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CepI/m y‘I€6HI/IKOB npeaHasHavy€Ha M1 CTYACHTOB IICAArOrMYCCKUX BY30B U HNPCANOIaract NpeeMCTBCHHOCTL B
W3YyYeHHH aHTIHicKoro si3pika ¢ | mo V kype. Llens yueOHuKa - 00ydeHHe YCTHOM peyd Ha OCHOBE aBTOMATH3UPOBAHHBIX
PCUCBBIX HABBIKOB.

B marom m3nanum (uerBeproe - 1997 r.) mepepabortaH psa peanuii B COOTBETCTBUU C TEMHU M3MEHEHHSMH, KOTOPbIE
HUMEIIN MECTO B y‘{C6HOM nponecce aHTJIIMHCKOrO SI3BIKa 34 IIOCIICAHUEC I'OObI.
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APAKHUH Baaaumup IMutpueBHdY - npodeccop, AOKTOp (HIOIOTUYECKUX HAYK
MIIT'Y um. B. U. Jlenuna - poauncs B 1903 r. Ceeiie 50 ner tpyauincs B.J.Apakus B
BBICIIMX Y4Y€OHBIX 3aBEJCHUSAX CTPaHbl, IUIOJOTBOPHO COYETasl IMEAarorHyecKyro
JeATeNbHOCTh C IUPOKON HaydHOH padoTOH B 00JIaCTH Kak 3amaJHbIX, TAK 1 BOCTOUHBIX
S3BIKOB.

OOwmuit 06vem nedatHbix TpyaoB (111 padot) B.JI.ApakuHa - NOJIHUIIIOTA peadaiero
napoBanus - coctasiser 700 m.ui., Bkitoyast 450 1. MoHOTpaduii U caoBapei.

bnectsme Bnages wucKyccTBOM Jiektopa, B.J[.ApakuH HeycTaHHO paboTanm c
acTMpaHTaMH U CO37all HAyYHYIO IIKOJY, BKItodaronyo 100 yd4eHHKOB, YCIENIHO 3aIlUTUBINNX AUCCEPTALIUU
Ha Marepuase pa3sHOoOOpa3HEHUIIHX SI3bIKOB.

VYuensiM-¢punonoram B.J[.ApakuH XOpOIIO H3BECTEH KaK KPYHHBIH CHeNHaIucT B 00JacTH HCTOPUHU
AHTJIMHCKOTO M CKaHAMHABCKOTO SI3bIKOB. Tak, Hampumep, eMy NPUHAAIEKUT 1-1 MOTHBINA HOPBEXKCKO-PYCCKHMA
cioBapb o0bemMoM 140 ..




Tunonoruueckue Bo33penus B./[.ApakuHa u3noxeHsl B KHUre «CpaBHUTENbHAS TUIIOJIOTUS aHTJIMICKOIO U
PYCCKOTO SI3BIKOBY», a TaK)Ke B KPYIMHBIX MOHOTpadusx: «TUIOJIOTHSI CKaHIANHABCKUX S3BIKOBY», «BBeneHue B
TIOPKOJIOTHIO» U IPYTHUX.

B.Jl.ApakuH pykoBoIui Kadenpoil WHOCTPAHHBIX SI3BIKOB M TMO3JHEE KadeApoil aHTTUICKOTO s3bIKa B
HameM yHuBepcutete (B npouriom MI'TIU um. B. U. Jlenuna) ¢ 1958 r. no 1983 r.

[ToMMMO YHCTO JENOBBIX OPraHU3aTOPCKUX KAueCTB, COYETABUIMXCS C BBICOKOW NPHHIMWIHAIBHOCTBIO,
paboTHHUKM Kadenpbl BBICOKO IEHWIM BEIMKOIYIIME M JOOPOTY 3TOro HEOOBIKHOBEHHOTO YeNOBEKa, BCErna
CO3/1aBaBIIET0 BOKPYT ce0st aTMOC(epy TeIIOThI U CEPACYHOCTH.

[TaTuTOMHBIN Y4eOHUK AHTIUICKOTO SI3bIKA, MpEIaraeMblii CTYJCHTaM, OCHOBAaH HAa HAYYHOM IMOJXOJE
B.JI.ApakiHa K BIYWICHEHUIO JITHTBUCTHUECKOTO COJIEpKaHHs B 00y4EeHUU UHOCTPAHHOMY SI3BIKY.

ABTOpcKHi KOJUIeKTHB (Tmpodheccopa W JIOLEHTHI HAIIEr0 YHHUBEPCHTETa - JIOOU C OTPOMHBIM
MEeJaroTMHYecKuM CTaXEM) MHOTO pa3 TPOBEPWIM B padOTe MaHHBIN Y4EeOHMK WM C YYBCTBOM IIIYOOKOM
6J1aro1apHOCTH NOCBAIIAIOT €r0 MaMATH OJJHOTO U3 KPYIMHEHIINX JUHTBUCTOB HAILIETO BPEMEHH.

HNPEAUCIIOBUE

JaHHplld y4eOHMK TpeAHa3HadeH A cTyleHToB 1 Kypca (akyabTeTOB M OTHEICHHH aHTJIMHCKOTrO S3bIKa
nefarornyeckux By30B. OH HaYMHAET CEpHI0 yYeOHMKOB, 0OECIIEUMBAIOIINX MPAKTHUYECKUNA KypC aHTIIMHCKOTO S3BIKA
IUIs1 BCEX TIATH JIET 00y4IeHUsI.

OcHoBHas Lenb y4eOHHMKAa - OOydeHHE YCTHOW peYd Ha OCHOBE Pa3BUTHSI HEOOXOOUMBIX ABTOMATH3MPOBAaHHBIX
PEUYEBBIX HABBIKOB, Pa3BUTHE TEXHUKH YTEHHS M YMEHHS MOHUMATh aHTIUICKUN TEKCT, COACPKAIIMN YCBOCHHYIO paHee
JIEKCHKY M TPAMMAaTHUKYy, a TaK)Ke Pa3BUTHE HABBIKOB MMCBMEHHOM peuu B Mpezenax mporpaMmmsl 4 1 Kypea.

VYuebHuK cocTouT U3 derhipex 4actedl: 1. Koppekrusnsiii kype (ypoku 1-11); 2. OcHoBHO# kypc (ypoku 12-20); 3.
Paznen ynpaxuenuii no uatonanuu; 4. Pazaen yrnpaxHeHu 1o rpaMMaTuKe.

KoppekTuBHBIN Kypc BKIIOYAET YPOKH, B KOTOPBIX MOCTaHOBKA MPOU3HOIIEHHUS COYETAEeTCs ¢ padOTOH MO Pa3BUTHIO
PEUYEBBIX HABBIKOB IPH ITOCTETIEHHOM YCIIOKHEHUU CTPYKTYpPBI pedu. 31ech ke JaHbl OCHOBHBIE CBEACHUS 10 aHTJIMHCKOM
opdorpaduu, npaBuIaM YTCHHS.

VYpoku OCHOBHOTO Kypca cOAepaT MO JBa TEKCTa, OAWH M3 KOTOPHIX OMNHCATENBHOIO Xapakrepa, Ipyrou -
M aJIOrYECKOTO.

B Hayane kaXIoro ypoka C LeIbl0 TPEHHPOBKH PEUEBBIX 00pa3lloB AaHBl MOACTAaHOBOYHBIC Tabmuusl. [lepexn
TEKCTaMH MOMEIIEHB TPaMMaTHYECKHE YIPaXHEH!s, IOCTPOCHHBIE Ha JIEKCHYECKOM MaTepuaje MpeablAyIiuX YPOKOB U
HUMEIOLIHE LENbI0 IEPBUYHOE 3aKpEI/ICHHE TPAMMAaTHUSCKHX SBJICHUN, BCTPEYAIOIINXCS B TEKCTE.

[Tocne TeKCTOB AAIOTCS: JEKCHYECKUN M (OHETHYECKUH KOMMEHTAapHH W YIPAXKHEHHs], CIIOCOOCTBYIOIIUE Pa3BUTHIO
HABBIKOB YCTHOW PEYH Ha OCHOBE OBJIAZCHHS (POHETHUECKHUMH, JIEKCHUECKIMH U TPAMMAaTUIECKUMHU SIBIICHUSMH TEKCTA.

B GonpumivHCTBE YpOKOB HMOMHMO IIOYPOYHOIO CIOBaps JaeTcs TEMaTHUYEeCKHH CIUCOK CIIOB U CIIOBOCOYETAHHI
(Topical Vocabulary) nns wucmonms3oBaHHMs B yIpaKHEHHSX MO TeME YpOKa, a TakkKe pa3roBOpHbIC (passl,
YIOTPEOUTENbHBIC B PA3TOBOPHOM peyr, KOTOPbIE YaCTHYHO 3aUMCTBOBaHbI U3 kuuru L.Jones. Functions of English. L.,
1982.

[locne Kaxxooro ypoka NpPHBEAEH IepedYeHb 3aJaHuif, KOTOpble JIOJDKHBI OBITh BBINONHEHBl CTYICHTAMH
CaMOCTOSATENIBHO U C UCIONb30BaHHEM MarHUTO(OHHOM 3aliCH U 3BYKO3aIHCHIBAIOIICH anmnapaTyphl.

Pa3nensl ynmpaskHeHWH 1O MHTOHALMM M IpaMMaTHKE MMEIOT LENbl0 JalbHellee U Oojee MPOYHOE 3aKpericHHe
WHTOHALIMOHHBIX U TPAMMAaTHUYECKUX CTPYKTYp M3ydaeMbIx Ha 1 kypce.

Paznen ynpakHeHHI IO MHTOHALMU COCTOUT M3 CEPUH 00YYarOUINX, KOHTPOIUPYIOMINX U TBOPUECKUX YIPa>KHEHUH,
MpeAHa3HaYeHHBIX A7 BHIPaOOTKH aBTOMATH3UPOBAHHBIX HABBIKOB BOCIIPOM3BEACHHS M YIOTPEOIeH s n3yyaeMbIx Ha 1
Kypce HHTOHAI[MOHHBIX CTPYKTyp. Pa0Oora Hax HHTOHAMOHHOM CTPYKTYpOM Ha4yMHAETCS C MPOCIYIIMBAaHUS W
MOBTOPEHHUS 33 AUKTOPOM OJHOCHHTArMEHHOrO MPEIIOKEHHUS U Ha ONMpPEIeSICHHOM 3Tare 3aBepIacTcs ynoTpeOieHneM
3TOH CTPYKTYpHI B cioHTaHHOU peun. O0ydaromiye yrpakHeH!s IpefHa3HaueHbl B OCHOBHOM [iIs1 J1aOOpaTOpHOW paboThI
(B 1abOpaTOPUH YCTHOW peuH), KOHTPOIUPYIOIINE U TBOPUECKHE - 1S paboThI B ayauTopuu. CrienuaibHbIX YIIpaKHEHHN
Ha TPaHCKpHOMpPOBaHUE, MHTOHWPOBaHHE W M300pakKeHHE MHTOHAIIMM B 3TOM pasjielie HeT, HO TaKoe 3aJaHHe MOXKET
OBITb JaHO 1O YCMOTPEHMIO NpENoAaBaTels K JI0O00My YHpakHeHHIO. B KoHIe pasnena mpemmaraloTcsi TEKCTHI,
MpeaHa3HaYeHHbIC U1 ayAupoBaHus. B pasaene ynpaXHeHUH 10 MHTOHALMHU HCIOJIB30BAHbl YIIPAXKHEHHUS U TEKCTHI U3
KHUT U3BECTHOTO aHrimiickoro ¢poneructa /. O'Konnopa.

Paboty Hax maHHBIMH yNpakKHEHUSIMH LIENIeCO00pa3HO HAYMHATH OZHOBPEMEHHO ¢ ypokoM 8 KoppekruBHoro xypca.
B nanpHeimem mpeamonaraercs mapajuienbHas paboTa HaJ MaTepUaioM ypoKa M COOTBETCTBYIOIIMM MOJpPAa3JeroM
(Section) ynpakHeHHU# 10 MHTOHALIUH.

Paznen ynpakHeHH 1O TpaMMaTHKE COIEPKUT TPEHHUPOBOUHBIA MaTepHall IO N3y4aeMbIM TPAaMMATHUYECKUM TEMaM.
Matepuan anas ynpakKHEHMH 3aUMCTBOBaH M3 MPOM3BEICHWH COBPEMEHHBIX AHTJHMICKUX aBTOPOB. YNPa)KHEHHS
COCTAaBIICHBI IOYPOYHO C UCIONB30BAHUEM JIEKCHKH YUCOHHUKA.



MeTtoanueckne yKazaHusi

Pabotast Han KoppeKTUBHBIM KypcoM, PEKOMEHIYeTCs HadMHATh KaKI0€ 3aHATHE C TMMHACTHKH OPTaHOB peyH,
KOTOpasi BKJIIOUAET HEMbIE JBUraTeIbHbIE YIIPaKHEHNS Ha BEIpaOOTKY aKTHBHOW SHEPTUYHON apTUKYJISLNH, YIPaKHECHHS
IS s13bIKa, Ty0 u apyrue. HaumHas ¢ 6-7 ypoKOB MOKHO MOIKIIIOYUTH TOJIOC M MPOBOAUTH (POHETUUECKYIO 3apsaaKy Ha
CIIOBaX, COCTaBJICHHBIX 3 POHACHHBIX [TIACHBIX M COTJIACHBIX 3BYKOB.

U3 pa3nooOpasus ynpaxHeHHH apTHUKYJISIIMOHHOW TMMHACTUKU MPUBOAMM JIMLIb HECKOIBKO HaNOONEe TUITNYHBIX H
HEOOXOIMMBIX TSI aHTJIMHCKOTO YKIaa peyn:

I. 1. [upoko packpoiite poT. HuxHss 4enocTh MAKCUMANIBHO OIyIIeHa. 2. 3aKponTe poT.

Il. 1. ITomyotkpoiite pot. 2. OTKpoiiTe poT mmpe. HIKHsIA YenrocTs MaKCUMAIBHO OMyIIeHa. 3. 3aKpolTe poT.

I11. 1. PacTstHUTE TYOBI KaK IpH yibiOke. 2. COMKHHTE TyObl (HEHTpaIbHOE MOIOKEHHE TYO).

IV. 1. OOHaxxuTe BepXHUE U HIDKHUE 3yObl (YIpakHEHHUE - TaK Ha3bIBAEMBIN «OCKai»). ['yObl He IPUKPHIBAIOT 3yObI.
2. CoMkHUTE TYOBI (I'yOBI IPUHUMAIOT HEHTPAIBHOE MOJIOKCHNUE).

V. 1. Packpotite pot. [logHUMHTE KOHUHK S3bIKA K alibBeosiaM (KOHYHMK s13bIKa KacaeTcs anbBeoin). 2. OmycTUTe S3bIK.
KoHuuk s13pIKa JIEKUT IIIOCKO BO PTY.

VI. 1. llupoko packpoiTe poOT, OTTAHUTE BECh SI3BIK Ha3ad. 3aaHssl CIIMHKA A3bIKa MOJHUMAETCS K MITKoMYy HEOY. 2.
OmnycrtuTe A3BIK ¥ IPOABUHBTE ero Briepe. KoHuunk si3pika kacaeTcss HUXHUX 3y0oB. He 3akpriBaiiTe por.

Bce ynpaxxHeHUs BBITOTHSIOTCS M0 HECKOIBKO pa3 Mepe] 3epKajioM.

[Mopsinok pa®oTel Hax HOHETUYECKUMU YIPAKHEHUSIMU:

. [IpocnymmBanue yrnpaKHEHHs C TUICHKU (MJIM B YTEHHHU TPETOAaBaTENS).

. OOBsicHEHHE apTUKYIISIIUN KOPPEKTHPYEMOT' O 3BYKa.

. IToka3 apTUKYJIAIMK 3ByKa PENoAaBaTeIeM, MOAKPEIIICHHBIN HATISAHBIMU TOCOOUsIMH (cXeMaMu, TabJIuIaMHu).

. BociponsBenenne apTUKYIISILKUK 3ByKa CTYACHTaMH Tepe]] 3epKajoM MOl KOHTPOJIEM MIPEnoJaBaTens.

. [IponsHecenune 3ByKa CTyA€HTaAMU XOPOM M HHAWBUAYaIBHO.

. [IpocnymmBanye IIICHKA ¥ TOBTOPEHHUE KaXI0TO CJI0Ba 33 IUKTOPOM XOPOM.

. IauBuyanpHOE YTEHHE YIPaKHEHUS CTYICHTaMH MEePEe 3ePKaJIOM 107 KOHTPOJIEM IPeroaaBaTes.

. IlepBoe TpeHMpPOBOUHOE UTEHHE YNPAKHEHHS OTACIbHBIMH CTYJICHTAMH NPH OTHOBPEMEHHOM MPOCITYIIUBAHUN
yIpakKHEHHUS BCEMU OCTAJIBHBIMH CTYACHTaMH Yepe3 HayIIHUKH.

9. Bropoe uTeHne TPEHHPOBOUHOI'O YIPAXKHEHHUS IIPH YUYACTHH BCEX CTYICHTOB B UCIIPABIICHUH OMIMOOK.

10. KoHTponbHOE YTeHUE YIPaKHEHHS.

MOXKHO TPEIOKUTD CIECAYIONIYIO MOCIEI0BaTENFHOCTh BUIOB paboThl Haj ypokamu OCHOBHOTO Kypca (pabora Haj
KaXJIbIM ypOKoM 3aHuMaeT 36-38 uacoB (1Be Henmenm):

|. IlpocnymuBaHue TEKCTa B 3allUCH Ha MAarHUTHYIO JICHTY M MHTOHAI[MOHHAs pa3MeTKa TEKCTa. DTOT BHUI PabOTHI
MPOBOAMTCS CAMOCTOSTENBFHO B JIA0OPAaTOPHH, PEKe - B AyAUTOPUHU C YUACTHEM MPEoJaBaTes.

Il. PedeBasi TpeHHMpOBKAa C MOACTAHOBOYHBIMH TAONMLIAMH M BBIIOJIHEHUE TPAMMAaTHYECKUX YHpPaKHEHW# (dacto
MPOBOJUTCS MAPAJUICIBHO € TOCIEAYIOIUM BUIOM padoThI).

I1l. OObsicHUTENPHOE TPEHHUPOBOUYHOE YTEHHE C OOBSICHEHHEM BCEX HOBBIX M TPYAHBIX JIEKCHYECKUX H
IrpaMMAaTUYECKHX SIBICHUH B TEKCTE, HHTOHAIIMOHHBIN aHAJIN3 U MPOBEPKa HHTOHALIMOHHON Pa3METKH TEKCTa, IepeBOA Ha
PYCCKHI A3BIK OTAENBHBIX MPEIIOKEHHUH.

IV. KontponbHoe urenne Tekcta. Kontpons opdorpadun, 3HaHUS aKTUBHOHN JIEKCUKH U (pazeonorun. TpeHHpoBKa
BOINPOCO-OTBETHBIX PEUEBBIX CAMHUL.

V. AKTHBHM3auus JIEKCHKH W IPaMMaTHYECKOr0 MaTepuaia TeKCTa B Pa3IMYHOTO POJAA PEUYEBBIX TPEHUPOBOYHBIX
yIpakKHEHHSIX.

V1. Tlepeckas Tekcra (Oecena Mo TEKCTY) ¥ KOHTPOJIb BHITIOJHEHUSI YaCTH TPEHUPOBOYHBIX JTA00PAaTOPHBIX padoT.

VII. [lanbHeiimas TpeHHpOBOYHAs peyeBas pabora. YmpakHeHUs Ooliee CIOKHOTO TBOPYECKOTO XapaKTepa:
OIMCaHNE KapTUHOK, COCTaBJICHHE CUTYallui, MajIOoroB, WLTIOCTpanus nocioBull. Pabora nax ¢unsmom™.

VIII. Becena na temy ypoka. TpeHHpOBKa BOMPOCO-OTBETHBIX PEUEBBIX EOMHMII, COOOIIEHHUS MO TEeMe, JUaJIOrH Ha
TeMY, OIHMCaHue KapTHH, peUYeBOE CONPOBOXKICHHE AUa()UIBMOB, KOHTPOJIb BBIIOMHEHUS TPEHUPOBOYHBIX J1a00paTOPHBIX
pabor.

IX. [lucemenHast KOHTpoNbHas pabora.

CONO O WN PR

* Ha xunoctymuu «Jlennayadunsm» 1o 3akazy MununcrepcrBa npocsenieHusi PCOCP cHAT yueOHBI (QHiIbM Ha aHTIIMHACKOM
si3pike «Busut B Jlonmon» (aBrop cuenapus JI.JLBopmieBckas, Hayunblii koucyiapTant E.IT.Kupuiosa, pexuccep A.A.Ilrazxen). JI.,
1973.

@unbM CO3aH Ha JIGKCHYECKOM M I'paMMaTHYeCKOM MaTepHalie HacTOsIIero ydeOHWKa W IpenHasHadeH uisi paboThl 110
Pa3BUTHIO HABBIKOB YCTHOM peur Ha 1 kypce.

B ynpaxHeHUs BHECEHBI JETaIM3MPOBAHHBIC 3aJaHUs TI0 WCIIOIb30BAaHMIO KMHO(MIEMa B yueOHOM mpouecce. [lonpodHO cMm.:
E.I1.KupumnoBa. Meronuueckre pekoMeHIanuu K yaeonomy puiasmy «Buzut B Jlongon». M., 1974,

ITocne MPOBCACHUA KOHTPOJBHOI'O YTCHHUA IHCPBOr0 TCKCTAa YpPOKAa HAYMHACTCA pa60Ta HaJl BTOPBIM TCKCTOM -
JUajaorom cC TOM Ke IoCICa0BaTCIIbHOCTHIO OTpa6OTKI/I: 1. CIyIIaHWEC ¥ HWHTOHAIIMOHHAsA pa3METKa TCKCTA, 2.
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TPEHUPOBOYHOE UYTEHHE, 3. KOHTPOJbHOE YTeHHe; 4. peueBas TPEHHPOBKAa HAa OCHOBE YCBOEHHOTO JIEKCHUYECKOTO U
IrpaMMaTHYeCKOr0 MaTepHalia ypoka, mepedpa3srpoBKa OTACIbHBIX MPEAJIOKEHUH W Tepecka3 auanora B KOCBEHHOU
peuu; BOCTIpOM3BEIECHUE TNAJI0ra Hau3yCTh MO POJISIM.

Takas mocnenoBaTeENbHOCTh U3YUEHUS MaTEpUAJIOB YPOKa BapbUPYyETCs B 3aBUCUMOCTH OT XapaKTepa TEKCTa, CTENEHU
MOATOTOBJICHHOCTH CTYAEGHTOB M Jpyrux ycioBuid. IIoMMMO yKa3aHHBIX OCHOBHBIX BHAOB pabOTBl HAJ TEKCTOM
npeanonaraerca padora MO KOHTPOJIO JOMAIIHETO YTEHUS, PA3BUTHIO NMHCBMEHHBIX HABBIKOB, a TAaK)KE BBITIONHEHHE
JOTIOTHUTENBHBIX TPAMMATHYECKIX M (DOHETUUIECKHX TPEHHPOBOYHBIX YIIPAXKHEHUH (TPYIMIOBBIX MM WHANBHIYaJIbHBIX),
pabora 1o kapTuHKaM, AuaduiIbMaM, yCTHBIE U MTUCHbMEHHbIE N3JIOKEHUS Ha JOMONHUTEILHOM MaTeprae, oa0upaeMoM
MIPETIOIABATENEM.

Pabora mo moaroToBke MATOrO W3AaHUS MPOBOAMIIACH KOJJIEKTUBOM aBTOPOB M PACHpPEACIMIACH CICHYIOLHM
obpazom: KoppekruBueiii 1 OcHoBHOW Kypcwl - nou. JI.U.Censauna, gou. K.ILI'muatoT, mpod. M.A.Cokonosa, aow.
I'.A.lllaGapam. Pa3znen ynpaxknenuii mo naToHauuu - npod. M.A.Cokonosa, gou. K.II.I'uarost, npod. H.M.Kpruiosa,
npod. U.C.Tuxonosa, gou. I'.A.Illabanam. Pa3nen ynpaxHenuii mo rpammaruke - npod. B.C./lenncosa.

Aemopul

KOPPEKTUBHBIIN KYPC
BBEJIEHUE

@oHEeTHYECKHI CTPOM aHTIHUICKOrO f3bIKa OuYeHb CBOEOOpa3eH, M €ro Uu3y4eHHe NpeACTaBIseT
3HAYUTEJIbHBIC TPYIHOCTH JJIsI PYCCKHX KaK B COOCTBEHHO 3BYKOBOM, TaK MU B MHTOHAIIMOHHOM OTHOIICHHH.
OBnagerb NPOU3HOCUTEIBHBIME HOPMaMU MHOCTPAHHOTO S3bIKAa 3HAYUT HAYYUTHCS MPABUIBHO MPOU3HOCHUTH
3BYKH JIaHHOTO $3bIKa KaK W30JMPOBAHHO, TaK U B TOTOKE PEYH, MPaBHJILHO HMHTOHALIMOHHO OQOPMIIATH
MPEUIOKEHUSI.

B ocHOBe 3ByKOBOTO CTPOSI BCSIKOTO sI3bIKa JISKUT cuctema poreM. @oHemMa MOXKET OBITh OIpeseNieHa Kak
MeJibyaiiias 3ByKoBasi €IMHUIA S3bIKa. DTO 3BYK WJIM TPYIIA 3BYKOB, KOTOpPbIE, OyIyYd MPOTUBOIIOCTABIICHbI
JIPYrUM 3BYKaM B OJJMHAaKOBOM (POHETHUYECKOM KOHTEKCTE, pa3IHyaroT CI0OBa U IpaMMaTU4YecKre (OpPMBI CIIOB.
Hanpuwmep: epau - spau, men - menw.

Kaxnas ¢onema wumeer cBoe coOCTBeHHOE rpaduueckoe HU300pakeHHE COOTBETCTBEHHO CHCTEME
(oHeTHUECKOW TPaHCKPUNIMH. 3HAKM (POHETHUECKOW TPAHCKPUIIMKU OOBIYHO 3aKITIOYAIOTCS B KBaJpaTHBIC
ckoOku: [ ].

KonugecTBo 3ByKOB-(h)OHEM, COCTABISIOMIMUX CIOBO, HE BCET/Ia COBIAAAET C KOJIMYECTBOM BXOJSIIUX B €T0
coctaB OYyKB, UYTO COCTaBIISIET OCHOBHYIO TPYAHOCTH OBJQJICHUS aHTIHICKON opdorpadueit. Tak, Hanpumep,
coso daughter ['d/t=] nmous comepxut BoceMb OGyKB, HO HeThIpe 3ByKa-(OHEMBI. 26 GyKB AHTIHICKOIO
angasuta nepenator 44 riacHele u corjacHele Gonembl. IlogoOGHOE pacxokaeHue Mexay opdorpaduein u
MPOU3HOLICHHEM OOYyCIOBICHO HCTOpUYECKU. AHrmickas opdorpagus Ha TPOTSHKCHUH BEKOB HE
MOJIBEPrajiaCh CKOJBbKO-HHOYIb 3HAYUTEIBHBIM HM3MEHEHUSM M B CBOEM COBPEMEHHOM BHJE OTpakaeT
MPOU3HOLICHHE, CYILIECTBOBABIIEE B S3bIKE HECKOJIBKO BEKOB TOMY Ha3aJl.

OOyueHne aHTTUICKOMY MTPOU3HOIICHHUIO TPOU3BOAUTCS HAa 06a3e MPOU3HOCUTEIBHONW HOPMBI JIOHJOHCKOTO
JMAJIEKTa, JIEXKAILET0 B OCHOBE JIMTEPATYPHOTO MPOU3HOIIEHUSI COBPEMEHHOT'O aHTJIMHACKOTO S3bIKA.

YroObl OBNIAAETh MPABUIBHBIM AHIIMICKUM MTPOU3HOLICHHEM, HEOOX0AUMO TIO3HAKOMHUTBCS C YCTPOUCTBOM
U paboOTOM HAIIEro apTHKYJIALMOHHOTO anmapara.

Opransl peun 1 ux padora

Beipixaemast CTpyst Bo3/ayxa U3 JETKUX MPOXOAUT OPOHXH M MOMAIaeT B JbIXaTeIbHOE ropiio (CM. pHc. Ha C.
9). BepxHsis 4acTh JABIXaTENLHOTO TOpJia Ha3bIBACTCS FOPTaHbIO. B ropTaHu pacrosoXeHbl JBE MYCKYJbHbBIC
3JIACTUYHBIC MOJBHUKHBIE CKIAJKHU - TOJOCOBBIE CBS3KH; IIPOCTPAHCTBO MEXIY HUMHU Ha3bIBA€TCsA I'OJI0COBOMU
mienblo. [Ipy nmpou3HeceHUM TIIyXUX COIVIACHBIX TOJIOCOBBIE CBSI3KM HE HAIpsDKEHbl U pa3aBuHyThl. Korna
rOJIOCOBBIE CBSI3KM HAIPSDKEHBI U CONMMIKEHBI, a MOTOK BO3/lyXa 3aCTaBIsICT X BUOPUPOBATH, BO3HUKAET r'0JIOC,
KOTOPBIA MBI CIBIIIAM IIPU IPOU3HECEHUH TJIACHBIX, COHAHTOB WJIM 3BOHKUX COIJIaCHBIX 3BYKOB. [loiocTs,
PacCIIOJIOKEHHAs BBILIE TOPTAaHU, HA3BIBAETCS 36BOM, WJIU IVIOTKOU.

B nosioctu pra pacmnonoxeHsl CIeayIoe OpraHbl peun: A3bIK, HE00, OTAEISIONIEe MOJIOCTh PTa OT HOCOBOM
noJioctd, 3yObl M TyObl. Jlns ynoOcTBa OmMHMCaHUs AapPTUKYISLMU 3BYKOB SI3BIK YCJIOBHO pa3JesseTcsi Ha
CIIEAYIOIIME YaCTH. TEPEeIHIOI YacTh C KOHYMKOM SI3bIKA, CPEJHIOI0 W 3aJHIOI0 C KOpHeM si3bika. HEGo
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BKJIFOUYAET abBeOJIbl (HeOobIe OyropKH 3a BEpXHUMH 3y0amu), TBepoe HEOO U MIrkoe HEOO ¢ MaJCHbKUM
S3BIYKOM.

B cocrosHum mnokos mnepenHsAs dYacTh f3bIKa HAXOOUTCS TNPOTUB JECEH W ajbBEOJ, CPEAHsS 4YacTb
pacmoio’keHa TPOTUB TBEPAOTO HEOA, 3a/IHSIS - MPOTUB MITKOTO HEOA. [Ipu MOMHATOM MOJIO0KEHUH TIOIBIKHOM
YacTH MATKOro HEOAa MPOXOJ JUIs CTPYHM BO3/AyXa B HOCOBYIO IOJOCTh 3aKpbIT, a HpPU OMYIICHHOM €€
II0JIO)KEHUH BO3YIIHBIN NOTOK IPOXOIUT YEPE3 HOC.

Opranel peun IPUHITO NOAPA3AEIsITh HA AaKTUBHBI € U MacCUBHBI €. K akTUBHBIM opraHaMm pedu
OTHOCSATCSI TOJIOCOBBIE CBS3KH, 33JHAS CTEHKA 3€Ba, MATKOE HEOO C MalleHBKUM SI3BIYKOM, I'yObl, si3bIK. OHU
MOJIBUKHBI M B TIpolecce oOpa3oBaHMsS 3BYKOB 3aHUMAIOT TO WMJIM HHOE IOJIOKEHHE 1O OTHOIIECHUIO K
MIACCHBHBIM OpraHaM peyH: 3y0aM, ajbBeoJiaM, TBEpAOMY HEOY, SABISIOMIMMCS HETOABIKHBIMU.

| - momocts pra; Il - rnotka; Il - monocts Hoca; IV - ropTans; 1 - HUKHSAS Ty0a; 2 - A3BIK: @ - IEPEAHSS 4acTh, O -
CpeaHss YacTh, B - 3aJJHSIA 4aCTh, T - KOPEHb sI3bIKA; 3 - MSTKOe HEDO: 1 - mepeHssl YacTh, € - 3a/Hss 4acTb, 4 -
MaJICHbKHH S3BIYOK; 5 - TOIOCOBBIE CBA3KH; 6 - BepXHsis ry0a; 7 - BepXHuUe nepeanue 3yonl; 8 - anbBeonsl; 9 - TBepaoe
HEDO: X - IepeaHsIsl YacTh, 3 - cpenHsis yacTb, 10 - 3aaHss cTEeHKa 3eBa.

I'nacHbIE U coriacHbIE

3BYKH peuH MOJAPa3AC/SIFOTCS Ha IJIACHBIC U COTIaCHbIC. BbibixaeMmasi cTpys BO3/yXa, BCTPETHB Ha CBOEM
NyTH HANPSDKEHHBIC M COJMMKEHHBIC TOJIOCOBBIC CBSI3KHM, HPUBOJAUT HMX B COCTOSHHE MEPUOIUYCCKOTO
KoJieOaHus, Pe3yJbTaTOM 4Yero SBJISETCS, KaK ObLJIO OTMEUEHO BBIIIE, TOJOC, WM MY3bIKalIbHbBIH TOH. Eciau
CTpys BO3[lyXa HE BCTPEYACT Ha CBOEM IyTH LIyMOOOpa3yrollei nperpajibl, IPOU3HOCATCS 3BYKH, Ha3bIBACMbIC
rTacHBMU. XapakTepHbIi TEMOp TJIACHOTO ompexaensercs oobeMoM U (PopMoil POTOBOM M HOCOBOM
MOJIOCTEH, CITy)KaIllUX PE30HATOPAMH.

B ominure OT TJacHBIX COTJAaCHBIE XapaKTepPU3YyIOTCS HAJIWYMEM IIymMa, o00pa3yeMoro mpu
PEOI0JICHUH mperpazbl. [Ipy MpOU3HECEHUH TIYXHUX COTJIACHBIX CIBIIIMTCS TOJIBKO IIYM, MPH MPOU3HECEHUU
3BOHKHX - IIIYM | TOJIOC. Eciu 1IyM mpeBayimpyeT HaJl roJIOCOM, COTJIACHBIN HA3bIBACTCS IIYMHBIM, HAPHUMEP:
pycckue [r], [a], [c], [3], aurmuiickue [t], [d], [S], [z]; ecnu *e rosoc mpeBaaMpyeT HaJI IHIYMOM, COTJIACHBIM
HA3bIBACTCSI COHAHTOM, Hampumep: pycckue [Mm], [H], [i#], anrnuiickoe [M], [n], [j]-

OCHOBHBIE IPUHIMITBI KJIACCH(PHUKAIINN COTJIACHBIX

AHTIHMICKIE COrTacHble KIAaCCU(DUIIUPYIOTCS IO CIECAYIONIMM MPUHIIUIIAM:

|. mo criocoOy 06pa3zoBaHMs IPErpabl,

I1. mo paGoTe aKkTHBHOTO OpraHa pe4 U MeCTy 00pa30BaHUs PErpaibl,

I11. N0 yyacTHIO roI0COBBIX CBSI30K.

I. Tlo cmocoOy oOpa3zoBaHMs Tperpaasl COTJIACHBIE MOJAPA3JCIAIOTCS HA 4YeThbIpe OOJBIINE TPYIIIbL:
CMBIYHBIE, mMeJaeBbe, apPpUKATH U IpOXKANHUEC.

OO6pa3oBaHKE CMBIYHBIX COTJIACHBIX JOCTUTAETCS MOJHBIM CMBIKAHUEM apTUKYIUPYIOIINX OPTaHOB PEUH, T.
€. o0pa3oBaHMEM B MOJOCTH pTa MOJHOW Mperpaabl /Ui MOTOKa BO3Ayxa. Eciam mpu pasmMblKaHUHM Tperpajbl
CTpys BO3JlyXa MPOM3BOJUT CHIIBHBIHN, MOAOOHO B3PHIBY, 3BYK, COTJIACHBIM HOCUT Ha3BaHHWE B3 PBIBHOT O,
Hanpumep: pycckue [k], [r], [m], [6], anrmuiickue [K], [g], [p], [D]. [Ipu mpou3HeceHHM CMBIUHBIX COHAHTOB
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NpOXOJ JUIS BO3JyXa 4Yepe3 POTOBYIO TOJOCTh 3aKphIT, TaK Kak Msrkoe HEOO omymieno. Ctpys Bo3myxa
HAIMpaBJSIETCS Yepe3 HOCOBYIO MOJIOCTh. [IpOM3HECCHHBIC TaKUM CIIOCOOOM CMBIYHBIC COHAaHTHI [M], [H], [M],
[n], [€] Ha3bIBAIOTCIHOCOBBIM U .

[Tpu MpOM3HECEHHH 11T € JT € B bl X COTJIACHBIX JOCTUTACTCS JIUIIb HEKOTOPOE CONMMKEHUE apTUKYIUPYIOIIAX
opranoB peud. Ecnu oOpazoBaHHass NOJOOHBIM 00pa3oM IEdb HE CIUIIKOM ILIMPOKA, B IPOM3HECEHUHU
COIJIACHBIX Tpeo0iagaeT myM TpeHus. Takue coriiacHble HOCSAT Ha3BaHWE G PU K aT ¥ B H bl X , HAIPUMEDP:
pycckue [¢], [B], anrnumiickue [f], [v], [h]. [Ipu npousHeceHnu IIEACBBIX COHAHTOB MPOXOJ Ui BO3IYLIHOU
CTPYH HECKOJIbKO mupe. Bo3ayx HampaBiisieTcst 100 BIOJb BCCH TNIOCKOCTH sA3bIKa, KaK B CIIy4ae COTJIAaCHOTO
[#], mubo mo Gokam si3bika, Kak B cay4uae [1], [I]. [Toatomy Takue cornacusie, kak [#], [j], [w], [r], Ha3biBatoTCs
CPEeIMHHBIMU COHaHTamMu, a coracHele [1], [1] oTHocATcs kK OOKOBBIM, WIH
JaTepalbHBIM, COHAaHTaAM.

[Tpu npousnecennn a @ p pukat [4], [u], [4], [2] nonnas nperpasa mocreneHHO NEPEXOAUT B HEMOIHYIO.

JIpoxamuil pycCKHii COHAaHT [p] apTUKYIHPYETCss BHOPUPYIOLUIMM KOHUYUKOM SI3BIKA.

Il. [To paboTe akKTUBHOTO OpraHa peud M MECTy OOpa30BaHUs MPErpajibl COTVIACHBIC MOAPA3ACISIIOTCS Ha
CJICAYIOIINE TPYIIIIBL:

1. Ty6bHO-TYyOHBIC COTJIACHBIC, IPH MPOU3HECCHUH KOTOPBIX Mperpaga oOpa3yeTcs CMbIKAHUEM HWJIH
cOMmKeHrueM BepxHei u HwkHeit ry0. K atoit rpynne otHocsitest cornacubie [1], [6], [M], [p], [b], [m], [w].

2.'y6HO-3yOHBIE corjacHsle, IPH MPOU3HECEHUH KOTOPBIX Mperpana o0pa3yercs myTeM CONMKEHUS
BEpXHHX 3y0OB M HWKHEH ryObl, kKak B ciyuae [¢], [B], [f], [V].

3. IlepeaHess3bIYHBIC COIJIACHBIC, MPH MPOU3HECCHHH KOTOPBIX B O0Opa30BaHUU TPErpajibl
NPUHUMACT ydacTUE TMEpPeaHsAs YacTh s3bika. Cpeau MepeaHEs3bIYHBIX COTJIACHBIX CIICAYeT pa3inuydaTh
J0pCalbHBIC, NIPU MPOU3HECCHUH KOTOPBIX KOHUMK S3bIKa MMACCUBEH U HECKOJIBKO OIYIIEH, Hanmpumep [1],
[H], anukanbHBIC, NMPU HPOU3HECCHUH KOTOPHIX AKTHUBHBIM SIBIISICTCS CaMbli KOHYMK SI3bIKa, Kak,
Hanpumep, B ciydae [I], [n], [z], [T], u, HakoHel, Ka K yM M H a ]I b H bl € , KOT/Ia KOHYHUK S3bIKA CJIETKA 3aTHYT
Ha3aJ1, Kak 3TO KMEET MECTO Ipu mpousHecenuu [p], [r].

[TepenHes3bIUHbBIC COTJIACHBIC, APTUKYJIMPYEMbIC Y BHYTPEHHEH MOBEPXHOCTH BEPXHUX 3YOOB, Ha3bIBAIOTCS
3yOHBI MU, Hanpumep: [H], [c]. [lepenHes3pIuHbBIE COTIIACHBIE, APTHKYIHPYEMbIE Yy AIbBEOJI, HA3bIBAIOTCS
allbBEOJSPHB MU, Hanpumep: [x], [u], [t] [d], [n].

4. CpenqHess3blYHBIE COIMIACHBIC apTHKYIUPYIOTCS CPEAHEU CITUHKOW sI3bIKA, MOJHATON K TBEPIOMY
HEOy. [Toaromy Mo MecTy 00pa30BaHus Mperpajibl OHM HA3BIBAIOTCA M aTaTall b HBI M U : [it], []].

5.3aaHesI3blYHBIC CONIACHBIC aPTUKYIUPYIOTCS 3aJHEH CIIMHKOMN sI3bIKa, MOJHATON K MSTKOMY HeOy.
[TostoMy oHM Ha3bIBatOTcI 3afHEe HEOHBI MU, B ensap HbI MU : [K]. [r], [X], [K], [9], [€].

Ill. Tlo ywacTuIO TOJIOCOBBIX CBSI30K B IPOU3HECEHHHM COTJACHBIX IMOCIEAHUE NOJApA3EAIOTCS Ha
3BOHKHE M TJIyXHUEC.

[Tpu mpou3HeceHWU 3 B O H KM X COTJIACHBIX, Kak, Hampumep, B ciydae [0], [r], [r], [b], [€] u npyrux, a
TaKke COHAHTOB, TOJIOCOBBIC CBS3KM BHOpHPYIOT. [IpoW3HECEHME TJIyX M X COIJIAaCHBIX CBS3aHO C
OTCYTCTBHUEM BHOpAIlMU TOJIOCOBBIX CBSI30K, @ CIICIOBATENBHO, M C OTCYTCTBHEM B MX MPOU3HECEHHHU T0JIOCA,
nanpumep: [n], [x], [¢], [ul, [p], [f], [T]

Crenyer OTMETUTh CHIbHYIO apTUKYJISAIMI0 KOHEYHBIX TJIYXMX COTJIACHBIX M 3HAYMTEIBHOE OCIa0JIcHHE
APTUKYJISIIMKA U YaCTHYHOE OTIYIICHHE KOHCUHBIX 3BOHKHUX COTJIACHBIX B aHTJIMHCKOM SI3bIKE.

OCHOBHBIE IPUHIMIIBI KJIACCH(PHUKALINN TTIACHBIX

KagectBo riacHoro ompenensercs o0beMOM U (OPMOIT POTOBOTO Pe30HATOpA, YTO B TEPBYIO OUEPEIb
3aBHCHUT OT TOJIOKEHUS si3bIKa U r'y0. [1o3TOMY KiTacCU(pUKaIMs aHTIIMUCKUX TJACHBIX OMHUPACTCS B MEPBYIO
ouepesib Ha CIICAYIOIIUE PUHIIHITBI

|. 0COOEHHOCTH IIOJIOKEHUS SI3BIKA,

Il. ocobenHOCTH TIONIOXKEHUS TYO.

|. PasHble yacTu s3bIka MOTYT OBbITH IMOJHSATHI B HalpaBlieHMH K HEOY Ha pa3IUYHYIO BBICOTY. B
3aBHCHMOCTH OT TOTO, KaKasl 4acTh SI3bIKa MOJHATA K HEOY, TJIaCHBIC JICIISATCS Ha'

1. I'macHple mepeaAHET O psAaa, NPU MNPOU3HECCHUH KOTOPBHIX MOJTHATA CPEIHSISI YacTh S3bIKA, Kak,
HanpuMep, MPHU MPOU3HeceHHH pycckux [u], [3] u anrnuiickux [i:], [e].

2. 'macHple cpeJHETO psAjaa, Npu MPOU3HECEHUH KOTOPBIX MOJHAT YYaCTOK S3bIKA HAa TPAHHUIIE €TO0
cpenHel u 3aaHeit yacteid: [a], [b1].

[Tpu mpou3HECCHMM TJIACHBIX CM EIMIaHHOTO psaaa [3)] u [Z], KOTOpeIX HET B PYCCKOM SI3bIKE,
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MPUTIOHAT BECh S3BIK [EITUKOM.

3. I'macHple 3a1HEro psjga, Opd MPOM3HECCHUH KOTOPBIX MOJHATA 3aIHsS 4acTh SI3bIKA, Kak,
Hanpumep, nipu [o], [y], [u:], [S].

Cpeau aHIIMICKHX TIIACHBIX TMEPEHEro psiia BBIACISIETCS IIIAacHbIH [1].

[Tpu ero NpoOM3HECEHUH SI3bIK MPOIBUHYT BIIEPE]] HECKOJIBKO MEHBIIIE, YeM IPU MPOU3HECEHHH PYCCKOTO [H].
Anrnmiickuii racHsii [I] ciexyer oTHeCTH K mepemTHEMYy O TO ABUHYTOMY Ha3aa psay.

3aHUH psiJI TTIACHBIX TAKKE UMEET JBa mojpaszeieHus. [Ipu nponsHeceHun aHMIMHACKOTO [Y] S3bIK OTTSHYT
Ha3aJl He TaK JaJIeKo, KaK MPH PYCCKOM [y], U ero 3aHss 4acTh [MOJHUMACTCS HE K 33/IHEH, a K MepeaHei yactu
Mmsrkoro Héoa. Pycckoe [y] - rmacHbii i1y 6 0 KO T 0 3a7HEro psia, a aHriamickoe [Y] OTHOCHTCS K 3aHEMY
OPOABHUHYTOMY BHEDpeEI PILy.

B 3aBucHMOCTH OT CTENCHHU MOABEMA TOM MM HHOM YaCTH S3bIKA TJIACHBIC JICNISATCS HA CIICAYIOIIME TPYIIITbL:

1. I'macHble BBICOKOTO MOJABEMa, MPU MPOU3HECCHUN KOTOPBIX SI3bIK 3HAUUTEIBHO CONMKAETCs C
ugoom: [u], [s1], [y], [V, [u:], [1], [Y]

2. 'macHple cpeTHETO NOJBbEMa, NPU MPOU3HECEHHH KOTOPBIX SI3BIK HAXOTUTCS MPHUMEPHO Ha
noJmyT K HEOY: pycckoe [3], anrnuiickoe [e].

3. 'macHple HU3KOTO TOJIbEMa, NPU MPOU3HECEHHN KOTOPBIX S3bIK BMECTE C HIDKHEW YEIOCTBHIO
onymieH Bau3: [{], [©], [T].

Oco0eHHOCTH MTPOM3HECCHHUS aHTIIIMHCKHUX TIACHBIX TPEOYIOT JOTIOJIHUTEIBHOTO JICJICHHS TIIACHBIX KaXKIO0T0
BUJAa TIOAbEMA HA MU POKYI U Yy3KYKH pPa3HOBUJAHOCTH.

1. ITo MIOJIOKEHHIO ryo TJIacHbIC JeTISITCS Ha TaOuManlu30BaHHBIE u
HenabuWanuM30BaHHBIE.

IIpy pOM3HECCHHH Ta6HATH30BAHHBIX TIIACHBIX TYOBI OKPYIUICHBI, Kak mpy anrmmiickux [J], [u:], [3], [Y] u
JaXe, Kak B ciydae ¢ pycckumu [o] u [y], HECKOJIbKO BBIIBUHYTHI BIIEPE/.

[lpn npousHeceHWH HeNaOMATM30BaHHBIX TJACHBIX T'yObl COXPAHSIOT HEWTPaIbHOE WIM HECKOJIBKO
pacTsHyTOE moJoKeHue, Kak B ciydae ¢ [u], [3], [51], [a], [)], [3:].

B oTnn4me oT pycCKHX INIACHBIX aHTIUICKUE TIIACHBIC ACISATCS HAJOJITUEe U KpaTKHE.

JITUTENBHOCTh AHIJIMHCKUX TJIACHBIX MOJBEp)KEHA 3HAYUTEIBHBIM IMO3MIIMOHHBIM W KOMOWHATOPHBIM
U3MEHCHUSIM.

I'macHble HamOosiee JUIMTENBHBI B OTKPBITOM CJIOT€, HECKOJIBKO COKpAINAIOTCS B 3aKPBITOM CIIOTE Mepe
3BOHKMM COTJIACHBIM M TIOBEPraloTCs 3HAYMTEILHOMY COKpAIICHHIO B 3aKPBITOM CIIOTE MEpea TIIYyXUM
COTJIACHBIM, YTO OOBSACHSETCS MX YCWJICHHOW apTUKyisimed B 3Toi mosunmu. Hampumep: [bi: - bi-d- blt].
['nacHble 3HAYUTENBHO YITHHSIOTCS B YAPHBIX ¥, 0COOCHHO, B SIEPHBIX CJIOTaX.

B 3aBucuMOCTH OT CTAOMIBHOCTH apTUKYJISIIMU BBIACISIOTCS CIACAYIOIINE TPH IPYIIIBI TTACHBIX:

1. MoHOoOdQTOHT M, NIPH NPOU3HECCHUN KOTOPBIX aAPTUKYJISAIMS HE MEHSETCS B TEUCHHE BCErO IMepHoiaa
sByuanns. Hanpumep: pycckuii [a], anrmmiickuii [)].

2. IludpTOoHT U, COCTOALINE U3 JBYX Pa3HBIX MO KAuyeCTBY 3JEMEHTOB, Kak, HAalpuUMep, B Clydae C
anriuiickumu [al], [aY]. B pycckom si3bike TUGTOHTOB HET.

3. JudTOHTrOM OB, Ka4eCTBO KOTOPHIX HEOJHOPOAHO B Hayale W KOHIC IPOUZHECEHHS; TaK,
Hampumep, 3Bydar anrauiickue [i:], [u:].

Lesson One
|I III doneruka: Coraacueie [k, [g]. [t], [d], [n], [s]: [z], [€], (], (p]. [b], |
| | [m]. Caachsie (1], [e]. TTaraTarn3anms. CAOBECHOE YAAPEHHE. |

1.[K], [y] -3anHesi3piuHbICE BENSIpHBIC CMBIYHBIEC B3pBIBHBIEC coriaacHbie. [Ipu
npousnecenun [K], [y], Tak e kak u mpu nmpousHeceHuu pycckux [K], [r], 3amHss criUHKa s3bIKA KacaeTcs
MsTKOro HEOa, o0pasys mnoiHyro mnperpamy. CTpys Bo3ayxa €O B3PBIBOM pa3MBIKaeT 3Ty Iperpajuy.
AHTIHICKHMI TIIyXoi coriacHblii [K] »HepruyHee COOTBETCTBYIOLIETO PYCCKOTO 3BYKA M IMPOU3HOCHTCS C
acTpaIuei, To €CTh ¢ MPHUIbIXaHUEM [kh].

AHTTIUICKMI 3BOHKHUE corsacHblii [y] 3HaumTenbHO ciabee rayxoro [K]. B otmuume ot pycckoro [r]
AHTJIMACKHH [y] B KOHIIE CIIOB OTJIyIIAETCs HE TIOJIHOCTBIO.



2. [t], [d] - nepenaHes3blYHBIC ANHMKAJbHO-aJIbBCOJSAPHBIC CMBIUHBIC
B3PBIBHBIC COTJAacCHB¢. [Ipu X NPOM3HECEHUH KOHYMK SI3bIKA KAcaeTCs ajbBeoJi, 00pa3ys MOIHYIO
nperpajy, CpenHsas U 3aHssS YacTh sA3bIka omyiieHbl. CTpys BO3IyXa CO B3PHIBOM Pa3MBIKACT ATy MpPErpaiy.
AHTTUICKUIA TITyX0l coracHbii [t] cuiibHee pycckoro [T] U MPOU3HOCHUTCS C acUpaIUeii [t".

Awnrnuiickuii 3BoHKui cornacublil [d] 3HaunTeNBEHO ci1abee riryxoro [t].

B oTiuune ot pycckoro coriacHoro [a] anriuiickuii [d] B KOHIIE CIIOB OTITyIIIaeTCs YaCTUYHO.

