of electing
new form captain.)

Tomorrow we shall elect our new form captain. | said new,
for I don’t think Fred will be re-elected. True, he is conscientious
and has a good sense of responsibility, » but he puts on airs and
the class won’t back him up. Of course, Mary would be a better
choice. She is a true friend, good-natured and kind but much too
shy, I'm afraid. And what about Bob? He is an advanced pupil
and likes that sort of community work. “ No, Bob won’t do, to be
sure. He is rude, hot-tempered and wants manners.

Maybe Sally will fill the bill? ® She is serious-minded, hard-
working and easy to get along with. Everybody admires her lovely
sense of humour. No doubt she is widely respected and the class
will give her their support. Well, I must say, it isn’t really an
easy task to elect form captain and 1’'m quite sure of it.

~ sense of responsibility 4yBCTBO 0TBETCTBEHHOCTU
s community work obwecTBeHHas pa6oTta
3to fill the bill BocnonHuTe npob6en; BA. MOAOATHU
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CINEMA

KHO

A. SITUATIONS

1) Looking tlirough the list “What’s On” you and your friend
choose a film to see.

2) You book a ticket at the booking-office.

3) The usher helps you to find your seat in the hall.

4) Friends talk of the pictures they have just seen.

5) You interview a film actor (director).

6) You describe to your friend tlie newly-built cinema.

7) You tell your friend the plot of the film he (she) has not seen.

8) You talk with- your friend about your favourite film stars (film
heroes).

9) You announce through your school radio centre a film show to
be held in the assembly hall.

10) You discuss the problem “Cinema and Television”,

TOPICAL VOCABULARY

1

film [film] ¢wunbm, KnHO
, What’s the film about? O uem 3TOT (huILM?
Is it worth seeing this film? CTtouT nocMoTpeTb 3TOT PUIbM?

Syn. picture, movie ['mu:vi] (A. E. coll) knHopunbM, KuHO-
KapTuHa

adventure-{sd'ventf9] film npuknoueHYeckuin Guabm
black-and-white film uepHo-6enbiii hunbm
cartoon [ka'tu:n] (film) MynbTUNAMKAUMOHHBIA GUIbM
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colour ['knl3] film uBeTHOW GuabM
Syn. technicolour film
documentary [,dokju:'menton] (film) goKymeHTanbHbIA GUIbM
dubbed-in ['dAbd'm] film gy6nupoBaHHbIA (GKIbM
feature ['firtfa] film xygpoxkecTBeHHbI uibm
mystery ['mistari] film geTekTuBHbIA uabm
popular science ['popjula 'saians] film Hay4HO-mONyNApHbIA GUIbM
short [Jo:t] film KoOpoTKOMeTpaXHbliA (GuabM
silent ['sailsnt] film Hemoit dmabm
three-dimensions ['Ori:di'menj9nz] film cTepeodunbm
wide-screen ['waid'skri:n] film wunpokoakpaHHbIi uUnbM
Syn. cinema-scope film

news-reel ['nju:zri:l] KWHOXYpHaN, KWHOXPOHWKA, XPOHUKasbHbINA
hnbM

cameraman {'KreTara,Taen] KuHoomepartop

cast [ka;st] cocTaB ucnonHuTener

cinema-goer ['smim3,gou3] (KWHO)3pWTeNb, YacTbliA MOCETUTENb KUHO,
nobuTeNlb KMHO
This film is very popular with the cinema-goers. 3T0T QuibM
nosb3yeTcs 60MbLIOKA NONYAAPHOCTBIO Y 3puTenei.
Syn. film-goer, picture-goer, moviegoer (A. E.)

director [di'rekt9] pexwuccep;
film actor ['sekt9] kuHoakTep
film actress ['sektns] kuHoakTpuca
Which of the Soviet film actresses are your favourites? Ko
M3 COBETCKMUX KWHOAKTPUC BaM 6Onblue HPaBUTCA?
Syn. film star [sta:] kuHO3Be3ga

producer [pr9'dju:S9] npogtocep

scriptwriter ['skript,rait9] cueHapucT, KuHofpamaTypr

aisle [ail] npoxos mexay pagamu Kpecen
box-office ['boks'ofis] kacca
Syn. booking-office
advance [9d'vans] box-office kacca npegBapuTeNbHON MNPOJAXKM
6unetos
cinema 1) KMHOTeaTp; 2) KWHO
Are you fond of the cinema? Bbl nobute KUHO?
Syn. pictures, movies (A. E.)
hall [ho:l] (3puTenbHbI) 3an
Don’t enter the hall during the show. He BxoguTte B 3an BO Bpe-
MS ceaHca.
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lobby ['bbi] ¢oite
We have ten minutes left before starting time. Let’s wait in
the lobby. Ewe pgecATs MUHYT [0 Hayana. [logoxgem B golie.
Syn. foyer
poster ['pousta] agwmwa, nnakat
Syn. bill
row [rou] pag
Not further back than the ninth or- tenth row, please. Mpowy
He pganbwe 9—10-ro psaja.
Our seats are in the tenth row. Hawwu mecta B 10-m psagy,
front rows nepegHue psAgbl
back rows 3agHue pagbl
screen [skri:n] akpaH
| don’t like to sit too near the screen. { He Nw6AK0 CUAETbL
CNULLIKOM 6/IM3KO K 3KpaHy.
screen version ['ya:[an] 3KpaHW3MPOBaHHbLIA BapuaHT
seat [si:t] mecTto (B 3puTenbHOM 3asne)
Where are our seats? e Hawwu MecTa?
show [Jou] ceaHc
Let’s buy tickets for the 4.20 show. [aBaiiTe BO3bMeEM OMMETHI
Ha 4.20.
evening show BeuepHuii ceaHC
matinée show yTpeHHWI, [LHEBHOI CeaHC
Syn. performance
ticket ['tikit] 6unet
extra ticket nuwHWin Gunet
Have you an extra ticket? HeT nu y Bac nuwHero 6unera?

part [pait] 1) cepus
Have you seen the third part? Bbl yxXe BUAenn TPeTbio cepuio?
2) ponb
Who plays the main parts in the film? Kto urpaet rnasHble
ponn B mnbme?
Syn. role
leading role Begywas ponb
title role 3arnaBHas posb
plot [pbt] ctoxet
amusing plot 3aHMMaTenbHbIN CHOXeT
boring plot ckyuHbIli crloxeT
script [skript] cueHapwii
Who wrote the script? KTto aBTop cueHapus?
subtitle ['sAb,taitl] cy6TuTp, Hagnucb Ha- KMHOKaApe
We’re sitting too far; it’s difficult to read the subtitles. Mol
CNULWKOM [afneKo CUAUM; TPYLHO uuTaTb HaAMUCW.
Syn. caption
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acting ['aektig] urpa (akTepos)

How did you like the acting? Kak Bam noHpaBunacb urpa ak-

Tepos?

His acting is splendid. OH urpaeT npeBOCX0OAHO,
camera work ['kaeTars 'w9;k] pa6ota KuHoomneparopa
direction [di'rekjn] nocTaHoBKa (hunbMma, pexuccypa
pliotography [fou'tografi] (kuHO)cbemka

trick photography KOMGWHUPOBaHHbIE CbEMKMU
production [pra'dAkJan] npoussoAcTBO

The film is a Mosfilm production, and it speaks for itself. 3ToT

thmnbM npomssogcTBa «MochuibM», a 3TO YK€ FOBOPMT camo 3a

ceos.

6 A '

to be on ungtm (0 dunbme)
What’s on at this cinema? UTto uget B 3TOM KWHOTeaTpe?
Where is this film on? ge upet aT0T (YUILM?
to depict [di'pikt] onuceiBaTh, 0TO6GpaxaTb
to dub [dAab] gybnuposaTtb
to play [plei] urpatb
He plays the part of Hamlet.
Oh wurpaet ponb [Mamnera.
Syn. perform [pa‘fo:m]
produce [pra‘'dju:s] npowu3so- W HOLLYWOOD
OWTb; cTaBUTb (PuibMm)
The film produces a powerful
impression. ®unbM MNPOU3BO-
OUT CUNbHOE BRevaTnieHue.
Bondarchuk is producing a
new film. BoHpapyyk cTaBuT
HOBbI  (DWMbM,
to release [ri'li:s] BbiNnyckaTb (Ha
3KpaH)
to shoot [Ju:t] (shot [Jot], shot)
CHUMaTb
They say the last part is still
being shot. osopaT, nocneg-
HAS Cepua ele CHUMaeTcs,
to show [Jou] noka3sbiBaTb, [e-
MOHCTPMPOBATH
Where is this film showing?
FAe npet STOT Cbl/I}'IbM? “l could buy a car like this after
to star 0*1 a f”m) CHMMaTbCA | played the part of a beggar in that
B BeAyLWMX ponax new film.™

to
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amusing [9'mju:zirj] pa3BnekaTenbHbIA

boring I'boirii)] CKy4HbI/i, HaroOHAKLWWUIA CKYKYy

charming ['tfaimig] ouyapoBaTenbHbli

exciting [ik'saitirj] BOnHyOLWWMIA

funny ['fAni] cmewwHol - ' om

splendid ['splendid] BenHKonepHsbIit

superb [sju;'p3:b] npekpacHbliA, BEIMKONEMNHLIA; BENNYECTBEHHBIN

thrilling ['Brilig] BonHyowWwwmiA, 3axsaTbiBaloLW Wit
thriller'ceHcaunoHHbIli hnnbM (OCO6EHHO AETEKTUB), 60EBUK

C. ILLUSTRATION OF USE
SUBSTITUTION PATTERNS

1) “What’s on at the cinema today?”
the Rodina
the Circorama
“It’s War and Peace, as the posters say.”
Sister Carrie
The Ballad of a Soldier
Oliver!
2) “What sort of film is that?”
“It’s a new feature film.”
documentary
popular science
cartoon
British
3) “Who produced that film?”
“l was told it was a JVlosfilm production.”
a United
Artists
a British
4) “Who stars in that picture?”
“In fact it has an excellent
cast with Laurence Olivier
playing the leading part.”
Gregory Peck
Charles Chaplin
Audrey Hepburn
5) “What seats would you like,
sir?”
“Please two seats
nearer to the screen.”
not too near the screen
in row 16
not farther than the 10th row
on the balcony “What’s it like?”

6 jva 2416
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6) “When will the show begin?”
U1’ begin in twenty minutes.”
in an hour
at eight thirty

7) “What do you think of this picture?”

film
movie
“Rather exciting, | should say,”
interesting
sentimental
sad
-boring

dragged-out -
8) “Did you enjoy the movie?”

“Oh yes, it’s one of the most powerful films 1’ve ever seen.”
the most charming
the funniest
the most thrilling
the most exciting

9) “How did you like Tikhonov’s acting?”
Doronina’s
Sophia Loren’s
“He (She) was simply charming.”
splendid in all respects
just wonderful
superb
not bad
10) “What is this film about?”
“It’s a screen version of a story by Chekhov.”
a typical Western '
a usual family (love) story,
a detective story with an unexpected end
a film about the life of actors,
school life
war times, ”
the revolution of 1905

CONVERSATIONS

“What’s on at the cinema tonight?”
“They say it’s Oliver! Would you like to see it?”
“Certainly. It’s so much spoken about.”

11
“Is there anything interesting on at the cinema today?”
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“It depends on what you mean by ‘interesting’. | hardly linow
your taste.”

“Well, as a matter of fact I’'m fond of detective stories.”

“Yes, | think there is some mystery film on today.”

“What’s that film about? Is it worth seeing?”

“Yes, by all means. It’s a screen version of Chekhov’s play T/ires
Sisters.”

“And don’t you know who stars in it?”

“Well, many pop actors of the Moscow Art Theatre, as the bill
has it.”

v

“I’ve had enough of sitting indoors all day, Harry. Can’t we go
out to the pictures for a change? There’s a good film on at the
Forum, with Sophia Loren.”

“Not a bad idea. Does it say in the papers what time it starts?”
“Seven o’clock. That’s a bit late, there must be a long queue at
the booking-office. Probably you’ll go first and phone me as soon
as you get the seats (tickets), won’t you?”

“All right. Meanwhile get ready, please.”

\

“They say it’s almost impossible to get tickets for that film.”
“Well, it isn’t exactly so. The long queues are only for the eve-
ning shows.”

“Oh, but we can see it in the daytime as well, can’t we?”

“Of course, we can.”

VI

“Have you still tickets for the 7 o’clock show?”

“Yes, a few choice seats. How many do you need?”

“Four altogether and T would like them in row 15, in the centre
section, if possible.”

“Sorry, row 15 is sold out, but | ean offer you four good seatsin
row 10!”

“0. K., I'll take them.”

VI

“There’s a new English film on and I suggest we should go and see it.”
“Of course, at least for the sake of language practice.”

* pop coll., short for popular

6* (163



“Not very much so, I'm afraid. The film is dubbed-in they say.”
“Oh, really? What a pity!”

Vil

“Just a minute, please. I’'m not accustomed to the darkness yet.”
“Follow me, there is your seat near the aisle, about halfway down
towards the front.”

“Dear me! It’s behind that woman wearing the large hat, isn’t it?”
“Fortunately not. You’ll sit next to her in the same row.”

X

“What do you think of this film?”

“Terrible! The plot is too dragged out. I was much bored with it
and felt like walking out.”

“Well, I shouldn’t say so. The picture is true to life and artis-
tically done, let alone the camerawork.”

“Rubbish! But, after all, tastes differ, you know.”

X

“What are your plans?”

“I’'m finishing the script for a new film.”

“They say you’ve been carried away by the war themes. Is that so?”
“Yes, the new film will be a thrilling picture of the heroic strug-
gle of Soviet partisans against the fascists.”

X1

“Do you happen to remember the name of the scriptwriter who
wrote the story for this film?”

‘Of course not. | can never remember the names of scriptwriters,
cameramen, directors, make-up men and so on.”

“But you do remember the names of film stars, don’t you?”

“Oh, certainly | do. And who doesn’t?”

X1

“Did you like N.’s acting in The Journalist?"

“Yes, very. It’s natural and therefore extremely effective.”

“In what other films does she appear?

“Well, The Journalist is her first picture, she is still a student of
the Institute of Cinematography.”
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STORY 1

(Jim Horner tells his friend his impressions of the new film he has
just seen.)

Have you seen My Fair Lady? That’s what | call a great
film. It’s a delightful musical comedy based on George Bernard
Shaw’s immortal ~ Pygmalion. The film presents a story about Pro-
fessor Henry Higgins who makes a bet® with a friend that he can
make a “lady” out of a poor Cockney girl. He finds a young flower-
seller named Eliza Doolittle, who has no education and whose
language is awful. He takes her into his home where the *“pol-
ishing” begins. During this process many amusing incidents occur.
When the dirt is removed from her face and body she shows up
as a beautiful girl. She takes the teaching easily and develops
grace and manners. At the end of the film Eliza and Henry fall
in love and get married.

The film is made with great skill and the team of actors is
brilliant beyond all doubts. But I think that Rex Harrison who
acts the Professor, and Audrey Hepburn who plays Eliza are the
best. The music of the film is really wonderful and many lovely
songs will live for a long time.

I must admit that though I’ve seen the play by Bernard Shaw
on thé stage, the picture held my interest from beginning to end
and | enjoyed every bit of it.

STORY 2

I've just seen War and Peace on the screen, the first two parts
of it. What a wonderful and profound film it is! It really pro-
duces a powerful impression. Though |’ve read the book, the picture
held my interest from beginning to end and | enjoyed it immense-
ly. It was photographed with great skill and the cast is splen-
did beyond all doubts. But | think Savelyeva is the best. She
doesn’t simply act, she lives her role. | also like Bondarchuk as
Pierre Bezukhov and Tikhonov as Andrei Bolkonsky. After the end
of the show | heard some spectators saying:' “The picture is good but
a bit dragged-out, especially the war scenes.” It may be so, but
nevertheless it is splendid and in my opinion worth seeing by all
means. | hope all film-goers will enjoy it greatly.

1 immortal [i'mortal] 6eccMepTHbIN
2 to make a bet (=to bet) cnoputy 6MTbCA 06 3aknag
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TALK

ON TRAVELLING

e

MYTEWECTBUA

A. SITUATIONS

1) Friends choose Lle route for a trip and a means of transport.

2) You get the information you need at the Inquiry Office.

3) You discuss with your mother (elder sister) the.things to be
taken along with you on a trip.

4) You are seeing off your friend to another town and have a talk
with him on a platform (on a pier, at the airport).

5) You meet your friend at the railway station (airport).

6) You book tickets at the booking-office.

7) You ask the porter to see to your luggage.

8) While on a train (a ship, a plane) you start a talk with your
travelling companions!

9) It being the first time you are on board a ship, you inquire
of a sailor about the disposition of various services for pas-
sengers.

10) You apply to the stewardess (the porter, attendant, station
master, etc.) for the information you need.

11) You discuss advantages or disadvantages of different means of
transport.

12) You discuss the conveniences offered to the passengers and
tourists.

13) You tell your friend of an incident which happened to you
while travelling.

B. TOPICAL VOCABULARY <

1

accommodation [8,kom9'deij9n] wmecTo (B moesfe, camonete U T. f4.)
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M ynobcTea, Ha KOTOpble OHO JaeT mpaBo; bmnet
M isn’t easy to get accommodation on a ship in the holiday
season. Henerko goctatb 6uieTbl Ha Mapoxof BO BPeMs OTMYCKOB,
railway accommodation >enesHOA4OPOXHbIA 6unet



arrival [a'raival] npubbiTve, npuesg

cruise [Kru:z] mopckoe nyTellecTBue

departure [di'pa”™a] oTbesq

destination MecTo Ha3HayeHus
W hat’s your destination? Kypaa Bbl efete?

fare [fe0] nnata 3a npoesf
W hat’s the fare from Pskov to Leningrad? CKoMbKO CTOMT 6u-
net ot lckosa Ao JleHuHrpaga?
extra fare gonnata

flight [flait] noneT, nepenet, peiic
Transamerican Airlines announce the departure of Flight 12 for
Rome. ABwuakomnaHus «TpaHcamepukeH 3pnaiiHc» 06bsABAseT 06
OT/IeTe camofieTa peiicom 12 Ha Pwuwm.
non-stop flight 6ecnocagouHblii peiic

journey ['d39mi] noe3gka, nyTtewecTBue (0BbIYHO CYXOMYTHOE)
It is a day’s journey from Moscow to Leningrad. lMoe3gka u3
MockBbl B JIeHWHIpaj 3aHWMaeT OAWH [eHb.
A pleasant journey to you! Cuactnusoro Bam nyTu!
Syn. travel, tour, trip

epassage ['psesids] nepeesn; npoessd; peic (MOPCKOM WAn BO3AYLUHbIRA);
noesfka no Mopto
Have you booked your passage? Bbl yXe B3aau 6uneTbl (Ha na-
poxopn)?

route [ru:t] mapwpyT, Kypc, nyTb, gopora
What big stations are there on our route? Kakue KpynHble
CTaHUMM Mbl Oyaem Mpoe3xKatb?
en route [Sr)'ru;t] no nyTtu, no gopore, B NyTU

schedule [Jedju:l] pacnucaHue, rpagpuk
The ship arrives according to schedule. CygHo npubbiBaeT mno
pacnucaHuio.
on schedule To4YHO, BO Bpems

service ['saivis] 1) o6cny>KnBaHue, cuctemMa 06CNYXUBaAHUS; COOBLLEHWE
Is there an air service to Tomsk? C TOMCKOM ecTb BO34YyLUHOE
coobLeHme?
bus service aBTO6ycHOe c006LleHME
train service enesHO4OPOXHOe CO06LLEHNE

2) peiic, peicoBblii camonet

There are three services a day. I'm going by the evening
one.
Kaxgbiii geHb OblBaeT Tpu peiica. S ey BeuvepHUM,

stop-over ['stop,ouv9] ocTaHOBKa B MyTu (C NpaBOM WCMNOJSIb30BaHUSA
TOro e 6unera)

ticket 6uner
Two tickets for the 5.35 (train) to Glasgow, please. Moxanyii-
CTa, ABa 6uneta go nasro Ha noesg, oTxogdawmin B 5.35.
return ticket obpaTHbIn 6uneTt
single ticket 6uneT B OAHY CTOPOHY
Syn. one-way ticket
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through ticket 6uneT Ha npoe3g nNpPAMOro coo6LWeHWs, TPaH3uT-
Hblll BuneT
Ist-class ticket 6uneT B MArKOM BaroHe
2nd-class ticket 6unetT B KynupoBaHHOM BaroHe
3rd-class ticket 6uneT B >XeCTKOM BaroHe

tour [tu9] nyTewecTBue, noesgka (N0 OMpeLeNeHHOMY MapLipyTy,
npegycMarpusalollas OCTAHOBKY B psAje MeCcT U BO3BpalleHue Ha
MeCTO OTnpaBieHus)
He made a tour of Europe. OH cosepwwun noesfky no Espore.
Syn. travel, trip, journey

travel ['traevl] nyTtewecTBue, noesfka (NPOJO/MKUTENbHAA WU He-
NpofO/MKUTENbHAS Ha fJanekoe uan 61KM3Koe paccTosiHWe ¢ Mo6oi
Lenblo 1M Ha NoboMm BuAe TpaHCcnopTa)
Let them have a rest, they are tired after their travel.
MyCcTb OHW OTAOXHYT, OHW YyCTanu nocne Moe3fKu.
Syn. trip, tour, journey

trip [trip] HempogomkuTenbHoe nyTewecTBMe (Ha NMO6GOM Buae TpaHc-
nopta, 06bl4HO Ha He6O/bLIOE PacCTOAHUE)
Let’s take a trip to the country. [aBaiiTe noegem 3a ropog.
He is on a business trip. OH B KOMaHAWPOBKE.
Syn. travel, tour, journey

voyage ['voiidsi nyTewecTtBue (N0 MOPHO WU peke)
We are planning to make a voyage up the Dnieper. Mbl cobu-
paemca noexatb MNapoxofoM BBepx No [Henpy.
Syn. cruise . '

airport ['e9po:t] asponopT, aspogpom
How does one get to the airport? Kak mnpoexaTb K asponopty?
Syn. aerodrome, airfield

booking-office ['bukig,ofis] kacca
The booking-office sells tickets 10 days in advance. Kacca
npofjaet 6unetobl 3a 10 gHelt Bnepeg,

cloak-room ['kloukrum] kamepa xpaHeHus (py4HOro 6araxa)
He left his luggage at the cloak-room. OH ocTaBun Bewy B Ka-
Mepe XpaHeHus.
Syn. ieft-luggage office, check-room (A. E.)
cloakroom ticket 6aran<Has KBMTaHLMUA

Information Bureau [,mf0'meij3n bjua'rou] cnpasouyHoe 6t0po
Syn. Inquiry Office [ig'’kwaian 'ofis]

platform ['plsetfoim] nnaTgopma
How do | get to Platform Two? Kak npoiiTu Ha BTOpyt nnaT-
thopmy?

port [po:t] nopT, raeaHb
Syn. harbour ['hctba]
Shall we stay long in this port? Jonro wmbl 6ygem cToATb
B 3TOM nopty?
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quay [ki:] npuyan, HabepexxHas
Which quay will the boat from Batumi arrive at? K kakomy
npuyany npubbiBaeT napoxon u3 batymu?
Syn. pier [pi9] nupc; npuctaHb
wharf [wd:i] npucTtaHb; -npuyan
station ['steijan] 1) cTaHuMA, OCTaHOBKa
This train stops at every station. 3ToT noes3g ocTtaHaBnuBaeTcs'
Ha BCEX CTaHLMSAX.
2) BOK3an
Syn. railway station
filling station 6eH30K0NOHKa, 3anpaBoyHas cTaHuusA (MYHKT)
Syn. petrol station, gas station (A. E.)
waiting-room ['weitigrum] 3an oxwugaHus

3

announcer [3'namn3a] AUKTOP, WH(OPMATOP
Did the announcer call our flight? AukTtop 06bfBUN Haw pefie?

guard [gad] npoBoAHUK
The guard will bring your bedding in a moment. Ceituac npo-
BOAHWK MpUHECeT BaM MNOCTeb.
Syn. (carriage) attendant [a'tendant]

passenger ['pjesmdsa] naccaxwup

fellow passenger nonyTumk

porter |;'pD:ta] HOCMANbLYMK

, Porter, will you see to my luggage? Hocunblyuk, He nop,HeceTe
AN Bbl MO 6arax?

stewardess ['stjuiadis] cTioapgecca, 60pTNPOBOAHMLA; TOPHUYHAA (Ha
napoxoge)

traveller ['trsevab] naccaxwup, nyTellecTBEHHUK
travelling companion [kam'paenjan] nonyTuMkK, TOBapuul, Mo Ty-
puCTCKOM noespke
T always lucky to have good companions. MHe Bcerfga BeseT
Ha XOPOLUMX MOMYTUYNKOB.

(aero)plane [('69r3)plew] camoner
She boarded the plane at Irkutsk. OHa cena Ha camonet
B NpkyTcke.
Syn. aircraft >
by plane camonetom
I shall go there by plane. A noneuy Tyga camoneTtom.
Syn. by air
boat [bout] nogka, wntonka; cyfHO, Napoxof, TensoXop
What boats go on this line? Kakue napoxofbl KypCUpPYKT Mo
3TOW ANHUN? -
When does the next boat sail for Riga? Korga uget cnepgyto-
wuit napoxopd B Pury?
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Syn. ship, steamer
river boat peuyHoe cyaHo
by boat napoxogom.
We went to Batumi by boat. Mbl oTnpasunuce B batymu
NapoxofoM.
Syn. by sea
ferry ['fen] napom
When does the ferry leave? Korpga orxogut napom?
helicopter ['helikopta] BepTonet
hovercraft ['hAvakraift] cygHo Ha BO34ywWHOW MNoAyLiKe
hydrofoil ['haidra'foil] cygHO Ha MOABOAHBLIX KPbIIbAX
liner ['lama] naliHep, maccaXupckuiAi Mapoxog WM camMoneT, COBep-
LIAKOWMNIA perynapHble peinchbl
jet [dset] liner peakTuBHbIV naiiHep
ocean ['oujan] liner okeaHCKuiA napoxopg (naiiHep)
ship [fip] cyaHo, napoxop
Which ship did, you come on? Kakum napoxofoMm Bbl npuexanun?
Syn. boat, steamer”
motor ship ['mouta 'Jipj Tennoxop
steamship ['sti:mjip] napoxog
train [trem] noesp
What train are you going by? Kakum noes3gom Bbl efete?
On what days do trains run to Vladivostok? [0 Kakum [HAM
noesga mayTt Bo BragmMeBocTOK?
On what time is the train due in? Korga npuxoguT 3TOT noesn?
electric train anekTpuuka
express (train) [iks'pres] akcnpecc
fast [fast] train ckopblli noesg
mail train mo4yToBbLIA Moe3g
long-distance train noesfj AanbHEro cnegoBaHuWA
passenger train MmaccaXwupckuii noesq
suburban [sa'ba;ban] train npuropogHbii noesg
through [Oru:] train noesg npamoro HasHavyeHUs

berth [ba:0] cnanbHOe MecTo, nofika, Kolika (B Moe3fge waW KatoTe na-
poxogaa) . .
The lower berths, if it’s possible. TMoxanyiicta, HWXKHUE MecTa,
€CI MOXKHO.
Syn. bunk [bngk]
Put the bunk down (up), please. Onyctute (NOAHUMUTE) MONKY,
noxanyicra,

cabin KatoTa
Our cabin is on deck “A”. Hawa katoTa Ha nanybe «Ax,
state-room ['steitrum] oTgenbHas KatoTa

carriage ['kaeridj] BaroH

170



Carriage ten, compartment
three, seats seven and eight.
BaroH pecaTblil, TpeTbe Kyne,
celbMOe U BOCbMOE MEeCTO.
Syn. car (A. E.)
‘dining-car BaroH-pectopaH
corridor ['korido:] carriage Ky-
MeiHbIA BaroH
sleeping-car cnanbHbIli BaroH
Syn. sleeper
soft-seated carriage MArKWi
BaroH

compartment [kam'patmant] kyne
There were only two of us in
the compartment. Hac 6b110
BCEro [Boe B (YeTbipexMecT-
HOM) Kyne,

deck [dek] nany6a
It’s very hot in the cabin;
let’s go on deck. B kawoTe
OYeHb AyLWHO, mnoigemMTe Ha
nanyoy,

gangway ['gaegwei] Tpan

rack [raek] ©GaraxHasa noJka,
ceTKa AN4 Belleli (B >KenesHo-
LOPOXHbIX BaroHax u T. n.)

seat [si:t] mecto
Find me a corner,seat facing the engine. Haligute MHe MecTO
y OKHa Nno xojy noesga.
The seat is taken (vacant). 3To0 mecTo 3aHsATO (CBO60AHO),

van [vsen] cny>e6Hblii BaroH
luggage van 6GaraxHblli aroH
mail van no4YTOBbLIA BaroH

6

bag [baeg] maneHbkuii yemopaH, cymka

basket ['baskit] kop3uHa

luggage ['lAgidsl 6arax, BeLim
I’d like to have my luggage registered. A 6bl XxoTen cpatb
BelWMn B Oarax.
How many pieces of luggage have you got? CKOMbKO Yy Bac
MecT (6araxa)?
Syn. baggage ['baegids] (A. E.)

rucksack [ruksaek] proK3ak, NMOXOAHbIA MeLLOK

suit-case ['sju:tkeis] He60AbLWIONR (MAOCKMIA) YeModaH
Have you packed your suit-case (with clothes)? Bbl yxe yno-
Xunu (Bewy B) YeMofaH?
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trunk [trAgk] 60nbLioii YemogaH, LOPOXHbIA CYyHOYK
The trunk won’t hold any more. B u4emogaH 60nblle HUYErO
HE BXOAWT,

valise [v9'li;z] cakBosx (/1. E.)
The valise isn’t very heavy. CakBOSX He OYeHb TAXKENbIiA.

to arrive npubbiBatb
When does the train arrive in Kharkov (at Petrovo)? Korpga
noess npubbiBaetr B XapbkoB (B MeTpoBo)?
What platform does the train arrive at? K kakoi nnatdopme
npuobIBaeT Mnoesn?

to board [bo:d] a plane (ship) cecTb Ha camonet (napoxopn)

to book [buk] 6patb, 3akasbiBaTb, 6pPOHUpPOBaTL (6UNETHI)
I booked my ticket three days in advance. 9 3akasan (B3sn)
6unet 3a Tpu OHA BNepes,

to break one’s journey (voyage) fenatb OCTaHOBKY
Why not break our journey in Vladimir? lMoyemy 6bl He caenaTb
0CTaHOBKY BO Bnagumupe?

to catch the train nonacte Ha noe3pq,

to daté a ticket 3akomnocTupoBatb 6Gunet
We must have our tickets dated. Mbl 4OMXHbI 3aKOMNOCTUPOBATH
ounetsbl.

to fasten one’s safety-belts NpUCTerHyTb PeEMHU

to fly [flai] (flew [flu:], flown [floun]) neTeTb
At what altitude are we flying? Ha kakoii BbicOTe Mbl NeTUM?
flying weather netHas noroga

to get sea-sick (air-sick) cTpagaTb MOpCKoil (BO34YyLHOR) 601€3HbIO
Do you get sea-sick? Bac ykauuaeT B mope?

to go via ['vais] exaTb uepes3, npoesxarb
Do we go via Kiev? Mol egem yepe3 Kwues?
Syn. to go by way of

to hit an air pocket nomactb B BO3AYLUHYH AMY

to land [leend] npusemnaTbes, caguThes (0 CamoseTe); BbICAXUBATLCS
Ha 6eper

to miss the train onasgbiBaTb Ha noesf
T afraid we’re going to miss our train. botoCb, 4YTO Mbl yXe
onasfbiBaeM Ha Moesp,

to see somebody off npoBoXxaTb KOro-s.
Will you see them off? Bbl 6ygete ux npoBoxartb?

to travel ['treevl] exaTb, nyTellecTBOBaTb
He has travelled the whole world. OH 06be3gun Becb Mup.
to travel abroad exatb 3a rpaHuuy
to travel on business exaTb no feny, B KOMaHAWPOBKY
to travel on (for) pleasure exaTb 4/ pa3B/ieYeHUs
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8

Are you a good sailor? Bbl XOpowWO NepeHOCUMTe KauKy?
How do you take to flying? Kak Bbl nmepeHocuTe nonetbi?
When are we due? Korga no pacnucaHuio npubbiBaeT Haw camoneT

C.

(noesg u 1. 4.)?

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1)

2)

3)

4)

“Can | get to Sochi by air?”
Odessa
Helsinki
“Yes, of course; you can get there by air as well as by sea.”
by land
by railway
by bus

“Excuse me, please, where’s the booking-office?”
the Information Bureau
the time-table
Platform Six
the cloak-room
the dining-car
“It is just opposite the entrance.”
round the corner
downstairs
through the subway

“l want to book a first-class ticket to N.”
a single ticket
a return ticket
a passage
a seat
“Sorry, we are all booked up for today.”

“I’d like two tickets for the 7 o’clock train to Glasgow.”
the express Warsaw
the through . Berlin
the fast Omsk
thé mail Lvov
the morning plane
Flight 777

“You are welcome, sir.”
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5 “l want to book a passage on the jvan Franko to Sochi.”
to reserve the Pobeda Batumi
to take , the Litva Hull

“You can have accommodation only for the next voyage.”

6) “What does a passage to Odessa cost?”

a ticket

a return ticket

a seat

a state-room

a place on deck
“It is fifteen roubles.”

dollars
pounds
7) “Where shall | take your luggage, sir?”
trunk
suit-case
bag
rucksack

“Just take it to the carriage, please.”
my compartment
my cabin
the cloak-room
the taxi-rank

8) “Let’s make haste, or else
we’ll be late for tlie train.”
the plane
the ship
the ferry
the bus
“Don’t make a fuss, we have
still a lot of time left.”
an hour
two hours
9) “Good-bye! | wish you a
pleasant journey.”
trip
voyage
cruise

“Thanks. Good-bye.” “If we had taken a taxi 'we would,
have been in time!”

CONVERSATIONS

“Excuse me, sir, where’s the booking-office?”
“It’s over there, opposite the main entrance,”
“Thank you very much,”

“It’s all right.”
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“When are you leaving, Alec?” . .
“At eleven tliirty tomorrow morning. |1’ve already packed my
suit-case.”

“How long will you be away?”

“About a week. The same ship will bring me back.”

“Excuse me, please, which is the platform for Edinburgh?”
“It’s Platform Four through the subway.”

“Thank you.”

“Not at all.”

v

“Please, two tickets to Liverpool.”

“Single, madam?”

“One single and one return.” .

“Here you are, madam, And here’s the change. Thank you,”

“Can | book my passage to Khabarovsk here?”

“You’re most welcome, sir. Which flight?”

“l think seven twenty-two will do, it’s a through plane, isn’t it?”
“Yes, but unfortunately it’s all booked up. | can offer you only
Flight 777 with a stop-over in Sverdlovsk and Omsk.”

Vi

(In a Train)

“Pardon me, sir, are we far from Manchester?”

“From Manchester?”

“Yes, from Manchester,”

“Well, let me see. But it isn’t the Manchester train!”

VII

“What would you like to do next summer?”

“l plan to go to Bulgaria.”

“How are you going to get there—by train, by sea or by air?”
“In fact | didnH think of it yet. | believe by train will be more
interesting.”
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VI

“Are you'already locking the suit-case, Jim?”

“Oh yes, it’s high time we left the house. The train leaves in an
hour and we may miss it.”

“But you are forgetting your slippers!”

“I’'m not taking them along. My suit-case is stuffed full and it
won’t hold any more. | think I’ll do without them.”

IX

(In a Train)

“l see you’ve got a corner seat facing the engine. That’s what you
like, isn’t it?”

“Well, mine was just the opposite one and this gentleman gave
me his seat. He says he doesn’t mind sitting with his back to the
engine.”

O% that’s very kind of him. Here’s a magazine for you and some
oranges.”

“You are very sweet, Davy. Thank you.”

X

“Your train is due out in five minutes. It’s time you board it.
I hope you’ll have a pleasant journey.”

“Thank you very much for everything.”

“Not at all. Come again soon. Just drop us a line and come for
a week-end, won’t you?”

“No. Now it’s your turn to come.”

“Oh, thank you, we’d love to. Good-bye.”

“Good-bye.”

Xl

(In a Car)

“Harry, you mustn’t drive so fast!”

“But I'm driving rather slowly, Kate.”

“No, you aren’t. Please slow down a bit.”

“You needn’t worry. I'm driving very carefully. And the road is
very good. It’s perfectly smooth and straight. There are no bends.”»
“But you’re driving at sixty-five miles an hour ... Look out!
There are some children on the pavement and you can’t tell what
they’re going to do next moment.”

1 bend nosopoT, M3rn6
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X1

“Excuse me, sir, where can I' park the car?”
“The car park is over there.”

“Thank you. And where’s a petrol station?”
“It’s just round the corner, to the right.”

X111

“I’m beginning to feel a little nervous. This is the first flight in
my life, you know.”

“Oh, you shouldn’t get excited so much. You won’t feel anything
when in the air.”

“Yes, and when taking off and landing?”

“l think everything will go smooth.”

X1V

“I'm glad you’ve come at last. Did you have a good journey?”
“Terrible. | got to the station rather late and almost missed the

train. Then | had to go through the whole train until | found a
seat. My fellow passengers spoke very loudly and | couldn’t read
my paper.”

“Was their conversation interesting?”

“Not a bit. One of them described how he got sick while Crossing
the Baltic Sea, another told them how he met with a railway
accident. Well, 1 didn’t hear the others tell their stories as | be-
gan to feel sick myself. So | left the compartment and stood in
the corridor for the rest of the journey.”

A STORY

(A London schoolgirl, Kate Parker, describes here some of her im-
pressions when she went on a sixteen-day cruise last July to Stockholm,
Leningrad, Helsinki and Copenhagen.)

Two days before our cruise started, | had already packed my

suit-case. | kept wondering whether | had forgotten anything.
I could hardly sleep the night before, but at last the morning
came. Just before 1| left the house, | received a card from my

cousin wishing me a good trip. Then | took my suit-case and went,
with my mother, to the school where we had to meet the rest of
our party.

The coaches which were to take us to the sea station were
already waiting at the school. Mr. Richardson and the other teachers
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who were coining with us were
checking our names on lists and
handing out labels for our luggage.
When we got to our ship,
S.S.i Devonia, everyone looked at
her with excitement. We couldn’t
wait to get on board and see
the cabins where we were to
sleep, After the ship’s officers
had checked our passports, we
were shown to our cabins. There
were 15 bunks in each.of them.
The bunks were in threes. |
slept in the top one. At first |
was afraid | would fall off, but
after a while |1 got used to it; We unpacked- our things and went
on deck to watch the ship sail away from the port. .

The first day on the ship v/as very interesting. Everyone wanted
to explore the ship. It was quite big and had a marvellous swim-
ming-pool. Later we were allowed to go on the captain’s bridge.
But only the boys could go to the engine-room.

Every, morning we had lectures or films about the next port
we were to call at. Then we wrote down what we had done on
the previous day in a diary. There was a prize for the best one
at the end of the trip. We also had two lessons in the morning
(History and Geography) and in the afternoon we played games or
went swimming.

Nearly every night there was dancing. We had to go to bed
at ten—and get up at eight.

There were many shore excursions at the four ports which the
ship visited. What | liked about Stockholm were its modern roads.
Three days were spent in Leningrad. Russian schoolchildren had
been invited to come on board the ship and we were impressed by
how good their English was. The next port of call was Helsinki.
I loved the cobbled streets and the fish market, where they
were selling fish straight from the fishing-boats. It was lovely in
Copenhagen, too. And, of course, we took hundreds of photographs
of its streets and monuments.
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AT THE DOCTOR’S

Y JOKTOPA

A. SITUATIONS

1) You complain to the doctor of the illness you have.

2) You are examined by the doctor who gives you the necessary
recommendations.

3) You,come to see your sick friend.

4) You come to a chemist’s to get some medicine made up for
you.

5) You discuss the system of Public Health in the Soviet Union
and the USA.

6) You discuss the problem “Health and Sport”.

B. TOPICAL VOCABULARY

1

aid [eid] momoub

Emergency Medical Aid (Service) ckopas nomoLlb
ambulance [‘aembjubns] kapeTa ckopoii nomoww
clinic i'khnik] (policlinic) knnHuKa (NONMKNUHUKA)
consulting-room npuemHas Bpaya

Syn. surgery
hospital ['hospital] 6onbHMLa, rocnuTanb

He’s still in hospital. OH Bce ewe B 60nbHULE,
maternity [ma'tainiti] home pc gunbHbIn gom
public health ['pnbbk ‘'hel6] 3gpaBooxpaHeHue
resort [ri'zo:t] kypopT
rest-home ['resthoum] gom oTabixa
sanatorium [,saen8'to:ri9m] caHatopwii
ward [wo:d] nanata

179



ache [eik] npogomkutensHas 60/b
toothache 3y6Has 605b
mheadache ronosHas 60b
| have a splitting headache. Y wmeHa yxacHo 601MT rososa
(ronoBa pasnambiBaeTca 0T 60/u).
stomach-ache 601b-B Xenypgke
appendicitis [a'pendi'saitis] anneHanunT
attack [9Yaek] npucTtyn
He had a heart attack. OH nepeHec cepAeuHbln NpUCTYyM.
boil [boil] HapbiB
bronchitis [brog'kaitis] 6poHxuT
cancer ['krensa] pak
cold [kould] npoctypa
cold in the head Hacmopk
complication [,komph'keij3n] ocnoxHeHue
chicken-pox [“ikmpoks] BeTpsiHaa ocna, BeTpsHKa
cholera ['kobra] xonepa
consumption [kgn'sAmpJon] Ty6epkynes
Syn. tuberculosis, TBC
disease [di'zi:z] 60ne3Hb
fever ['fi:v9] nuxopapgka
scarlet fever ckapnatuHa
(the) flu rpunn
Syn. grippe
indigestion [,indi'd3esfIrl] HecBapeHue >xenypnka
malaria [T9Te9M9] manapus
(the) measles ['mi:zlz] kopb
mumps [TATp3] CBMHKA
pain [pern] 60onb (0co6eHHO OCTpas, BHe3anHas)
| feel some pain in the back. A uyscTBYylO 60/b B ChuHe,
a pain in the knee 60nb B KO/eHe
plague [pleig] Hyma
pneumonia [nju:'mouni9] BocnaneHue nerknx
quinsy ['kwmzi] aHruHa
rash [raeJ] cbinb
small-pox ['smo:l,poks] ocna
typhus ['taifgs] v
whooping-cough ['hu:pigkof] kokntow

cups [Knp3] 6aHKu

drops [drops] kannu

hot-water bottle rpenka

injection [in'dsekjgn] ykon, uHbekuumsa

inoculation [i,nokju 1el1/9n] (against) npusMBKa (OT)
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medicine ['medsin] nekapcTBo

mustard plaster rop4ymMyHuK

ointment ['omtmant] ma3sb

piil [pil] nuntons

prevention [pri'venjan] npegynpexgeHue 60ne3Hn (NpounakTmka)
spoonful ['spu:nful] noxka

a tea spoonful of the mixture yaiiHas NoXKa MUKCTYpbl

treatment ['triitmant] neyeHue

dentist ['dentist] 3y6Holi Bpau
patient ['peijant] 60MbHOW, NauueHT

in-patient rocnuTannM3npoBaHHbIi 6O/bHOIA
out-patient ambynatopHbIin 60/1bHON

physician [fi'zijan] Bpau, foKTOp
specialist ['spejalist] cneuunanuct

eye specialist okynuct
Syn. oculist
ear, nose and throat specialist oTonapuHronor

surgeon ['sa:d39n] xupypr
therapeutist [,0er9'pju:tist] TepanesT

to
to
to
to
to
to
to
to
to
to
to

to
to
to
to
to
to
to

Syn. G. P. (general practitioner)

ache [eik] 60neTb, HbITb

bandage ['basndids] nepesfasbiBaTb

be down with pneumonia nexatb C BOCMa/JieHNEM JErkKnx

be operated on for (cancer, etc.) nepeHecTu onepauuto (paka u T. 4.)
be put on sick-list nonyunts 6t0nneTeHb (0CBO6OXAeHME OT paboThl)
be X-rayed npoiTtu peHTreH

bring down the temperature coutb Temnepartypy

catch (a) cold npocTtyguTbea

cough [kof] kawnaTb

cCup CTaBUTb 6GaHKK

cure [Kju9] BblNeunTb, M3NeUnTb (OT 60ONE3HN)

Dr. Brown has cured her. [oktop bpayH Bblieunn ee.

He managed to cure that disease. EMy ypanocb usneuntb 3Ty
60ne3Hb.

die of (consumption, etc.) ymepeTb oT (Ty6epkynesa u T. f4.)
examine a patient ocmoTpeTb 64/1bHOr0O

fall ill 3a6oneTsb

feel feverish ['fi:v9rij] uyBcTBOBaTbL Xap

feel one’s pulse wWynaTb nynse

give an injection (of penicillin) cgenatb ykon (NeHULUNNNHA)
have a (bad) cold (cunbHO) NpocTyAUTLCSH
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ache [eik] npogonkuTtensHas 60/b
toothache 3y6Has 6o0sb
m headache ronosHas 6onb
I have a splitting headache. ¥ wMeHa yxacHo 60/11MT ronosa
(ronoBa pasnambiBaeTca OT 601n),
stomach-ache 60/b B Xenypgke
appendicitis [a'pendi'saitis] anneHauuuT
attack [aYrek] npuctyn
. He had a heart attack. OH nepeHec cepfeyHblli MpPUCTYyM,
boil [boil] HapbiB -
bronchitis [brog'kaitis] 6poHxuT
cancer ['kaensa] pak
cold [kould] npoctyga
cold in the head HacMopkK
complication [,kompli'keij3n] ocnoxHeHue
chicken-pox ['“ikinpoks] BeTpsiHas ocna, BeTpsiHKA
cholera ['k013r0] xonepa
consumption [kan'sAmpJan] Ty6epkynes
Syn. tuberculosis, TBC
disease [di'zi:z] 6one3Hb
fever ['fi:v9] nuxopagka
scarlet fever ckapnatuHa
(the) flu rpunn
Syn. grippe
indigestion [~ndi'dgestfan] HecBapeHue >enynka
malaria [ma'lsaria] manapus
(the) measles ['mi:zlz] kopb
mumps [MAmMps] CBUHKa
pain [pein] 6onb (0cO6EHHO oOcCTpas, BHe3arnHas)
I feel some pain in the back. A uyBcTBYylO 60/b B CrhuHe,
a pain in the knee 60nb B KO/eHe
plague [pleig] yyma
pneumonia [nju;'mouni9] BocnaneHue ferkux
quinsy ['kwmzi] aHruHa
rash [rsej] cbinb
small-pox ['smo:l,poks] ocna
typhus ['taifas] Tug
whooping-cough ['hu:pigkof] kokntoww

cups [kAps] 6aHKK

drops [drops] kannu

hot-water bottle rpenka

injection [m'dsekj'an] ykon, uHbekuus

inoculation [i,nokju'leij9n] (against) npueuska (oT)
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medicine ['medsin] nekapcTso
mustard plaster ropyMyHuK
ointment [‘omtmant] ma3b
piil [pil] numons
prevention [pri'venjan] npegynpexgeHue 6one3Hn (NpoduiakTnka)
spoonful ['spu:nful] noxka
a tea spoonful of the mixture vailHas nOXXKa MUKCTYpbI
treatment [‘triitmant] neyeHue

dentist ['dentist] 3y6Holi Bpay
patient ['peijant] 60MbHOW, NauueHT
in-patient rocnmMTanM3npoBaHHbIi 60/bHON
out-patient ambynaTtopHbIi 60bHON
physician [fi'zijan] Bpau, [oKTOp
specialist ['spejalist] cneynanuct
eye specialist okynuct
Syn. oculist
ear, nose and throat specialist oTonapuHronor
surgeon ['s9;d39n] xupypr
therapeutist [,6er9'pju:tist] TepanesT -
Syn. G. P. (general practitioner)

to ache [eik] 60neTb, HbITb
to bandage ['basndids] nepeBsi3biBaTb
to be down with pneumonia nexatb € BOCManeHWeM ferknx
to be operated on for (cancer, etc.) nepeHecTn onepayuto (paka u T. 4.)
to be put on sick-list nonyunTtb 6t0nneTeHb (0CBO6OXAEHME OT paboThl)
to be X-rayed npoiitn peHTreH
to bring down the temperature cbuTb Temnepartypy
to catch (a) cold npocTygutbCAa
to cough [kof] kawnate
to cup cTaBuTb 6aHKu
to cure [Kkjua] BblNeuUUTb, n3neunTb (0T 60JSIE3HM)
Dr. Brown has cured her. LokTop bpayH Bbineuun ee.
He managed to cure that disease. EMy ypanocb u3fneduTb 3Ty
60ne3Hb.
to die of (consumption, etc.) ymepeTb oT (TyGepkynesa u T. A.)
to examine a patient ocmoTpeTb 641bHOrO
to fall ill 3a6oneTsb
to feel feverish ['fi:vOonj] uyBcTBOBaTbL Xap
to feel one’s pulse wynate nynbe
to give an injection (of penicillin) cgenaTe ykon (neHULUNINHA)
to have a (bad) cold (cunbHO) nNpocTyAUTLCS
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to have a prescription made up
3aKasaTb fiekapctBo (B an-
Teke)

to have a tooth crowned nocTa-
BUTb KOPOHKY Ha 3y6

to have a tooth filled 3annom6u-

poBatb 3y0

to have a tooth (pulled) out BbIp-
BaTb 3y6

to heal [hi:]] 3axwuBaTtb; u3neuu-
BaTb

The wound healed slowly.
PaHa 3axuBana MeasieHHO,
to keep one’s bed octaBaTbhcA B
noctenu, cobnogarb NoCTeNb-
HbIA peXUM
to listen to one’s heart (lungs)
BbICNyLIaTb cepAue (nerkue)
to make one’s blood-count genatb
aHanm3 Kposu
to make out a prescription Bbinu-
catb peuent
to measure one’s blood pressuré
N3MepATb AaBfeHME KPOBU
to prescribe some medicine BbinucaTb NeKapcTBO
to recover [n'knva] BbI34OPOBETb, BbI34OPAB/IMBATH
He recovered slowly after his long illness. OH MeaneHHO BbI3J0-
paBnuBan Mocne CBOEN AANTENbHOW 60Me3HN.
She recovered her eyesight. K Heli BO3BpaTuiochL 3peHue,
to sneeze [sni:z] uuxaTb
to sound one’s lungs (chest) npocnywarb fierkue, rpyaHyt KneTky
to suffer from (a disease) cTpagatb oT (60n€e3HU)
to take a treatment for (a disease) npuHumaTb nedeHue (0T 60nE3HN)
to take a medicine npuHMMaTb N1IeKapCTBO
to take one’s temperature u3mepaTb TemnepaTypy ,
to treat (for an illness) neuntb (oT 60n1€3HM)
Which doctor is treating you for your illness? Kakoii goktop
NeynT Bac OT 3TON 6onesHu?

6

I am running a temperature. ¥ MeHA Temnepatypa.
am sick. MeHa TOLHWUT.

I feel seedy. MHe He no ceGe.

I got an infection from him. A oT Hero 3apasuncs.

I have a sore throat (a toothache, an ear-ache, a sore eye), ¥ MeHs
60T ropno (3yosl,,ywu, rnas).
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I have a pahi In my back (side,
etc.). Y meHs 60nmMT c/WmHa
(6ok n 1. 4.).
It hurts (badly), (OueHb) 60/UT.
It is hard to swallow. TpygHo
rnoTaTtb.
My cheek is swollen. Y wmeHs
onyxna Lieka.
My foot is out of joint, £ Bbi-
BUXHYN cebe Hory.
My head is swimming. Y wMmeHs
KPY>XWTCA rON0Ba.
My nose is clogged up. ¥ MeHs
3a/10)KeH HoC.
The flu (quinsy, etc,) is catching.
punn (aHrvHa MT'A'_) 3apaseH. “l don’t think it’s going to be as easy
What do you complain of? Ha as it looks. He’s swallowed a magnet.”
4TO BbI >KanyeTtecb?
What do you take for a headache? UTo Bbl MpuWHMMaeTe OT ro/noOB-
Hoin 601K?
Where do you feel pain? 'ge y Bac 60/1uT?
T quite fit. A9 uyBcTBYl0.CEO6A (BMNOMHE) XOPOLUO.

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “What do you complain of, sir?”
“I’ve got a splitting headache.”
a terrible toothache
an awful ear-ache
a stomach-ache
a pain in my back

2) “Did you ever suffer from
malaria, sir?”
bronchitis
mumps
pneumonia
“No, never.”

3) “Where’s Jack? | can’t see
him anywhere.”.
“Well, he isn’t at work. He’s
down with flu.”
quinsy
indigestion
pneumonia “1 wish I had your health.”
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4) “What will you recommend in the first place, doctor?”
“In the first place you must have your blood tested.”
lungs X-rayed
blood pressure measured
5) “How do | take all those pills, doctor?”
“You should take them twice a day.”
three times a day
every morning
6) “What are these pills for?”
those drops
these tab ets
“This medicine is for rheumatism.”
a cough
the flu
a bad digestion
7) “What specialist must 1 consult?”
“You must see a surgeon.”
an eye specialist
a dentist
a therapeutist
8) “Have you heard from Aunt Betty lately?”
“Yes, certainly. She’s in hospital now.”
in a sanatorium
at a rest-home
at a health resort
in clinic
9) “What is she doing there, | wonder?”

“Well, she’s taking a treatment for pneumonia.”
stomach-ache
heart disease
high blood'pressure

some illness
CONVERSATIONS
|
“Outch i
“What’s the matter?”
“I've cut my finger.”
“Oh, I'm sorry, come here, I’ll bandage it.”

n

“l don’t like your cough.”
“Yes, it’s pretty bad, | just can’t get rid of it.”

1 Dutch [aul|]l Oi! (Bo3rnac) n

1184



“Ypu’ve got to consult a doctor.”
“That’s what I’'m going to do. | think 1 must be X-rayed.”
“Certainly.”

“Oh, | do feel awful. Look at my cheek!”

“Your cheek is swollen. It is a tooth, isn’t it?”

“Yes, the back one. I’ll probably have to have it pulled out.”
“But you’ll have to wait till the swelling subsides.””

AV ]

“l have an awful toothache. It feels as if my lower jaw was fall-
ing to pieces.”

“Would you open your mouth, please ... Does the touch hurt?”
“Yes, very. It gives me a sharp pain.”

“Well, no treatment will help your bad tooth. It has to be pulled
out. You’ve applied too late.”

“Anything will do so long as it stops the pain, doctor.”

“Here you are, you’ll feel much better with your tooth filled.”
“You’re just so right. How much do | owe you?”

“Just gratitude. AIl medical aid is provided free in the Soviet
Union.”

VI

“Please, give me a glass of water.”

“Here you are. What’s the matter with you?”

“My head is swimming.”

“Here, lie down, you’ll feel much better in a minute.”

VI

“You shouldn’t muffle up the baby.”

“I’'m so much afraid of colds.”

“Overheating will get him colds much easier.”

“You’re right, thank you, but I'm always trying to be on guard,”

1 to subside [sab'said] cnagaTb, CTAHOBUTbLCS MeHbLLE
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Vil

“Mum, | want an ice.”

“You said in the morning you had a sore throat and it was hard
to swallow your porridge.”

“It isn’t any more.”

IX

“Tell me your trouble, young man.”

“Well, I must have caught cold. |’ve been sneezing and coughing
all the time and on the top of that it’s hard for me to swallow.”
“Open your mouth, please, let me have a look at your throat ...
Your pulse, please ... Now take off your coat and shirt, I’ll listen
to your heart and sound your lungs ... Got a temperature?”
“Yes, but not very high—,thirty-seven, point three.”

“There’s nothing serious the case with you. Just take care not
to expose yourself and avoid draughts, » keep the bed for a few
days and take the medicine I’ll prescribe you.”

X

“When were you operated on for your appendicitis?”

“Two days ago. They brought me here in an ambulance, you know.
Had | been brought to hospital a little later 1 might have died
of blood poisoning.”

“How do you feel now?”

“I'm still a bit too weak and somewhat dizzy. But the doctor

says I’ll be picking up in no time. If everything goes well they
will take out the stitches® next Friday. ... Well, and how’s
everybody?”

“Thanks, all right. Asking how you are ... I’ll be leaving now.

Hope to see you in a better shape soon, er?”
“Thanks a lot for coming round to see me. Good-bye.”

A STORY

(Boris Petrov describes how it is to get ill.)

Of all things people probably hate diseases most.
Suppose you plan to finish your work tomorrow. It’s very im-

1 draught [draft] ckBO3HSK
2 stitch [stitj] wos
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portant and urgent.® Besides, you have given your word the work
will be ended in time —and alas! »

In the morning you find out suddenly that you can’t get up
as usual. You have a splitting headache. You feel a little dizzy
and you cough; you can’t recognize your voice because your nose
is clogged. Besides, it’s hard for you to swallow.

You fight back the thought you are ill. You look for the
thermometer. At last the temperature is taken: 38.4. That means
you are running a high temperature. So the last .hope you’re all
right is destroyed. You are ill, that’s certain. It can’t -be helped.
You have to stay at home.

You inform your mother of your illness. Now the doctor will
be sent for. He’ll be here in an hour or two. He’ll take your
hand and say, “Well, what troubles you, young man? Having
a cough? | see you’re sneezing ... Well, let me feel your pulsé ...
Now let’s sound your lungs; please strip to the waist ... Breathe,
please!” Then he will conclude, “Well, nothing serious, just a flu.
But you’ll have to keep your bed for a few days. Don’t go out
earlier or else you’ll get complications ... And here’s the presctip-
tion. Take the pills regularly and keep yourself warm. Wish you
good luck, old fellow!”

The doctor will leave. He’s very busy, he has a lot to do, he
must go. You may have a lot to do, too, but you will stay in
bed: you are ill.

urgent ['©:(15ant] cpoMHUH
2 alas [s' aisjl yBul!
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TALK ON SPORTS

9

CropPT

A. SITUATIONS

1) You ask your new friend what kind of sports he (she) goes in
for (likes).

2) You tell your new friend about the sports activities (facilities,
equipment) at your school.

3) You describe to your friend the newly built Palace of Sports
you have visited.

4) You meet a friend on his way from the stadium (where he
watched the match) and find out the score.

5 You tell your friend about the sports review you heard over
the radio (watched on TV).

6) You discuss with your friend the result of a football match
(track-and-field competition).

7) You explain to your younger brother (sister) the rules of some
game.

8) While playing chess with your friend you exchange remarks
connected with the game.

9) You are interviewing the coach of a volley-ball (basket-ball)
team.

10) You talk with your friend about your favourite sports and
games (your favourite sportsman).

11) Your pen-friend tells you about the popular sports and games
in England.

12) You tell your friend about some sports contest you took part in.

B. TOPICAL VOCABULARY

1

championship [‘tfaempianjip] nepseHCcTBO, uYemMnuoHaT
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When does the national football championship start? Korga Haum-
HaeTCq Po3bIrpbiW MNEepBeHCTBA CTpaHbl No qyTbony?
world championship copeBHOBaHMe Ha NepBEHCTBO MUpa



competition [,kompi'tiJan] cocTa3aHue, copeBHOBaHue
Did you watcin tlie swimming competition? Bbl CMOTpenu copes-
HOBaHWe nJoBLOB?
boxing competition copeBHOBaHWe Mo 60KCy
chess competition copeBHOBaHME MO Laxmaram
Syn. contest

event [lI'vent] copeBHOBaHWe NO OMpefeneHHOMY BuAy crnopTa
Soviet sportsmen are world champions in many events.
CoBeTCKMe CMOPTCMeHbl AepXXaT MWPOBOE MEPBEHCTBO MO MHOMMM
BMam cropra,

game [geim] 1) urpa, naptusa
Which side won the game? KTto Bbiurpan aty urpy?
Let’s play a game of tennis. [laBaiiTe cbirpaem mapTuio B TEHHUC.

2) pl cocTa3aHusa, wrpsl

Olympic Games Onumnuiickue urpsbl

match [Tre”] cocTa3aHue, maty
Who is refereeing the international ice-hockey match? Kto cy-
OUT MeXOyHapo4HYK BCTpevy Nno XOKKWUO?

set [set] napTusa (B urpe)

sport [sport] 1) cnopT, CNOPTUBHbIE UrpPbl
What is your favourite kind of sport? Kakoii Baw n6uMbIi
BUA crnoprta?

2 pi CNOPTWBHbLIE COCTSA3aHUS

Will you take part in the school sports? Bbl 6yaete npuHumarb
yyacTue B LUKONbHbIX COPEBHOBaHUAX?

sports society [sa'saiati] cnopTuBHOe 06LLeCTBO
Do you belong to this sports society? Bbl uneH 3TOro cCrnopTue-
Horo obuiecTsa?

team [ti:m] komaHga
Have you a strong basket-ball team? ¥ Bac cunbHasa 6ackert-
6onbHas KomaHpga?
Our team took the second place. Hawa kKoMaHfa BbiWNa Ha
BTOPOE MEeCTO.
Which team is in blue (red) jerseys and white shorts? Kakas
KOMaHga B CUHMX (KpacHbIX) Malikax u 6enbix Tpycax?
home team xo3deBa nons
visiting team KoMaHfga rocTei

tournament [tuanamant] TypHuWp, cOpeBHOBaHue
aii-Union tournament BCECOIO3HbIA TYpHUP
Tournament of Nations of the U.S.S.R. Cnaprakunaga Hapogos CCCP

base-ball ['beisbo:I[ 6elicbon
basket-ball ['ba:skitbo;j] 6ackeT6on
chess [yes] LWwaxmaThl
Are you keen on chess? Bbl ntobute Lwaxmarbl?
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cricket ['krikit] kpukeT

draughts [drafts] watkn

football [‘futbo:l] dyT60n
Do you care for football? Bbl- uHTepecyeTecb (yT60M0M?
Syn. soccer

golf [golf] ronbd

handball [‘hendbo:l] rang6on, py4Hoii Mad

tennis ['tenis] TeHHuc
Are you good at tennis? Bbl XOpowO wurpaete B TEHHUC?
table-tennis HacTOMbHbIA TEHHUC

volley-ball ['voliboil] Boneii6on

water-polo ['wotta'poulbu] BogHoe nono

aquatics [ak'waetiks] BogHble BMAbl cnopTa
athletics nerkas arnetuka
Syn. track-and-field athletics, light athletics
boating ['boutig] nogouHbIA crnopT
boxing ['boksirj] 60kc
callisthenics [,kaelis'Oeniks] Xypo)ecTBeHHas rMMHacTMKa
cycling ['saikligj BenocnopT
diving ['daivig] npbbKku B BOAY
fencing ['fensii)] hexToBaHue
gymnastics [dsim'nsestiks] rumHacTuka
motoring ['moutanr)] motocnopt
mountaineering [,maunti'niorir]] anennHn3m
Syn. climbing ['klaimig]
rowing ['rouig] rpe6ns
skating ['skeitig] kaTaHMe Ha KOHbKax
figure-skating ¢urypHoe kaTaHue
skiing ['ski:ir]] xoxgeHue Ha nbikax
swimming ['swimig] nnasaHue
weight-lifting ['weit'liftig] Tsxenas atnetnka, NOAHMMaHWE TSXKeCTei
wrestling ['reslir)] 6opbba
yachting ['jotiQ] napycHbIii cnopT

4 n ,

athlete [reOW:1] crnopTcMeH; nerkoatnet
I am no athlete, but | like sport. A He crnopTcmeH, HO s N6
cnopT.

captain ['kaeptmj kanwuTaH
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champion [‘tfaempign] uemnuoH
Who is tlie champion in
weight-lifting? Krto uvemnuoH
no wraHre?
Syn. record-holder
Olympic Champion onumnuii-
CKWI 4eMnuoH
world champion YyemnuoH mupa
coach [kou™] TpeHep
Who is the coach of the team?
KTo TpeHep KOMaHAbI?
Syn. trainer
fan [fcen]’ 6onenbLu,mK
Are you a football' fan? Bol
6onenblnk ¢ytbona?
Syn. supporter, backer
goal-keeper ['goulkirpa] ronkunep, BpaTapb
Why did they change the goal-keeper? Mouyemy OHWM 3ameHWUNN
BpaTtapa?
opponent [a'pounant] NPOTUBHUK, COMEPHUK
Syn. contender
player ['pleia] urpok
He is a player of high class. OH urpok BbICOKOro Knacca,
football-player ¢yt6onuct
hockey player xokkeuct
referee [,refa'ri:] cypgps
skater ['skeita] KOHbKOGexeL
skier ['ski:a] NIBDKHUK
This skier made the best time. 3TOT NbDKHWK MOKasan nyullee
BPEMS.
sportsman ['spoitsman] cnopTcmeH
He is a keen sportsman. OH cTpacTHbIiAi CMOPTCMEH,
weight-lifter ['weit'lifta] TaXenoatnet
wrestler ['resla] 6opey

heat [hi:t] wacTb cocTsa3aHus; 3aber, 3anabiB U T. 4.
jump [dSAmp] npbpKOK
high jump npbRKOK B BbLICOTY
long jump MPLDKOK B ANUHY
hop, step, and jump TPOWHOI MpPbLIKOK
race [reis] cocTszaHua B 6ere, B CKOpPOCTWU; FOHKU
boat-race N0AOYHbIE TOHKM
Marathon ['Taersa6an] race mapagOHCKUiA Ger
relay race ['rideireis] actadeTHbIi Ger, acTadeTa
sprint races 6er Ha KOpPOTKME AMCTaHLMM

191



run [rnn] 6er
60 metre run 6er Ha 60 meT-
poB

shotput(ting) [J'otput(iri)] Tonka-
Hue fgpa

sprint [sprint] 6er Ha KOPOTKYHO
OUCTaHUMIO, CMPUHT

throw(lng) [Orou(ii))] m™eTaHue,
6pocaHue .
discus ['diskas] throwing me-
TaHve fucka

hammer-throwing ['baewwss
'‘Grouig] meTaHWe MosioTa
javelin-throwing ['dssvlin

'‘Grouig] MeTaHue KorbA
pole-vaulting ['poul,VD;ltig] npblI-
XKW C LUECTOM

6

base [beis] 6a3a
skiing ['ski;ig] base nbbkHas
6asa
- Syn. ski depot ['depou]
centre ['senta] uUeHTp
children’s sport centre feTckas
cnopTLKona
court [ko:t] kopT
basket-ball court 6ackeT60/b-
HbIA KOPT
tennis court TEHHWCHbIA KOPT
field [fi:ld] none
football field chyT60nLHOE None
ground [graund] crnopTuBHas nnowagka
gym [dsim] rumHacTuueckuii 3an, cnopt3an
pool [pu;l] 6acceiiH
Syn. swimming-pool
rink [ngk] katok
Syn. skating-rink
stadium ['steidiamj cTaguoH
station ['steijan] cTaHuus
boating station nojoyHaa cTaHUuA
yachting station aAxT-kny6

ball [bo:I] mau
bench [benY'] ckameiika
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bar [ba:] nnaHka
horizontal [,hDn'zontl] bar nepeknaguHa, TYpHUK
parallel ['paeralel] bars napannencHble 6pycbs
wall-bars rumHacTuyeckasa CTeHka

facilities [fa'sihtiz] obopypoBaHue

pifick [pnk] waiba ’

racket ['raekit] pakeTka

stick [stik] kntowka (gna wmrpbl B XOKKel, ronbd u T. A.)