[Tpu mpousHeceHUn PyCcCKUX coriacHbIX [T], [1] mepenHsist yacTh s3bIka KacaeTcs BEPXHHUX 3yOOB, KOHUHMK
sI3bIKa HECKOJIBKO OMYILEH (I0pCaibHO-3yOHAs! apTUKYJISILINS).

3. [n] -mepenHesA3bIUHBIH ANMUKAJIbHO-aJbBCOJNSIPHBIH CMBIUHBIH HOCOBOWU
COHaHT. YKIaJ OpraHoB pe4yu ToT xe, 4ro u s [t], [d], HO Msrkoe HEOO omyIeHO, U BO3IYX MPOXOIUT
Yyepe3 MoJO0CTh HOCcA.

Pycckwuii 3ByK [H] - HOCOBOIT OpCcaTbHO-3yOHOW COHAHT.

4. [s], [z] - mnepenHess3bpluHBIE ANMUKAJIbHO-aJIbBCOJSPHBIEC IICICBBIC
bpukaTuBHBIE coTrjdacHBIe. [Ipu mpousHeceHHH ITUX COTJACHBIX y3Kas LIETb 00pa3yeTcs MExay
KOHYUKOM S$I3bIKa M allbBEOJIaMU. AHTIIMICKHI TIIyX0# coriacHbli [S] sHepruuHee pycckoro [c]. AHMIHHACKUIA
3BOHKHUU coryiacHbI [Z] crmabee anrimiickoro riyxoro [S]. B otnuune ot pycckoro [3] aHrmiickuii coryiacHbIN
[z] B xoHme croB ornymiaercs yacTuyHo. B omimume oT aHrimiickux cornacHbX [S], [z] pycckue [c], [3]
XapaKTepU3yIOTCs JOPCATbHO-3yOHON apTUKYISAIHEH.

5. 1] - MmoHOPTOHT mepenHEro OTOABUHYTOTrO Ha3aJ psxa BBCOKOTO
noabreMa (MUPOKOHN Pa3HOBUIAHOCTHU), KPaTKUUW HenmabOuanu3oBaHHBU. [Ipu
npousHeceHuH [|] sI3bIK HAXOAUTCS B IEPEAHEH YaCTH MOJOCTH PTa, CPEIHSS YacTh A3bIKa MOIHITA K TBEPIOMY
HEOY, HO 3HAYMTEIBHO HUIXKE, YeM MPU COOTBETCTBYIOIIEM PYCCKOM [H], KOHUYMK SI3bIKa HAXOJIUTCS y HUKHUX
3yOOB, T'yOBbI ClIerKa pacTSAHYTHI.

YroObl n30eKaTh OMKMOKK THUIIA PYCCKOTO 3aKPBITOTO 3BYKa [H], HE ClIeyeT CIMIIKOM BBICOKO IOJHHMATh
SI3BIK, HEOOXOIMMO CJIETKa OTTSHYTh €ro Ha3aJl U COKPaTUTh 3BYK.

[Tpu ommbke THIA PYCCKOrO HEHTPAIBHOTO [bI] SI3BIK CJEIyeT MPOJBHHYTH BIIEPEN, PACTIHYTh T'YObI U
MaKCUMaJIbHO COKPATHTh 3BYK.

6. MManmaranuszanus (palatalization), wmm cmsrdeHue CcoriacHbIX, BO3HHKACT TOJ BIIUSHUEM
CIICAYIOIINX 32 HUMU TJIACHBIX MIEPEIHETO Psa.

[Manaranu3amus co3aaeTcs MOJHIATHEM CPEIHEH YacTH s3bIKa K HEOy BO BpEMsI MMPOU3HECEHHS COTJIACHBIX.
DTO SBJICHUE XapaKTEPHO I PYCCKUX COTJIACHBIX M BBITOJHSAET CMBICIOPA3IMYUTEIbHYI0 (YHKIIHIO B
PYCCKOM SI3BIKE: MO - MOJb, YK - JIIOK, PO8 - PEG, HOB - HOBb.

B aHrnmiickom si3pike OOJIBIIMHCTBO COTIIACHBIX IPOU3HOCSTCS O3 MajaTaln3aliu, TBEPIO.

Bo Bpemst por3HECEHUsS aHTIMICKOTO COTJIACHOTO CPEIIHSS YacTh sI3bIKa TOJDKHA OBIThH OIYIICHA, JIUIIb 1O
OKOHYaHHU MPOU3HECEHHS €ro CIEAYET MePEXOAUTh K IMOCIEIYIOIIEMY IIIaCHOMY 3BYKY.

7. lo3unuounHas npoarorta riaacHbIX. Jloarora rimacHeix (Kak KpaTKUX, TaK M JOJITHX)
HAXOJIUTCS B 3aBUCUMOCTH OT TO3HUIUH B CJIOBE. Y JapHBIC INIACHBIC SBIIAIOTCS HanOoJiee JOJTUMUA B KOHEYHOMN
MO3HIIMY, HECKOJIBKO KOpOdYe TIepe]] 3BOHKMMH COTJIACHBIMH W HauOojee KOPOTKUMH Tepel TIyXUMHU
COTJIACHBIMHU.

8 TBepaws i mpucTyn - 3aAepkKKa Hadajga KoJeOaHUH TOJIOCOBBIX CBSI30K HpPU apTHUKYISAILHH
HAYaJIbHOTO TJIACHOTO.

9.CnoBecHoe ymapenue (word-stress). ClioBeCHbIM yIapeHHUEM HA3bIBACTCS BBIJCICHHE B CIIOBE
OJTHOTO WJIM JBYX CJIOTOB CPEIU IPYTHX CIOTOB. AKYCTHUECKH YAapHBIE CJIOTH MPOM3BOAAT BIIEYATICHHE Ooiee
CWIBHBIX. Y aapeHue o0o3Havyaercs 3HakoM ['] nepen ciorom ['KItI].

doHeTnueckoe ynpaxHernue 1

did sit 'sit1 1t sit — sid
dig nit 'kit1 1Z dik — dig
kid stk "tikit In titk — tig
81 kis 'gid1

IIpumeuanne. PaGoras Haj yrnpaxkxHeHneM, 00paTiuTe 0oco00e BHUMAHUE Ha!

1. OrcyTcTBHE NANaTaIM3aIMU COTJIACHBIX MepeN rTacHbIM [].

2. AnMKanbHO-aNIbBEOJISIPHBII yKIIa1 OpraHoB peuu npu npousHecenud [t], [d], [n], [s], [z].
3. Acnimpanuro coriacHbix [t], [K] B Hawyane ynapHoro ciora.



4. CunbHYIO apTHKYJISIUIO KOHEUHBIX TIyXHX COMVIACHBIX M CIAa0yI0, YaCTHYHO OMIYIICHHYIO apTHKYJISIINIO 3BOHKUX
COTJIACHBIX B 3TOM MO3UIUU.

5. [1o3UIIMOHHYIO TONTOTY TJIACHOTO.

6. OTcyTcTBHE TBEPOro MPUCTYNA MepeN r1acHbIM [I] B HadaapbHOM MONOKEHHH.

10. [T], [0] - mnepenmHesI3BIYHBIEC ATMTUKATBbHO-MEXK3yOHBIC n[eJeBHle
bpuKkaTHUBHBIE cOTJAacHBIe. [Ipu Npou3HECEHHH THX 3BYKOB SI3bIK PACIUIACTaH U HE HAIPSDKEH,
KOHYMK sI3bIKa HaxoauTcs Mexay 3ybamu. CTpys BO3Iyxa HMPOXOTUT MEXAY S3bIKOM H BEPXHUMH 3yOaMu.
3yObl 0OHA)KEHHBI.

3Bonkuii [0] 3HauuTeNnbHO ciadee riyxoro [T] u B KOHIIE CIIOB YaCTHYHO OTIIYIIASTCS.

B pycckoM si3bike mOA00HBIX 3BYKOB HET. B ciywae omuOku tuna [t], [1] He cieayer npmwKuMarh sS3bIK K
BEPXHUM 3y0aM, HEOOX0JMMO OCTaBJISTh IIETb MEXIY 3y0aMu U si3bIKkoM. UTOOBI n30exarh omuoOku tuna [c],
[3], HE cnemyeT AepKaTh S3bIK B 3a3yOHOM HOJIOKeHHH. KOHUMK s3bIKa JOJKEH HAX0AUThCA Mexay 3ydamu. Bo
n30exanue ommoOKu THmna pycckux [¢], [B] cieayer onyckarhs HUKHIO Ty0Yy.

doHeTHUYECKOE yIPAKHEHUE 2

000 — 000 8068 — Oin sin — Oin— tin
555§ — 000 0606 — O1k stk — B1k — uk
zzz — 000 000 — Ois

Ipumeuanne. Paboras Hax ynpaxHeHHEeM, 00paTuTe BHUMaHKE Ha:
1. OrcyTcTBHE NMANaTAIM3AMU COTJIACHBIX MepeN rTacHbIM [].
2. Tlepexo/ oT MeK3yOHOM K alTbBEONISIPHO#I apTHKYJISLHK B cioBe [B1S].

11. [p], [P] -TyOHO-TyOHBIE CMBIYUHBIECE B3PBIBHBIE COTJAacCHBIC. [Ipu nponsHeceHHH
ITUX 3BYKOB TYOBI, CMBIKasCh, OOpa3ylOT IOJIHYIO Tperpany. B oriamume OT pycckoro corjacHoro [m]
aHrimiickuid [p] mpouwsHocutcs ¢ acnupanuen. s aHrimiickoro cornacHoro [p] xapaktepHa cuiIbHas
apTUKYJISIHSI, OCOOCHHO B KOHIIEC CJIOB. AHTJIMICKHI coracHblii [D] B KOHIIE CJIOB 4YaCTHYHO OTJIYIIACTCS.

12.[m] -ry6HO-TyOHO# CMBIYHBIA HOCOBOUW coHaHT. [lpu npousnecenuun [M] ryosr,
CMBIKasiCh, 00pa3yIOT MOJIHYIO MPETPaay, HO MSTKOE HeOO OIYILICHO, U CTPYS BO3/yXa MIPOXOIUT Yepe3 MOJIOCTh
Hoca. [lo cpaBHeHMIO ¢ pycckuM [M] cremyeT OTMETUTh OoJiee HANPSHKCHHYIO apTUKYJISIHMIO aHTIHHCKOTO
corytacHoro [m].

13. [e] - MoHOGTOHTr mepemaHero psxa CpeagHEro MNOoABbEMa Y3KOW
pasHoBugHOocTHu. KpaTkuit Henabuanu3oBaHHB K. [lpu npousHecenun riacHoro [e]
SI3bIK HAXOMTCS B TIEPEHEH YaCTH MOJIOCTH PTa, KOHYHK S3bIKA - Y OCHOBAHUS HIKHUX 3yOOB, CPEITHSISI YacTh
s3bIKa TOJHATa K TBEpHOMY HeOy, TyObl ciierka pacTsHyThl. [10 CpaBHEHHIO C PYCCKUM TIJIaCHBIM [3]
aHrimiickuii [e] Oonee 3akpbiThiid. [Ipu ommOke THMa pycckoro [3] cieayeT MEHBIIE pacKpbIBaTh POT, TyObI
CJIETKa PACTSHYTh M MPOJBUHYTH S3bIK BIICPEI.

doHeTHUYECKOE yIPAKHEHHE 3

ten get en ied st 5e1 biz 'beni

pen pet

men net big beg mini meni

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:

1. TI03MIIMOHHYIO IONTOTY TIIACHOTO.

2. OTcyTCcTBHE TBEPIOro MPUCTYIA MEpe]l TITACHBIM B HAYaJIbHOM TOJI0KCHHH.

3. Acnimparuro riyxux cornacHbix [p], [t], [K].

4. CHJIBHYIO apTHKYJISIHIO KOHCYHBIX TIIYXHX COTJIACHBIX M CIa0yH0 apTUKYJISILIUIO 3BOHKUX COTJIACHBIX, YAaCTHYHO
OTJIYIICHHYIO B 3TOH MMO3HIIUH.

Ynpaxkuenus

1. OTBeTbTE HA BONPOCHI MPENOAABATE/IS CJIOBAMH U3 (POHETHUECKHMX YNIPA:KHEHHl ypoKa.
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O6pasen 1: Teacher: What's the girl's name? (Who is standing in the corridor?)
Student: \Kitty (Minnie, Betty, Nelly)...

O6pasen 2: Teacher: I've lost my umbrella.
Student: \Pity!

JlonoTHUTeIbHBIE YIIPAKHEHHS 1JIs1 CAMOCTOSATE/IbHOM TPEHHPOBKH

1. ITpouTHTe yNpa:kHeHHe HECKOIbKO Pa3 nepej 3epKAIOM.
2. 3anuInTe YTeHUEe YNPAKHEHHUs HA IJIeHKY U NPoc/yuiaiiTe cedsi, 0TMEeTbTE CBOU OIIMOKH.
3. IIpocaymaiiTe YyTeHHe YIPaKHEHHs BAIIMM TOBAPHIEM, YKAKHTEe eMy HA ero OIIU0OKH

pit — pet bid — bed ‘penti
pin — pen nit — net 'ted1

Jlaboparopnast pabora™
* Tlo 0Opa3iy MpUBOAMMBIX BHIOB 3allaHUIl MMPEIoJaBaTeNb, pabOTAIONIHI C JaHHBIM Y4eOHHUKOM, MOXET caM TOJITrOTOBHTH BCE
nmabopaTopHEIC PabOTHL

|. B uHTEepBaaX MOBTOPHTE CJIOBA 32 JTUKTOPOM.
I1. 3anummuTe 3TH CJI0Ba B TPAHCKPHIILUH.

Lesson Two
|I A e — \
I'. Qoneruxa: Coraacueie [I], [f], [v], [j]. TracHbiin [2]. Accumuas- | |
[ ] LML _'\;-rl'i_*[_m_.-\.r.u:.m B3pbIB. MHTOHAUMA. HU3KUH HUCXOAHA- | \
| | UMK M HAZKHH BOCXOASILUHN SABPHEIE TOHLL [1OHATHE O CUH- |
| tarme. Dpa3osoe yAdpeHue II i

\ .-I Kaaaurpagms: Haueprauue 6yks Nn, Mm, Ss, Ff, LI. ||

! s i

1 ] e e ——

1. [1] - nepenHesA3bIUYHBIH aNUKAJIbHO-alIbBEONSIPHBIH OOKOBOW CcOHaHT. KoHumk
sI3bIKA MPIKAT K alIbBE0JIaM, HO OOKOBBIC Kpasi I3bIKa OMYIIEHBI, 00pa3ys MPOXOJ ISl CTPYH BO3IyXa.

[Tpu mponsHeceHnH pycCKOro [J1] KOHUUK SI3bIKa HAXOIUTCS Yy BEPXHUX 3y0OB.

Tak Ha3piBaeMblii TeMHBIH (TBepublii) OTTEHOK [O] 3BYYMT B KOHIIE CIIOB M Tepex COrJIacHbIMHU. [lpu
MIPOU3HECCHUHU ATOTO 3BYKa MOJHSTA 33 HsS CIIMHKA s3bika. CBeTIIbIi (ManaTajin3oBaHHbIi) OTTeHOK [l] 3ByunT
nepel TJacHBIMU M Tepex cornacHbM [j]. CMmsrdyeHue mocturaercsi TMOAHSATHEM CpPEIHEHW CHHHKH S3bIKA.
Crnenyer uMeTh B BHJY, YTO AHTJIMHCKUI ManaTalM30BaHHBIN coriacHblii [1] TBep:ke COOTBETCTBYIOIIECTO
PYCCKOTO BapHaHTa, a aHTJIMUCKUI TeMHBIH cortacHbIi [0] HECKOIbKO Msirde pycckoro [1].

2. JJlatrepanbrubmii B3pwiB (lateral plosion). Conanr [lI] ¢ mnpenmmecTByromum B3phIBHBIM
ANTbBEOJISIPHBIM COTJIACHBIM TPOM3HOCUTCS CIIMTHO, HE CIIEAYeT OTPhIBATH KOHYMK SI3bIKA OT albBEOJ, HE
JOJDKHO OBITH TNIACHOTO MPU3BYKA MEKAY HUMH. B3pBIB albBEOJIIPHOTO COTJIACHOTO MPOUCXOIUT B MPOLECCEe
npousHeceHus nocnenayroriero conanta [lI]. Conant B moo0HBIX Cllydasix CTAHOBUTCS CJIOT000Pa3yIOIIHM.

doHeTHYECKOE yNIPaKHeHHUe 4

les sel Itk — kil 'set]

IIpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAHHE Ha:
1. AnmKanbpHO-aIbBEOISIPHOE TIOJIOXKEHUE s13bIKa TIpH niponsHecenuu [l], [t].
2. Jlarepanbubiii B3pbIB [t] mepexn [I].

3. [f], [v] - ryOHO - 3yOHBIC IeneBbie (QPUKATUBHBIC COTJIACHBIC. APTUKYJISLHUOHHO 3TH COTJIACHBIC
COBIAJAI0T C COOTBETCTBYIOIIUMH pycckumu coryacHbiMu [¢], [B]. T'nmyxoii anrmmiickuii cornacHbiii [f]
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CHJIbHEE COOTBETCTBYIOIIIETO PYCCKOTO COTJIACHOTO, OCOOCHHO B KOHIIC CJIOB. 3BOHKHIA coryiacHbIi [V] ciabee
[f]. B xoHIIe C/TOB 3BOHKHIA COTIACHBIH [V] YaCTUYHO OTITyIIIaeTCs.

doHeTHUYECKOE yIPAKHEHHE S

fil liv

def 'velvit
‘defintt 'sevn
in'definit i'levn

Ipumeuanne. Pabotas Hax yrpakHeHHEM, 00paTHTE BHUMAHUE HA:
1. OTcyTcTBHE ManaTaan3aliy COrIacHbIX nepen riaacHsiMu [, [e].
2. CnuTHOE MPOU3HOIICHHE CoYeTaHus [VN], 0e3 IIacHOro MPU3BYKA MEX Ty HUMH.

4. [z] - HeWTpanbHBH Oe3ymapHB# MOHO(PTOHT CMEmMAaHHOTO psAxga
CpealHEero mnoabeMa, KpaTKuUW HenabuanuizoBaHHB . I[lpu mpousHeceHuu 3TOroO
TJIACHOTO B HAyYalle WM CEPEIHHE CIIOB HECKOJBKO MPUIOAHAT BECh sI3bIK IeaukoM. J[is aHrnmiickoro [=] B
9TOM TIOJIOKCHHH XapaKTepPHa KpaTKOCTh W OTCYTCTBHE YETKOCTH apTHUKyisiuu. Hemomyctuma 3amena
AHIJIMICKOTO HEHTPAIbHOTO IJIACHOTO pycckuMu [a] win [bi].

5. Uatonanus. IllpennoxeHne MOXET COCTOSITh W3 OJHOW WJIM HECKOJbKHX CHHTarM WIH
uHTOHAIMOHHBIX Tpymm (Intonation-group). CuHTarMoi HasbIBaeTCs OTPE30K MPEIIOKCHUS, OTHOCUTEIHHO
3aKOHYCHHBIU 0 CMBICITY. VIHOT/Ia CHHTarMa MO>KeT OBbITh paBHa npeioxkenuto. Hanpumep: He is a teacher u
As far as | know he is a teacher. donernuecku Kakias CHHTarMa XapakTEPU3YETCsS OMPEIACICHHOMN
MHTOHALMOHHOM CTpyKTypoH. Ilon MHTOHAnMel MOHMMAKOTCS MU3MEHEHHsS B BBICOTE OCHOBHOI'O TOHA, CHIIE,
TeMIe U TeMOpe mpou3HeceHHs. [IBH)KEHHME OCHOBHOTO TOHA W ()pa3oBOE yHapeHHUE SBISIOTCS OCHOBHBIMHU
XapaKTEePUCTUKAMU UHTOHALIMOHHON CTPYKTYpPbl CUHTAr MBI,

Kaxnas cuHTarmMa 3akaHYMBAaeTCs JIMOO HUCXOMISIIUM, JHOO BOCXOJSIIMM TOHOM IMOCTeaHero (wim
€IMHCTBCHHOTO0) YAApHOTO CJIoTa. ITOT TOH HOCUT Ha3BaHUE SJCPHOTO M BBIIEISET PO CMBICJIOBOTO IICHTPA
BBICKa3bIBAHUSL.

Huskuit wHucxonsmuit ToH (Low Fall) game Bcero BbIpakaeT 3aKOHYEHHOCTh MBICIIH,
KaTerOpUYHOCTh CYXKJIECHUSI. OMOLMOHAJIBLHO HEUTpaJbHbIE YTBEPIUTEIbHBIE MPEATIOKEHUS, CHElUaIbHbIE
BOIIPOCHI, NPUKA3aHMS, BOCKIMIIAHUS TPOUZHOCATCA C HUCXOASIIUM TOHOM. HM3KMIT HUCXOIAIIUNA TOH
XapaKTepU3yeTCsl CPEHUM JHANa30HOM U IMOCTENEHHOCThIO0 MOHMKeHUs. CieayeT oOpaTuTh 0c000e BHUMAaHKE
Ha HU3KOE 3By4aHUE KOHEYHBIX Oe3yIapHBIX CJIOTOB.

It is (difficult. © SN

Huszxuii Bocxongsmui spmepHbod ToH (Low Rise) xapakrepu3yeT HeKaTerOpHYHbBIC
YTBEPXKJICHHSI, HEKOTOPbIE CHHTarMbl, CEMaHTUUECKH TECHO CBSI3aHHBIC C IMOCIEIYIOMICH YacThIO MPEI0KEHUS,
o0mue BOmpochl u MpochObl. HU3KMil BOCXONAIIMIT TOH OTIMYAETCs HU3KUM HAayajloM U TMOCTEIICHHOCTBIO
nosbleHus. Hanpumep:

it six?
Is it ,six? S

Ecnu 3a mocnenHuM yAapHBIM CIOTOM CIEAYIOT Oe3ylapHble CIIOTH, TOBBIIIEHHE OCYIIECTBISIETCS Ha
0e3ynapHbIxX ciorax. KoHeuHslil yqapHbIi CJIOT TPOM3HOCUTCS HA HU3KOM, TIOYTH pOBHOM ToHE. Hanmpumep:

sn’t it? .

CpaBHUTE IBUKEHUE TOHA B aHTJIMIICKOM M PYCCKOM IPEI0KEHUIX:
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[s it ,six? Ce#vac mecTs? s

. Jdsn’tit? He Tak An? -

[IpenpsinepHas 4acTh CHHTarMbl B OSMOIMOHAIBHO-HEHTPAIBHBIX BBICKA3bIBAHUSAX O0pa3yeT OOBIYHO
Hucxoamryto mkany (descending head), kotopast umeer 2 pa3HOBUTHOCTH

nanatonias mkana (Falling Head). Hanpumep:

\ This is the 'sixth ,lesson. i, T

crynenyaras mkaina (Stepping Head). Hanpuwmep:
\ Is this 'lesson ,difficult? i T

WM BICOKYIO poBHYyro mikany (High Level Head), korna mpeassizepHas yacTh CHHTarMbl BKJIFOYAeT OJIUH
yaapHsbIi cior. Hampumep:

\ This is a ,lesson. - N

B TexcTe mepBbIid ymapHBIM CIOT HUCXOJAIICH IIKaabl 0003HAdaeTcs | \ |, HU3KUMH HUCXOIAIIUN TOH
obOo3Havaercss | \ |, HU3KHMI BOCXOIMIIMI TOH oOO3Hauaercss | ; |, yaapHbele HesiepHbie cinoru | " |,
BTOPOCTENICHHOE yAapeHue | V |, may3a MexXly CHHTarMamH | , MEXIy MPEUI0KESHHIMH ||.

®pazoBoe ynmapenwue (Sentence-stress) BblAedseT OJHU CIIOBa B INPEUIOKCHHU CPEIH APYTHUX.
Haubosiee 0ObIYHBIM BHAOM (Hpa30BOTO yIAPEHUs SBISETCS CHUHTAKCHYECKOE YAapeHue, IMpH KOTOPOM
3HaMEHaTeJIbHbIE CII0BA, KaK MPaBUIIO, OBIBAIOT YAApHBI, a CIy:KeOHBIE - Oe3yAapHbI.

Jloruueckoe ynapeHue, Ipyras pa3HOBHAHOCTb (Ppa30BOTO YAApEHUs, BBIACISAET JIOTHYECKUN LIEHTP
BBICKa3bIBaHUS, TOTYCPKUBACT IEMEHTHI IIPOTUBOIIOCTABIICHHS B BEICKa3bIBAHUH.

AHTIUHCKHH PHUTM XapaKTepU3YeTCs UYEPEJOBAHUEM YIAPHBIX CJIOIOB Yepe3 paBHBIC MPOMEXKYTKH
BPEMEHH B OIIPEACICHHON MEJIOAUYECKON MTOCIIEI0BATEIBHOCTH.

6. Accumunsnus (assimilation). IMox accumusiueil MOHUMAETCS KadeCTBEHHOE YIOIO00JICHHE
CMEKHBIX COTJIACHBIX 3BYKOB.

Tak, ansBeossipubie cornacusie [t], [d], [n], [I], [S], [z] cTanOBsITCS 3yOHBIMU MO BAUSHUEM MOCIEIYIOIIUX
mesx3yousix [T], [d].

doHeTHUYECKOE yIPAKHEHHE 6

a 'lesn = 01s 1z 9,Jesn

2 'sentans = 015 1z_09 s1ksO lesn

on 'end v O1s iz_02"ten® sentans
ds 'lesn in_0da st at_0a lesn
02 'sentans in_0da desk  ot_dao desk

IMpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAHHUE Ha:

1. OrcyrcrBue nanatanusaiuy nepen riaacHsivu [1], [€].

2. CuibHOE MTPOM3HECEHHE YAAPHBIX U OBICTPOE 0CIa0ICHHOE - Oe3yJapHBIX CIIOTOB.
3. OtcyTcTBHE TBEPOro NPUCTYIA MEpe]l TITaCHBIMU B HaYalle CIIOB.

4. CuTHOE MPOM3HECEHHE CIIOB B MPEITI0KCHHSIX.
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7. [1] - cpenHesI3pIYHBII 1IETCBON CPEIMHHBIA COHAHT. [IpH MPOU3HECEHNHU 3TOTO COTJIACHOTO CPE/IHSS YacTh
s3bIKa TO/IHATAa K TBEPJOMY HeOy, HO HE TaK BBICOKO, KaKk B Cllydae C PyCCKMM coryacHbiM [if]. Kpas si3bika
IPWXKaThl K BEPXHUM 3y0am, 00pa3yst MpoxXo.l AJisi BO3yXa BIOJb CEPEAUHBI si3bika. OpraHbl peur MOCTEIEHHO

NepexXoaiAT B MO3UIUI0 IJId MMPOU3HCCCHUS MOCJICAYIOUICTO I'JIACHOTO. AHTINIACKUN COTJIACHBIA 3HAYUTEIHLHO
crnabee COOTBETCTBYIOIIETO PYCCKOTO COTIIACHOTO.

doHeTnUYECKOE yIPAKHEHUE 7

et — jet ges — jes
el — jel Jes | 1t gz

IMpumeuanne. Paboras Haj ynpakHeHHeM, 00paTHTE BHUMAaHHE Ha:
1. CnaOyro apTUKYJIAIHIO coraacHoro [j].
2. AIMKaTbHO-aJIbBEOIIPHYIO apTHKYIISIIHIO 3BYyKa [t].

doHeTnuyeCKOE yIpaKHeHHe 8

> 1z O1s 9 ,sentans || jes | 1t 1z |

= 1z 1t 3 ,difikalt sentans ||

- jes | 1t gz || d1s = sentans 1z ‘difikalt ||
its o \difikalt sentans | jznt 1t || jes | 1t jz ||

IMpumeuanne. Paboras Haj ynpakHeHHEM, 00paTHTE BHUMAHHUE Ha:
1. OtcyrcTBue Mex3yOHOI apTukyssiiuu [Z] mepen [0], a Takke ero BbImagaHue.

2. OTcyTCTBHE IIIACHOTO TIPU3BYKA B COMETAHUU [ZNt], CIMTHOE ero Mpor3HEeCeHHeE.
3. CnuTHOE MPOM3HECEHHE CIIOB B MIPEATIOKCHHUSAX.

8. B aHrmmiickoM sI3bIKE OTCYTCTBYET CBOWCTBEHHAs PYCCKOMY SI3bIKY PErpecCHBHAs aCCUMUIIAINS,
3aTparuBarolas padoTy roJIOCOBBIX CBA30K, T. €. TaKas aCCUMUJISALIUS, P KOTOPOH MPEIbIYIIHIA COTJIACHBIN
OTJIyIIACTCs WM 03BOHYACTCS MO BIUSHUEM Tocieaytomiero [— tedi iz \ten].

doHernyeckoe ynpaxxHenue 9

= kitr 1z \s1ks \ 1z 'kitr ,siks
= beki 1z \sevn \ 1z 'bekr ;sevn
— ted1 1z \ten ' \ 1z 'tedr ,ten
= lilr 1z 1levn \ i1z 'lilr 1,levn

\ misiz 'nelsan 1z 'sikst1 \stks  V 1z misiz 'nelsan 'sikstr ,siks

Ipumeuanne. Paboras Hax ynpaxHeHHEeM, 00paTuTe BHUMaHKE Ha:

1. ITocTeneHHOCTh MOHMKEHUS B MOCJICAHEM YAAapPHOM CJIOTr€ U HU3KOC MPONU3HCCCHUEC KOHCYHBIX 663y,[[apHI>IX CJIOroB
B ClIy4ac€ HU3KOI'O HUCXOJAIICTO TOHA.

2. Huskoe Hayano MOBLIIICHHUS B CJIydac HU3KOI'O BOCXOOAIICTO TOHA.

Bbyxser Nn [en], Mm [em], Ss [es], Ff [ef], LI [el] mumyres:

‘%m,%m,ﬁd,f%,cx,é

YupaxuHenus

|. IIpoutnTe caexyrommue ¢ppassl, oopamas 0cod0e BHUMAaHHE HA HHTOHALIMIO:
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1. [\jes] ™ 3. [\kit1] ~N.
2. [\bil] ™~ 4. [mis \kiti] N
5. [,ted] J 8. [~ 1z 1t ten) ™'
6. [,1z 1t] —_ 9. [V1z misiz 'diks1  siksti] =™ *e—.,__,

7. [~ 1z 1t ;sevn] _ 10. [Viz mis 'smi© 'sikstr —'—

.
stksl

1. IIpouTtnTe caenywIue MPeIIOKEHHS CHAYAIA KAaK YTBep:KIAeHHE ¢ HUCXOISIIIMM TOHOM, a 3aTeM Kak
BOIIPOCUTEJILHOE NMPeIosKeHHe ¢ BOCXOAAIIHUM TOHOM:

1. [,jes] [,jes]
2. [,018] [,015]
3. [,\betr] [,bet1]

4. [mis \mini] [mis ;mini]

5. [ min1 smi0] [~ min1 ,smi0)]

=2}

. [ bet1 \nelsan] [ bett ,nelsan]

ORI P P
|.J|’j’-”- /| V

ARNEANERSEN

I11. 3anomuuTe Ha3BaHus ciaeaywmux 0yxks. Hannmure ka:xayro 10-15 pas:
Mm, Nn, Ss, Ff, LI.

IV. CocraBbTe mpemio:keHusi Mo 06pasny, MCHOJIb3Yysl MpUBEIEeHHbIE HIKe cJI0Ba. [IpaBHIIbHO W OTYETIHBO
NPOU3HOCHTE Ha4ya o npemioxenus [01s 1z]. CoburonaiiTe npaBu/ibHbII aHrIHiickuii Hucxoasmuii Ton (Low Fall).

O6pasen 1:—0lslz\nlk
Dick, Sid, Eddy, Kitty, Benny, Betty, Minnie, Ben, Lily.
O6pasen 2:—0disiz=lesn
sentence, text, desk, pig, city, ticket, egg, kid, pen, pencil.
V. Chnpocurte Apyr Apyra W KpPaTKO OTBeTbTEe MO 00pa3my, mcmoab3ys cioBa u3 ymp. |V. Cuaenure 3a
nnronauneﬁ: HI/ICXOI[HHllflﬁ TOH J0JIKEH OBITH KaTeropuiHbIM, (l)HHa.]Il)HbIM, T. €. 1OXO0AUTH /10 HUKHET0 IIpeaeaa

roJioca, a HM3KHI BOCXOASAIINH JOJUKeH HAYMHATBCS C HM3KOI0 M He NPeBbIATh CpPeAHEro ypOBHSI rosoca.
Paboraiite napamu.

O6pasen 1: — dislz\dIk|| -» 1z dIs dIK || jes ||
O6pasen 2: — dIslz= sent=ns || —Iz OIs = \sent=ns || \jes ||

V1. OTBeTbTE HA BONPOCHI NPENOJABaTE/Is 10 00pa3iy:

Oo6pase: Teacher: Who is reading the text?
Student: \Nick (Eddy, Sid, Kitty, Dick, Ben, Lily) is.

VIl. OTBeTbTE HAa BONpOCHI NpenogaBaresisi ppazamu u3 GoHeTHUECKUX YIPAKHEH U :
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O6pasew: Teacher: How old is Lily? (Becky, Tom...)
Student: — Lily is e\leven.

VIll. Acnodib3ysi c10Ba U3 YPOKA, COCTABbTE C MPenoiaBaTeeM MUKPOAUAJIOT 10 00pa3uaMm.

Oo6pasen 1:Teacher: How many books have you read this year?
Student: \Many.
Teacher: And more exactly?
Student: \Ten.

Oo60pasen 2:Teacher: Why can't you come to my place?
Student: \Busy.
Teacher: Pity, isn't it?
Student: It \is.

JlonoTHUTeIbHBIE YIIPAKHEHHS 1JIs1 CAMOCTOSATEIbHOM TPEHHPOBKH

1. ITpouTHTe yNpa:kHeHH e HECKOIbKO Pa3 nepej 3epKAIOM.
2. 3anuInTe YTeHUE YNPAKHEHHUs HA IJIeHKY U Npoc/ayuiaiiTe cedsi, 0TMETbTE CBOU OIIMOKH.
3. IIpocaymaiiTe YyTeHHe YIPaKHEHHs BAIIMM TOBAPHIEM, YKAKHTEe eMy HA ero OIIU0OKH

it — let = Q1s1z 2 tekst = 1z 01s 2 ,tekst
fil fel = Qi1s 1z 2SIt — 1z 018 2 51t
Iift — left = Q1S 1z 2 penl — 1z 01s 3 ,peni

JlaGopaTopnas pabora
I. a) OTpadoTaiiTe MpoU3HOLIEHNE CJI0B, 0) 3aNMUIINTE ITH CJIOBA.

I1. IloBTOpUTE B MHTEPBAJAX NPEII0KEHHS 32 TUKTOPOM.
I11. Iporpanckpudupyiite cioBa.

Lesson Three

Qonerura: [racnuie [i], [a], [p], [w], [u], [3], [3v]. HocoBo# Bapme. | |
INMoTeps B3IpHIBA HA CTHIKE ABYX CMEYHEIX 3BYKOB. Pepykuus. |
Kaaaurpagusa: Hauepranue 6yke Oo, Cc, Ee, Dd, Pp, Bb, Rr, Tt, Vv. |!
[Mpasuaa uyrenns: bykewl e, 0 B [ 1 Il Tunax caora. |
1. [i]] - nonruit Henabuanu30BaHHBIH JAUPTOHTOUA THEpeJAHEro psaaa

BHICOKOTO MOABbEMa Yy3KOW pa3HOBHIHOCTHU. [Ipu npousHecenuu [i:] s3bIk HAXoqUTCS B
nepenHel YacT! MOJIOCTH PTa, KOHYHK S3bIKa KacaeTCsl HKHUX 3y0OB, CPEIHss YacTh S3bIKA MOJTHATA BBICOKO
K TBepaoMy HEOy, ryObl HECKOJBKO pacTsSHYTHl. B mpolecce apTHKyISIMHU, S3bIK OT Oojiee HU3KOTO H
OTOJIBUHYTOT'O Ha3a/| MOJIOKEHUS MIEPEXOIUT K 00JIee BHICOKOW W MPOIBUHYTON Briepes mo3uiuw [1] > [i].

[Tpu mpousHeceHHH PycCcKOro [u] mepeaHsis 4acTh sI3bIKa MMOHATA BBIIIE U HECKOJIBKO MPOJABHHYTA BIEPE/
N0 CPaBHEHHUIO C AHTJHMHICKAM TIIIacHBIM. YTOOBI M30€kaTh OMIMOKH TUMA pycckoro [u], ciemyer oOpaTHTh
0co00e BHHUMaHHE Ha HEOJHOPOIHOCTh apTUKymsauuu [i:]. VicxoqHo# noibkHa OBITh TO3UIMSA S3bIKA, KaK TPU
aHryMiickoM [I], TObKO K KOHIly apTHKYJISIIHH S3bIK 3aHUMAET MOJIOKEHHUE, CXOJHOE C PYCCKUM [H].

donernueckoe ynpaxaenue 10
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IMpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAHHUE Ha:

1. Paznuuue B mo3uIMoHHOM (Honrore riuacHsix [i:] u [I].

2. Paznuume B umntensHOCTH racHbIX [I] u [i:] B 0iMHAKOBBIX TO3UIMOHHBIX YCIOBHUSX.
3. KauectBennoe pazmuuue [I] u [i:] Bo Bcex mo3unmsx.

4. OTcyTCTBUE MajaTall3aluy COrJIacHbIX.

5. OtcyrcTBHE TBEpOro NpucTyna nepen [i:] B HauaabHOM MOMOKCHHH.

2. [a]-nonruit HenmaOuMalu30BaHHBIH MOHOGTOHT 3aJHErO0 psiga HU3KOTO
nojabeMa IMUPOKOW PaAa3HOBHUIHOCTH. [Ipu mpousHeceHUs riacHOro [a:] sI3bIK HAXOAUTCS B
3aJHeW YacTH PTa, 3aJHssl YacTh s3bIKa CJICTKa MPHUIOAHATA, KOHYHMK SI3bIKA OTTSHYT OT HUXKHHX 3y0OOB, T'YOBI
HeliTpanbHbl. [Ipu ommOke THa pycckoro [a], 3Byka HEHTPAJIbHOTO psijia, CICAYET OTTSHYTh SI3bIK Ha3aa W
HECKOJIBKO YIUTMHUTH TJIacHbIi. He cienyeT mupoko packpbiBaTh PoT.

3. HocoBoit B3pbiB (nasal plosion). Coueranue B3pbIBHBIC allbBEOJSAPHBIX coriacHbix [t], [d] c
MOCJIEYIOIUMHI HOCOBBIMH COHaHTaMH [N] wiu [M] mpousHOCHUTCS CIIMTHO. B3phIB aJIbBEOJIIPHOTO COTJIACHOTO
MPOUCXOTUT B TPOIIECCE MPOU3HECEHUS TOCIEAYIoMero coHanta [N] wium [M] ¥ Ha3bBIBaGTCSI HO C O B I M
B3 p bl B 0 M . Hanpumep: ['g©dn].

4. IToteps B3pwiBa (loss of plosion). Aurnuiickue cmbrunbie cornacubie [p], [b], [t], [d], [K], [g]
TEPSIIOT B3PBIB, €CIIM 32 HUMH CIIEAYET JPYroi CMBIYHBIN cornacHbiid win apdpukarel [0], [>]Tak, nanpumep,
[K] TepsteT B3pBIB B codyeTanuu ¢ mociueayromuM [g] B cmoBocoueranuu [0='da:k \gOdn].

doHeTnyeckoe ynpaxaenue 11

ka: — kam — kat am 2  far sta:
fa: — fam — pat at = ask \fa:ds
ba: —baid — bak a:sk 82 = dak ,ga:dn

Ipumeuyanne. PaGoras Haj ynpakHeHHEM, 0OpaTHTE BHHUMaHUE Ha OTCYTCTBHE TBEPJOro mpucryma mepex [a:] B
HAYaIbHOM TOJOKEHHH.

5 [3] - kpaTkuii n7a0uWuanu30BaHHBIH MOHO(DPTOHT 3ajJHEro psjga HU3KOTO
noabeMa HMIHUPOKOW pPa3sHOBHUIAHOCTH. Ilpu npousHeceHuu [I] A3bIK HAXOAMUTCS B 3ajJHEH
YaCTH MOJIOCTH PTa, 3aJIHSS YaCTh SI3bIKA CJIETKA MPHUIIOHATA, POT IIUPOKO PACKPBIT, TYObI OKPYTJICHBI.

ITo cpaBHenuto ¢ [a:] aHrmmiickuil rnacHeiid [J] HeckoabkO OoJiee 3aHUN W 3aKPBITBIA. B oTimuume ot
aHrmiickoro [J] pycckuii riacHbIf [0] MEHee OTKPBITHIH, T'yObl CHIBHO OKPYIJIEHBI. B ciydae ommOku Trma

pycckoro [o] cienyer mmpe pacKphITh POT, HIKE OIYCTUTh W OTOABHMHYTH SI3bIK, OKPYIJISisi TyOBl, HE
BBITATUBATH UX BIIEPE] U HECKOJIBKO COKPATUTH 3BYK.

doHeTnyecKoe ynpaxkHeHue 12

god — got on 2'dng — dogz 2 'boks — 'boksiz
nod — not pd a'dol — dolz a2 'foks — 'foksiz
dog — dok ‘vfa 2'kpk — koks = mpod(2)n ,nov(a)iz
lng — Iok 'pksan 2 'lbk — lpks \ giv 'poli kol

Ipumeuanne. Paboras Hax ynpaxHeHHEeM, 00paTuTe BHUMaHKE Ha:

1. UreHne OKOHYaHUSI MHO)KECTBEHHOT'O YHCIIA -S, KOTOPOE MPOU3HOCUTCS Kak [S] 1mocie riryxoro coriiacHoro, kKax [z]
MOCJIE 3BOHKOT'O COTJIACHOT0 M IIacHOro. OKOHYaHME -€S 1MOCie MIUISIMX U CBUCTSIINX COTJIACHBIX 3BYYHT Kak [iz]. He
OTJIyIIaiiTe 3BOHKHI KOHEYHBIN [Z] B OKOHYaHUSIX MHOKECTBEHHOI'O YHUCIIA.

2. CWIIBHYIO apTUKYJISIINIO KOHEUHBIX TIIYXUX COTJIACHBIX M CAa0YIO - 3BOHKHX.

3. OtcyrcTBHE TBep0ro npucrymna nepen [3I] B HaYaIbHOM MONOKCHUH.

6. [uU]-nonruit mabuanu3oBaHHBIW AUGTOHTOMUJ 3aJHETO0 psijga BBICOKOTO
nmoabemMa y3KOW pa3HOBHUIHOCTHU. [IpM IMPOU3HECEHWH 3TOTO TIACHOTO SI3BIK HAXOIUTCS B
3aJHEeH YacTH IMOJIOCTU PTA. 3aJHASA 4YacTh s3bIKAa 3HAYMTEIBHO MPUIIOIHATA. B mporiecce nmpousHeceHus [U:]
SI3BIK TIEPEMENIACTCS OT MPOJBUHYTOTO BIEpe M 0oJiee HU3KOTO TMOJIOKEHUSI B HAPaBICHUU OoJiee 3aHEH U
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3aKpBITOM MO3UIMHU. ['yObl 3HAUUTENBHO OKPYIJIEHBI, IPHYEM OKpYIJIEHHE YBEIMYMBACTCA K KOHILY
npousHeceHus. [1o cpaBHEHUIO ¢ aHTJIMHCKUAM TJIACHBIM PYCCKHUil ritacHbI [y] siBisieTcst Gojiee 3aaHuM, OoJiee
3aKpBITBIM K OoJiee JTa0ManM30BaHHBIM. B ciydae ommOku Thma pycckoro [y] ciemyer B mepByro ouepens
CJICZIUTH 32 TeM, YTOOBI I'yObl OBLITM OKPYTJICHBI, HO HE BBITSIHYTHI BIEPEI.

7. Penykuus. JIUTEIbHOCTh TJIACHBIX B O€3yHapHBIX CIY)KEOHBIX CJIOBaX W MECTOMMEHUSX
cokpaiaetcs. [Ipu cunbHOM OciabjIeHnU TTIaCHbIE ATHX CJIOB MOTYT YTPAaTUTh CBOE KadecTBO. [IponcxoauT Tak
Ha3blBaCMas KON MYECTBEHHAas M KadeCTBEHHas peaykuus.Hanpumep: [©-a - =].

@opMbI CIY)KEOHBIX CIOB M MECTOMMEHHMH € HepeIylMpOBAaHHBIM TJACHBIM HOCAT Ha3BaHHME CHIIbHBIX,
(bopMBI C peayLInpOBaHHBIM TJIACHBIM HA3bIBAIOTCS CIIA0BIMU.

doHeTnueckoe ynpaxkHenue 13

lwz — lus nju:, fju ju @

mu:d — mut ‘mju:zik jua*\not
sun su.p ‘mju:zikal @ jur
'stju:dants jur,a:nt

IMpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTEe BHUMAHHE Ha:
1. lucToHrn3anuio B apTHKYJISIHU TI1acHOro [u:].
2. ITo3MLMOHHYIO IOTOTY TaacHoro [u:].

8. [Y] -xkpaTkuit naOumanu30BaHHBIH MOHO(DTOHT 3aJHEr0 MPOABHUHYTOTO
BIIEpENX pana BBEICOKOTO nogbemMa LIUPOKOU pasHoBuaHocTtu. Ilpu
MPOM3HECEHNH ITOTO TJIACHOTO SI3bIK HAXOAMTCS B 33/IHEH YacTH MOJIOCTH PTa, HO HE TaK AajleKo, Kak mpu [u:].
3aHsAs 4acTh S3bIKAa MPUIOJHATA MEHbINe, yeM npu [U:]. ['yObl cinerka okpyriensl. B cinydae ommOku Trma
PYCCKOTO II1acHOTO [y] cieayeT mpoABHHYTb SI3BIK BIIEPE]] U HE BHITSATUBATH I'yOBI BIICPEI.

doHeTnuecKkoe ynpaxkHenue 14

gud pul — pul 3 = gud ,buk
kud ful — ful 2 2 gud kuk
kuk fut — fud = luk at 82 buk
tuk put — but

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:

1. Paznuuume B qnmTenbHOCTH TacHbIX [U:] 1 [Y] B 0AMHAKOBBIX MTO3UIIMOHHBIX YCIOBHSIX.
2. KauectBennoe pazimuume [U:] u [Y] Bo Bcex mo3uIHsX.

3. OtcyrerBHe Mex3yOHOI apTuKysiuu [t] mepen [d].

4. TTotepro B3pbIBa B3PBIBHBIX COTIACHBIX IEPE]] MOCIIEIYIOIUM CMBIYHBIM COTJIACHBIM.

9.[3]-nonruii MOHOPTOHT CMEMAaHHOTO psAJga CPEJAHEro mMoabeMa y3KOIMH
Pa3HOBUIHOCTHU, HeJaOManu3oBaHHBI K. [lpu npousHeceHuu [3:] A3bIK MPHUIIOJHAT, CIIMHKA
SI3bIKA JISKHUT TUIOCKO, KOHYHK S3bIKA HAXOAUTCS Y HUKHUX 3YOOB, 3yObl UyTh OOHAKEHBI, PACCTOSTHUE MEXKIY
BEPXHUMH M HWKHUMH 3y0amu HeOouibioe. B ciyuae ommbok tuma [e], [3] He cieayer ciauikom pacTsIruBath
ryoel. B cnydae ommbku Tumna [0] cieayer JOOMThCS HEHTPATbHOTO MOJIOXKEHHSI TYO, HE OTKPBIBATH HIMPOKO
pOT, POJIBUHYTH SI3BIK CJIETKa BIIEPE], JOOUBASCH €ro IIOCKOTO YKIIAIa.

doHeTnuyecKkoe ynpaxkHenue 15

s3: —s3:v —s3:f 3:n an —3:l1 \b3:d
fa: —1s:n —na:s o b 03 —*f3:st \v3:b
b3: — b3id — b3:8 3:0 03 —*Oa3:t1 ,f3:st

HpnMeanHe. Paboras Hal YIIPAXHCHHUECM, 06paTI/ITC BHUMAHUC HAa OTCYTCTBUC MaJIaTaIN3al[UHA COIJIACHBIX IICPEI

[3:].

10. 3Y] - nudpTtour. SAapo audrtonra - [3] - rmacHBI CMEImAaHHOTO psAjaa
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cpeaHero moabeMa Yy3KOW pa3HOBUAHOCTH, JHaOMalu30BaHHBIUN. S3BIK
HAXOJHUTCS HE TaK JaJeKo, Kak Juisi pycckoro [o]. Sapo mudronra Onm3ko mo 3Bydanuro K [3:]. [ocne
NPOM3HECCHHUS S/Ipa A3BIK JeTIaeT JIETKOe ABMKCHUE BBEPX M OTXOAMT HA3aJ B HAIIPABICHUH apTUKYISIuu [Y].

B Havane mpousHeceHuss TUQPTOHTA TyObl, Clerka OKpYIJIEHBI, 3aTéM MOCTENEHHO TyObl emie OoJblie
okpyrisitorcs (0e3 oTTArMBaHus Briepen). B cinydae ommOku Tumna pycckoro [0y] Halo CIEIUTh 3a TEM, YTOObI
ryObl He OBUIM BBITSHYTHI BIEpEl, S3bIK CIEAYeT NMPOJBHHYTH Brepea. [Ipu ommOke Tuma pycckoro [3y]
CIIe/IyeT He PacCTATUBATH I'yObl (IyObl OKPYIJICHBI) U HECKOJIBKO OTTSHYTH SI3bIK Ha3a/l.

doHeTnuyecKkoe ynpaxxHenue 16

I3y n3vn — n3uvt 30 §37 — 8§30 —$30 830

gs3v  — ksul — ksut 3Un f3: — f3u =30 N30 | Vdsunt
'g3u 2,l3un

830 — s3vul s3uk 'sunli  t3:n t3un '

br'l3v. — b3aun b3ut supn  ba:n bsun

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:
1. IsmxeHue ry0 npu Npou3HECEHUH TU(TOHTA.

2. AnmkanbHO-anbBeossipHyto aptukyssinuto [1], [n], [t], [d].

3. Actimparuro [K].

doHeTnyeckoe ynpaxxHenue 17

= dis 1z 2 \klok — 1z d1s 2 ,gud klok
= dis 1z o \desk = 1z 918 2 13U desk

\ 015 1z 02 'best \a:ns? = 1z 015 82 ,best a:nsa
\ d1s 1z B2 'fif© |lesn = 1z 01s 83 ,fifO lesn

\ d1s 1z 02 'sekend leta = 1z d1s 02 ,sekond leta
\ 015 1z 0i* 1'levnO sentans = d1s 1z 0i* \end

Ipumeuanue. PaGorast Haj ynpaKHEHHEM, 00paTHTE BHUMAHUE Ha!

1. YerkocTh mpousHeceH st TPYAHbIX coueranuii [OIS 1z 6=], [Iz dls d=].
2. APTHKYJISIHIO OTKPBITOrO 3aJHEro riacHoro [J].

3. Huskuii HUCXOAAIMIA TOH B YTBEPKICHUSX.

4. TloabeM rofoca ¢ HIKHETO YPOBHSI B HU3KOM BOCXOJISIIIIEM TOHE.

Byksst Qo [3Y], Ce [si], Ee [i:], Dd [di:], Pp [pi:], Bb [bi:], Rr [a], Tt [ti:], Vv [vi:] mumryres:

Oiad, C.c, 6,&,90;:{,%?0,_
Bl Hon, T, Vo

UreHue aHTIIMMCKUX IIacHbIX. [1epBelil U BTOPOU THIIBI CJI0Ta

Anrnumiickuii andaBut cocrout u3 26 OykB, nepenaromux Ha nuchbme 44 anrimiickux 3Byka (20 riacHbIX
24 cornacHbix). Takoe HECOOTBETCTBHE B KOJHMYECTBE OYKB W 3BYKOB pEUM BBI3BAJIO HEOOXOAUMOCTD
0003HaYaTh pa3NUYHBIC 3BYKM OJHHMHU M TeMU XK€ OyKBaMU WJIM COYETAaHUAMU OYyKB. ODTO OCOOEHHO
XapakTepHO A riacHbIX. Kaxknas riacHas OykBa B aHIJIMHCKOM SI3bIKE MMEET HE MEHEe YEeThIpeX BapUaHTOB
YTEHMUSL.

UYrenue rmacHoi OyKBBI B yJAapHOM CJIOT€ 3aBUCHT OT TUMA cjora. Tum ciora omnpenensercss TeM, Kakue
OYKBBI CIIEIYIOT 33 yJapHOU IJIacCHOM. Y JapHbIE CIIOTH MPUHSTO JENUTh Ha 4 TUIIA.

IlepBbIil TUI €clI0Ta - OTKPBITHBIH CJOT, T. € CJIOI, OKAHYUBAIOIIUICS HA [VIACHYIO. Y AapHas IyacHas
YUTAeTCs 3/1eCh TaK, KaK OHa Ha3piBaeTcs B andasute. OOBIUHO 3TO AONTUH THacHBId win nudToHT. [lepBbiid
THII CJIOTa UMEET [IBE PA3HOBUIHOCTHU:
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1) a6coNW0THO OTKPBITHIH CHAOT - cilor, rpapuyeckuii o0pa3 KOTOPOTO COBIAJAaeT C
(doHeTHUeCKuM, T. €. ¢ ero 3Byuanuem. Hanpumep: me [mi:], no [n3Y];

2) yCAIOBHO OTKPBITBIH CHOT - CIOT TOJBKO Ipa)u4ecKul OTKPBITHIHA, a GOHETHUECKH 3aKPBITHIH.
Takue cnoBa, kak note [N3Yt], Pete [pi:t], uctopudyecku BOCXOAAT K JBYCIOKHBIM CJIOBaM, B KOTOPBIX TEPBBIii
CJIOT OBLIT OTKPHITHIM. B COBpeMEHHOM aHTJIMHCKOM S3BIKE 3TO OJJHOCIIOKHBIE CJIOBA, TaK Kak KOHeuHas OykBa e
B CJIOBaxX 3TOTO THIa HeMas. OHa SBJISETCS TOJBKO YCIOBHBIM MOKA3aTelIeM TOTO, YTO CIIOT 3[1€Ch OTKPHITHIN U
TJIacHas 3TOTO CJIOTa JIOJKHA YATAThCS TaK )K€, KaK U B a0COIIOTHO OTKPHITOM CJIOTE.

Bropoii Tun cnora-3akKpB TH 1 caoT. BaTOoM THIE ciora 3a yaapHOU TiacHOi OyKBOM CliefyeT o/Ha
WM HECKOJIBKO CoTJacHbIX (JIF0OBIX, KpoMe OykBbI F). ['acHast OykBa B 3aKpBITOM CJIOTE€ MepenacT KpaTKui
[JIACHBIN 3BYK.

Cornacuelie OyKBBI, CTOSIIIME MEPE]] TTIACHOH, B OOJIBIIMHCTBE CIIy4aeB HE BIUSIOT HAa YTEHHE Ii1acHOU. Tak,
OyKkBa € B 3aKpBITOM yJapHOM CIIOT€ IMepeAaeT KpaTKHil IMIACHBIM 3BYK [€] HE3aBHCHMO OT TOTO, CKOJBKO
corJIacHBIX CTOUT Tepen Heit. Hanpumep: en [en], pen [pen], spend [spend].

Yrenue riaacHelx o, e B | m |l Tmmax ciora

Tun caora |

Byxkgsa —— —
[ I I1
[i:] [e]
e me pen
Pete men
[3u] []
0 no on

note not

Coueranus er, Or B 0e3yaapHOM ciore nepenatot 3Byk [=]. Hampumep: better, doctor.

BbykBa o nepex coueranuem cornacHbix |d uuraercs [3Y]: old, bold.

bykBa S untaetcs kak [S] B Hauasie CJIOB, MIEpe]l COrNIACHON OYKBO#, B KOHIIE CJIOB MOCJIC TNTYXHX COTJIACHBIX:
sit, best, lips.

bykBa S unrtaercs kak [z] Mexmy riiacHBIMHU, B KOHIIE CJIOB IOCJIE TJIACHBIX M 3BOHKHX COTJIACHBIX: MUSIC,
noses, beds.

bykBa ¢ unTaercs kak [S] nepen OykBamu e, i, y u kak [K] Bo Bcex ocTanbHbIX cirydasx: cent, cold.

Coueranue CK unraercs kaxk [K]: clock.

Ynpaxkuenus

1. IlpournTe cJjeayomiMe BOMPOCHI, COOJIIOAAsT HHUCXOMSINYI0 INKATY W HH3KHHA BOCXOASIIIMIL TOH,
HAYMHAKIIUICA ¢ HU3KOI0 YPOBHSA IoJ10ca, MM HU3KMII HUCXOASAIIMI TOH:

1. Isthis a text? 2. Is this a lesson? 3. Is this a sentence? 4. Is this a pen? 5. Is this a park? 6. This text is easy,
isn't it? 7. The dog is not big, is it? 8. This lesson is not difficult, is it?

Il. IlpoutnTe Beayx ciaenyrommue napsl cioB (IloaHOCTBIO He OrJTylIaiiTe 3BOHKHIT KOHEYHBIH [Z] B OKOHYaHUH
MHOKeCTBEHHOT0 YHCJIA):

a lot - lots; a top - tops; a net - nets; a set - sets; a note - notes; fog - fogs; a pet - pets; a nod - nods; a bill -
bills; a fox - foxes; a Kiss - kisses; a bed - beds; a clock -clocks; a kid - kids; a stick - sticks; a theme - themes.

I11. Iporpanckpudupyiite caexyomue cjioBa. OTMeTbTe, r1e HE00X0IUMO, CII0BECHOE Y/IapeHue:

a bell - bells; a mill - mills; a city - cities; a test - tests; an empty desk - empty desks; a sentence - sentences;
a lily -lilies; a busy bee - busy bees.

1V. 3anomuanTe Ha3BaHus caexyomux 0yks. Hanummure kaxnyio 10-15 pas:
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Bb, Dd, Pp, Tt, Cc, Ee, Oo, Vv, Rr.
V. BolyunTe npaBuJia urenusi Oyks e, o, c. [IpuBeaure co6cTBeHHBIE MPUMeEPHI HA YTEHHE ITHX OYKB.
V1. IIpoTpaHckpudupyiiTe ciieaywoue cJ10Ba U 00bICHUTE NPABHJIA UX YTEHHS

best, code, nod, tops, sent, bed, these, cod, sold, spoke, mock, theme, block, then, neck, cone, bold, enter,
cell, centner, motor, dose, nest, depth, less, self, fold, doctor.

VIl. CocTaBbTe mpeasio:keHus 10 00pa3namM, HCIOJIb3Ysl PUBeJAeHHbIe HUXKe CyIleCTBUTEeIbHBIE.
O6pasen 1: Thisisa text.

a penny, a sentence, a park, a car, a fox, a clock, a cock.
O6pasen 2: Thisisthe doctor.

the garden, the star, the box, the dog, the lesson, the text, the pen, the book, the girl.
VIII. a) CocraBbTe mpeasioKeHusi M0 00pa3ily, HCMOIb3ys MPUBEIEHHbIE HUKe CYIIeCTBHTEIbHBIE.
OO6paser: Thisisn't a box.

a bed, a city, a pencil, an answer, an oak, a star, a cock, a mill, a penny.

0) CocraBjileHHbIe NpEIIOKEHHSI TepeneaiiTe B pa3gequTelbHble Bompochl. CoOmiogaiiTe ykasaHHyl B
o0pa3ie HHTOHALINIO Pa3AeJINTeJbHBIX BOIPOCOB.

O6paszen: This—isn'ta\box, | s it?

IX. Ha caexyommue npenjiokeHusi JaiiTe pPemyiMKH, BbIpaKawmiue yauBjieHue, comHeHue. IIpousHecure mx
HHM3KHMM BOCXOASIIIIUM TOHOM.

O6paser: This —isanoak. - Is it?
This — isn't an oak. - Isn't it?

1. This is a garden. 2. This is a mill. 3. This isn't a penny. 4. This isn't a star. 5. This is a cock. 6. This isn't a
fox. 7. This is a clock. 8. This isn't a dog.

X. a) CocTaBbTe NMpeaJiokeHus mo oopasny. Ucmosn3yiiTe npuBeIeHHbIE HHKE CJIOBOCOYETAHUS.

O6pasen: Thisisa yellow pencil.

an old clock, an easy sentence, a yellow fox, a big park, a difficult lesson, a big car, a difficult text.

0) CocTaBiieHHbIEe MPEIIOKEHHS TepeieiaiiTe B OTPHIATEIbHBIE MPEIJI0KEeHHUS.

Oo6paser: Thisisn't ayellow pencil.

XI. a) ITpouTuTe ciienyioniue oduIne BOMpochl, 00pamasi BHHMaHHe HA HHTOHAIUIO (HU3KUH BOCXOASIIINI TOH).
Oopaserr: NIs the 'lesson easy?

1. Is the park big? 2. Is the clock old? 3. Is the pencil yellow? 4. Is the lesson easy? 5. Is the text difficult? 6.
Is the book good?
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0) [lepenenaiiTe 061He BOMPOCHI B pa3ieUTEIbHBIE.
O6pasem: NIs the 'lesson ,easy? The — lesson is \easy, | sisn't it?

XI1. Acnioib3ysi npuBeieHHbIE HUGKE CYLIeCTBUTEIbHbIE, CIPOCUHTE APYT APYra U KPaTKo OTBETHTE MO0 00pa3iy.
CoOmarogaiiTe npaBuJILHYI0O HHTOHANNIO. PaGoTaiiTe mapamu.

O6pasen |: — Thisisastar, jisn't it?
—Yes, it\is.

OO6pasen 2: NThis'isn'tastar, /,\is it?
—No, it isn't.

a bee, a fox, a park, a pencil, a car, a clock, a book, a notebook, a cook, a stick, a slip, a bell, a bird, a dog.

XIIl. a) Ucnoap3yss mpuBedeHHBbIe HHUKe HMeHA COOCTBEHHBbIE M MOAXOJSIINE YUCINTENbHbIE, COCTABHTE
M0BECTBOBATe/IbHbIE MPeI0:KeHHsI U 001He BONPOCHI O 00pa3iy.

OO6pasem: — Tomis sSix.
A|s "Tom Six?

0) 3agaiiTe Apyr Apyry odlye BONPOCHI H OTBEThTE HA HUX OTPHIATEJIHLHO.

O6pasem: NIsTom six?
\No, | = Tom's \seven.

Pete, Bob, Victor, Polly, Lily, Lucy, Arthur, Betsy, Emily, Emma, Philip, Dick, Benny, Sid, Betty, Nick.

XI1V. Ucnouan3ys ¢passl u3 GoHeTHUECKOro ynpaskHenusi 17, o0MeHsiliTech pemiMKaMH € TOBAapHINEM IO
o0pasuy.

OO6pase: NThisisthe fifth lesson.
The /ifth lesson?

XV. Ucnoab3ys ¢pa3bl u3 GoHeTHUECKUX YIPAKHEHHI YPOKA, COCTABbTE MUKPOAHAJIOTH 110 00pa3ny:

O6pasem: NThisisan 'old park.
/s it?
Itis.

JONOJIHATEIbHbIE YIIPAKHEHHS IS CAMOCTOSITeJIbHOI TPEHUPOBKH

1. ITpouTHnTe yNpa:kHeHHe HECKOIbKO Pa3 nepej 3epKaIoM.
2. 3anuInTe YTeHUE YNPAKHEHHUs HA IJIeHKY U NPOoc/yuiaiiTe cedsi, 0TMEeTbTe CBOU OIIMOKH.
3. IlpocaymaiiTe YTeHne YNPaKHEHHs BAIIMM TOBAPHIEM, YKAKHTE eMy ero OIu0KH:

gnt — g3ut not - n3ut f3:m — f3om b3:6 — b3vO
kot — ksut fond — f3und p3:l — p3avul b3:st — b3ust
spk — s3vuk klo®6 — klsvdz g3:l — gsul I3:n — 2'l3un

JlaGopaTopHas pabora

I. a) IloBTOpuTe B WHTEpBaJax mpemiokenus, 0) Caexaiite 3TH NpeNIOKEeHHS BONPOCHTEIbHBIMH W
OTPHLATEJbHBIMU.

I1. a) [ToBTOpHNTE B MHTepBaiax odmme Bonpockl, 6) Ilepenenaiite 3T Bonmpockl B pazaeauTteiabhbie. (Caexure
32 HHTOHAIHEI.)
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I11. Iporpanckpudupyiite cioBa.

Lesson Four

| ®ouneruxa: Coraacueie [h), [[], [3]. Tracubie [2], (=], [e1], [ai1]
[ ] Kaaaurpadus: Hauepranue 6yks Aa, i, Kk, Xx, Zz. .
lpaepuaa urenns: bykeu a u i B | u Il Tvnax caora. Bykew a, o, |
e, i, vy, u B lll Tune caora. [lpaBuna caoropeseHust. YaapeHue |
B ABYCAOJKHBEIX M MHOTOCAOMHEIX CAOBax. [
[ I'pammaTuka: [ToBeAHTEABHLIE NpPEAAOKeHWs. BesauuHble npea '
| AOKEHUHA.

1.[n] -rnyxo#t meneBoi GapuHTralbHBIW coridacHb . [Ipu ero mpousHeceHUu B
obyactu 3eBa o0Opa3yeTcsi HENOJHas Iperpaga CONMKEHHUEM KOpPHS s3bIKa M 3aJHEH CTEHKU 3eBa. SI3bIK B
MOMEHT mpowusHeceHus: [h] mpuHMMaeT mosokeHue s Mmocieayromiero riacHoro. 3Byk [h] Bcrpedaercs
TOJIBKO TIEpEe]l TIIaCHBIM M Ha CIYX MPEACTaBIseT co00i uiib BbIOX. [Ipy mponsHeceHnu pycckoro [x]| 3amaHsis
YacTh sI3bIKa BBICOKO MOJHATA K Msrkomy HEOy. Ilpm ommbOke Tuma [x] ciemyer ocinaOMTh COTJIACHBIA IO
JIETKOTO BBIZIOXA, MPEANIECTBYOLIECTO TIIaCHOMY.

doHeTnuecKkoe ynpaxkHenue 18

g = hr ha'lsu

1z — hiz hau'tel

am — ham ‘hospitl

at — hat = g3v \hsuvm —g3v ,h3vm
hiz  hed \ dsunt 'g3u hsum

hiz | hat Vdsunt 'g3u ,haum

IMpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAHHE Ha:
1. Ynapenue B cnoBax: [h='13Y], [h3Y'tel], ['hIspltl].

2. JlatepanbHblii B3pbIB B ciiose ['h3Ispltl].

3. OrcyrcrBHe nanaranu3anyu 3Byka [h].

4. Pa3nmuue MHTOHALMOHHOTO O OPMIICHHS IPUKA3aHHsI U TPOCHOBI.
5. OrcyrcTBHe B3pbIBa B ciioBocodetanuu ['daunt 'yJY].

2. [J] - nonruit naGuanuszoBaHHBI MOHO(GTOHTI 3aJHEro0 psga HU3KOTO
noabemMa Yy3KOM pasHoBUAHOCTHU. [Ipu npousHeceHun [J] SI3bIK HAXOJUTCSI B 3aJHEU 4YaCTH
MOJIOCTH pTa. 3aJHsAs CIUHKA sI3bIKA MOTHATA K MATKOMY HEOY HECKOJIbKO BbIlie, YyeM i [J]. [Ipu ommbke

THIA pyccKoro [o] cemyer 106UBaThCs Goee OTKPBITON apTHKy/Isiui. [1o cpaaenuto ¢ [I] rnacHsrii 38yk [J]
MEHee OTKPBITHIN U OoJiee TaOMaTu30BaHHBIA.

3.MoTeps acnmupaunum raIyxXxux B3pbeiBHBX [p, t, K], cTtosmux nmocne [S].
Cornacusie [K], [t], [p] TepsitoT acniuparuio B osioxenuu nocie coryiacHoro [S]. Hampumep: [Sp3t].

doHeTnuyeckoe ynpaxHenue 19

ko, — kad — kot a1 kad — kod
so. — sod  — soit 'o:gast kat — kot
fo. — foom — fok 3 pat — pot
to: —tol — tok pak — pak
ten — t3:n — ton kok — kok — 'ksuksu
hed — h3:d — had hot — ho:l — haup
ben — b3:n — bomn pot — poit — p3uk
bed — b3s:d — boad sppt — spoit — sp3uk

= not at 21 || V1z d1s 'bail ,big | o° \smail ||
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Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHUE Ha:

1. TI03UIIMOHHYIO IONTOTY TIIACHBIX.

2. Tonoxenue ry6 npu nponsuecennu 38ykoB [J], [J1, [3Y], kauectBenoe pasmmane [ - )] Bo Beex mosumsix.
3. OTCyTCTBHE 03BOHYCHHS TIIyXOrO COMIACHOrO [S] o BIHsHHEM mocneayiomero 3orkoro [b]: [81s bJ1].

4. OTCyTCTBHE TBEPJIOrO MPHCTYIIA epes riacHsM [) ] B Hauane crosa.

5. [IpaBUIIbHYIO apTUKYIISAINIO KOHEYHBIX 3BOHKUX COTJIACHBIX.

6. Acimparuro [K], [p], [t].

7. IHTOHAIMIO aJIbTEPHATHBHOT'O BOIIPOCA.

4. [{] - monynonruii HenaOumanuM3OBaHHBIHW MOHO(DTOHT mHmepexHEro psaa
HHU3KOTO NMOJgbeMa MHUPOKON pa3HOBHUAHOCTH. [Ilpu mpousHeceHus [{] poT mOBOJILHO
IIMPOKO PACKPBIT, SA3bIK HAXOMUTCS B MEPEAHEH YaCTH MOJOCTH PTA, TUIOCKO JIKHUT BO PTY, CPEIHSISI €TO YacTh
HECKOJIbKO MpHIoHATa. KOHUUK sSI3bIKa HAXOJIUTCS Y HUOKHUX 3yOOB. YTJIbI I'y0 CjIerka OTTSHYTBI B CTOPOHBI.
[Tog06GHOTO 3ByKa B PYCCKOM SI3BIKE HET.

Pycckuii rnacHblii [3] MeHee OTKPBITBIN, YeM aHTIIMUCKUN TiacHbId [{], a pycckuil rnacHbiii [a] OTKPBITHII,
HO OoJiee 3aaHUK (IIEHTPAILHOTO Psijia) MO0 CPABHEHHUIO C aHTJIMHCKUM 3BYKOM [{]. UTOOBI n30eKaTh OMIMOKU
THUIIa PYCCKOTO 3BYKa [3], cieayer mupe OTKphIBaTh POT, KOHYMK SI3bIKA OCTAETCsl Y HIDKHUX 3y00B. B cinydae
OLIMOKM TUIIA PYCCKOTO 3BYKa [a] ciieyeT mpuKaTh KOHYHK SI3bIKa K HIDKHUM 3y0aM U IIHUPE OTKPBITH POT.

®donernueckoe ynpaxaenue 20

leb —lep w=d did —ded —daed pit — pet pet 2 —big bzg
keeb —ke&p @m hid —hed — had tin — ten ten 2 —blak ket
hed —hazt @®t s set s&l  pin— pen pen -—get 09 ,maeps

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:

1. OrcyTcTBHE TBEpAOTO MPHUCTYIIA Mepe] TIIaCHBIM B Hauase cios [{d], [{t].

2. OrcyTcTBHE MaaTaaM3aliy COrTacHbBIX Mepes TIacHbIMU repenHero psaa [1, e, {].
3. ITorepro B3pwIBa B ciioBocouetanusax [= — blg \b{g], [z — bl{k k{t].

5. [e]] -nudTtorr. Aapo nudroHra - KpaTKMU rnacHbeW [e] mepeaHero
psiga cpeagHEeTro moJagbeMa Y3KOW pa3HOBUAHOCTH, HenaOHMalW30BaHHBIM.
[Tocne mpom3HeceHUs sipa SA3bIK JIENAeT JIETKOe JBM)KEHUE BBEpPX B HampamieHHH 3Byka [I], He mocruras,
0JTHAKO, €ro MoJIHOTO 00pa3oBaHus. Henb3st qomyckaTh NpOU3HOLICHHUS 3BYKa TUIIA PyCCKOro [H].

doHeTnuecKoe ynpaxkHeHue 21

ler — leid — lert el d2 = seim ,neim
mer — merd — merit erd ds — fertl der
sel — serv — self elt \ dsunt 'terk 82 kerk

IIpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHUE Ha:

1. OcnaGneHHyt0 apTHKYJISIHIO BTOPOro dyieMeHTa audTonra [el].

2. [To3uIMOHHYIO TONTOTY JUQTOHTA.

3. OtcyTcrBHE 03BOHYCHHS TiTyXxoro 3ByKa [K] mepen 3Bonkum [0] B coueranuu cios [— telk d= \kelk].

6. [al] - ntudpTorT. SAnmpo AuMPTOHTA - TIHNacCHBIH 3BYK NEpeaHEro psna
HU3KOro mojgbeMa MHUPOKOW pa3HOBHUIHOCTHU, Henabuanu3zoBaHHBU. [lpu
NPOM3HECCHNH sipa NUQPTOHTA S3BIK HAXOMUTCS B MEPEIHEH YacTH IMOJOCTH PTa M JIC)KHUT IUIOCKO, KOHYUK
sI3bIKa KacaeTcsl HIKHKUX 3y00B, T'yObl HEMHOTO PacTsiHYTHI (Kak MOHO(TOHT 3TOT 3BYK He BeTpeuaercs). [locie
TIPOM3HECCHHS SPA SI3bIK JCIIACT JBIKCHIE BBEPX B HarpasieHuu 3Byka [1]. B ciyuae ommGku tuma [ ] s3bik
clielyeT MpPOJBUHYTH BIIEpPE, C TEM YTOOBI CAENaTh 3BYK OoJjee MepeiHuM, NpH ommuOKe Tuma [aif] Bropoi
ANIEMEHT AU(PTOHTra CIIEAYET MPOU3HOCUTH KaK MOXKHO cj1a0ee U CPEIHIOI YacTh sSI3bIKA HE CIIeAyeT IMOAHUMATh
BBICOKO.
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doHeTHYECKOE yIPAKHEHUE 22

sal — sard — sait
lar — lard — larit
tar — tard — tart

al her — har = fain a1z
alz mer— mail —der bar der
ars  letk— latk  —lert ot \nart

Ipumeuanne. PaGoras Hax ynpaxHeHHEM, 00paTUTe BHUMaHKE Ha:
1. OcnaGneHHyl0 apTHKYJISIHIO BTOPOTo dyieMeHTa audTonra [al].

2. [1o3uIMOHHYIO TONTOTY JUQTOHTA.

A 0 P VA
COTJacHBIE.
nosHUMaeTcss K TBepaomy HEOy. IloaHaruem

OTTEHOK MSTKOCTH, KOTOPBIM aHTjuiickue [X],

NepecaHCd3bl UH bl

€ AJIBBCONAPHO-TAallaTallbHBIC €I CBHC

HpI/I HUX MPOHU3HCCCHUU KOHUYHK A3bIKA HAXOOUTCA Yy aJbBCOJ, a CPCAHAA YaCTb SA3bIKa

CpelHel YacTH si3blka K TBepIoMy HEOY M OOBACHSAETCS TOT
[Z] otnruaroTcst OT pycCKHX TBEPIBIX COTIIACHBIX 3BYKOB [11] U

[x]. UToOBI M30€KaTh OMIMOKK THIIA PYCCKUX 3BYKOB [m], [], cieayeT moaHATh CPEHIO YacTh S3bIKa.

doHeTHUECKOE yIpPAKHEHUE 23

i [l Jir gz hi 1z ar \&m

fif 'frnif [ir 1zt hi- \1znt ar (a)m not
'me3a 'pleza fir 1z \not hi* 1z \not  ,&m a1
di'vizn  di'sizn Jz [ir 1z hi

Ipumeuanne. PaGoras Hax ynpaxHeHHEeM, 00paTUTe BHUMaHKE Ha:

1. OTtcyTcTBHE Ka4eCTBEHHOM PEAyKIIMU B MecTOMMEHHX he, she B 6e3yaapHOM NOI0KEHUH.
2. YactnyHoe orntymieHue [1] B coueranuu ¢ mpenplayIiuM TIIyXUM COTJIaCHBIM [p].

3. OTcyTcTBHE IIIaCHOTO PU3BYKA MEKIY COTJIACHBIM B ciioe [1znt].

byxser Aa [el], li [al], Kk [kel], Xx [eks], Zz [zed] mumryTcs:

Ca, L, KA E2, Py

Yrenne riaacHbIx 0ykB a u i B | u || THmax ciaora

Twun caora

Byxsa e

I II
! [e1] £3
a name | am
lake i bag

SRS S L

[a1] [1]

i | like big
bit !

Tperust Tun ciora

TpeTbuM THIIOM CJIOTa IPUHSITO CYMTATh CJIOT, B KOTOPOM 3a YIapHOM IlIacHO#M cienyer Oyksa I [a:]. Byksa
I He ynTaeTcs. OHa TOJIBKO yKa3bIBa€T HA TO, YTO IMPEAIIECTBYIOLIAs €M IJIacHas UMEET JI0JIF0€ YTEHHE.

YreHne riacHbIX OYKB 4, 0, ¢, I, y, u B |11 THIE ciToTa
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a+tr [a] o+r[a] | etr [:s:]uw i+r (3] |\+r[1| | T i [';:1_"

) R S —
i |

park
dark

fork her | first myrtle fur
sort |

I

B cnyuae ¢ yaBoeHHoW OykBOW I, Kak M CO BCSKOH Ipyroil yJBOEGHHOW COTJIACHOHM, yaapHas riacHas
JIBYCJIOKHOTO CJIOBA YATAETCS 10 BTOpoMy TUITy ciiora. Hampumep: marry ['m{rI], sorry ['s3rI].

bykBa x uutaercs [gz] nepen ymapHoii rimacHoi: exam [ig'z{m], exhibit [ig'zIbIt]; [kS] Bo Bcex ocTanbHBIX
ciyqasx: Six [SIks], text [tekst], exercise [‘eks=salz], expect [iks'pekt].

[IpaBuna cnoroaenenus

['macHass B yJapHOM CJIOT€ JBYCJIOXKHOTO CJIOBa YHUTAETCS IO TEM JKE€ NpaBWUiIaM, YTO W TJacHas B
OJTHOCJIOXKHOM clioBe. Ho st ompezesieHus: THIa ciiora HEOOXOJMMO YCTaHOBHTH IPaHUYECKYIO0 T'DaHHILY
MEX]y YIApHbIM M Oe3yaapHbIM cioramu. [Ipu ompeneneHuu rpaguyueckoi TpaHUIbI B ABYCIOKHBIX CIOBaX
CIIE/TyeT HCXOUTh U3 CIEIYIOIIETO:

1. Ecnu 3a yaapHOW TJIacHOW CTOMT OJIHA coryiacHas OykBa (HO He OykBa ), TO OHAa OTHOCHUTCS K
CIIeAyIOIIeMy 3a Hell OesymapHoMy ciory, Hampumep: Stu | dent ['stju:d=nt]. Takum oOpa3om, ymapHbIi ciior
OKAa3bIBACTCsI OTKPBITHIM, U TJIaCHasl B HeM yutaercs no | Tumy ciora*. OHAKO B aHTJIUHCKOM SI3BIKE UMECTCS
P IBYCIIOKHBIX CJIOB, B KOTOPBIX yJIapHas TJIaCHas B OTKPBITOM CJIOre uuTaeTcs kpaTko. Hampumep: City,
pity, copy, very u ap.

2. Ecnu rimacHast ymapHOro ciora OTAeeHa OT MOCHEAYIOIeH IIaCHOW ABYMs WM OOJiee COTJIACHBIMH, B
TOM YHMCIIE U YABOCHHOW OYKBOW I, TO MepBas U3 COTIACHBIX OTXOJIUT K MIEPBOMY CJIOTY, 3aKpbIBasi IIPH 3TOM
yaapHblil cior. ['macHas B JaHHOM citydae yurtaercs no |l tumy ciora, T. e. kpatko, Hanpumep: dinner ['dInx],
marry ['m{r[]. Dto mnpaBuiO HE pacHpOCTpaHSICTCS Ha CJIOBA, B KOTOPBIX OJHA M3 JBYX COTJIACHBIX,
OTICIAIONIMX yAapHBIN cJIoT 0T Oe3ymapHoro, - coHanT, Hanpumep: ta|ble ['tel|bl]. B stom cnydae cornacuas b
MPUMBIKAET KO BTOPOMY CJIOTY, 00pa3yeMOMYy COHaHTOM |, ¥ TIepBbIi yIapHBIii CIIOT OKa3bIBACTCS OTKPHITHIM.

* B ciydae, Korja 3a yAapHOM TJIACHOH ABYCIOXXHOTO CJIOBa CTOMT COIJIacHas I, 3Ta IjacHas uyuraercs mo |V tumy ciora.
Hanpuwmep: during ['djYzrie], Mary ['m3=rI].

YI[apeHI/IC B IBYCJIOKHBIX 1 MHOT'OCJIOKHBIX CJIOBAaXx

B ABYCIOXKHBIX aHITIMACKHX CIIOBaX ylapeHHe, Kak IPaBuIIO, TaJaeT Ha MEepBbId cJIor (eciu NepBbIi CI0T HEe
SBJSIETCSl MPe(hUKCOM, TOTEpSIBIIMM CeMaHTH4ecKoe 3HaueHue), Hanpumep: dinner ['dInz], office ['Ifls]. B
CJIOBAX, CojepKalIuX nmperKe, yrapeHue majaaet Ha BTOpoit cior, Hanpumep: return [rI't3:n], begin [bI'gIn].

B TpexcioKHBIX ¥ MHOTOCIOXHBIX CJIOBaX B OOJBIIMHCTBE CIy4acB YAAPHBIM SIBISETCS TPETHH CIOT OT
KOHIIa CJIOBa, W TiacHas B HeM uuTaercs mo |l Tumy ciora, T. €. UMEET KpaTKOE YTCHUE, HE3aBUCHUMO OT
KOJIMYECTBA COTJIACHBIX, OTJCIIONIUX €€ OT CIEIYIOIEro 3a Hell 0e3ydapHOTro ciora, Jaxe eciu 3To Oyksa I,
nanpumep: factory ['f{ kt=rI], family ['f{ mIII], experiment [iks'perim=nt].

Ho koria B yzapHOM TpeTheM OT KOHIIA CJIOT€ COICPIKUTCA 3BYK [Ju:], aTOT citor unraercs o | Tuny crora,
kak oTKpbITHIA. Hammpumep: funeral ['fju:nzrzl].

[Ipu omnpenencHUM yaapHOTO ClIOTAa TPAMMATHYECKHE OKOHYAHHUS W KHUBbIe CY(QQOHUKCH BO BHUMAHUEC HE
npunumarotcs. Hampumep: demonstrate ['demznstrelt], demonstrated ['demxnstreltld], demonstrating
[dem=nstreltle].

Ho npu o0pa3oBaHMM CYyNIECTBHTENBHBIX MyTEeM MPUCOCAMHEHMS K TIIAaroily cypgukca -ion mpoucxoauTt
nepeMelIeHUe YIapeHHs Ha CJIOT, IPEANISCTBYIOMUN CyPPHKCy, a yIapeHHe HCXOAHOTO TJIarojia COXpaHs;IeTcs
B BuJc BropocreneHHoro. Hampumep: demonstration [,demzns'trelXn]. Bropocrenennoe ynmapeHue
0003HayYaeTCss B TPAHCKPHUIIIIUK YEPTOUYKOW BHM3Y. HeKoTOpbIe ClI0OBa MMEIOT JiBa IIaBHBIX yaapeHUs. JTo -
yucauteabHbie oT 13 1o 19, nanpumep: thirteen ['T3:'ti:n], a Taxke cioBa ¢ nprCcTaBKaMu, MPUIAIOMUMHE CJIOBY
HoBoe 3HaueHue. Hanpumep: disappear ['dis='pl=], rewrite ['ri:'ralt].

HN3y4yure caeayrouree
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Tabrnuya N 1

IToBenuTenbHBIC NPpCAJIOXKCHUS

‘ the book.
[ the map.
| (Don't) take ‘ the clock.
| the bag.
i ) the pen.

Tabruya Ne?2

besnuunble peayIoKeHUs

d:w ‘ e 6) | ' ‘ dark?
late. | ‘
is | (not) dark. | Is
| ‘ cold.
|
| | hot.

late?
it ‘ (not) ‘ hot?

cold?

five?

YrnpaxxkHeHUust
1. a) CocTtaBbTe Bce BO3MOKHbIE BADHAHTHI MPEII0KeH I, HCTOJIb3Ysl MOJACTAHOBOYHbIE TA0 B 1 1 2.

O6paseci: Take the book. Take the map u T. 1.
Don't take the book. Don't take the map u . 1.
It is five. It is not five u T. 1.
Is it dark? It is not dark u . 1.

0) [lonpocuTe TOBapuIa 0 YeM-IH00, HCIOJIB3YHl KaK 00pa3eln MOACTAHOBOYHYIO Tadaumy Ne 1. IlpousHecure
KA1y ¢pa3y ¢ HOHH:KeHHeM TOHA KaK NMPUKAa3aHue U ¢ BOCXOASAIMM TOHOM KakK NMpocs0y. O0paTuTe BHUMaHHe,
KAaK HHTOHAIIUS MeHseT OTHOLIEHNe FOBOPSAIEro K BbICKa3bIBAHUIO.

I1. IlpouTHuTe CiaeayonIue ATbTePHATHBHbIE BONPOCHI, 00palias BHUMAHHE HA HHTOHALIMIO:

1. Is she five or six? 2. Is his daughter four or five? 3. Is Pete nine or ten? 4. Is this a park or a garden? 5. Is

this family big or small? 6. Is this pencil black or yellow? 7. Is the lesson difficult or easy? 8. Is the meat hot or
cold?

1. HphonTe ABAXKADbI CJICAYIOIIUE MOBEJIUTEC/IbHbIC MPEAIOKCHHUSA - KAK IIPUKA3aHUA ¢ HUCXOAAIIHUM TOHOM M
KaK HpOCbﬁBI C BOCXOIAIIIMM TOHOM.

1. Tell Father all. 2. Don't go alone. 3. Make tea for him. 4. Take the ball. 5. Don't take the lamp. 6. Take the
pencil.

IV. IIpoTpanckpudupyiite cieaymoiiue coueranus cjioB. Paccrappbre ynapenus:

ten miles, go home, take the pen, he is late, it is fine, a pale face; | am nineteen; This is a park.

V. IIpoTpanckpudupyiite cienyionue c10Ba U 00bICHUTE NPABUJIA MX YTEHUS

sit, lame, back, miss, sack, gave, tip, tide, tap, late, mad, made, nine, fill, cake, thick, bat, pin, pine, hate, act,
ice, plot, face, hid, fate, stamp, spot, pile, land, mist, mole, mark, gold, cap, nose, fix, harm, merry, horn, start,

form, exact, examination, exist, sixty, appendix, expend, exotic, except, exile.

V1. 3anomuuTe Ha3BaHus ciaenyomux 0yks. Hamummure kaxayro 10-15 pa3:
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Aa, li, Kk, XX, Zz.

VII. a) Hanumure mo 5-10 c¢jioB ¢ 6yKBaMH ¢ ¥ | B OTKPBITOM M 3aKPbITOM cJiorax, 6) Beimummure no 5-10 ciioB
¢ OyKBaMH 0 ¥ | B OTKPBITOM H 3aKPBITOM CJIOTaX U3 KHHIH 10 IOMALIHEMY YTEHHUIO.

VIII. a) CocraBbTe mpensiokeHusi M0 00pa3ily, HCMOIb3ys MPUBEIEHHbIE HUKE CYIIeCTBHTEIbHBIE.
O6pasern: Thisissnow.
meat, milk, ham, pork, leather, velvet.
0) CocTaBieHHbIE MPEIIOKEHHS TepeieiaiTe B pa3ieInTelIbHbIE BOPOCHI.
O6paseri: Thisissnow, isn'tit?
B) CocTaBbTe OTpHIATEbHbIE MPEIIOKEHHS, HCIOIB3Y Te JKe CYIIeCTBUTETbHBIE.
O6paser: Thisisn't snow.
r) CocraBiieHHBIE OTPHIIATEILHBIE MPEII0KEHNS TepeieiaiiTe B pa3ieuTeTbHbIe BONPOCHL.
O6paser: Thisisn't snow, is it?
IX. Beipa3zuTe corJiacue ¢ co0eceTHUKOM M0 00pa3iry.

O6pasen 1: It's\hottoday.
It \is.

O6paszen 2: It— isn't\hot today.
It\isn't.

1. It's cold in the garden. 2. It's late, | believe. 3. It's light in the hall. 4. It's five o'clock. 5. It's dark in the
park. 6. It's seven o'clock. 7. It's dark inside. 8. It isn't late, | hope. 9. It isn't six yet.

X. Ha cienyrommue npeasio:keHusi 1aiiTe PelINKY, BbIPAKaIOUIUe YAUBJIeHHe, COMHEHHE.

O6pase: Sheisinthe garden. - Is she?
She is not in the garden. /Isn't she?

1. She is cold. 2. He is not hot. 3. He is in the park. 4. Ann is not in the hospital. 5. Nick is at home. 6. Betty
IS not at home. 7. Benny is not in the boat. 8. They are in the garden. 9. He is not in the hall. 10. Mother is not
in.

Xl. a) /lanHble HIKe TPENJIOKEHUs TepeeiaiiTe B BONPOCHTEIbHbIE H OTPpULIaTeJbHbIE, ) 3amaiiTe BOmpocsl
10 MOBOAY 3THX ’Ke NMPeAJI0KeHUH H KPAaTKO 0TBeThbTe Ha HUX 10 o0pasuy.

O6pase: Thecityissmall
Is the city small?
Yes, it is.

1. The lesson is difficult. 2. He is ill. 3. 1 am cold. 4. The text is easy. 5. This is a small lamp. 6. He is a
doctor. 7. Father is at home.

B) BrickakuTe yIuBJIeHNE IO OBOIY ITHX Ke MPeIJI0KeHHI 0 00pa3iy.

OO6pasecm: Heislate.
,Late? — No, heisn't.
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XII. IlepeBeanTe HA AHTIMHACKHUI SI3BIK:

1. Ona Bpau? - [la, ona xopormmii Bpau. 2. Eit 17 (ner), He Tak 5m? - la. 3. TBoemy Opary 14, na? - [la, 4.
Emy 14 wnu 15 (ner)? - 14. 5. DToT M4 MajieHbKHiA, He Tak ju? - Ja. 6. Kapangam ManeHbKUil WU OOJIbIION?
- bonbmoit. 7. Oum He 3aHATHI, HEe Tak Ju? - Her. 8. On 3ansaT, He Tak mu? - Jla. 9. Ero Her noma, He Tak ju? -
Ha, ero wer. 10. On goma, He Tak au? - a. 11 . D10 koxkanbIil moprdens, He Tak u? - Jla. 12. 310 TpyaHbIid
iy nerkuit Texct? - Jlerkuit. 13. TekcT HeTpynHbIi, He Tak, au? - [la, Hetpynubii. 14. Ceituac oquHHAAIATE
(uacoB), He Tak yu? - la. 15. Ceifuac ogquHHaAIATh WK ABeHaauath (dacoB)? - Oaunnaaiath. 16. Celiyac Her
nBeHaANaTy, He Tak nmu? - Her. 17. Xomoano. 18. Xonogno? 19. Xonoano, He Tak nmu? 20. X0om0aHO WK KapKO
B 3ase? - XonoxaHo. 21. B 3ane He xapko, He npaza ym? - [la, He xapko. 22. Bo3bMu 3Ty KapTy (1amity, pydky,
Terpanb, oOymary). 23. He 6epu Mol Mstu (mopTdenb, KapaHaail, MOM KOHbKH, MOM Belu). 24. He uan nomoi
oxHa. 25. Temuo. o nomoii!

XI11. Acnodib3ysi c10Ba U3 YPOKA, COCTABbTE MUKPOAHAIOTH 110 00pa3iy.

O6pa3sen: -— lIsita,good clock?
-\Yes.
-/Isit?
- Of \course.

JlonoTHUTeIbHBIE YIIPAKHEHHS 1JIsl CAMOCTOSATE/IbHOM TPEHHPOBKH

1. ITpouTHTe yNpa:kHeHHe HECKOIbKO Pa3 nepej 3epKAIOM.
2. 3anuInTe YTeHUE YNPAKHEHHUs HA IJIeHKY U NPoc/ayuiaiiTe cedsi, 0TMETbTE CBOU OIIMOKH.
3. IlpocaymaiiTe YTeHne YNPaKHEHHs BAIIMM TOBAPHIIEM, YKAKHTE eMy ero OIM0KH:

ket — kat hzt — hat hiz \beg h3: — ha:d — h3:t
pek — pak h&d — had hiz het f3: — fa:m — f3:st

JlaGopaTopnas pabora

|. a) [loBTOopuTE B MHTEpBaNax nmpemiokenus, 6) [locraBbTe K HUM 061HE BONPOCHI U /1aiiTe HA HUX OTBETHI B
oTpuuAarTeJbLHOH dopme.

1. OTBeTHTE HA BONPOCHI.

I11. IlepenenaiiTe mpeai0:keHus: B pa3iejuTeJbHbIE BONPOCHI H JaliTe HA HUX KPATKUe OTBETHI.

V. CaenaiiTe noBejuTe/IbHBIE NMPEAIOKeHUsSI OTpHLATeJbHBIMU. [Ipou3HecHTe HX CHAYaJIa ¢ HUCXOASIIIUM, a
3aTeM ¢ BOCXOAS MM TOHOM.

V. CocraBbTe ajIbTePHATHBHBIE BONPOCHI, HCNIOIB3YSl APHI CJI0B.

V1. IIpoTpanckpudupyiite cjioBa.

Lesson Five
— — ————————  —— ——— ————————— 8 \ll
Il
[\ Phonetics: Coraacueie (w], [n]. [r]. [AacHeie (], [av]. O6pame- [ !l
| | HHE, CTOsIlee B CepeAMHe U B KOHLe npearoxenusd, Cayxed- || |

| | HEI® CAOBa@ B CBAZHOHW peyH. | |
Penmanship: Hauepranue 6yks Uu, Yy, Qq. |1

| Reading Rules: Yrenne 6yKB y M u ¥ raacHux aurpados ai, ei, |
| oi, 0o, au, ou, 04, ee, ea, ay, ey, oy, eu. ' [
| Text: A Visit. | |
I| I Grammar: 'aaroa to be B Present Indefinite Tense. Crenenu |
| CPaBHEHMS MPHAAraTeALHEIX., AMYHBIE M NPUTAXKATEALHBIE | |
| f mectroumenus. [Ipasuaa opdorpadun. { J

1. W] -ryOHO-TyOHOUW 3agHEA3BIYHBIH CPEAUHHBIH ImeneBoi coHaHT. [lpn
€ro MPOU3HECEHUH I'yObl CHIIBHO OKPYTJISIIOTCSI M BBIABUTAIOTCS BIEpe, 00pa3ys KpYriayro 1ienb. 3aHss 4acTh
A3BIKA MO/IHATA K MATKOMY HEOY. 3aTeM MTHOBEHHO SI3BIK U T'yOBI MEPEXOAT B MOJIOKEHHUE ST TPOU3HECEHUS
crnenyroniero riaacHoro. [1og1o0HOTO 3Byka B PYCCKOM sI3bIKE HET. B ciydae ommOku THIA pycckoro [B]
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HEO0X0MMO CIEeIUTh 3a TeM, YTOOBl HMXKHsS ry0a HE Kacajach BepXHUX 3y0oB. B ciyuae ommOku Tumna
pycckoro [b1] cnenyer eme 00Jblle HANPSYb U OKPYTIIUTH T'YOBI.

Phonetic Exercise 24

Wi 'winta wi* @ - wpts 0o \mzta

wel 'wind3u wi* a' \not — wen 1z hi* \bizl

wal wont @ Wi \ wat 'iznt 82 'woita ,wom
wid waunt

IMpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHUE Ha:
1. YerkocTh MPOU3HECEHUsI TPYAHOTO coueTanus cios: [W3ts 0=].
2. [IpaBuibHOCTB 3By4anus [J].

3. IHTOHaIMOHHOE O OpMIICHHE CIICIUATBHBIX BOIPOCOB.

2. [€e] -3anHesA3bIUHBI CMBIYHBIH HOCOBOMW COHaHT. lIpu ero npou3sHeceHUN 3aHSIS
YacTh sI3bIKa KacaeTcsi MATKOro HEOa, MArkoe HEOO OMYIICHO, M BO3IYX HMPOXOIUT Yepe3 MOJIOoCTh Hoca. B
PYCCKOM SI3BbIKE MTOJJ00HOTO 3ByKa HeT. B ciydae ommOku tuna [N] wiu [H] mmpe oTKporTe pOT ¥ MPOCIICIUTE,
4TOOBI KOHYHK SI3bIKa HE MOJHUMAJICS K BEPXHUM 3y0aM WM allbBEOJaM, a HAXOJIWICS Yy KOPHEH HWKHUX
3y0OB.

Phonetic Exercise 25

sIn haznk (a) gud \monin (b) - gud ,monin

lon tenk gud = a:fto nun gud —* a:fto,nun

Ttin Tinkip gud ,i:vnin — gud ,i:vnin

'skeitin  'Gipkin gud ,nait 's3u ,lon
gud ,bai

IMpumeuyanne. OOpaTuTe BHUMaHHE Ha MHTOHALMOHHOE O()OPMIICHUE BOCKIIHUIAHUM, YIMOTPEOISEMBbIX MPHU BCTpEUE
(a) u mpu paccraBanuu ().

3.[fl-nepenHes3pluHBIil 3aadbBCONSAPHBINA CPEAUMHHBIH H[€IEBOW COHAHT.
[Ipu ero mnpou3HECEHHWH KOHUYMK S3bIKa MOMHAT K 3aJHEMy CKaTy aJbBeosl. AHIMIMWCKUNA COHAHT [r]
npe/ICTaBIsieT co00W OJHOPOAHBIN 3BYK M aKyCTHYECKH CHIIBHO OTJIMYAETCS OT MPEPBIBUCTOTO PACKATHCTOTO
pycckoro 3Byka [ppp]. Ilpu mnpousHeceHuu pycckoro [p] KOHYMK sI3bIKa 3aHHMAET TO K€ TMOJIOXKCHUE
(3aanpBeOJIIPHOE), HO OH pacciabiieH W BUOpupyeT. UToObl n3bexkarh ommOKu THIa [p], clieayer KOHYMK
sI3bIKa JICPIKaTh HANPSHKEHHBIM U HETIOBHIKHBIM U HE KacaThCs UM albBEOJ.

Phonetic Exercise 26

ri.d ‘beri = rid 09 \raimz
rait 'Mer30 = bit 82 \ridm
raud 'forin — Q&ts (rait
‘rerdisv = veri sor1 — greit \britn

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:

1. OtcyrcrBre manaTtanu3aiuu cornacHeix nepen [i:], [1] u [e].

2. CnMTHOCTh apTUKYIISAIMH COYeTaHHWs COHaHTa [I] ¢ mpeamecTByronmM coriacHeiM [g] u [b] B cnoBocoueranuu
['grelt 'britn], cobmronaiiTe HOcOBO# B3pHIB B cioBe ['britn].

4. [] - MOHO(GTOHT CMEWAaHHOTO psAga CPEAHEr0 NOAbEeMa MMHPOKOI
Pa3HOBUIHOCTHU, KpaTKui HenabumanuizoBaHHBUH. Ilpu mnpousHeceHun [\] pot
MOJIyOTKPBIT, TyOBbl HEUTPAIbHBI, S3bIK HECKOJIBKO OTTSHYT Ha3aj. 3a/Hss YacTh SA3bIKa ClIerka IpuIoaHsaTa. B
cllydae ONIMOKM TUIA PYCCKOTo [a] sI3bIK cleayeT HECKOJIbKO OTOJABHMHYTH Ha3al. AHTIHMICKHN 3BYK Oolee
KpaTKHU.
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Phonetic Exercise 27

kab kap AS = samBin fani

bad bat AP = kam ta 92 ,klab

sAN Iak ‘anda mai V madaz 'kazn 1z 3 \dokts
tAD hat \ evrl 'kantr1 h&z 1ts \kastamz

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:

1. TIO3HIHOHHYIO JONTOTY racHoro [].

2. OTcyTcTBHE peIyKIUH ITIACHOTO B Oe3yaapHoM riaroine [h{z], ymorpeGieHHOM B CBOEM OCHOBHOM 3HAUCHUH.
3. Acnimparuro cornacHbix [K], [t].

4. CuTHOE IPOM3HOIICHUE CIIOB.

5. [IpaBuIIbHOE UHTOHAIIMOHHOE U PUTMUYECKOE O OPMIICHHE TPEIbACPHON YaCTH MPEATI0KCHHIA.

5. [aY] - nudbTtoHr. SAnpo nudprToHra riacHHd NeperHEro OTOABUHYTOTO
Ha3af psana HHU3KOTO noabseMa MUPOKOM Pa3HOBUJHOCTH,
HenaOuanu3zoBaHHHB M. OH NPOU3HOCUTCS MOYTH TaK e, Kak MEepBbIil anemeHT audronra [al], a
3aTeM SI3BIK JIeTIaeT IBIDKCHHE Ha3aj U BBEpX B HampaBiieHHU 3ByKa [Y]. BTopoii anemMeHT mudronra gomkeH
OBbITH OuUeHb cabbIM. B citydae ommOku tuna [ay] cieayeT mpoIBUHYTH S3bIK BIEpE, YTOOBI CAEIaTh MEPBBIHA
aJIeMeHT JudToHTa 60Jiee MepeTHUM U 3HAUUTENILHO OCIA0UTh BTOPOI 3JIEMEHT.

Phonetic Exercise 28

nav — navn — 2'baut avl —hav \hai  —ap an(d) \dauvn
bau - tavn — haus aut —hav ,ha:d a—*baut  faiv
dlav — lavd — daut “hauv  hot ~wpt abaut 02 saundz

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:

1. Cnaboctb BTOpOro anemenTa augronra [aY].

2. [Tosunmonnyto gonrory audTonra [aY].

3. [IpaBuiibHOE TIpou3HOIIEHUE 3BYKa [N], mpencrasistomiero co6oii JUIIb BHIAOX MEpe Ha4aaoM TJIacHOTO.
4. TTotepro B3phIBa U BhIMaicHUE niepBoro 3Byka [d] B cmoBocoueranuu [=n(d)].

byxser Uu [ju:], Yy [wal], Qq [Kju:] mumryTcst:

‘//ZJ ?/% J%’ \

Yrtenne Oykebl Y B | u |l THIaX caora

bykBa y B KOHEYHOM HeyaapHOM ciore unraercs kak [I]: Betty; B Hauane ciioBa mepen IiiacHOW YUTaeTCs
Kak [Yy]: yes.

Yrtenne OykBbl U B | u || THmax ciaora
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Twun caora ‘
bBykea [ ‘— —
I [1

- B B -
.’ JT [ju] ‘ (]
| u l tune but

, | duty ‘ Sunday
| .

[Mocne 3BykoB [r], [I], [>] OykBa u npousnocutcs kak [u:]: rule, flute, June.
Coueranue NQ B KoHIIe ciioBa ynTaercs kak [€]: long [13 €|, sang [s{ €].

Yrenue riacHbIX JUrpadoB B yAapHOM Cllore

Jurpadom HazpBaeTcs codyeTaHUe OBYX OyKB, NPOM3HOCHUMBIX Kak oiHa (oHeMa. UTeHue TIiIacHbIX
aurpadoB B yJapHOM CIIOT€ HE 3aBUCUT OT THma ciiora. Hamuume y nurpadoB HEKOTOPHIX OOIIMX YepT
MIO3BOJISIET PA3JENIUTh UX HA CIEAYIOLUE TPU TPYIIIbL:

IlepBas rpynma - aurpadsl, mpousHocumble Kak maudroHru. IlepBblii W BTOpOil »nmemMeHTHl AudTOHra
HepealoTCsl COOTBETCTBEHHO MEPBOM U BTOpol OykBamu aurpada B UX KpaTkoM uTeHuH. Hampumep: ei - vein
[veln], oi - oil [oIl].

Bropas rpynmna - qurpadsl, mponsHOCHMbIE KaK MOHO(PTOHTY WK AU(TOHTH. 3BYKOBOE 3HaUCHHE qU(PTOHTA
HE COOTBETCTBYET YTCHHMIO BXOIINX B ero cocras 6yks. Hampimep: au -August [') g=st], ou - loud [laYd].