8

chess-board ['yesbaid] waxmatHas pgocka
chessman ['tfesman] waxmaTHas ¢urypa
Syrt. piece [pi:s]
bishop ['bijap] cnoH
castle I'kasl] nagbs
check [Yek] wax
checkmate ['tj’ek'meit] wax un mar
You are a checkmate. Bam wax u mar.
king [kiQ] koponb
Your king is in check. Bam wax.
knight [nait] KoHb
pawn [pa:n] newka
queen [kwi:n] tep3sb

9

draw [dro:] HuWubA .
The game was a draw. Mrpa' OKOHYMNaCb BHUYBIO.
The match ended in a 3:3 draw. MaTy OKOHUM/ICA BHUYLIO,
co cyetom 3:3.
record ['reko:d] pekopg
He set up a new record in high jump. OH yCcTaHOBW/A HOBbIV
PEKOpA MO MPbKKaM B BbICOTY.
His record was broken. Ero pekopg 6bin no6wur,
result [n'rnA] pesynbTar
What are the results-of the last National Championship? KakoBbl
pe3ynbTaTbl MOCMEAHUX COPEBHOBAHWI Ha MEPBEHCTBO CTpaHbl?
point [point] ouko
They won by six points to four. OHm nobegunn co cyetom 6:4.
score [sko:] cueT ouykoB (B wrpe)
W hat’s the score? Kakoii cuet?
With what score did the team win (lose)? C Kakum cuyeToMm
KOMaHfja Bblurpana (npowurpana)?
The score is 3:1 in favour of the Dynamo team. CuerT 3:1 B
nonb3y KOMaHAbl «[MHaMO».
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to balance on a balance-beam ['baelansbirm] xogute no 6ymy
(6pesHy)
to clear [klia] 6paTb BbicOTY
He cleared 2 metres. OH B341 BbICOTY 2 MeTpa,
to climb [klaim] ne3tb, B36upatbca
to climb a rope ne3Tb no KaHaTy
to climb a pole ne3tb no wecty
to compete [K3T'pl:1] cocTA3aTbCA, COPEBHOBATLCH
They compete for the first place. OHM copeBHyOTCA 3a NepBOe MeCTo,
to defeat [di'fi:t] HaHecTM nopaxeHwe, nobeanTb
This team has not been defeated this year. 3Ty komaHZy eule
HUKTO B 3TOW rogy He mobexgaan.
Ant. to suffer a defeat notepneTb nopaxeHwue
to even ['i;v9n] the score cpaBHATbL CYeT
to go in for 3aHMMaTbCca (KakuM-n. BWOOM CMOPTA)
I go in for gymnastics. 9 3aHMMalOCb TVMIMHACTUKOW,
to jump npbiratb
to high-jump 1) npbirate B BbICOTY; 2) B3ATb BbICOTY
He highjumped 2 metres. OH B35 BbICOTY 2 MeTpa,
to long-jump 1) npbiraTtb B AAUHY; 2) B3aTb A/IUHY
He longjumped 7 metres. OH npbirHyn B AJWHY Ha 7 METPOB,
to put the shot Tonkatb Aapo
Syn. to push the weight
to root [ru:t] mogpep>uBaTh; noowpaTs, 6onetb (for)
I root for the Spartak team. HA 6oneto 3a KomaHfgy «CnapTak».
Syn. to support
to score [sko:] BbMrpbiBaTL; UMeTbL ycrex, ypayy
to score a goal 3abuTb ron
to score a point BbIUIpaTb O0YKO
to score a victory ogepxaTb nobegy
to win [win] (won [wAn], won) BblMrpaTb; No6eAuTb, ofepXaTb nobeny
Our sports society won the cup. Hawe cnopTuBHoe 06LLECTBO
3aBOeBaso Ky6oK.
He won the gold (silver, bronze) medal. OH nonyuun 30no0Tyt0
(cepebpsHyto, OpPOH30BYH) Mefasb.

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “What sports do you go in for?”
“l go in for gymnastics.”
callisthenics
cycling
swimming
skiing
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2)

3)

4)

5)

6)

7)

8)

9

7*

“What game are you most keen on?”
“I’m very keen on tennis.”
volley-ball
hockey
cricket
“Is ping-pong popular with your schoolmates?”
boxing
fencing
water-polo

“Yes, | should think so.”

“No, | can’t say it is.”

“Shall we play a game of chess?”
draughts
badminton
table-tennis

“l don’t mind. Go and fetch the chess-board.”

the rackets
the balls

“How did you like the match?”

the competition
the tournament
the game

“Oh, | enjoyed it greatly.”

“What is the name of this sportsman?”

this boxer
the team captain
the referee
the winner
Number Six
“I’'m afraid | missed.it myself.”
“What do you do in the gym?”
at your athletics lessons
during your trainings

“Well, we usually do exercises on the horizontal bar.”

the parallel bars
the balance-beam
the rings
“What team do you support?”
like best
belong to
“l root for the Dynamo team.”
belong to  Spartak
Lions
“What is the score?”
“The score is 1:0”in favour of our team.”
5:3 the visiting team
12:2 Zenith
1 1:0 is read one to nil Spartak

195



10) “With  what score did,
the game end?”
the match
the meeting
the first half
“Our team won the game 5:1.”
lost the game 1:5
evened the score
to a 3:3 draw
defeated the oppo-
nents by 5:4
11) “What are his results in
the long jump?” her
the high jump  your
the 100 metre

pole-vaulting “He was offside, Dadl”
shotputting

“Well, at the last contest he managed to long-jump 6 metres.”
to high-jump 180 cm.
to clear 2 metres
to take the first place:

11.5 seconds
to win the run with a
time of 8 min 42.1 sec.

CONVERSATIONS
|

“What sport do you go in for?”

“Well, I'm not much of a sportsman. Just sometimes | play ten-
nis. I’'m rather a supporter.”

“Do you back some definite team?”

“Certainly, 1'm a fan of Spartak.”

“l say, Jim, wasn’t it you who dived at the Society’s swimming-
pool the other day?”
“Why, yes, that was me. Did | do anything wrong?”

“Oh, no, but | thought you went in for gymnastics as you had
told me.”

“That’s right. 1'm still keen on gymnastics, and diving is one of
tlie things that we gymnasts must do.”

“Well, that was a good game, wasn’t it?”
“Yes, the best we’ve seen this winter.”
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“Cardiff has a first-class football team.”
“Yes, but the Edinburgh players won because they are faster.”
“It looks like that.”

P

“What’s your result in the hop, step, and jump?”

“Well, nothing to boast' of.”

“But you used to be the school champion!”

“That’s right, 'used to be’ ... My record was beaten twicc last
year and 1 still can’t regain my usual sporting form.”

“I'm looking for a partner for a game of tennis.”

“Oh, I’ll be glad to play with you.”

“David? No, you’re too fast for me.”

“Never fear,” I’ll give easy balls and you’ll be able to take them.
So come along!”

Vi

“By the way, how did the game
of table-tennis end?”

“You mean the one | played
with Robert? He lost it 3 to 2.”
“Oh, no, | mean the one you,
played with Kate.”

“With Kate? Let me see

She won it 5 to 0.”

\21

“Shall we consider the game a

draw?”

“Why should we? Your king is

in check.” Penalised players: “Say, ref, can’t we
“Oh, you don’t want to finish have a few more minutes.”

it in a draw, then you will

end it in a checkmate. There, I’ll save my king from the check by
taking your knight.”

“Now, wait a minute. | didn’t notice it
“Serves you right, ®now you’re a checkmate.”

Vil

“l hear cricket is the national game in England. How is it played?”
“It’s rather difficult to describe; you have to see it played. One
game may last two days.”

7

1 to boast [boust] xBacTaTb ;
2 Never fear He 6oiica
* (W) Serves you right Tak Tebe i Hapo



“Two days! That must be very tiring.””

“But the players don’t all play at the same time, and nine play-
ers are always waiting for their turn to play.”

“There are eleven players on each side, aren’t there?”

“Yes, but the players on one side go and play in pairs, while
eleven on the other side are trying to beat them.”

“So it’s eleven against two all the time. That sounds rather un-
fair.”

“No, it isn’t unfair. Cricket is supposed to be the fairest game in
the world. But you should see it for yourself ...~

IX

“Look, there is that wonder-boy again.”

“Yes, | see him practising every Sunday.”

“Practising once "a week? That won’t give him enough skill, I'm
afraid.”

“Of course not, and he’s training every day. | only said | could
watch him on Sundays.”

X

“What are the most popular winter sports in the Soviet Union?”
“lI think it’s skiing and skating. You can see thousands of people
leaving big cities for the country on a Sunday morning.”

“And what about tobogganing?” 1 think it must be also very
widely spread in Russia.”

“Well, sledges are still great fun for villagers and children, but
toboggan is practically unknown in this country.”

Xl

“l wish | could swim as fast as that girl.”

“Well, what prevents you from achieving her success?”

“Time ... rather—Ilack of time. | can’t afford® training every
day, you know.”

“I think you lack something more than time, say, will-power, eh?”

STORY 1

(Ted Elliot, an English schoolboy, tells his Soviet friends about
favourite sports in Britain.)

You ask me about sports in Britain. It’s rather difficult to
describe the subject in a short talk. Well, speaking in general.

tiring yromutenbHbIii
N tobogganing [ta'boganig] kaTaHue Ha canaskax Tuna To6orran (toboggan
ToborraH, caHu 6e3 N0N03beB, CKOMb3ALLWE AHULLEM)
®to afford [s'foid] nmo3sonuTb cebe
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sport is an important part of the Englishman’s daily life. But of
all sports at least two have won the greatest popularity among
Brijlons: these are football (which is, unlike in the Soviet Union,
played in winter) and cricket (played in summer).

I can’t but mention also Rugby, a kind of English football in
which the players use their hands for carrying the ball. This game
is played by teams of 15 men with an oval ball.

Other Sports such as golf, tennis, bowling, horse-racing are
also very popular in England. Young people go in for traditional
athletics—running, jumping; rowing, swimming, boxing and so on.
But those who take to motoring, hunting or fishing continue with
these sports even in middle age and on.

In Scotland where there are good conditions for winter sports,
skiing and climbing have attracted the enthusiasm of thousands,
particularly in recent years.

Britain enjoys the reputation of a sporting nation, but still,
to the public at large ” sport means in the first place being a fan
or a backer.

STORY 2

(Ted Elliot describes how golf and bowling are played.)

What is golf? In short, the game consists of hitting a hard
little bail and then walking after it. There are nine or eighteen
holes made in the ground about a hundred yards from each other.
Around each hole there’s a smooth flat lawn. You hit the ball
from hole to hole and the player who reaches the last hole with
the fewest strokes® wins the game.

Bov/ling is also great fun. The ground for it is rather large-
half a tennis court. The game is usually played indoors. You are
given a big heavy wooden ball, the size of child’s head with a
hidden handle in it. You take this ball by the handle, take
very careful aim and send it rolling along a special track to beat
the nine pins® at the end of it. On the face of it,® the game
seems very easy —you take a ball and throw it, but actually it
takes a little practice, because at first the ball would never go
straight. ] .

Now, did you understand the way those two games are played?

1 bowling ['boulig] urpa B wapbl

® public at large wupokaa ny6naunka

® stroke [strouk] ypgap, nonbiTKa

* pin [pin] ad. kerns

® On the face of it Ha nepBblli B3rnsg
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AT A POST-OFFICE.
TELEPHONING
®

HA TMNO4YTE. PA3IOBOP
No TENE®POHY

During the stone age: “You lucky
devil, I have a letter for you.”

A, SITUATIONS

1) You buy envelopes (postage stamps, post-cards, etc.) at a post-
office counter.

2) You ask the post-office clerk of the charge of a letter (tele-
gram, money order, etc.) you want to send.

3) You are sending (or cashing) a rrioney order at a post-office.

4) You book a trunk-call.

5) You inquire the Information for the telephone 'number of the
person you need.

6) You are having a business talk over the telephone.

7) You ask a telephone exchange officer to put your private
telephone right.

8) You find a letter (book, parcel, etc.) put into your mailbox
by mistake and have a talk with the postman.

9) You ring up your friend who turns to be out and leave a mes-
sage for him.

10) You explain to your younger brother (sister) or a small boy
(girl) in the street how to use the public phone.

11) You tell a jocular story connected with misuse of the tele-
phone.

12) You discuss with your friends the problem “Means of Commu-
nication Today and a Century Ago”.

B. TOPICAL VOCABULARY
1 '

call [ko:l] TenetoHHbI BbI30B, 3BOHOK MO TeNe(oHy
Were there any calls for me? MHe 3BOHUNU?
I shall be waiting for your call. {1 6yay xpaaTb Ballero 3BOHKa.
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to give somebody a ca!l Nno3BOHUTL KOMY-n. (Mo TenegoHy)
I shall give you a call. 4 Bam no3BoHI0,
to put through a call coeguHuTb (no TenedoHy)
Your call has been put through. Bac coeaunHunu,
trunk-call [Urngkka;1] BbI30B MO MeXAyropofHOMY TenedoHy
Where can | Take a trunk-call? OTkyga MOXHO NO3BOHUTHL MO
MEeXAYyropofHOMY TeneoHy?
delivery [di'livari] foctaBka, pasHocka (nucem, raser)
Your letter came by the second delivery. Bam npuwno nucbma
CO BTOPOW MNOYTOMN,
mail [meil] nouyta, nouytoBas KOppPecrnoHAeHLUMs
| had a lot of mail yesterday. Buepa A nonyuyun 60nbLIYHO
nouty (T. e. MHOro nucem, rasetr u T. f4.).
Syn. post
air-mMI asuanouTa
post [poust] nouta
Has the post come yet? lMouta yxe npubbina?
by post (nocblnate) no noute
I’V send the book by post. A nowno 3Ty KHWUTY MO MNOYTe,
book post nepecbinika 6aHAepobO
parcel post cnyx6a noCbIIOK
phone [foun] (telephone [‘telifoun]) TenedoH
May | use your phone? MOXHO BOCMO/Mb30BAaTbCA BalIWM Tese-
thoHOM? ,
You are wanted on the phone. Bac npocaT K TeneqoHy.
The telephone is dead. TenedoH He OTBeuvaer.
I couldn’t get him on the phone. { He MOr K Hemy [JO3BOHMUTLCA.
to speak over (on, by) the telephone rosoputb no TenegoHy
home phone gomawHwii TenegoH
house phone BHyTpeHHWIT TenegoH (B FOCTUHMLE)
private I'praivit] phone nnyHblii TenedoH
public phone TeneoH-aBTOMAT
I’'m calling from the public phone. A 3BoHIO K3 aBTOMaTa.
Syn. call-box
(telephone) directory TenegoOHHbI CNPaBOYHUK

booth [bu:5] 6yaka
telephone booth TenedoHHas 6yaka
Is there a telephone booth anywhere here? Ectb nu 3gecb no-
6n1m3ocTn TenedoHHas 6ygka? ]
exchange [iks'tjemds] ueHTpanbHaa TeflePoHHaa CTaHLUMA, KOMMYTATOP,
nogcraHuma ATC
trunk exchange mexgyropogHas Tefie(hOHHas CTaHLUuA
Iniormation [,infi3'meij’an] cnpaBku (no TenegoHy)
I didn’t know his telephone number, so | called up the Infor-
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matign. 9 He 3Han HoMepa ero TefneoHa, MO3TOMY S MO3BOHWUN
B CNpPaBOYHYIO,

office ['ofis] KOHTOpa; NYHKT; OKHO
parcel office okHO npuema MOCLIIOK
post-office noutoBoe oTgeneHwue
General (Central) Post-Office (G.P.O.) rnaBnoytamT
call-office meperoBOpHbIN MYyHKT
inquiry office cnpaBo4yHoe 6t0po

poste restante ['‘poust ‘restant] 1) oTaeneHuMe Ha noyTe ANA Koppec-
MOHAEHUUM [0 BOCTpPeGOBaHUA; 2) «A0 BOCTpe6oBaHMs» (HagnuCh
Ha KOHBepTe)
When | travel, | get letters poste restante. Korga a nyTewe-
CTBYl, A Mofiyyaw nucbMma [0 BocTpeb6oBaHWS,

savings-bank ['seivigzbsegk] cbeperaTenbHas Kacca

switch-board ['switlbo:d] kommyTaTop (pacnpefenuTenbHbIl LLKT)

addressee [,aedre'si:] agpecaTt
I want the telegram to reach the addressee by tonight. 4 xouy,
yTo6bl TenerpamMma nonafna K agpecaTy [0 Beuepa,
addressee unknown agpecat He 4ucnuUTCA, BbIObIN
clerk [klcck] cny»auymnidi, MOYTOBbIA CRyXXaLiuWii
customer ['‘kAstama] KNWeHT
operator ['opareita] TenedoHucT(ka), TenerpaducT(ka)
Operator! Town (City), please. KommyTtatop! opog, noxanyicra,
postman ['poustman] no4yTanboH
sender ['sends] oTnpaBuTenb

address [a'dres] appec
Do you charge for the address of a telegram? Bbl 6epete nnaty
3a agpec B Tenerpamme?
return address o6paTHbIli agpec

envelope ['enviloup] KoHBepT
stamped envelope KOHBepT C MapKoii
A stamped envelope, if you please. KoHBepT ¢ MapKoi, mnoxa-
nyicTa,

form [fD:m] 6naHk
Give me a telegraph form, please. [aiiTe MHe, noXxanyicra,
TenerpagHbli 61aHK.
Fill in this form. 3anonHute 3TOT 6naHK.-

Setter ['letg] nucbmo
The letter must go off now. TMucbmo Heo6X0AUMMO OTNPaBUTb
ceiiuac xe.
Here is a letter in your name. BOT nucbMO Ha Bawe MMS.
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anonymous [3'naTT33] letter aHOHMMHOE NWUCbMO
ordinary ['a:cltan] letter npoctoe nucbMoO
registered ['redsistad] letter 3akasHoe MMCbMO
I want to have the letter registered. {4 xo4y oTnpaBuWTb 3aKas-
HOe MUCbMO.
poste restante letter nucbMo [0 BocTpe6oBaHUA
air-mail letter nucbmo, OTMpaBAsSieMOe aBMaNOuUTOW
collect letter gonnaTtHoe nNUCbMO
St/n. unstamped letter
letter of attorney [a'tami] poBepeHHOCTb
letter-box MoOuYTOBLIA ALWMK
Syn. mailbox, pillar-box {B. E.) ynuyHad Tym6a C NOYTOBbIM
ALLUKOM

message ['mesidj] coobuieHne; NUCbMO, nNocnaHue
Is there any message for me? MHe Huuero He nepepasanu?
postal (money) order ['orda] mo4TOBbI NepeBoA
Where do they deal with money orders? 'ge ohopmnsaOT NOYTO-
Bble MepPeBOAbI?

parcel ['pa:sl] nocbinka; nakeT, CBEpPTOK
Where do they weigh parcels? [ge B3BewwMBalOT MNOCLINKN?
book parcel 6aHgeponb

post-card :['poustka:d] mouyToBas OTKpbITKa
plain post-card o6bl4yHasi OTKpPbITKa
picture post-card XyAoXecTBeHHas OTKpbITKa

printed matter ['pnntid 'mseta] 6aHgeponb
At what window do they deal with printed matter? B Kakom
OKHe npuHumarT (BblgatoT) 6GaHgeponu?
Can | have the printed matter registered? MOXHO OTnpaBuTb
3aKasHyw 6aHgeponb?

stamp [staemp] mapka
Give me one rouble’s worth of stamps, please. LdaliTe MHe, no-
Xanyicta, Ha pybnb mapok,

telegram ['teligrsem] Tenerpamma
What does a telegram of fifteen words cost? Ckonbko cTouT
TenerpamMma B nNATHajuaTtb CNOB?
Syn. wire, cable Tenerpamma (nocnaHHas Mo NOABOAHOMY Kabento)
express telegram cpoyHas Tenerpamma
urgent telegram Tenerpamma-moNIHUA
phototelegram [,fouta 'teligrsem] d¢oToTenerpamma

money ['Tnw] AeHbru
to draw money out nonyunTb Bknag (B cbepkacce)
to put money in genatb [eHeXHbI BKnat, (B cbepkaccy)
rate [reit] Tapud
What is the rate for atelegram? KakoB Tapud Ha Tenerpammbi?

203



What is the rate per word? CKonbko ctouT cnoso (B Tenerpamme)?
at lower rate no NbroTHomy Tapugy

postage ['poustids] nouToBas onnata, MOYTOBble pPacxofbl
What is the postage on registered letters? CKONbKO CTOUT OT-
npaBkKa 3aKa3HbIX MNuUcem?
Syn. charge onnata ycnyr

receipt [n'si:t] kBuTaHuus
Don’t forget to get the receipt. He 3abyabTe nonyuynTb KBW-
TaHLU M.

to accept [ak'sept] npuHMmaTbL
Do you accept parcels? Bbl npuHUMaeTe MOCbINIKU?
to answer the telephone nogoiiTm K TeneoHy
to apply [a'plai] o6pawaTtbeca ’
Apply to the clerk at the next window. O6paTutecb B cneayto-
Lee OKHO.
to book a trunk-call to N. 3aka3aTb MeXAyropogHbliii pasrosop ¢ H.
Syn. to make (to put through) a trunk-call
to call [k3:1] 3BOHMTb MO TeneoHy
Who shall | say is calling? A kak cKa3aTb, KTO FOBOpUT?
to cash [ksej] monyunTb AeHbru
I’d like to cash the money order. 9 xo4y NoAy4YuTb AEHbLIW MO
nepesoay.
to collect [ka'lekt] nonyuyaTb (nocbiiku, nNucbma O BOCTpPe6OBaHMA,
[LeHeXHble nepeBodbl U T. n.)
Can 1 collect a parcel? MoXHO Nony4YuTb MNOCbINKY?
to collect smth. by proxy nonyuuTb 4T0-1M60 NO [LOBEPEHHOCTU
to correspond [,kDris'pond] nepenwucbiBaTbCA
to dial ['daial] HabupaTb HOMep (N0 aBTOMATU4YeCKOMY TenetoHy)
What number did you dial? Kakoii Bbl Habpanu Homep?
to drop [drop] onyckaTb, OTnNpaBfAATb MWUCbMO
Please, drop this letter into the nearest'letter-box. Moxanyiicra,
OMyCTWUTE 3TO MUCbMO B OAMXAMLWIMIA NOYTOBLIA ALLKK,
to drop a line 4YepkHyTb, HanucaTb HECKO/IbKO C/0B
Drop me a few lines. UepkHuTe (HanuwuTe) MHe.
to enclose [m'klouz] BknagbiBaTb (B NMCbMO M T. n.)
There was a photo enclosed in the letter. B nuceMo 6bina Bno-
)KeHa goTorpadus,
to fill in; to fill up {A. E.) 3anonHuTbL
to get in touch with smb. coegnHnTbLCA, CBA3ATHLCA C KeM-I.
to hang up (hung [bny], hung) noBecuTb Tpyb6KYy
Don’t hang up! He Bewalite TpybKy!
Syn. Hold the wire! Hold on!
to post [poust] oTnpaBnATbL no nouTte
Syn. to send, to mail
to ring [rit)] up (rang [rseg], rung [rna]) 3BOHUTL N0 TenedoHy
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Syn. to telephone, to phone, to give smb. a ring
Let’s give him a ring. [laBaliTe emMy MNO3BOHUM,
to send [send] (sent, sent) oTmpaBnATb

to send smth. insured (with declared value) oTnpaBnsaTb u4TO-7;

C 00BbABNEHHOM LEHHOCTbLIO

Do you want to send the parcel insured or otherwise? Bbl Xo-
TUTE OTNPaBWUTb MOCbIAIKY C OOBLABMEHHON LEHHOCTb UM 6es?

to send smth. by book post oTnpaBuTb 4TO-1. 6aHAEPObIO
to send smth. by air-mail oTnpaBnsaTb 4TO-N1. aBMAMOYTOMN
to send collect nocbinate fonnatHbIM

to take up the receiver cHATb Tpy6Ky
Syn. to pick up the receiver

to wire ['wai9] TenerpadupoBatb

Wire your arrival. Tenerpagupyiite b  cBoeM npubbLITUN.

Syn. to cable, to telegraph

Are you there? Bbl y TenedoHa?
The line is clear (engaged). /u-
HMA cBo6ogHa (3aHATa).
You are through. Bac coeguHunu.
[foBopuTe.

You’ve got the wrong number.
Bbl Habpanu He TOT HOMep.

Who’s that calling (speaking)?
KTo 3to rosoput?

Would you like to leave a mes-
sage? XoTuTe 4TO-HMOBYAb ne-

pepatb?
Would you mind calling later?
Mo3BOHUTE, noxanyincra,
nosxe.
Number, please? Kakoil HOMep?  «|j you’re the wrong number, why did
Speaking. A y TenegoHa. (Cny- you answer the phone?”
Wwato.)

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “Where can | hand in this letter?”
post parcel
book parcel
printed matter
“They deal with it on the first floor, Window 5, please.”
Counter 8
“Book Post” window
“Parcel Post” window



2) ‘Is this the right window for posting registered letters?”
sending telegrams
receiving parcels
poste restante letters
booking a trunk-call
stamps and post-cards
“No, sir (madam), you have to apply to the next window.”

Window 6
the “Money Orders”
i window
3) “What’s the charge for a registered letter?”
an air-mail letter
an express telegram
a trunk-call to Moscow
“It will cost 2 pence.”
cents
kopecks
4) “When will the addressee receive this letter if 1 send it right
away?” book parcel
money order
telegram
“It’ll be delivered in two hours.”
in two
days
tomor-

row morning
5) “Hey, Jack, the postman has
broughtaforeign letter for you.”
a money order
an unstamped letter
an urgent telegram
“I'm looking forward to it.
Where is it?”
6) “What shall | do with this
form?”
“You just write your name in
full here.”
write your name
legibly 1
fill it in
fill in the reverse
side™
sign here
write the address
in block letters

' legibly ['ledsabli] pa36opuunBo
~ reverse side obpaTHasi CTOpOHa'
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7) “Can | book a call through to Moscow now?”
to Paris
to London
“I’'m sorry, but the line is engaged now.”
the line is out of order
there’s no connection with that city
you can be put through only in two hours.
8) “Hullo, operator! Put me through to number seven-six-eight.”
to the secretary
to Mr. Jones
to the city
to the hotel manager
“I’'m putting your call through, sir.”
9) “Hullo! Is this number two-twenty-two?”
the secretary
Mr. Jones
Information
Manager’s Office
“l can’t hear you well.”
make out what you’re saying
hear your name
make out who’s speaking

CONVERSATIONS

“Hullo!”

“Will you please call Robert to the phone?”
“Sorry, he isn’t in, he’s gone on holidays.”
“When do you expect him back?”

“In about a week, | think.”

“Speaking.”

“Hullo! It’s Bob Brown calling. May | speak to Ann?”
“Ann is out. Would you like to leave a message?”
“No, thank you, I'll call later.”

“St. George’s Hospital.”

“May | speak to Doctor Nelson Brown?”

“He’s busy at the moment. Who shall | say is calling?”
“Oh, never mind, I’ll call up later.”
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“You can call me at number 832—82—14.”
“Is there any extension?”
“None, just dial the number and I’ll be there at your service.”

Vv

“Were there any calls today?”

“Yes, there was one.”

“Who was calling? Did he leave a message for me?™
“Oh no, that was a wrong number call.”

Vi

“l must get in touch with Harry. How can | do it?”

“If you want to see Harry, you ought to go and visit him. But
he is also on the phone and | can give you his telephone number.”
“Do you think a visit is better than a telephone conversation?”
“Well,, it depends. For a serious matter it certainly is.”

VI

“Hello, Lizzie! That you?” 1 say, why didn’t you come yesterday?
I was waiting for you for no less than two hours.”

“Oh, I'm awfully sorry, Paul, but I didn’t feel well. I couldn’t
give you a call as our telephone was out of order.”

“Yes, | was trying to get you on the phone but | failed. What do
you say to going to the pictures tomorrow?”

“Well, 1 donH know if I'll be all right by then. Anyhow, ring me
up tomorrow morning, will you?”

“Certainly, Liz.”

VI

“Is this Dr. Jones’ flat?”

“Yes, it is. Who’s speaking?”

“Tony Richards. I'm Mary’s friend. Is Mary at home?”
“Yes, she is. She’s having lunch at the moment.”

“I’lI ring her up in twenty minutes if you don’t mind.”
“You’re welcome, Tony.”

* That you? coll. = \s that you?
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IX n

“Please, how much is air-mail to Moscow?”

“It’s 6 kopecks, sir.”

“Give me two 6-kopecks stamps, please.”

“Here are the stamps, but | can offer you an air-mail envelope.”
“No, thank you, | want the stamps.”

X

“Can | send a parcel from here?”

“By all means, sir.,” ...

“Do | have to have the parcel wrapped?”

“We can do it for you, sir. You’ve got to tell us the address.”
“Thanks.”

Xl

“l hope you’ll drop me a line about yourself.”

“I’d gladly do, but how shall I know your address when you are
travelling?”

“You know which towns we’ll stop in, don’t you?”

“Yes, | do, and the dates, too.”

“Very well. So address your letters poste restante, General Post-
Office.”

Xl

“Is that you, Sam? Hello!”

“Hello! That’s me. What is it you want to tell me? Just in a
nutshell 1 if you please. | must be going.”

“Where are you going?”

“I’m going to the stationer’s.”

“To the station? Are you going away?”

“l said | was going to the stationer’s. | have to buy two or three
envelopes. | want to Write some letters today.”