B nurpadax tperbeill rpynmsl UUTaeTCs TOJIBKO TepBasi WM BTopas U3 AByX OykB. OHa mmeeT andaBuTHOE
yrenue. Hanpumep: ai - maid [meld] - unraetcs nepBas 6yksa; eu - neutral ['nju:tr=l] - unraercs Bropas Oyksa.

Coueranust OykB | + e, 0 + e, U + € B OJJHOCIIOXKHBIX CJIIOBaX MOTYT paccMaTpuBaTbcs Kak aurpadsr 11
TPYIIIEI i€, 08, UE MM KaK OTKPBITHIM THII CJIOTa C HEMOH € Ha KOHIIE.

Coueranue TJHacHBIX HE BCerja SBIAETCS auUrpagoM: HHOTZA 3TO CBOOOJHOE COUYETaHHWE TJACHBIX,
oOpasyloliee JiBa Clora, U TOTJAA MepBas IJIacHas YUTAETCs MO MpaBWiy |, OTKpBITOro THMa ciora, a BTOpas
obpasyeT Heynapubiii ciior. Hanpumep: diet ['dal=t],* trial ['tral=l], duel ['dju:=I].

* B HEKOTOpBIX ciI0Bax coueraHwue i€ uuraercs [i:]: field, believe.

Yrenue riacHbix qurpados ai, ei, oi, oo, au, ou, oa, ee, €a, ay, ey, oy, eu

[Tepras rpymia BTopas rpymia | Tperss rpymia ‘
ei [e1] vein 00 B KOHIIe CAOBaY too |! -ai ler] maid
00 -+ coraacHas } [u:] ay [e1] day ‘
| ol oil (kpome k) soon? oa [3u] oak
| oy 1'1o1) boy ‘ oo + k [u] book ‘ ee [i] see
| ey [e1] they au [2:] August ea [ii] mean’
ou [au] out eu [ju:] neutral’

* Ho B cnoBax good, wood, stood, foot nurpad oo + cornacHas untaercst kpatko [Y].
** [lepen OykBoii d u coderanuem th nqurpad ea uuraercs [e]. Hanpumep: dead, bread, death. Ho: read [ri:d], lead [li:d].

YrteHue IIacHbIX B HCYAapHOM CJIOTC

bykBhi e, 1, y, a (c mocnenyromeit Hemoit e) unratorces [I]: delegate ['dehgit]*.
* Cyddukc -ate unraercs [It] B cyrmecTBUTEIBHBIX U IPUIATATENBHBIX, HO B Tiaronax unraercs [elt]: to delegate [t= 'delIgelt].

bykBhI 0, U, a (06e3 nocienyromiei Hemoii e) uuratorcs [3]*: pilot ['pall=t], circus ['s3:k=s], cinema ['sInIm=].
* Nuorna OykBa U B HEyJapHOM cJIore uMmeer andaButHoe uteHne. Hampumep: institute ['Instltju:t].

bykBa 0 B KOHCUHOM TOJIOKECHUHU HE PEIYyIIUpYeTCs, Bceraa untaetcs [3Y]: potato [p='telt3Y].

Ecnu cior conepxut KoHeuHyro OykBy N wiu 1, rimacHast coBcem He uutaercs: final ['falnl], garden ['g©dn],
lesson ['lesn].

Bonbiias yacte nurpadgoB B HEyAapHOM MOJOKeHMH Tarke umrtaetcs [I] wmm [=]. Hampumep: hockey
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['h3kI], famous ['fel | m=s].
Jlurpad OW B KOHEYHOM TIOJI0OKESHUH JIBYCIOXKHBIX Ci10B yntaetes [3Y]: window [‘wind3Y].

TEXT

AVISIT

W: Hello, Betty!

B: Good afternoon, Mr. White!

W: Is Doctor Sandford ['s{nf=d] in?

B: No, he isn't. Doctor Sandford is still in the hospital.

W: Is Mrs. Sandford at home?

B: No, she isn't. Mrs. Sandford is out. She is in the park with Benny, and old Mrs. Sandford is not well.
W: Oh, that's a pity! What's the matter? It isn't the flu, is it?

B: Oh, no, it's a bad cold, she's better today.

W: Is she in bed?

B: No, she isn't. Come in, Mr. White, and have a talk with Mrs. Sandford. She is always glad to see you.
W: Perhaps, some other day, Betty!

B: I'm so sorry Mr. Sandford isn't at home yet.

W: That's all right. Remember me to Mrs. Sandford.

B: Yes, Mr. White.

W: So long then, Betty!

B: So long, Mr. White. On Saturday Mr. Sandford is at home after four.

Vocabulary notes

to be in GbITh HOMa, e. g. Is Dr. Sandford in? Joxrop Canadopa moma? Ant. to be out He ObITh OMa, e. g.
Mrs. Sandford is out. Muccuc Canndopn HeT goma.

not to be well = to be unwell; to feel bad nioxo ce6st wyBcTBOBaTH. €. g. Mrs. Sandford is not well. | feel bad
today.

That's a pity! Kaxkas »xanocts! What a pity!

What's the matter? Uro ciayumnocs? B yem geno? What is it?

flu n rpunm

It's a bad cold. Ona cunbHO pocTyaunack (CHIbHAS MPOCTYAA).

She is in bed. Ona nexwur. YcroituuBbie coueranus tumna in bed, by bus, to school ymorpe6nstorcs 6e3
ApTUKIISL.

to have a talk moroBopurs; Takke: to have a smoke nokyputs: to have a swim noruaBars (3HaueHUE
OJTHOKPATHOT'O JICHCTBHS)

to be glad pamoBatbcs, e. g. She is glad to see you.

perhaps Bo3MOXHO, MOXET OBbITh

some other day xak-HuOyIb B qpyroii pa3

to be sorry coxaners, e. g. I'm sorry, he is out.

Remember me to Mrs. Sandford. [lepenaiire npuser muccuc Caundopa.

Conversational phrases

Approval: Well, yes. Right! Good, isn't it? Yes, | see. Quite! Nice, isn't it? Yes, very likely. That's right.
Wonderful! Splendid! Fine! First-rate! Excellent! Magnificent! Fantastic! That's a good idea!

Disapproval: Pity! That's a pity! What a pity! What a shame! Awful! (What) nonsense! No wonder! How
very strange!

Phonetic notes

1. CnyxeOHble ciioBa (COI03bI, PEAJIOTH, APTUKIIHM, BCIOMOTATEIIbHBIC IJIAr0Jbl) U MECTOMMEHUS (JIMYHBIC,
NPUTSKATEIBHBIC, OTHOCUTENIbHBIC, HEOTIPEACICHHBIC) UMCIOT JBE (POPMBI TPOU3HECCHUS: CHIILHYIO U CIIA0YIO:
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has [h{z - h=z - z]
Kak mpaBuio, B CBSI3HOU pedH 3TH CiI0Ba Oe3yAapHbl U ynoTpeOisitoTes B cinaboii popme. Hanpumep:
[Z1 1z J Iw=z ,gl{d t= si: ju-]

2. O6pameHHe, CTOoANICC B CCPCAMHC WM B KOHIC IIPCIJIOKCHUS, 00BIYHO 663y113pH0 U [poaoJKacT
MCEJIO0OUTIO HpeI[I.HCCTBYIOH_Ieﬁ CUHTArMbl.

Good — after,noon, Mr. White.

- So ,long, Mr. White. 2

Study the following
Table No. 1

The verb to be in the present indefinite tense

a) | Iam a doctor. We doctors.
You are (not) | a student. || You are | (not) | students.
He (she) is a pupil. They pupils,
b) | Am I a doctor? we doctors?
Are you a student? Are you students?
Is he (she) a pupil? they | pupils?

Contracted forms
Are you a student? - Yes, | am. No, I'm not.
Is he a pupil? - Yes, he is. No, he isn't.
Are you doctors? - Yes, we are. No, we aren'.
Table No. 2

Degrees of comparison of adjectives

Comparative

a) taller
younger her friend.
prettier her sister.
She is than her brother.
her sister-in-law.
more beautiful her aunt.
tired
Superlative
b) the tallest
the oldest of all the students in
the busiest her group.
She is of the three girls.
the most beautiful of all.
capable
active
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Table No. 3

Adjectives which have two forms of comparison

Positive Comparative Superlative

far farther Goaee paAbHUI (the) farthest |
further 1. 6oaee panbnuit; | (the) furthest J')

2. AAAbHeHIIHH
old older (the) oldest Trapuiuii no Bo3pacTy|
elder (the) eldest crapmmii B cembe ‘

CaMblil ABABHHH |

IIpumeuanne. [lpu cpaBHEHMH JByX @PEAMETOB OAMHAKOBOIO KadecTBAa MpPUIAraTeIbHbIE B IIOJIOXKUTEIBHOW CTENEHU
YIIOTPEOIISIOTCS. C KOHCTPYKITHEH as ... as.

B COOTBETCTBYIONIMX OTPUIATENBHBIX MPEIOKEHUAX YIOTpeOsiroTest NOt SO ... as wiwm not as ... as; e.g. My flat is as large as
yours. My flat is not so large as yours. My flat is not as large as yours.

Table No. 4

Personal and possessive pronouns

Nominative | Objective | Conjoint Absolute

Case | Case ' form form
— _ Il I .
| [ | me my mine
| you | you your yours
‘ he ‘ him his his
she her her hers
it it | its _ its _
we us ‘ our ours i
they | them | their theirs |
| | [ BE—
Spelling rules

1. Ecnu npunaraTtellbHOE OKaHYMBAETCS HA COIVIACHYIO, KOTOPOM MpPEIIECTBYET yAapHas KpaTkKasl IJiacHas,
TO B CPaBHUTEILHON M MPEBOCXOJIHON CTETEHAX NpU NMpuOaBIeHUH CyPPUKCOB -€r, -eSt KoHeuHas corjacHas
ynBauBaetcs: big - bigger - biggest.

2. Ecnu mpunaraTenbHOE OKaHYMBACTCS Ha -y C IPEIIISCTBYIOLICH COTNIacHOM, TO mepex -€r, -est y
nepexoaut B 1; busy -busier - busiest; dry - drier - driest; vo: gay - gayer - gayest.

3. Ecnu mpunararenbHOe OKaHYMBAeTCS Ha HEMoe -€, To mepen -er, -est oHo omyckaercs: large - larger -
largest.

4. VImMeHa CylIeCTBHUTENIbHBIC, OKaHYHMBAIOIIMECS Ha -S, -SS, -X, -Sh, -Ch, BO MHOXECTBEHHOM YHCIE
npUHUMAIOT okoHuYaHue -es [1z]: bus - buses; glass - glasses; box - boxes; dish - dishes; match - matches.

5. OxoHuaHuWE -€S NMPUHMMAIOT TAKXKE CYILECTBUTEIbHBIC, OKaHUMBAIOIIMECs Ha -0, potato - potatoes.

OnHako cyiecTBUTENbHBIC Piano u Photo mpuHUMAarOT OKOHYaHHUE -S: Piano - pianos; photo - photos.

6. imMeHa cymiecTBUTENIbHBIC, OKAHYMBAIOIIMECS HA -y C TPEIIIECTBYIOLICH COTTIACHOM, MEHSIIOT Y Ha | riepen
okoH4aHueM -€S: study - studies; family - families.

Ecnu koHeuHO# OyKBe -y MpeAIecTBYeT IlIacHasi, To y He MeHsiercs: day - days.

7. B cl0XHBIX CylecTBUTENbHBIX THITAa brother-in-law ¢popmy MHOKeCTBEeHHOTO YKclia OOBIYHO MPUHUMACT
TJIaBHOE B CMBICJIOBOM OTHOIIEHUH clIoBO: brothers-in-law.

8. CymectBuTenbHble, okaHuuBatouuecs Ha -f wim -fe, mpuHumaror oxoHwyanue -S wiu -€S, mpudem f
mensiercs Ha V: leaf -leaves; wife - wives.

Onnako cymecrButenbHbie r00f, chief, handkerchief o6pasyror MHOXecTBEeHHOE YK CITO 1O O0IIEMY MTPABHITY
nyTeM npuoaBieHus okoH4yaHus -S: roofs, chiefs, handkerchiefs.

9. CymectButenbHbie Child, 0X Bo MHOXecTBeHHOM Yrcie IpuHUMaroT okoHuyanue -en: child - children; ox
- oxen.
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10. Cnenyromue CyIIeCTBUTENbHBIE O0Pa3ylOT MHOXKECTBEHHOE YHCIIO MYTEM H3MEHEHUs KOPHEBOU
TJIACHOM: Man - men; woman - women; mouse - mice; tooth - teeth; foot - feet; goose - geese.

11. HekoTopble CYIIECTBUTEIbHBIE UMEIOT OMHY (OpMy Ui €IUHCTBEHHOTO M MHOXXECTBEHHOTO YHCIA!
swine, sheep, deer, fish.

Exercises
I. Study Substitution Tables No. 1-4 and compose as many sentences as you can.

I1. a) Read aloud:

speed, loaf, loom, reach, rose, fill, coal, aim, cube, weave, faint, steam, tool, freeze, mutton, crystal, tense,
shoot, trainer, coast, raze, float, beach, least, boot, fee, rein, author, veil;

a merry song, a big boat, a simple riddle, a little star, a black bag, an old goat, a good cook, a fat cock, a
good accent, an old oak, a good tool.

b) Concentrate on the rhythm, sentence stress, weak forms of the pronouns and the low falling tone:

His — mother is \ill. Her — cousin is \right. My — sister is \in. His — brother is \out. The — man is \wrong.
His — wife is \out. The — man is \bad. The — woman is \good. The — girl is \clever. His — daughter is \pretty.

I11. a) Write five words with each of the following digraphs: 00, ee, ea, oa. b) Copy out in columns the words
with the digraphs from your book on home reading.

IVV. Write the plural form of the following nouns. Transcribe them:

college, writer, family, wife, child, mouse, parrot, house, bird, man, goose, woman, leaf, roof, day, son-in-
law, turkey, swine, box, dish, sheep.

V. Before you start working at the text practise the sounds in the following words and word combinations:

1. [i] - is, in, visit, still, pity;
[e] - Betty, Benny, well, better, bed, yet, then;
[{] - matter, bad, have, glad, Saturday, Sandford;
[3Y] - oh, no, so, old, home, cold;
[S] - doctor, hospital, sorry, long.

2. a) Alveolars replaced by dentals: in A the hospital; in A the park.
b) No glottal stop: Is Doctor Sandford A in? She A is A in the park. She A is A always glad; is not A at
home yet.
¢) Loss of plosion: bad A cold, glad A to see you.

V1. a) Listen to the recording of the dialogue ""A Visit". Mark the stresses and tunes. b) Practise the text for test
reading. Listen to it very carefully until you can say it in exactly the same way. ¢c) Memorize the dialogue and
dramatize it.

VIIl. a) Read the following special questions. Concentrate on the intonation. Observe the weak forms of the
pronouns and the verb to be:

1. — When is she \busy? 2. — Why are you \late? 3. — When are you \free? 4. — When are you \busy? 5. —
Why are you \sad? 6. N Why is 'Betty in the \park? 7. N Why is Mrs. 'Sandford in \bed? 8. N Why is he 'still at
the \hospital? 9. — When is she at \home? 10. N Why is she 'still at \home?

b) Change the special question into general ones and answer them as in the model. Work in pairs.

Model: Why is he in bed?
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Is he in bed?
Yes, he is.

VI11. Answer the following questions:

1. Is Doctor Sandford in? 2. Where is he? 3. Is Mrs. Sandford at home? 4. Is Mrs. Sandford in the park with
Benny? 5. She isn't in the garden, is she? 6. Old Mrs. Sandford isn't ill, is she? 7. Is she in bed? 8. She is better
today, isn't she? 9. Is Mr. Sandford at home after four on Saturday? 10. Is he at home after four or at half past
four on Saturday?

IX. a) Complete the following general questions to make them alternative.

Model : —Ishe busy?-— Ishe busy|orfree?

1. Are they in the garden ...? 2. Is your sister at the Institute ...? 3. Is Doctor Sandford at the hospital...? 4. Is
his wife in the park ...? 5. Is the exercise easy ...? 6. Is Betty nineteen ...? 7. Is the hall big...? 8. Are you free on
Saturday ...? 9. Are these lessons difficult...? 10. Is this sentence long ...?

b) Change these general questions into disjunctive ones. Mind the intonation.

M o d e 1: —Ishebusy?- He isbusy, | /sn't he?

X. Give the following sentences in the plural.

Model: Thisisa pen. These are pens.

1. This isa box. 2. This is a spoon. 3. That is a fork. 4. This is a park. 5. That is a garden. 6. This is a desk. 7.
That is a door. 8. This is my bird. 9. That is his dog. 10. That is her daughter.

XI. Give the degrees of comparison of the following adjectives and transcribe them:

short, tall, large, nice, long, big, red, high, dirty, fast, easy, good, bad, few, busy, near, far, old, late, thin,
thick, comfortable, interesting, difficult, narrow.

XI1. Rewrite the following sentences changing as ... as into not so as or not as ... as:

1. She is as young as you are. 2. He is as clever as his father is. 3. | am as tired as you are. 4. My mother is as
old as yours. 5. This book is as interesting as that one. 6. These dictations are as bad as those ones. 7. My father
is as tall as yours. 8. His daughter is as beautiful as his wife. 9. My room is as light as yours. 10. This new
house is as big as the old one. 11. This boy is as clever as that one.

XI11. Rewrite the following sentences changing not so ... as into less ... than:

1. She is not so tired as | am. 2. The child is not so sleepy as you are. 3. This task is not so important as that
one. 4. This book is not so interesting as that one. 5. Spanish is not so difficult as Chinese. 6. There is not so
much ink in my fountain-pen as in yours.

XIV. a) Respond to the following sentences. Express your surprise or doubt as in the models.

Model 1 : Thisisagood car.
Is it?

Model 2: Thisisn'tagood car.
Isn't it?

1. This is a light room. 2. This is a big dog. 3. This is a dark garden. 4. This isn't a bad book. 5. This is a nice
animal. 6. This isn't a good shop. 7. This isn't a big city. 8. This is a long sentence. 9. This isn't a thick exercise-
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book. 10. This is a difficult test. 11. This is an interesting story. 12. This isn't a bad idea. 13. This isn't a clever
answer. 14. This isn't a small park.

b) Go on with the exercise until everyone has participated. Work in pairs.

XV. a) Let the members of the class ask and answer questions as in the model. Give a short answer using
contracted forms. Add a sentence of your own.

Mo del: Isyour sister a student?
No, she isn't. She is still a pupil.

b) Respond to the negative sentence of your fellow-student as in the model. Use contracted forms. Work in
pairs.

Mo del: His father isn't a doctor.
No, he isn't. He is an officer.

XVI. a) Give questions to the following sentences:

1. On Saturday Mr. Sandford is at home after four. 2. My brother is still at the office. 3. Mr. Smith is a good
doctor. 4. My mother is glad to see you.

b) Each sentence describes a certain situation in a concise way. Some points of the situation are already known
to you. Find out some more details about the situation by asking questions. Work in pairs. Use conversational
phrases expressing approval and disapproval where possible.

Model: Mrs. Sandford is in the park.
Nice, isn't it? Is she alone there?
No, she isn't.
With whom is she there?
With Benny, her son, you know.
Yes, | see.

XVII. Let the members of the class ask and answer questions as in the model. Use contracted forms.

Model 1 : Issheastallas her friend?

She's much taller than her friend.
Model 2: IsNinaactive?

She's the most active of all.

XVIII1. Translate the following into English:

1. B uem aeno (uro cnyumnocs)? - Jlskon 6oseH. 2. OH nexut? -J/{a, HO emy ceroans jyunie. 3. Tom qoma? -
Her, ero Her. OH 00b1yHO OBbIBaeT oMa B 1sATh. 4. B cy0600Ty 51 ObIBato oma B yersipe. 5. ['ne banuu? - On B
napke. 6. Kto on? - Oun Bpau. 7. loktop Conadopa noma? - OH eme B 6onbpHULE. 8. B3HHU B mapke, HE Tak JU?
9. Korna onu 6b1BatoT goma B cyo60oty? - B mects. 10. Onu Bcerna paasl Buaeth Bac. 11. Kakas xanocts, 4to
ero Het noma. 12. Kakas xanocts, OHa Bce ellie B MOCTEIIH.

Additional phonetic exercises
1. Read the exercise several times before the mirror.
2. Record your reading and listen to it, detect your errors.

3. Listen to your fellow-student reading the exercise. Detect his errors in sounds and intonation and tell him
what he must do to get rid of them.
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a) piit — pit pet pet — pait — pot — p3:t — poit — put
rizd — rid red — reid — raid — r3uvd — rud

b) = madar 1z at \hzum || 2 fa:dar 1z 1n di* \pfis || = sistor 1z 1
d2 ,ga:dn || = bradar 1z ot 85 steidiom || 83 = mzn 1z 1n 83 (strit || 82
— wouman 1z in 83 makit || 83 = g3:11z 1n 85 \pak ||

Laboratory work

I. @) Repeat the sentences after the tape. b) Make them interrogative and negative.

I1. Repeat the general questions and give short answers to them.

I11. Give the sentences in the plural.

V. Supply short questions expressing surprise, doubt.

V. Repeat the alternative questions and change them into disjunctive ones. Observe the intonation.
V1. Repeat the special questions and change them into general ones. Observe the intonation.

VII1. Transcribe the words given on the tape.

VII1. These disjunctive questions are not true to fact. Correct them.

Model 1:Mr.Sandford is at home, isn't he? - Oh, no (I am afraid, you are mistaken), he is not in.
Model 2: Mr. Sandford is not a doctor, is he? - But he is.

Lesson Six

|I { Phonetics: CoraacHeie [{f], [d&). Audpronr [o1]. CoueraHua COHaHTOB | II
i C HPeAWIecTBYIOUMMH coraacHeiMu. Ceasyiouee 1. CpaBHU- || !
,l | TeAbHas TabAMLa pyCCKHX W @HTAMMCKHMX rAacHuIX (poHeM. Mu- [
TOHAUMs NPUAOXKeHHusa. MHTOHaLHS BBOAHOM CHHTarMel B KOH- |
‘ e NPeANOKeHHsA. YAapeHHe B COCTaBHBIX MPHAAraTeAbHBIX, ‘
| Penmanship: Haueprauue 6yke Gg, Jj, Hh, Ww. [ |
| Reading Rules: [1papura urenus aurpacos au, aw, ou, ow, oa u ‘ |
| HEKOTOPEIX BYKBOCOYETAHHH, |
‘ Text: Betty Smith. !
‘ Grammar: [IpUTAXATEABHBIH MAAEX HMEH CYLeCTBUTeAbHBIX. | |
| ['rnaroa to have B Present Indefinite Tense. HeonpeaeaeHHsie |
\ , MecTOMMeHUsd some, any, no. [lpearorn mecta. UHCAUTEABHELE | |
' ot 1 a0 100, f

NEpeaAHCA3bBIYHEIC AJIBBCONAPHO-TAaJlaTaJlbHBIC CMBIYHBIC

Phonetic Exercise 29

iz dGem
tfarld dzu'lal = dzern an(d) ,dson
ok 'vilidy \ dsunt 'tatf 02 \wotf
tictf tleindy

apdpuKaTh, T. € CIOKHBIC COTJIACHBIC 3BYKH, TICPBBI KOMIIOHEHT KOTOPBIX - B3pbIBHOW 3BYK [t] mmm [d],
a BTOpo# - ¢pukatuBHbIii [X] wmu [Z]. [lpu ux mpon3HeceHUH KOHYUK sI3bIKa KacaeTcs allbBEO0JI, OJTHOBPEMEHHO
CpeHss YacTh sI3bIKa OAHUMAETCs K TBepaoMy HEOyY. [locTeneHHO KOHYMK sI3bIKa OTXOUT OT asibBeoJI. Takum
00pa3oM, 3Ta MoJIHAs TIperpaja NePexXoIUT B HEMOIHYIO.

Anrmuiickoe [0] mo cpaBHeHHIO C pycckuM [4] 3By4HT TBeEpiKe.
COOTBETCTBYIOLIECTO 3BYKa B PYCCKOM si3bIke. Henb3si momyckarh pa3feinbHOTO MPOU3HECEHHS KOMIIOHEHTOB
appukaThl [>], Kak B pYCCKHX CIIOBAX 0#CA3, OHCEM.

Anrnmiickoe [>] He wumeer
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Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAHHE Ha:
1. OTcyTcTBUE MONHOTO OTIIYIICHUS [>] B KOHIIE CIIOB.

2. CriuTHOE MTPOHU3HECEHHE KOMITOHEHTOB a(puKatsl [>].

3. CriuTHOE MPOM3HECEHHE CIIOB B MPEITI0KCHHSIX.

2. [OI] - nudpTtoHT.

Anpo ngudrtoHra - B3BYK 3aJgHErO

HHU3KOTIO

noabemMa, Jabuanu3oBaHHB . OHO npeAcTaBiseT co0Oi 3BYK, cpeHuil Mexy [I] u [J]. Docne
NPOM3HECCHUST sApa S3bIK JBWKETCS B HampaBiieHuH riacHoro [I]. B cimyuae ommOku tuma [o#] crnemyet
clenath TEpPBBIA AJIEMEHT OUQTOHra OoJiee OTKPHITHIM M MEHEE JIa0MalTM30BaHHBIM, a BTOPOH JIIEMEHT

3HAYUTEIHLHO OCIA0OUTh.

Phonetic Exercise 30

noiz — VoIS = 91s \bo1 — 2 diiz \boiz
borl — tfors = 815 (tor — > diz \toiz
korn — ik'sploant - d=:t \voIs— > 83Uz \VOISIZ

092 \ bor 'sporlz 39 (to1z

Ipumeuanne. Paboras Hax ynpaxHeHHEeM, 00paTuTe BHUMaHKE Ha:
1. Paznuuue B mo3unnonHou gonrore audroura [OI].

2. OtcyrcTBHe acnpanu [p] B monoxxeHuun mocie [S].

3. [IpousHecenue yka3zaTelbHBIX MECTOUMEHUH.

3.CoueTaHUss COHAHTOB C MpPeAUMECTBYWIMUMU coraacHbMU. Conautsl [f, |, w,

j] B coueTanuu ¢ mpeIecTBYIOINIMM COTJIaCHBIM TIpou3HocsaTcs cautHo. Hanpuwmep: [brelk, glald].

Conanrsl [r, 1, w, j] B moJ0KeHUH MOCIE TIIYXHX COTJIACHBIX YaCTUYHO oriymatorcs. Hanpumep: [tri:, plel,

‘twentl, tju:n].

AlnbBeoNsipHas  apTUKYISOUs cornacHbix [t, d] mepexomuT B 3aanbBEONSIPHYIO IOJ  BIMSIHUEM
MOCJIEYIOIIETO 3aalibBEOJIIpHOTO coHanTa [r]. Hanpumep: [tral, dral].

B coueranuu conantoB [1 + j] npousnocurcs cBetibiii orTeHok [1]. Hampumep: [wil ju-].

tri
trar
tr&am
drar

dri:m

Phonetic Exercise 31

fri: twinz > wil_ju ,rid

frend twelv > wil_jur ,kam

pravd kwik - wil_ju ,g3vu

'‘praunavn kwart * wil_jur hav 'braun 'bred fa ,brekfast
Orsu 'kwest/n

4, Cesazyrmmee I . Eciu 3a cioBOM, OKaHYMBAIOUIMMCS Ha COTJAacHYIO OYKBY I, CleQyeT CIOBO,
HAYMHAIOIIEECs] C TJIACHOTO 3BYKa, TO Ha CTHIKE CJOB 3BYYHT COIJIACHBIA [I], KOTOpBI HOCHUT Ha3BaHHE

«cssytoriero r» (linking r). Ecnu aTu ciioBa paszeseHsl may30i, TO CBA3yoIee I' cue3acT.

Phonetic Exercise 32

a1 haev 2 = fa:dor_and o \mads ||

= hav ju' eni ,ants || jes | a1 hav ,tu || 2 nsv a1 hav \not ||

\n30 | a1 hav \n3v ants || \n3u | a1 \hevnt en1 ants ||

= hzz [i- enr \g3:] frendz in mosksvu || jes | [i- \h&z sam | bat

= not ,ment ||

Ipumeuyanne. PaGoras Hax ynpakHeHHEM, 00paTUTe BHUMaHUE Ha CUIIBHYIO (hopMy Oe3ynapHoro riarona to have,
yrnoTpe0IsieMoro B CBOEM OCHOBHOM 3HAYCHHUH.
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CpaBHuTeJBHAs TA0JMIA PYCCKUX H AHTINHCKUX IVIACHBIX (pOHEM

Paa,

[lepea- lNepea- | Llent- | I'-la,.\,um'f| [Ay6o-
Moabem HU#A HUH OTO- | PaAbHBIN | NPOABH-|  Kuil
ABHHY- HAWM CMe- | HYTEIF | 3aAHUI [
THIA Ha- | LIAHHBIHA BIIEPEA,

3ap,
Yakasi pasHo- M | b [ y
Brico- BUAHOCTh i [ [ w
KMH |

lIupokas pa3- i ' u |
HOBMAHOCTB

Yakast pazHo- e 3;
Cpea- BHAHOCTE 3 | 0
HHH = J
[lupokas paa- 3 2 |

HOBMAHOCTB £ A

Yakast pasHo- | x
Hua- BHAHOCTH | o
KM

lupokas pasz- | = | D
HOBHMAHOCTE a ‘ ‘ a a

Byxser Gg [>i], Jj [>el], Hh [eld], Ww ['d\blju:] mumryres:

Ly, fp Wk War.

|
[TpaBuna yteHus AurpadoB U HEKOTOPHIX OYKBOCOUETAHUN

3BYKOBBIC 3HAYECHHUs HEKOTOPBIX AMTPadOB COBIANAIOT, HECMOTPS HA TO, YTO MX OYKBEHHOE BBIPAXKCHHE
pasHoe. Kak npaBuiio, 310 nmapsl qurpadoB, Ha KOTOPBIX OJMH BCTPEUAeTCs B Hayalle WM CEpeMHE CIIOBa, a
JIPYTOH - B KOHIIE:

| Aurpacer [I rpymmst 'i Awrpacet 111 rpymmbl |
| au | . author _ |
| s T aw ' oa | fii] boat |
‘ : ow | low ‘

1] out .
| o !-, (au] i |
| ow | Nnow

J |
2 |

* 3aMeThTe: B CIIOBE COUSIN urpady untaercs [ )], B ciose group - [u:].

Kak BuiHO U3 Tabnuipl, aurpad OW OTIMYaeTcs OT APYTUX AUTpadoB TEM, YTO €r0 MOXKHO OTHECTH KaK KO
Il rpynme (3BykoBoe 3HaveHue nurpada He COOTBETCTBYET YTEHUIO BXOJSIIMX B Hero OykB - [aY]), Tak u x I11
TpyIIe, KOr/ia OH YUTAeTCs 10 Ha3BaHUIO MEpBOii OYKBHI, T. €. [3Y].

HeB03MOXHO yKkazaTh Kakoe-JTMOO YeTKOe MPaBHIO, C IMOMOLIbI0 KOTOPOTO MOKHO OBLIO OBl pemIHTh, K
Kakoil rpymme aurpadoB OTHOCUTCS aurpad OW B TOM MM HMHOM cjoBe. [103TOMy NHpOM3HOIIEHHE CIOB,
COJIepKALIUX ATOT JUTpad, CIeAyeT 3alIOMUHATh B K&KJIOM OTIEIHLHOM Cliydae.

BykBa 0 mepes GykBamm M, N, V 1 coueranneM th B GonbIIMHCTBe ciiydaes unraercs []: come [x)m], son
[s)n], love [I\v], mother ['m\3=].

CrnoBa, ynTaromuecs He 1o npasuity: move, novel, gone, shone, approve, proverb, woman, women, honour.

Bbyksel a, 0 mocne W, qu B Il u Il Tunax cnora yuratorcst He 1O MpaBUILY, @ UMEHHO!
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w P [wp] — want, was, watch
+a <
qu [kwp] — quantity
w \/ - [wa:] — war
+ ar
qu ~ [kwa] — quarer
w + or [w3:] — work, word

B coueranuu Wr OykBa W He unTaeTcs: Writer ['raits].

B couerannu Wh unraercs Tonbko nepsas Oyksa W: white [walt]. Ho nmepen 6ykBoii 0, Ha060poT, unTaercs
ToJsibko BTOpas OykBa h: who [hu:], whole [hsY]1], whose [hu:z].

bykBa g nepen e, i, y uutaercs [>]: page [pel>], gin [>In], gymnast [>Imn{st], B ocTanbubIX ciyuasx [g]:
good, gray.

CroBa, unTaromyecs He 1o npasuiy: give, girl, get.

byksa j untaercs [>]: just.

Coueranue th yuraercs [T] B OonbIIMHCTBE 3HaMeHaTeNbHBIX cioB: thin, Smith. B ciayxeOHbIX croBax,
MECTOMMCHHUSX U B KOHIIC 3HAMEHATEIIBHBIX CJIOB MEX Ty TiiacHbiMU unTaercs [A]: the, this, that, they, bathe.

Coueranue sh uurtaercs [X]: she.

Coueranue ch uuraercs [J]: chin.

Coueranue gh B cepenuHe W B KOHIE ciioBa He mpomsHocutcs (Hemoe): eight [elt], sigh [sal], no ghost
[g93Yst].

byksa i mepen gh umeer andasutnoe urenue [ai]: high [hai].

byksa i mepen Id u nepen nd unraercs [al]: child, kind.

Coueranue ph uuraercs [f]: phone.

Coueranue ture unraercs [tX=]. Hampumep: picture ['piktZ=], lecture ['lektZ=].

B coueranuu kn B Hauase cioBa OykBa K He mpousHocutcs: know [n3Y], knife [nalf].

Jlurpader |1 rpymms! au, ou nepex ght unrarores [J]: daughter ['d) t=], thought [T)1].

TEXT
Betty smith

I am Betty Smith. My full name is Elizabeth Louise Smith. I am twenty-two. | am a college graduate. | am
a writer, just a beginner, you know. | have a lot of friends. Most of them are my former school-mates. My
best companions are two girl-friends. They are very kind, jolly and well-bred.

My brother-in-law, Henry Sandford, is married to my elder sister Helen. | am a member of her family. My
brother-in-law is a doctor. He has a mother, but he has no father. My sister is a house-wife. They have only one
child, Benny. Benny is my nephew, he is four. Sometimes he is naughty. He is fond of birds and animals. We
have white mice, a hedgehog and a parrot in the house. Now Benny is eager to have a rabbit. But his mother is
against it, we have no peace because of all Benny's animals and birds.

Vocabulary notes

I am twenty-two. Mue 22 roga. How old are you? | am nineteen (years old).

a college graduate Beimyckuuk kosutemka; I'm a college graduate y mens Briciiiee 00pa3oBaHue
just a beginner HoBuuoK

former ObiBIINIA

school-mate coyuenuk, mKkoIbpHBIN TOBapHLl; cpasHu: a fellow-student ToBapuii o MHCTHTYTY
companion ToBapwII

girl-friend moapyra; boy-friend ToBapum, apyr
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jolly Becenblii, caaBHbIM

well-bred xopo1io BocriuTaHHBIH

elder crapmuii (o uzenax cemvu); older crapme. Hanpumep: My elder sister is 28. She is two years older
than 1. I am two years younger than my sister.

house-wife nomariHss xo3siika

naughty HemocyiiHbIH, 11aTOBIUBBIN

to be fond of smth; to like mo6ute, HpaBUTHCS

to be eager ouenn X0TEThH

to be against ObiTh poTHB

peace mokoii; cpaBHHU: PIECE KYCOK

Topical vocabulary

Relations by Birth: parents, father, mother, sister, brother, son, daughter, grandfather, grandmother,
grandson, granddaughter, grandchildren, grandparents, great-grandfather, great-grandmother, great-
grandchildren, uncle, aunt, cousin, nephew, niece

Relations by Marriage: husband, wife, father-in-law, mother-in-law, son-in-law, daughter-in-law, brother-in-
law, sister-in-law, stepmother, stepfather, stepchildren, stepbrother (sister, son, daughter)

People's Age:

What's your age? (How old are you?)

I am seventeen. | am seventeen years old. | am under seventeen.
I am over seventeen. | am nearly eighteen.

I am under age yet. = | am not yet eighteen.

In three month's time I'll come of age.

She is still in her teens (13-19). She is a teen-ager.

She is in her (early, mid, late) teens.

She is in her (early, late) thirties (i. e. between 29 and 40).

She is a middle-aged person.

She is an elderly person.

Animals and birds (domestic): horse, cow, dog, cat, goat, pig, swine, ass, rabbit, hen, cock, goose (geese),
duck, turkey
Animals and birds (wild): lion, tiger, wolf (wolves), bear, fox, hare, elephant, mouse (mice), monkey,
hedgehog, eagle, swan, sparrow, swallow, parrot, pigeon, donkey
Conversational phrases

Agreement: Sure. Why, yes of course. By all means. That'd be lovely. I'd be glad to. How nice of you. It
(certainly) is.

Disagreement: By no means. Far from it. I'm afraid | don't agree. | think you're mistaken. Just the other way
round. I'd like to say yes, but... I'm awfully sorry but you see...

Phonetic notes

1. IlpunoxxeHue OOBIYHO BBIJCTSACTCA B OTAENBHYIO CMBICIOBYIO TPYIIY, YIApPHO U MPOU3ZHOCUTCS TEM XKe
TOHOM, YTO H ONpeAesieMoe CJI0BO, HO Ha OoJjiee HU3KOM YpPOBHE.

My - brother-in- law, | = Henry ,Sandford... ™", .

2. 'You Know - BBoHasi CMBICIIOBasi Tpymiia. BBogHas cMBICIIOBasi TpyIia B KOHIIE TPEIUIOKEHHs Oe3yaapHa
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U [IPOJIOJIKAET MEJIOAHIO IIPEIIECTBYIOIEH CMBICIIOBOM IPYIIIIBI :

I’m a ,writer, | = just a be ginner, you know. ,, N, i

3. CnoBo well-bred sBnsercs cocraBHbIM mnpuiararenbHbiM. CoCTaBHBIC TpHIIATaTeIbHBIC OOBIYHO

MPOM3HOCATCS C YIapEHHEM Ha KaKJJOM U3 COCTABILIONIMX CIIOBO anemeHToB. Hampumep: ‘well-'known, 'good-
'looking, 'kind-'hearted, 'absent-'minded.

B cBsi3HOM peun 1oJ| BIMSIHUEM PUTMA OJIHO M3 yIapeHH MOXeT ormyckarbes. Hampumep: She is a — good-
looking \girl.
Study the following
Table No. 1

Possessive case of nouns

the room of my sister — my sister’s [z] room

the son of my friend — my friend's [z] son

the answer of the student — the student’s [s] answer
the works of Marx — Marx's [1z] works

the books of the students the students’ books

the flal of my mother-in-law — my mother-in-law’s [z] [lat

e. g. My brother's flat is large.
The girl's lace is pretty.
These are Byron's poems.
The students' answers are correct.
My daughter-in-law's room is small.

Table No. 2
The verb to have in the present indefinite tense

a) | 1 (we, you, they) have (got)! father, cousin, book,
== — a flat.
He (she| has (got)
I (we, you, they) have (got) ink, time, work.
S i —— some French books.
He (she) | has (got) new maps.
good pictures.

* B pasroBopHoii peun riaron to have ouyens gacro 3amensietcs hopmoii have got.
p P p P

b) | Have I (we, you, they)
= a father, cousin, book, flat?
Has he (she)
Have [ (we, you, they) ink, time, work?
T — any friends?
Has he (she) cousins?
children?
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c) haven't any ink, time, work.
I (we, you, they) | have no books, cousins, maps.
haven't (got) a mother-in-law.
hasn't any ink, time, work.
He (she) has no children.
sisters-in-law. f
hasn't (got) a son, book, map. J

Ipumeuanne. HeonpeneneHHoe MecTonMeHHe SOME yHOTpeOssieTcss B yTBEPAUTENBHBIX NPEIOKEHUIX; any - B

BOIIPOCUTENBHBIX U OTPUUATENBHBIX MPEAJIOKEHUSIX; NO - TOIBKO B OTPUIATENBHBIX; NOU any mpeamnodyTUuTenbHO B
Pa3roBOPHOM pedH.

Prepositions of place

The book is on the table.
The pencil is in the box.
The ball is under the table.
The boy is at the window.

@on
. into
Y S P outof, Ton
< ) B e
under
Go into the room!
Take the newspaper out of the bag!
Go to the blackboard.
Take the book from the library.
Go down the stairs.
Look up.
Numerals 1-12
| Cardinal Ordinal }
one  [wan] the first (f3:5] !
two [tu:] the second ['sekand] ‘
three  [Ori] the third [63:d] _
four [fa:] the fourth [f2:8] |
five [faiv] the fifth' [fife]
six [siks] the sixth [siksB]
seven ['sevn] the seventh ['sevnB]
eight [ent] the eighth [e1tO]
nine [nain] the ninth [nain®] ‘
ten [ten] | the tenth [tenB]
eleven [i'levn] [ the eleventh [1'levnO]

i twelve [twelv] ‘ the twelfth [twelfO]

* HOJ'Iy)KI/IpHBIM H.IpI/I(i)TOM BBIZICJIICHBI YACIUTCIIBHBIC, TPCACTABIIAOIINC ocoObIe TPYAHOCTU B HAITMUCAHUU.
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13—19

Cardinal Ordinal
thirteen ['B3:'tiin] the thirteenth ['©3:'ti:nB]
fourteen ['far'tiin] the fourteenth ['fa:tin®]
fifteen ['fif'tiin] the fifteenth ['fif'tiinB]
sixteen ['stks'ti:n] the sixteenth ['siks'tin®]
seventeen ['sevn'tin] the seventeenth ['sevn'ti:n@]
eighteen ['et'ti:n] the eighteenth  ['er'tin®]
nineteen ['nain'ti:n] the nineteenth  ['nain'ti:n@]
20—100
Cardinal Ordinal
twenty ['twenti] the twentieth ['twent1o]
twenty-one ['twenti 'wan] | the twenty-first ['twentr'fs:st]
twenty-two ['twentr 'tuz] | the twenty-second ['twenti'sekand]
thirty ['Oa:t1] the thirtieth ['B3:t110]
forty ['fat1] the fortieth ['fotnB]
filfly ['fift1] the fiftieth ['fiftno]
sixty ['siksti] | the sixtieth ['sikst1i0]
| seventy ['sevnti] the seventieth ['sevntnO]
eighty [‘ertr] the eightieth [‘e1tnB]
ninety ['nainti] the ninetieth ['narntno]
a (one) hundred ['handrad] the hundredth ['handrad®]

Mpumeuyanns. 1. YucnurenbHble, OKaHYUBAIOIIMeECs Ha cyp@ukc -teen, uMeroT 1Ba paBHBIX ynapenus: 'thirteen. B
CBSI3HOW peuH I0J] BIMSHHEM PHUTMa OJIHO U3 YAapeHHH MoXKeT ommyckarthes: ‘fourteen books, Ho ‘page fourteen.

2. Homep Ttenmedona umraercs 5687 - five six eight seven. Ecnu nBe mepBbie (winm mocieaHue) mudpsl HOMepa
TenedoHa OTUHAKOBBIC, yroTpebnsaercs ciaoso double: 4417 - double four one seven: 3477 - three four double seven.
Ecnu nBe cpennue mudpsl HoMepa TenedoHa oanHakoBbie, To cinoBo double He ymorpebnsaercsa: 7889 - seven eight eight
nine. Ludpa 0 unurtaercs [3Y]. Homepa 1000, 2000 u T. a. untarorcs one thousand, two thousand u . 1.

3. Ilpn 0003HAUCHUM HOMEPOB JOMOB, KBapTUp, aBTOOYCOB W T. M., a TAKXK€ YacTO CTPAHUII, TJaB, YIpPaKHEHH
yIOTPEOIISIOTCS. KOMUECTBEHHBIC YHCIUTENbHbIC. CyIIECTBUTEIBHBIC B TAKUX CIYYasX yHOTPEOISIOTCs 0e3 apTUKIiIs, u
oba cioBa mmIyTes ¢ mponucHoit Oyksel. Hampumep: The meeting will take place in Room Thirty.

Exercises
I. Study Substitution Table No. 2, page 72 and compose as many sentences as you can.
Il. Transcribe the following words and explain the reading rules:

five, tip, bed, pipe, land, fry, rule, ton, tone, pupil, love, cut, shade, brother, shall, bus, snack, blame, poke,
found, aloud, green, town, toy, farm, yellow, glove, warm, some, won, worse, nothing, mild, world, month,
worth, company, worship, none, find, wild, ought, above, brought.

I11. Explain the pronunciation of the consonants in bold type in the following words:

face, eight, yet, gate, cage, engine, lock, wrong, write, job, white, gymnastics, Alice, chest, light, cheek,
fish, sigh, gently, knight, bright, ginger, knock, physics, phlox, Gypsy, whole, whip, whisper.

I1V. Before you start working at the text practise the sounds in the following words and word combinations:
1. [{]- companions, married, family, parrot, rabbit;
[h] - a house-wife, a hedgehog, in the house, to have a rabbit, his mother, we have no peace;
[zv] - a lot of friends, most of them, a member of her family, is fond of birds, because of all.

No palatalization: Smith, Elizabeth, beginner, sister.
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2. a) No glottal stop: is A Elizabeth, my A elder, have A only, and A animals, is A eager, because A of A all;
b) Linking [r]: my brothera-in-law, a member A of, my sister A is, his mother A is.

V. a) Listen to the recording of the text ""Betty Smith", Mark the stresses and tunes. b) Practise the text for
test reading very carefully until you can say it in exactly the same way.

V1. Transcribe the following sentences, mark the stresses and tunes:

1. My brother-in-law, Mr. Smith, is a writer. 2. Have you a sister? 3. How old is she? 4. What's her name? 5.
Is Betty a member of his family?

VI1. Answer the following questions:

1. What's Betty Smith's full name? 2. What is she? 3. Has she got many companions? 4. Are her companions
kind and jolly? 5. Who is Betty's elder sister Helen married to? 6. Is Betty a member of her sister's family? 7.
What's her brother-in-law? 9. Has Doctor Sandford parents? 9. Is Helen a doctor? 10. Have they got any
children? 1. How old is Betty's nephew? 12. Is he a good child? 13. What's he fond of? 14. Is Benny eager to
have a dog? 15. Have they got any animals and birds in the house?

VI11. Ask and answer questions. Use contracted forms where possible. Work in pairs.
Model 1: What's his name? - (It's) Benny.

1. What's your name? 2. What's your mother's name? 3. What's her nephew's name? 4. What is her sister's
name? 5. Is "Benny" a boy's or a girl's name? 6. What's your school-mate's (girl-friend's, boy-friend's) name? 7.
What's Betty's full name?

Model 2: Has your brother a large family? - Yes, (he has). No, (he hasn't).

1. Has Betty Smith a large family? 2. Have you a large family? 3. Has your cousin a brother (father, mother,
friend, wife, parents, grandfather)? 4. Has Benny got a hedgehog? 5. Has Benny got a rabbit? 6. Have you got a
dog in the house? 7. Has Benny friends? 8. Has Benny books (toys, pens, pencils)?

IX. Change the given groups of words as in the model.

Model: the room of my sister - my sister's room
the friends of my sisters - my sisters' friends.

1. the brother of my mother; 2. the friend of my sister; 3. the husband of his daughter; 4. the house of my
parents; 5. the table of my father; 6. the work of my mother; 7. the notebook of this student; 8. the books of
these students; 9. the sister of my friend; 10. the friend of our cousin; 11. the photo of my grandfather; 12. the
room of Pete; 13. the son of her brother; 14. the daughter of Ann; 15. the sister of my mother.

X. a) Form questions to which the following statements are the answers. b) Each sentence states a certain fact.
Find some more details about it by asking questions. Work in pairs. Use conversational phrases of Lessons 5 and 6
wherever possible.

1. We are students of the English Faculty. 2. Her brother-in-law is a doctor. 3. Betty Smith is a writer. 4. Mo
sister-in-law is a house-wife. 5. His family is not large. 6. They have only one child. 7. She has a daughter. 8.
Their child's name is Benny. 9. Her name is Helen. 10. His nephew is four. 11. He is in the park. 12. She is an
English student. 13. Betty is the sister of Helen. 14. She has some books on the table. 15. Benny has no
brothers. 16. Their grandmother is an elderly person. 17. Doctor Sandford is a middle-aged person.

XI. a) Change the following sentences into interrogative and negative. b) Ask one another questions on
the following sentences and answer them in the negative. Mind the distribution of sentence-stress in the
replies.

47



Model: Theyhave many English books.
Have they many English books?
No, they haven't. They have a lot of \Russian books | and very few \English books.

1. She has some English books. 2. He has a lot of mistakes in his test. 3. | have a lot of notebooks in my bag.
4. The boy has three red pencils. 5. Kitty has two cousins. 6. Dr. Sandford has a son. 7. | have relatives in
Moscow. 8. They have two rooms. 9. | have some newspapers on the desk. 10. We have very many friends.

XI1. Fill in suitable words:

1. His aunt's son is his .... 2. Your father's father is your ... . 3. My sister's son is my ... . 4. My sister's
daughter is my ... . 5. My mother's brother is my ... . 6. Your mother's sister is your ... . 7. Your uncle's daughter
IS your ... . 8. Your mother's mother is your ... . 9. Your brother's wife is your ... . 10. Your sister's husband is
your ...

XIHI. Fill inam, is, are:

1.1 ... an English student. 2. His name ... George Brown. 3. Mr. and Mrs. Brown ... his father and mother. 4.
My brother's name ... Benny, and my sisters' names ... Betty and Rose. 5. We ... members of one family. 6. ...
Helen married? 7. ... they mar-ried? 8. Mr. Sandford ... Betty's brother-in-law. 9. How old ... you? - I...
eighteen. 10. What... you all? -We ... all students. 11. ... your girl-friends students? 12. ... Betty's school-mates
kind and jolly? 13. His companions ... well-bred. 14. ... Benny eager to have a dog? 15. She ... a naughty child.
16. I... eager to have a girl-friend. 17. I... two years younger than my cousin. 18. He ... as young as his boy-
friend. 19. My niece ... eighteen months old.

XIV. Fill in prepositions:

1. Betty's sister is married ... Doctor Sandford. 2. Is Benny ... home? - No, he is still... the park ... his mother.
3. Look ... the picture (blackboard). 4. Put the notebook ... the drawer. 5. He is not... the room. 6. Come ... the
room. 7. Go......the room. 8. He has some friends ... Moscow. 9. Don't put the pencils ... the box. 10. Take the
newspaper ... the table. 11. The letter is ... the book. 12. Go ... Room Four. 13. Come ... the blackboard. 14.
Take the books and notebooks......your bags! 15. She has a pen ... her hand. 16. Go ... the Institute. 17. Are you
fond ... cats? 18. Have you got a dog ... the house? 19. Open your books ... page 25. 20. Thousands ... students
study ... our University. 21. Children begin school... the age ... seven.

XV. Fill in some, any, no, none, not any, one or the indefinite article a:

1. Have you got ... relations? - No, | haven't ... . 2. Has she got ... nephews or nieces? - She has ... . 3. She has
... sister, she has only ... brother. 4. They have got ... cousins in Minsk. 5. Have you got ... brothers? - No, |
haven't ... . 6. | have ... good friends. 7. Have you got ... interesting books? - Yes, | have. 8. Have you got ...
friends in St.Petersburg? 9. He has ... English books in the bookcase. 10. Have you got ... pencils in your bag? -
Yes, | have ... . 11. Has she ... girls in the family? -No, she has ... . 12. Have we got ... chalk on the blackboard?
13. She has ... mistakes in her test.

XVI. Form nouns from the following verbs by adding the suffix —er: write, work, teach, read, paint, sing,
examine, dance, listen:

XVII. Write in words the following cardinal numerals:
3,9, 11, 12, 14, 15, 19, 33, 44, 60, 99, 100.
XVII1. Write in words the following ordinal numerals:

1st, 3rd, 5th, 9th, 19th, 2nd, 4th, 8th, 12th, 20th
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XIX. Write in words.

Model: 13 + 45 =58 (Thirteen plus forty-five is fifty-eight).
50 - 31 =19 (Fifty minus thirty-one is nineteen).
15 x 2 =30 (Fifteen multiplied by two is thirty).
30 : 2=15(Thirty divided by two is fifteen).