“l beg your pardon.”

“l said | wanted to write some letters.”

“You want to write some letters at the station?”

“No! At home.”

“You’ll be at home? But you said you were going to the station!”

1 in a nutshell BKpame, » pfiyx cjioBax
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A STORY

(Kate Somova tells the story about her friend Lena who works at a
post-office.)

SHE WORKS AT THE POST-OFFICE

If we want to register a letter, to buy stamps or envelopes, to
send a telegram or a money order, we go to the post-office. Here,
we generally geta quick service and we seldom think of those who
are on the other side of the counter.

A postal clerk’s work may seem boring and mechanical to some
people, but my friend Lena, who is one, disagrees. She thinks her
work offers endless variety. 1’d like to tell you a fewwords about her.

When she finished a secondary school two years ago, she de-
cided' to work at a post-office. Why? She still thinks that this was
not her vocation1 at all but she chose it because she’s a good
mixer.®

Lena’s small post-office, is in a large new housing estate.® At
the big post-offices machines read addresses, sort the mail which
is then automatically taken to the lorries running to the railway
stations and airports. But at the small post-offices the mail is
sorted by hand and that is not so easy. That’s why almost all the
telephone-exchange operators and mail sorters whose job calls for
great concentration work six hours a day instead of eight as in
other trades.

Lena knows all the regular customers. The girls share their little
secrets with her. Youngsters prefer the poste restante system as a
means of escaping, as they think, the “inquisitive eyes” of parents.
She’s always ready to do all she can to help the customers and
this attracts elderly people to her, too.

Her work begins at 8 a. m. and the first customers come up
to her counter: “May 1 register this letter, please?”, “Lena, is there
anything for me in the poste restante?”, “Is this the right counter
for parcels?”, “Good morning. 1°d like a stamp and two envelopes.”.
The working day passes quickly.

Several times she has worked in the post-office which is set up
at the Kremlin during international congresses. She says she found
some difficulty because she doesn’t know English or French very
well. Now she is taking a correspondence course in foreign lan-
guages.

Please send letters and telegrams at Lena’s counter.

1 vocation [yon'kn”an] 3h. npussaHue
2 mixer 06WUTENbHbIV YeoBeK
®new tiousing estate HOBbIi XW0A paiioH
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IN THE COUNTRY.
FARMING

B JNEPEBHE. CE/IbCKOE
X0O3ANCTBO

“Eh—most people grow carrots from
seed!”

A. SITUATIONS

1) You tell your friend of your visit to a farm.

2) On returning from a liiking tour you tell your friends about
the scenery of the places you have visited.

3) You are a tourist interviewing a farmer.

4) Being a budding” amateur gardener, you consult your experi-
enced neighbour on some gardening essentials.

5) Members of the Young Naturalist Society plan their work on
the school plot for the coming season.

6) You talk to a guide at the Agricultural Exhibition.

7) Having helped the collective farmers to gather in the crops,
you tell your father (mother, etc.) of your work in the fields.

8) Wishing to present your friend (mother) with a bouquet of
flowers, you have a talk with the florist while choosing them.

9) While on a train (coach) passing by the fields (orchards or
woods), you talk with your fellow passenger and compare notes
of the view opening to your eyes.

10) Your English pen-friend, the son of a farmer, tells you about
their farm.

11) You discuss the news reports from the fields.

12) You discuss the advantages of the socialist way of farming.

B. TOPICAL VOCABULARY

1

agriculture [‘aegnkAltfa] cenbckoe x038CTBO, 3emnegenue
iSYr.farming, husbandry

1 budding nepeH. HaunHawowwmi



fleld husbandry noneBofcTBo
animal husbandry >WBOTHOBOACTBO
cattle ['katl] ckoTt
How. wany head, of cattle are there on your farm? Ckonbko
rofioB CKoTa y Bac B X03flCTBe?
Syn. livestock
cattle breeding ckoTOBOACTBO
crop [Krap] 1) cenbCKOXO03SACTBEHHAA KynbTypa
What crops does your farm grow? Kakue KynbTypbl BblpalluBa-
I0TCA IS BalleM Xo3sicTee?
field crop nonesas KynbTypa
industrial crop TexHuyeckas KynbTypa
2) ypoxai
heavy crop 6oraTblii ypoxa
crop failure Heypoxanhn °
Syn. harvest, yield
farm [faim] depma, Xxo03sicTBO
How long have you been working on this farm? Ckonbko Bpe-
MeHn (KaK [foNnro) Bbl paboTaeTe B 3TOM X03fiicTBE?
collective farm konxos
dairy ['dean] farm monoyHas tepma, MOM0OYHOE X035ACTBO
poultry ['poultn] farm nTuuedepma
state farm coBxo3
Syn. household ['haushould] xo3daiicTBO, cemMbs
peasant household KpecTbfIHCKOe XO0381CTBO
farming ['feemig] cenbckoe X034MCTBO, 3aHATME CENbCKUM XO03AACTBOM
How many people are engaged in farming? CkonbKo ntogein 3a-
HATO B CENbCKOM XO03siACTBE?
animal farming >XMBOTHOBOAYECKOe XO3ANCTBO
diversified [dai'v9:sifaid] farming MHoOrootpacneBoe Xo03slicTBO
grain farming 3epHOBOe XO03fiCTBO
fertilizer ['faitilaiza] ygobpeHue
Fertilizer is used to make the soil more fertile. YgobpeHusa umc-
Monb3ywT Ans TOro, 4Tobbl caenatb Mo4By 6onee MAOAOPOLHON,
fodder [foda] kopm, dypax
We have a good odder base to develop cattle breeding. ¥ Hac
ecTb Xopollas KopmoBas 6a3a NS pa3BUTUS CKOTOBOACTBA,
grain [grein] 3epHO, 3epHOBas KynbTypa
The chief grains grown in warm climates are rice, maize and
millet. FnaBHble 3€pHOBbIE KYNbTYpbl, BO34e/biBaEMble B XapKux
CTpaHax,— 3TO puUC, KYKypy3a ¥ Mnpoco,
harvest ['havist] 1) ypoxai
We shall gather in a rich harvest. Mbl cobepem 6oratbliii ypoXcalii.
to beat down thé harvest cHM3WTb ypoxai
The drought [draut] beat the harvest down. 3acyxa cHusuna
ypoxai.
Syn. crop, Yyield
2) xaTBa
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There is a job for everyone in the harvest. Bo Bpems XaTBbl
ONns Bcex xBaTaeT paboThl,

hay [hei] ceHo
At haymaking time the pupils helped the collective farmers
to make hay. BoBpemsi ceHoKOCa yY4eHUKU NOMOTranyM KOAXO3HUKaM
ybupaTb CeHo.
hay stack [staek] cTor ceHa

land [laend] 3emns, nouyBa, rpyHT
The land is very fertile here. 3emnsa 3gecb O4eHb MAOAOPOAHAS.
Syn. soil nouBa
virgin ['v9:d3m] land uenuHHas 3emns
irrigated ['irigeitid] lands nonueHble 3eman

silage ['saihdg] cunoc
Have you ever watched silage put up? Bbl Korga-Hnbyab Bugenm,
KakK 3aknafbiBalT cunoc?

straw [stra:] conoma

yield [ji:ld] ypoxail; kKonuyecTBO NMPOU3BOAMMON NPOAYKLUU
This tree gave a poor yield last year. B npownom rony 3To
[epeBo [ano NNOXOW YypodXKa.
yield (per hectare, per acre) ypoxaiHocTb (T. €. Yypoxa¥
C rektapa, c akpa 1 T. f4.)
milk yield ypoli monoka

bed [bed] rpagka
flowerbed knymb6a

field [fi:ld] none
Fields in England usually have hedges, fences or stone walls.
Mona B AHIAMM 06LIYHO OrpaxjarTcs usropogsamu, 3abopamu
UAN KaMEHHbIMU Orpajamu,

garden ['ga:dn] 1) cag; 2) oropog
Syn. kitchen-garden oropog

meadow [‘medou] nyr
Cows and sheep graze in the meadow'. KopoBbl 1 0BUbl nacyTcs
Ha nyry.
Syn. grassland

orchard ['ortfad] dpykToBbIA cag

pasture ['pastfaj nactbuuie, BbIrOH

plot [plot] yyacTok 3emnu

wood [wud] powa, nec (4acto pi)
Syn. forest

blossom ['bbsam] uBeT (hpyKTOBbIX [AepeBbeB), LBETEHUE
The cherry blossoms smell so sweet! LiBeT BMWHWM TaK MPUATHO
naxHer! R '
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Is your orchard in blossom yet? Baw cafj yxe uBeTeT?
Syn. bloom uBeT, uBeTeHMe (0 pacTeHUAX, He AalLWmMX Cbefob-
HbIX M1040B)

branch [bra;n™l BeTka, BeTBb

bud [bAd] nouka

bush [buj] kycT, KycTapHuk

ear [i9] konocok

flower ['flaua] uBeToK

grass [gra:s] TpaBa

leaf [1L:f] {pi leaves) nuct
to come into leaf moKpbITLCA NUCTBOM

plant [pla;nt] pacTeHue

root [ru:t] KopeHb

seed [si:d] cems, cemeHa

stalk [sto:k] cTe6enb

stump [stAmp] neHb

trunk [trAgk] cTBOn

barley ['ball] sumeHb
When is barley sown? Korga celT sSuUMeHb?

cotton ['kotn] xnomok

flax [flaeks] neH
Flax is your chief crop, isn’t it? JleH—Bawa OCHOBHaA Ky/b-
Typa,. He Tak nn?

maize [meiz] Kykypysa
The maize is almost ripe to be harvested. Kykypysa noutu co-
3pena ans ybopku.
Syn. corn {A.E.)

oats [outs] pi oBec n ,
Oats are chiefly used as food for horses. OBec rnaBHbIM 06pa3om
NCMONb;<YyKT KakK KOpM AN nowajew,

rye [rail pon<b

sugar-beet ['Jugabi;!] caxapHaa cBekna

sunflower ['sAnflaua] nogconHyx

weed [wi;d] copHsak
Great harm is caused by weeds. COpHAKM MNPUYMHAOT 6OMbLUOWA
Bpes.

wheat [wi:t] nweHunya
spring wheat spoBas nweHuua
winter wheat o3umas nuweHunua

5

bluebell ['blutbel] konokonbumk

bouquet ['bukei] 6ykeT (pa3HbiX LBETOB)
Isn’t that a nice bouquet? Pa3Be 3TO He 3aMeyaTeNbHbI OyKeT.’
Syn. nosegay ['nouzgei]
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bunch [bAntf] 6ykeT (0AMHAKOBbLIX LIBETOB)

corn-flower ['ko:nflau3] Bacunek

dahlia ['cleiljg] reoprun

daisy l'deizi] maprapuTtka
What about picking a bunch of daisies? Noyemy 6bl He HapBaTb
OyKeTUK Mapraputok?

forget-me-not [fa'getmmot] He3abygka
How sweet these forget-me-nots smelll Kak npusiTHO nmaxHyT 3aTu
He3abyaku!

lilac ['lailak] cupeHb

lily ['hli] nunwns
Your lilies are a picture this year. B 3aTom rogy y Bac BelunKO-
NenHble ANANK,

lily of the valley ['hh av 63 'vaeh] naHgbiw

peony ['piani] nuoH

poppy i'popi] mak

tulip ['tjurlip] TronbNAaH
May | cut some of these lovely tulips? MoXxHo cpe3aTb HECKO/bKO
3TUX MpPenecTHbIX TH/bNAHOB?

6

acacia [a'keija] akauwus

birch [ba:tX] 6epesa

chestnut ['tJesnAt] KawTaH -

lime(-tree) [laim] nuna
Lime-trees usually come into leaf after willows. Jiunbl 06bI4YHO
MOKPbLIBAIOTCA /IMCTBON BCNed 3a MBaMM,

maple ['meipl] kneH

oak(-tree) [ouk] py6

plane(-tree) [plem] nnataH

poplar ['papla] Tonmosnb

willow ['wilou] wuBa

combine ['kombam] (combine harvester) komb6aiiH
fork Bunbl

harrow ['haerouj 6opoHa

hoe [hou] canka, moTbIra

milking machine ['milkigma'Jiin] pounbHas MawuHa
plough [plau] nayr

pruning shears ['pru:nig cekaTtop

rake [reik] rpa6nu

scythe [said] koca

shovel i'J'Avl] nonata (coBkoBas)
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sickle ['sikl] cepn

sowing-macliine ['souigm3,J'i:n] cesinka
spade [speidj nonaTta, 3acTyn

thresher ['Qreja] monoTunka

8

barn [ba:n] amb6ap

cowshed ['kaujad] KOpOBHMK

hotbed I'notbed] napHuk

hothouse I'hothaus] Tennuua, opaHxepes
Syn. greenhouse ,

incubator ['inkjubeita] nHky6aTop

mill [mil] menbHUUa

pigsty ['pigstai] cBuMHapHUK

stable ['steibl] KoHOWHSA, Xnes

9

bull [bul] 6bIK
The bulls bellow. Bbikn peByT,
Syn. ox {pi oxenj 6blK, BON
cock [kak] meTyx
The cocks crow [krou] “Cock-a-doodle-do”. TMeTyxu KykapekawT
(KpuuaTt «KyKapeky»),
cow [kau] kopoBa
The cows low [lou]. KopoBbl MblyaT,
a herd of cows cTago kopos
calf [ka;f] TeneHok
heifer [‘hefa] Tenka
dog [dog] cobaka
The dogs bark, growl [graul] and howl [haul]. Cobaku natoT,
epblyaT U BOHOT,
puppy ['pnpl weHok
duck [J1nK] yTka
The ducks quack [kwsek]. ¥YTku KpsakawT,
drake [dreik] ceneseHb
duckling yTeHoK
goat [gout] ko3a, Ko3en
hen [hen] kypwuua
The hens cackle and cluCk. Kypbl KygaxuyT,
chick ubinneHok
horse [ho:s] nowapb
The horses neigh. Jlowagn pxyrT,
a herd of horses TabyH nowagei
P*g [P<gl .CB*PbSI;,
The pigs grunt. CBUHbMW XPHOKAKOT,
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sheep [Jiip] {pi sheep) oBua
The sheep bleat. OBuybl 651€t0T,
a flock of sheep oTapa oBey
ram 6apaH
lamb [lsem] ArHeHok

10

to cultivate ['kAltiveit] KynbTu-
BUpoBaTb {mousy, pacTeHUsd)
to dig [dig] (dug, dug [dA"]) ko-
natb
, This plot needs to be dug up.
JTOT y4yacTOK HYXHO BCKO-
naTb.
to fertilize ['faitilaiz] ypo6paTh
to gather in ['gre6ar 'in] cobu- “That thing gets better fed than I do!”
paTb ypoxan
When will you gather in the crop? Korga Bbl 6yaete cobupatb
ypoxxan?
to harrow [‘hserou] 6opoHoBaTb
After ploughing the ground should be harrowed thoroughly.
Mocne BcnalwkW 3emMAK creAyeT TwaTtenbHO 3a60pPOHOBaATS,
to mow [mou] KOCUTb, XaTb
What is hay mowed with nowadays? Yem celiyac KOCSAT CeHO?
to plant [plant] caxaTb, cedATb
Why not plant an apple-tree here? [loyemy 6bl 34ecb He noca-
ANTb A6N10HI0?
to plough [plau] naxaTb
to prune [pru:n] noagpesaTb
to rake [reik] 3apaBHuMBaTb, noguulaTb rpabnamu
to reap [ri:p] xatb
to ripen ['raipn] cospeBaTb
Cherries will ripen soon. BuWHM CKOpPO CO3petOT,
to sow [sou] (sowed, sown) cesaTb
Next year we shall sow this field with rye. B 6yaywem roay
Mbl' 3aC€eM 3TO MNOJie POXbIO,
to stack [stsek] hay (straw) ckupgoBaTb CeHO (conomy)
to take to root npuHuUMaTbCA (0 pacTeHUAX)
to thresh [BreJl monotuntb
to weed [wi:d] nonoTb
When shall we weed this plot? Korga mbl 6yaem nonoTb 3T0T y4acToK?
to wither ['wiSa] yBsifaTb, BSIHYTb, COXHYTb; BbICYLIUTb

to breed [bri:d] (bred, bred) pa3soguTb, BbIBOAUTHL
We breed sheep for meat and for wool. Mol pasBogum oOBeL,
YyTOObl MONYYUTb MSACO W LWEPCTh.
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C.

a breed nopoga

Our farm has only the best breeds of cattle. ¥ Hac B xo3siicTBe
TOMbKO Nyuyllile Nopofbl CKOTa,

develop [di'vebp] pasBuBaTb, BbIBOAWTb, OCBanMBaThb

Plants develop from seeds. PacTeHuMa pa3BuMBalOTCA U3 CEMSH,
to develop new lands ocBauBaTb HOBble 3eMK

be engaged [m'geidsd] in smth. 3aHWmaTbCs uYem-n.

This collective farm is engaged in diversified farming. 31oT Kon-'
X03 BeJeT MHOrooTpacfieBoe X038MCTBO,

graze [greiz] macTu; nacTucb

Where do you graze your cattle? 'ge Bbl nmacete CKOT?

grow [grou] (grew, grown) BbipaliuBaTb

Fruits are now grown even in Siberia. ®pykTbl ceilyac Bbipawm-
BalOT fgaxe B Cubupu.

Syn. to raise

increase [in'kri:s] noBbiWaTb, YBeNWYUBATH

An important task is to increase crop yields. BaxHas 3agava
COCTOUT B TOM, 4YTOObl MOBbLICUTb YPOXAWHOCTb,

milk gonTb

Cows are generally milked twice a day. KopoB 06bl4HO p[oAaT
[iBa pasa B [JeHb.

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

D

2)

“What is this state farm engaged in?”
collective farm
farm
region

“It’s engaged in cattle breeding.”
breeding sheep
breeding poultry
growing sugar-beet
grain farming
animal farming
“What crops do you raise on your farm?”
grow
cultivate
“Mainly we go in for wheat and barley.”
potatoes beet
lax oats
grapes peaches
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8) “Do you employ farm machinery on a wide scale?”
“Certainly, we use all kinds of modern machines including
combine harvesters.”
jotato planters
laymaking machines
milking machines

4) “What farm buildings have you put up lately?”
“Last year we built a new hothouse.”
incubator
barn
cowshed
pigsty
5) “Where do you graze your cattle?”
sheep
cCows
goats
“They graze on the pasture over there.”
on the meadow
on the grazing ground
in the field
in the valley
6) “What do you want (to do) with that spade?”
the rake
the hoe
the fork
the pruning shears
“I’'m going to plant a tree.”
to dig a hole
to weed the bed
to dig this plot
to water the flow-

ers
to rake the soil
smooth

7) “Look: how beautiful! What
kind of flowers are these?”
“As far as | know, these are
bluebells.”
daisies
forget-me-nots
tulips
corn-flowers

8) “Can you tell one tree from

another?” N - }
L ihat apple-tree | bought. I've
m ousn fertilized it, watered it, pruned it, and
plant what do | get? Plums!”
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“In most cases | can. The one in front of us, for instance, is
a fir-tree.”
an oak-tree
a poplar
a willow
a birch
an acacia

CONVERSATIONS

1

“What are you going to do in the garden now?”

“1’d like to cut the grass and water the trees.”

“And when will you plant new flowers on the round bed?”

“l think I’ll do that at sunset as it’s very hot now and they may
not take to root.”

“Mr. Jackson, they say you’re an experienced gardener. 1’d like to
ask you something.”

“You’re welcome. What is it?”

“You see, one of my apple-trees gave a poor yield last year and
now it’s turning yellow and withering. What do you think the
reason could be?”

“Oh, there might be plenty of reasons: insects, * diseases, too much
of chemicals, little water and so on. I'm afraid | have to see the
tree for myself.”

“What do you want with the rake, Pete?”

“l want to weed the flowerbeds.”

“But you can’t do it with the rake. I'm afraid.”
“I’ll take care not to destroy the flowers.”

v

“What griain crops do you grow here?”

“Practically all of them—wheat, barley, rye and oats.”
“You did not mention buckwheat.”

“No, ’cause our soil is not fit for it.”

* insect I'insekt] naceKOMoe
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“What is this machine used for?”

“It’s employed for cultivating (weeding) maize crops.”

“Can we see how it operates?”

“Certainly, the demonstration grounds are just behind the livestock
pavilion.”

\4|

“You’ve got so sunburnt. No doubt you worked in the field.”
“Yes, we did some jobs in the field —weeding, haymaking and doing
other things. We had also to do some work on a dairy farm, too.”
“Oh, really. Did you learn lo rhilk cows?”

“Unfortunately, we didn’t, as the milkmaids didn't let us. They
didn’t trdat us those milking machinés.”

VIl

“I’ve just returned from the agricultural exhibition.”

“What did you like best there?”

“The incubators. Or better still the chicks in them —so yellow and
downy.”»

VI

“I’d like to have a bunch of flowers.”

“Will it be a present or just for home?”

“I'm going to a friend’s birthday party.”

“Then 1’d recommend you these dahlias.”

“All right. Won’t you add some green leaves?”

“No, | think | needn’t. The bouquet is just lovely as it is.”

I X-

“Fred, we must stop here and get out. Look how lovely it is.
It’s just what we were looking for.”

“But why? There’s nothing here but the fields.”

“That’s just it. I’ve never seen such open fields. Wheat crops as
far as you can see.”

“Well, | think it isn’t wheat, it’s rye. Besides, what’s so surprising
about that? As to me, | like woods better.”
downy (‘dauni] nyiUHcraft /
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X

“Alec! Kate! Jim! Come here, all
of you!”

“What is it, Jane?”

“Just look: how plenty of straw-
berries! They’re soripe and juicy.”
“Oh, how did you find them so
many? W hat if we pick them all?”
“Yes, but what about the train?
It’s due out in thirty minutes.”

Xl

“What a lovely orchard you

have!”

“Yes, it is nice, thanks. It’s not big though.”

“But | see here apple-trees, and peach-trees, and cherry-trees.”
“That’s almost so, in fact there is a tree of every fruit that grows
in these parts: apple, pear, peach, plum, cherry, apricot and also
some berries.”

X1l

“You live in a marvellous town, Ada.”

“Why, thanks, | know | do, but what makes you think s0?”
“Your streets—there is not a street without trees—chestnuts, lime-
trees, plane-trees, and even poplars.”

“And best of all acacia-trees, | think,— the pride of my town.”.

A STORY

(Nina Karpova tells her-father about the visit she and her classmates
made to a collective farm.)

ON A COLLECTIVE FARM

There is a large collective farm not far from our city. We heard
a lot about it and decided to go and see it. One day we took a
bus and in an hour came to the collective farm.

We found the chairman of the collective farm in the potato
field, and he was glad to show us everything we wanted to see.

The farm is really big. It has large areas under field crops and
fruit-trees. The collective farmers breed livestock, too. It’s a
mixed collective farm.
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First we were siiown new cowsheds, pigsties, barns and other
farm buildings. The collective farm (as we were told) raises cows
for meat and for milk, and sheep for wool. Besides, it breeds
poultry: hens, ducks, geese and even turkeys.

There were no horses on the collective farm. At least we didn’t
see them. All their job is done now by tractors and lorries. The
collective farmers use modern machinery, such as combine harvest-
ers, potato harvesteTs and others.

In the fields we saw all kinds of grain crops: wheat, barley,
rye, oats, maize. The collective farm also grows a lot of vegetables:
potatoes, tomatoes, cucumbers, beets, carrots and onions. There is a
large orchard on the farm, too, where we saw all kinds of fruit-
trees: apple-trees, cherry-trees, pear-trees and plum-trees.

The more we saw, the more we liked the collective farm. We
asked the chairman a lot of questions. We wanted to know how
the collective farmers ploughed the fields, looked after the cattle,
fertilized the soil and did other things. The chairman was ready to
answer all -our questions. He also told us about the yields of
different crops and the incomes of the collective farm.

Everything we saw and learned was very instructive. We prom-
ised the chairman to come in autumn and help the collective
farmers to take in their crops.'



AT A PLANT.
INDUSTRY

HA 3ABOJE.
MPOMBILUTIEHHOCTb

A. SITUATIONS

1) You tell your friend (mother, father) of your visit to a plant
(factory).

2) The director (chief engineer) of the plant tells a group of pu-
pils of senior forms all about the enterprise and its production..

3) You are a guide of a group of foreign tourists going to a factory
in your city.

4) You describe the system of labour teams and co-operation be-
tween them at the plant where you had industrial training.

5) You discuss the factors raising labour productivity.

6) You talk of the latest achievements in science and technology
which are or may be used at factories.

7) While in the factory yard, you try to find out where a par-
ticular office or shop is situated.

8) You talk with your friend of the professions engaged in pro-
duction at a particular plant.

9) You have a talk with your team-leader on the matter connected
with your production task.

10) You ask your father (brother) about his factory.

B. TOPICAL VOCABULARY

1

commerce I'koma:s] Toprosns, KoMMepuwus
Syn. trade
trade mark ['treid'mak] thabpuuHas mapka

industry ['mdAstri] npoMbILIeHHOCTb
The U.S.S.R. is a powerful socialist state with a highly devel-
oped industry. CCCP—mMoryyee counanuctmyeckoe rocypapcrso
C BbICOKOPA3BUTON MPOMBILIIEHHOCTbIO.

224



branch of industry oTpacnb NpOMbILINEHHOCTM
automobile [‘oitomabi:!] (motor-car) industry aBTOMO6WNbHas
NPOMBbILLIMEHHOCTb
chemical ['kemikal] industry xumuyeckas MpPOMbILAEHHOCTb
heavy industry TaXenas NpPOMbILLIEHHOCTb
light industry nerkas npoMbILIIEHHOCTb
machine building industry mawnHocTpouTenbHas NPOMbILLIEHHOCTb
mining industry ropHopyfHas MpPOMbIWIEHHOCTb

manufacture [“msenju‘faektja] npon3BogcTBO
Manchester is the centre of English cotton rnanufacture. MaH-
yecTep—LUEHTP MPOM3BOACTBA X/10MYaTOGYMaXKHbIX TKaHeld B AH-
rnuu.

metallurgy [me'taeladsi] metannyprus
ferrous ['feras] metallurgy uyepHas meTannyprus
non-ferrous metallurgy uBeTHas MeTannyprus

consumer [kan'sju:ma] noTpebutenb
We try to meet consumers’ demands in the best way. Msbl cTa-
paeMca nyuule yAoBneTBOPWUTb 3ampocbl MOoTpe6uTenei,

designer [di'zama] KOHCTpyKTOp

foreman [ fD;man] mactep

innovator ['maveita] HoBaTOp, payuoHanusaTop
We have quite a number of innovators at our plant. ¥ Hac Ha
3aBOfle MHOM0 paLMoHanM3aTopos,

shop superintendent [,sju:parm'ten.dant] HayanbHWK Lexa

team-ieader ['ti:mli:da] 6puragup
Who is the leader of the best team in your shop? KTo 6pura-
OUp nydwein 6purafgbl B Bawem Lexe?

worker |'wa:ka] pa6ouwnii
Syn. operator ['opareita] pabounii (Ha onpegeneHHoOM paboyem
MecTe, HampuMmep: crane-operator— KpaHOBLUK; engine-operator—
MaLlNHUCT)
shock-worker ypapHuk

cannery ['krenan] KOHCEpBHbI/ 3aBOA
combine ['kombam] komb6uHaT
textile ['tekstail] combine TeKCTUNbHbLIA KOMGMHAT
enterprise l'entapraiz] npeanpusatue
What food industry enterprises are there in your town? Kakwue
NpeanpuUATAS MULLEBOA NPOMbIWAEHHOCTA €ecTb B .BalleM ropoje?
factory [‘faektari] 3aBog, thabpuka
Our factory will double its output next year. B 6ygywem rogy
Hal 3aBoj YABOUT BbIMYCK MPOAYKLUW.
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chemical ['kemikl] factory xum3saBog
sewing ['souii)] factory wBeitHas (abpuka
mill [mil] 3aBog, thabpuka
textile mill TekcTunbHaa (abpuka
plant [plant] 3aBog
What does your plant produce? YTo npousBOoAMTCS Ha BaleM
3aBofe?
power-station ['pau9,steijOn] anekTpocTaHums
atomic power-station aTomMHas 3neKTpocTaHLWUS

hydropower-station ['haidr9pau9,steijon] rMAPO3/IEKTPOCTaH-
uma (Irac)
refinery [ri'famari] pauMHMPOBOUYHbI/ 3aBOJ; HE(PTEOUUCTUTENb-
Hblli 3aBOj

.works [W9:ks] 3aBoj
engineering works MallMHOCTPOUTENbHbIA 3aBOf
works management 3aBojoynpaB/ieHue

forge [folds] Ky3HMUA, KY3HEYHbIN Lex

foundry ['faundn] nuTeilHas, NUTERHbIA Lex

shop [|ap] uex
What shop is this? Kakoin 3to uex?
assembly [g'sembli] shop c6opouHbIli Uex
engineering [,end5i'm9rir)] shop mexaHnueckuii uex
repair [n'pea] shop pemMOHTHbIV LeX-
welding shop cBapouHbIli Uex

tool-room ['tu:lrum] WHCTPYMeHTaNbHbIA LEX

device [di'vais] npubop
What is this device called? Kak Ha3biBaeTca 3TOT npu6op?
computer [kam'pju-.ta] CcYeTHO-BbIYUCAUTENbHOE YCTPOWCTBO, 3NeK-
TPOHHOBbIYMCAUTENbHAA MawuHa (ABM)
equipment [ik'wipraant] o6opygoBaHue
We received new equipment last month. B npownom mecsue Mmbl
nonyuynnu Hoeoe 060pyfoBaHMe,
furnace ['farms] neub, TOonka
blast [blast] furnace gomeHHas neuyb
lathe [leid] cTaHOK
Syn. machine-tool [m9'J'i:ntu;l]
boring lathe pacTouHbIli CTaHOK
He operates a boring lathe. OH pa6oTaeT Ha pacTOYHOM CTaHKe,
drill lathe cBepnunbHbI CTAHOK
metal-cutting lathe meTannopexyuynii cTaHOK
turning lathe TokapHbIA CTaHOK
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line [lam] nuHWsA, KoHBelep; maructpanb, Tpyb6onpoBOA
automatic [,D:ta'm8etik] line aBTOMaTnyeckas MHUA
semi-automatic line nonyaBTOMaTuyeckas NUHUSA
main assembly line c60po4YHbIN KOHBeWep
pipe-line ['paiplain] Tpy6onpoBoa, HedTenposos
machine [ms'JiMi] cTaHOK, MalinHa
milling machine ¢pesepHbIi cTaHOK
planing machine cTporanbHbIi CTaHOK
polishing machine nonupoBanbHbIA CTaHOK
machinery [ma'Jiman] o6opygoBaHue, MalluHbI
up-to-date machinery coBpemeHHOe 060pyfoBaHue
This plant is equipped with up-to-date machinery. 3ToT 3aBoj
obopyfoBaH COBPEMEHHbLIMWU MaLUUHAMM,
unit [‘ju:mt] 610K, cekuus

6

fibre ['faiba] BonokHo
artificial [,a;ti'fij9l] fibre nuckyccTBeHHOe BO/IOKHO
synthetic [sm'Setik] fibre cuMHTeTMYecKoe BOMOKHO
goods [gu:dz] pi TOBapbl
consumer [kan'sju:m9] goods ToBapbl LUMPOKOro mMoTpebieHUs
manufactured [,maenju'fsektj9d] goods npombILLIEHHbIE TOBapbl
material [m9'ti9ri9l] matepuan
raw materials cbipbe
output ['autput] npoayKuMs; NPOAYKT; BbIMyCK
The output of the plant has been increased, this year. B 3Tom
' rody BbIMYCK MPOAYKLMM 3TOro 3aBofa YBeanuuscs,
part [pat] geTanb, 4acTb
service ['s9:vis] parts 3amacHble 4acTu, 3an4yacTu
Syn. repair parts

scrap [skrsep] meTannonom. ;N :
Shall we gather scrap: this week? Mbl 6ygém™ Ha 3Toii Hefene
cobupatb Metas/10/Tom? . r

reject [n'dsekt] 6pak
They try to reduce rejects to a minimum. OHM cTapalTCcn Ao-
BeCTU 6pak ~goUMiiHUMYyMa.
Syn. spoilage