2

46 + 18 =64 4 + 40 = 44 30:5=6 10:5 =
15—8=7 10+ 8 =18 5%x5 =125 Eix8=%§
80 —30 =50 79—-50=29 9x9=38l 6x6 = 36
9+11=20 99+1=100 10:2 5 27:3=9

XX. Use the following verbs in commands and requests:
take, open, go, come, put, write, read, look, close, speak, prepare.
XXI. Translate the following sentences into English:

1. Ero apy3ps - crTynmeHTHl ¢akyiabTeTa aHTIUHCKOro s3pika. OHM Oyaymme yuurtens. 2. DJeH - JKeHa MHCTepa
Conadopaa. 3. Ckonbko jer Bameid miemsHanne? 4. Ckonbko OpatbeB y [Dxelimca? - Tonbko oguH. 5. OH XeHaT, U y
Hero Oonbinas cembs. 6. Bama crapmas cectpa 3amyxem? - [la, ee Myx - IpenoaaBaTenb aHTIAMUCKOTO S3bIKa. 7. Y Hero
ecTh IIeMsSHHUK? - Her, HO y Hero ectb miemsHHuna. 8. Jlocranbre Bamm kHUrH U3 noprdeneid. 9. Otkpoiite (Bamm)
KHUTH Ha ABaauath cenbMoid crpanuue. 10. Bel momkHBI podecTs mecToi ypok emie pa3. 11. [Ipoutute u nepeBenure
TpeThe mpemiokenue. 12. Chenaiite ynpaxxHeHue onuHHaanaroe Ha crpanune 37. 13. [Ipunecute Men u3 KoMHatel Ne
14. 14. Ona nHenocnymHas AeBouka. 15. Mos IKonbHas Moapyra OYeHb JIOOMT JKMBOTHBIX. 16. MHe odeHb Xo4ercs
uMeTh cobaky B IoME€, HO MOM POAUTENH MPOTHUB 3TOro. 17. Y Moell HEBECTKH HET MOKOSA B JIOME M3-3a KOIIEK M CO0aK.
18. BonpmmHCTBO MoApyr ee nodepu - cryneHtkd. 19. Ero gern xopomo Bocnutansl. 20. Hemum - nobpast u cnaBHas
neBodka. 21. Mbl TOBapHIIM 110 IKOJIE M onHOKIaccHUKH (Class-mates). 22. On xuBer Ha JlecHoit ynune 9, kBaptupa 15.
23. Y Bac ectb Tenedon? - Jla, Homep moero tenedona 217-18-36. 24. OH He Takoi MOIOAOH, KaK BBl AyMaeTe, eMy yKe
30 ner. 25. Moeii niueMSHHUIE CTOIBKO XK€ JIET, CKOJIbKO BalieMy BHYKY. 26. CkoibKo JieT BameMy cbiHy? - EMy necsth
ner. OH cTapiue Baiiei gouepu Ha Tpu rofa. 27. Mosi JBOIOpOAHAs CecTpa MOJIOKE MEHsI Ha JIBa C MOJIOBUHOH roxa. 28.
Houepu Moero Oparta Bcero mostopa roxa. 29. Harama camast momomas u3 moux apysedd. 30. S KuBy co cBOMMH
pomutensmu Ha [lecuanoit ynuie, gom 10. 31. [IpubaBeTe neciaTh k AecaTu. 32. YMHOXKBTE NSATh Ha ceMb. 33. Eciu Th
pasfenuuib TPUAUATh Ha IECTh, TO MOTYYHUTCS MATh.

XXI1. Think of stimulating phrases for your fellow-student to agree or disagree with you.

XXI111. Make up a small talk about (a) Mr. Sandford's family; (b) your own family. Try to use conversational
phrases suggested for dialogues.

Additional phonetic exercises
1. Read the exercises several times before the mirror.
2. Record your reading and listen to it, detect your errors.

3. Listen to your fellow-student reading the exercises. Detect his errors in sounds and intonation and tell him
what he must do to get rid of them:

fet tfest 'zestfo ed dzoin
ketf tzt dzAst bad poInt
letf tfa:t dzob laad in'dzor
- fetf 32 bazg = kol \&gon 9 = drar tri:
= k&t 32 dog - faind &ods @ = braukn tor
= riitf 02 \pak = ti.f \dgein 3 ~ fr3vzn rsvz
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Laboratory work
I. a) Repeat the sentences after the tape. b) Make them interrogative and negative.
Il. Transcribe the text. Mark the stresses and tunes.
I11. Answer the questions according to the models.
IV. Change the given groups of words as in the model.
V. Translate the sentences into English.
V1. Spell the words given on the tape.

VI1. These disjunctive questions are not true to fact. Correct them.

Lesson Seven

Phonetics: Amdbronrn [1a], [ea], [ua]|. Hucxoaguie-BoCXOASLIHH [
(s 1 1 |

ll ', ron {Fall-Rise], unronauus obpaienus. MuToHauus nepedu |
| CAEHHS. [
| Reading Rules: [V tun caora. Hrenne OVKBE @ nepep HEKOTOPLI- |
‘ MH COTAQCHBIMU, '

| Texts: 1. Doctor Sandford's Family. 2. About Benny's Cousins. | |

| Grammar: [Mpearoxkenus ¢ BBOAHBIM there, YUCAUTEARHBIE CREI- .

I| [ e 100. I[pearorn BpeMeHu I. |

Phonetic Exercise 33

'seldom leta 03 = suna 03 \beta
‘intaval '‘beta \ beta 'lert dan neva
‘eksalant 'neva

HpnMeanHe. O6paTI/IT€ BHUMAHHC HaA pas3iIMuUC B 3BYyUaHUU HCﬁTpaJ’ILHOI‘O I'JIaCHOI'O B KOHCYHOM IIOJIOXKCHHH I10
CpaBHCHUIO CO BCEMU OCTAJIbHBIMU MO3UIIUAMU. HCﬁTpaHBHBIfI IJIACHBIM BO BCEX no3unuAax, KpomMe KOHCQHOﬁ, 3BYUYHUT KaK
ociabaeHHoe [3:]. B xoHEYHOM IONI0XKEHUHM Ka4eCTBO HeﬁTpaHLHOI‘O TJIACHOT'O ABJIACTCA MPOMCEKYTOUYHBIM MCKIAY |3:] n

NI.

1.[Iz] -nudptonr. SAagpo nudToHra TIacHBIW HNEepEeIHETro psiga BBCOKOTO
NOoABEMA WMUPOKOW Pa3HOBUAHOCTH, HenaOuanM30BaAaHHBIMN. [Tocine
NPOM3HECCHUsT S1pa S3bIK IBIDKETCS K IIGHTPY B HampasieHuH [=]. UToObl m3bexars ommOku tumna [la],
ClIeyeT 0CIabUTh BTOPOH 3JIEMEHT AU(TOHTA.

2.[ex]-nudrTtour. SAapo nudpToHTra - TITacCHBIU MEpPEeAHETO psAjga CPEAHETO
nNoabeMa MUPOKOMN pPa3HOBUAHOCTH HenaOuanum3o0BaHHB U, BTOPO AIEMEHT -
HEUTPaAJIbHBIN ITIaCHBIM.

3. [Yz] - nudpTtorr. SdAapo nudTOoHra TIHAacHBIH 3aJHEro MNPOABHHYTOTO
BIepea psAga BBCOKOIo NOoOJXbeMa IWUPOKOMN Pa3HOBHUIHOCTHU, CJIErKa
nabuanuizoBaHHBI . [locae mpousHeceHHs supa s3bIK JBWKETCS K LEHTPY B HampaBieHus [=].
Crenyer u3beratb CUIBHOTO OKPYIJICHUS U BBIIISTYMBAHUS TYO IIPU MPOU3HECEHUH MIEPBOT0 3JIEMEHTA.

Phonetic Exercise 34
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dia bea pua = WEQr 1Z \MEarl

nia Oea Jua = wear 1z 09 \tfea
hia hea 'juarap = wot 1z dear 1n da \bag
‘pearants Juzuali — wot 1z Oear on 02 | Jelf

Ipumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAaHHE Ha:

1. OrcyTcTBHE MaNaTaIM3allMy COTIACHBIX nepen nudronramu [1=], [E=].

2. Bropoii 31eMeHT, KOTOpPBIi npeacTaBisieT co0oii cnaldblii CKOIB3SIIIANA 3BYK.
3. Huzkoe nonoxeHue s3p1ka Mpu apTHKYISuuu qudronra [Ex].

4. Ceszyromee [I] B mpeioxKeHusIX.

Phonetic Exercise 35

il 'sadn ‘didnt palr — spal til stil
‘teitbi  'ritn 'kudnt pein — spein tal — stal
'pi:pl  'tetkn ‘haeznt keit — skeit
'trabl  'biitn ‘ni:dnt kul — skul

Ipumeuanne. PaGoras Hax ynpaxHeHHeM, 00paTUTe BHUMaHKE Ha:

1. JlaTepanpHbIil B3pbIB B CJIOBaxX MEpBOW KOJIIOHKH, HOCOBOH - B CIIOBaX BTOPOH KOJOHKH. OTCYTCTBHE TJIACHBIX
MPU3BYKOB MEKY B3PBIBHBIMH U COHAHTOM.

2. OtcyrcrBHe acnipanuu rayxux coriacHbix [pl, [t], [K] B coueranuu ¢ mpenpiaymum [S].

UYeTBepThlii THII CI0Ta

YeTBepThlil TUI cil0Ta rpa)uueckd HAIOMUHAET MEPBBIN YCIOBHO-OTKPBITHIN ciior. PasHuIa MeX1y HUMU B
ToM, uto B IV THIEe crora Mex 1y yJapHO# I1acHOK M HEMBIM € CTOHT He JIt00as coryiacHas, a Oyksa I.

YreHue riacHbIx OYKB 4, e, u, 0 B |V Tune caora

a +re [ea] “e+re [19] ‘ u + re [jua] ; o +re [2]

fare! here? pure? | more

* Uckirouenne: are [a:].
** Uckmouenust: there [0E=], where [WE=], were [w3:]
** Hckirouenue: sure [EY=].

UYrenue OykBbl A repe HEKOTOPHIMU COTJIACHBIMH

bykBa a mepen coueranuem th u mepen n, s, f + cormacuas umraercs [+]. Hanpumep: bath [b+T], dance
[d+ns], past [p+st], after ['+ft=].

bykBa a nepen 1 + cornachas, kpome M, f, v, untaercs [J ].

Harpumep: all [J 1], salt [s) 1t].

B coueranun a + Ik Gyksa 1 - nemas: talk [t) k], chalk [8) k].

byksa a mepen 1 + m, f, v (OykBa 1 B 3Tux couetanusx - Hemasi) uuraercs [+]. Hanmpumep: calm [k+m], half
[h=f], halves [h+vz].

TEXT 1
Doctor sandford's family
Doctor Sandford's family is not very large. There are five of them. The five members of his family are: his
mother, his sister-in-law, his son Benny, his wife Helen and himself. Helen has no parents.

Old Mrs. Sandford is fifty-eight. Helen is twenty-six. Doctor Sandford is thirty. Benny is an only child and
there are no boys or girls in the family for him to play with.
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TEXT 2
About benny's cousins

"Granny, have | any cousins?"

"Yes Benny! You have two."

"Whose children are they? How old are they? Are they boys or girls?"

"Not so many questions at once, please, Benny! Your cousins are: a five-year-old boy, Georgie, and a four-
year-old girl, May. They are your Aunt Emily's children. They are in Canada now with their parents: your Aunt
Emily, my daughter, and her husband, Mr. Thomas Brown."

"In Canada? What's Canada, granny? Where is it?"

"Canada is a far-away country. It is in the North of America.”

"In the North of America? Where is it? Is it as far as London?"

"Oh, no Benny! It's much farther."

"But, granny..."

""Come along, my dearest. It's just the time for your midday milk."

Vocabulary notes

an only child emuncTBeHHBIN peOCHOK
five-year-old nsaTuietHwuit

far-away nanpHMi, qaeKuii

in the North of na cesepe

as far as rak xe naneko, kak

come along noiigem

it's just the time kak pa3 mopa

Topical vocabulary

What's your occupation? What do you do (for a living)? worker (mechanic, turner, locksmith), farmer,
engineer, teacher, doctor, surgeon, dentist, soldier, sailor, pilot, officer, salesman, saleswoman (shop-assistant,
shop-girl), research worker, architect, lawyer, journalist, typist, driver, actor, actress, composer, painter, writer,
poet, playwright, musician, conductor, chemist, physicist

Conversational phrases

Opening remarks: Oh, it's you. Ah, there you are! Well, if it isn't old Jack! | say... Excuse me... Sorry to
trouble you... Hello!
Parting remarks: Bye-bye / See you / See you tomorrow (then); Love to... Regards to ...

Phonetic notes

1. XapakTepHbIM JUIsl aHIJIMUCKOTO sI3bIKA SIBJIICTCS CIIOXKHBIN HHUCXosIIe-Bocxoasmuii Ton (the falling-
rising tone, wiu Fall-Rise). Hucxonsmie-Bocxonsmuii ToH HaOMIOaETCS B CMBICIOBBIX TpYIIaX, TPEOYOLIIHX
BOCXOJIAIICTO TOHA, B KOTOPBIX KOMMYHUKATHUBHBIA IICHTP BBICKA3bIBAHUS BBIJICIICH TMOHM)KCHHEM TOHA.
Hucxonsmie-Bocxoasiiee JIBUKCHHE TOHA MOXET OCYIIECTBIATHCS B MpeAesiaX OJHOTO CIIoTa MU
pacrpoCTpaHATLCS Ha OOJIBIIEE KOJHMUECTBO CJIOTOB. YTOTPEOJICHHE HUCXOJAIIC-BOCXOISIIEIO TOHA BMECTO
MPOCTOT'0 BOCXOSIIETO TOHA XapaKTEPHO JJIsi IMOIIMOHAIBLHO OKPAIICHHOW PEeYH:

They are in \Canada ,now. i N
2. Untonarms oopamienus (Direct Address). HToHaius oOpalieHus: 3aBUCUT OT €r0 MECTa B MPEII0KCHUH.
B nauane npennosxkeHus oOpaiieHne Bceraa yaapHo, OOBIYHO 00pa3yeT CaMOCTOSTENBHYIO CMBICIIOBYIO TPYIIITY

Y MPOU3HOCUTCS, KaK IPABUJIIO, C HUCXOISIIE-BOCXOASIIMM ToHOM. Hanpumep:
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\Gran,ny, | 2 have I any ,cousins? ~ |~ "' _.

B O(I)HLIH&JILHOP'I peuun Wir Korga 06pameHHe HAIpaBJICHO K ayAUTOPHUHU, OHO ITPOU3HOCHUTCS C HUCXOAAIIUM
TOHOM.

= Comrade Iva,nova, | = come to the ,blackboard, please.

— —

B cepenune u B KOHIE NpeUIOKeHUs oOpallleHre 0e3yapHO U MPOJOJKAET MEJIOJUIO MPEeALIeCTBYOIIe
CMBICJIOBOM I'PYIIIIBL:

— Come a,long, my dearest. .

3.B NPCIJIOKCHUAX, COACPKAIUX TCPCUHUCIICHHUC (enumeration), 0OBIYHO KaXxJaass HCKOHCYHAas CMBbICJIIOBAsA
rpyina npou3HOCHUTCA C BOCXOJAIIUM TOHOM. HaHpI/IMCp:

The \ five 'members of his 'family \are: | his ,mother, | his
— sister-in-,law, | his = son ,Benny, | his = wife ,Helen | and
him,self.

——,, [ — — —
. istainy, N TR P e emtly ]y
Study the following
Table No. 1
[Tpennoxenue ¢ BBOAHBIM there
a) a ' book
some cup
There is no knife on the table.
not any plate on the desk.
newspaper
some books
no exercise-books
There are | not any
(not) many cups
a lot of knives
a few on the table.
on the desk.
some
no chalk
not any bread
There is (not) much butter
a lot of sugar
little milk
a little
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by} book
cup

Is there any knife on the table?
plate on the desk?
newspaper

any books
Are there many exercise-books
few plates
— 1 on the table?
chalk on the desk?
any bread
Is there much butter
little sugar

[_ | milk

Table No. 2

clock
i glass is
| cat desk.
| "The | dog ! on the | chair.
f———+———— under bed.
boxes sofa.
. pencils are & bookcase.
books . J
Numerals
‘ 101 one hundred and one
| 245 — two hundred and forty-five
359 — three hundred and fifty-nine
712 — seven hundred and twelve
| 2018 two thousand and eighteen
8 541 — eight thousand five hundred and forty-one
3 400 936 — three million four hundred thousand nine hundred
and thirty-six

Ipumeuanus. 1. B cocTaBHBIX YHCTUTENBHBIX TIEpel ACCATKAMH (@ €CITM UX HET, TO Tepel] eAWHUIIAMU) CTABUTCS
coro3 and.

2. YUucmrensubie hundred, thousand, million He ymoTpeGusitoTcss BO MHOXKECTBEHHOM 4Hclie. Bo MHOKeCTBEHHOM
YHCIIE MOTYT YIOTPEOIATHCS TOJNIBKO COOTBETCTBYIOLIME cymecTBUTENbHBIe. Hanpumep: hundreds of thousands of people.

3. FOI[BI 0603Ha‘{aIOTC$I KOJIMYECTBEHHBIMU YU CIIUTCIBHBIMU .

1900 - nineteen hundred,

1909 - nineteen nine uau nineteen hundred and nine,

1977 - nineteen seventy-seven uzu nineteen hundred and seventy-seven.

CnoBo year mociie 0003HaueHUs ToJja He yIoTpedisieTcsi, HO MOKET yHnoTpeOusaThes mepen HUM: in the year nineteen
twelve.
JlaTel 0003Ha4YalOTCS NOPSAKOBBIMU YUCITUTEILHBIMHU, HA MMUCBME U B YTCHUU:

25th January, 1912  the twenty-fifth of January, nineteen-twelve

January 25th, 1912  wnu January the twenty-fifth, nineteen twelve.
January 25, 1912.
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Prepositions of time

JInst yka3aHusi BpeMeHU ynoTpeoisirores npeiory at, past, to, from, till.
e. g. Come at five o'clock. Go there at seven. The train arrives at seven thirty-two. It is half past two. It is a
quarter to three. Leave your place at a quarter to six. He is at home from three till four.

Exercises

I. @) Study Substitution Table No. 1 and compose as many sentences as you can. b) Let the members of the class
ask and answer questions as in the model. Give a short answer and add a sentence of your own with the
introductory there.

Model: Isthere any clock on your desk?,
There is. And there is also a lamp on it.

c) Respond to the negative sentence of your fellow-student as in the model. Use contracted forms in speech.

Model: There aren't any knives on the table.
No, there aren't. There are only forks here.

d) Study Substitution Table No. 2 and compose as many sentences as you can.
e) Use the same sentences in short situations.
I1. Transcribe the following words and explain the reading rules:

boot, prepare, ball, book, mere, meat, good, store, bread, care, palm, cure, cold, last, plant, text, exam, rather,
germ, hurt, hare, grasp, staff, bald, calf, chalk, clasp, a talented dancer, a broken branch, a stone wall, a dull
day, a wise man, a cheap car, a big ship, a fat sheep, a naughty girl, a lazy boy, a rare plant, a strict lady, a cold
lake, a birthday present, Bertha's basket, spare time, pure water.

I11. Write the plural form of the following nouns. Transcribe them:

country, saleswoman, match, boy, sister-in-law, man, tooth, handkerchief, potato, deer, piano, knife, lady,
suffix, foot.

V. Before you start working at the text, practise the sounds in the following words and word combinations:

1. [\] - cousin, at once, husband, country, London, much, but, come;
[+] - large, aunt, farther, as far as;
[J1 - daughter, Georgia, four, North.

2. a) Linking r: your A aunt, are A in Canada, where A is it, faraway, as far A as;

b) No voicing before voiced consonants: Thomas A rown, it's A just, it's A much;

c¢) No devoicing before voiceless consonants: Benny's A cousins, whose A children, Emily's A children;
d) Loss of plosion: but A granny, mid A day.

V. a) Listen to the recording of the text ""Doctor Sandford’'s Family'. Mark the stresses and tunes. b) Practise
the text for test reading. Listen to the text very carefully until you can say it in exactly the same way. ¢) Listen to
the recording of the dialogue "*About Benny's Cousins'. Mark the stresses and tunes. d) Practise the dialogue for
test reading. Listen to the text very carefully until you can say it in exactly the same way. ) Memorize the dialogue
and dramatize it.

V1. Read the following:
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1. NOId Mrs. 'Sandford is 'fifty-eight, | N Helen is 'twenty-\six, | Doctor - Sandford is \thirty. 2. There are a
—>lot of jexercise-books, | jpens | and \pencils on the desk. 3. There are N not so 'many ,parks, | ,gardens | and
\squares in the town. 4. - Show all the jrivers, | Jlakes, | and \seas on the map.

VII1. Answer the following questions:

A. 1. Is this a classroom? 2. Are there many desks in it? How many? 3. Are there any chairs in the room?
How many? 4. Are there any lamps in the room? 5. Are they on the walls? 6. How many lamps are there in it?
7. How many windows are there in the room? 8. What colour are the walls? 9. What colour are the desks? 10.
What colour are the chairs? 11. Is there a blackboard on the wall? 12. What colour is the board? 13. Are there
any sentences on it? 14. How many books are there on your desk? 15. Are they English or Russian? 16.How
many exercise-books are there in your bag? 17. Are they thick or thin? 18. Is this book thick or thin? 19. What
is there on this table? 20. What is there in that box?

B. 1. Is the box on the desk? 2. Are the pencils in the box? 3. Is the bag on the desk or under it? 4. Is the
fountain-pen on the bag or in the bag? 5. Is the notebook in my hand or under it? 6. Are the notebooks on the
desk or under it? 7. Are the letters on the book or under it? 8. Where is the picture? 9. Where is the chair? 10.
Where are the pens?

C. 1. Is Dr. Sandford's family large? 2. Has he a wife? 3. What is her name? 4. Has she a sister? 5. Has Dr.
Sandford a father? 6. Has he a mother? 7. Has Dr. Sandford a daughter? 8. Has he a son? 9. What is his name?
10. So how many people are there in Dr. Sandford's family? 11. How old is Dr. Sandford? 12. How old is
Helen? 13. How old is Mrs. Sandford? 14. How many cousins has Benny? 15. Whose children are Georgie
and May? 16. Where are Benny's cousins?

VI11. a) Write sentences using there is, there are and the words given below:

1. bus, street; 2. lamp, room; 3. chalk, blackboard; 4. bread, table; 5. tea, tea-pot; 6. coffee, coffee-pot; 7.
money, bag; 8. paper, box; 9. soap, shelf; 10. water, jug.

b) Make up micro-dialogues with the same sentences.
IX. Fill in prepositions:

1. Don't be late. Come ... nine o'clock. 2. What time is it now? It is half ... six. 3. We are going to leave ... a
quarter ... ten. 4. It is twelve o'clock now. Come here in ten minutes, ten minutes ... twelve. 5. Is it a quarter ...
three? In a quarter of an hour, ... three o'clock we must be ... the University. 6. He must work ... seven ... eleven
o'clock. 7. They live ... the North ... our country.

X. a) Rewrite the following in the plural:

1. There is a sentence on the blackboard. 2. Is there a desk in the room? 3. There is not any book on the
table. 4. Is there a dictionary on the chair? 5. There is a match in the box. 6. There is a girl in the picture. 7.
There is no child in their family.

b) Change the sentences using the construction given in Table No. 2 on page 87.
XI1. a) Write the interrogative and negative forms of the following sentences:

1. There is a telegram on the table. 2. There is a cinema near our house. 3. There are many mistakes in his
dictation. 4. There is much paper in his bag. 5. There are two sofas in the room. 6. There are a lot of children in
the park today.

b) Express your surprise asking questions as in the model. Note the distribution of sentence stress in the replies.

Model: Thereisadog in the room.
/Is there ? Is there = really a ,dog in the room ?
| say there \is.
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¢) Respond to the same statement in the negative.

Model: Thereisa dog in the room.
Oh, no. There is \no dog there.
Are you sure?
Quite.

XI1. The following statements are not true to fact. Correct them.

Model: Doctor Sandford's family is large.
No, that's wrong. It's not large.

1. Doctor Sandford has two sons and one daughter. 2. There are seven people in Doctor Sandford's family. 3.
Doctor Sandford is eighty. 4. There are many girls and boys for Benny to play with. 5. Benny has no cousins. 6.
Benny's cousins are in Africa. 7. Benny's cousins are schoolchildren.

XI11. Describe Doctor Sandford's family as if you were Doctor Sandford, his wife or Benny.

XIV. Work in pairs. Ask your fellow-student logical questions on the given statements and answer them.

Mo del: There are two tables in the room.
What's there in the room?
(There are) some tables.
How many (tables are there in it)?
(There are) two.

1. There is a green notebook on the desk. 2. There is little milk in the bottle. 3. The Browns have a very
large family. 4. My parents are at home. 5. Benny's cousins are in the North of America.

XV. a) Make questions beginning with What ... and How many ... and answer them.

Model 1: What isthere in your street?
Model 2: How many high buildings are there in your street ?

1. There are two tables in the room. 2. There are eight notebooks in her bag. 3. There are ninety-five students
in the hall. 4. There is a clock on the desk. 5. There are twelve cassette-recorders in the laboratory. 6. There are
six sentences in this exercise.

b) Make your own questions on the same models and answer them.

XVI. a) Make questions beginning with How much ... and answer them.
Model: How much milk is there in the jug?

1. There is a lot of coffee in the coffee-pot. 2. There is a little water in the glass. 3. There is too much salt in
the soup. 4. There is little money in the bag. 5. There is a lot of tea in the tea-pot. 6. There is not much butter on
the plate.

b) Make your own questions on the same model and answer them.
XVII. Translate the following sentences into English:

A. 1. Ha crene xaptuna. Ha crene wacel. Ha crene kmaccHas mocka. Ha crome xaprodens. Ha crone xuuru. B
KyBIIMHE Mooko. Ha tapenke macio. Ha crone conb. Ha nocke (Hanmcano) npemioxkenue. 2. Kapruna Ha crene. Yace
Ha creHe. KnaccHas nocka Ha crene. KopoOku Ha crone. [loptdenu na crone. Knuru Ha cronme. Monoko B KyBIIHHE.
Macuno Ha Tapenke. Conb Ha croie. [Ipemioxkenune (HamucaHo) Ha gocke. 3. Ha crone namma. Jlamna Ha crone. Ha crone
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rasersl. ['a3ersl Ha cTone. Ha ynure aBroMoOms. ABTOMOOWITE Ha yiulle. Y CcTeHbl auBaH. JluBaH y creHsl. B kopoOke
kapanpamm. Kapanpamm B kopoOke. 4. Ha cryne ver kaurn. Knura e Ha cryne. Ha cryne Her numsmnel. [llnsna He Ha
cryne. Ha crynme Her terpaau. Terpans He Ha cTyne. B kopoOke HET aBTOpYYKH. ABTOpyYKa HE B KOpoOke. B cymke HeT
nener. JleHeru He B cymke. 5. B moprdene He Tpu kHurH, a dersipe. B moprdene He maTe kapaHgamiei, a mectb. B
noptderne He 1Be pydkH, a onHa. 6. Kak pas mopa obenats. Kak pa3 mopa nuTh 4aii.

B. 1. Oto mos xomHata. [locpenuHe koMHaTh cTOUT cTON. Ha cTone kyBumH. B kyBmmne monoko. Ha Tapenke macio.
2. Ilycte bennu cagurtcs 3a cron. Kak pa3 mopa 3aBTpakats. Monoko B KyBmumHe. Macno Ha Tapenke. Hox okxoio
tapenku. ['ne xne6? Xned B Oydere (Sideboard). 3. I'me xypuan? Ha crone Her xypHana. XKypHan He Ha cToje, a Ha
cryne. 4. B xopoOke HeT aBTOpy4kd. ABTOpydYKa He B KOpoOke, a B crone. 5. ['me nensru? B cymke Her gener. TBou
neHbru He B cymke. OHU Ha crone. 6. B TBoem noptdene mHoro terpaaeii? - He ouens, nBe wim tpu. - Ha nocke MHOTO
Mmena? - [a, a1 tak mymato. 7. Ha Bameii ynume maoro nomoB? - Jla, y HaC MHOTO KpacHBBIX HOBBIX JOMOB. - B Bamem
napke MHOro 1BeroB? - He oueHb, HO OHU MHE OUY€Hb HPaBSTCS.

XVII1. Write 4 examples on each of the models.

Model 1 : Thereisa lotof paper in the box.
Model 2 : There are a lot of guestions to the text.

XIX. Translate into English the words given in brackets:

1. There is (muoro) paper on the desk. 2. There are (muoro) students in the classroom. 3. There is (HemHor0)
milk in the jug. 4. There are (muoro) newspapers oh the shelf. 5. There is (muoro) time left. 6. There is (maoro)
butter on the plate. 7. There are (aeckonbko) notebooks in the bag. 8. Give me (nemuoro) water, please. 9. Can
you give him (umeckombko) coloured pencils? 10. May | take (umeckombko) sheets of paper? 11. There are
(muoro) families in this house. 12.1 have not (maoro) money. | cannot buy this coat. 13. There are not (mHoro)
sentences in this text. 14. Put (memnuoro) salt into your soup.

XX. Make up questions as in the models. Add something using the topical vocabulary to Lesson Six. (People's
age).

Model 1: How old isJane? - She is twenty.
Model 2: How old are these boys? - They are eighteen years old.

XXI. Translate the following into English using the preposition at:

1. B necars yacos. 2. B cemb uacos. 3. B nBenanauate yacos. 4. B nonoune nepsoro. 5. B monoBune tpersero. 6. B
MOJIOBMHE OAMHHAIATOrO. 7. B uerBepth mectoro. 8. B yerBepTh BockMoro. 9. B uerBepth necsaroro. 10. be3 uerseptu
gac. 11. be3 werBeptu Tpu. 12. Be3 yerBeptr uersipe. 13. B nBamnate munyt aepsaroro. 14. bes necaru neHaamarts. 15.
bes npaanatyu matu nate. 16. B mecsate munyT cenpmoro. 17. bes msatu mects. 18. bes tpex munyT mects. 19. bes cemu
neBsth. 20. be3 aBaguaTi BOCbMHU TpH.

XXI1. a) Write down the following numerals in words:
134, 298, 355, 948, 3526, 9011, 193, 561, 7 506 017, 35 616 234.
b) Read the following numerals and telephone numbers quickly:

104, 151, 175, 189, 1012, 1017, 1038, 2568, 4083, 5993, 6410, 10 784, 257 629, 841 403, 2 184 001; 134-
86-78, 253-64-92, 289-47-30.

XXII1. Translate the following sentences into English:

1. MHoro nu cTyAeHTOB B 3Toif KoMHaTe? - Het, He MHOTO. 2. B cepenune 1ol KOMHaThI cTos. Ha crose
uBeThl. 3. B Hamteii kBaptupe nsate komMHat. OHM Oouibinie u cBetiibie. 4. I'ne TBoit O6par? - OH B TOW KOMHaTe.
5. Ha crone ner xneba. 6. Ham yHuBepcuTeT HAaXOOUTCS HEAaJIeKo OT IieHTpa. /. Ha 3Toi ymuie MHOTO
6onpmmx 10MoB. 8. B 3101t koMHaTe MHOTO cBeta. 9. Ouner B 105 rpymme. 10. Henmm B 102 rpynme. 11. bopuc B
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501 rpymme. 12. Yuraiite Texct 9. 13. Cnenaiite ynpaxuenue 2 Ha nocke. 14. YV nocku Her mena. 15. Ha crone
MHOT0 pydeK, Kapanjaimei u retpaneid. 16. Ectb i s10610ku Ha Tapenke? 17. SI6moku B kop3une. 18. Yamku Ha
ctone. 19. Bam miemsinauk B mikone? - Her, on noma. 20. B Hamieit rpymme He AecsaTh, a IeBATh CTYACHTOB. 21.
Ha stoM cromne mHOro KopoGok? - Her, He mMHoro. 22. B Hamield KOMHaTre HE TpH, a YeThlpe OKHa. 23.
[Mpuxoaute B mecTh 4acoB. 24. Bo3Bparaiitech B MOJOBUHE JAecITOr0. 25. JKeHMC - BOCBMIJIETHUI MallbUHK,
ero cecTpa - MIECTHJICTHSA AeBouYka. 26. Ckaxu MHe, moxkaiyicTa, TBoi Tenedon. - Iloxamyiicra. 3anummy.
338-29-41. 27. Cony Ilutepa 7 net. Cectpe Aptypa 15 ner. badOymke Toma 68 ner.

XXIV. a) Write a short composition about your family (your friend's family), the family of a well-known person
you are interested in. b) Make up dialogues using the topical vocabulary and conversational phrases of Lessons
Five, Six, Seven.

XXV. a) Bring your family photo in class and get ready to tell your fellow-students of all the members of your
family. b) Ask and answer questions on the photo. Describe it.

Additional phonetic exercises
1. Read the exercises several times before the mirror.

2. Record your reading and listen to it, detect your errors.

3. Listen to your fellow-student reading the exercise. Detect his errors in sounds and intonation and tell him
what he must do to get rid of them:

tio —tea — tuo 3 = r1a \kana 'botl ‘rotn
dia —dea —dua 9 7 spea \minit 'dabl ‘petn
mio — med — mua 9 > puar ,@nimal ‘'simpl  'hidn
' 'ridl fa'bidn
Laboratory work

I. a) Listen to the questions and record your answers in the intervals. d) Listen to the key and correct your
mistakes.

I1. a) Make the sentences interrogative and negative. Record your sentences.
b) Check your sentences with the key.
I11. @) Make questions beginning with What ... using the statements. b) Make questions beginning with How

many ... using the combinations of words. ¢) Make questions beginning with How much ... using the combinations
of words.

IVV. Form special questions using the statements. (The questions should be formed to the given word.)
Model: Mysister is at the University. (my sister) Who is at the University?

V. Listen to the sentences. Supply short questions expressing surprise, doubt.

V1. Change the sentences as in the model.

VI1. Give sentences opposite in meaning to the given ones.

Model: There are a lot of pens in the box.
There are few pens in the box.

VI11. Listen to the disjunctive questions. They are not true to fact. Correct them.
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Lesson Eight

[ Phonetics: Coueranns raacumix [aia], [aua]. MHTOHanMOHHOE '
| ocopmaeHHe caoBa please m caoBocoueranus Thank you B f

‘ [ [TPEAACIKEHHHN.

| Reading Rules: — YeTripe Tuna caora (cBopHas Tabauna). |

| | Text: Our English Lesson. i

| Grammar: MoaaAbHBEIE TAGTOABI CaR, may, must. [

[alz, aY=] - TpexameMeHTHbIC coueTaHus TJacHbIX. CaMblii CHJIBHBIM W OTYCTIIMBBIN SJIEMEHT 3THX
COYETaHWil: - MepBBIN, caMblil ciadblil - BTOpoi. I'padmueckn X MOKHO M300pa3uTh CIEAYIOIIUM 0Opa3oM:
[alz], [aY=].

Bo u30exaHue 3aMeHbI BTOPOTO 3jieMeHTa coueTanus [alx] 3Bykamu [j] wium [ii] He criemyer mogHMUMATh
OYEHB BBICOKO CPETHIOI0 YacTh CIIMHKHU S3BIKA.

[Tpu npousHeceHuu coueTanus [aY=] He ClieAyeT CHIBLHO BBIIBUTATh I'YObl M 3aMEHITH BTOPOU SJIEMEHT
COYeTaHUs T'yOHO-TYOHBIM COHAaHTOM [W].

Phonetic Exercise 36

fara av? Oear a- \ flavaz and 'flavoz evriwes
wala Javua tard — 'tarad
tarad tava lain — 'laran
laran pauva kwait — kwarat
‘arland — ‘'araland

HpHMeanHe. Pa6Goras HaI YIIpaXHCHUCM, 06paTI/ITe BHUMAHUC HA CIIMTHOC NPONU3HOLICHUC CJIOB B ITPCAJIOKCHUU.

Phonetic Exercise 37

Vkan hi- 'spik ,ipglif || - jes hi- \ken || = n3u hi- kant ||
= n3v hi- kenat ||

\ mer a1 'kam ,in || = jes ,pliz || ‘dw: ‘pliz || = jes ju: \mer ||
N30 | jur ;masnt | 1its = tu: lert ||

v mast wi- 'rait 1t ,davn || = jes ju- \mast | its 2 V verr 'gud

\prova:b || \n3v | ju- \nidnt | Vswitf 'on 32 ka,set r1,kads | and
= lisn tu- 1t 2, gemn ||

IIpumeuanne. Paboras Haj ynpakHeHHEeM, 00paTHTE BHUMAHHE Ha:

1. TlpousHoUIeHNE OTPHLIATENBEHON (OpMBI II1arojoB can u Must: can not, can't (cokpamennas gpopma), mustn't.

2. CnoxHble riaroisl to come in, to switch on, B koropbix Hapeuus iN 1 ON 00BIYHO YAAPHBI.

3. Hemsmensiemoe kadecTBo 3ByKOB [i:], [u:] B cmoBax [hi‘], [wi], [ju'].

4. Vcmonb30BaHUE B OTPHLATEIBHBIX OTBETaX Ha BONPOCHI C TJIaroioM MUSt oTpumarenbHOi (OPMBI APYroro
MozanbHoro riuaroia need - needn't o6o3Havaroleil HeoOs3aTEMPHOCTD BBHITIOTHEHUS JCHCTBUSL.

Yrenne OykB i u y B |V THIE ClI0TA

—
| i+ re [a12] y + re [a12] ‘
fire tyre I
admire |

CBO[[HaH TaﬁJII/IIIa NMpaBUJI YTCHHUSA IJIACHBIX B YETBIPEX THIIAX CJI0ra
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\\ Bykea | .
a o u e i’y |
‘ Tun
caora 1
I [e1] |3u] [ju] [1i:] . [a1]
| | name note tune! me time, type
| : : e
|
| n () Pl | W | el U
map not but | pen sit, myth
| ; |
| I atr o+tr utr etr i/y+r
| [a:] [2] [3:] ba:l . [3:] :
park | fork fur |  her girl, myrtle |
L 4
v a+re o+re u+re etre | i/ytre !
[ea] 2] [jua] [19] . laia] _
| parents | more pure? here fire, tyre |

1 Tocne 3Bykos [r], [1], [2] Oyksa u uuraercs [u:], Hanpumep: rule [ru:l], plume [plu:m], June [>u:n].
2 Ilocrne 3BykoB [Z], [2], [r] u coueranus cornachas + 1 OykBa U umraercs [Y=]. Hanpumep: sure [EY=], jury [>Y=zr]], rural
[rYzr=l], plural ['pl Yzr=l].

TEXT
Our english lesson

Teacher: Good morning, all! Sit down, please! I expect no one is away?

Monitor: Nobody is. All are present. Oh, sorry, Ann is not here.

Teacher: What's up? Is she ill?

Monitor: It's flu with a high temperature.

Teacher: That's too bad. Well now. Let's begin. We'll check our homework. Mike, will you take your
exercise-book and come to the board?

M ike: Shall I write the words in transcription?

Teacher: Do. And you, Helen, read Text 7, will you? The others should write down the mistakes if she
has any. Do you follow me? Will you read a little louder, please. That'll do. Any mistakes noticed?

Julia: I believe there's some palatalization in the nouns "family" and "Benny".

Teacher: That's it. Please, Helen, pronounce the words. Now it's correct. You must work more.
Pronunciation is your weak point, I'm afraid.

Helen: Shall I read the text again for the next time?

Teacher: Yes. Have another try and make your reading more distinct. Now everybody look at the
board!

M ike: Shall I read the exercise?

Teacher: Of course. (Mike reads). Is everything correct, Pete?

Pete: Ithinkitis.

Teacher: Thank you, Mike. Clean the board, please, and go to your seat. (To the monitor). Have we got
the headphones ?

Monitor: Herethey are.

Teacher: Fine. Let's listen to the new text. Open your books at page 81. Will you please switch on the
cassette-recorder? Thank you.

Vocabulary notes

I expect = | believe = | think
to be away
to be absent

OOpaTute BHEMaHKHE Ha OTCYTCTBHUE OTTylIeHus 3ByKa [D] B ciose absent.

to be present npucyrcrBoBath (Ha JeKIMK, COOPAHUU U T. JI.)

What's up? Uro ciryumnnocs?

} from — orcyrcTBOBaTHL
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temperature remneparypa

That's too bad. Ouenb xans.

to check (go through) the homework mpoBepsTh gomalHee 3a1aHue

exercise-book Terpanp

transcription tpanckpunuus. Shall 1 write it in transcription? (Cnemyer nu) Hamucath €ro B
tpanckpunuuu? ®Dopma Shall 1...? cooTBercTByeT pycckoil KOHCTPYKIMHM BOTPOCA, HAYMHAIOIIETOCS C
uHpuHuTHBa maroja. 3amomuute. Shall | begin? Hauwmnats? Shall 1 read? Ywurats? Shall 1 open the
window? OTKpBIT OKHO?

OOpatuTe BHUMaHHUE HA YIOTPEOJCHHE KOJMUSCTBCHHBIX YMCIMTEIBHBIX MOCIE CYIIecTBUTeNbHBIX: Read
Text 7. Write Exercise 3. ApTUKJIb B 3TOM Cily4ae HE YNOTpPEOJISETCS, a CYIIECTBHTEIHLHOE Yalle BCEro
MUILETCs C MPONMCHOM OYKBBI, 32 HCKIIIOUEHHEM ciioBa page: Find page 81.

to write (put) down 3anuceiBath to follow cnenoBats; 30. ciaymarh

louder rpomue. Ilpemnoxenne Will you read louder? BeipaxkaeT mnpocbOy, HECMOTpsS Ha €ro
BOIIPOCHUTEIIBHYIO KOHCTPYKIIHIO.

That'll do. Jocrarouno.

noticed oTMeueHHBIH, 3aMEUCHHBIN

palatalization cmsrdyenue, nanaraiu3aius

That's it. Bor umenHo.

to pronounce npousHocuTh; pronunciation mpousHoIIeHHE

weak point ciaboe mecto

have another try nomnsiraiitech (onpo0Oyiite) emie pa3

distinct -otyeTuBbIi

headphones nayrmnauku, ronoBHo# Tenedon

Here they are. Bot onu!

to switch on Bxitouats; to switch off BeikirouaTh

cassette-recorder (tape-recorder) maruutohon

Topical vocabulary

Classroom Expressions
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to have classes, after classes, to
stay away from classes

Do you have classes on Saturday?

Good morning! Good afternoon!
Good-bye!

Sit down. Go to your place.
Stand up! Take your seat.

Who is on duty today?

Is anybody absent today?

What's the pronunciation (spel-
ling) of the word?

Is this right (correct, wrong)?

Go on reading (writing, retell-
ing)

Don't go so fast!

What date is it today?

What's the date today?

May I come in?

May I go out?

Shall I read (begin, answer your
question)?

What's the English (Russian)
for...?

Will you repeat it? Can you
(could you) repeat it?

Will you pronounce (translate,
spell) it?

Will you say it again (once more)?

Please, pronounce (translate,
spell) it.

That will do.

Stop talking. Silence, please.
Keep silent.

No helping (whispering), please.

to write a test

to do homework orally (in writ-
ten form, in writing)

to give (to set, to check) home-
work

to collect (to hand in) exercise-
books (homework)

to give in (to give out, to hand
out) papers

Come (up) to the blackboard!

to clean the blackboard

Wipe the word (sentence) off,

Let the others see the board.

Don't stand in front of the board.

Speak up!

Ask questions on (about) the text.

Put questions to the sentence,

May I ask you a question?

May I say it this way?

May I put it like this?

to make a report

to make a mistake, to correct
mistakes

How long is it before the bell?

break, in break

at the Dean's office

group register; time-table; list of
students

chalk; duster, to wet the duster

head(ear)phones

to switch on (switch off) the cas-
sette-recorder (tape-recorder)

to wind back = to rewind the
tape = to play (back) the tape

to plug in, to unplug, to switch on,
to switch off

The lesson is over.

a (student's) record book

an examination card

Phonetic notes

1. IIpousHouieHue cioBa please 3aBUCHUT OT ero MecTa B MPeI0KEHUH.

a) B Havane mnpesiokeHuss (WM CMBICIOBOM TPYIIbI), OHO YAapHO, HO OOBIYHO HE OOpa3yeT OTHACIbHOM

CMBICJIOBOM Ipymibl. Hanpumep:

\ Please, Helen, pro'nounce the words. || —N

b) B cepenune mpemioxkeHust ciaoBo please moxer ObITh yaapHO WM Oe3yJapHO, HO OHO He o0pasyer

OTZEJIHOM CMBICJIOBOM Irpymnbl. Hanpumep:

\Will you please 'switch ‘on the ,tape-recorder?|| —_——

c) B konme mpemnoxenust cioBo please OesymapHo, He 00pasyeT OTHAEIBHONW CMBICIOBOM TPYHIBI U
IIPOU3HOCUTCS C MEJIOAUEN IIPEALIECTBYIOIIEN CMBICIIOBOU IPYIIIBI:

\ Will you 'read ,louder, please? || —_
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2. OOparuTe BHMMaHKe Ha WHTOHAIMIO Thank you. ITpousHeceHHOE HUCXOIAIIMM TOHOM OHO BBIpaXkKaeT
UCKPEHHIOIO O1arogapHoCTh. Te ke caMble CI0Ba, MPOU3HECEHHBIE BOCXOSIIUM TOHOM, CITYXAaT BhIPAKEHUEM
T (OopMANTEHO BEKIIUBOM 01aro1apHOCTH:

VWill you please 'switch 'on the ,tape-recorder?|| ,Thank you.||

—
§ — " .

Thank you, Mike. ||~ Go to your seat. ||

wad® || Py
Study the following
Modal verbs

Table No. 1

Can
[~ I
a) I | write it in transcription.
He (She) read louder. |
We can (cannot, can't) write Exercise 5.
You read English.
They
b) I write it in transcription?
he {she) read louder?
Can we write Exercise 57
you speak English?
they

e. g. Can you read louder? - Yes, | can.
No, | can't.

Note. OOpaTuTe BHUMaHKE Ha CIMTHOE HAIIMCAHHE OTPULIATENBHON (HOpMBI TIaroia can: cannot.

Table No. 2

May
a) |
He (She) take the exercise-book.
We may (may not) stay at home.
You take the headphones.
They
b) |
he (she) take the exercise-book?
May we stay at home?
you take the headphones?
they

e. g. May | stay at home? - Do, please. Yes, you may. - | am afraid not. No, you mustn't.

Note. B orpunatensHoii popme riaaron Must o3HavaeT KaTeropudecKoe 3arpericHue.
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Table No. 3

Must
H |
al l | '
He (She) | forget it.
We must (must not) listen to him.
You read this book.
They !
o] I
he (she) repeat the nouns?
Must we read this book?
you translate the story?
they

e. g. Must I read this book? - Yes, you must. No, you needn't.

Note. B oTpumatensHbIX OTBETaX Ha BOMPOCH C TIJIarojioM MUSt Mcmonb3yercs oTpulaTeNnbHas ¢GopMma APYroro
MozansHoro rimarona need - needn't, o6o3Hauaronas He0OA3aTENLHOCTD BEIIIOIHEHNS ICHCTBHSL.

Exercises

I. a) Study Substitution Tables No. 1, 2, 3 and compose as many sentences as you can. Let the members of the
class ask and answer questions as in the model. Give a short answer using contracted forms and add a sentence of

your own.

Mo del: May | stay at home on Saturday?
No, you mustn't. You are to go to your classes.

b) Respond to the negative sentences of your fellow-student as in the model. Use contracted forms in speech.

Mo del: Ican't write Exercise Three.
You needn't do it now.

I1. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on the vowel [ae]. b) Let your fellow-student read this exercise aloud for you to detect his possible errors in sounds.
Tell him what must be done to eliminate them:

[{] 1. That's the man who sat on my hat in the tram.
2. Once there lived a lad who was always very sad.
For he hadn't any mother and he hadn't any dad.
3. Where are you going to, my little cat?
I'm going to town to buy a hat!
What! ? A hat for a cat? A cat in a hat?
Who ever saw a cat in a hat?

I11. Write the following words and phrases in transcription and explain the reading rules:

share, store, here, cure, fur, term, more, firm, spare, sphere, wire, mere, a spare moment, a famous painter, a
rare ring, the upper teeth, the thick wood, the first letter, the next room, the full moon, the vast territory.

IV. Before you start working at the text practise the sounds in the following words and word combinations:

1. [i:] - please, read, believe, weak, clean;
[1] - ill, begin, transcription, distinct, listen, switch;
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[e] - lesson, present, temperature, let, exercise, check, text, rest, any, correct;
[{] - absent, bad, palatalization, family, thank.

2. a) Alveolars replaced by dentals: in A the nouns, at A the board, read A the text, clean A the board;
b) Loss of plosion: sit A down, read A Text 7, write A down, next A time;
c) Clear [I] before [j:]: will A you take, will A you please switch on the cassette-recorder?

V. a) Listen to the recording of the text "*Our English Lesson™. Mark the stresses and tunes. b) Practise the text
for test reading. Listen to the text very carefully until you can say it in exactly the same way. ¢) Memorize the text
and dramatize it.

V1. Transcribe the following sentences, mark the stresses and tunes. Read the sentences aloud:

1. Don't go to the cinema tonight. 2. Don't forget. 3. Get us some chalk. 4. Pronounce the sentence. 5. Find
page twenty-nine. 6. Stand up, please. 7. Good morning, everybody. 8. Sit down, please. 9. Any mistakes
noticed? 10. Is everything correct, Pete ? 11. What's the pronunciation of this word ? 12. Do you follow me?

VII. Answer the following questions:

A. 1. Can you speak English well? 2. Can you speak French well? 3. Can you understand Spanish? 4. Can
you count the chairs in this room? 5. Can we write without a pen or a pencil? 6. What can we do with a
fountain-pen? 7. May | take your textbook? 8. May Helen leave the classroom? 9. May we go to the pictures?
10. Must we speak English now? 11. What must we have if we want to write a letter? 12. What must we have if
we want to buy something? 13. What must we use if we want to wash our hands? 14. What must you do when
you have flu? 15. What must you do to make your reading distinct?

B. 1. Is this your pen or mine? 2. Whose bag is this? 3. Is this watch yours or mine? 4. Is that watch hers or
his? 5. Is this your room or theirs? 6. Is this box yours or ours? 7. Is this your desk or their desk? 8. Is this
notebook mine or yours? 9. Is this cassette-recorder ours or theirs?

C. 1. How many students are there in your group? 2. How many students are absent? 3. How many students
are present? 4. Who is the monitor in your group? 5. What is the monitor's name? 6. Have you got any bag? 7.
Where is your bag? 8. Have you got a ball-pen? Is it a good one? What colour is it? 9. Is there much chalk at
the board? 10. Have you many books at home? 11. Are there Russian or English books in your bag? 12. Have
you got a watch? Is it right or wrong? 13. Is N's watch fast or slow? 14. Is A's dress black or brown? 15. Is B's
ball-pen green or yellow?

VII11. a) Write the interrogative and negative forms of the following sentences:

1. She can spell the noun correctly. 2. You may take your exercise-book. 3. He can write this in
transcription. 4. There are some mistakes in her dictation. 5. My sister has got two interesting magazines. 6.
Doctor Sandford is busy in his study. 7. Spelling is her weak point.

b) Express your surprise at the given statement as in the model.

Model: You may take those pencils.
Oh, may 1?
Of course, you may.

¢) Respond to the same statement in the negative.

Model: You may take those pencils.
Oh, no. I'm afraid, I may not take them.

IX. Work in pairs. Ask your fellow-student logical questions on the given statements and answer them. Use the
modal verbs:
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1. We have got headphones for the whole group. 2. Everybody must go to the laboratory today. 3. Mary
can help us with the cassette-recorder.

X. Fill in the missing modal verbs:

1. You ... go out today. It's too cold. 2. ... | take your fountain-pen? - Do, please. 3. We ... not carry the
bookcase upstairs. It is too heavy. 4. When ... you come to see us? - | ... come only tomorrow. 5. Shall | write a
letter to him? - No, you ..., it is not necessary. 6. Mary ... finish the work at once. 7. ... you cut something
without a knife? 8. Peter ... return the book to the library. We all want to read it. 9. Why ... not you understand
it? It is so easy. 10. ... we do the exercise at once? 11.... you pronounce this sound?

XI. a) Write sentences according to the following models using the words and word combinations given below.

Model 1 : Let'shbeginour morning exercises.

read the text; write on the blackboard; do the exercises; speak to the dean.

Model 2 : Shall I write it in transcription?

clean the blackboard; bring some chalk; do my homework; answer your question; spell the noun; press the
button; pronounce it.