Waste [weist] oTxogbl; 6pakoBaHHOe wu3genue

automation [,0:t9'meij9n] aBTOMaTM3aUuUA
Mechanization and automation stimulate production and make
working conditions easier. MexaHu3auus v aBToMaTu3auus CTu-
MYNMPYIT MPOM3BOACTBO M 06/er4yardT Yc/noBMa Tpyaa.
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capacity [ka'paesiti] mowHoCTb
The capacity of this plant is
200,000 refrigerators per year.
MouHocTs aToro 3asoga— 200
TbIC. XONIOAUNbHUKOB B TOf.
competition [,kompi'tiJan] 1) KoH-
KypeHuus (B KanuTanucTmyec-
KX CcTpaHax); 2) COpeBHOBa-
Hue (B COLMaNMCTUYECKUX
cTpaHax)
Socialist competition is well
organized at our factory.
Y Hac Ha (abpuke xopowo
OpraHnM30BaHO couManucTmyec-
KOe COpeBHOBaHWUe.
Syn. emulation [,emju'leij'9n]
design [di'zain] nnaH; npoekT; Automation.
KOHCTPYKL NS
What new designs are being worked out? Kakue HOBble MPOEKThI
(KOHCTpyKLMKM) pa3pabaTbiBatoTCcs?
energy ['enadsi] aHeprus
nuclear ['nju:klia] energy sigepHas aHeprus
solar ['soub] energy conHeuyHas 3Heprus
engineering [,end3i'niani)] TexHuka
power engineering aHepreTuka
safety ('seifti] engineering TexHuka 6e3onacHocTU
labour ['leibaj Tpya
manual ['maenjual] labour py4Hoit Tpyg
labour productivity [,prDdAK'tiviti] npousBoguTenbHOCTbL Tpyfga
We must increase labour productivity. Mbl 4O/DKHbI YBENUYNUTH
NPOM3BOAUTENILHOCTL Tpyfaa.
labour safety I'seifti] oxpaHa (6e3omacHOCTb) Tpyaa
How is labour safety for workers organized? Kak opraHusoBaHa
oxpaHa Tpyfa pabounx?
maintenance ['memtmans] TexHuW4yeckas 3Kcnayatauus, yxof 3a Ma-
WWHOW; TeKyWnin pemMoHT

production [pra'dAkJan] npou3soacTBO

quota ['kwouta] Hopma
What are your production quotas? Kakue y Bac HOpMbI?

shift [Jift] cmeHa
Tomorrow | work in (on) the day shift. 3aBTpa #a pa6oTato
B AHEBHYH CMEHY,

supply [sa'plai] nocTtaBka, cHabxeHue

technique [tek'ni:k] TexHuKa, TexHUYecKue Mpuemsbl

technology [tek'naladgi] 1) TexHuka; 2) TexHonorums
trade mark ['treid 'Tak] Toproeas mapka
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C.

apply [a'plai] MpumeHsTb

bring into operation BBOAMTL

BCTpOM

Next month a new blast fur-

nace will be brought into oper-

ation. B cnegytouwem mecsine

BCTYMUT B CTPO/ HOBas AOMHa,

cope with cnpaBnsaTbCs

The factory coped with the

production task. ®abpuka

cnpaBunacb ¢ NPON3BOACTBEH-

HbIM 3ajaHuem,

equip [I'kwip] o6opypoBaTtb

to re-equip nepeobopypfoBathb,

PEKOHCTPYMpPOBaTh

The plant has been almost “It’s for you.”
completely re-equipped. 3a-

Bo4 6bll  NOYTM MNOMHOCTHIO NepeobopynoBaH,

fit [fit] moHTMpoBaTh

fulfil one’s plan (ahead of schedule ['Jedju:l]) BbINOAHWMTbL nnaH
(nocpoyHo) ]

introduce [,intr9'dju:s] BHeapsATb, BBOAUTH

pledge [pleds] oneself B3aTb Ha cebs 06s3aTenbCTBA

They pledged themselves to overfulfil the quotas. OHu B3Ann
Ha cebs1 06513aTeNbCTBO MePEBLIMNONHUTL HOPMBI,

put into operation BBOAWTbL B felicTBME

prevent an accident npefoTBpaTUTb Hec4acTHbIA Chyu4aii

Labour safety helps to prevent accidents. OxpaHa Tpyga nomo-
raeT npejoTBpaliaTb HecyacTHble Clyvau,

turn out NMpom3BOAWUTbL, BbINYCKaTb

This plant turns out TV sets. 3T0T 3aBOj BbiNyCKaeT TeseBU30psI,
Syn. to produce [pr9'dju:s]

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1

“Pardon me, sir (miss), 1'd like to see the manager.”
the chief engineer
the foreman
the director

“Sorry, sir, but he is out.”

away

on a business trip
in conference

on leave

on sick leave
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2) “Excuse me, sir, could you direct me to the assembly shop?”
the forge
the welding shop
the factory office
“Go straight along this wall and then turn to the right.”

shop the left
road
fence
3) “What are the main industries of your town?”
city
region
country
“l think it’s automobile industry.”
chemical
aircraft [ ]
mining
textile
footwear
4) “What factories is your city famous for?”
plants
enterprises
works

"Oh, there are lots of plants in our city, but one can’t but
mention the automobile works.”

the shipyard

the refinery

the textile factory

the tractor works

the candy factory

5) “What does your factory produce?”
“We produce all kinds of agricultural machines.”
lathes
cotton fabrics
food-stuffs
canned fruit

footwear
6) “Has your factory increased its production in recent years?”
works
plant
mill

“Ohj yes, we’ve increased the output of steel by 10 per cent.”
cement 20 per cent

coal 30 per cent
fabrics three times
footwear

canned meat
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7) “When will the new assembly line be put into operation?”
automobile works
power-station
repair shop
factory
“According to the programme, by the end of this year,”
the schedule
the plan
the ministry’s decision
8) “Does your factory often fulfil (cope with) the plan?”
the programme
the task
“Yes, we generally (over)fulfil the plan by 10 per cent.”
by 5 or 8 per cent
ahead of schedule

CONVERSATIONS

“What does your factory produce?”

“It isn’t easy to answer your question. We are a big company,
you know.”

“Yes, but at leiast you could tell me the sphere of your productive
activities, couldn’t you?”

“Well, that’s simple—radio engineering.”

“Look, George, there’s your firm’s trade mark on the iron | bought
yesterday.” "

“Really? Well, | didn’t know we manufactured consumer goods.”
“How’s that? You don’t know what you produce!”

“Of course, | know, but: not everything. There’re twenty shops at
our plant.”

“What are England’s most important industrial areas?”

“Well, the main centres of English industry are, in the Midlands
(around Birmingham) and also in Sheffield, Manchester and New-
castle, The area round Birmingham is often called the Black Country.”
“Yes, I’ve heard 'that name. What does it mean?”

“It, means just what the name tells you—smoke, dust and soot.””

* soot [sut] caxa
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“What do you know about industrial and commercial advertising?”
“Why, it’s an inseparable® part of -cominerce. But it’s especially
characteristic of capitalist trade and very popular with capitalist
manufacturers who believe the things sell well only if they’re adver-
tised well.”

“Do you think advertisements sometimes make people buy things
they don’t need?”

“Of course, | do. It’s proved by numerous sociological surveys.””

“Pardon me, sir, can you direct me to the works management?”
“Why, yes, walk straight along this wall, then take the first turning
to the right. You’ll see a tall brick building in front of you.”
“Thank you very much. But is there any sign-board on it?”

“Oh, yes, there’s a very long sign-board along the whole house —
EAST OIL REFINERY, and beneath it—a small sign: Man-
agement.”

Vi

Pardon me, miss, | want to see the chief engineer.”
“Sorry, sir, he’s in conference now. He’ll be free in an hour or so.
You may speak to his assistant if you like.”

“Well, 1've brought the technical documents for the lathe. 1’'m afraid
I must see Mr. Howard in person.”

“Wait a little, sir, [I’ll report

about you.”

VI

“Burton, have you studied the
drawing carefully?”

“Oh yes, | have.”

“l think you haven’t. Look, the
dimensions'* are wrong here.”
“They are correct, just it’s hard
to measure the diameter here. Try
again, please.”

1 inseparable [in'sepsrabl] HeoTbem-
NeMbIi
2 survey ('savei] o6cnefoBaHue
3 dimensions  [di'menJauE] pa3®
Mepbl, rabaputbl “No, you fool, strike the ironl”
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“Is it not dangerous to operate these huge machines?”

“Of course it is dangeroui, but we usually prevent accidents.”
“By making people more responsible?”

“Mostly by using all sorts of safety controls.”

IX

“Your plant is equipped with up-to-date machinery.”

“Yes, we’ve just put into operation another most modern auto-
matic line.”

“Does it supplement' your main assembly line?”

“Yes, we have practically no manual labour units.”

X

“That machine looks so sophisticated.””

“It is a very wise tool. We’ve just got it back from the Interna-
tional Fair.”

“It must have been a hit there.”

“Yes, it gained the highest prize.”

Xl

“What are your working hours?”

“We work by shifts, so it depends.”

“Your quota is the same, no matter what shift you work on.”
“Well, it depends on Jhe type of operati i, not on the shift. If
the operation requires more skill, your quota is smaller.”

X1l
“Hallo there! You’re back from your leave?”
“Yes, Pavel, | got sick and tired of it. Is our shop still lagging

behind the schedule?”

“Oh no, we have fulfilled our quota ahead of time.”

“That’s fine, but how could you cope with it?”

“We’ve introduced some new techniques and employed high-speed
methods.”

A STORY

(The school arranged a visit to one of the leading plants of the
town. Nick Somov comes home and tells his father his impressions.)

* to supplement ['sAplimant] po6aBnaTb, 3aBepLuaTb
~ sophisticated [s9'fisti,keitid] cnoxHblii
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“What do you know about industrial and commercial advertising?”
“Why, it’s an inseparable® part of ‘comhierce. But it’s especially
characteristic of capitalist trade and very popular with capitalist
manufacturers who believe the things sell well only if they’re adver-
tised well.”

“Do you think advertisements sometimes make people buy things
they don’t need?”

“Of course, | do. It’s proved by numerous sociological surveys.””

“Pardon me, sir, can you direct me to the works management?”
“Why, yes, walk straight along this wall, then take the first turning
to the right. You’ll see a tall brick building in front of you.”
“Thank you very much. But is there any sign-board on it?”

“Oh, yes, there’s a very long sign-board along the whole house —
EAST OIL REFINERY, and beneath it—a small sign: Man-
agement.”

VI

Pardon me, miss, | want to see the chief engineer.”
“Sorry, sir, he’s in conference now. He’ll be free in an hour or so.
You may speak to his assistant if you like.”

“Well, I've brought the technical documents for the lathe. I'm afraid
I must see Mr. Howard in person.”

“Wait a little, sir, 1’ll report

about you.”

Vil

“Burton, have you studied the
drawing carefully?”

“Oh vyes, | have.”

“l think you haven’t. Look, the
dimensions™ are wrong here.”
“They are correct, just it’s hard
to measure the diameter here. Try
again, please.”

1 inseparable [w'3eparabl] HeoTbem-
nNeMbIi
~survey ['s3:vei] o6cgagoBaHue
8 dimensions [di'men/anz]  pasr
Mepbl, rabaputbl “No, you fool, strike the iron!”
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“Is it not dangerous to operate these huge machines?”

“Of course it is dangerouf, but we usually prevent accidents.”
“By making people more responsible?”

“Mostly by using all sorts of safety controls.”

IX

“Your plant is equipped with up-to-date machinery.”

“Yes, we’ve just put into operation another most modern auto-
matic line.”

“Does it supplement” your main assembly line?”

“Yes, we have practically no manual labour units.”

X

“That machine looks so sophisticated.””

“It is a very wise tool. We’ve just got it back from the Interna-
tional Fair.”

“It must have been a hit there.”

“Yes, it gained the highest prize.”

Xl

“What are your working hours?”

“We work by shifts, so it depends.”

“Your quota is the same, no matter what shift you work on.”
“Well, it depends on the type of operati i, not on the shift. If
the operation requires more skill, your quota is smaller.”

Xl
“Hallo there! You’re back from your leave?”
“Yes, Pavel, | got sick and tired of it. Is our shop still lagging

behind the schedule?”

“Oh no, we have fulfilled our quota ahead of time.”

“That’s fine, but how could you cope with it?”

“We’ve introduced some new techniques and employed high-speed
methods.”

A STORY

(The school arranged a visit to one of the leading plants of the
town. Nick Somov comes home and tells his. father his impressions.)

* to supplement ['sAplim9nt] po6aBnATb, 3aBepLuaTb
2 sophisticated [s3'fisti,keitid] cnoxHbili

233



AT A PLANT

Daddy, I’ve had a very exciting morning today. You know, we
didn’t have classes but instead we were taken to the automobile works.
We enjoyed our visit immensely. It’s quite a modern enterprise.
We were shown all the shops there. 1'm afraid | don’t remember
their names, but I am sure we were taken to the engineering shop,
to the repair shop, to the forge and to the welding shop. The
superintendent of one of the shops told us that the administration
of the plant was now introducing all types of computer devices
and they had already introduced some remote control equipment.

It was great fun to watch the assembly line. At its beginning,
one could see only different parts of future cars, while at the end
of the conveyer, new, completely fabricated automobiles ran off
it and lined up out in the. factory yard. There are hundreds
of them already there, and a special loader takes them into the
wagons. It’s a breath-taking sight, 1 must say, though 1 doubt I
could work at the assembly line without proper training because
it requires very much concentration and speedy actions and you
always say I'm a dawdler.

The factory is certainly a highly industrial enterprise and
we were surprised to learn that they also produce all sorts of con-
sumer goods. The consumer goods shop we were shown first isequipped
with up-to-date m”-.chinery and it manufactures some kinds of
electric household appliances, the other one makes refrigerators.

Our guide who took us round the plant was a young engineer.
He told us many interesting things. The administration does very
much to improve the working conditions of the workers, especially
those of the young ones, and takes
care to prevent accidents. We saw
a large gym and a swimming-
pool, clean cloak-rooms, showers,
libraries and several cosy can-
teens and snack bars. We made
a fine meal in one of them.

We could see many slogans

everywhere. They ran® the work-
ers pledged themselves to over-
fulfil the production programme
and complete their five-year plan
ahead of time. Of course, each
of us thought of our studies and
we felt like doing them better.
On the other hand, though, we’d
like to get to this factory as
workers and engineers, as soon
as it could be.

1to run ad, rjiacHTb Modernization,
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RADIO
AND TELEVISION

PAAMO
N TENEBUAEHUE

A. SITUATIONS

1) You instruct your sister (or friend) how to operate a radio
(TV set, tape-recorder, record-player).

2) You tell a friend all about your new radio (TV) set.

3) You talk with the repairman about the defects of your tape-
recorder (radio set, etc.).

4) You exchange recordings with a friend of yours.

5) You discuss with a friend some telecasts you saw (some broad-
casts you heard).

6) You discuss the role played by radio and TV in socialist and
capitalist societies.

7) You discuss the role of radio and TV in teaching and learning.

8) You discuss the problems of cosmic television.

9) You talk of the requirements put forward to a TV announcer.

10) You tell your friend a story connected with radio or televi-
sion.

B. TOPICAL VOCABULARY

1

radio ['reidiou] 1) paawo; paguoBellaHue

I heard it on (over) the radio. { cablwan 3To No paguo.

2 )pagmonpuemMmHunK

Switch on the radio, please. BknwounTe npueMHUK, NOXanyicra,
television ['teli,vi33n] TenesugeHue; cokp. TV ['ti: 'vi:]

He spoke on television. OH BbICTYnUA N0 TeNeBUAEHUIO,

colour television uBeTHOe TeneBmaeHue
wireless ['waialis] paguo; pagmonpueMHUK

W hat’s on the wireless tonight? Uto cerogHs Beyepom nepegatoT

no paguno?
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2

radiogram(mophone) ['reidiougr2em(9ioun)] pagvona
receiver [ri'si:v9] 1) npueMHUK; 2) pagmonpuemMHuK
colour receiver LUBETHOW TenenpuemMHUK
Syn. radio set, TV set
record-player ['reko:d,plei9] npourpbiBaTenb
set [set] 1) npwbop, annapart; 2) paguoannapat
Your set wants repairing (mending). Ball NpUeMHUK HY>XHO NoYu-
HUTb.
How does your TV set work (go)? Kak pa6oTaeT Ball TesieBU30p?
speaker ['spi:k9] rpomkoroBopuTesnb
Syn. loud-speaker
plug-in speaker paguMoTouka
tape-recorder ['teipri,ko:d9] marHmTodoH
transistor [traen‘zistg] TpaH3uCTOp, MOPTATMBHbI PagNONPUEMHUK Ha
NosynpoBOAHNKAX
transmitter [traenz'mita] nepegaTumk

announcer [3'mamnss] guMKTOp

listener ['lisn9] cnywartenb

radio amateur [‘aem9t9:] pagmontobutens

repairman Iri‘peaman] MacTep

(tele)viewer ['telivju;9] TeneBU3MOHHLIN 3pUTeNb, Tene3puTenb
i’m a regular viewer of the Moscow programmes. 1 perynsipHo
CMOTpPIO MporpaMmmMbl 13 MOCKBbI.

broadcast ['brotdkast] pagnonepegava

nevécast ['nju:zkast] {A. E.) nepegaya nocnegHWx wu3BecTuin (Mo
paamo) ,
Let’s listen to the newscast. [JaBail nocnywaem mnocnegHue uns-
BECTUS.

programme [‘prougraem] nporpamma
listeners’ request programme nporpamMma Mo 3asiBKaMm pajuochny-
warenei

reporting [n'po:tigf penopTtax
actuality (spot) reporting penopTax Cc MecTa COObITUIA

sportscast ['spDitskcKst] crnopTMBHas nepefada, CMOPTUBHbLIA BbIMNyCK
nocnefHUX W3BeCTUN

telecast ['telika:st] Tenenepegava
We receive telecasts both from Riga and Tallinn. Mbl npuHu-
MaeM TesnienepefayM Kak u3 Puru, Tak 1M 13 TaaunHa.
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bobbin I'bobm] 606uHa, kacceta ((*MarHWTHOW feHTOMN)
Let’s put on this bobbin. [aBaii nmocTtaBum 3Ty Kaccerty.
Syn. reel, spool
extension [iks'tenjan] npucTaBka
remote control [n'mout kan'troul] extension npucTtaBka pAns
OVNCTAHUUOHHOTO ynpasBneHus
record ['rekoid] mnacTuHka
long-playing record gonrourparowas naacTUHKa
Syn. disk
recording [n'ko:dir)] 3anucb
Have you got any new recordings? Y Teb6si ecTb Kakue-HuMbygab
HOBble 3anucum?

6

band [bsend] nonoca uwactoT
channel ['“senl] kaHan
How many channels has your TV set? CKONbKO KaHan0B B TBOEM
Teneesmsope?
revolution [,rev9'lu:j9n] 3a4. ob6opoTt
This record is for 33 revolutions per minute (33 r.p.m.).
JTa nnacTuHka Ha 33 060poTa B MUHYTY,
wave [weiv] pagnmoBonHa
long waves AAUHHbIE BOJHbI
medium ['mi:d]9m] waves cpefHue BO/HbI
short waves KOpOTKWE BOJIHbI

antenna [een'tena] aHTeHHa
Si/rt. aerial 1'e9ri9l]
control [kan'troul] 1) ynpaBneHue; 2) perynstop, pyd4ka
dial ['daial] wkana, guanasoH -
Switch on the other dial, please. BkntounTe, noxanyicta, Apy-
roA guanasoH,
key-button ['kii'bAtn] kHOMKa, KnaBuwa
You’ve pressed the wrong key-button. Bbl Haxanu He Ty
KHOMKY,
knob [nob] pyuka perynatopa
Turn the knob clockwise. [oBepHUTE py4YKy MO 4aCOBOI CTPeskKe,
screen [skriin] akpaH
W hat’s the size of the screen? Kakoli pa3mep 3kpaHa?
tube [tjuib] snekTpoHHas namna
I’ll try to replace the tube myself. A nonbiTalocb cam 3ameHUTb
namny.
Syn. valve [vaelv]
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C.

be at fault [foilt] 6bITb HencnpaBHbIM

Some valve must be at fault. HaBepHoe, kakasa-HM6ygb namna
BbilUjla M3 CTPOSA,

be on the air nepegaBaTbCcs, TpaHCAMPOBATbLCS

There’s nothing on the air now. Ceilyac HW4Yero He nepegaroT,
broadcast ['bro:dka:st] (broadcast, broadcast) nepegaBatb no
pagmo

get a station noiimaTb cTaHUWIO

Can you get Warsaw on your set? Bbl npuHumaeTe BaplwaBy Ha
CBOEM MpUemMHUKe?

listen in cnywatb paguo

look in cmoTpeTb Tenesusop

operate [‘opareit] ynpaBnsaTb, o6pauiatbcs C

It’s very difficult to operate this tape-recorder. C 3Tum MmarHu-
TO(POHOM O4YeHb TPYAHO obGpaliathbes.

Syn. to handle

piay a record noctaBuTb (Mpourpatb) NAACTUHKY

Will you play this record for me? [locTaBbTe 3Ty NNacTUHKY
ONA MeHs.

This record-player can’t play long-playing records-. 3T0T npourpbi-
BaTelb He paccyYMTaH Ha AONArouUrparwlue NAacTUHKM,

record [ri'kD:d] 3anucbiBaTb

re-wind ['ri'wamd] (re-wound, re-wound) nepematbiBaTb (0 N/eHKe)
switch on Bknwu4aTb, nepeknyatb

I’ll switch on another channel. A nepeknwu4y Ha Apyroi KaHan.
Syn. to turn on

Ant. to switch off, to turn off

televise ['telivaiz] nepegaBaTb no Tenesu3opy

W hat’s being televised now? UTo ceilyac nokasbiBalOT Mo Tene-
BU30py?

transmit [traenz'mit] nepegaBaTb No paguo

He learned to transmit messages in Morse code ['mo:s 'koud].
Oh Hayuuncs nepepaBaTb coobuieHns as3bykoii Mopse,

tune in to (on) a station HacTpamBaTb(CA) Ha pagMoCTaHLUIO

iLLUSTRATION.OF USE

SUBSTITUTION PATTERNS

1

“How is your wireless going?”
TV set
record-player
tape-recorder
radio set
transistor

“Rather well.”

233



2)

3)

4)

5)

6)

7)

"Can your younger brother switch on the radio set?”

operate the receiver
handle the TV set
switch off

“He can but | don’t allow him to*”

“Be so kind as to make the sound softer.”
to get Moscow
to switch on another channel
to make the sound louder
to turn that knob clockwise
“All right.”
“What am | to do to switch on the other dial?”
on long waves
on short waves
on ultra-short waves
“Just press down the key-button.”
turn the knob clockwise
counter-clockwise
to the right
“What is on the wireless tonight?”
on the air
on television
“There will be a concert followed by a newscast.”

a lecture a sportscast
a play a listeners’ request
a press conference programme

“Do you receive Moscow on your set?”
Polish stations
Hungarian telecasts
“Yes, sure, though sometimes it isn’t very easy to get them.”

“Please turn on the TV set.
An interesting telecast is being
televised now.”
newscast
telefilm
spot reporting
musical show
press  confer-
ence
“I’d rather not: I have a head-
ache.”
Mum isunwell
it’s too late
let’s have a
walk instead

Mike is doing “This is the only way to take the

his lessons children out for a walk.”
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CONVERSATIONS

“l wonder what Kate is doing at the moment.”

“That isn’t difficult to say. She’s watching TV.”

“What malies you so sure?”

“Because she watches TV day and night. You Won’t drag her away
from the screen. She sees everything what’s shown on TV.”

“Are you a regular televiewer, George?”

“Well, to some extent ™ yes.”

“Do you watch all the telecasts running?”

“Certainly not. | look through the' TV programme in advance and
choose what | think might be interesting for me.”

“So what do you generally prefer to see?”

“Sportscasts and news and of course telefilms and plays.”

“Please switch on the radio, Jim. An interesting reporting is being
broadcast now.”

“What metre band?”

“l think it’s on medium waves as usual.”

“But there’s nothing on the air here.” -

“Step aside, please. Oh, what a head! You’ve pressed the wrong
key-button.”

v

“It’s almost nine o’clock. Time for the newscast. Turn on the TV
set, please.”

“I'm trying to do that but it won’t switch on. There must be
something wrong with it. 1I'm afraid. Look: the picture won’t
appear on the screen.”

“Aw! What a nuisance! Let me take a quick look inside. | hope
it isn’t very serious.”

“Just | wonder what on earth is making all this trouble.”

“Ah, no wonder! The plug has been pulled out. Well, I think
that’s you who’s done that. You pressed clothes here, didn’t you, er?”

1 to some extent [iks'tent] no HeKOxopoft cxeneHH
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\Y

“Have you listened in today?”
“No, I'm just up. Anything spe-
cial?”

“Oh, yes, a manned spaceship
has been launched in the direc-
tion of the Moon.”

“That’s splendid! Turn on the
wireless, please. 1°d like to hear
the news myself.”

Vi

“Well, how’s your radio set

going?” #l wonder v~hen those Joneses are
“Not too badly, though 1 have going to get a set of their own.”

some difficulties in getting dist'ant

stations, [ suppose, it’s the weather.”

“No, | don’t think it’s really the weather. Your set has only three
valves and it is not sensitive enough.”

“But still last week | was Successful in receiving one of the dis-
tant African stations. And there was practically no hum.”

\21

“My set wants mending badly. The picture isn’t stable and some-
times the sound disappears.” '

“Let me have a look ... | think two valves are at fault. They
are to be replaced.”

“How much will it come to?”

“Oh, you needn’t bother. Your service guarantee term isn’t over
yet, is it?”

Vil

“I’'ve called to bring your bobbin back. In fact | couldn’t record
anything from it. There’s something strange on it.”

“Well, let me see ... Oh, pardon me, Paul. Here’s the recording
of aircraft noise, the noise of the sea and all that stuff. That’s
my father’s hobby. He’s crazy about all that ... Don’t get angry

with me. And here’s the reel | promised. | must only re-wind it.
Wait a moment.”
“Well, Jack, you needn’t bother, | can do it myself. Thank you.”
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IX

“Will you take your record-player to our party tomorrow?”
“Well, I might, but all the records | have are pretty old. | gave
up buying new records, you know.”

“It’s all right. We might as well ask Bob to bring some of his
new long-playing records.”

“Long-playing you say? That’ll hardly do. How many revolutions
per minute?”

“As far as | know, sixteen.”

“l haven’t got that speed on my record-player.”

X

“How did you like the TV programme last night?”

“l can’t say anything definite. You see, my set wasn’t in good
order. Now the picture was not stable, now it became completely
dark. So | couldn’t make out anything.”

“What a pity, indeed! You missed an exciting show. They were
broadcasting International Motor Races.”

“Did they really? That must have been entertaining. | could see
only the beginning of it. But | hope they’ll repeat its video-record-
ing one of these days.”

“l think they will.”

Xl

“They say you are an inveterate ham.”*

“Well, in a way yes.”

“What are you doing now?”

“I’'m assembling a TV set with remote control. You’ll be able to
operate it while you’re in bed.”

“Oh, you don’t say so! I'd like to have a thing like that.”

STORY 1

(Misha Krotov, member of the school radio club, speaks to a group
of pupils inviting them to go in for radio hamming.)
BECOME A RADIO AMATEUR!

Are there many radio amateurs in the Soviet Union? Yes,
many. You can find them among the youngest of young pioneers
as well as arriong the oldest of pensioners.

1 inveterate [in'vetant] ham 3aagnblii pagnontobutens
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I believe radio hamming is a thrilling pastime combining the
romance 1 of distant travel with will-power, and on top of all
that it is closely connected with one of the most interesting
branches of modern engineering.

Radio amateurs are “born” at radio clubs. They learn to estab-
lish two-way radio communications in the short and ultra-short
wave bands, to receive and transmit in Morse code, to take part
in “fox-hunting” competitions.

“Fox-hunting” is a game in which amateurs must locate with
the help of a radio-receiver (built by themselves) several low-pow-
ered transmitters which are hidden all over a given area. The one
who is the quickest at finding out all the “foxes” is the winner.
Gur hams, as you know, have won first place in the European
“fox-hunting” championships and brought home gold medals several
years running. ,

The contests usually include a quick march, putting the station
into operation, establishing two-way communications and transmit-
ting a radio-telegram.

Thousands and thousands of people all over the world go in for
radio hamming. Their calls can be heard on the air round-the-
clock. The veteran amateurs have acquaintances in many countries.
They keep contacts with theif friends all over the world by means
of radio. The common interests which unite radio hams are a good
basis for mutual understanding and friendship between them. Would
you like to become a radio amateur?

STORY 2

(Maria Petrova describes an incident which happened at the Central
TV Station.)

GOOD EVENING, TELEVIEWERS!

I’'m going to tell you a story of an incident which happened
at the Central TV Station. One evening most of us watched Mos-
cow’s favourite announcer, V. Leontyeva, conducting a 40-minute
programme without' noticing anything unusual. Only some viewers
saw that there was something white showing from under her right
sleeve, and that’s all.

The broadcast ended and another announcer took over. But at
this moment V, Leontyeva was in ambulance being taken to hos-
pital.

Everything had been as usual that evening at the Central
TV Station. Actors, announcers, scientists and journalists had taken

romance [ra'meens] poMaHTMKa
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their turns before the cameras. A famous animal lamer ~ had had
his bears performing for televiewers.

V. Leontyeva made ready to appear just as the circus show
was ending. Just then a big bear, nervous from the lights and
noise, suddenly charged™ at her and bit her right hand. The an-
imal tamer, cameramen and others brought the bear under control.

“Get her to hospital at once!” the chief director said.

“Oh, no, just dress my hand and that’s all. No one else knows
the text of the next telecast. We can’t spoil the programme,” said
V. Leontyeva.

Then she took her place before the camera, powdered her pale
cheeks, closed her eyes for a moment, and then smiled and told
the cameramen, “Shoot, please!”®

And as her familiar image appeared on the screens, we heard
her say softly and calmly, “Good evening, televiewers!”

1 animal tamer— gpeccMpoBLUNK
2 to charge (at) 6pocatbcs (Ha Koro-s.)
3 Shoot, please! Bg. BkutoualiTe Kamepbl, noxanyicral
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AT

A THEATRE

B TEATPE

A. SITUATIONS

1)
2)

3)
4)
5)

6)
7)

8)

9)

10)

11)

You book a ticket at the booking-office.

You discuss with your friend what performance to see next
week (tomorrow, etc.).

You describe to your small brother (sister) the interior of
a theatre.

You talk with your friend about the repertory and the quality
of productions of a particular theatre.

You tell a friend of yours the plot of the performance which
you saw.

You compare notes of a theatrical performance you saw.
You describe to a visitor to your city (town) its theatrical
life and recommend to see some particular performances.
You ask the usher to help you to find your seat in the audi-
torium.

The house being sold out long before, you ,fish for a ticket
at the entrance of the theatre asking the coming spectators for
an extra one.

You ask a spectator to change seats with you or your friend
so as to sit together.

You discuss the problem “Theatre and Cinema”.

B. TOPICAL VOCABULARY

1

ballet-dancer ['belei,da:ns9] 6anepuHa; conucT 6aneTa

com

pere ['KaTpes] KOHMepaHCbe

conductor [kan'dAkta] aupwxep
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director [di'rekta] pexwuccep
dramatist ['drsematist] gpamaTypr
Syn. playwright
extra ['ekstra] ctaTtuct
make-up man rpumep
producer lIpra'djuisa] nocTaHOBL KK
prompter [‘prDmta] cydnep
spectator [spek'teib] 3putenb
theatre-goer ['Giatagoua] TeaTpan
understudy (‘And9,stAdi] aybnep (B TeaTpe)
usher (‘n|a] 6unetep
usherette 6unetepa

auditorium [,o:di'to;n9m] 3puTenbHbIA 3an
The newly built theatre has an auditorium seating 1300.
3puTenbHbIA 3an BHOBb MOCTPOEHHOro TeaTpa Bmewaet 1300 3pu-
Tene.
Syn. hall
aisle [ail] npoxop mexay psagamu
balcony {baelkani] 6ankoH
box [boks] noxa
They had a box in the second tier. ¥ Hux 6bl1a noxa BO BTO-
pom sipyce,
cloak-room ['kloukrum] rapgepo6
dress-circle ['dres,s9:kl] 6enbaTax
Two seats in the dress-circle for Saturday, please. MHe, noxa-
nyicTa, gBa 6uneta B 6enbaTaxe Ha cy660Ty,
foyer [foieij doite
Syn. lobby
gallery ['gaelan] 1) ranepes; pasr. ranepka; 2) 3puTenu, cugsaume
Ha ranepke
pit {pit] amduteatp
refreshment-room [n'frejmantrum] 6yder
row [rou] pag
seat [si:t] mecTo, Kpecno, cTyn u T. [,
I have bought three seats for the theatre. A kynun Tpu 6uneta
B TeaTp,
stage [steidj] cueHa
stage version MHCLEHMpPOBKa
backstage 3a Kynucamm
I went backstage to congratulate her on her success. $ nowen
3a KyNnucbl, 4TOGbI MO34pPaBUTb €e C YCMEXoM,
stalls [stD:lz] naptep
Syn. orchestra stalls, orchestra {A. E.) nepBble psaabl naptepa
standing-room MecTo AN CTOSIHMA, BXOAHON 6GuneT
tier [ti9] sApyc
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curiam ['kaitn] 3aHaBec
curtain call Bbi3oB (akTepa, TaHuopa M T. A.) Ha CUeHy anno-
ANCMeHTamMu
It seemed there would be no end of curtain calls that night.
Kasanocb, Bbl30BaM apTUCTOB B TOT Beuyep He OyjeT KOHLA,
footlights ['futlaits] pi pamna
scenery ['siinari] gekopauus
The scenery was designed by Petrov. [Lekopauyun cpgenasbl ;M0
ackmnsam [leTpoBa,
wings [wiQz] pi Kynucsl

choir ['kwaia] xop, aHcambnb neBLOB
corps de ballet [,ka: da 'baelei] koppge6allet
orchestra ['oikastra] opkecTp
theatre ['Giata] Teatp
W hat’s on at the theatre tonight? YTo wuger cerogHa B Teatpe?
drama ['drama] theatre gpamaTunuyeckuin TeaTp
Syn. playhouse
opera house onepHbIn TeaTp
puppet theatre KyKOnbHbIA Teatp
variety [va'raiati] theatre TeaTp acTpagbl

act [aekt] akT, geicTBue; «MomMep
Pygmalion is a play in three acts. «l[MurmannoH»— nbeca B Tpex
pencTBusx.

acting |I'sektir)] urpa, ucnonHeHue; MacTepcTBO aKTepa .
What do you think of the acting? Kak Bam noHpaBunacb MWrpa
(akTepa, akTepoB)?

applause [a'pb:z] annogncmeHTHI
The audience burst into a stormy applause. My6nnka paspasu-
nacb 6YpHbIMM annoAMCMEHTaMU,

audience ['o:dians] 3puTtenun, nyb6nuka; aygutopus
Her acting moved the audience to tears. Ee urpa pacTtporana
ny6nuky p[o cnes,

bill [bil] apwnwa, nnakat
His play is in the bill again.. Ero nbeca cHoBa nossuaacb Ha
aumwax.
Syn. play-bill, poster

cast [kttst] coctaB ucnonHuTenein
The production had an excellent cast. CocTaB wucnonHuTenemn
OblN1 BENIVMKOJEMNEH.

247



encore [s3a'ko:] 6uc!
Encore! Encore! buc! buc!
The dancer got an encore. TaHuopa BbI3blBainM Ha 6wuc.
The singer gave three encores. eBey UCNOAHWA TPW BEWM Ha
6uc.

first-night npembepa
It’s always very difficult to get tickets for the first-night.
Bcerga ouveHb TPyAHO focTaTtb 6UETbl Ha Mpembepy,

interval ['mtaval] aHTpakT
Syn. intermission (A.E.)

matinée, ['meatmei] AHEBHON cnekTak/b

part [pait] 1) ponb, napTus
He played the part of Higgins with great skill. OH cbirpan ponb
XWUrruHca ¢ 601bWMM UCKYCCTBOM.

Syn. role

2) ponb, TEKCT ponu
She knew her part badly. OHa 3Hana cBol poOnb M0XO.
Syn. lines

performance [pa'formans] ucnonHeHue, Urpa; CNekTakb
That was one of the best performances | have seen this season.
3T0 6bI0 OAHO M3 NyYLWUX MPeACTaBNeHUNR, KOTopble §i BUAEN
B 3TOM Ce30He,
play [pléi] nbeca
If the play is bad, no acting will save it. Ecnu nbeca nnoxas,
HMKakKas urpa He cnaceT ee.
production [pra'dAkJan] nocTtaHoBKa
His new production was a great success with the public. Ero
HOBasi MOCTaHOBKA MMena y nmy6auMKu 60MbLIOK ycnex,
rehearsal [n'haisal] peneTuyua
The first rehearsal was appointed for Monday. MepBas/penetu-
ums 6blNa HasHavyeHa Ha MOHeAeNbHUK,
dress rehearsal reHepanbHasa peneTuyms
repertoire ['repatwcc] penepTyap
Syn. repertory ['repatan]
His production is still in the repertory of the theatre. Ero
MocTaHOBKA BCe elle B penepTyape TeaTtpa,
role [roui] ponb
leading part (role) Bepylias, rnaBHas pofb
title role 3arnaBHas ponb
run [[AI nepuof nokasa Mbeckbl
The play had a long run. lMbeca wna pfonro,
scene [si:n] cueHa, fiBNeHWe; MecTO AencTBuMA
There are 3 scenes in Act Il. Bo BTOpOM AeACTBUUM TPU CLEHbI.
The scene is laid in Italy. [elicTBue npoucxogut B WTanuu,
tour [tua] racTtponmu, TypHe ;
Our theatre is back after its successful tour abroad. Haw
TeaTp BO3BpaTU/ICS MOCME CBOMX YCMELIHbIX racTposeil 3a rpaHuLei,
to be on tour 6bITb Ha racTponsax
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to

to

to

to

to

to

to

to

to

act [aekt] wurpaTb

I doubt anyone could act the part better. A comHeBatoChb,
4yToObl KTO-HMOGYAb CMOr Cbirpatb 3Ty POAb Nyulle,

applaud [a'pbid] annogupoBaTb

The audience applauded the young actor for almost half an
hour. 3puTenn annogmpoBann MOSIOLOMY aKTepy B TeYeHWe MouTu
nonyuaca.

be a failure ['fed 3] He mmeTb ycnexa, MpoBaNUTbCA

The play was a ailure. MNbeca npoBanunace.

Syn. to be a flop

be a success [sak'ses] mmeTb ycnex

The new production at the drama theatre is a great success.
HoBas nocTaHOBKa B JApamMaTM4YecKoM TeaTpe Monb3yeTcs 60/b-
LWMM YCNexoM.

Syn. to be a hit

delight [di'lait] Bocxuwats

The audience was delighted with his acting. 3putenu 6biau
B BOCTOpre OT €ro Wrpsbl,

perform [pa'foim] mcnonHATb, urpatb

The title role was performed brilliantly. 3arnasHas ponb 6bina
CbirpaHa 6necTsule,

play [plei] urpatb, mMcnonHaTb

Who played the leading roles? KTo ucnonHsn segyuime ponm?
rehearse [ri'ha;s] peneTupoBatb

You’ll have to rehearse this scene once more. Bam npugetcs
ellle pa3 npopeneTupoBaTb 3Ty CLEHY,

run [ran] (ran, run) uATW, AEMOHCTPUpPOBATbLCA

This play won’t run very long. 3Ta nbeca He 6ygeT LOAT0 UATH,
take the audience by storm BbI3BaTb BOCTOPr y ny6aMku, npo-
nssectn dypop

magnificent [meeg'nifisant] BenukonenHsbli

Her acting was magnificent beyond any words. Ee urpa 6bina,
6e3yCcnoBHO, BeNNKO/ENHa,

moving ['mu:vi0] NPOHWKHOBEHHbI

natural ['naetfaral] ecTecTBeHHbIi

original Is'ridgmal] 1) opuruHanbHbIl; 2) nepBOHa4vanbHbIN
talented ['tselantidj TanaHTnAuBbIN

true to life ecTecTBeHHbI, MNpaBAONOA0GHbIN

versatile ['v9:satad] pa3HOCTOpPOHHMNA

Brown possesses a versatile talent of an actor. bpayH o6napgaet
pPasHOCTOPOHHUM aKTEPCKUM [apoBaHueM.
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S

Covent Garden (The Royal Opera House) KoeHT lapgeH (Kopones-
CKWIA onepHbIn Teatp)

Shakespeare Memorial Theatre LLUekcnnpoBcKuin Teatp

Old Vic Teatp «Ong Buk»

The Bolshoi Theatre bonbwoli Teatp

The Moscow Art Theatre MOCKOBCKMIA XyA0XXeCTBEHHbIA TeaTp

(MXAT)

The Maly Theatre Manbiii Teatp

9

Much Ado [a'du;] About Nothing «MHoro wyma n3 Hu4ero»
Othello «OTenno»

Romeo and Juliet «<Pomeo n [Xynbetta»
Twelfth Night «/lBeHaguaras HoYb»
Inspector-General «PeBu3op»

The Queen of Spades «[lMukoBas pgama»

The Three Sisters «Tpu cecTpbl»

The Sea-Gull «Yaiika»

Cherry Orchard «BuiiHeBbli1 cag»
018elle“«XXnzenb»

The School for Scandal «Lllkona 3nocnoBus»
Don Quixote ['don ‘'kwiksat] «JoH Kuxor»
Swan Lake «JlebeguHoe 03epo»

The Kremlin Chimes «KpemneBckue KypaHTbI»

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “What kind of theatre is the
one you’ve just mentioned?”
“It’s an operetta theatre.”

a drama

a comedy
a variety
a puppet

2) “What can you say of it?”
“It’s certainly one of the best
theatres in our city.”

the oldest
the most serious

the most popular  “How about if we nip round the back
the most original and switch to the other channel?”
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8)

4)

5)

6)

7)

8)

“Do you know the repertoire

of the Bolshoi Theatre? ”
ttie Maly Theatre
the Moscow Art Theatre
the Drama Theatre
“Yes, | do.”
“Which of their productions
would you advise me to see?”
plays
operas
shows
“I’d recommend you to see
Pygmalion as a first choice.”
King Lear
Don Quixote
Swan Lake

“Is that a really good production?”
“Certainly, it’s simply splendid.”
, a great success

too funny for words
just marvellous

“What does that play deal with?”

“It tells of the life of a famous novelist.”
the episodes of the Great Patriotic War
love and friendship of young people
the events in England in Cromwell’s times
the adventures of a schoolboy

“Who is performing the leading part in that production?”
acting
singing
dancing
“As far as the bill says, the leading part is performed
the title role
the main character
the part of Romeo
the well-known actor X.”
a totally unknown singer
the People’s Artist of the U.S.S.R. Petrov *
the famous English actor Laurence Olivier e

“Is it easy or difficult to get tickets for this performance?”
)lay
wallet
show

by
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“Very difficult: you can get them only long in advance.”
in a long queue
two weeks before it

9) “In what part of the auditorium do you like to sit?”

“l usually book seats in the orchestra stalls.”

the dress-circle
the balcony

the gallery

the second tier-box
the pit

CONVERSATIONS

“Wherever can Jane be now, | wonder?”

“She is either at home or at the theatre.”

“But she isn’t at home, I’ve rung her up.”

“Then she must be at the opera.”

“Is she a theatre-goer like that?”

“Yes, she is. She’s crazy about theatre, you know.”

“What is the best theatre in your city?”

“What do you mean?”

“l mean the cast of course.”

“That’s difficult to say, since we have one theatre for every type
of art—that’s why we have the best operatic cast, the best corps
de ballet, the best musical comedy and the best drama performers.”

“What is on at the musical comedy today?”

“l think it is some performance by the touring company.”

“Are they good?”

“Well, yesterday the house was so full that there was no room
even in the aisles.”

v

“l want two seats for Saturday to the Opera House.”
“Let me see, | have one seat in the boxes.”

“What about the stalls, please?” '

“All sold, I'm sorry.”

252



“Do you know where | went last night?”

“l have no idea. Where did you go?”

“i went to the theatre and saw Uncle Vanya. And you know, of
course, how difficult it is to get tickets, don’t you?”

“So how did you get them?”

“At the entrance to the theatre, just before the performance began.
Accidentally, ~ | was passing by and a girl pffered me a ticket.”
“A lucky dog you are!” »

VI

“Oh, there you are at last, Kate!”

“Hallo, Bill, I'm sorry | kept you waiting. It hasn’t started yet,
has it?”

“No, but there’s a long queue in the cloak-room and we might not
be let to the hall.”
“Let’s hurry up. | think we’ll make it. Don’t get upset, dear.”

VI

“l have an extra ticket for the matinée tomorrow. Would you care
to come along with me?”

“What theatre? And what is on?” .

“It’s the ballet Giselle,N’

“Why, thank you, I’d love to see it.”

‘So how shall we meet?” ,

“1 suggest we should meet at the entrance to the theatre.”

\a1

“Well, how did'you enjoy the play, Kate?

“Oh, enormously!™ | think the production was really brilliant and
so was the, acting. And what do you think?”

“l think just the same. If Jackson hadn’t been ill, it would have
been even better. They say he’s wonderful in the part of the in-
spector.”

“But his understudy was very good, too, especially in the last act.
Of course the plot was rather absurd

“Well, it’i a usual detective story.”

1 Accidentally Cnyu4aiiHo
2 absurd [9b's3:d] abcypaHbIii
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X

“1 was very much moved by the
performance of Smirnov.”

“Oh, that ’'Sa talented actor.”
“And so versatile.”

“Superb!”

X

“There was so much talk about
the performance and after all it
ended in a flop.”

“Well, it is not so bad.”

“How can you say that, when
it is a complete failure.”

“Oh, you’re too critical.”

Xl

“1 never knew there was a play of that title.”

“Yes, it was made after the book, though they have changed a few
things.”

“Changed what?”

“Well, the scene is laid in a big city, instead of a castle. It’s
sort of modernized.”

A STORY

(Jane, a schoolgirl, 1s fond of folk-dances and she attends many
performances of this kind. Here are her impressions of visiting an
Indian folk-dance ensemble.)

Hallo, Mary! Would you like to know what | saw yesterday?
You won’t believe but | was at the performance of the Indian
folk-dance ensemble. Yes, it was very difficult to get tickets, you
know. Anyhow | was lucky enough to get them. In fact | had
an exciting evening. Indian dances are so beautiful and colourful.
You probably don’t know but according to a legend the first Indian
dancer was god Brahma and originally it was not shown to the
public. But now they have a lot of dancing companies touring all
over the world. And yesterday’s was one of them. They are such
a success that they do not only give evening performances but
matinées, too.
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The house was full, there were even chairs put in the aisles.
I had a friend sitting in the box, and my seat was in the first
row of the balcony. The leading ballet-dancer got many curtain
calls and gave three encores.

As you perhaps heard, Indian dancing is very expressive and
every movement means something; an elephant, a fish or any other
kind of animal. Anyhow, the performance is very simple, there’s
no scenery at all though sometimes they use light for effect. And
the leading ballet-dancer was so magnificent that she moved the
audience to tears. When the last curtain fell, there was a storm
of applause. The audience stood applauding the dancers for almost
half an hour. And, by the way, it wasn’t a first-night performance.
So you can imagine what it was like at their first show. The
dancers were so versatile and each of them was so original that
I wonder if they can have understudies.

I suggest you should go and see them by all means.
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MUSIC AND DANGE

MY3bIKA N TAHUBbI

A. SITUATIONS

1)
2)

3)

4)
5)

6)
7)

8)
9)

10)
11)

You discuss with your friend the programme of the symphonic
(chamber, light) music concert you plan to go to.

You compare notes of the musical concert and the perform-
ers of particular pieces after visiting the Philharmonic.

You have bought rare recordings of a certain musician or singer
and invite your friend to come to your place and listen to them.
You exchange records with your friend.

At a party, you ask a friend of yours, who can play the piano
(the guitar, efc.) to perform some piece or a popular song.
You invite your friend to go to a dancing party.

At a dancing party, you ask the conductor of the band to play
a dance you like.

Holding differerit views on music, you have an argument with
your friend.

A boy invites a girl for a particular dance.

You discuss the problem “Music as a Hobby and a Profession”.
You discuss the problem of sporting aspect of modern dances.

B. TOPICAL VOCABULARY

1

aria

[‘ana] apus
He sang Lensky’s aria with great feeling. OH cnen aputo JleH-
CKOro ¢ 601blIUM YyBCTBOM,

concerto [kon'tjeatou] KoHUepT (My3blkanbHasa ¢opma)
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piece [pi:s] 1) Bewb, npousBedeHue, Mbeca; 2) My3blKalbHbI WH-
CTPYMEHT

rhapsody ['rsepsadi] pancogus

sonata [S9'na:te] coHaTa

symphony ['simfani] cumdoHmns
symphony orchestra cumoHnyeckuii opkecTtp

1) string instruments CTPYHHble WHCTPYMEHTbI
banjo [‘bandsou] 6aHaxo0
‘cello ['tjelou] (violoncello) BnonoHuenb
guitar [gi'td] ruTapa
harp [hap] apda
piano ['pjenou] nmaHWHO
grand piano ['grend 'pjenou] posnb
violin [,vai9'lin] ckpunka
2) wind instruments fyX0Bble WH-
CTPYMEHTHI N D \
accordion [a'lotdjan] akkop-
[leOH; rapMoHuMKa
bagpipe ['baegpaip] BonbIHKA

1%\*  Od/ V/

flute [ilu:t] cneiita " Moy F
harmonica [ba'Tawk3]Ty6Has 1ﬂ|
rapMoHuKa
saxophone ['seksafou«] cak- (I I I
cohoH \

trumpet [UrnTpii] Tpyba
to blow one’sown trumpet
XBanUTbCA,  3aHMMAaTbCH
caMopeKnamoim

3) percussion [pa'kAjan] instru- .
ments yfapHble WHCTPYMEHTBI fnnr] !

cymbals ['simbalz] Tapenku “He’s been with us two years and
drum [drAm] 6apa6aH I still don’t know what instrument he
playsl”

bass [beis] 6ac
baritone ['baentoun] 6apuToH
contralto [kan'traeltou] koHTpanbTO
soprano [sa'pranou] conpaHo
mezzo-soprano ['medzousa'pranou] MeuL0-coONpaHo
tenor ['tena] TeHop
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accompanist [3'knTp9w3l] akkomnaHuaTop
drummer ['dr'Ama] 6apabaHLinkK

jazzman ['dssezman] My3blKaHT [L1,a30BOro OpKecTpa
musician [mjus'zijan] My3blkaHT; KomnosuTtop
pianist /pjfenist] nuaHuct

Solplst ‘soulouist] conpcT

violinis [,vai9'lmist] ckpunau

5

voice [vois] ronoe
He is not in good voice tonight. OH cerogHa He B rosnoce.
chest [tjest] voice rpygHoi ronoc
hoarse [hais] voice xpunnblii ronoc
low [lou] voice 1) Tuxuii ronoc; 2) HU3KWUI ronoc
round [raund] voice mMArkuit ronoc
sweet [swiit] voice MpuATHbIA ronoc

6 ,

chorus ['k3:ra3] 1) xop, xopoBas rpynna; 2) My3blKaibHOe Mpo-
n3BefeHne [N xopa; 3) Npunes, MOAXBaTbiBaeMblii BCEM XOPOM
Mr. Brown sang the verses of the song and everybody jo ned
in the chorus. BpayH nen cnoBa mnecHW, a Mpunes BCe UCNON-
HAMN XOPOM. N
in chorus xopom

duet [dju:'et] pysT -

ensemble [an"sa:mbl] aHcambnb

melody ['mebdi] menogusa
Syn. tune . |

recital [ri'saital] 1) conbHbIN KOHUEPT; 2) KOHLEPT M3 MPOU3BELEHMUNA
OIHOrO KOMMO3uTopa

concert ['konsat] KoHuepT -
It's a chamber (symphonic) mu5|c concert. 9T0O KOHUepT Kamep-
HO (CUM(OHNYECKOI) MY3bIKH,

music ['mju:zik] my3bika
to have an ear for music o6nagaTb My3blKaslbHbIM C/IyXOM
classical ['klaesikal] music knaccuyeckas Mys3blka
chamber I'tjeimba] music kamepHas My3bika

258



jazz music gxasoBasi My3blKa

light music nerkas Mysbika

symphonic [sim'fomk] music cumpoHnYeckas My3blka
programme ['prougr*m] nporpamma

W hat’s on the programme? YT0 B nporpamme?
technique [tek'ni:k] TexHuka (MCnonHeHUN)

The technique of this violinist is superb (brilliant). TexHuka

Urpbl 3TOr0 CKpunaya npeBocxogHas (6nectawiasn).

8

dance [dams] 1) TaHel
May | have the next dance with you? MOXHO MHe Bac npwu-
rnacuTb Ha cnefylowuii TaHeu?
2) TaHUbl, Beyep TaHLEB
to give a dance yctpouTb Yy cebsd goma TaHUbI
polka ['‘poulka] nonbka
tango i'tseg'gou] TaHro
twist [twist] TBUCT
waltz [wo!ls] Banbc

9

to accompany [3'knTp3w] akKoMMaHUpoOBaTb
She accompanied me at the piano. OHa akkoOMMmaHMpoBana MHe
Ha (opTenuaHo. *e
to appreciate [9'pri:Jieit] noHumaTb, LEHUTL
We appreciate Glinka’s music for its folk character. Mbl LeHUM
My3blKy [IMHKM 3a €e HapoAHOCTb,
to interpret [m'taiprit] wcnon-
HATb, MHTEpPNpPeTMpPOBAaTh,
packpbiBaTb  XYZ[0XECTBEH-
-HbIA 3aMbiCeNn MpPOU3BeAEHUS
| like the way she inter-
prets Beethoven. MHe Hpa-
BMTCA, KaK OHa WCNOJHSAET
beTxoBeHa,
to play [plei] wrpaTb
to play .the guitar urpatb Ha
rutape
to play a tune on the guitar
CbirpaTb MeNOAMI0 Ha rutape
to play by notes urpatb no

HOTaM
to play by ear wurpatb Ha “I've never hea him play so
CnyXx enthusias ically.”
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to sing [Sii}] (sang, sung) neTb
Sing us one of your new ballads. CnoiiTe Ham OfHYy W3 CBOMUX
HOBbIX 6annag.
to sing to the accompaniment of the guitar neTb nog akkomna-
HUMEHT ruTapsbl
to sing out of tune ¢anbwnBMTL
to trumpet Tpyo6uTh

C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “Can you play the piano?”
the violin
the guitar
the trumpet
“Yes, a little.”
2) “What are you going to play?”
to give us
to perform
“I’d like to play a new song by Petrov.”
a sonata by Beethoven
a piece from the Tchaikovsky concerto
a tune of my own
3) “Could you play that melody on the guitar?”
this song
Chopin’s sonata
this dance tune
“No, 1’d rather play it on the piano,”
the accordion
the violin
4) “What sort of concert is that?”
“It’s an evening of classical music.”

a concert chamber
a show symphonic
light
jazz
Soviet
5) “Well, what can you say of it?”
his music

this concerto
her symphony
a) “Oh, | enjoyed it very much: it’s so beautiful.”
tuneful
original and deep
lyrical
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b)

6)

7)

8)

9

“In fact | disliked it: it’s
too noisy.”
very complex
trivial
very strange
“Have you heard my brother
(sister) sing?”
Robert
Petrov
“Yes, he (she) has a
beautiful voice.”
pleasant
sweet
rather hoarse
unpleasant
“‘May | have this dance with
you?”
waltz
tango
“Oh, with pleasure.”

“Thanks awfully, but I've J]i:3t had

my dinner.”

“Would you care for a dance, Helen?”

“I'm sorry, but I'm engaged.”

I’'m not very good at dancing this
I'm awfully tired
I've already promised Jack
“The band is playing a bit too fast.”
N a bit too loud
rather badly

awfully

out of tune

“That’s right.”

CONVERSATIONS

“Could you play this melody on the guitar?”
“l wonder if it is good on a string instrument.”
“Do try it.”

“But | haven’t got the notes.”
“Never mind, you’ll be able to play the tune by ear.”

“Do you play the piano?”

“Well, a little,

1 took music lessons, but it was long ago.”
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“Here’s a little poem, | wrote it myself. Can you set it to music?”
“It’s not so easy, but I’ll try. [I’ll see if it suits some of the
melodies | know.”

“What "do you usually do on Sundays, Mary?”

“That depends. Sometimes | stay at home and read a book or
play the piano. Sometimes | go to a concert.”

“l know you’re very musical. Does your younger.sister like music,
too?”

“l wouldn’t say so. She prefers the cinema.”

v

“They are giving a new opera at the Opera House.”.
“What is it?”

“It is Tosca.”

“Have they got a good tenor for Cavaradoci?”

“Of course, there is a new singer with a charming voice.”

“What’s on the programme at the Philharmonic next Saturday?”
“There are three participants: a pianist and two violinists.”

“Yes, but what is their programme?”

“Oh, the pianist will do a piece of Beethoven' and the violinists
will play two or three pieces of Tchaikovsky.”

“Well, you aren’t very exact. | think [I’ll have to see the bill
myselL”

Vi

“You’re singing out of tune.”

“That can’t be, here are the notes.”

“Well, let me accompany you on the piano and you’ll see.”
“Yes, that was the note do and | took mi."”

\21

“That boy has a marvellous ear for music.”

“Isn’t it surprising how he sings anything the first time he heard it?”
“And the voice is good, too.”

“A little hoarse maybe but very pleasant to the ear.”
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Vil

“Have you ever heard Robert sing? They say he’s very musical.”
“Oh, yes. | once heard him sing. A number of people couldn’t
resist * the power of his voice.”

“l only hope he won’t do his songs at the party on Saturday.”
“No, he won’t, he has a sore throat.”

IX

“This is a very tuneful melody.”

“It -is a Cuban folk-song.”

“1 love folk-songs, they are so original unlike anything else.”
“That’s right, there is nothing like folk-songs—they are so natural
and tuneful.”

X

“You must have a special liking to jazz music. All your records
are in this line.”

“Well, it is not exactly so. Mine are not all jazz music records—
there are pieces of symphonic music, too.”

“Not very many of them .. .”

“Well, jazz music is essentially folk music, | can’t understand
this dislike of yours.” o

X1

“Is it a big ensemble?”

“There are six of them—a banjo, an accordion, a flute, a har-
monica and what else ”

“They can’t do without a guitar?”

“Well, yes, there are two guitars.”

X1l

“How wonderfully she dances!”

“No wonder, she’s a dance stylist.”

“You don’t say so! She’s a chemist.”
“That’s right. Ball dances is her hobby.”

1 to resist [n'zist] ad. BUHecxH
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Xin

“May | have the next dance with you, Jill?”
“You’re a bit late, Johnny. I’ve promised it to Paul. Ask Nell.”
“Thanks, but I’ve just danced with her.”

A STORY

(Nick tells his mother of his visit to a friend.)

Yesterday | spent a most wonderful evening with Peter and his
family. Peter is so gifted. To begin with he speaks English like
a born Englishman. He plays the piano, the accordion and what
not. Besides, he knows all types of music there exist in the world.
He is especially fond of folk music. Peter’s father has a large col-
lection of all kinds of folk music, well, you know, European,
Asian, African, there is even an album of Maori war dance music
from New Zealand.

Well, yesterday they had a big day. Somebody gave them a
brand-new record of Scottish folk music. | can’t say | liked it at
the very first hearing. When Peter saw how puzzled | looked he
gave me a whole lecture of what Scottish music is.

As a matter of fact the Scots have quite an original musical
tradition. They like various wind instruments like horns, flutes,
trumpets; but of course their national pride is the bagpipe. It
seems improbable but they manage to play all sorts of music on
the bagpipe, like military marches, monotonous songs, lyric love
songs and marvellous bajlads of the past times. Some of these
ballads are ancient, some are modern ones, but they are always
tuneful and often vivacious. The musicians play by ear, or they
may play by notes. Often the musician is the poet at the same
time. He composes a poem and sets it to music, or better still
he composes a poem while he is playing the tune. This is a tra-
dition that goes back to Middle Ages to the famous Scottish bards
who glorified the immortal Robert Bruce and the beautiful Mary
of the Stuarts, the Queen of Scots. | wouldn’t know it if Peter
hadn’t told me. And believe it or not, | began to really like the
Scottish music after | learned all this. Would you care to iisten
to it. Mummy?
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AT A FINE ARTS
EXHIBITION

@

HA BbICTABKE
N3OBPA3SNTEJIbBHOI O
NCKYCCTBA

A. SITUATIONS

1) You tell your new friend (a stranger) about the picture gal-
leries (Fine Arts Museum) of your town.

2) You inquire of a museum attendant or guide what worlis of
art are represented in the museum.

3) You are a guide of your school gallery.

4) You compare notes with a friend of the exhibition you
visited.

5) You discuss the picture of your fellow amateur painter.

6) You tallc with*a friend about your favourite painters and their
pictures.

7) You make arrangement with a friend to visit a newly opened
show.

8) You discuss different trends in painting.

9) You talk on life and creative activities of artists in socialist
and capitalist societies.

10) You discuss the problem “Painting and Photography”.

11) Two amateur painters exchange practical advice on the pic-
tures they are painting.

12) You talk with an artist in his studio (on his creative activi-
ties and plans).