Model 3: Listen to the new song.

the teacher; your fellow-students; the radio, the story; the text; the tune; the cassette-recorder; the actor.
Model 4: Look atthe clock.

the picture; the house; the blackboard; the bird; the child; the lamp; the cup; the plate.

b) Give sentences of your own using the same models.

c) Make up micro-dialogues, as in the following models. Use the above-mentioned words and word
combinations. Give short answers. Add a sentence or two of your own.

Model 1 : Let'shbeginour morning exercises.
Yes, let's. (I'm afraid I can't.) In half an hour we must have breakfast.

Model 2: Shall I write it in transcription?
Do, please. (No, you needn't.) We are to discuss it then.

Model 3: Let'slistento the new song.
I'd love to. I'm fond of folk songs.

Model 4 : Lookatthe clock.
Oh, it's beautiful (lovely, ugly, etc.). I'd like to have one.

XI1. a) Make up sentences on the following model. Make your sentences interrogative and negative.
Model: We have got skates.
b) Express your surprise at the given statements as in the model.

Model: I have got acassette-recorder.
Have you really got a new one?
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c) Respond to the same statements in the negative.
Mo del: I have got a new cassette-recorder.
That can't be true. You haven't got any (cassette-recorder) .

XI11. Make up sentences according to the model.
Model: Thisapple is mine.
XIV. Translate the following into English using classroom expressions:

1. Kto ceromns pexypusbiii? - Enena. Cerognst koro-aubyas Her? - Jla. Tpex crynentoB Her. 2. HukTo cerogns He
OTCYTCTBYET. Bce IeBsITh CTyAeHTOB cerofus 31ech. 3. BukTop 31eck? - Her, on orcyrcrByer. 4. Kakoe cerogsst uncio? -
15 okTs10ps. 5. MoxHo 3anate Bam Bonpoc? - [loxaiyiicra. - I'ne komnarta Ne 487 - 51 He MOry OTBETUTH Ha Ball BOIPOC.
Cnpocwure, noxanyiicra, cekperaps. 6. Kak mo-aHrmiicku «HaymHUKH» (<IIMCHbMEHHBIH CTOII», «IanaTaau3anus»)? 7.
Bxmounts Marautodon? - [la, moxanyiicra. Beikiarounts MarauToQoH? - Her, momoxante HeMHOT0. MHE Ha4MHATh
gntaTh? - a. Crepers ¢ qocku? - [Toxkamnyiicra. OTkpeiTe 0kHO? - Her, He Hamo. [Ipountath 3TO npeanoxenne cHoBa? -
Ha, noxanyiicra. 8. Yuraiite rpomue, moxanyiicra. ['oBopure rpomue, moxanyiicra. Iloiite rpomue, moxaiyncra.
Hocratouno. 9. IloBTopute mpennoxenue n8a pasa. [Ipoutute Tekct Tpu pasa. 10. [laBaif moiinem B gekaHaT BO BpeMs
nepepbiBa. [laBait ucnpaBum ommOku B qukrante. 11. He mpuHeceTe M Bl KIIACCHBIN KypHad (MeJ, TPSIKY, CIIHUCOK
CTYICHTOB, HaymHUKK)? 12. Bbl MoXkeTe crenath 3To ynpaxxHeHue ceronas? - /la. Bel MokeTe HamucaTh TEKCT CEroaHs ?
- Her. 5 He Mory HamucaTh TeKCT cerofns. 13. OTu ynpakHeHus TpyaHbl. [loBropute uX. DTH TeKCTH Jierkue. Bam
He3a4yeM MOBTOPATh uX. 14. Moxere camutbest (MATH, HauMHATB YnTath). 15. [Ipogomkaiite yntaTh (MUcath, TOBOPUTS,
paborats). 16. Tuiie, moxanyiicta. 3aHaTHe He OKOHYeHO. CKOJIBKO BpEMEHH 10 3BOHKA? - Tosbko aBe MUHYTHI. 17. Kak
MPOM3HOCHUTCS CIIOBO «IMajaTanu3anusy («TpaHCKPUIIIHS», «orayiieHne»)? 18. Kak mumercss ciioBO «IPOU3HOIICHUEY
(«oxypHaI», «1ocTaTouHO», «oTBeyath»)? 19. TocraBbre Bompock! k Tekery. 20. He moackaseiBaiiTe, moxanyiicra. 21.
Cpaiite Terpaau, moxanmyicra. 22. CHayasa NOCTaBbTE KacceTy, a 3aTeM BKIIOYMTE MarHUTOQoH. 23. A Temeps,
noXaJrylcTa, mepeMotaiite kaccery. 24. Y Bac ecTb 3aHATHS B MATHULY? - Jla, ecTh, HO OHM KOHYAIOTCS paHo. 25. MOXHO
Boby e xoauTh B mkony cerogs? - Henbsst. OH nomwken uaru B mwkody. 26. [lonpoOyiiTe emie pa3 u unTaiiTe rpoMye.

XV. a) Write the following numerals in words:

395, 745, 1950, 13 408, 282 867, 345 296, 5 712 133.

b) Read the following numerals:

273, 1882, 19 176, 30 016, 55 744, 81 614, 389 107, 6 271 398.

XVI. a) Ask your fellow-student for permission ...

to go out; to come in; to open the window; to take the newspaper; to read; to go home; to begin reading; to
close the door.

(The person you ask must give any of the following answers: Certainly. You may. Do, please. I'm afraid not.

You mustn't.)

Mo del: May | speak to the dean? - You may.
May I leave now? - I'm afraid not.

b) Give your permission to perform the actions given above.

Mo del: Youmay speak to the dean.

c) Ask your fellow-students to perform the actions given above. Don’t forget to be polite.
Mo del: Speak to the dean, please. (Will you speak to the dean?)

d) Ask your fellow-students not to perform the actions given above.
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Mo del: Please, do not smoke here.

XVII. Arrange short dialogues using modal verbs.

Models: 1. May I take your pencil? - I'm afraid not, | need it.
Have you got a pen? - Yes, | have. - May | take it? - Certainly. (Of course, you may.)
2. Can you come to see us tonight? - Sorry, | can't, but | can come tomorrow. - All right.
3. Shall (must) I read this exercise once more? - No, you needn't. That will do. Your reading is
quite good.

XVII1. Write a short description of your classroom using the construction there is, there are.
XIX. Act as a teacher of English. Ask your pupils:

1. to clean the blackboard; to use the duster; to bring some chalk; 2. to tell you the date; to write it on the
board; not to stand in front of the board; 3. to come up to your desk; to read the text; not to go so fast; to go to
his place; 4. to check homework; to correct the pronunciation or spelling of some word; 5. to collect the
exercise-books and to hand them in; 6. to switch on the cassette-recorder; to listen to the text; 7. to wind (play)
it back; to switch off the cassette-recorder; 8. to have another try and read distinctly.

XX. Stage a dialogue between a teacher and a student using classroom expressions:

1. beginning a lesson; 2. checking homework; 3. reading the text; 4. writing on the blackboard; 5. listening to
the cassette-recorder; 6. giving homework.

Additional phonetic exercises
1. Read the exercises several times before the mirror.
2. Record your reading and listen to it, detect your errors.

3. Listen to your fellow-student reading the exercises. Detect his errors in sounds and intonation and tell him
what he must do to get rid of them:

'traral o = fermas ,sarantist
'kwarat o — freigrant ,varalit
'tararant o = kauld \Java
ad'mara 2 = klin \taval
di'zaia a = frant \vauval

Laboratory work

I. Repeat the sentences after the tape.

Il. a) Listen to the questions and record your answers in the intervals. b) Listen to the key and correct your
mistakes.

I11. @) Make the given sentences interrogative and negative. Record your sentences. b) Check your sentences
with the key.

V. a) Make questions beginning with Where ... to the given statements. b) Make questions beginning with When
... to the given statements. c) Make questions beginning with Why ... to the given statements. d) Make questions
beginning with Whom ... or To whom ... to the given statements.

V. Listen to the sentences. Supply short questions expressing surprise, doubt.

VI. Listen to the sentences. Change the construction using the absolute form of the possessive pronouns.
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Model: This is her coat. - This coat is hers.

VI1. Compose sentences on the model using have got or has got.

VI11. Translate the sentences into English.
IX. Listen to the disjunctive questions. They are not true to fact. Correct them.

X. Listen to the poem ""The Arrow and the Song" by H. W. Longfellow. Mark the stresses and tunes. Read and
memorize it.

Lesson Nine

[ Phonetics: Coueranue [w3:]. MHTOHAIMSA 0BCTOATeALCTBEHHOHM [ ||
(| rpyninel. MHTOHALUSA CAOXKHOCOUHHEHHOIO PEANOKEHHU.
| Reading Rules: CBoaHas TabAulia PaBHA YTEHHMS AQCHBIX AMTDA-
‘ ‘ tos. Urenue aurpacos nepep 6yKBOH .
Text: Doctor Sandford's House. . |
| Grammar: [loBecTBOBaTeABHOE TPEAAOKEHHE B KOCLBEHHOHM pevH
| C raaroacm to say. |

Phonetic Exercise 38

sin — sip — sIpk s — 'sInIn
Oin — Bip — BInk riy  — 'TInin
win — win — wink brin — 'bripin
r&n — ren — r&pk ben — 'banin

I[pumeuyanne. PaGoras Haj ympaxkHeHHeM, OOpaTWTe BHUMaHHE Ha OTCyTcTBUEe mnpu3Byka [K] wmm [g] mpwm
MPOU3HECEHUHU COHAHTA [ €] MKy IIIacHBIMH.

Phonetic Exercise 39

wi:d — wa:dz wik — wok
w3k — w3kt — 'waikip w3:d — wod
'w3is and \w3:s w3:m — woim

Ipumeuanue. Paboras Hax ynpaxHeHHEeM, 00paTuTe BHUMAaHKE Ha:

1. BeicTpyto cMeHy 1a0nanr30BaHHOM apTHUKYIISIMH HeHTpanbHOU npu niepexone ot [wW] k [3:].
2. HemomyctumocTb oTTeHKOB [0] 1 [3] B mpon3HeceHnu raacHoro [3:].
3. OrcyrcerBue nanaramusauu [W] nepen [3:].

Phonetic Exercise 40

'mAdo d1s 011 sam — 6am def de©
'fa:0a dzxt 01 tin  — BIn pa:s pa:6
2'nado diiz \B1nz ttk — 61k tens — tenB
Qi A02 d3vuz 01Nz fin — 8In w3:s — w3:0

sim — Oim b3ut — b3vO
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CeopHas tabamna NpaBHA YTE€HHA TAdCHBIX Am‘panOB

I rpymnina (mepeas ¥ BTOpas

6ykBEI AMTpacda B cBOEM

KPaTKOM YTeHHH Mepepa-
IOT [IepPBLIA U BTOPOH

HHe nepepaeT MOHOQTOHT
WAHM AM(TOHT)

I rpynna (6ykehl purpaca
He yMTaloTCA. Bee couera-

III rpynmna (opAHa U3 6YKB pAMrpacha umeer
andaBUTHOE UTEeHUE)

4YHTaeTCH [epsas

YHUTaeTCHd BTOpad

3AEeMEeHThI AMTOHTA) OykBa Byxea
ei } £#i) vein! 00 B KOHIIe CAOBa too ai } maid eu [ju:] neutral
ey €1l they 00 + coraacHas [u] ay | [e1 day ew‘} I few?
oi _ oil (kpome k) soon'| ie ] tie '
oy } M boy oo+k([u] book, cook ye } rye
au ) author oa coat
aw }'[3'] saw oe } [3u] toe
ou out? ow low; window?
ow } [av]l  now ue 1 due
ui } UL guit3
ee 1 meet
} [i] £
ea tea

! B HEKOTOPBIX CAOBAaX MOCAE
GykBrl ¢ aurpad) ei unTaercs

[i]. HanpuMmep: receive, ceiling.

! Ho B caoBax good, wood,
stood aurpad oo + coraac-
Has YUTaeTCHa KpaTko: [u].
2 B HEKOTOPBIX CAOBAX AM-
rpach ou uuraercs [A]: coun-
try, cousin, young HAH [u:]
youth, group, soup, rouble.

! B HEKOTOPBIX CAOBaX Mepea
coraacHol aurpad ie uMraeTcs
[i:]. Hanpumep: field, believe.
2 B koHeuHOM Ge3yAapHOM
caore pAMrpach ow He peaynm-
pyercs.

3 Tocae [r], [1], [d3] aurpacpui
ui, ue yuratorces [u:]. Hanpu-
mep: blue, fruit, juice.

4 Mepep 6yksoii d U couera-
HueM th aurpad ea uutaercs
[e]. Hanpumep: bread, death.

! B aanHOM purpade co-
raacHasi GyKBa w fIBAs-
erci AyOAeTOM IAaCHOH
6yKBEI U ¥ yuTaercs [ju].
2 [ocae 3sykos [r], [1],
[ds5] aurpacher eu, ew uu-
rarorcs [uw]. Hanpumep:
blew, drew, Jew.

toit — Oot — soit — fout
'wan baa® — 'Ori: ba:dz
'wan mau® — 'Ori: mauvdz
'wan pa® —'Ori pa:dz
'wAn ju® — 'Ori: ju:dz

2 Vsn3u wart terbl klo® || = redi meird kl3vdz ||

Ipumeuanne. PabGoras Hax ynpaxHeHHeM, oOpaTuTe BHHUMAaHHE Ha OTCYTCTBHUE TIJIACHOTO NPU3BYKA MEKIY

COTJIACHBIMH TIPH TIPOM3HECEHUH coueTanus [0Z].

Yrenue nurpagos nepex 0ykBoii r

Aurpad + r 3ByK [Mpumeph
ait+r [e2] air, chair
eitr £ their
eet+r [12] beer, deer

1
ea+r [12] near, dear
[ea] bear
oatr [21 board
oo+r [ua] poor?
outr [aua] our, flour

* B HEKOTOPHIX ciI0Bax aurpad ea + r uuraercs [3:]. Hampuwmep: learn, earth.
** Ho B ciosax door, floor qurpag uuraercs [J].
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TEXT
Doctor sandford's house

Doctor Sandford's house is not large, but it is comfortable and
well-planned. It is a small two-storeyed cottage.

In front of the house there is a green lawn and a lot of flowers.
Behind it there is a little orchard with a few fruit trees in it. On the
ground floor there is a kitchen, a pantry, a
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dining-room, a cosy sitting-room and Dr. Sandford's study. There are also several rooms upstairs on the
first floor: the Sand-fords' bedrooms, Grandmother's room, which is also Benny's nursery, Betty's room and
the bathroom.

The furniture is modern and quite new. But Doctor Sandford says he must pay a lot of money for the house
and the furniture. He must pay the money for many years before he can call the house his own.

Vocabulary notes

comfortable ynoGubIit

well-planned xopoiio crimanupoBaHHbBIi
two-storeyed nByxaTasKHBIN

cottage KoTTemK, 3aropoIHbINA IOM

in front of nepen yem-nmu60

lawn myxaiika, ra3oH

orchard ¢bpykroBsIii can

the ground floor nepBerit sTax

kitchen kyxust

pantry ximanoBas

dining-room crososas; living-room o6mast komHaTa (B cembe)
COSY YIOTHBIN

sitting-room rocrunas

study xaOuHet

several HeckobKO

upstairs BBepxy, BBepX

bedroom cnanbhs

Nnursery aerckas

bathroom Bannas komuara

furniture me6ens; built-in furniture sctpoennas mebernb
Modern coBpeMeHHbI, MOIHBII

OWN cOOCTBEHHBIH

Topical vocabulary

Articles of furniture: bed, sofa, divan-bed, chair, armchair, dressing stool, table, bookcase, cupboard,
wardrobe, dressing-table, mirror, lamp, standard-lamp, stool, unit(s), cabinet, bedside cabinet, wall-furniture,

suite
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Modern conveniences: electricity, gas, running-water, central heating, telephone, toilet, a rubbish chute, tiled
walls, lift

Electric and other equipment: lamp, standard-lamp, upper-lights, refrigerator (fridge), gas-stove, electric
stove, vacuum-cleaner, television-set, radio-set, music-centre

Phonetic notes

1. O6cTosiTEenbCTBEHHBE TPYNNbl B Hauale NPEAJIOKEHHs, KaK MPaBUIO, BBIACISAIOTCS B
OTZACJIbHYI0 HHTOHALIMOHHYIO TPYIITY U IPOU3HOCATCSA HU3KUM BOCXOASIIMM TOHOM. Hanmpumep:

In = front of the ,house. s

On the = ground , floor. -

2. O06a mupemIoKeHHs, BXOISIIIME B COCTAaB CJIOXKHOCOYMHEHHOTO MPEIOKCHUS (KaTeropu4ecKoro
YTBEPXKICHHS), KaK NPABUIO, TPOUZHOCATCS HHUCXOMSAIIMM TOHOM, 4YTO OOBSCHICTCS WX CMBICIOBOM
3aKOHYEHHOCTHI0. Hanpumep:

Doctor N Sandford's 'house is 'not \large | but it is \comfortable.

Bonbmast cMmbIciioBasi B3aUMOCBSI3b MEXKAY JIBYMSI CaMOCTOSITEIIBHBIMU MPEUIOKEHUSIMH MOXKET OBITh
BBIpaKCHA BOCXOAIIMM 3aBEPLICHUEM IIEPBOTO NpeanoxeHus. Hanpumep:

Doctor N Sandford's 'house is 'not ,large | but it is \comfortable.

3. Ilpennosxxenue, BBOJIIEE MPAMYIO PEUb, MOXKET MPOUZHOCUTHCS KaK BOCXOJSIIMM, TaK M HUCXOISIIUM
ToHOM. Hanpumep:

He ssays: | "I'm from \Moscow." He \says: | "I'm from \Moscow."

IIpu mepeBoje B KOCBEHHYIO pedb 3TO MpEUIOKEHHE OOBIYHO HE 00pa3yeT CaMOCTOSATEIBHOW CMBICIOBOM
rpynnsl. Hanpumep:

Doctor N Sandford 'says he must ‘pay a 'lot of \money.

4. TIoCTeTIEHHO HHCXOJSINAsi MOCIEIOBATEIBHOCTD YIAPHBIX CIIOTOB MOXKET OBITh HapyllIeHa, €CIH IO
CMBICITy HEOOXOIMMO BBIACIUTH OJHO M3 mpoMekyTouHbix cioB (the Broken Descending Scale). Hexotopoe
NOBBIIICHAE TOHA HA YIAPHOM CJIOTE BBIJCICHHOTO CJIOBAa COMPOBOXIACTCS MAIBHEHIINM MMOCTOSHHBIM

MIOHIKEHUEM TOHA MOCIEAYOMUX ci1oros. Hanpumep:

He must N pay the 'money for tmany \years now.

P A o T

Study the following
Table No. |

Statements in indirect speech
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[
] | |
|

: We say he is a good student
i You tell him | she can speak English well
I They | (that) | the students must work more at
— — their pronunciation
He says 'om must be in Room No
She tells me |
Direct Speech Indirect Speech
Tom says: “I have a few Eng- Tom says he has a few English
lish books.” books.
Betty says: “I am a writer.” Betty says she is a writer.
Bob says: “There are three Bob says there are three rooms
rooms in our flat.” in their flat.
Exercises

I. Study Substitution Table No. 1 and compose as many sentences as you can.

I1. Read the following words and word combinations and explain the reading rules:

a) weight, lain, coin, play, neighbour, neutral, grew, pie, pool, took, toy, autumn, how, know, narrow, true,
group, bread, peace, feel, dare, mere, where, sore, ore, nasty, salt, lure, sure, jerk, jaw, fruit, foe, paw, hair, dear,
chair, peer, learn, car, moor;

b) a white bear; a poor fellow; a new dish; a low couch; a big mouth; a narrow path; a broken chair; an old
gypsy; chilly weather; brown bread; good maize; bitter beer; fresh air; red hair; bad flour; repeat each word;
correct these mistakes; close the window; take the pill.

I11. The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on the vowel [3Y]. Let your fellow-student read this exercise for you to detect his possible errors in sounds:

[3Y] 1. Oh, no, don't go home alone, nobody knows how lonely the road is.
2. Soames never boasts of what he knows. But Rose never knows of what she boasts.
3. As you sow you shall mow.
4. Little strokes fell great oaks.

5. If many men knew what many men know,
If many men went where many men go,
If many men did what many men do.
The world would be better - I think so, don't you?

IV. Before you start working at the text practise the sounds in the following words and word combinations:

1. [3] - doctor, not, modern, following, long;
[J1 - lawn, also, call, before, orchard;
[3Y] - cosy, also, only, own, so;
[{] - Sandford, pantry, grandmother;
[u:] - rooms, two, fruit;
[al] - behind, dining-room, quite;
[3:] - nursery, furniture;
[e] - Betty, bedroom, every, many;
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[aY] - house, downstairs.

2. a) No devoicing before voiceless consonants: Sandford's A house, is A comfortable, Sandford A says.
b) Alveolars replaced by dentals: and A the rooms, and A the bathroom.
c) Loss of plosion: fruit A trees, but A Doctor, must Apay.
d) No glottal stop: in front A of, there is A a green lawn, is A also, his A own.

V. a) Listen to the recording of the text "'Doctor Sandford's House™. Mark the stresses and tunes. b) Practise
the text for test reading. Listen to the text carefully until you can say it in exactly the same way.

V1. Transcribe the following sentences. Mark the stresses and tunes:

1. Behind Doctor Sandford's house there is a small orchard. 2. He says: "I have a good television-set." 3. The
house is not large, but it is comfortable.

VI1. Answer the following questions:

A. 1. Is Doctor Sandford's house large? 2. What is there in front of the house and behind it? 3. What rooms
are there in the house? 4. What kind of furniture is there in the house? 5. Is it Doctor Sandford's own house?

B. 1. Is your flat large or small? 2. How many rooms are there in your flat? 3. What do you call a room
people sleep in? 4. What do you call a room people have meals in? 5. What do you call a room where a person
studies, reads, writes, etc.? 6. What do you call a room where children sleep, play and have meals? 7. What do
you call a room where people spend time after dinner or supper (where guests are received)? 8. What do you
call a room where food is cooked? 9. What do you call a room where food is kept? 10. Is your flat comfortable
and cosy? 11. There is a green lawn in front of your house, isn't there? 12. Are there any fruit trees in your
garden? 13. Is your house old or new? 14. What colour are the walls in your flat? 15. What articles of furniture
are there in your parents' bedroom (the dining-room, your father's study, your own room)? 16. There are many
new houses in your street, aren't there? 17. Have you got a rubbish chute in you flat to carry rubbish down? 18.
Have you got built-in furniture in your flat? 19. Has she got a unit in her room?

C. 1. Can you read English? 2. Gan you speak French? 3. Who can answer my question? 4. Where can | find
this book? 5. You can transcribe this word, can't you? 6. You can't speak German, can you? 7. May | ask you a
few questions? 8. May | go out? 9. May | open the window? 10. May | take your book? 11. Must I translate this
text? 12. Must we learn this poem by heart? 13. Must | put this book into the desk? 14. What must | read now?
15. (At) What time must | come home? 16. We can't go to the skating-rink at four, can we?

V1. Write in words:

a) 122, 2 489,1 963,1 844; 11 389, 20 856; 119 922.
by Model: 3.15- It's a quarter past three.
5.05; 3.25; 6.30; 3.35; 11.40; 10.15; 9.20; 5.10; 4.45; 7.05; 7.55; 8.50.

IX. a) Chance the following sentences into interrogative and negative:

1. There are some fruit trees in front of my house. 2. There is a study in our flat. 3. It is a difficult text. 4. |
have a room of my own. 5. We can go out for a walk now. 6. You may open the window. 7. The students must
learn this dialogue by heart. 8. Mr. Sandford must pay much money for his house. 9. You must switch off the
cassette-recorder.

b) Ask one another questions on the statements above and answer them in the negative. Mind the distribution
of sentence-stress in the replies.

Model: The walls of our kitchen are tiled.
Are the walls of your kitchen tiled?
No, they varen't tiled.
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X. a) Form all possible questions to which the following sentences are the answers. b) Each sentence states a
certain fact. Find some more details about it by asking questions. Work in pairs:

1. There are eight fruit trees in our garden. 2. Mr. Sandford is the head of the family. 3. | can answer this
question. 4. My brother can speak French. 5. You may ring me up tonight. 6. We may go home now. 7. They
must prepare this poem for phonetic reading. 8. I must work much at my pronunciation. 9. On the right you can
see a standard-lamp.

XI. Fill in the missing words:

1. There is no ... in my flat. 2. There are many fruit trees in our .... 3. There is a green ... in front of his
Institute. 4. Where is you father? - He is working in the ... . 5. My sister's room is very .... 6. Is this your ...
book? 7. The furniture in my brother's room is quite .... 8. The floor is covered with a beautiful thick.... 9. A...
serves to carry rubbish down.

XI1. a) Ask your fellow-student questions on pictures on p. 114-115. Work in pairs. b) Describe the pictures.

XI11. Fill in prepositions if necessary:

1. It is a quarter ... ten (10.15). 2. I must get up ... half past six. 3. He must be back ... half... an hour. 4. May
I come ... an hour? 5. You needn't work late ... night. 6. May | finish this translation ... the morning? 7. What's
the time ...your watch? - It is half... nine. - Your watch is slow, | am afraid. You must set it right. It is already a
quarter ... ten. 8. Picture No. 6 is ... page 20. 9. Where is Ann? - She must be ... home. 10. Which day ... the
week is Sunday? 11. It's time ... a break, | believe. 12. Open your books ... page 98.

XIV. Fill in some, no, (not) any, (not) much, little, a little, (not) many, few, a few, a lot of:

1. I have ... work today. 2. | should like to have ... milk for breakfast. 3. Mary has friends at the Institute. 4.
There are ... boys in Group Two. 5. Can you give me ... English books? 6. Are there ... fruit trees in your
orchard? 7. | have ... spare time today. 8. Who can give the boy ... pencils? 9.1 must ask you ... questions about
your studies. 10. Have I ... mistakes in spelling? 11. Are ... students away from the lesson? 12. | hope, | have ...
mistakes in my translation.

XV. Change the following sentences using the given model.

Model: Canyou show me the room of your sister?
Can you show me your sister’'s room?

1. May | see the book of John? 2. Will you come to the birthday party of my daughter? 3. You must read all
the novels by Dickens. 4. He must check the work of his students. 5. Who can tell me the address of the
Smiths? 6. There are all modern conveniences in the flat of my mother-in-law. 7. May | have a book from the
library of your father? 8. Where can | listen to the music of Prokofiev? 9. Is there any built-in furniture in the
flat of your cousin?

XVI. Complete the sentences. Observe the low rising tone in adverbial groups:

1. In the middle of the room ... . 2. On the walls ... . 3. On the left .... 4. To the right of the fridge ... . 5. Next
to the door ... . 6. In front of the house 7. Next to the writing-table ... . 8. In the bathroom ... . 9. In the kitchen ...
. 10. Upstairs ....

XVILI. Fill in the missing modal verb:

1. My sister can read English but she ... not read German. 2. Who ... recite this poem? 3. ... | smoke here? -- |
am afraid not. 4. ... | pay for these books at once? - No, you needn't. You ... pay for them in a day or two. 5. The
lesson is over. We ... go home now. 6. ... | take your dictionary? - Do, please. 7. Must we translate this article in
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class? - No, you ..., you'll do it at home. 8. You ... find our dean upstairs. 9. ... | see your father's study? 10.
What kind of furniture ... you see in the sitting-room? 11. You ... take a cold shower every morning. 12. ... |
come to see you tomorrow at ten o'clock? 13. ... you do this translation in the morning? 14. | ... be at the
Institute at eight. 15. It is dark. You ... draw the curtains.

XVII1. Think of stimulating phrases to which the phrases below are the replies:

1. Do, please. (Yes, please.) 2. | am afraid not. 3. No, you (he, she, they) mustn't. 4. No, you needn't. 5. Yes,
I (she, he we, they) can. 6. No, | (she, he, we, they) can't. 7. That's too bad.

XIX. Supply short replies stimulating further talk. Work in pairs.
Model: Youcango now. - ,Can I?

1. You can stop here. 2. You may rest in the garden. 3. You must telephone him at once. 4. You can turn off
the gas. 5. You may listen to the radio. 6. You may stay with us. 7. You must go to the lab today. 8. You must
read the text again. 9. You can go home now.

XX. Translate the sentences into English:

1. Ilepen HammM g0MOM MHOTO LBeTOB. 2. Hama kBapTupa Ha BTOpoM 3Taxe. 3. MO)KHO MHE MOT'OBOPHTH C BaMu
ceiiyac, WM 5 10JDKHA IpUiTH 3aBTpa? 4. Mory nu s KynuThb 3TOT prueMHHK? 5. KBapTupa mMoeli cecTpbl oueHb yaoOHas
u yiotHast. 6. EcTe in B Bameil kBaptupe knagoBas? - Her. 7. B sToil kBapTupe 1Be KOMHATH M KyXHA. 8. MoxHO 11
JeTsIM IOWTH Ha KaTok? - Her, yxxe cnumkom mo3ano. 9. Mory i s moroBoputs ¢ npenogasateneM? - da. 10. Jomkna
T 5 OTBe4YaTh BaM ceiiuac? - Her. Bol MoxkeTe 3T0 caenath 3aBTpa. 11. B cmanpHe Moux ponureneii 1Be KpOBaTH, KPecio,
IiBa CTyJla W TyaJeTHBIH croimk. 12. ¥V Bac ecth TenmeBm3op? - Her. - A xomogmnpauk? - [a, ectb. 13. Bbr moxere
nounctuth (to clean) koBep meuIecocoM. IT0 oueHb Jierko. 14. MHe HpaBuTCs MeOenb B Balieil kBaptupe. OHa coBceM
HOBas W BIIOJIHE COBpEMEHHas1. BBl TOMKHBI TONBKO KYNIUTH KOBEp U TOpLIEp st CTONoBOM. 15. S sxuBy B HOBOM Jome. B
Hallell KBapTHUpE eCTb BCE YINOOCTBA: AIEKTPUUYECTBO, ra3, BOIOMPOBOJ, LEHTPAIbHOE OTOIUIEHHE, MYCOPONPOBOXI H
tenedon. 16. B Bamieil BaHHON KoMHaTe ecTh 3epkano? 17. Y Bac moma ecTh aHrnuiickue kauru? - Her. 18. Bol He
MO)KeTe MHe 1o3BOHUTS (L0 ring up)? - V mens Her Tenedona. 19. Bel 1omKkHBI UCTIpaBUTH Bee omuOKU B nepeBoze. 20.
Kto myx TBoOe#i cectphl? - On Bpau. 21. Ha koM »xeHaT TBol Opat? - OH jxeHaT Ha Moeil npusTensHue. - Kak ee 30ByT? -
(Ee 30ByT) Enena. - Cxomnbko eif ner? - (Eit) nBaanars ner. - Kto ona no npodeccun? - (Ona) mammaucTKa. 22. B Bamem
caly ecTh IBeTHI? - HeT, B HalleM caay HET LIBETOB, HO €CTh HECKOJBKO (PPYKTOBBIX AepeBbeB. 23. ECTh 11 CTyEeHTH B
komHate 207 - Her. OHu NO/KHBI IPUATH Tyaa depe3 nomdaca. 24. Koropslii ceiiuac yac? - [lonosuna mectoro. - Bamm
qackl cremat. Ceiyac TONBKO YeTBEPTh MIECTOro. 25. Y MeHs ecTh HEMHOI'O0 CBOOOJHOTO BpeMeHH. SI Mory moWTH Ha
KaTok. 26. Ha cromne ects Monoko? - Jla, HEMHOrO.

XXI1. a) Use the following sentences in indirect speech according to the given model. Make all the necessary
changes.

Model: Bobsays: "l can skate well." - Bob says he can skate well.

b) Imagine you are telling someone about what is said in the sentences below. Your fellow-student is to express
agreement as in the model.

Model: Hesays he has no earphones. - No, he hasn't.

1. He says: "This sentence is not difficult.” 2. Mary says: "There is only one window in our classroom.” 3.
John says: "There aren't many fruit trees in our Institute garden.” 4. Betty says: "Doctor Sandford isn't in." 5.
Doctor Sandford says: "My family is not large.” 6. Helen says: "I have only one son." 7. Mrs. Sandford says:
"Benny is an only child in the family.” 8. Benny says: "Our house is not large.” 9. The student says: "I cannot
speak English well." 10. Betty says: "I must learn many poems by heart.” 11. The teacher says: "It is two
o'clock. Our classes are over." 12. The mother says: "Tom must come home at a quarter to three." 13. The
father says: "I must work till late at night today." 14. Bob says: "l can come in the morning." 15. Nick says:
"My sister is married to a sailor."
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XXII. a) Find a picture on the topic "The Flat | Live in" for your discussion in class. Prepare 8-10 questions
which would help your fellow-students to describe the picture. b). Ask another student or the students of your
group in turn about the flat they live in. c) Ask your friend what pieces of furniture there are in his sitting-room.
Ask your fellow-student a few questions about his new flat. d) Suggest a situation for your fellow-students to give it
in the form of a dialogue.

XXII1. a) Speak on the topic "The Flat | Live in". b) Make up short dialogues on the topic, c) Describe the
rooms in the memorial house of some distinguished person (a writer, a composer) you have lately visited. d)
Describe the flat you live in or your friend lives in.

Additional phonetic exercises

1. Read the exercises several times before the mirror.

2. Record your reading and listen to it, detect your errors.

3. Listen to your fellow-student reading the exercises. Detect his errors in sounds and intonation and tell him
what he must do to get rid of them:

= SI) 2@ ,SDI) = g3uln Ap 03 strit
- stratk 2 ,go = lukip at da ,pikta
\ pler a 'germ av pin ,pon - w3:kip at 89 ,problam
w3:k — wok — wauk
wi:l — wol — wsuld
w3:m — wom — w3usam
Laboratory work

I. a) Repeat the sentences after the tape. b) Make them interrogative and negative.

Il. a) Listen to the words, translate them, write them down, transcribe them. b) Check your spelling and
transcription with the key. Correct your mistakes if you have any.

I11. Listen to the questions. Give full answers (affirmative, negative) in the intervals.

IV. a) Translate the sentences into English. b) Check your sentences with the key.

V. Listen to the disjunctive questions. They are not true to fact. Correct them.

VI. a) Listen to the text ""Our Sitting-Room". b) Write down the text, mark the stresses and tunes. Read it. c)

Pick out words, phrases, sentences, which can be used in the topic " The Flat I Live in™. d) Listen to the text again
and answer the questions in the intervals.

Lesson Ten

Phonetics: ACCHMUAATHBHEIE coueTaHus. VIHTOHaIMS BOCKAMLIATEAR- I' \

I HBIX ITPEeANOKEeHHH. | |

Text: Mr. White Comes Again. ||

Grammar: The Present Indefinite Tense. O6mui Bonpoc B KOCBeH- | |
HOW peun. [TpepAOTH BpeMeHH. {

Phonetic Exercise 41

— rartinp 2 leta - verl ,wel
= ri:din 2 \nov(9)l » wot ,vauval

= [3:nin 2 ,p3uim 3 = swiit \vaIs
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—* siip 2an \ppara haus V wot 'fain \v3:isiz
widaut = seln 2 Wwa:d ta = win 2 \vikt(a)rl

— wot 1z 03 \weda laik dear in winta || 1its = kwait \wam ||

IMpumeuanne. PaGoras Haj ynpakHeHHEeM, 00paTHTE BHUMAHHE Ha:
1. OrcyrcrBue nmpusByka [K] wiu [y] B 3Byke [€] mepen riacHbiM.
2. Paznuuue B MOJOXKEHUY T'y0 TIPH MIPOU3HECEHNUH IBYTyOHOro [W] 1 ryOHO-3yOHOTO [V].
3. Ornymienue [W] B monokeHUU MOCIIE TIIyXUX COrNIaCHBIX, Hanpumep, [kwalt].
3. dpa3oBoe yaapeHHe B MPEITIOKCHHSIX.
Phonetic Exercise 42

mar = red _ pensl = glaed _ta sit ju

jor = wik _ point ar = wont _tu ,assk ju
h3: = [ait _ k3ot hi- = hzznt _,got 1t
hiz = grert_ trabl Jir = daznt_ ti:ff hs
Oear = suld _ klvok

= not_ nav = let_mi sk

= rait_,nauv ar = dsunt_,n3vu

= stop_,mearl wi = dsunt_, laik 1t

= lert at_,nait h1 = daznt_,I3:n 1t

Ipumeuanne. PaGoras Hax ynpaxHeHHeM, 00paTUTe BHUMAaHKE Ha:

1. IToTepro B3phIBa EPBBIM COTIACHBIM T€pe]] IPYTUM CMBIYHBIM COTJIACHBIM Ha CTBIKE CJIOB.
2. Hanuume natepanbHOTO M HOCOBOTO B3PBIBOB Ha CTHIKE CJIOB.

3. ®paszoBoe yaapeHre B MpeIoKECHHSIX.

TEXT
Mr. white comes again

It is Saturday afternoon. Doctor Sandford is in his study. Betty knocks.

"Come in, please. What is it, Betty?"

"Mr. White wants to see you, Henry."

"Well, yes. Show him in please.” (Mr. White enters.)

"Good afternoon, doctor."

"Good afternoon, Mr. White."

"I'm terribly sorry to trouble you."

"That's all right. Glad to see you. Sit down, please. What can I do for you?"'
"Do you receive the Times'?"

"Certainly."

"Would you like to have it for the next year?"

"Oh, | forget. We never remember such things in time. Must | pay anything right now?""
"No you needn't. For the present, you can sign this paper. Here you are."
"Where do | sign?"

"Here, please. Thank you, doctor."

"Well, Mr. White. It's five o'clock. You'll have some tea with us, won't you?"'
"Thank you. I'd be glad to."

"Let's go to the dining-room. This way, please."

Vocabulary notes

to knock crykats

What is it? B yem neno?

Show him in. Ipocure ero croxa.

What can | do for you? Yem mory ObITh BaM MoJIe3¢H?
to receive mosry4aThb
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to remember moMHHUTE, BCHOMHHATE

in time BoBpems

right now cpasy e, ToT4ac xe

for the present moka, Ha 3TOT pa3

to sign moamuceiBate. Where do | sign? I'ne Mue noanucaThest?

Here you are. Bor, moxanyiicta! There are several equivalents for the Russian word «moxanyiicra». 1.
Please is used when we ask for smth. or about smth., e. g. Please give me your fountain-pen. Have some more
salad, please. 2. Here you are is used in answer to some request. It is said by someone giving smth. he has been
asked for, e. g. Please give me another cup of coffee. - Here you are. 3. The expression not at all (moxanyiicra,
He ctowmT) IS an answer to smb.'s thanks, e. g. Thank you for helping me. - Not at all. That's all right.

You'll have some tea with us, won't you? He Beinbere it Bol ¢ Hamu yaro?

This way, please. Crozaa, noxainyicra.

Topical vocabulary

Months: January, February, March, April, May, June, July August, September, October, November,
December

The Days of the Week: Sunday, Monday, Tuesday, Wednesday, Thursday, Friday, Saturday.

e. g. What's the date today? - Today is Friday, the seventeenth of March (or March the seventeenth) nineteen
eighty-four (Friday, March 17th, 1984).

What day is it? - It is Monday.

Conversational phrases

Asking for Information

Question Techniques: | wonder if you could help me. I'd like to know (where | could get this book). Could
you possibly (tell me about it). I wonder if you could tell me (where he lives). Do you happen to know (when
the train is coming).

Answering Techniques: Well, let me see; Well now; Oh, let me think for a moment; I'm not sure, I'll just
have to find out; I'm glad you asked me that; That's a very good question; I'm terribly sorry, | really don't know;
I've no idea, I'm afraid.

Phonetic notes

1. BomHoe cimoBo Well, ymorpebisiemoe B Hadane NpeayiokKEHHUs, 4acTO 0Opa3yeT CaMOCTOSTEIBHYIO
MHTOHALIMOHHYIO IPYIILY ¥ IPOU3HOCUTCS BOCXOAAIMM ToHOM. Hanpumep:

Well, Mr. White, | it's = five o'\clock.

2. BocximnatensHbie npemioxenus, (exclamations) oObIYHO MPOU3HOCATCS HUCXOAAIIUM TOHOM IPH
HECKOJIBKO paclIMpeHHOM auana3one. Hampumep:

‘Certainly! N,

3. Ipenynor, cinemyrommii 3a MOCIEAHUM YIAPHBIM CJIOBOM HHTOHAIIMOHHOW TPYIIbI, MUMEET IMOJIHYIO
HepenynupoBaHHyto Gopmy. Hanpumep:

What can | do for you? [> w3t k=n al \du:fO- ju-]

Study the following

Table No. 1
Prepositions of time
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two o'clock, half past three, night, noon

Sunday, Monday, May the first, the second of June

January, February, March

spring, summer, autumn

1949

the morning, the evening, the afternoon

t
n
in

K
[Lo
!

Crnenytorue 00CTOATENHCTBA BpEMEHU yHOTpebsieTcs: 6e3 mpeiora:

this morning, this afternoon, this evening, tonight;

yesterday morning, yesterday afternoon, yesterday evening, last night;

tomorrow morning, tomorrow afternoon, tomorrow evening, tomorrow night.
Table No. 2

The present indefinite tense

a | 1 )
We English,
You like Moscow.
They winter,
Mary and Tom our University.
— C— this poem.
He (She) likes to skate.
| Mary to read English books. |
L= | | e

IMpumeuanne. Cypoukc -(€)s riaroga B 3-M JIMIE SAWHCTBCHHOIO YHCIa MPOU3HOCUTCA: [Z] mocne TriacHbIX U
3BOHKHX COTJIacHBIX - Sees [si:z], builds [bIlz]: [s] mocie rayxux cormacusix - wants [w3nts]; [Iz] mocie mmnsimmx u
CBHCTSILMX COTIacHbIX - teaches ['ti:01z].

b) [
we English?
Do you Moscow?
they winter?
Mary and Tom like our University?
this poem?
Does he (she) to skate?
Mary to read English books?
c) [
We German.
You do not (don't) our study.
They winter.
Mary and Tome like this poem.
to skate.
He (She) does not to go out in the
Mary (doesn't) evening.

Contracted forms

Do you study English? - No, | don't.
Does he study English? - No, he doesn’t.

Table No. 3

General questions in indirect speech
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[
We
You ask the weather is fine.
they Mary speaks English.
Mary and Tom if father is free on Sunday.
(whether) Tom likes to play chess.
He (She) the children can skate well.
Mary asks
The boy
Spelling rules

['marosel, okaH4MBaromuecs Ha -S, -SS, -Sh, -Ch, -X, -z, mpuHUMAIOT B TPEThEM JIUIIEC CIMHCTBEHHOTO YUCIIA
oxonuanue -€S [I1z]: | pass - he passes; | teach - he teaches.

OxoHuaHwue -eS B riarojie goes unrtaercs kak [z]: | go - he goes [g3YZ].

['maronel, okaHuMBaroLIKecs Ha OyKBY -y, KOTOPOW NHpEALIECTBYET COTJIaCHas, MEHSIOT OYKBY Yy Ha | U
NPUHUMAIOT OKOHYaHue -es: to study - he studies.

Ecnu OykBe -y nmpenimectByeT riiacHasi, Oyka y He MeHsiercs: to stay - he stays.

Memory Work:
Solomon Grundy

Solomon Grundy

Born on Monday,
Christened on Tuesday,
Married on Wednesday,
11l on Thursday,

Worse on Friday,

Died on Saturday,
Buried on Sunday,

That was the end

of Solomon Grundy.

* * %

Thirty days have September,

April, June and November,

All the rest have thirty-one;

February has twenty-eight alone,
Excepting leap-year, that's the time
When February's days are twenty-nine.

Exercises
I. Study Substitution Table 2 and compose as many sentences as you can.
I1. Read and transcribe the following words. Explain the reading rules:
did - deed, had - hard, lick - leak, hip - heap, dear - deer, lad - lard, Mary - marry, hail - hear, sill - seal, bear
-beer, lip - leap, pit - pat, hill - heal, chair - cheer, bad -bard, fill - feel, marry - merry, ship - sheep, taught - tap -

tape, pen - pain - pale, fit - foot - fate, dive - dove - dame, daisy - lazy - darling.

I11. Copy the following words and arrange them in columns according to the corresponding type of syllable:

83



stamp, write, stir, bench, tulip, Arthur, button, mule, lace, typist, fare, dark, cure, burn, here, muff, fine,
mere, lace, cube, purse, tires, fade, prepare, mass, system.

IV. Spell and transcribe the 3rd person singular of the following verbs:

come, go, play, write, wash, stress, begin, catch, cut, eat, hang, get, relax, hold, know, lead, meet, ring, think,
understand, work, change, open, push, kiss, study, stay, copy, say, carry, watch.

V. The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on the sound [3:]. Let your fellow-student read the exercise aloud for you to detect his errors:

[3:] 1. Alittle girl with a pretty curl.
2. Learn thirteen words of Lesson Thirty.
3. The first word is a verb and the third word is an adverb.
4. First come first served.
5. One good turn deserves another.
6. As the workman so is the work.

V1. Before you start working at the text practise the sounds in the following words and word combinations:

1. [i:] - see, receive, read, needn't, please, tea;
[{] - Saturday, Sandford, glad, can, family, thank, have;
[e] - enter, present, let, anything, pleasure, well;
[S] - knock, what, doctor, clock.
Nasal plosion: needn't, certainly.

2. a) No devoicing before voiceless consonants: his A study, have A tea;
b) No voicing before voiced consonants: let's A go, this A way;
¢) Loss of plosion: glad A to see you, sit A down, what A can | do, like to have it;
d) No glottal stop: Saturday A afternoon, Sandford A is A in, come A in, what A is A it, show him A in,
Mr. White A enters.

VIl a) Listen to the recording of the dialogue "*Mr. White Comes Again. Mark the stresses and tunes. b)
Practise the dialogue for test reading. Listen to the recording very carefully until you can say it in exactly the same
way. ¢) Memorize the dialogue and dramatize it.

VI11. Read the following exclamations:

1. You are right! 2. It's excellent! 3. How nice! 4. She is here! 5. They are ready! 6. We can ask him!

IX. Pronounce the following phrases with the low-rising tone and then with the falling-rising tone:
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1. Satisfactory? * e\ g

2. On Saturday? e . s
3. Mr. Robertson? R i Nt
4. In Moscow? R i\

5. In London? s . N oF
6. Next year? - N
7. To the North? R .
8. Again? oy e

9. At night? ol Y
10. Today? . S Y
11. Now? J _—\U—

X. Transcribe the following sentences, mark the stresses and tunes, picture them on the staves:

1. Good afternoon, Doctor? 2. What can | do for you? 3. Come in, please. 4. Show him in, Betty. 5. Have tea
with us. - Thank you. I'd be glad to.

X1. Answer the following questions:

A. 1. Where is Mr. Sandford on a Saturday afternoon? 2. Who comes to see Doctor Sandford on a Saturday
afternoon? 3. What does Mr. White ask Doctor Sandford about? 4. Why does Mr. White call on Doctor
Sandford? 5. Doctor Sandford signs the paper, doesn't he? 6. What do they do in England at 5 o'clock in the
afternoon?

B. 1. Do you like English? 2. You speak English well, don't you? 3. Where do you study English? 4. Does
your brother go to the Institute every day? 5. Your classes begin in the morning, don't they? 6. Where do you
prepare your lessons? 7. What does your brother do in the evening? 8. What foreign language does your mother
speak? 9. What do you write on the blackboard with?

C. 1. What's the date today? 2. What day is it? 3. What is the first (second, third, fourth, fifth, sixth, seventh)
day of the week? 4. What is the first (second, third, fourth, fifth, sixth, seventh, eighth, ninth, tenth, eleventh,
twelfth) month of the year? 5. Which month is November? 6. Which month is June? 7. Which month is
December? 8. When do your studies at the University begin? 9. When do the winter examinations begin? 10.
When do the summer examinations begin?

XI1. a) Make the following sentences interrogative and negative. b) Ask one another questions on the following
statements and answer them in the negative. Keep moving this exercise rapidly.

Mo del: Mr. White wants to see you.
Does Mr. White want to see me?
No, he doesn't.

1. Mr. White and Betty enter the room. 2. Mr. White wants to see Doctor Sandford. 3. You can sign this
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paper. 4. 1 know some of these names. 5.1 can do something. 6. The walls of my room are light-green.

XI1. Write questions to the words in bold type and let your fellow-student answer them. Observe the
distribution of stress in the replies:

1. There are twelve months in a year. 2. There are thirty days in June. 3. She is twelve. 4. My brother's
friend can skate well. 5. He is a doctor. 6. We call it a bedroom. 7. | like to read English books. 8. It is the
first of October. 9. It is Thursday. 10. On the right | can see a bookcase.

XI1V. a) Form all possible questions to which the-following sentences are the answers:

1. There are some newspapers on the desk. 2. We have tea at five o'clock. 3. | have two English lessons on
Monday. 4. My parents live in Moscow. 5. My father is a doctor. 6. My father works at a hospital. 7. He is
forty-five. 8. All the members of my family read this paper. 9. | can come and see you on Friday. 10. You may
sign this paper tomorrow.

b) Each sentence states a certain fact. Find some more details about it by asking questions. Work in pairs.

XV. Write in words and read:
9/1V 1946; 8/VI1I 1924 1/1X 1827; 12/X 1955; 4/1 1949; 11/11 1918.

XVI. Fill in somebody (someone), anybody (anyone), nobody (no one) everybody (everyone), something, anything,
nothing, everything:

1. Is there ... on the desk? 2. The door is open. There must be ... at home. 3. There is ... wrong with my fountain-pen. It
won't write. 4. A blind man cannot see ... . 5. Is there ... in the room? - Yes, thereis ... init. 6. It is too dark here, | cannot
see .... 7. If thereis ... in the room you may turn off the light. 8. Can ... recite the poem? 9. We must do ... to help her. 10.
Can | do ... for you? 11. There must be ... interesting in the book you read. 12. It is too dark, | can't see ... on the
blackboard. May I turn on the light? 13. We can work in Room No. 20. There is ... there. 14. Let's go there at once. | want
to see ... with my own eyes. 15. May | come to see you tonight? I've got ... to tell you. 16. Bob is one of our best students,
... knows him. 17. Must we learn ... by heart? - No, you needn't. You must only prepare the poem for test reading. 18.
There is ... interesting in this magazine. 19. Is ... away from the lesson?

XVILI. Fill in prepositions if necessary:

1. He must go to St. Petersburg... spring. 2. We take our written exams ... January. 3. Our studies begin ...
autumn. 4. What do you do ... Sunday? 5. All the students of our group will take part in the concert... the eighth
... May. 6. May | ring you up ... the morning? 7. My elder brother is a doctor. He often comes ... home late ...
night. 8. Is there anybody... the Dean's office? 9.1 must go and see him ... three o'clock ... Friday. 10. Listen ...
the new text... the laboratory. 11. Look ... the blackboard. Do you see any mistakes ... it? 12. Who is ... duty
today? 13. Will you go... the blackboard? 14. You may go ... your place. 15. ... the right... the dining-table there
is a cupboard.

XVII1. Fill in the definite or indefinite article if necessary:

1. There are three rooms and ... kitchen in her new flat. 2. My new dress is made of... silk. 3. If you want to
write something on ... blackboard, you must have ... piece of ... chalk. 4. Are there any students in ... Room No.
12? 5. 1 have ... new English book. ... book is very interesting. 6. There is ... garden and ... lawn in front of her
Institute.... garden is not large, but it is very beautiful. 7. The students of your group must be in ... Room No.
30. 8. Open ... book at page 29 and start reading. 9. May is ... fifth month of the year. 10. Saturday is ... seventh
day of the week. 11. Sunday is ... day off.

XIX. Think of stimulating phrases to which those below could be the replies. Work in pairs:

1. Here you are. 2. Show her in, please. 3. Thank you, I'd be glad to. 4. Do they? 5. Are you? 6. Do, please.
7. Certainly. 8. Here, please.
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XX. Think of replies to the following questions and statements. Work in pairs:

1. Yes, Helen. What is it? 2. Good afternoon, Helen! 3. What can | do for you? 4. Sign this paper, please. 5.
Let me see this book. 6. Have tea with us. 7. Thank you. 8. May I ring you up tonight?

XXI. a) Respond to the following sentences as in the model below. Express surprise or doubt in your
replies and add something to develop a situation.