B. TOPICAL VOCABULARY

1

art [a"] uckyccTBo
applied art npuknagHoe MCKYCCTBO
She is studying art. OHa M3y4yaeT WCKYCCTBO.
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Fine Arts n3obpasuTenbHoe WUCKYCCTBO
Painting, drawing and sculpture are Fine Arts. )XuBonucb, rpa-
(hnuka U CKynbnTypa—BuUAbl M306pa3nMTeNbHOr0 UCKYCCTBA,
folk art HapogHOe MCKYyCCTBO
grapiiic ['graefik] art rpaguka
work of art npousBefeHue McKyccTBa

painting [‘pemtii]] 1). xxuBonuck, XaHp (BUA) >XMBOMNUCK
battle painting 6aTtanbHaa »XWBOMNWCb
genre [so-nr] painting »aHpoBas >XWBOMWCb
landscape painting neisaxHas »XWBOMUCH
mural ['mjuaral] painting tpeckoBas >XWBOMNWCb
Syn. fresco painting
seascape painting MOpCKOI neisax, MapuHa

2) KapTuHa, pocnuch

oil painting kapTuHa, HanucaHHas Mac/gHbIMW Kpackamu
still life HaTopmopT

sculpture ['skAlptla] ckynbnTypa
The sculpture of this fountain is magnificent. CkynbnTypa 3Toro
(hoHTaHa BENWKOMEMHaA.
antique [aen'ti:k] sculpture aHTM4YHaa CKynbnTypa

artist ['tttist] XyaoXHuK
connoisseur [,koni‘s9;] 3HATOK, LeHWTeNb
He was a great connoisseur in (of) Dutch painting. OH 6bin
60/MbWMM 3HATOKOM TOMMAHACKOA >XXMBOMUCH,
engraver [m'greiva] rpasep
guide [gaid] rmpg, 3KCKypcoBopg
master ['masta] BenukuiAi Xy[OXHUK, MacTep
painter ['pemts] XyAOXHWK, >XuBonucey,
animal painter aHumanuct
landscape painter nensaxwuct
painter of seascapes MapuHuUCT
sitter ['sita] HaTypwuk
Syn. model ['modi]
sculptor ['skAlpte]J ckynbntop

brush [bra|] kucTb; the brush unckyccTBOo XyAoXHUKa
This picture belongs to the brush of Goya. 3Ta kapTuHa npu-
HagnexuT Kuctu [oiin,

canvas ['kaenvas] 1) Xo0ncT; 2) NOMOTHO, KapTUHa
Look at this canvas. B3rnfiHm Ha 3Ty KapTUHY,

easel ['i:zl] monbbepT
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paint [peint] kpacka
oil paints macnsHble Kpacku
Syn. oils

palette ['pslit] 1) nanutpa; 2)
TBOpYECKas MaHepa XyJ[oX-
HUKa
Looking at the picture one
could tell painter’s palette
at once. lMpu B3rnage Ha
KapTUHY cpa3y 4yBCTBOBa-
nacb nanuTpa XyJoXHWKa,

sketch [sketj] Habpocok, 3Tig
Syn. study

water-colour ['wo;t9,kAI3] akBa-
penb

cartoon [kcu'tuin] kapukaTypa
{npeum. nonuTnyeckas)
drawing ['drD:ig] pucyHoOK
pencil drawing pucyHoK Ka-
paHfaLom
engraving [m'greivir)] rpastopa
masterpiece ['mastapi-.s] wepgesp
picture ['piktja] kapTuHa
print [print] acTa!”
portrait ['poitrit] nopTper
self-portrait aBTonopTpeT
statue ['staetju:] cTtatys
That was the statue of Neptune. 370 6bina ctatyd HenTyHa,
statuette [,staetju’'et] ctaTysaTka

background ['baekgraund] 3agHuii nnaH, ¢oH
In the picture one can see a castle with a background of hills.
Ha kapTuHe 6bin1 M306pakeH 3aMOK Ha (OHe XO0IMOB,
colouring ['knlanr)] konoput
foreground ['fo:graund] nepegHwii nnaH
life [laif] HaTypa, >XW3Hb
life-like cnoBHO »XWBOW, 0YEeHb MNOXOXXWUIA
to paint from life nucatb ¢ HaTypbl
life-sized B HaTypanbHYyH BEAUYUHY
shade [Jeid] oTTeHOK, TeHb
subject ['sAbdsikt] 1) Tema, ctoxeT; 2) 06beKT, MpeameT
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view [vju:] 1) Bug
view of the town Bupg ropoga

2) ocmoTp
to be on view ObITb BbICTaBAeHHbIM Ans 0603peHUS, 3KCMOHU-
poBaTbCA
classicism ['klaesisizm] knaccuymsm; crnegoBaHuMe KnacCMYeCcKUm 06-

pasuam

impressionism [im'prejanizm] “MNpeccuoHm3m

realism ['nahzm] peanusm
Socialist realism coynanuctuyeckuini peanmsm

Renaissance [ri'neisans] PeHeccaHc, Bo3poxaeHue

style [stall] ctunb
The picture was in the style of Rembrandt. KapTuHa 6bina
HanucaHa B cTune (npoussegeHuii) PembpaHaTa,

trend [trend] HanpaBneHuWe B WCKYCCTBE, TeHAeHLMA
His pictures established a new trend in modern painting. Ero
KapTWHbl YTBEPAMAM HOBOE HanpaBfeHUWe B COBPEMEHHOW >KUBO-
nucu.

authentic [0:'0entik] MOANWHHBLIN, AOCTOBEPHbIN

distinct [dis'tigkt] oTYeTNMBLIA, ACHO pas3NUUYUMbI
AH the shades in the picture were quite distinct. Bee OTTeHKMU
Ha KapTuHe OblNM ACHO pasnyUMBI,

marvellous ['mctvalas] uygHbIl! uygecHbIid

nude [nju:d] oBGHaXeHHbIN

vague [veigj HeACHbIN, HeonpefeneHHbI
vague resemblance oTganeHHoe CX0ACTBO

valuable ['vaeljugbl] ueHHbIl
The Tretyakov Gallery is famous for its valuable collections
of works of Russian masters. TpeTbKOBCKas ranepes M3BeCTHa
CBOVMMM LEHHbIMW KOMNEKUMSIMU KapTUH PYCCKUX MacTepos.

to convey [kan'vei] nepegfaBaTb (Hanpumep: wuAeto, 4yBCTBO W T. f4.)
This picture conveys to you some idea of man’s beauty. 3Ta
KapTuHa nepefaeT WAL Ye/l0OBEYECKOW KpacoThl,

to depict [di'pikt] n3o6paxaTtb
Several men on horseback were depicted in the background. Ha
3afiHeM nnaHe 6bI0 U300paXXeHO HEeCKObKO BCAAHMWKOB,

to execute ['eksikju:t] BbINOAHATb, UCMOMHATb
The landscape painting was executed with great skill. Melizax
Obl1 BbIMOMHEH C GONLLINM MCKYCCTBOM,

to exiiibit [ig'zibit] BbicTaBnATb, y4yacTBOBaTb B BbICTaBKax
Syn. to display
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to mould [mould] nenuTb, npugasatb opmy, OTIUBaTH
He moulded the head of a girl out of plain clay. OH Bbinenun
ronoBy [eBOYKW W3 OObLIKHOBEHHOW FNAWHBI,

to paint [pemt] nucaTb Kpackamu, 3aHUMaTbCA >XUBOMMUCLIO; M306pa-
Xatb
He painted a big ship in the foreground. Ha nepegHem nnaHe
OH n306pa3un (Hapucosan) 6onbWoOK Kopabib,

to portray [pDi'trei] n3ob6paxaTb; pucoBaTb MOpPTpeT
eHe portrayed poor peasants rather realistically. OH un3o06paxan
6efHbIX KpecTbAH [LOCTAaTOYHO peanucTUYecKw,

to represent [,repri'zent] 1) npeactaBnaTb
The masters of the Renaissance were represented at this exhi-
bition rather well. Mactepa 3anoxu Bo3poxaeHus 6blAM Ha 3TON
BbICTaBKe MNpefAcTaBfeHbl AOBOJIbHO MOJHO.

2) nsobpaxatb, MoOKasblBaTb, MPeACTaBNATb
coboii

This painting represents a hunting scene. 3Ta kKapTuHa u306pa-
XaeT CLEeHY O0XOThbl,

to restore [ri'sto:] pecTaBpupoBaTb
The picture was in a very bad state and it took months to
restore it. KapTuHa 6bina B OYeHb MNJIOXOM COCTOSIHUM, U MOHa-
[06MN0CE MHOFO MecsLeB, 4TOObl ee pecTaBpUMpOBAaTb,

to sit [sit] (sat, sat) nosmpoBaTb
I'd like to paint your portrait, will you sit for me? A 6bl
X0Ten HamucaTb Ball NOpTpeT, Bbl ByaeTe no3upoBaTb MHe?

to sketch [ske™'] penaTb HabpoCKW, 3CKU3bI

to treat [tri:t] TpaKfoBaTb
The subjects of her paintings can be treated in a different Way.
CloXeTbl ee NpoOM3BefeHU MOXHO TpPakTOBaTb MO-pasHOMY.

9

collection [ksTekJan] konnekuus, cobpaHue (Npou3BefeHWiA)
private collection uyacTHaa kKonnekuus
This picture by Rembrandt belongs to the private collection
of some British connoisseur and that’s why it is represented
here only by a copy. 3Ta kapTuHa PembpaHATa BXOAMT B YacCTHYHO
KONMEKLMI0O OfHOro aHrnuickoro KonnekumoHepa, MNO3ITOMY OHa
npeAcTaBneHa 34ecb TOMbKO KOMueil,

exhibition [,eksi'bij9n] BbicTaBKa, 3kcnosuumsa
We were at the annual exhibition of rliodern painting yesterday.
Buepa Mbl 6bIIN Ha €XerogHoli BbiCTaBKE COBPEMEHHON XMBOMUCH,

gallery ['geebri] kapTuHHaa ranepes
the National Gallery (London) HauwoHanbHas ranepesa (B J1OH-
[OHe; OfMH U3 KPYMHeWWmnx B MUpe My3eeB e€BPOMeincKoro usobpa-
3UTENbHOT0 WCKYCCTBA)

museum [mju:'zi9m] my3ei
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the Pushkin Museum of Fine Arts My3eil n306pasuTenbHbIX
nckyccte um. A. C. MNMywknHa (MockBsa)

the Russian Museum Pycckuit my3eii (JleHuHrpag)

the Hermitage [‘haimitids] 3pmuTax (JleHuHrpag)

C. ILLUSTRATION OF USE
SUBSTITUTION PATTERNS

1) “What do you say to visiting the Picture Gallery?”
the Fine Arts Museum
the exhibition of R. Kent’s
landscapes

the exhibition of graphic art

the exhibition of works by
W illiam Hogarth

the display of children’s

drawings
“Oh, 1'd gladly go.”
2) “In what room are (is) antique sculptures exhibited?”
works of applied arts displayed
the art of the on view

Renaissance
“It is on the ground floor.”
the second room to the right
in the left wing of the Museum
in Room 15
3) “I’d like to draw your atten-
tion to this still life.”
water-colour
picture
engraving
sculpture
drawing
portrait
, fresco
“Oh, it*s wonderful!”
marvellous
impressive
just splendid
too lovely for words
4) “Who painted this picture?”
piece
seascape
“It belongs to the brush of a famous Russian painter.”
an unknown Dutch portrait painter
'‘a world known landscapist
French animal painter
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5) “What does this artist generally depict in his pictures?”
canvases

6)

7)

8)

9)

“Different things. In this
a genre scene.”

a busy street

an oriental market

an evening in autumn

the stormy sea

a caravan in the desert

“l can’t make out what’s
depicted in the foreground.”
,the background
the middleground
the distance
“It’s obviously a horseman.”
a rock
a sail
a haystack

“What idea does this pic-
ture convey?”

“Tomy mind, the picture con-

veys an idea of man’s beauty.”

an idea of strength of

ffuman spirit

an idea of mother’s love

a sense of space (iight)

“What colours does this
painter prefer?”

tones

shades

“He executes his pieces

mostly in bright colours.”
dark tones
warm shades

“What school of (trend in)
painting does this artist be-
ong to?”
“His works are typical spec-
imens of classicism.”
romanticism
realism
old Flemish
School

one,

for

works
example,

he

depicts
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CONVERSATIONS -

“Today’s newspaper reads an exhibition of amateur painters is
to be opened at the city Fine Arts Museum next month.”

“Oh, that’s what George told me about last week. He will
also take part in this show.”

“Will he really? Can he produce anything sensible?”

“Certainly, he can. The latest landscape | saw in his studio
caught my imagination. | think he’ll be a success at this exhi-
bition.”

“Does your gallery contain contemporary British, painting?”
“Unfortunately, not. It specializes only in the arts and culture of
the Far East and India.”

“I’d like to see the works of modern Indian artists. Where are
they displayed?”

“They are on the second floor.”

“Do you often discuss art with Jill?”

“Very seldom.”

“Why, she’s so keen on modern art.”

“That’s right. But whenever we start discussing it we just quarrel.”*

v

“What do you think of Mr. Jones* works?”

“Well, he’s a brilliant landscape painter, isn’t he?”

“On the whole he is, but there’s one thing 1’'m not sure | like
about his canvases.”

“What is it that you don’t like about them?”

“You see, his colours are too dark. Don’t you think so0?”

“Oh look at this picture, it’s a masterpiece, | believe!”
“‘Masterpiece, you say? What makes you think so0?”

1 to quarrel ['kworel] ccoputbea
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“Because it conveys its meaning with such a great feeling.”
“It’s just exaggeration.® The painting isn’t too bad, indeed, but I
wouldn’t dub it a masterpiece.”

\4

“Whose portrait is that?”

“Which do you mean, who painted the picture or who Is painted
in it?”

“Well, 1’d like to know both.”

“It’s Repin’s picture of ... Repin. That is, it’s his self-portrait.»*

VilI

“This little portrait is of great value though it cost the Gallery
only a few hundred pounds.”

“How’s that?”

“The matter is that the picture was bought unrecognized and last
year the experts found that it belonged to the brush of Goya.”
“It’s rather curious. | have several little oil pictures at home.
Don’t you think | must take them to an expert?”

\ALL
#

“This abstract painting is quite unusual.”

“And the way some of such ‘works’ are produced is still more
unusual. | just saw ‘painting’ a picture of this kind in the studio
of a fashionable French artist.”

“Well, did he use some unusual technique?”

“Oh, yes, rather. He made a man and a woman” dance barefoot
over a canvas on which oil paints had been spread. Thus he pro-
duced most of his famous pictures.”

IX

“Would you like to sit for a picture, Mary?”

“I’d like to, but | haven’t got the patience for that. Will it last
long?”

“No, it’ll take me only an hour to make a sketch.”

“That’s too long. Nick will manage to make that in half as much
time so I°'d better sit for him.”

“Well, you have a free choice.”
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X

“l can’t tell what is depicted in the right middle distance.”

“I'm not surprised: you’re standing too close to the picture. If you
stepped back you’d see much better. The artist uses certain tech-
tiique.”

“I’d gladly follow your advice, but |I'm short-sighted, you know,
and | left my specs at home.”

Xl

“Speaking of still life—how do you like this one?”

“It’s fine. The chicken looks pretty delicious. But as to the
apples, they are a bit too blue.”

“You aren’t an expert in painting, for sure. You took the turkey
for a chicken and plums for apples.”

“Well, am | to blame for that? Isn’t it the painter who misled
me, eh?”

STORY 1

'On visiting the. Fine Arts Museum together with his classmates,
Hctor Popov tells his father of his impressions.)

A VISIT TO THE FINE ARTS MUSEUM

Last month our tutor arranged a group visit to the city Fine
Arts Museum. When we came there we were met by the guide
who told us the history of the Museum and how its collections
had started. The Museum was founded at the end of the 19th
century.

Then the guide took us to the first room. It contained a rich
collection of antique sculptures, mostly Greek and Roman. | was
surprised at the great skill of ancient sculptors. The figures were
so realistic, full of energy and'life.

In another room were the paintings which represented the epoch
of the Renaissance. Many of the pictures were of religious content
and it wasn’t easy to understand them without the guide’s expla-
nations. But the great masters of those times painted not only
gods and angels but also scenes taken from everyday life and
portraits of ordinary people. Unfortunately, the Museum possesses
Only a few originals of the Renaissance painters. Most of the
artists, such as Michelangelo, Leonardo da Vinci and others are
represented by copies.

I was deeply impressed by the works of masters of later pe-
riods, too. Those artists belonged to the classic and romantic
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schools in painting. Several canvases were simply brilliant and it
was hard to tear oneself away from them.

The guide said the old masters had paid special attention to
the composition of a picture, precision “ in lines and colour effects.
All the objects and people in pictures were depicted so vividly,
so life-like, that it was almost impossible to notice the painter’s
technique. Here the guide cited Oscar Wilde as saying that one
should be able to say of a picture not that it is ‘well painted*,
but that it is ‘not painted’ at all. Each of us enjoyed that sen-
timent.”

But what struck me most of all was the room where the
pictures representing the 19th century realism were displayed.
One could stand for hours in front of those canvases and admire
them.

We also liked the section of Soviet painting. As the guide
said here one could form an idea of what has been achieved in
the fifty years of Soviet painting in spite of the fact that only
some of the outstanding works by Soviet masters were on view.

Such pictures as A Partisan’s Mother by S. Gerasimov, Lenin
Speaking at the Third Y. C. L. Congress by B. loganson and
others still stand in my eyes. My attention was attracted by
a humble painting, entitled Cyclist-, a young lad, obviously a work-
er, standing with a bicycle near the highway against a back-
ground of several tall modern buildings. The picture gives the
feeling of distance and atmosphere. Everything in the picture is
characteristic of Soviet life.

We all liked the visii*to the Museum immensely. Unfortunate-
ly the visit didn’t last very long and we skipped ®a great deal
of interesting works of art. | think | must go to the Museurn
again and study the exhibits more thoroughly.®

STORY 2

(Jim Smith, a senior form pupil, is making a report on English
painters at the school Fine Arts Club.)

ENGLISH PAINTERS

I’d like to tell you a few words about the most renowned
artists of England and give you a touch on their creative ac-
tivities.

N precision [pri'si3sn] To4HOCTb

2 sentiment ['sentmiant] BbiCcKa3bliBaHue
3 to skip nepeckakuBaTb, nponyckaTtb
* thoroughly ['6nrak] TwaTenbHO
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Some of the greatest foreign masters were attracted to Britain
by honours and titles of nobility.® Among them was Van Dyck
[vaen'daik], the famous Flemish painter, who mapried the daughter
of a lord and lived in England for a long time. He was the father
of the English portrait school. His main successors were like him
foreigners.

The first truly English painter was William Hogarth [‘houga:6]
(1697— 1764). For more than a century England was to see
a brilliant succession of geniuses: ® Reynolds, Gainsborough, Law-
rence, Constable and Turner.

One of the glories of English art is portrait painting, another
is landscape. In both directions it rose to supreme heights.

W. Hogarth was born in London in the family of a school-
master. A rebel ®and an innovator, Hogarth was a curious observ-
er of people and life. In his famous set of pictures called Ma-
nage a la ModeS and others he vividly portrayed the national
character.

Sir Joshua Reynolds ['dso/wa 'remldz] (1723—1792) was one of
the outstanding British portraitists. He was the first president of
the Royal Academy and the principal painter of the king. He
stayed three years in Rome copying Old Masters. Unfortunately,
many of his paintings have cracked and faded.

Thomas Gainsborough ['gemzbara] (1727— 1788) was the creator
of the English school of landscape, though he had to paint a lot
of portraits, too. But even in his portraits he is an out-of-door
painter. He was a great admirer of Van Dyck, but his palette was
quite different.

John Constable ['kAnstabl] (1776— 1837) was one of the greatest
landscapists in history. At that time there were few people in
England who appreciated landscapes. So he had to show his pic-
tures in France where he was awarded ®the gold medal for one of
his paintings.

Joseph Turner (1775—1851) was a sailor at heart and painted
mostly marine subjects. He tried to portray the mood of the sea
through the experiences of man.

1 titles of nobility gBopsiHCKMe TUTynbI

~ genius ['d3i;nj3s] reHwuit

®rebel ['rebl], 6yHTapb

~ Mariage a'la Mode «MogHblii 6pak» (HasBaHue cepuu Mpou3BeAeHWUin Xo-
rapTa)

* to be awarded [a'wardid] 6bITb HarpaHcAeHHbIM
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SIGHTSEEING.
AT A MUSEUM

OCMOTP
NOCTOMPUMEYATE/b-
HOCTE.
B MY3EE

A. SITUATIONS

1) You tell a stranger or a guest all about the places of interest
in your town (locality).

2) You show to a group of visiting schoolchildren the points of
interest of your city (town, locality).

3) You inquire of the guide about a particular point of interest
or an exhibit.

4) Showing your city ¢0 guests, you describe the places connected
with the revolutionary activities and partisan movement.

5) You compare notes of a sightseeing tour- or a visit to a
museum.

6) You are a guide of your school museum.

7) You discuss a plan of setting up a school museum.

8) You discuss the problem “Places of Historical Interest and
Reconstruction of the City”.

9) You discuss the problem “When a Thing Becomes an Exhibit
of a Museum”.

10) You discuss the qualities indispensable for a guide.

B. TOPICAL VOCABULARY

1

district ['distrikt] palioH, OoKpyr, y4acTok
industrial [m'dAstrial] district npomMblWAeHHbIA painoH
shopping ['Jopir)] district ToproBblii paiioH
I live not far from the shopping district. 9 »uBy Heganeko ot
TOProBoro paloHa.
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Syn. section ['sekjan] palioH, y4yacToK ropoga
business ['biznis] section penosoli paioH

environs ['environz] pi OKpecTHOCTM
The environs of Kiev are buried in foliage. OkpecTHocTM Kunesa
yTOMalT B 3€/eHMu,

outskirts ['autsk0:ts] pi okpawmHa, npeamecTba (ropoga)
in the outskirts of Ha okpauHe

suburb ['3nba:b] npuropog; pi OKpecTHOCTM
Several residential areas have sprung up in the suburbs of our
city. HeckKonbKO XWblX palioHOB NOSIBUNOCL B OKPECTHOCTAX Ha-
lero ropoga.

cannon ['kaenan] nywka; opyaue
castle ['kasl] 3amok, fBopey,
cathedral [k9'0i:dr9l] kadegpanbHblii cobop
St. Paul’s Cathedral in London is a very beautiful building.
Cobop CB. lNaBna B JIOHAOHe— O4YeHb KpacuBoe 3faHue,
cemetery ['semitri] knagbuuwe
Karl Marx was buried at Highgate Cemetery in London. Kapn
MapKc 6bl1 MOXOPOHEH Ha XaireTckom Knagbuwe B JIOHAOHE,
chapel [m/aep9l] uacoBHA, LepkoBb (THOpeMHad, MOJiKOBas, [0OMOBas)
ensemble [an'sambl] aHcambnb
architectural [,a:ki'tekt)'9r91] ensemble apXxuTekTypHbIiAi aHCambib
fortress ['fo:tns] kpenocTb
monument ['monjum9nt] MOHYMEHT, NaMSATHMK
The monument to Nelson (the Nelson monument) in the centre
of Trafalgar Square in London is 185 feet high. MamaTHuK
HenbcoHy B UeHTpe Tpathanbrapckoi nnouwiagn B JIOHAOHe MMeeT
BbiCOTY 185 ¢pyTOB.
Syn. memorial namAaTHKK
to erect [i'rekt[ a monument (to) BO3ABUIHYTb MaMATHUK
Who is this monument erected to? Komy BO3gBUrAM 3TOT na-
MATHUK?
palace['paelis] nBopey,
Buckingham Palace bykuHremckuii gsopel, (1O0HLOHCKas pe3npeH-
uma Kopons)
remains [n'meinz] pi ocTaTkm (T0, 4YTO YyUeNneno OT paspylleHus,
rméenn n T. 4.)
You can still see the remains of Roman fortresses in many
Danube towns. Bo MHorux npupyHailckux ropojax Bce elle
MOXXHQO'BMaeTb 0CTaTKM PUMCKUX KpenocTel,
Syn. ruins [‘'runnz] pi pyuHbl
sights [salts] pi gocTtonpumeuatenbHOCTU
Syn. places of interest
to see the sights (of) ocmaTtpuBaTb AocTonpuMevaTe/lbHOCTU
Syn. to do the sights; to go sightseeing
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tomb [tu:m] 1) moruna; 2) HagrpobHbIA NamMATHUK

tower ['taua] 6awHs
the Tower (of London) Tayap (apceHan u My3eli CpegHEBEKOBOr0
opyxus)

3 .

exhibition [.eksi'bi/an] BbicTaBKa
the U.S.S.R. Exhibition of Economic Achievements Bcecotos-
Has BblCTaBKa [LOCTUXEHWIA HapogHOro Xo03siicTBa

museum [mju:'zi3ra] my3ei
archaeological museum apxeonormyeckuin mysei
home museum pom-my3ei
mansion ['msenjan] museum My3eli-ycaab6a
museum of regional ['rirdganal] studies kpaeBegueckuii mysei
museum of oriental [,o:ri'entl] art my3eii BOCTOYHOro MCKycCTBa
i'le British Museum bBbpuTtaHckuin my3sein (B JIOHAOHE)
Karl Marx and Vladimir Ilyich Lenin often worked in the Brit-
ish Museum Library. Kapn Mapkc n Bnagumup Wnbuy J1eHUH
yacto pabotanu B 6M6AMOTEKe BpuTaHCKOro My3es.

antiquity [sen'tikwiti] 1) gpeBHOCTb, CTapuHa; 2) pl APeBHOCTH
armour ['a:T3] BOOPYX;“HWe;, [OCNeXMW; NaTbl; MNaHUWUPb
carving ['kavir)] pe3bba no fepeBy; pe3Has paboTa
embroidery [im'broidan] BbllwmMBKa
find [famd] Haxopgka
archaeological find apxeonoruyeckas Haxofka
fossil t'fosl] okameHenocTb, WCKO-
naemoe
glassware ['glccswea] cTekno;
CTEeKNAHHbIE W3Jenua, no-
cyfa
jewellery ['(“uraln] pgparoueH-
HOCTM, HOBENUPHbIE W3AeNus
manuscript ['maenjuskript] py-
KOMuch
mummy ['mAmi] mymus
pottery ['potari] 1) rnnHsHbIE N3-
fenuna, dasHc; 2) Kepamuka
rarity ['reanti] peakasa  Belb
relic ['relik] penuksus
stuffed [stAft] animal u4yuveno
XXWNBOTHOTO
vase [va:iz] Basa
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style [stall] ctunb
baroque [ba'rouk] style ctuab 6apokko
The baroque style is most richly represented in this architectu-
ral ensemble. Ctunb 6apokko Hambonee 60rato NpeacTaBfeH B 3TOM
apXUTeKTypHOM aHcambiie.
classic(al) ['klaesik(l)] style knaccuueckuii ctunb
Gothic ]'gDO0ik] style rotuyeckuin cTunb
Renaissance [ra'neisgns] style ctunb peHeccaHc
to be built in the Gothic (baroque, classic, Renaissance, etc.)
style ObITb MOCTPOEHHbIM B roTM4YeCcKOM (6apOKKO, KacCMYecKoM,
peHeccaHC W T. A.) CTune

6

arch [a;*] cBog; apka

column ['K3l3aT] KONOHHa
The interior of the Parthenon was surrounded by columns of the
Doric order. WHTepbep [MapeHoHa o06pa3oBbiBana KOJOHHaja
B [OPWYECKOM CTumne.
Syn. pillar I'pib] cTon6, onopa, KonOHHa

cupola ['kjuipab] kynon
Close to the palace there is a cathedral crowned with a huge
cupola. Psgom ¢ 4BOPLLOM pacnofioXeH cobop, YBeHYaHHbIA or-
POMHbIM KYMOJIOM.
Syn. dome [doum] Kynon, cBog

facade [fa'sad] ¢pacag
The facade of the museum is a portico of four Corinthian col-
umns. ®acag My3esa npeacTaBnseTr €060/ NOPTUK U3 YeTblpex
KOPUH(CKUX KONOHH,

niche [m”] Huwa

plaque [plak] memopuanbHas focka

spire ['spaia] wnwunb

architect ['akitekt] apxuTekTop
The palace was built after the design of architect N. [dsopeu
6bl1 NOCTPOEH MO NPOEKTY apxuTekTopa H.
curator [kju'reita] cmoTpuTenb, xpaHuTenb (my3es)
guide [gaid] rug, 3KCKypcoBOA
tourist ['tuanst] TypucT, nyTewecTBEHHUK
Syn. sightseer ['sait,si9] TypucT, ocmaTpuBaloLWmii focTonpumMeYa-
TeNbHOCTK
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8

bronze ['bronz] 6poH3a
clay [klei] rnnHa
gem [dsem] gparoueHHbIi KameHb
granite ['grsefiit] rpanuT
ivory ['aivan] cnoHoBas KOCTb

fossil ivory mamoHTOBas KOCTb
leather [Ye63] koxa
marble ['ma:bl] mpamop
plaster of Paris ['plasta Ov 'pseris] runc
porcelain ['po:sim| dapdop

9

guide-book ['gaid,bik] cnpaBo4YHUK, nyTeBOAWUTENb
itinerary [ai'tinaran] mapwpyT
W hat’s the itinerary of your tour? KakoB wmapwpyT Balwei
IKCKypcun?
tour [tua] nyTewecTBue; noesgka; 3KCKypcus
Syn. excursion [iks'k9;Jan] akckypcus
to make a tour of the town coBepwuUTb 3KCKYpCUIO MO ropogy
visit ['vizit] noceweHune, 3KcKypcus
class visit yyebHas 3kcKypcus
to make a visit <to coBeplWwUTbL 3KCKYpCUlO B
Everybody liked the idea of making a class visit to the
Tretyakov Art Gallery. Bcem noHpaBunacb MbIClb COBEPLUUTH
yuyebHYI0 3KCKYpcuio B TpeTbAKOBCKYH ranepeto.

10

ancient ['einjant] apeBHWA, aHTUYHbIN
ancient Greece [gri:s] (Rome [roum]) ApeBHasa [peuyus (Pum)
majestic [ma'dsestik] BennuecTBeHHbI
medieval [,medi'i:v3l] cpefHeBeKOBbIi
The Gothic style is characteristic of the medieval architecture
of Western Europe. [oTW4yecKkuii CTWUNb XapaKTepeH ANsA CpeaHe-
BEKOBOM apXxuTekTypbl 3anagHoli Esponsl,
memorial [mi'mo:riol] memopunanbHbli
Tourists from many countries visit the Karl Marx Memorial
Library in London. TypucTel 13 MHOrMx cTpaH noceuialot Me-
mMopuanbHyto 6mbnnoteky Kapna Mapkca B JIOHAOHE,
picturesque [,pik™9'resk] >XXWBOMUCHBIN
unique [ju:'ni:k] e4WHCTBEHHbIn B CBOEM PpOfAE, YHWKaNbHbIN
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to

to

to

to

C.

admire [ad'maia] smtli. (smb.) Bocxuwarsca 4vem-n. (Kem-n.)
Everybody admired this monument. Bee BoCxuwanucb 3TUM
MOHYMEHTOM.

be beautiful ['bju:tif9l] for smth. cnaButbcs uyem-n.

Paris is beautiful for its architecture. Mapux cnaBuTCcs CBOeW
apXUTEKTYPOUN.

be famous for smth. 6bITb 3HAMEHWUTbIM (M3BECTHLIM) YeM-N.
Leningrad is famous for its numerous fine buildings most of
which have both an artistic and historical value. JleHuHrpag
M3BECTEH CBOMMM MHOFOYUC/AEHHBIMU MPEKPACHbIMU  34aHUAMMU,
6onblias yacTb KOTOPbIX 06nafaeT KakK Xy[AOXECTBEHHOMW, TakK W
UCTOPUYECKOI LLEHHOCTbIO,

be worth seeing npepctaBnaTL MHTEpec Ans ocmoTpa

That town is worth seeing. ToT ropog CTOMT MOCMOTPETb,

date [deit] oTHOoCcUTbLCA (0O BpemeHw)

This fortress dates back to the 1st century B. C. (Before Christ)
and that arch dates back to the 5th century A. D. (Anno
Domini). 9Ta KpemocTb OTHOCMTCA K | BeKy A0 Hallei 3pbl, a Ta
apka OoTHocuTcs K V BeKy Halleld 3pbl.

do (did, done) smth. ocmaTpuBaTb u4TO-A.

It took us almost two hours to do that old district. ¥ Hac ywno
nmoyTM fBa 4Yaca Ha OCMOTP TOro CTaporo paioHa,

dominate [‘dommeit] smth. Bo3BbIWAaTbCA, LOMUHNPOBATL, FOCMOA-
CTBOBaTb Haf 4eMm-/.

The huge cupola of St. Peter’s Cathedral dominates the vast
area of Rome. OrpomHblii Kynon co6opa cB. [eTpa BO3BbILIAETCSA
Hag 60MblWwMM palioHOM Puma,

erect [I'rekt] BosgBuraTthb, coopyxaTb

The Monument is the name for the high column erected in
London to commemorate the Great Fire of 1666. «MOHYMeHT» —
TaK Ha3blBaeTCA BbICOKAas KOJIOHHa, BO3ABWrHyTas B JIOHAOHE
B MamaTb 0 6onbwoM noxape 1666 ropga.

Syn. to raise, to build, to construct

make an entry pgenatb 3anucb (B KHWUre nocetuteneii)

We enjoyed our visit to the museum and made entries in the
visitors’ book. Ham o4yeHb MOHPaBMIOCH MOCELLEHWE MY3€Sl, U Mbl
chenann 3anucuM B KHUTE MoceTUTeNei.

ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

D
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“What’s worth seeing in this city?”
the outskirts of the town
this locality



“In the first place you
shouldn’t fail to  see VEAL HouRi
the cathedral.” %T
the Obelisk in remembrance LUNCH
of fallen soldiers «f2/To3

the ruins of the old fortress DINMFI{
the architectural ensemble 670930
the caves
the chapel
the cemetery

2) “What museums are there

in the city?”
“They are many, but I'd
recommend you to visit

the
the
the
the
the
the
the
the
3) “W
“It

Historical Museum.”

Lenin Museum

archaeological museum

ethnographical museum “l doesn’t_leave much time for
Museum of Revolution sightseeing!™ ,
Pushkin Museum of Fine Arts

museum of regional studies

Gorky Memorial Home Museum

hat’s of special interest in this museum?”
’s famous for its unique collection of ivory carvings.”
rare ancient pottery
marvellous medieval armoury
interesting 17th century costumes
icons
glassware
fossils

4) “W hat’s this object made of?”

“|t

5) “W

“|t

’s made of bronze.”

marble
stone
porcelain
leather
hat times does this article belong to?”
exhibit
thing
vase
dates back to the 4th century B. C.”
the 12th century A. D.
the Middle Ages
the time of the Renaissance
the prehistorical epoch
the reign of Peter the Great
the period of the Roman Empire
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6) “What’s the style of this building?”
palace
mansion
cathedral

“It was built in the classical style.”
Gothic
Renaissance
baroque

7) “What’s that structure  over there?”
building to the right
monument to the left
in the distance
on the top of the hill
behind the fountain
on the left of the sky-scraper

“As far as | know, it’s a newly built school.”
it looks like an old chapel
it seems to be a dwelling house
some theatre
the TV tower
the Central Department Store
the Palace of Pioneers

8) “Now I°d like to attract your
attention to this spire.”
column
arch
staircase
monument

“Oh, how magnificent: it’s
a real piece of art.”

impressive

fine

beautiful

marvellous

9) “What does this monument
commemorate?”

obelisk «i{ i~g Italy, and on Tuesday we were
column in Holland, then it proves we’ve
memorial already seen Belgium.”

“It was raised in commemoration of the heroic defence of the city,”
set up the battle at Stalingrad
erected the launching of the first
built artificial satellite of the

Earth
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CONYERSATIONS

“Is there anything worth seeing in your town?”

“Oh, there are a great many things to see here.”

“What would you recommend me to see in the first place?”
“Well, you should see the remains of the medieval fortress, the
botanical gardens and, of course, the local museum.”

“I°’d like to begin with the latter. When is the museum open to
the public?”

“On all the days of the week except Monday, from 10 a. m. to
6 p. m.”

“l can see a magnificent palace on the top of that hill. When
was it bu.ilt?”

“It was built in Catherine’s times.”

“I't’s such a large building. Who was it occupied by?”

“It was occupied by the landlord’s family.”

“And what is there now?”

“Now it’s been turned into a mansion museum.”

“This cathedral looks really impressive.” /

“Yes, Westminster Abbey still remains an unsurpassed * specimen
of early Gothic.”

“You sound like a real guide. Do you happen to know when it
was built?”

“Certainly | do. It was built as far back as the 11th century and
rebuilt in the 13th century,, in which form it exists today.”
“One can hardly believe that!”

AV

“Is this the Sightseeing Bureau? Can you put us down for a tour
of the city?””’

“Certainly we can. But the next excursion coach leaves in an hour.
Will the time suit you?”

“Well, how long does the round last?”

“Two hours.”

' Unsurpassed ['Ans9:'pa;st] HenpeBsoftgeHHbift
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“rm afraid we shan’t manage it. We may be late for the plane.
Where can we buy a guide-book?”

\Y

“Have you seen the memorial to the heroes of World War Il
yet? It was unveiled last year.”

“Do you mean the monument in Central Square?”

“That’s right. You should do it by all means.”

“Well, I saw some monument yesterday when on a bus but' I'm
not sure that was the one you speak about.”

“There’s no doubt you saw some other monument. There are many
of them in this town. If you’d seen that memorial, you wouldn’t
have mixed it with anything else.”

Vi

“You say this temple was- built as far back as the 2nd century
A. D.”

“Yes, it’s as old as that.”

“It looks impressive. In fact it’s the oldest building I’ve seen that
is in such a good condition.”

“It might have looked still better if it had not been for the
earthquake several years ago which ruined it still more.”

Vi

“Are these exhibits genuine or only models?”

“Does it make any difference? For me it’s just the same. | can
never tell genuine things from their copies.”

“This piece of antique column, for one, is surely a plaster copy.
“Well, let’s consult the guide-book ... Oh, you’re just wrong. It’s
authentic, as the book reads.”

Vil

“This fountain has a rather large stone basin.”

“Yes, and there’s a very interesting belief about it.”

“You say a belief? What is it about?”

“They say if a visitor comes to this fountain at midnight and
drops a coin into the water, he is sure to return to this city at
some future time.”

“Oh, fine! And how much is the traveller to drop into it?”
“Well, I don’t know that.”
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IX

“Let’s look at that memorial closer.”

“l can’t see any memorial here. Just ruins of a house.”

“That’s right. This building was destroyed during World War Il
and it was left unrestored as a natural monument of war.”

“Oh, that’s what it is! It’s undoubtedly impressive, 1 must say.”

X

“Come on, I’d like to see the collection of antique pottery. They
say it’s somewhere on the third floor.”

“Another collection? It’s impossible! My legs won’t carry me-any
more.”

“Well, you might wait for me in the lobby if you like. You don’t
seem to be very curious.”

“In fact there are too many collections for my curiosity.”

Xl

“What impressed you most of all?”

“You know, Jill, there were so many interesting things to see that
I can hardly tell what was the most impressive.”

“Well, how did you lili* the new suspension bridge?”

“Oh, that’s marvellous beyond any words! A surely impressive
structure!”

STORY 1

(Boris lvanov, a Muscovite,, was a member of a tourist group visiting
Novgorod. Here is his story about the visit.)

IN ANCIENT NOVGOROD

A trip to Novgorod. “Why to Novgorod?” you may ask. “What’s
so special about it?” | believe a trip to Novgorod is a wonderful
journey into Russia’s history

The city of Novgorod was first mentioned in chronicles™ in
859 A. D.

~ suspension bridge BucAunini MocT
8 chronicle ['kronikl] xpoHuka, neTonucb
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If you arrive in Novgorod by train, it does not strike you as
an ancient city at first sight—everywhere there are new modern
buildings— houses, cinemas, shops, cafés and so on. All of them
were built comparatively recently on the ruins left by World
War 1.

Then suddenly you notice surprisingly a graceful church at the
end of the street, a cathedral at the end of another, and another
old church in a third street. Novgorod is planned in such a way
that the cupolas of its churches and monasteries and the towers of
its Kremlin can be seen from every street and every square of, the
city, wherever you happen to be. And all of them are wonder-
ful monuments of architecture, painting and culture of old times,
i think no other ancient town of Russia has preserved so many
splendid examples of Russian architecture and monumental
paintings of the 11—17th centuries as Novgorod.

There are many monasteries in and around the city. Piobably
I’ll mention only the 12th century Yuryevsky Monastery. Its ca-
thedral was built by a Russian master in 1119. Massive and tow-
ering, it looks like a group of knights in helmets on the look-
out,for the enemy. Many people come to Novgorod to admire the
frescoes by Theophanos, the famous Byzantine i artist. The images
on his murals are very expressive.

You will be also impressed by the Kremlin, this traditional
landmark of all ancient Russian cities. It is in the centre of
Novgorod. The simple walls and towers of the Kremlin surround a
great many unique relics of different eras. It is an unforgettable
place. ..

A guide will tell you a lot of interesting things about Novgorod
and of its architectural monuments. He will also tell you the
legend about the Novgorod “guest”, the merchant Sadko. The
poetic legend inspired Rimsky-Korsakov, the well-known Russian
composer, to write the opera Sadko. And I’'m sure, when you hear
the wonderful melodies of this opera again, you will remember
that splendid museum city of Novgorod.

STORY 2

(Alla Sanina tells a story of the museum set up by the pupils of
her school.)

OUR MUSEUM

Several years ago schoolchildren in our village set up a mu-
seum. Our idea was not only to collect relics and rarities. We'
wanted to study different epochs in the history of art, the works
of individual artists, and history in general,

~ Byzantine [bai'zaentain] Bu3aHTUIACKWNA
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Our museum is housed in an old two-storey mansion standing
on.a hilltop, which gives a view of the surrounding country and
the winding”™ river. But the pride of the place is not outside but
inside the museum which contains over three thousand exhibits.

In one of the rooms are displayed articles of folk applied arts;
wood carvings, pottery, embroidery, articles made of metals, paint-
ings on wood, old jewellery, etc. In another room you can see
various archaeological findings, such as ancient coins arms and
armoury, and other antiquities. The exposition of the natural his-
tory section includes a number of stuffed animals, skeletons of
living animals and fossils, collections of various minerals, stones
and plants.

You may ask where we get those numerous exhibits from.
There are different ways to get them. Most of them are collected
by the pupils themselves. Others were sent to us from the cen-
tral museums. Last year an archaeological expedition worked in our
locality. Several senior pupils helped them in excavations® and
were given some findings for the museum.

Our museum is visited not only by local people but also by
guests who come from different parts of the country. In the visi-
tors” book you can find entries made by pupils, students, workers
and collective farmers of all Soviet republics and some foreign
countries.

‘ winding ['waindigl HSBHBaromnfica
~ excavations [,ekska'veij9nz] pi pacKonKH
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IN ENGLAND

B AHI TN
London: Tower Bridge.
A. SITUATIONS
1) You discuss with the members of theEnglish-speaking club

2)
3)
4)

5)
6)

7)
8)

9)

B.

1

the political, economic and social structure of England.

You are taking part in the get-together with a person who is
just back from England.

You speak of the traditions and customs in different spheres
of British life.

You discuss the political situation in England and its interna-
tional role in modern world.

You speak on the Anglo-Soviet relations.

You make a report on the life and activities of some British
prominent public figure (statesman, author, actor, artist, etc.).
You listen to a lecture on England and put questions to clarify
certain details.

You are going to visit England and you. are making a detailed
schedule for the tour of the country.

Your English friend takes you for a round of London (Liver-
pool, Edinburgh, etc.).

TOPICAL VOCABULARY

the House [haus] manata (napnameHTa)
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the House of Commons [‘komanz] nanata
006LWKH
The House of Commons has 630 mem-
bers elected by ballot in the various
constituencies of Great Britain. B na-
nate o6wuH 3acegaet 630 4neHoB nap-
nameHTa, n36uMpaemMbiX TaiHbIM [0NO-,
COBaHMWEM B pas3fINUHbIX U3bMpaTenbHbIX
oKpyrax AHraum,
the House of Lords nanata nopgos
lord [b:d] 1) nopg, nap; 2) 4AeH nanatbl
nopaos
Syn. peer [p1o]
Lord Chancellor I'yvansala] nopg-kaHu-
nep (npeacepatens nanaTtbl IOPAOB U
BEPXOBHbIA CyAbsi AHIINK) Hastings: the old section
the Speaker ['spi:ka] cnukep (npegcegatens of the town.
nanatbl 06LWMWH)

bill [bil] 3akoHonpoekT, 6unnb
to pass a bill NnpuHATL 3aKOHONpPOEKT
to reject [n'dsekt] a bill OTKNOHMTbL 3aKOHONPOEKT
The Lords, can reject a bill only once. Manata nopaoB MOXeT
OTKNOHUTb KaKOW-nn60 3aKOHOMPOEKT TO/bKO OAWH pas.

division napn. pas3g”“eHue Tron0COB BO Bpems r0f0OCOBaHMA; [0M0-
coBaHue
to call for a division 06bABUTbL rofiocoBaHMe
to divide [di'vaid] napn. ronocoBatb
Divide! Divide! Bosrnacbl, Tpebylolwme npekpawTuUAa MPeHUin u
nepexofa K ros0CcoBaHUI0

(Great) Britain ['britan] BenukobputaHus
England ['igglsnd] AHrnus {HaseaHuWe rocyjapcTBa W Has3BaHWe OfHOI
M3 COCTaBHbIX YacTell BenukobpuTaHuu)
the English pi cobup. aHrnmM4yaHe .
Englishman ['igglijman] {pi Englishmen ['igglijmen]) aHranua-
HuH; Englishwoman ['igglij,wum9n] {pi Englishwomen ['igglij-
,wimin]) aHramyaHka
Ireland ['aiabnd] Wpnangus
Northern ['no:5an] Ireland CeBepHas WpnaHpua
Syn. Ulster ['Alstg] OnbcTep
the Irish pi cobup. npnangubl
Irishman ['aiarijman] {pt Irishmen) wpnaHgeu; irishwoman {pi
Irishwomen) wnpnaHgka

[}
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kingdom ['kigdam] koponeBcTBO
United Kingdom of Great Britain and Northern Ireland. Coe-
AuHeHHoe KoponescTBO BenukobputaHuu u CesepHoli MpnaHgum
{obmunanbHoe HaszBaHue AHIAUN)

Scotland I'skotbnd] LWoTtnaHaunsa
the Scotch pi cobup. woTnaHgubl
Scotchman ['sko”man] (p/Scotchmen) woTtnaHgey; Scotchwoman
{pi Scotchwomen) woTnaHgka

Wales [welz] Yanbc
the Welsh pi co6up. Bannuiiybl
Welshman ['weljman] {pi Welshmen) Bannueu;
Welshwoman {pi Welshwomen) Bannuiika

dart [datl 1) ocTpoe meTaTenbHOe OpyXue; APOTUK; cTpena; 2) pi
darts «gapTc» {urpa, monynsipHas cpefu npocThba fwogeld AHIANN)
In every English pub people play darts, a popular game in
which the players throw darts at the dart-board. B kaxpoii
aHTMNACKON 3aKYCOYHOW MrpalT B «AapTC»— NOMNYASpHYIO Urpy,
YYaCTHUKM KOTOPOW 6pocaldT APOTUKU B CTEHHYH MULLEHb,

hare [bes], and hounds [haundz] cnopT, «aucsuku» {urpa, B KOTOpoi
Of4HW Yy4YaCTHWUKM GeryT, ocTasnss 3a coboi cneg u3 6Gymadkek, a
Apyrvie, BbllUefline MO3XKe, UX MpPec/efyloT, cTapasch NepexsaTuUThb)

hopscotch [‘hopskotf] peTckas wrpa «knaccbi»
English children are fond of playing hopscotch.AHrnniickne getu
Mo6AT Urpatb «B K/acChl»,

race.[refs] cocTa3aHue B CKOPOCTU; TOHKW; pl cKayku
boat-race cocTtasaHus no rpeb6ne
bump [bnTp] race 6amn-peiic {cocTA3aHMA no rpebne, Npu KOTOPbIX,
06roHssi MepefHIOl0 NOAKY, CneayeT CTYKHYTb €e HOCOM MO KOpMe)
horse-race ckauku
dog race cobaubu Gera
pancake ['paenkeik] race 6er ¢ 6nMHamu {copeBHOBaHWS B AHINWK-,
MPOBOASTCS E€>XKEerodHo B MepBblii BTOPHUK MapTa)
In pancake races one has to make the pancake first and then
run, tossing the pancake as one goes. Yu4yacTHUK 6era ¢ 61u-
HaMy¥ cHadana [O/MKeH NpUroToBuUTb O6MMH, a 3aTeM 6exaTb, NoA-
6pacbiBas ero. -

Rugby ['rAgbi] per6u
Rugby is a football game (15 to each side) in which players
are allowed to use their hands in carrying the ball and hold-
ing their opponents. Per6u—sTo pasHOBWAHOCTb (YTOONLHON
urpsl (Mexgy KomaHgamum no 15 4enoBek), B KOTOPOW WrpoKam
paspellaeTca nepemewiatbcs MO MO C MAYOM B pyKax, a Tak-
Xe [epXaTb MPOTMBHUKA,

soccer ['33k3] ¢yT60n
Syn. association
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May Day nepBoe Masl, BECEHHWI Mpa3gHUK B AHIMINK

maypole ['meipoul] maiickoe pgepeBO {yKpalleHHblli LBeTaMu cTonG,
BOKPYT KOLL,OPOr0 TaHLUyeT MO/oAeXKb MepBoro mas)

May-queen ['mei'kwi:n] pgeBymnka, wn3bpaHHas 3a KpacoTy «KOpO-
neBoli Mas» {B MalicKux urpax)
Mary, who was elected May-queen, stepped on to the maypole
platform’ and boys and girls began to dance round bér. Mapu,
n3bpaHHas «KOpPONEeBOW Mas», LWarHyna Ha now,afKy Maicko-
ro gepesa, W Maib4yMKW W [EBOYKU Hayanu TaHLUEeBaTb BOKPYT
Hee.

May Week ['mei 'wi:k] malickaa Hegens {cTyAeHYeCcKue npasgHecTBa
Mo cnyyat OKOHYaHWA YyuyebGHOro rofa B MepBble fABe HEAENN WIOHS)

show [Jou] 3penuuie, cnekTakib, BbiCTaBKa
Syn. pageant ['paedjant] nbllwWHOe 3penulle; MHCLEHUPOBKA; Kap-
HaBa/nbHOE LIecTBMe
Lord Mayor’s ['bid'meaz] Shpw nbriiHas npoueccuss B YeCTb
BCTYMN/EHUS B [O/KHOCTb JIOHAOHCKOTO NOPA-Mapa
Lord Mayor’s Show has been annually held on the 9th of No-
vember since 1215. ExerogHo 9 Hos6psa, HauuHas ¢ 1215 roga,
NPOBOAATCS MbllUHbIEe MpPOLECCUM B YeCTb HOBOIO JIOHAOHCKOTO
nopga-mapa.

ceremony ['3enTaw] uepeMoHUA
The ceremony of coronation of English kings takes place in
Westminster Abbey. LiepeMoHMA KOpOHaUWW aHTIUACKUX KOpO-
neil npomcxoamT B BecTmMuHCTepckoMm ab6atcTse,

custom ['kAstam] o6bluaii
The English stick to old customs and" habits. AHranyaHe npu-
LepXMnBaKTCa CTapbiX 00blYaeB M MPUBBIYEK,

festivity [fes'tiviti] npasgHecTBO, rynsHue
May is the month of popular festivities in England. Maii —
MecAl, HapOAHbIX NPa3fHECTB W TYyNsHWA B AHraum,

service ['s9:vis] cnyxb6a (LepKOBHas), LepemMOHUS
The Cenotaph Commemoration Service LepeMOHUS BO3N0XKEHUS
BEHKOB W MOYTEHUS nmamaTu congaT, norm6wux B 1 m Il mupo-
BbIX BoliHax, y KeHoTadus {yn. YaihTxonn), npoucxogsiviis exKerogHo
B 6nu>Kaiiwee K 11 Hos6ps BOCKPECEHbe, 06bIYHO B MPUCYTCTBUU
Koponesbl {Kopons)

tradition [tra'dijan] Tpaguumsa
to stick [stik] to tradition npugepxwuBatbcs Tpaguuni
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C. ILLUSTRATION OF USE

SUBSTITUTION PATTERNS

1) “In what part of the United Kingdom is Oxford situated?”
Belfast
Glasgow
Cardiff
Edinburgh
Birmingham
“As far as | know, it’s in England.”
central part of England
Scotland
Wales
Northern Ireland (Ulster)
2) “What’s the city of Manchester known for?”
Newcastle
Glasgow
Cambridge
Liverpool

London: Piccadilly Circus.
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3)

4)

5)

6)

“That town is known as a biggest centre of textile industry.”
a largest port on the Western coast
a centre of shipbuilding
a large industrial centre
a University centre
a famous sea resort on the Southern coast

“What do you think | must see in London as a first choice?”
“l believe you should begin with the Tower by all means.”
Westminster Abbey
Hyde Park
St. Paul’s Cathedral
Trafalgar Square
the British Museum
Piccadilly Circus
the Houses of Parliament

“What are the most notable buildings and structures in London?”
famous
interesting
“There are lots of them and Buckingham Palace is only one of
the many.”
Nelson’s Column
Westminster Abbey
London University
Tower Bridge
the Karl Marx Memorial Library
Royal Festival Hall

“What are thejnost interesting traditional events and festivities
taking place iif London in spring?”
summer
autumn
winter
“One of the loveliest events in May is surely
tlie Royal Windsor Horse Show.”

Trooping the Colour June
the International Motor Show October
the Lord Mayor’s Show November
the Cenotaph Commemoration

Service

“What popular festivity or game do you like best of all?”
“Speaking of my personal likes and dislikes, 1’d rather enjoy
pancake race better than anything else.”

maypole

dog races
cricket

hare and hounds
boat-races

May Week
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CONVERSATIONS

“Is England the only name for that country?”

“No, it isn’t. It’s also called ‘Great Britain’, or simply ‘Britain’.”
“So it has two names?”

“There’s also a third name— “The United Kingdom of Great Britain
and Northern Ireland’, or just ‘The United Kingdom’.”
“But that sounds more official, doesn’t it?”

“Yes, it’s the official name for the country.”

“Is England a monarchy or a parliamentary republic?”

“Britain is a parliamentary monarchy.”

“How’s that?”

“It’s simple: there’s the King, or the Queen and there’s a parlia-
ment enjoying the right to pass laws and elect the government.”

ra

“There are two chambers in British Parliament, aren’t there?”
“Yes, the House of Lords and the House of Commons.”

“The seats in Parliament are hereditary, » aren’t they?”

“Not exactly. The seats are hereditary in the House of Lords, but
as to the members of the House of Commons, they are elected
every five .years.”

v

“Id like to see some places connected with Karl Marx. Which
would you say are the most interesting?”

“Well, I think, the Marx House in Dean Street and Highgate
Cemetery.”

“l was told Marx had been extremely fond of taking walks in

Hampstead Heath. Is that so?”
“Yes, very much so. Especially in summer, when the whole Marx

family had their picnics there.”

“Here’s the house where V. 1. Lenin published Iskra.”
“Really? Can you tell me what’s there now?”
“Why, yes, it’s the Karl Marx Memorial Library.”

1 hereditary [hi'reditsn] HacneacTBeHHbIli, nepefjaBaeMbll NO HacnefcTBY
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“And where did V. I. Lenin live in London?”

“During his stay in London in 1902— 1903 V. L Lenin and N. K.
Krupskaya lived in Holford® Square. Unfortunately, the house was
destroyed by Nazi bombs during World War II.”

Vi

“Which are the most notable picture galleries in London?”

“Well, the National Gallery, to begin with, then comes the National
Portrait Gallery, then the Tate Gallery.”

“Yes, but what about the British Museum? 1’ve heard a lot of it.”
“Oh surely, you ought to go there, but the British Museum is not
a museum of Fine Arts. In the first .place it’s a museum of history,
archaeology and ethnography. It’s also one of the largest libraries
in the world.”

Vil

“Why, it’s No. 10 Downing Streetl”

“Exactly so. Here the Prime Minister of Britain lives.”

“And where’s the residence of the Queen?”

“The London residence of the British kings is Buckingham Palace.
When the Queen is in residence the Royal Standard is flown at
the mast-head.

VIl

“What’s ‘Trooping the Colour’? | often heard of it but I never know
what it means.”

“Oh, it’s one of. the most colourful spectacles of the year.
It’s the ceremony which celebrates the birthday of the Queen.
It’s performed by troops of the Household Brigade in full dress
uniform.”

“When and where is it held?”

“It’s held near St. James’s Park in June.”

IX

“They don’t celebrate May Day in Britain in the way we do, do
they?”

“Well, officially they don’t and the 1st of May isn’t a holiday.
But the working-class people keep this day of international labour
solidarity on one of the first Sundays of May.”

1 Holford ['houlfsd]
2mast-head [‘masthed] dnarwTok
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“And what is ‘May Holiday* in England? | often heard of it.”
“Oh, it’s a centuries old traditional holiday, widely marked by
the English.”

“Do you mean the maypole?”

“Yes, there are all kinds of games during this holiday and it
ea custom to choose the May-queen.”

S

X m

“lI think we’ll get off the bus near the Circus..

“Do you mean to invite me to a circus show? 1’d love to see it
in London.”

“Oh no, I mean Piccadilly Circus, it’s just a square.”

“l see. Why is it called that? Is it round, or what?”

“Well, it isn’t exactly round. As a matter of fact any open space
where a number of streets meet can be called a ‘circus’. You can
come across them all over England. But when a Londoner speaks of
the Circus he means Piccadilly Circus.”

X1

“l suppose youVe been to* Covent Garden?”

“Covent Garden? I'm afraid not. | have only been to Green
Park, Regent’s Park and Kensington Gardens.”

“Dear me! Don’t you know what Covent Garden is?”

“l certainly do. It’s the Royal Opera House. | was just pulling
your leg.””

X1l

“This is Fleet Street.”

“Its name suggests a sea voyage.”

“Nothing of the kind. It suggests journalism.”

“Why?”

“Because all the big British daily newspapers are published here.

X1

“While seeing the Tower of London, have you noticed several
ravens™ in the courtyard?”

“Oh yes, | have, there were some.”

“There’s a belief that the British Empire will come to an end
when those ravens leave the Tower.”

1to puli smb.'s leg pasr. gypaunTb KOro-n., pasbirpbiBaTb
~raven ['reivn] BOpoH
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“Well, but as far as | know the British Empire does not exist
any more, though the ravens are still there.”
“That’s right. Their wings are clipped.””

X1V

“Oh my! What are they all doing?™'

“To keep up the tradition they pelt® the newly-married couples
with handfuls of rice.”

“They do stick to traditions and habits, these English.”

“To be sure they do.” .

XV

“How did you enjoy your stay in Britain?”

“Oh, very much indeed. We could see a great deal within those
fifteen days of our visit.”

“What did your programme include?”

“London, Stratford-upon-Avon, Leeds, Glasgow and Edinburgh.”
“W hat’s your genera impression?”

“Well, it isn’t easy to describe it in one word,”

XVI

“l say, Ann, speaking of your visit to Britain you mentioned
Lord Mayor’s Show, ".Mat is it?”

Finchingfield (Essex); a village with old cottages overlooking a
green and a duckpond.

1to CliP nopapesathb
2 to pelt sa6pacbiBaTh, mocbinath
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“Well, it’s a colourful ceremony and procession in London in
November.”

“Have you seen it while in London?”

“Yes. It’s very impressive. It gives you a feeling as if you had
lived two or three centuries ago.”

“And who takes part in this Show?”

“The Lord Mayor himself and his suite.® All are dressed in medi-
eval costumes. Six horses in red and gold harness” are drawing
a 300-year-old gilded coach where the Lord Mayor- sits.”

STORY 1

(The members of the school English-speaking club have invited Anna
Glebova who studies at Cambridge University under the students
exchange scheme, to tell them something about England, its customs
and traditions. Here are some of her stories.)

TRADITIONS OF THE BRITISH PARLIAMENT

Speaking about old English customs and habits I can’t but
mention in the first place those that are kept in Parliament. They
have a long history and some of them look rather funny nowadays.

The Lord Chancellor, chairman of the House of Lords, still
sits on the large sack of wool covered with red cloth. Many, many
years ago, when wool was the main product of England, it naturally
was the symbol of the country’s power. Today the Woolsack is a
mere tradition.

Many traditions are found in the House of Commons, too.
When its new chairman, the Speaker, is elected, he is dragged to
his chair putting up a show of resistance.® This custom dates
from the times when it was dangerous to be the Speaker.

Now take the voting procedure in the House of Commons.
After the. discussion of a bill the Speaker asks if it has the ap-
proval * of the House., In case the approval is not unanimous some
of the members shout ‘Aye’” (which is derived from the old French
wwd meaning ‘Yes’) and others shout ‘No’. Then the Speaker
‘calls for division’, or in other words, puts the bill to the vote.
This is called ‘division” since the voting is done by dividing: the
members leave their seats and pass into the corridors through
different doors,'to show which way they are voting. The votes are
counted as the members go through.

And here is another Parliament tradition. In the House of
Commons there are benches and not separate seats as in most

* suite [swht] ceuTa

2 harness ['ha:nis] ynpsiHCb
®resistance [ri'zrstensj conpoTuBneHune
* approval [3'prwys!] opobpeHue

® Aye [ai]
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European parliaments. The first strange thing about those benches
is that they don’t provide seat for all 630 members of the House,
but only for the two-thirds of their number. So, in case all the
MP’s™ appear at the session there won’t be enough room for sit-
ting. The second thing is that the rows of benches face each other
while the Speaker’s chair is in the centre of the House, between
those rows of benches.

The front benches on the Speaker’s right are for the members
of the Government, the front benches on his left are for the leaders
of the Opposition. The back benches are occupied by the ordinary
members who are called ‘back-bencherS’.

These traditions of Parliament as well as many other England’s
customs and habits do not change.

STORY 2

PANCAKE RACES AND PANCAKE FIGHT

I think everybody knows that the English are very fond of
races: boat-races, motor-races, horse-races and dog races.' They are
just crazy about racing. They even race with ... pancakes, and,
frankly speaking, | won’t be astonished much, if some day they
race with beefsteaks and that sort of thing. Since foreigners usually
know very little or nothing about pancake races I'd like to say
a few words about them.

In early spring *n some English villages and towns there is. a
pancake race. The Olney Pancake Race, for instance, is for house-
wives. The race at Oxford is for anyone who likes to enter and
students often take part. The peculiar .thing, however, is that in
all these races,_one has to make the pancake first and then run-,
tossing® it as one goes. The Olney Race is 415 yards long; the
housewives have to toss their pancakes three times during the
race. You say, it’s not a very difficult thing to do? Well, try it
and you’ll see that it is!

, But the English not only race with pancakes, but they fight
for them, too. My English friends invited me to Westminster School,
in London, to see the pancake fight. My, what an exciting fight
it was! Before dinner the school cook fried a pancake, took it out
into the- school yard and tossed it high into the air and the boys
(one from each class) fought for it. The winner was the boy who
got the biggest piece of the pancake. He won a guinea (21 shillings).
The other pancake fighters, my friends and me had a pancake for
dinner, which was really delicious to eat. | wish you had had it,
too. I'm sure you would have appreciated the school cook’s skill.

1 MP’s= Members of Parliament
2 to toss [tos] mopbpacbiBaTb BBepX
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STORY 3

MAY WEEK AT CAMBRIDGE

What impressed me at Cambridge?” Well, most oi all. May
Week, | should say. It is, indeed, the most interesting time of the
year at Cambridge, and it is neither in May, nor a week. | can
see you are surprised, so was | when | learned about it. As a
matter of fact. May Week is the name given to the first two weeks
in June, the very end of the University year.

In May Week everything, as far as
possible, has to happenin the open air— -
parties, games, picnics on boats, concerts
and plays. Colleges prepare various events
for May Week. The most important of
these are the May Balls (for which some
girls plot”~ years in advance to get in-
vitations) and the May Races. What is
May Races? Well, of course it’s rowing
races. You see, rowing plays an essential
part in Cambridge life, and no less than
128 crews of eight compete in the ‘Mays’
over a period of four days.

Music and drama also have a part to
play in the festivities. Nearly every col-
lege in the University (and there are 20
of them) holds a May Week concert.

So if you’re going to visit Cambridge,
come there in May Week. I'm sure it  Cambridge: King’s College
will be your most exciting experience. and Chapel.

STORY 4

DARTS

You ask me, “What are the most popular games in England
today?” Well, first of all. I'd like to mention the ball games,
such as cricket, golf, soccer, Rugby and, of course, bowls. ® These
are extremely popular in England and, perhaps, except bowls, are
known in this country, too.

But have you heard anything about darts? This is a traditional
English game dating back to the Middle Ages. It’s rather interesting
and very popular with ordinary people. Is it also a ball game?
No, it is played with darts and a dart-board. How? Well, the

1 Cambridge ['keimbrids]
“ to plot TaiiHO 3amMbIWAATb; 3. cTapaTbCcA
®bowls [boulz] urpa B wapbl (CM, Temy «CropT»)
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players throw darts, small metal bodies with a steel point and
three feathers, at a target, called a dart-board. The darts are usually
about 5 inches long and the dart-board has numbered sections. As
you can easily see, the score depends on the section in which the
dart lands. Now each player has a set of three darts and throws
them in turn. The game is really very simple, but you must have
a good eye and a steady hand that is something achieved in the
course of long training.

STORY 5

DERBY DAY*

“You know,” | said to my English friends as | looked through
the list of horses in the evening paper, “lI’ve never been to Epsom
to see the Derby.”

“What? Never seen the Derby? You’ve missed something, Ann!”
said one of them. “Why not go this year? Don’t lose your chancel
Let’s go together!”

“Why not?”

Derby Day was fine and sunny. We bought a pork pie and
some tomatoes at thé supermarket—and off we went.

The traffic on the road was very heavy: people in old and in
shining new cars, people in buses, people on bicycles and on foot —
everything was moving to Epsom.

We reached tha" racecourse at last, bought a race-card, found
an empty stretch of grass and sat down.

There was plenty to watch: bookmakers ” calling out and taking
bets; tipsters® telling people which horses to bet on; people selling
ice-cream, candies, cold drinks.

My friends put ten shillings on a horse named Bingo. *

And then the race started. It was a very exciting race, | should
say. My friends shouted, “Come on. Bingo! Come on!”, while other
people shouted at the top of their voices, “Pearly Queen!® Pearly
Queen! You’re winning! You’re winning!” But Pearly Queen did
not win, and Bingo did. My friends were very happy. We really had
a grand time.

1 Derby ['dabi] Oep6u {ckauykn B 3ncome 6a13 JIOHAOHA, NPOUCXOAALLNE e>Ke-
rOfHO B MEPBYIO CPeAy WHOHA)
Derby Day feHb cKauek
“ bookmaker 6ykmekep {Auu0, NPUHWU-MaloLlee CTaBKW Ha CKaykax)
8 tipster (nMu0, Jalolire KOBeTbIH, Ha Kakux fowagei nyywe fenaTb CTaBku)
* Bingo BuHro {knuuka nowapu)
» Pearly ['p3:11] Queen KoponeBa XXemuyra {Knuuka nowasgm)
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VNCKYCCTBA  ovecrieicrieiniceisieieieieenns 265
. OcmoTp focTonpumMeyaTtenb-
HocTeli. B my3ee 277
B AHrnun .290
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