Model: Idon'tlike autumn. ,Don't you?
b) Continue the exercise suggesting your own verbal context:

1. 1 am very busy. 2. Tom is already ten. 3. You are late. 4. You have no mistakes in pronunciation. 5. | can't
speak French well. 6. We must stay at home. 7. You may go home. 8. | live in a comfortable flat now. 9. My
sister wants to study German. 10. They don't make many mistakes in spelling. 11. We have got built-in
furniture in the kitchen. 12. My girl-friend has got flu, I am afraid.

XXII. Use the following questions in indirect speech according to the given model. Make all the necessary
changes.

Model: The teacher asks: "Do you know any English words?"
The teacher asks if we know any English words.

1. Tom asks: "Do you know English well?" 2. She asks: "Do you like to skate?" 3. My friends ask: "Are you
free on Sunday?" 4. The student asks: "Have you any English books at home?" 5. She asks: "Do you want to
read this book?" 6. The teacher asks: "Are there any mistakes in spelling on the blackboard?" 7. The student
asks: "Are there any mistakes in my pronunciation?" 8. The teacher asks me: "Do you know any poem by
heart?" 9. Mary asks me: "Do you know many English words?" 10. Betty asks Tom: "Must you go to the
Institute today?" 11. The teacher asks the boy: "Is May a spring month?" 12. The students ask me: "Do you like
our University?" 13. Mr. White asks Betty: "Is Doctor Sandford in?" 14. The children ask Betty: "Do you play
the piano?" 15. The teacher asks the boy: "Have you any brothers or sisters?" 16. The teacher asks the girls:
"Can you spell the word ‘white'?" 17. The boy asks his sister: "Do you see anything on the table?"

XXI11. Make up short dialogues according to the given model. Use the following questions.

Model: A:Doyouknow Helen?
B: What do you ask me?
A: | ask you if you know Helen.
C: What does A. ask you?
B: A. asks me if | know Helen.

1. Are you busy? 2. Are the lessons over? 3. Is he already twenty? 4. Are there any new words in Lesson
Four? 5. Do you know the pronunciation of all the new words? 6. Is this translation difficult? 7. Do the students
of your group work much at their English? 8. Who is the monitor of your group? 9. Can you swim? 10. Must
we finish this work today? 11. Are you fond of animals?

XXIV. Translate the following into English:

1. Iloka st HU4ero He Mory caenatb. 2. HUKTO HUYEro He Xo4eT ecTh. 3. Mory nu s Ans Bac 4To-1mbo caenats? 4.
MOo:XHO IPUITH K BaM B BockpeceHbe? 5. UerBepr - nsThIi AeHb Henenu. 6. Moeit mnaameii cectpe ceifuac necsth jieT. 7.
51 moka He yMel0 TOBOpUTH mo-aHriuiicku. - Heyxenu? 8. HoOpslil nens, muctep Yait. B uem geno? - Mory mm s
noroBopuTh ¢ Bamu, muctep Conadopa? - Ha, noxamyiicta. 9. Uto 3Haunt 3710 cnoBo? 10. JlomkHa i g 4T0-IMOO
noanucath? - Bor, nmoxanyiicra. - ['ne mHe moanucats? - Bot 3xeck. 11. MHorue u3 Hammx CTYACHTOB paloTaroT
oceHblo Ha ¢epmax. 12. Bl ymeere urpats Ha posuie? 13. Moxere au Bl JaThb MHE YTO-HMOyAb mounTats? 14. Ko
paboraer B komHare 4?7 15. Otkpoiite cTpaHuily 5 u mpouuTaiite TekcT. 16. Ha meBsiToil cTpaHHIle HET HUKAKOU
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KapTuHKU. 17. B KoMHaTe Bammx poauteneii ectb KTo-HuOyab? 18. Moii chIH 3HaeT HaU3yCTh MHOTO aHTTTMHCKHUX CTHXOB.
- Heyxemu? 19. Ee nous yxe mkonsHuna. - Heyxenu? 20. S mory math Bam 3Ty KHUTY. - Heyxxenn? 21. Ans nomkHa
npuexaTth B OHeNeNbHUK. - Heyxenu? 22. Hamm 3aHsTHs KOHYaroTcs B uioHe. 23. HukTto B Halueil cembe He paboTraer B
cy00oTy.

XXV. a) Describe Mr. White's visit. Concentrate on the reported speech. b) Imagine you come to see your
fellow-student to discuss certain items (points) of your homework. Make up a dialogue. ¢) Suggest a situation for
your fellow-students to give it in the form of a dialogue.

XXVI. Build short conversations. Use the vocabulary of this lesson and conversational phrases.

Additional phonetic exercises
1. Read the exercises several times before the mirror.
2. Record your reading and listen to it, detect your errors.

3. Listen to your fellow-student reading the exercises. Detect his errors in sounds and intonation and tell him
what he must do to get rid of them:

Laboratory work
I. Repeat the sentences after the tape.

I1. a) Listen to the questions and record your answers in the intervals. b) Listen to the record and correct the
mistakes if you have any.

I11. a) Make the sentences interrogative and negative. Record the interrogative and negative forms in the
intervals. b) Check your sentences with the key.

IV. a) Listen to the sentences. Supply short answers expressing surprise or doubt and record them in the
intervals. b) Check your sentences with the key.

V. a) Change the sentences from direct into indirect speech. Record your sentences in the intervals. b) Check
your sentences with the key.

V1. a) Translate the sentences into English and record them in the intervals. b) Check your sentences with the
key.

VIIl. a) Listen to the words, translate them, write them down, transcribe them. b) Check your spelling and
transcription with the key.

VI11. Listen to the disjunctive questions. They are not true to fact. Correct them.

IX. a) Listen to the dialogues ""Days and Months', "Asking the Time'. Translate them. Write them down.
Mark the stresses and tunes. b) Read the dialogues and learn them by heart.

Lesson Eleven

[ Phonetics: MHTOHa1MA CAOKHOTIOAYMHEHHOTO ITPEAAOIKEHHS. ; |

| | Text: Dialogue. |

| Grammar: CTeneHH cCpaBHeHHs Hapeuyui. YnoTpebGaeHne onpeae- .
AEHHOTID dPTHEAS C I"'-_“l..‘-E'[_‘.E!(iJlI'!‘.’-.‘\’_'T-(H‘»'[H HA3BaHHAMH. |

Phonetic Exercise 43
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selibrerit seli'breifn in_~0s nab
‘demanstreit — ,demon'strei/n in_02 savb

'sitjuert — sitju'erfn in_d2 ,west

‘imitert — mi'tetfn i _0i- ist
r'ljuminert — 1ljumi'neifn in_0s pa'sifik \3ufn
‘a.genaiz — ,2:genar'zeifn in_0i at,lentik 3ufn
'dekarert — deka'rerfn in_0i- @&n, ta:ktik

Ipumeuanne. PaGoras Hax ynpaxHeHHEM, 00paTUTe BHUMaHKE Ha:

1. [IpousHoOIIEHHEe MHOTOCIOKHBIX CJIOB, COCTOSIIMX M3 4YeThIpex Win Oonee cioroB. OHM Yalle BCEro UMEIOT J1Ba
yIapeHus: TIaBHOE U BTOPOCTEIIEHHOE. BTopocTeneHHoe yapeHre CTOUT B Hayaje CJI0Ba U OTMEUEHO 3HAKOM [,].

2. I'maronsl TOro ke KOpHsl, KOTOpBIEe IPOU3HOCATCS JIMIIL C OJHUM yIapeHUEM B Havaje CJIoBa.

Coueranue [In A 0], rie aTbBEONAPHBII COMTACHBIN CTAHOBUTCS 3yOHBIM TIEPEl MEK3yOHBIM.

TEXT
Dialogue
Alex meets a group of foreign students.

Ale x: Excuse me, what country are you from?

Voitek: I amfrom Poland.

Alex: Doyou live in Warsaw?

Voitek: No, I dont. I live in a small town in the North of Poland. Let me introduce you to my friend
Lucy.

Alex: | amever so glad to meet you.

Voitek: Lucyisfrom France, from Paris. She is French. By the way, do you speak French?

Alex: | am afraid | don't. | speak only two foreign languages, English and Spanish. And | prefer to
speak Spanish, as | know it much better than English.

Voitek: Oh, that's fine! Lucy speaks Spanish rather well. Her mother is from South America. As for
me | can't speak Spanish but | understand nearly everything. Lucy and | are pen-friends.

Alex: Would you like to join me and my fellow-students? We can have a good time together.

Voitek: That'd be lovely.

Alex: Come on, then.

Vocabulary notes

foreign unoctpannsiii; foreign language nHOCTpaHHBI S3bIK

Ex, cuse me! M3zsunute! (Apology used before troubling smb.), e. g. Excuse me! May | ask you a question?
Excuse my back! M3Bunute, uTO 51 CHXKY (CTOIO) K BaM CITHHOWM.

Sorry! (I beg your) \Pardon! (Apologies used after doing smth. wrong.), e. g. Sorry, | didn't mean to hurt
you. Mind: /Sorry! /Pardon! (Asking to repeat smth.), e. g. Sorry! (Pardon!) Which street did you say?

introduce vt BBoguTh, €. §. He introduced a new method of working, to introduce smb. to smb.
NpeCTaBIATh KOTO-1. Komy-i., €. g. Will you introduce me to your sister? Let me introduce myself. (Note: to
acquaint smb. with smb. (or smth.) 3HakomuTh KOro-i. ¢ kem-i. (4ém-i.), e. g. Mr. Hill acquainted Eric with
his work, to get acquainted with smb. nosnakomutbcs ¢ kem-11. Syn. to meet (col.), e. g. We got acquainted
last year. This is John Smith, Ann. - Oh, glad to meet you. I've heard so much about you. Meet my sister Helen.
I am ever so glad to meet you. Pax ¢ Bamu 1o3HakOMHUTBCS.

prefer npeanouunrarh

as for me uro kacaercs MmeHs

pen-friends npy3bs 1o nepemnucke

to join sSmb. nprcoeTMHUTHCS K KOMY-JI.

come on moitaem

Topical vocabulary
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Cardinal points: the North, the South, the West, the East.
Continents: Europe ['jY=r=p], Asia ['eIZ=], Africa, America, Australia [O:s'trellj=], the Antarctic.
Oceans: the Atlantic Ocean, the Pacific Ocean, the Indian Ocean, the Arctic Ocean.

Seas: the Black Sea, the Baltic Sea.

Rivers: the Volga, the Thames [temz], the Mississippi.

Islands: Great Britain, Ireland.

Chains of mountains: the Urals ['juzr=lz], the Alps.

The Commonwealth of Independent States (CIS) consists of former Soviet Republics.

They are: Russia (Moscow), Ukraine (Kiev), Belarus (Minsk), Uzbekistan (Tashkent), Kazak(h)stan (Alma-
Ata), Georgia (Tbilisi), Azerbaidzan (Baku), Moldova (Kishinev), Kirghizia (Bishkek), Tadzhikistan
(Dushanbe), Armenia (Ereven), Turkmenistan, Turkmenia (Ashghabat or Ashkabad).

Countries

Bulgaria
[bal'gearia)
Czechia
['fekia]
Slovakia
[slsu'vakia]
Cuba
['kju:ba]
Germany
['dz3:mani|
Hungary
['hangari]
Mongolia
[mop'g3ulia]
Poland
['p3uland]
R(o)umania
[ru'meinja]
Viet Nam
['viet'na:m]
Austria
['orstria)

Belgium
['beldsam]

Canada
['keenada]

Denmark
['denmak]|

Finland
['finland]

France
[fra:ns]

Great Britain
['greit 'britn]

Capitals

Sofia
['saufia]

Prague
[pra:g]

Bratislava
[brati'slava]

Havana
[ha'vena]

Boon
[bu:n]

Budapest
['bu:da,pest]

Ulan Bator
['wlan 'bata]
Warsaw
['wasa:]

Bucharest
['bukarest]

Hanoi
[ha:nai]

Vienna
[vi'ena]

Brussels
['braslz]

Ottawa
['btawa]

Copenhagen

['kaupan'heign]

Helsinki
[‘helsinkr]

Paris
|'pris]

London
['landan]

Languages

Bulgarian
Czech(ish}
Slovak
Spanish
German
Hungarian
Mongolian
Polish

Rumanian

Viet-Namese

German
Flemish
French,

English

Danish

Finnish

French

English

Nationalities

the Bulgarians
(a Bulgarian)

the Czechs
{a Czech)
the Slovaks
(a Slovak)
the Cubans
(@ Cuban)

the Germans
(a German)

the Hungarians
(a Hungarian)

the Mongolians
(@ Mongolian)

the Poles (a Pole)

the Rumanians
{a Rumanian)

the Viet-Namese

(a Viel-Namese)
the Austrians

{an Austrian)
the Belgians

(a Belgian)
the Canadians

(a Canadian)
the Danes

(a Dane)

the Finns
(a Finn)

the French
(@ Frenchman)
(-woman)

the English (an
Englishman
(-woman)
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Countries Capitals Languages Nationalities
Greece Athens Greek the Greeks
[gris] ['®Oanz] (a Greek)

the Amsterdam Dutch the Dutch
Netherlands [‘®mstadam] (a Dutchman)
['nedalandz] (-woman)
(Holland)

['holand] -~

India Delhi Hindi the Indians
['indja] ['del1] {an Indian)
Italy Rome Italian the ltalians
['rtali] [raum] (an Italian)
Japan Tokyo Japanese the Japanese
[dza'pen] ['taukisu] (a Japanese)
Norway Oslo Norwegian the Norwegians
['no:wei] ['mslau] (a Norvegian)
Spain Madrid Spanish the Spanish
[spein] [ma'drid] (a Spaniard)
Sweden Stockholm Swedish the Swedes
|'swizdn] ['stokh3uim] (a Swede)

the United Washington English the Americans
States of ['wofintan] {an American)
America

(the USA)

|82 ju'naitid
'stelts av
a'merika]

Mpumeyannssi. 1. YnorpeOineHume CYyOCTAaHTUBUPOBAHHBIX TNpHUIAaraTeilbHBIX,
0003HAaYAaIMUX HANUOHAJIBHOCTBH. HeKoTOpble HMEHa MpUIaraTelbHbIC B AHTIMHCKOM SI3BIKE MOTYT
BBICTYIIaTh B (DYHKUMHM CYIIECTBUTEIBHBIX. B 3TOM cilydae OHM NpHOOpETaloT ¥ MOP(OIOrHYecKHe NPU3HAKU
CYILIECTBUTEIBHBIX: CIOCOOHOCTh WMETh EIMHCTBEHHOE M MHOXKECTBEHHOE YHMCIO, MPUHHMATh ONPEACICHHBIA HIIH
HEOIpe/IeTICHHBII apTHKIIb, YIIOTPEOIAThCS B IPUTSHKATEILHOM MAACKe, a TAKKE HMETh TP ceOe ONpPEe/ICIICHHS.

AHIIIMACKHE TpUiarateibHble, O0O3HAYAIOIINE HAIMOHAJIBHOCTh W OKAHYHMBAIOIIMECS Ha -an, -ian, MoryT
yIOTPEOIATHCS KaK MpUilaraTebHbIe U KaK CyLIeCTBUTEIbHBIC. [Ipn yrmoTpedieHnn B 3HAYCHUH CYILECTBUTEIBHBIX OHH
npuoOpeTaroT Bce MOPQOIOrHYeCKUe MPHU3HAKU CYIIECTBUTENbHBIX. Hanmpumep: a Russian book - pycckas kuwura; a
Russian - pycckuii; several Russians - meckonsko pycckux; the Russians - pycckue; that Russian's report - nokmiaa Toro
PYyCCKOro.

B kadectBe mpemukaTtMBa Uil 0003HAYCHHS HAIIMOHAIBHOCTH, KaK MPAaBHJIO, YIOTPEOISIOTCS NpPUIIATraTelbHbIC;
cylecTBUTENBHBIE ynoTpeOmsitoTes pexxe: She is not English, she is Russian. She is not an English woman, she is a
Russian.

[MpunaraTenbHble, 0003HAYAIOMIMEG HALMOHAIBHOCT, OKAHYMBAIOIIMECS HAa -€S€ W -SS, BBICTymas B (pyHKUUH
CYILECTBUTEIBHBIX, MOT'YT YHOTPEOJIATHCS C HEONPENSICHHBIM apTUKIIEM Ul 0003HA4YEeHHs OTIEIBHOrO JIMIA TaHHON
Hanpu (& Japanese) u c ompeaeNeHHbIM - Ui oOo3HaueHWss Hauuu B menom (the Japanese). Omnako 3tH
CYILECTBUTEIILHBIC HE MMEIOT HM OKOHYaHHMS MHOKECTBEHHOTI'O 4YHMCIa -S, HU OKOHYAHUS MPHUTSHKATEIBFHOTO MajeKa:
several Japanese - HeckoibKo simoHIeB, that Japanese' daughter.

[MpunaraTenbHble, 0003HAYAIOIINE HAIMOHAIBHOCTh, OKaHuWBarommecs Ha -iSh u -ch, Beictynmas B QyHkumm
CYILIECTBUTEIBHBIX, YIMOTPEOISIOTCS BCErJa C ONPEICICHHBIM apTHKIEM, MMEIOT 3HAYCHHE TOJBKO MHOXECTBEHHOI'O
YHCIIa, HO He TIPUHUMAIOT OKOHYaHuA -S. OHH yHOTpeOsroTes Al 0003HaueHUs1 qaHHOM Hauwmu B nenom: the English -
aHTJIMYaHe.

JInst 0003HAueHUsS] OTHCNBHBIX TPEACTaBUTENEH JTaHHON HAalMU YIOTPEOJSIIOTCS CIIOXKHBIC CYIIECTBUTEIBHBIE,
oOpa3oBaHHBIC W3 JTHX MpWIATATENbHBIX C CYIIECTBUTEIBHBIMH Man, woman, men, women: an Englishman, an
Englishwoman, two (several) Englishmen.

2. Ha3BaHus HEKOTOPBIX TOCYIApCTB, OKEaHOB, MOpEH, pPEK, TOPHBIX IEMed YIOTPEOISIOTCS C ONpEeACICHHBIM
aptuxieM. C onpeneneHHbIM apTHKIIEM yIoTpeOstoTes Takke crienyronme Ha3panus: the United Slates of America, the
Caucasus ['k) k=s=s], the Crimea [kral'mI=].

Phonetic notes
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I/IHTOHaL{I/I}I CIOXKXKHOMNOOJYHUHCEHHOTO NpCAITOKCHUA. I'maBHOE MNpCIAIOKCHUC,
NpCAMICCTBYIOICC MPUAATOYHOMY, MOXKCT MNPOU3HOCHUTHLCA KAK HHUCXOIAIIWM, TaK U BOCXOIAIIUM TOHOM B
3aBUCHUMOCTH OT CTEIICHU €r0 CMBICIIOBOM 3aKOHUEHHOCTH. HaHpHMep:

I pre N fer to 'speak \Spanish, | as | N know it 'much 'better than \English. B riaBHOM mpesioxeHuM
BbIPpA’KC€HA OCHOBHAA MBICJIb, IPUAATOYHOC MPCATIOKCHUC TPCACTABIIACT CO60171 JAOIMOJIHUTCIIbHYIO MBICJIb.

I pre N fer to 'speak \Spanish, | as | N know it 'much 'better than \English. I'maBroe npemnoxenue
BOCIIPUHUMACTCS HC3aKOHYCHHBIM 663 pa3bACHCHUS, CACTIAHHOTO B MMIPUIATOYHOM MPCAJIOKCHUU.

OnHako B LEJIOM psifie CIy4aeB CI0XKHOMOTUMHEHHBIE PEATIOKEHU 00pa3yloT 0y cuHTarmy. Hampumep:
I N don't 'think he is \right.

IIpunatouyHoe npenoKeHUE, IPEAIIECTBYIOIIEEe I[J1aBHOMY, KakK IIPaBUJIO, HE BBIPAXKACT CMBICIOBON
3aKOHYCHHOCTHU U ITPOU3HOCUTCS BOCXOAAIIUM TOHOM. HaHpHMep:

When it = gets /dark | N Moscow 'looks es'pecially \beautiful | because of its = splendid il luminations.
Study the following
Table No. |
Degrees of comparison of adverbs

The Positive Degree

a) plays tennis well. |
Alex speaks English badly. ‘
| sings beautifully. |

The Comparative Degree

b) E better his friend.
plays tennis worse his fellow-
Alex | speaks English [much'!| more than | student.
sings | beautifully | his school- |
g | mates. |

* CpaBHHTEIIbHASI CTCIICHD HAPEUHii MOXKET ObITh yCHIICHA IyTeM IpubasieHus ciaoB much wmu far.

The Superlative Degree

c) | -‘ plays tennis best [ ‘
‘ Alex speaks English |  worst : of all.
| | sings | most beautifully | ‘
Spelling rules

[Tpu oOpa3oBanuK Hapeuwii mpudaBICHUEM K puiiarateabHoMy cyddukca -1y, OykBa y MeHseTcs Ha I: €asy
- easily, happy - happily, gay - gaily.

Memory Work:

Roadways
By John Masefield
One road leads to London,
One road runs to Wales,
My road leads me seawards
To the white dipping sails.
One road leads to the river
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As it goes singing slow.
My road leads to shipping
Where the bronzed sailors go.
My road calls me, lures me

West, east, south and north,
Most roads lead men homewards
My road leads me forth.

Exercises

I. Study Substitution Table No. 1 and compose as many sentences as you can.
I1. Copy and transcribe the following words. Mark primary and secondary stresses and read the words aloud:

anniversary, demonstration, revolution, illumination, the Mississippi, nationality, Japanese, explanation,
celebration, invitation, assimilation, conversation, congratulation, palatalization.

I11. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your

attention on sounds. b) Let your fellow-student read the exercise aloud for you to detect his possible errors in
sounds. Tell him what must be done to eliminate them:

[J]1 1. George was born in August.
2. | saw more than forty horses.
3. Her naughty daughter Maud is at fault.
4. Of all the saws | ever saw, | never saw a saw as that saw saws.

[>] 1. Julius was jealous.
2. Jane, Jim and George Jones.
3. John, put the orange juice into the frige.
4. A journalist made a journey over Japan.

IV. Before you start working at the text practise the sounds in the following words and word combinations:

I. [e] - November, eleventh, seventh, celebrate, gets, guests, red, let, French, pen-friends, fellow, members;
[©] - part, march, dark, park, France, party, mark;

[2] - revolution, demonstration, illuminations, English, Spanish;
[J1- Warsaw, small, North.

2. a) Alveolars replaced by dentals: is A the eleventh, on A the seventh, is A the greatest, in A he parks, and A
the guests, on A his day, in A the history, is A the birthday.

b) Loss of plosion: take A part, what A pountry, good A time.
¢) No voicing before voiced consonants: this A day, gets A dark, much A better.

d) No glottal stop: the A anniversary, the A illumination, from A all, let me A introduce you, better than A
English, but A I A understand, nearly A everything, Lucy A and A I, come A on.

V. a) Listen to the dialogue. Mark the stresses and tunes. b) Practise the dialogue for test reading. Listen to it
very carefully until you can say it in exactly the same way. ¢) Memorize and dramatize it.

V1. Give the degrees of comparison of the following adverbs and transcribe them:

slowly, fast, hard, badly, much, well, early, far, near, often, late, quietly, easily, little, warmly, seriously,
comfortably, quickly.

VI1. a) Put the adverbs in brackets in the correct place:
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1. (never) Alex is late for his classes. 2. (usually) He has dinner at two o'clock. 3. (seldom) I go to bed before
twelve o'clock. 4. (often) | speak Spanish with my mother. 5. (always) He works in the lab after his lessons. 6.
(still) Do you think that she is ill? 7. (already) I think she is at home. 8. (sometimes) | see him in the library.

b) Form sentences of your own using the same adverbs.
VI11. Answer the following questions:

1. What traditional holidays in our country do you know? 2. How do you usually see in the New Year? 3. Is
there a New-Year tree at your place at that time? 4. Where can you see the biggest and the most beautiful New-
Year tree in Moscow? 5. When do we celebrate Mother's Day? 6. How do you mark this day in your family? 7.
Is Victory Day a traditional holiday only in our country or is it an international holiday? 8. How do we
celebrate Victory Day in our country? 9. How do people in other countries mark it? 10. Which is the traditional
holiday of teachers in our country? 11. When is your birthday? 12. Do you always invite guests to your birthday
party? 13. There is a tradition in some countries to put candles on the birthday cake so that people can see how
old you are. How do you like this tradition? 14. Do you put candles on your birthday cake? Why?

IX. Put the adjectives in brackets in the required degree of comparison:

1. Asia is (large) than Australia. 2. The Volga is (short) than the Mississippi. 3. Mary is a (good) student than
Lucy. 4. There are (few) mistakes in my dictation than in yours. 5. This garden is the (beautiful) in our town. 6.
The Arctic Ocean is (cold) than the Indian Ocean. 7. Chinese is (difficult) than English. 8. Spanish is (easy)
than German. 9. Let's go to the (far) corner of the park. That is the (quiet) place here.

X. Some adverbs have the same form as their corresponding adjectives. Make up sentences of your own using
the words below (first as adjectives, then as adverbs).

Model: It'sabad mistake. She feels bad today.
fast, early, late, hard, long, far, low, well, quick.

XI1. The following pairs of adverbs are different in meaning. Make up sentences of your own to show the
difference:

hard - hardly, near - nearly, close - closely.
XI1. Speak on your favourite holidays.

XI11. Fill in prepositions if necessary:

1. When we go ... foreign countries we see and learn a lot ... things. 2. She says she likes to go ... the
Caucasus ... winter. 3. Japan is a country ... the western part ... the Pacific Ocean. It consists ... many islands,
large and small. Some ... them are only a few miles long. 4. The Crimea is ... the South ... our country. 5. My
sister lives ... the Far East. 6. The Baltic Sea is ... the West. 7. Show us the longest river ... Russia ... the map. 8.
Slovakia is ... the centre ... Europe. 9. St. Petersburg is ... the north-west ... Moscow. 10. Thousands ... students
... all nationalities study ... the institutes ... our country. 11. One ... the students ... our group is ... Rumania. 12.
What's the capital ... Rumania? 13. What language do they speak ... Bulgaria.

XIV. Fill in the definite or indefinite article if necessary:

1. ... Russia occupies ... eastern half of ... Europe and ... northern third ... of Asia. 2. ... climate of ... northern
part of ... Russia is severe. 3. In ... European part of ... Russia ... summer is warm and sunny. 4. This winter is ...
true Russian winter with hard frosts. 5. It is warm all ... year round in ... Crimea and ... Caucasus. 6. ...
Commonwealth of Independent States is one of ... biggest countries of ... whole world. 7. Thilisi is ... capital of
... Georgia. 8. | want to go to ... Alma-Ata some day. 9. ... best way to know and understand ... people of other
countries is to meet them in their own homes. 10. Is Australia ... island or ... continent? 11. ... Black Sea is in ...
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South. 12. There are six continents in ... world, aren't there? 13. France is to ... northwest of Italy.

XV. Let the members of the class ask and answer questions as in the models. Give a short answer and add a
sentence of your own using adverbs in the comparative and the superlative degree.

Model 1: Doesshe speak Spanish more fluently than her friend? Oh yes, she does. Of all the students in
our group she speaks most fluently.

Model 2: Hedoesn'tgo to bed later than you, does he? No, he doesn't. He goes to bed earliest of all, (or:
But he does. He goes to bed latest of all.)

XVI. Form questions to the following statements:

1. Russia is a very large country. 2. There are more than 100 nationalities in the CIS. 3. In the North of our
country winter is very cold. 4. There are a lot of rivers and lakes in the North of Russia.

XVII. Answer the following questions:

1. How many oceans can you see on the map? What are they? 2. Is the Pacific the largest ocean in the world?
3. Which is the largest ocean in the world? 4. Does the Pacific Ocean wash Western Europe? 5. Which ocean
washes Western Europe? 6. Which ocean washes the northern part of Europe? 7. Which ocean washes Eastern
Asia? 8. What two American continents do you know? 9. What other continents do you know? 10. Is Australia
a continent or an island? 11. Is Ireland an island or a continent? 12. The Alps are higher than the Urals, aren't
they? 13. What are the highest mountains in Europe? 14. The Mississippi is the longest river in the world, isn't
it? 15. Is the Thames as long as the Mississippi? 16. Which is the longest river in the world? 17. Is the Black
Sea in the South? 18. Is the Baltic Sea in the South too? Where is it? 19. Is the White Sea in the North or in the
South? 20. Is the United States in North or in South America? 21. Is Japan in the West or in the East? 22. Is
Italy in the South or in the North of Europe? 23. What is the capital of Bulgaria (Hungary, Rumania) ? 24. What
language do the Spaniards (the Japanese) speak?

XVIII. Look at the map of the world, show and name all the continents, oceans, seas, countries and other
geographical names you know.

XIX. Make up short dialogues on the topic: "*At the Map of the World"'. Use conversational phrases.

XX. Change the following sentences from direct into indirect speech:

1. The pupil asks: "Is the United States in North America?" 2. The student asks: "Is the Volga longer than
the Thames?" 3. The pupil asks: "Is the Thames as long as the Volga?" 4. My friend asks me: "Is the Baltic Sea
cold?" 5. The teacher asks: "Is Budapest in Hungary?" 6. The teacher says: "The Indian Ocean is warmer than
the Arctic Ocean.” 7. Betty says: "My father speaks two foreign languages: German and French." 8. The teacher
says: "London is the capital of Great Britain." 9. The teacher says: "Betty speaks German better than Mary." 10.
My friend asks: "Does Mary speak Italian?" 11. My mother asks: "Does Helen know any foreign languages?"
12. The teacher says: "Japanese is a difficult language.” 13. The student asks: "Is Japanese more difficult than
Russian?" 14. The pupil asks: "Is Prague the capital of Czechia?" 15. The teacher asks me: "Can you spell the
word 'Mississippi'?"

XXI. a) Form sentences on the model using the following words and word combinations.
Model: Hewants to take part in this work.

the game, the play, the football match, demonstration, concert, discussion.

b) Make the same sentences negative.

XXI1. @) Fill in much better.

95



1. He knows French ... than German. 2. He can do it ... than she. 3. He writes dictations

b) Give sentences of your own using the same model.
XXI11. Replace the part of the model in bold type by the following:

Model 1: Letme introduce youto my friends.

my mother, my teacher, my sister, my cousin, my father-in-law.
Model 2: lameverso glad to meet you.

to see you, to listen to you, to do it for you, to join you.
Model 3 : Would you join my fellow-students?

our group, my friends, our company, my family.

Model 4: What's his (her, their) nationality?
He is (a) Russian.

Greek, Armenian, English, ...
Model 5: The Russians live in Russia.
Poland, England, Spain, France, ...

Model 6: What country (republic) are you (she, they) from?
I come (am) from Estonia.

Latvia, Spain, France, ...

XXIV. Translate the following sentences into English:

... than his friends.

1. B nmuum mpa3gHukoB MoOCKBa BBITISAMT OCOOCHHO KpacuBo. 2. SBmsercs nmu 8 Mapra TpaauIiMOHHBIM

XXV. Speak on the following:
1. The map of the world. 2. The country you find interesting. 3. My favourite holiday.
Additional phonetic exercises

1. Read the exercises several times before the mirror.

2. Record your reading and listen to it. Detect your errors.

MHTEPHAIMOHAIBHBIM Mpa3aqHukoM? 3. Xorenu Obl Bbl BcTperuTh HoBbIi To1 ¢ Hamu? 4. M3BeCTHBIN MeBel] MpUHIMAET
ydacTHe B HameM KOHKypce. 5. Bun u3 okHa Moeil KoMHaThI BeiukonerneH. 6. Koraa TeMHeeT, JTI01u BBIXOIAT Ha YIUIBI
CMOTpPETh WILTIOMUHAIMO. 7. B mpa3mHudnbie qHH B MOCKBE MHOIO MHOCTPaHHBIX rocteid. OHU TYISIOT 10 TOpPO.Y,
pasroBapuBarOT C PyCCKUMH JII0JbMHU. 8. Bbl npuHMMaere ydyactue B paboTe Halero aHrimiickoro kiyoa? 9. B Harmei
TpYIIE y4aTcsi CTYACHTHI U3 pa3HbIX roponoB Poccun. 10. Most mogpyra 3HaeT HEMEIKH S3bIK TOpa3ao Jydlle, YeM s
11. OH roBOPHUT MO-HTANBIHCKU IUIOXO, HO TMOHMMAaeT moutd Bce. 12. Ha KakoM MHOCTpaHHOM SI3bIKE TOBOPHUT Balla
nozapyra? 13. Paspemmre MHE MO3HAKOMUTB Bac ¢ Moei Mamoii. 14. 5l BIKY CTpOWHYIO YEpPHOBOJIOCYIO JICBYIIKY Y OKHA.
Kak TbI mymaemb, KTO OHa 10 HalMOHAJIBHOCTH? - S 3HAIO, 4TO ee MaTh - Ipy3WHKa, a orel - pycckuid. 15. Cpemnu
TYPUCTOB OBLIO MHOTO O0Jrap, KOTOPBIE XOPOIIO roBOpHIH mo-pyccku. 16. S poamnacs B Mockse. (My birthplace).

3. Listen to your fellow-student reading the exercises. Detect his errors in sounds and intonation and tell him

what he must do to get rid of them:
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‘tlastrert  — 1la'streifn 'konstitjut  — konstr'tju/n

‘libareit — liba'rerfn di'skriminert — diskrimi'neifn
‘imigrert — mi'grei/n 82 — rers diskrimineifn
'stimjulert — stimju'lerfn da — fart fo liba,rerfn

82 V nju: 'rAfn konstitju:fn

Laboratory work
I. a) Repeat the sentences after the tape. b) Make the sentences interrogative and negative.
(Don't forget that in the negative sentences as ... as is changed into not so ... as).
I1. Listen to the questions and answer them in the intervals.

I11. a) Change the sentences from direct into indirect speech. b) Check your sentences with the key.

IV. a) Translate the sentences into English and record them in the intervals. b) Check your sentences with the
key.

V. a) Translate the sentences into English and pronounce them in two ways: first the main clause must be
pronounced with the falling tone, and then with the rising one. b) Check your sentences with the key.

Model: I prefer to speak \Spanish | as I know it much better than \English.
| prefer to speak ;Spanish | as | know it much better than \English.

V1. Spell and transcribe the words and word combinations.

VII. Listen to the disjunctive questions. They are not true to fact. Correct them.
OCHOBHOM KYPC

Lesson Twelve

II \ Grammar: The Present Continuous Tense. Special Questions in |I
Indirect Speech. Imperative Sentences in Indirect Speech.
Texts: 1. Meals. 2. In the Canteen.
Phonetics: Intonation of Parentheses. |

Study the following
Table No. 1

The present continuous tense
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a) I ‘ am (not) ‘
He speaking English.
My cousin is (not) writing a letter.
Her brother | ; playing the piano.
- 1 - 1 walking fast.
' | reading a newspaper.
We | playing football.
You are (not)
The girls
b) his wife
Is their friend working in the garden?

her mother

Are

the students
the children

writing anything?
standing at the window?
reading exercises?
working in the room?

| ]
Table No. 2
Special questions in indirect speech
_;e where my parents live.
My friend asks (me) why I am late.

where my father works.
what newspaper I read.

Our teacher |

Table No. 3

Imperative sentences in indirect speech

He asks me to wait for him.
[ She tells me to do it at once.
f Father
You !
They ask me not to go there alone. '
The girls tell me not to stay there any longer.

Spelling rules

The following spelling rules should be observed in the formation of Participle I:

1. The mute -e is dropped before adding the suffix -ing: to take - taking.

2. The final consonant is doubled (before the suffix -ing) if it is preceded by a vowel expressing a short
stressed sound: to get - getting.

3. The final -1 is doubled if it is preceded by a vowel expressing a short sound: to travel - travelling.

4. In the verbs to die, to lie and to tie the letters ie are replaced by y before the suffix -ing: to die - dying; to
lie - lying; to tie - tying.

5. The final -y is not changed before adding the suffix -ing no matter whether it is preceded by a consonant
or by a vowel: to say - saying; to dry - drying.

6. The letter r is doubled if the final syllable is stressed: prefer - preferring; but: ‘offer - ‘offering.

Grammar exercises

I. Study Substitution Table No. | and compose as many sentences as you can.
Il. Write and transcribe the first participle of the following verbs:
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give, take, begin, buy, pay, say, listen, write, stay, leave, go, come, dine, put, pass, talk, work, get, sit, look,
forget, hurry, study, travel, have, give, taste, prefer, bring, offer, add.

I11. Give the verb in the following sentences in the Present Continuous:

1. He (to read) newspapers. 2. | (to work) hard at my English. 3. She (to sit) at the window and (to look) at
the sea. 4. | (to prepare) my homework. 5. They all (to work) at the laboratory. 6. | (to write) letters to my
cousins. 7. | (to have) breakfast with my family. 8. We (not to go) to the Institute. 9. He (to come) home. 10.
Mr. Smith (not to give) a lesson.

V. a) Answer the question What are you doing? imagining that you are:

1. at an English lesson; 2. at a lecture; 3. in the corridor; 4. in the street; 5. in the garden; 6. in the Metro; 7.
in the forest; 8. in the dining-room; 9. in the water; 10. in the kitchen; 11. in the bathroom.

b) Answer the same question about your fellow-student.

V. Look at the pictures on page 157: a) Ask your fellow-students questions, use the Present Continuous Tense.
b) Describe the pictures.

V1. Give the following sentences in indirect speech, make the necessary changes:

1. My father says: "Why don't you read English newspapers?" 2. Maggy says: "Why are you looking at me
in that way?" 3. My teacher says: "You've got a number of mistakes in your translation.” 4. She says: "What are
you going to be when you leave the Institute?” 5. | say: "I'm sure | am going to be a teacher." 6. He says: "ltaly
is in the South of Europe.” 7. My cousin says: "When are you coming to see us?" 8. She says: "I like the poem.
I am going to learn it by heart." 9. Mother says:"Don't be late for dinner." 10. Our teacher says: "You must
work more systematically.” 11. They say: "Don't stay here any longer. It is getting dark.” 12. The girl says: "We
have a lot of English books at home." 13. The child says: "What are you doing?" 14. The mother says: "Why
are you crying? Come up to me." 15. The boys say: "We want to help you, father.” 16. Mr. Smith says: "Have
dinner with us." 17. The mother says: "Eat up your porridge, children.” 18. The teacher says: "Find the Thames
on the map, Mike," 19. They say: "Don't make so much noise, John. The baby is asleep."
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P”“'“””lul ™

TEXT1

Meals

The Smiths are in their dining-room. There are five of them: Mr. Smith, the head of the family, Mrs. Smith,
his wife, and their children: John, Ann and Kitty. They are having breakfast. Mrs. Smith is putting some
cornflakes on the boy's plate. The elder daughter is passing the sugar to her father.

Mrs. Smith: Will you have sugar on your cornflakes, John?

Jo hn:Oh, no, Mum, thank you. I'd like some more milk instead.

Mr.Smith: Why aren't you eating anything, Kitty? You are so slow. Look, Ann is already finishing her
cornflakes.

Kitty: Idon'tlike cornflakes. I'm just thirsty. Give me some tea and cakes, Mum.

Mrs. Smith: Now, be a good girl, Kitty. Have some more cornflakes. We're going to have bacon and
eggs, and then you'll get your tea with toast and marmalade.

Mr.Smith: Could you give me a little more cornflakes, dear?

Mrs. Smith: Just a moment. (Mrs. Smith passes him his plate.) What about bacon and eggs? Will you
have some?

Mr.Smith: Sure. And then a nice strong cup of tea. I'm afraid | must leave in a quarter of an hour or so.
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The father is already having his cup of tea while the children are still talking over their cornflakes.

TEXT 2
In the canteen

A nn: |think, it's high time to have a bite. | am hungry.

Bob: Soam l. | see you are ready to go down to the canteen, | am just finishing this article. Will you wait

a minute, please.
Ann: Yes, hurry up, then.
B o b: I wonder if there is anything to your taste on the menu.
Ann: Oh, yes, all kinds of things. Let's have some soup, clear soup, perhaps?
B o b: I'don't think I'll have any soup today. I'd like some salad to begin with.
Ann: Will you have mixed salad, chops and mashed potatoes?
B o b: Why, yes of course. What do you say to a bottle of beer?
Ann: No beer, thanks. | prefer a glass of soda-water or just a cup of tea.
Bob: Allright. Teathen. Will you pass me the mustard, please?
Ann: Hereyou are. As for me, | never take mustard or pepper.
Bob: Youdon'tsay so!
Ann: Look! The waitress is already bringing our tea.
B o b: We want neither ham nor sausage, do we?
Ann: No, ham as well as sausage is out of the question. I'd like some fruit, apples or oranges.

Bob: Yes, but I'mafraid you forget about the meeting of our English club. We must leave at once to be in

time for the beginning of the discussion.
Ann: Rightyou are. Let's pay for the dinner and be off.

Vocabulary notes

meal n 3aBTpak, o0en wiu yxuH; to have a meal ects, moects, €. g. We usually have four meals a day:

breakfast, lunch, dinner and supper.

breakfast n 3aBtpak; to have breakfast (dinner, supper) (no article!) saBrpakats, 06enaTh, y)KuHaTh, €. (.
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Dinner is ready. Have dinner with us.

cornflakes muennunbie (KyKypy3HbIE) XJIOIbSI

Mum = Mummy mawma; Cf. Dad = Daddy

I'd (should) like (to do smth.) Mue 651 X0TEJ0CH ...

more, another, still correspond to the Russian «eme». The pronouns more and another are used with
nouns. More is used both with countables in the plural and uncountables: more books, more sugar; another is
used only with countables in the singular: another book, another student. Cf. more tea, but another cup of tea.
Still is used with verbs. It is often translated into Russian as «Bce emie», e. g. It is still raining. He is still at
home.

slow adj meanennsiii, e. g. You are very slow. Slowly adv memenno, €. g. You speak very slowly.

to be going to cobupartscs

toast n rpeHok; TOMTHUK xJ1€0a, MOAPYMSHEHHBIN HA OTHE

What about ...? Kak nacuer ...?

leave (for) (left, left) vt 1. yesxats, yxoauTh, e. g. He is leaving Moscow for St.Petersburg. He is leaving for
St.Petersburg. He is leaving in half an hour. Ant. stay vi ocraBatbcs, e. g. The children stay at home as it is
raining. 2. 3a0wiBaTh, OCTaBIATH, e. §. Don't leave your exercise-book at home. Cf. Don't forget my address.
Don't forget to open the window.

It is high time (to do smth.) /TaBHo mopa ...

to have a bite nepexycurp

hungry adj rosioansiii; as a hungry dog, a hungry child: to be hungry xotets ects, e. g. | am hungry. | am
going to the canteen. hunger n rosion

I am hungry. So am I. 1 s toxe. The word combination So am (do, can...) I is used as a reply to an
affirmative sentence. Neither am (do, can...) | is used after negative sentences, e. g. | am reading. So am I. |
prefer a cup of tea. So do I. | can do it. So can I. I am not writing. Neither am I. | don't like this salad. Neither
does my sister. He can't translate this sentence. Neither can I. The subject is at the end of the phrase and is
stressed: 'So do \l.

wait vi xnath; to wait for (smb., smth.), e. g. We are waiting for a taxi. waiter (waitress) n ogumuant
(oummanTtka); Syn. to expect

hurry vi cietiuts, €. g. We are hurrying to the laboratory. Hurry up! Ckopee! XKusee! e. g. Hurry up, it's
already 8 o'clock.

taste n Bkyc, e. g. You must know her taste if you want to buy her a present, to one's taste mo Bkycy.
Proverb: Tastes differ. (= o Bkycax He crnopsr.) taste vt 1. npo6oBats, e. g. Will you taste my porridge? 2.
UMETh BKYC, e. §. The pie tastes very sweet. tasty adj BkycHbIii

to begin with mns Havana, HaYHEM € TOTO, YTO ...

What do you say to ... Uto BbI CKakeTe HaCUeT ...

You don't say so! Uro Bel roBopure?! Heyxenu?!

neither ... nor uu ... au; In sentences with neither ... nor the verb is used in the affirmative form and agrees
with the second noun in number and person, e. g. Neither Ivanov nor Petrov knows the answer to my question.
We have neither bread nor meat in the house. Please go and buy some.

It is out of the question. O6 3TomM He MOXeT ObITh U peur. ITo (COBEpIICHHO) UCKIIIoUYaeTcs, e. §. Going to
the forest now is out of the question, it's too dark.

discussion n guckyccus, oocyxnenue; discuss vt, e. g. They are discussing a book by Mark Twain.

Topical vocabulary
Meals

breakfast, lunch, dinner, supper; first course, second course, dessert; for the first (second) course

a plate, a glass, a cup, a saucer, a tea-pot, a kettle, a fork, a spoon, a knife

bread, meat, fish, butter, eggs, cheese, sugar, sausage, bacon, herring

potatoes, tomatoes, carrots, cabbage, cucumbers, beets, peas

salt, mustard, pepper

water, milk, tea, coffee, cocoa, beer, wine, fruit-juice, honey

soup (clear soup, cabbage soup, pea soup), porridge, macaroni, salad (mixed salad), mashed potatoes, fried
potatoes, chops, cutlets, beefsteak, chicken, goose
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pudding, cake, sweets, pie, ice-cream, jam, jelly, stewed fruit
apples, pears, plums, oranges, tangerines, grapes, bananas, berries, cherries, peaches, nuts

to have (to eat, to drink), to dine, to cook, to fry, to boil, to taste, to prefer
to lay the table, to sit down to table, to be (to sit) at table, to clear the table (to take away the dirty dishes);

Help yourself to (smth., some food); Have some more; No more, thank you!

Phonetic notes

L The intonation of a parenthesis depends on its position in a sentence. A parenthesis at
the beginning of a sentence is usually stressed. It often forms a separate sense-group.

e.g. ’'m a\fraid, I must 'leave in a tquarter of an "hour or ,so.

— -_..|—|.._.-\

\Now |V be a 'good girl, Kitty. ~ f—_—-..

— As for ,me | I Vnever take 'mustard or ,pepper.

iR N

A parenthesis in the middle or at the end of a sentence is usually unstressed or half-stressed and it continues
the melody of the preceding sense-group.

e. g. I'd—~like some salad to begin with. s Nieses

2. Compound nouns are usually pronounced with the stress on the first element only: a 'dining-room, a
'blackboard, but 'ice-'cream, cas'sette-recorder.

Exercises

I. Transcribe the following words and explain the reading rules:

a) porridge, salt, already, thirsty, bacon, marmalade, father, meals, dining-room, dinner, passing, butter,
sweets, spoon, husband, afraid, Smith, moment, about, leave, talking, another;

b) thin, think, bite, hungry, just, article, canteen, please, kind, chop, glass, mustard, pepper, pass, use,
sausage, apple, right, discussion, off, mashed.

I1. Copy out of the texts the words: a) with the digraphs ee, ea; b) with the third type of syllable (vowel + r); c)
with the first type of syllable (open syllable).

I11. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your
attention on sounds. b) Let your fellow-student read the sentences aloud for you to detect his errors in sounds and

tell him what must be done to get the sounds right;

[Y] 1. The cook took a good look at the cookery book.
2. It's good he could go on foot.
3. A good beginning makes a good ending.

[w] 1. Everywhere we saw the white snow.
2. William was not very willing to wait.
3. Didn't this waiter work in Washington last winter?
4. No sweet without some sweat.
5. Where there is a will there is a way.
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[w3:] Her work grows worse and worse,

[w - v] William always wears a very warm woollen vest in winter; Victor, however, will never wear woollen
underwear, even in the Wild West.

IV. Before you start working at the texts practise the sounds in the following words and word combinations:

A. 1. [3Y]no more, so slow, with toast, just a moment;
[€] having breakfast, putting some cornflakes.
2. a) Alveolars replaced by dentals: at A he picture, in A their dining-room, and A their children, just A
thirsty.
b) Loss of plosion: tea and A cake, about A bacon and eggs.
c) Lateral plosion: don' A like, must A leave, I'd A like.
B. I. [al]it's high time to have a bite, so am I, I'd likesome;
[€] finishing this article, is there anything, is already bringing our tea, for the beginning of the
discussion;
[zv]a bottle of beer, a glass of water, a cup of tea, all kinds of things.
2. a) Alveolars replaced by dentals: in the A canteen, on A the menu, about A the meeting, is A here
anything;
b) Loss of plosion: a minute A please, soup A perhaps, soup A today, salad A to, mashed A potatoes,
mustard A please.

V. a) Listen to the recording of the text "*Meals". Mark the stresses and tunes. b) Practise the text for test
reading. Listen to the recording very carefully until you can say it in exactly the same way.

V1. a) Listen to the recording of the dialogue ""In the Canteen™. Mark the stresses and tunes. b) Practise the
dialogue for test reading. Listen to the recording very carefully until you can say it in exactly the same way. c)
Memorize the dialogue and dramatize it.

VI1. a) Read the following sentences, pay attention to the intonation of the word please in them:

1. N Please 'bring me that \newspaper. 2. N Please pro'nounce the 'sentence once \more! 3. N Please 'tell me
your \name. 4. N Please 'take same \salad for me. N 5. Please 'show me the \Caucasus on the map! 6. N Will
you 'please ‘come up to me? 7. N Will you ‘please 'pass me the /book? 8. N Will you ‘please 'turn ‘on the
ca'ssette-re,corder? 9. N Will you 'please 'say it a/gain? 10. - Stand \up, please! 11. - Stop talking, please! 12.
-> Step aside, please! 13. - Help yourself to some ,pie, please.

b) Address one another with some request using the word please at the beginning, in the middle and at the end
of the phrase and respond to it.

VI11. a) Read the following sentences. Pay attention to the intonation of direct address:

1. Ann, will you please fetch some milk from the kitchen? 2. Shall | put some more sugar on your
cornflakes, John? 3. No more, Mum. 4. Why aren't you eating anything, Kitty? 5. Give me a little more
cornflakes, dear.

b) Address one another using the name of your fellow-student at the beginning, in the middle and at the end of
the phrase. Work in pairs.

IX. Read the following sentences, mark the stresses and tunes and picture them on the staves:

I. You are wrong, | am afraid. 2. As for me, | prefer bananas to tangerines. 3. Well, she says, it's time to have
a bite. 4. As far as | know, Japanese is more difficult than Spanish. 5. Tastes differ, he says. 6. To tell you the
truth, | don't like this beefsteak. 7. Besides, I'd like to be in time for the beginning of the party.

X. a) Read the following compound nouns. Don't stress the second element:
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a dining-room, a looking-glass, a blackboard, a fountain-pen, a bathroom, a bedroom, a reading-hall, a
smoking-car, a dressmaker.

b) Give your own examples of compound nouns and compound adjectives. Keep in mind the distribution of
word stress in them.

X1. Answer the following questions:

A. 1. What do you see in the picture? 2. Who is in the dining-room? 3. What are they doing in the room? 4.
What is Mrs. Smith doing? 5. What is the elder daughter passing to her father? 6. Does John like sugar on his
cornflakes? 7. What does he prefer on his cornflakes? 8. Who is already finishing his cornflakes? 9. Who
doesn't like cornflakes? 10. What does Kitty, the little girl, want? 11. What does Mr. Smith ask his wife to give
him? 12. What does Mrs. Smith ask her elder daughter to do? 13. What are the children doing while their father
is having his tea?

B. 1. Where do the two friends go? 2. What do they take for dinner? 3. Why do they go to the canteen? 4. Do
they always take soup for dinner? 5. Where do the friends hurry? 6. Why must they leave at once?

C. 1. What time do you have breakfast? 2. What do you have for breakfast? 3. Will you describe your
breakfast? 4. Where do you usually have dinner? 5. Why do you have dinner at home? 6. What do you usually
have for the first course (for the second course, for dessert)? 7. What time do you usually have dinner? 8. Who
cooks meals in your family? 9. Can you cook? 10. What time do you have dinner on Sunday? 11. Will you
describe your Sunday dinner? 12. Do you have supper late? 13. Why don't you have supper late? 14. Do you
like vegetables? 15. What vegetables do you like? 16. What soup do you like best? 17. What kind of salad do
you like? 18. What kind of fruit do you buy in summer (in winter) in your city? 19. How do you lay the table?

XI1. Write the interrogative and negative forms of the following sentences:

A. 1. They are having breakfast. 2. Mrs. Smith is putting some cornflakes on the boy's plate. 3. Ann is
finishing her cornflakes. 4. Mrs. Smith is passing a plate to her husband. 5. The children are talking over their
cornflakes. 6. We are having an English lesson. 7. The girl is coming into the room.

B. 1.1 am finishing this article. 2.1 prefer a glass of soda-water. 3. The waitress is already bringing in our tea.
4. The boy is writing a letter to his parents. 5. My cousin is leaving tomorrow.

XI11. a) Let the members of the class ask and answer questions as in the model. Give a short answer using
contracted forms and adji a sentence of your own in the Present Continuous.

Model: Isyourteacher writing a letter?
- No, he isn't. He's speaking English.

b) Respond to the negative sentence of your fellow-student as in the model. Use contracted forms in speech.
Work in pairs.

Model: The pupils aren't playing football.
- No, they aren't. They're reading a newspaper.

XI1V. a) Write all the possible questions to which the following sentences are the answers, b) Each sentence
describes a certain situation in a concise way. Some points of the situation are already known to you. Find out
some more details about the situation by asking questions. Work in pairs. Use conversational phrases:

A. 1. The elder daughter is passing the salt to her father. 2.1 am thirsty now. 3. The father is having his cup

of tea. 4.1 must leave in a quarter of an hour. 5. The children are working in the garden. 6. The students are
reading the text. 7. The girl is going to write a letter.

105



B. 1. I'm ready to go down to the canteen. 2.1 am finishing this article. 3.1 prefer a glass of soda-water. 4.
The waitress is already bringing in our tea. 5. You forget about the meeting of our club. We must leave at once
to be in time for the beginning of the discussion.

XV. Read and write in words:

a) 4,14, 44,9, 19, 90, 12, 38, 157, 673, 821, 1239. 1955, 2018, 3687, 271, 299, 945, 9212, 322,
b) 23/1 1964; 7/X1 1945, 22/\/1 1941, 5/XI1 1982.

XVI. Choose the right word:
to leave - to stay

1. He ... home in summer. 2. He ... at home in summer. 3. We ... in Moscow, while our father is in the North.
4. He is ... the Urals very soon. 5. They never ... town for the vacation. 6. When will you ...? 7.1 don't think I'll
... at the lvanovs' more than a fortnight. 8.1 can't... here any longer, the lectures begin at 9 o'clock, | must ... at
once. 9. Our cousin is ... for Volgograd, he is going to ... and work there. 10. Why are you ...? We are going to
have a meeting. 11. He is ... with us for another week, isn't he? - No, he is ... tomorrow morning, | am afraid.
12. When they ... | shall... quite alone in the room.

to come - to go

1. He usually ... home in time. 2. Our father ... to his office at a quarter to 9, as a rule. 3. The dean ... to the
University at a quarter to 9. 4. If they ... to the Crimea in August | shall miss them. 5. Look, daddy is already ...
home. 6. Where are you ...? | am ... to the University. Our studies begin at 9 o'clock.

still - more - another

1. It is already October but it is ... rather warm. 2. Give me ... pencil, this one is too small. 3. Give me ...
glass of water, | am ... thirsty. 4. Give me some ... water, please. 5. We need ... time for the translation, | am
afraid. 6. "'l don't want to get up," says little Kitty, "it is ... very early." 7. Will you give me some ... milk? 8. He
asks for ... apple. 9. Let me have some ... pudding, it is very tasty. 10. Help yourself to some ... pie. 11. Help
yourself to ... piece of pie. 12.1 can't eat the porridge, it is ... very hot. 13. It is ... early, you needn't hurry. 14. |
should like to have some ... salad. 15. Nick is not at home. He is ... at the Institute. 16. It is ... snowing. 17. The
students need ... practice in these words. 18. She is going to buy some ... milk. 19. Try to get ... books on
English literature. 20. May | have ... ticket to the Bolshoi Theatre? 21. Will you please give me some ...
porridge? 22. They are ...talking.

XVILI. Fill in prepositions if necessary:

A. 1. Pass ... me the salt, please. 2. Pass the salt ... me. 3. Give the bread ... me. 4. Show this text ... the
teacher. 5. Show... the teacher this book. 6. He is going to come ... half an hour. 7. Look ... the boy. How dirty
he is! 8. | see a new wall-newspaper ... the corridor. 9. The children are playing... the garden. 10. Are you going
... home? - - No, | am going ... the library. 11. They have breakfast... 8 o'clock ... the morning. 12.1 dine ... 3
o'clock ... the afternoon. 13. What do you see ... this picture? 14. Excuse me, may | go ...? 15. Please, come ... .
We are just beginning our lesson. 16. The bell is ringing, the students are coming ... the room. The teacher is
entering ... the room. 17. The bell is ringing and the students are leaving ... the room. 18. He is leaving...
St.Petersburg, you know.

B. 1. Will you wait ... me, I'll come ... a minute. 2. Are you ready ... the answer? 3. Have some fruit ...
pleasure. 4. Help yourself ... some fruit, please. 5. | prefer an apple ... ice-cream. 6. The children are ready ...
breakfast. They are waiting ... their father. 7. Let's have some herring to begin ... . 8. What do you say ... an ice-
cream? 9. As ... me | prefer a piece of cake ... sweets. 10. A waitress is coming ... our table. What shall we
order? 11. The pudding is ... your taste, | hope. 12. Going to the river is......the guestion, it's too cold to bathe
today. 13. Father usually comes ... home ... time. 14. We must pay the waitress ... the dinner. 15. I'm fond...

106



vegetables and meat.
XVII1. a) Chance the following sentences into interrogative and negative.

Model: I have breakfast at 9.
- Do you have breakfast at 9?
- | don't have breakfast at 9.

b) Ask one another questions on the following sentences and answer them in the negative. Mind the distribution
of sentence-stress in the reply.

Mo del: I have breakfast at 9.
- Do you have breakfast at 7?
- No, I \don't have breakfast so ,early. | have it only at\9.

1. They have supper at 8. 2. We usually have dinner at home. 3. Father has lunch at his office. 4. My cousin's
family has dinner at 5 o'clock, as a rule. 5. He has dinner in the canteen. 6. | always have breakfast at home. 7.
They usually have lunch together. 8. My brother has lunch at the plant. 9.1 often have dinner at my aunt's.

XIX. Replace the part of the model in bold type by the following:

Model: Iam leaving for London.

a) Kiev, Novosibirsk, Sochi, Thilisi, Bratsk, Vladivostok, Tula;
b) the Urals, the Caucasus, the Crimea, Ukraine, the country.

XX. Respond to the following sentences. Express your wish in the response as in the model.
Model: Ilike fruit. I should like some fruit now.

1. I like cucumbers. 2. I like chops and mashed potatoes. 3. | like sausage. 4. | like jam. 5. | like sugar. 6. |
like bacon and eggs. 7. | like marmalade. 8. | like coffee. 9. | like icecream. 10.1 like chicken. 11.1 like bananas.

XXI. Respond to the following sentences.

Model 1: Beginreading.
- Shall I begin reading?

1. Speak English. 2. Open the window. 3. Read the exercise. 4. Do it at once. 5. Repeat this poem. 6. Learn it
by heart. 7. Clear the table. 8. Answer my question. 9. Lay the table. 10. Make tea for us.

Model 2: Idon'tseewhat'swrong here.
- Shall I show you?

1.1 don't know this expression. 2.1 can't see what is written on the blackboard. 3.1 can't swim. 4.1 can't hear
you. 5.1 don't remember this word. 6. | don't know Moscow well. 7. | can't find the newspaper. 8.1 don't know
where my ball-pen is.

XXI1. Make rejoinders to the following statements:

Model: Igo tothe Institute by bus.
-Sodo I.
I can't translate this sentence.
- Neither can my friend.

1. My sister speaks English. 2. The students of Group 102 are working at the laboratory now. 3. My mother
is a doctor. 4. Her father is a teacher. 5.1 prefer apples to bananas. 6.1 don't take mustard. 7. He lives in Klin. 8.
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He doesn't live with his parents. 9.1 don't know this old man. 10.1 can't come at four. 11. Father likes to work in
the garden. 12. He doesn't work much. 13. My little sister can't swim. 14. We have breakfast at half past eight.
15. Comrade Petrov is leaving for Kiev tomorrow morning. 16. My aunt is leaving for the Urals. 17. My
nephew is a naughty child. 18. Those young men are not very well-bred. 19. My school-mate's father is a
journalist.

XXI11. a) Change the direct speech in Text 1 into indirect.

Model: Mr. Smith: "Will you please give me a little more cornflakes, dear?" Mr. Smith asks his wife to
give him a little more cornflakes.

b) Retell the text in indirect speech (make use of the picture on page 159). ¢) Describe the breakfast as if you
were the mother (the father, Kitty, Ann).

XXIV. a) Use the following pairs of words in sentences:
Mo del: He prefers fruit to ice-cream.

soda-water - beer; cheese - sausage; meat - fish; English - French; coffee - cocoa: milk - water; tomatoes -
cucumbers; mashed potatoes - macaroni; porridge - bacon and eggs; clear soup - cabbage soup; apples - plums;
oranges - tangerines

b) Give your own examples according to the given model.

XXV. Respond to the following statements. Express your denial of the both. Work in pairs.
Model: 1 like both apples and pears. I like neither apples nor pears.

1. They have both a son and a daughter. 2. She can do both sing and dance. 3.1 use both pepper and mustard.
4. He speaks both English and French. 5. | like both football and hockey. 6. She knows both my cousin and
brother. 7.1 am going to buy both cabbage and potatoes. 8. | am going to have both coffee and cake. 9. My
cousin likes both autumn and winter. 10. We need both cucumbers and tomatoes. 11. She knows both physics
and mathematics. 12. We see both the child and his mother. 13. You've got both grammar and pronunciation
mistakes. 14. Both my school-mates and my fellow-students are to come to my birthday party.

XXVI. Compose 10 sentences according to the following model:
Mo del: My mother speaks neither German nor Italian, but she reads English.
XXVII. Complete the following sentences:

A. 1.1 should like ... .2. Let me ... . 3. Be a good girl and ... . 4. Why don't you ...? 5. Will you give me ...?
6.1 am afraid ... . 7.1 don't think he .... 8. What about...?

B.1. I think, it's high time to ... . 2. Well, | see you are ready ... . 3. Would you like ...? 4. What do you say to
.7 5. Will you pass me ...? 6. As for me ... .7. Let us ....

XXVIII. Translate the following sentences into English:

A. 1. Onu o6enarot. 2. Korna Bl 00braHO 00emaere? 3. Uto y Hac ceromus Ha yxxuH? 4. Bel ceituac ooenaere? Torma s
MO3BOHIO BaM uepe3 4eTBepTh yaca. Xopomo? 5. CHuMal nanbTo u BXogu. Ml kak pa3 obemaem. 6. B xoropom uacy
00b1YHO oOenaer Bama cembsi? 7. Huna noma? - Jla. Ona obenaer. 8. Ha uto Tel cMoTpumb? - Sl cMOTpIO Ha TOT HOBBIN
noMm. Kpacusoe 3nanue. Tr Bugums ero? 9. 3npasctyi, Ceprees! Kyna T unemns? - S uay B yHUBEPCUTET, XOUy ewIe
pa3 npociymats B nadopatopun 12-it ypok. 10. Uto 161 nenaems, bo6? - S numry nmucemo, passe 1ol He Buaniib? 11. Tl
uaemb B onbnmoreky? - Her, s uay B kabuser anrimiickoro szeika (the English study-room). 12. ITouemy BHI KypuTe
3neck? B komHate ciiut pebenok. 13. [loyemy BbI ToBOpuTE O-pyccku? Beab BBl Ha ypoKe aHTIUICKOTO SI3bIKa, HE TaK
m? 14. He cnemm! Jlekums HavyHeTcs TonpKo uepes mondaca. 15. Ber capimmte Mens, npyses? 16. Ber cmymaere,
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Ilerpos? 17. Bor xopomo casimmte? 18. Ilouemy BBl He OTBeuaere Ha MOi Bompoc? Bbl MokeTe OTBETHTh Ha MO
Borpoc? 19. He kpuum Tak rpoMko, TBos cectperka ciut. 20. [Touemy ThI tutademns, mansim (mMy little kiddy, my little
one)? - S He mauy. 21. Uro nenarot cryneHThl? - OHM OTBEYAIOT Ha BONpOCH! npenofasarens. (OHM ciymaioT TekeT No
12.) 22. O 4em 18I mymaenib? [Topa roroButk ypoku. (ITopa BcraBath. [lopa maru B mkony. [lopa noxurscs cnats.) 23.
[ToyeMy ThI cTaBHUILB Tak Majio Tapenok Ha cron? Ceroxns Hac nsaTepo. Jdeaymka npuesxaer, To 3Haews? 24. Canuce 3a
cron, Mama HeceT cyi. 25. [IpounTtaTts Bam 3Ty nocioBuiy? 26. O0Gen npuroToBuTh K 4eThipeM yacam? 27. HanmcaTs 310
cnoBo Ha jocke? 28. Iloconuts cym (to salt)? 29. IMpunectn men? 30. Crepers ¢ qocku? 31. Kynuth oBomu? 32. Ber
obenaere noma? 33. OH He oOemaeT AoMa, OH 00BIYHO oOenaer B ctonoBoil. 34. Korna Bel 3aBTpakaere? 35. [louemy BB
Tak no3aHo 3aBTpakaere? 36. OH Bcerna yxxunaer noma? 37. [louemy o He oOenmaer moma? 38. MHe OBl XOTeNnoChH euie
Jamky 4ast (Moioka, Boapl, kode). 39. MHe Obl X0oTenoch eie Moioka (Kam, BapeHbs, xieda, peiobr). 40. OH eme noma
(B mabopaTopuw, B GonbHuLe). 41. MHue xouercst nuTh. J[aBait Bo3bMeM OYTBUIKY ra3upOBaHHOW BOIBI.

B. 1. Ilopa obenath (3aBTpakaTh, yKuMHATh). 2. JlaBHO mopa 3HATH ATOT Marepuai. 3. /laBaii Bo3pbMeM Ha mepBOe
OynboH. 4. Koro TbI xemb? - 5 5kay CBOIO MOAPYTY, MBI BMecTe ujaeM B Teatp. (S »xay Hamrero mperonmaBatelnsi, OH B
nekanare.) 5. CronoBast BHU3y Win HaBepxy? 6. [loiiaute BHI3 B OMOIHOTEKY M BO3BMUTE ATy KHHTY, TOXKamyicra. 7. 5
NPeNIovnuTar0 GPYKTHI MOPOXKEHOMY (TIepel] - TOpUHIIe, XOION - kape). 8. UTo Thl CKaxxelb HacyeT yamky 4as (OyThUIKA
ra3upoBaHHO# Bozbl)? 9. O0 3TOM (hmiibMe He MOXKeT ObITh M peur, oH He s aereit. 10. [lepenaiite, moxanyiicra, coib.
- [Moxkanyiicra. - Cnacu6o. - [Toxkanyiicra (ae ctout). 11. I'ne men? Jladite MHe Kycok mena. - [loxanyiicta. - Cnacu6o. -
He crout. 12. {I Huyero He MOry HaWTH 1O BKycy cerofns. - Heyxenn? CeroaHs CTONbKO BKYCHBIX Bemieil. CMoTpH,
cayiaT U3 TIOMUOPOB U OTYpIIOB, BeTunHA, Koibaca. 13. Yike 6 yacoB. - [la uto BEI roBopute?! [lopa uaru nomoii. 14.
Koro T8I 3nech xxaemn? Yixe 8.15. [ommu! - Munyrouky. Huna uner ¢ nHamu. S xnay ee. - 5 6orock, MBI omo3gaeM. Yxe
nopa ObITh B HHCTUTYTE. - Thl mpaBa. CMOTpH, OHa yxxe uzaeT. [lodexanu. Mbl He TOIKHBI Ona3AbIBaTh. - [loropomnucs,
Huna!

XXIX. Fill in prepositions if necessary and retell the text:

Tom and Nick are going ... the canteen to have dinner. It is only half ... one but there are many people ... the
canteen already. Some ... them are reading newspapers, others are eating their dinner. The friends always enjoy
... their meals there.

They go ... a small round table ... the window, take a menu-card ... the next table and begin to read it. Tom
does not want to have any soup today. He is going to take some roast beef and vegetables. Nick takes some
cabbage soup ... himself, some fried fish and potatoes. He goes over ... the buffet and soon comes back ... some
tomato and cucumber salad. Then a waitress comes......their table and brings them the soup, meat and fish. She
also brings some mustard, pepper and salt and puts a knife, fork, spoon ... the table ... front... each person.

Nick wants to have some ice-cream ... dessert but as it is not ready yet, he takes a piece ... cake and a glass ...
tea. Tom orders some fruit as he always prefers fruit... cakes and ice-cream.

The boys are usually satisfied ... their meals ... this canteen. So they finish their dessert and pay the waitress
... the dinner. Then they put... their coats and go......the street.

XXX. Copy out the following joke in transcription, mark the stresses and tunes. Retell the joke in
indirect speech (in the Present Indefinite Tense). Enlarge the joke and give your own ending to it:

Teacher: Jimmie, why don't you wash your face? | can see what you had for breakfast this morning.
Little boy: What was it?

Teacher: Eggs, of course.

Little boy: Wrong, teacher, that was yesterday.

XXXI. Translate the following into English:

1. llpunecu Boxpl. [Ipunecu Boxy. 2. He 6epu Oymary. Jlaii mue nuct Oymaru. [ait mHe Oymary. 3. MHe Obl XOTENOCh
HEMHOTO BapeHbs. MHe HpaBUTCS BapeHbe, OHO OueHb BKycHoe. 4. Brimell crakan monoka. Beimelt monoka. Bermeit
monoko (to have milk). 5. TTonoxwu kamycty Ha CTOI, 51 COOMpaloch BapuTh o0en. Kymu kamycTsl, s1 coOMparoch CBapuTh
cerogust mu. 6. Cpempb eme kamm. - MHe He HpaBuTcs Kama. Ona cnumkoMm coneHas. 7. Cyn B kyxHe. [Ipunecu ero
crozia, moxkamyiicra. MHe o4eHb xoueTcs ecThb. Jlalite MHe cymy. 8. He mokymaii 3Ti orypusl, MHE OHH He HpaBsarcs. He
nokynaii orypuos. 9. Mue xouercs koge. MHe Obl X0Tenoch BEIIUTH eme yamky kode. 10. He 3a0yap kynuth xneba. He
ocTaBJIsIK XJ1€0 Ha cToje, MOCTaBhb ero B Oyder. 11. [punecute, noxanyiicra, men. JaiiTe MHE Meny, TOKaIyHCTa.

XXXII. Compare the following Russian verbs and phrases to the corresponding English ones. Use them in
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sentences of your own:
60$ITLC$I, XOTCTh IUTh, XOTCTh €CTh, 'OPAUTLCH, COKAJICTh, PaA0OBATLCA, CCPAUTHCH.

XXXIII. Respond using the conversational phrases and add a phrase or two of your own:

1. Will you bring a piece of chalk, please? 2.1 can't tell you anything about the book. I don't remember it. 3.
Shall | repeat the sentence? 4. Please come another time. 5. You don't remember this extract, do you? 6. May |
open the window? 7. Shall | have a bite? 8. | can't swim, you know. 9. Will you pass me the sugar, please? 10.
Shall I wait for you? 11. Will you give me a cigarette? 12. | don't eat ice-cream. 13. Shall I give you more
porridge? 14. You don't take beer, do you? 15. You help me so much, thank you. 16. You can't speak German
yet, can you? 17. Shall I pass you the cake? 18. May | bring my younger sister with me? 19. Thank you for your
warm greetings. 20. He never remembers his duties. 21. Will you play back the tape and repeat the text?

XXXIV. Find a picture on the topic "*Meals' for your discussion in class. Prepare 8-10 questions which would
help your fellow-students to describe the picture. Get ready to speak on the topic, ""Meals™. Use pictures, slides for
illustration.

XXXV. Read the recipe and guess what we are going to have for dinner today:

Pour water into a sauce-pan, put some meat into it. While it boils peel and cut beetroot, carrots, parsley and
onions. Heat 2 spoonfuls of butter in the frying pan. Fry vegetables in it, add sliced tomato or tomato puree and
cover the lid on. Stir the vegetables, add some water if necessary, let them simmer. Remove them into the
sauce-pan. After 15-20 minutes add some cut cabbage, salt, vinegar and sugar to your taste. Put potatoes either
whole or cut up. Boil it until it's quite ready. Serve with sour cream.

Ingredients:
500 gr. meat 100 gr. onions vinegar
300 gr. beetroot 100 gr. fresh tomatoes or sugar

200 gr. fresh cabbage 1 spoonful of tomato puree salt

Answer: Ukranian borshch

XXXVI. a) Watch Film Segment One "'Surprise for Dinner™ for general content. b) Watch the film segment
again to find English equivalents to the following:

s OYCHb TOJIOJICH; 00€n TomaH,; MsCHOe OJroj0; OapaHbs OTOWBHAS; KapKOe, ChEAOOHBIN; PHIOHBIC KOHCEPBHI;
SUYHULA, OYCHb BKyCHI:Iﬁ (BOCXHTHTCHLHBIﬁ); rope€Th, IOArOpaTh, CIHOPHOPHU3;, B BOCTOPIre, HUYECTO HE IIOACIACIIbL,
BBIUT'PATH I10 JIOTCPCC.

¢) Answer your teacher’s questions on the content of the film segment. d) Listen to the sound track recording of
Segment One. Get ready to describe the situation of the segment and to reproduce the dialogue between Mr. and
Mrs. Brown at table.

XXXVII. a) Make up a dialogue on the following situation:

You ask your friend if he is hungry and when he is going to the canteen. You are very busy and you can't
leave the office earlier than 3 o'clock. You ask him to buy a cake and two apples for you.

b) Get ready with a situation for your fellow-students to give it in the form of a dialogue.

XXXVIII. Find English proverbs concerning meals. Provide them with Russian equivalents, ask your fellow-
students to illustrate them.

XXXIX. Describe: a) your Sunday breakfast; b) your dinner at home; c) the procedure of laying the table for
dinner.
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Laboratory work

I. @) Repeat the sentences after the tape. b) Make them interrogative and negative.

I1. Change the sentences into indirect speech. Begin each of them with He asks me ...

I11. Supply short answers according to the model.

Model: I'amhungry.

-Soam .

IV. Translate the sentences into English using the given word combinations.

V. Listen to the sentences on the tape. They are not true to fact. Correct them.

VI. a) Listen to the text ""The Browns' Dining-Room". Translate it sentence by sentence in the intervals. b) Ask
each other questions on the text. c) Retell the text. d) Write it down.

Lesson Thirteen

Grammar: The Present Perfect Tense.
Texts: A Student's Day. 2. Dialogue.
Phonetics: The High-Falling or the Rising-Falling Tone.

b)

c)

Table No. 1

Study the following

The present perfect tense

veae) has left (s left) |
y |
Johi has n?t left _
Eaihar (hasn't left) for the Institute.
= —— for the country.
[ for England,
We have left ('ve left) for Moscow.
You have not left
They (haven't left)
Betty and Tom
| | ]
| he (she)
’ Has Mary
John
father for the Institute?
| (not) left | for the country?
I [ for England?
| we for Moscow?
Have | vyou
they
Betty and Tom

He (She) |
Mary | has already had
John ('s already had)
Father
I
We
You have already had
| They ('ve already had)
| Betty and Tom ,

breakfast.

lunch.

dinner.

supper.

tea.

an English lesson.
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d) | He (She) |_ ‘
Mary has not had .
John (hasn't had) breakfast .
Father lunch i

L — dinner yet.
| 1 supper ,
We | tea ‘
| You have not had an English lesson
| They 2 _
Betty and Tom | ] ‘

Contracted forms
We've left. - We haven't left. He's left. - He hasn't left.

Grammar exercises
I. Study Substitution Table No. 1 and compose as many sentences as you can.

I1. Spell and transcribe the four forms of the following verbs:

be, do, have, see, strike, get, open, turn, wash, take, dry, clean, go, dress, put, make, sweep, clear, stay, say,
hurry, begin, prepare, come, work, press, iron, gather, play, repair, knit, listen, hang, change, want, finish,
know, help, fire, show.

I11. Answer the following questions:

1. Have you had dinner yet? 2. Have you had coffee today? 3. Has your brother left for Kiev? 4. Has she
ever met my elder brother? 5. Has Mary been to the canteen yet? 6. Have you found anything to your taste on
the menu? 7. Have they paid for the lunch yet? 8. What book have you discussed today? 9. How much have you
paid for the supper? 10. You have learned this poem by heart, haven't you? 11. You have made few mistakes in
spelling, haven't you? 12. Where have you found this book? 13. Which lesson have you learned by heart? 14.
What English books have you read yet?

IVV. Choose the right verb:
to tell - to say

1. Mr. Smith ... Mr. Brown it is time to have a break for lunch. 2. Mr. Sandford ... his son he is going to
London. 3. Mrs. Watson ... her children that they must not go out on such a nasty day. 4. Susan ... her friends
that she has a lot of work to do. 5. Mrs. Smith ... her sons that she has already made toasts for them. 6. John ...
his brother is a perfect sportsman. 7. The boy ... he is not going to stay at home on such a fine day. 8. Tom ...
his friend that he is always up at eight. 9. The mother ... that she has already served breakfast. 10. The teacher ...
the student that he has made only a few mistakes in pronunciation. 11. The boy ... he has already aired the
room. 12. The girl... her mother that she doesn't like boiled eggs. 13. The monitor ... we are going to have a
sitting of our English club tonight. 14. Mike ... his little brother is a very hard-working boy.

V. Use the following sentences in indirect speech. Make all the necessary changes:

1. Mary says to me: "l am already finishing this book." 2. The girl says to her mother: "I don't like porridge.”
3. Tom says to his friend: "I am going to the canteen.” 4. The boy says to me: "I'm thirsty." 5. The teacher says
to the students: "You must be ready for the written test tomorrow.” 6. Nick says to his mother: "I have already
had dinner." 7. Boris says to me: "My father is leaving for Kiev." 8. Nick says to me: "I have already paid for
the lunch.” 9. Ida says to her friends: "There is nothing to my taste on the menu.” 10. The girl says to her sister:
"l haven't finished my supper yet." 11. Tom says: "I can speak two foreign languages: English and Spanish."
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12. Mary asks: "Has the bell gone?" 13. Tom asks: "Is Mary staying at home?" 14. Nick says to Ann: "Don't
forget to air the room." 15. John asks his father: "Has she left?" 16. Tom asks Mary: "What is our next lesson?"

TEXT 1
A students day
1. What is there in this picture? There is a bedroom in it. Is it still dark in the room? No, it is already light.
What time is it now? The clock has just struck seven. Who(m) do you see in this picture? We see Mary in it. Is

she still asleep? No, she is not. She is already up, she has opened the window and turned on the radio. She is
doing her morning exercises to the music. What is she going to do next? She is going to have a wash.

2. It is a quarter past seven. Mary is in the bathroom. She has just taken a cold shower, dried herself on the
towel and cleaned her teeth. Now she is doing her hair before the looking-glass. What is she going to do next?
She is going to dress.

3. Mary is in the bedroom again. She has already brushed her clothes and shoes. What is she doing now?
She is dressing. She has just put on her dress. She is putting on her shoes now. Has she made her bed yet? Yes,
she has.

4. It is a quarter to eight The family has already had breakfast. While Mary is sweeping the floor with a
broom her mother is washing up. Is Mary going to stay at home? No, she is not. She is going to the Institute.

5. It is eight o'clock. Mary is hurrying to the Institute. She is a first-year student of the English faculty. Her
classes begin at half past eight. Mary is never late for her classes. Does she walk to the Institute? No, she does
not. She goes to the Institute by Metro. How long does it take her to get to the Institute? It takes her half an
hour to get there.

6. It is two o'clock. Has the bell gone? Yes, it has. The classes are over. Mary and her friends are having
dinner. Are they going home after dinner? No, they are not. Mary is going to the laboratory to have some
practice in pronunciation. Her friends are going to the reading-room to prepare their homework there.
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7. 1t is nearly six o'clock in the evening. Mary has just come home after a walk. She is having a short rest
now. She is reading. Is Mary going to do any work about the house? Yes, she is She is going to iron her father's
shirts.

8. It is ten minutes to ten. The working day is over. The family are all together, Mary is playing the piano.
Her brother David is repairing the TV-set. Their mother is knitting. Their father is going to turn on the radio
and listen to the news. The family are not going to bed yet.

TEXT 2
Dialogue

Edward: Hello, Mary!

Mary: Hello, Eddy. It's so nice to see you. Come in, please. (Edward comes in, takes off his coat and
hangs it on the hook.)

Edward: Look here, Mary, there's a concert this evening at the club. You are sure to like it. What about
going there together?

Mary: Oh, I'msorry I can't. I'm making a new dress. | want to wear it at our party and | haven't finished it
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yet.

Edward: Oh, dear, we haven't been to the club for ages. Besides, it's a pity to stay at home on such a fine
day, you know.

Mary: Allright. Eddy. But will you help me before we go?

Edward: Oh, yes, why not?

Mary: Something has gone wrong with my electric iron. (Mary gives the iron to Edward.) Can you put
it right?

Edward: Let me have a look at it. (Edward examines the iron.) Well, there's nothing the matter with
the iron. I'm sure it's the plug.

(Edward repairs the plug. Mary goes out to change. Then she comes back to Edward.)

Edward: Hereyou are.

Mary: How clever of you! Thank you ever so much!

Edward: Notatall. Are you ready to go now?

Mary: Justamoment! I must switch off the light.

Edward: Hurry up then. We're going to be late, I'm afraid.

Mary: I'mready. Come on. (Mary and Edward hurry out.)

Vocabulary notes

to be asleep cnars; Ant. to be awake
to turn on (off) the light (electricity, water, gas, TV-set, radio, tape-recorder, lamp, tap) BkmouaTh
(BBIKITIOYATH) CBET (IEKTPUYECTBO, BOAY, ra3, TEICBU30p, Paano, MarHUTo(oH, JaMity, kpaH); Syn. to switch

on (off).

7 a lesson / a mistake
housework a report
an exercise a dress
the room (flat, house) tea

to do ¢ one's hair to make J a fire

shopping, ironing, a present
washing, etc. money

\_ good (harm) friends (enemies)

\. bed

to (the) music mox my3bIKy

wash vt meITh, to have a wash merTbest; to wash one's hair meiTes ronoy; to wash clothes (linen) crupats
onexy, oernbe; to wash up MeITh ocyy

to take (to have) a bath (shower) npunumaTe Banny, gy

to dry (oneself) on (with) a towel BeiTuparh(cs) monoTeHIIEM

clean vt yuctute, ounmmats ot rpss3u; to clean one's teeth (nails, clothes, shoes) uuctuth 3yOnl (HOTTH,
onexay, ootunku); to clean the blackboard ctupats ¢ mockw; to clean the room (the flat) youpars komuary
(xBapTupy); to clean the window mpoTtupars okHO

brush vt uuctute (merkoii); to brush one's clothes (shoes, teeth) uucture (merkoit) oxexay (O0THHKH,
3yOBI)

to put smth. on mageBatsb uTo-1., €. §. Put your coat on. It's cold. Ant. to take smth. off caumats uro-1., e.
g. He took his hat off and entered.

sweep (swept, swept) moamerarhb

a first-year student nepBokypcHHuK

classes n pl. 3anstus; in class na 3anstusx, e. g. We have done this exercise in class, after classes, e. g.
What are you going to do after classes?

to be late for omaszneiBath, e. g. Don't be late for the lecture.

go (went, gone) vi uaru; to go by bus (tram, train, Metro) exats Ha aBTOOYCE (TpamBae, moe3e, METpPo);
to go to bed noxuThes cnath

It takes her (half an hour) ... ITorpeGyercst mosuaca ..., €. g. It doesn't take him long to prepare his
homework. How long has it taken you to read this book?

get (got, got) vt/i cranoButhbes; to get to a place no6uparscs kyma-i.; to get up BcraBath

Has the bell gone? 3Bonok 6b11?
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to be over xonuuThcs, e. g. The lesson is over.

practice n mpakruka, TpeHHpOBKa; to have practice in smth. mpakTukoBatbcsi, TpeHHpPOBaThCS; practise vt

iron vt magute; to iron linen rmaaute Genbe; Syn. to press clothes (not linen) yrioxuts; (electric) iron n
(3MeKTpUYecKuii) yTIor

to play the piano (the guitar, the violin) urpats Ha posiie (rutape, ckpurnke), to play chess (tennis) urpats
B IIIaXMaThl (TCHHHUC)

repair vt unuauTsh; Syn. to put right

news n (plural in form, but treated as singular) soBocTH, e. g. What's the news? Uro noBoro? the news
IIOCJIIEAHUE U3BECTUA

It is so nice to see you. OueHb MPUATHO TEOSI BUICTb.

Look here, Mary ... [Tocaymaii, Mapwu...

sure adj; to be (feel) sure of smth. 6s1Th yBepennsiM B uéMm-11., e.g. We are sure of our future. We are sure
that he will come. You are sure to like it. = You will certainly like it.

for ages nenyro BEYHOCTH

Something has gone wrong with ... Yto-To ciryumiocs c ...

to have a look at smth. B3rnsHYTE Ha YTO-TO

There's nothing the matter with the iron. YTror B nopsinke.

How clever of you! Ymuuna! So kind of you! Tak musio ¢ Bareii cropoHsi!

Topical vocabulary

to be short of time = to be pressed for time; spare time; on the way home, on the way to..., in town, out of
town; to be through with smth; to look through smth. (newspaper, article, text); to look forward to smth. (doing
smth.); to manage to do smth., to look in; to listen in; to watch a TV programme; to go to the laundry; the
hairdresser, the barber, the cleaner's; to have one's hair done, one's clothes cleaned, to have a manicure

Phonetic notes

Compound verbs have usually two primary stresses:
e. g. She is N putting 'on her shoes. | must N switch 'off the \light.

Exercises

I. a) The material below it to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on the vowel [3] and the consonant [h]. b) Let your fellow-student read the exercise aloud for you to detect his
errors in sounds and tell him what must be done to eliminate them:

[S] 1. "What an odd clock," said Tom.

. Lots and lots of clocks and watches have gone wrong.
. Molly's got a spot on her frock.

. A watched pot never boils.

. Honesty is the best policy.

g~ wN

[h] 1. Helen's husband hates hot tea.

2. He held her hand in his.

3. The horn of the hunter was heard on the hill.
4. Healthful habits make healthy bodies.

5. He that has ears to hear let him hear.

6. My heart's in the Highlands.

My Heart is not here.

I1. Before you start working at the text practise the sounds in the following words and word combinations:

A. 1.[€] is going to, is putting on, is sweeping the floor, is washing the dishes.
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2. a) Alveolars replaced by dentals: opened A the window, on A the radio, in A the bathroom, about A the
house.
b) Loss of plosion: what A time, and A turned, and A cleaned, just A taken, just A come.
c) No glottal stop: is A awake, has A opened, turned A on.

B. 1. [€] such a fine day, nothing the matter.
2. a) Alveolars replaced by dentals: on A the hook, at A the club, repairs A the plug.
b) Loss of plosion: about A going, haven't A been to, want A to have, goes out A to change.
c¢) No glottal stop: takes A off, what A about, goes A out, not A at A all.

I11. 1. a) Listen to the recording of the text "*A Student's Day"’. Mark the stresses and tunes. b) Practise the text
for test reading. Listen to the recording very carefully until you can say it in exactly the same way.

2. a) Listen to the recording of the dialogue. Mark the stresses and tunes. b) Practise the dialogue for test
reading. Listen to the recording very carefully until you can say it in exactly the same way. c) Memorize the
dialogue and dramatize it.

IV. Transcribe the following sentences, mark the stresses and tunes and picture them on the staves:

1. Hello, Mary! 2. Look here, Mary, there is a concert this evening at our club. 3. Well, we haven't been
there for ages. 4. Let me have a look at it. 5. We're going to be late, I'm afraid.

V. Answer the following questions:

1. (At) what time do you get up? 2. Is it light when you get up? 3. You do your morning exercises to music,
don't you? 4. What do you do in the bathroom? 5. What do you do with a tooth-brush (a towel, a comb)? 6. Do
you take a shower in the morning or before you go to bed? 7. What do you clean your teeth with? 8. What do
you dry yourself on? 9. You do your hair before a looking-glass, don't you? 10. At what time do you usually
have breakfast? 11. What must you do with the dishes after having a meal? 12. What do you usually do before
you leave the University? 13. What do you clean your flat with? 14. (At) what time do you leave for the
University? 15. It takes you long to get to the University, doesn't it? 16. How long does it take you to get to the
University? 17. Do you go to the University by bus? 18. (At) what time do your classes begin? 19. What do you
do when the classes are over? 20. Where do you usually have dinner? 21. Do you prepare for your English
lessons at home or do you prefer to work in the University reading-room? 22. How long does it take you to do
your homework? 23. Do you work at the laboratory every day? 24. When do you usually come home? 25. What
do you usually do when you come home? 26. In what way do you help your mother about the house? 27. What
do you do with an iron (a vacuum-cleaner, a broom)? 28. What do you usually do in the evening? 29. Do you
often go to the theatre or to the cinema? 30. You are fond of skating, aren't you? 31. What do you do when you
stay at home in the evening? 32. Do your friends often come to see you? 33. How do you spend the time when
your friends come to see you? 34. You listen to the news every day, don't you? 35. What do you do when you
are going to listen to the latest news? 36. (At) what time do you usually go to bed? 37. Who does the shopping
in your family?

V1. a) Write the interrogative and negative forms of the following sentences. b) Ask and answer questions on
the following statements as in the model. Use the Present Perfect Tense. Add a sentence or two to develop a
situation.

Mo del: He has already repaired the iron. Has he repaired the cassette-recorder yet? No, he hasn't. But he
IS sure to do it soon.

1. Mary has already ironed the table-cloth. 2. | have already turned off the light. 3. The girls have already
done the room. 4. It takes me long to prepare for my English lesson. 5. It has taken Peter five minutes to shave.
6. We are going to the skating-rink after classes. 7. My sister is very good at sewing. 8. Peter is going to repair
our TV-set. 9. We are going for a walk after classes. 10. | must do some knitting today.

VII1. a) Write questions to the parts of the sentences in bold type. b) Each sentence describes a situation in a
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concise way. Find out some more details about it by asking questions. Work in pairs:

1. I have dinner at two. 2. | leave for the Institute at eight o'clock. 3. | go to the Institute by bus. 4. It has
taken me three hours to do my homework. 5. David has already repaired the radio. 6. It has taken me a
fortnight to knit this sweater. 7.1 am going to have some practice in intonation at the laboratory. 8. I am
going to the theatre today. 9. Robert is going to press his coat. 10.1 do my room with a vacuum-cleaner
once a week. 11. You needn't switch on the light, it is quite light. 12. Mary has gone to bed. 13. It takes me a
quarter of an hour to have breakfast. 14.1 take a bath every morning. 15.1 go to the Institute by Metro. 16.
We are going to the skating-rink. 17.1 do my hair with a comb.

VI11. Rewrite the sentences in the Present Perfect using the adverbs already, just.

Mo del: My brother is going to repair the cassette-recorder. My brother has already repaired the cassette-
recorder.

1.1 am going to have some practice at the laboratory. 2.1 am going to clean the flat. 3. John is going to shave.
4. They are going to have a rest in the country. 5. Ann is going to turn off the gas. 6. The boy is going to brush
his clothes, isn't he? 7.1 am going to turn on the light. 8. His family are going to listen to the seven o'clock
news, aren't they? 9. Who is going to have a bite? 10. What are you' going to do? 11. They are going to stay out
of town for a fortnight. 12. I'm going to look through his article.

IX. Make up as many sentences as you can according to the following models. Use the words, word
combinations and phrases of the lesson.

Model 1: Iam (not) going to turn on the light. I am (not) turning on the light. | have (already, just)
turned on the light. (I have not turned on the light yet.)
Model 2: Areyou going to turnon the light? Are you turning on the light? Have you turned on the light

(yet) ?
X. Fill in articles wherever necessary:

1. Mary has taken ... cold shower and is going to dress. 2. Let me have ... look at your translation. 3.1 always
do ... room with ... vacuum-cleaner. 4. Let's turn on ... cassette-recorder and dance to ... music. 5. What are your
fellow-students doing? - Mary is playing ... piano. Peter and David are playing ... chess. 6. | don't go to ...
Institute by ... bus. | prefer to go there by ... Metro. 7. How long does it take you to do ... homework? 8.
Something has gone wrong with ... vacuum-cleaner. | am sure it's ... plug. 9. It is not pleasant to go by... Metro
on such ... fine day. Let's go on ... foot. 10. Will you turn on ... radio? I should like to listen to ... seven o'clock
news. 11. It's ... pity you have never been to ... England. 12. My parents are still in ... town.

XI. Fill in prepositions or adverbs wherever necessary:

1. Ann begins to work ... half past eight. At half past twelve she goes ... to lunch. After lunch she comes back
... her office and works ... four o'clock. At four o'clock she puts ... her hat and coat and goes ... home. 2. The
students ... our group are never a minute late ... the classes. 3. It doesn't take me long to get... the Institute. 4.
When do you usually get...? 5. Will you turn ... the light? The children are going ... bed. 6. We have turned ...
the cassette-recorder and are going to dance ... the music. 7. When | come ... home | take ... my coat and hang
it... the hook. Then I go ... the bathroom, turn ... the tap, wash my hands and dry them ... the towel. 8. What do
you press your clothes ...? 9. Have you cleaned ... the table yet? 10. Let's hurry or we'll be late ... the first
lesson. 11. What kind of dress are you going to wear ... our party? 12. The button has come ... my coat. — Shall |
sew it... for you ? 13. Why have you turned ... the radio ? - | am going to listen ... the seven o'clock news. 14.
Are you going ... bus? 15. Hurry ..., I'm short... time. 16. Are you through ... your housework?

XI1. Fill in the missing words:

A. 1. Something has gone ... with the cassette-recorder. Can you put it...? 2. She is not up yet; she is still.... 3.

The classes are over. | am ... to go home. 4. | am ready to have a hot ..., ... my teeth and go to bed. 5. If you
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want to have a ..., let's go for a walk. 6. | have ... my hands and now | am going to ... them on the towel. 7.
Before putting on my clothes and shoes I always ... them. 8. While the mother serves breakfast Susan and Peter
... the flat and ... the beds. 9.1 am going to present my brother with a sweater which | have ... myself. 10. In the
evening we usually have some music or ... to the radio or ... the TV programme. Sometimes we ... to see our
friends or our friends ... to see us. Once a week we go to the cinema or to the theatre. 11 . Do you usually sit up
late or do you ... to bed early? 12. Peter is a good sleeper, he......late and often has no time for breakfast. 13. If
the water feels cold on winter mornings you must rub yourself with the ... . 14. There is a ... this evening at the
club. 15. Something has gone wrong with the .... Will you have a ... at it? 16. Please, turn on (off) the ...! 17.
Have you cleaned the ...? 18. I'm ... for time, will you help me?

B. 1. He is forty. His wife is thirty-five. He is ... than his wife. 2. David is ten. Bob is eight. Bob is ... than
David. 3. Seventeen is ... than ten. 4. In August the weather is generally ... than in October. 5. In May the days
are ... than in March. 6. This book is ... interesting than that one. 7.1 think this exercise is the ... difficult. 8. How
are you? - Thank you. I'm ... today. 9.1 know German ... than English.

C. 1. ... your lessons and be off. 2. You look so smart today. Where have you ... your hair? 3. How could you
possibly ... so many mistakes in your dictation? 4. If you want to make a good sportsman you must... morning
exercises every day. 5. On her way home mother usually ... some shopping. 6. I'm pressed for time. Will you ...
the room yourself? 7. Skating will ... a lot of good. 8. I'd like you to ... friends with all the students of your
group. 9. Isn't it your turn to ... a report today?

XI11. Form one sentence of the given two using the following model.
Mo del: This mistake is gross. That mistake is not so gross. That mistake is not so gross as this one.
1. These apples are tasty. Those apples are not so tasty. 2. The Volga is long. The Don is not so long. 3. My

house is tall. Your house is not so tall. 4. Tom's pronunciation is good. Your pronunciation is worse. 5. The
winter in Moscow is cold. The winter in London is not so cold. 6. Your mother is young. My mother is not so

young.

XI1V. Form as many sentences as you can using the following tables:

a) me | a quarter of an hour| to get home (to the
| him I half an hour Institute).
| It takes Mary | an hour | to prepare for the
| us an hour and a half English lesson. _
| you long to repair the radio. ‘
( them
b) ‘ Tom ‘ to do the flat?
| Ann to clean the windows?
How long does it take | you to get to the club?
| them to have dinner? |
SR
c) | me T
‘ Mary | ‘ to get home .
| It doesn't take | Bob to cook supper.
| us ‘ long | to learn the dialogue by

you | heart.
1 them to take a shower.

XV. a) Respond to the following sentences as in the model.

Mo del: I have already swept the floor. - Have you?
I haven't aired the room yet. - Haven't you?

1. Mary has gone by bus. 2. The bell hasn't gone yet. 3. I've had much practice in English. 4. Something has

gone wrong with the gas stove. 5. | haven't done my washing yet. 6. She has just come. 7. I've done a lot to help
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him. 8. | haven't been to the club for ages. 9. I've never been late for the lectures. 10. I've already looked
through the article.

b) Continue the exercise suggesting your own verbal context.

XVI. Complete the following sentences and let your fellow-student respond to them:

1. 1 am (not) going to ... . 2. Are you going to ...? 3. It has taken me ... . 4. Something has gone wrong with ...
. 5. David is sure to ... . 6. Are you sure to ...? 7. Look here, Mary ... . 8. I'm afraid ... . 9. | should like to ... . 10.
Itisso niceto .... 11. What about ...? 12. It doesn't take me long to ... . 13. Has it taken you long to ...? 14. How
long does it take ...? 15. It's a pity to ... . 16. It's a pity you haven' ... .17. It's a pity he can't ... . 18. How clever
of you to .... 19. I look forward to .... 20. He can't manage to ... .

XVII. Think of stimulating phrases to which those below could be replies. Work in pairs:

1. Thank you ever so much. 2. No more, thank you. 3. I'm afraid, I can't. 4. Certainly! 5. Here you are. 6. Just
a moment. 7. It is out of the question. 8. I'd love to. 9. That's all right.

XVIII. a) Respond to the following sentences. Work in pairs. b) Continue the exercise suggesting your own
verbal context of the same type:

1. May | come in? 2. What about going to the country together? 3. Will you help me, Nick? 4. I've read
many English books this month. 5. | should like to see that magazine. 6. Shall | air the room? 7. Will you have
another cup of tea? 8. Let me have a look at it. 9. Something has gone wrong with my ball-pen.

XIX. Translate the following sentences into English:

A. 1. Ilerp eme cniut? - Her, oH yxe npocuyics. 2. Korga st mpuxoxy I0MOH, 51 Uy B BAHHYIO, OTKPBIBAaIO KpaH, MO0
PYKH U BBITHPAIO MX TOJOTeHIeM. 3. Bbl momkHBI mpoBeTpuBath (0 air) crnanpHIo, Ipex/ie YeM JIOKHUThCA craTth. 4. MaTb
MPOCUT MallbuMKa B3ATh IIETKY U MOAMECTH Noid. 5. Bl e3aure B mHCTUTYT Ha aBTOOYyce? 6. UTO THI OOBIUHO Aenaciib
nocne 3aHsaTuid? 7. CHUMHU MajabToO U MOBECh €ro Ha Kprovok. 8. JlaBait moraniyem? - C ymoBonbeTBUEM. 9. Thl 00bIUHO
Jenaeiib 3apsaaKy mox My3eiky? - [la. 10. Ckonbko BpeMeHH y TeOs yXOOUT Ha TO, YTOObI JoOpaThes A0 MHCTUTYTA? -
Oxono nonyvaca. 11. Ha To, 4roObl mpuvecaTbess U OJETHCS, Y MEHsI YXOAUT YeTBepTh daca. 12. Yro-To ciryumsiocs ¢
TEJICBU30pOM, OH He paboraer. 13. Brutoun (to plug in), noxanyiicra, yTIor u OTyTIOKb OTIy mumkak. 14. Uto ThI ceituac
nenaemb? - S rmaxy Oenmbe. 15. B Bocemb WacoB oTel HaleBaeT NaJbTO M IUIANY W HUAET Ha padory. 16. Yro Th
coOupaenibes genath? - (1) coduparock nmpuHsTh BanHy. 17. [oitinem Ha kaTok! - Botock, 4ro (s1) He cMory. 18. [laBaii, s
noMory Tede yoparb komHaty. 19. CkonbKo BpeMeHH Tl 3aTpaTHiia Ha MOATOTOBKY JabopaTtopHoi pabotsr Ne 127 20.
Ouenb xapko. S Obl XoTena IPUHATH XONOAHBIN nym. 21. Manbunk ye KOHUII ecTh Kallly U IbeT Kode ¢ 0yTepOopoaom.
22. 51 oTKkphIIa OKHO, YTOOBI IPOBETPUTH KOMHATY. 23. ThI yke cBsa3ana cButep? - Her eme. S coOupaioch KOHUUTH €ro
3aBTpa. 24. Cxopee, a To (Or) MbI ono3naem Ha repBblii ypok. 25. I'me TBos cectpa? - OHa Moer mocyay Ha KyxHe. 26.
MaJib4rK MonpocHil MaTh MPHUILUTH EMY Ha NaJbTO MyroBuily. 27. JlaBaii BKIIOYMM MarHUTO(OH H MOCTYIIAEM MY3BIKY.
28. Yto T nenaems? - (SI) TOTOBIIOCH K ypOKY aHTIMHCKOro si3bika. - YTo Thl coOupaembes nenatb motom? -(S1)
cobupatoch nourpats Ha posuie. 29. Tl ciblmana nmocnexnue ussectus? - Ja. 30. Uro Thl penaemn? - (1) nmocrupana
Oenbe, a ceifuac rmaxy ero. 31. JlaBaiite cobepemcs mocne 3aHITUH U mporyisieMcs: BMecTe. 32. MHe HpaBUTCS IUIAThE,
KoTopoe Obu1o Ha Tebe Buepa. 33. [louemy B komHaTe TeMHO? - UTO-TO ciryuminoch ¢ gammnoid. 34. Tel yBepeHa B TOM, UTO
BBIKITIOUMIA cBeT? - [la.

B. 1. Ceifuac B AepeBHE MOUYTH KaKAasg CEMbs MMEET PaJMONPHEMHHMK WM TeneBu3op. IlosTomy mogm Moryt
MOCMOTpPETh TENEBU30p MM MOCIYIIATh paguo Aoma. HekoTopble M3 HUX MIYT B YUTAJBHIO, YTOOBI MOYUTATH KHUTY,
rasery win XypHai. Jpyrue uayt B KiyO, ecau Tam KOHLEPT WIM HIeT HOBBIA QuiubM. 2. Xopomio iu 1js pedeHka
MPOCHKUBATH LIENbI Beuep mepen TeneBu3zopoM? - KoneuHo, Her. [leTw NOMKHBI MPOBOAMTH OONbIIE BPEMEHU Ha
Bo3ayxe (out-of-doors). 3. Uro BbI 00bIUHO nenaere mo Beuepam? - OObIYHO ObIBaeM 1oma. Pa3 mwim 1Ba B HEIEIIO MBI
XOIUM Ha KaToOK, B TeaTrp WM KMHO. Mos cecTpa O4eHb JIOOMT MY3bIKYy M 4acTO ObIBaeT Ha KOHLepTax. VHorma Mel
CMOTpPHUM TEJIEBU30p, eciH B mporpamme (On the programme) ecth uTo-HUOYIL HHTEPECHOE. - Bl Huere kyna-HuOyap (to
go out) ceroans Beuepom? - He nymaro. - Torza noitnemMre co MHOI B Halll yHUBepcUTeTCkuid Kiry0. Tam Oyaer KoHIepT.
Bawm on HaBepHsika noHpaBuTca. - Crnacu0o, ¢ ynoBonbeTBUeM. 4. Uto-To cinyduiiocsk ¢ npueMHukoM. OH He paboraer. -
Haii MHE TOCMOTpETh. - ThI AyMaellb, YTO Thl MOXEIIb ero NOYnHUTL? - KoHeuHo. - Ckonbko Tebe Ha 3TO moTpedyeTcs
Bpemenu? - CoBcem HemHOro. I'oToBO. [lokanyiicra. - Kakoii 1 Monozen! bonbimoe cnacu6o! - He crowur.
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XX. Make up short dialogues using the given statements:

Model: A:lhave done a lot of work about the house.
B: What do you tell me?
A: | tell you that | have done a lot of work about the house.
B: What does A tell B ?
D: A tells B that she has done a lot of work about the house.

1. | have never been to London. 2. Mary has already had some practice at the laboratory. 3. We don't like
this poem. 4. They are leaving for the Crimea tomorrow. 5.1 am not going to stay at home. 6. It takes me half an
hour to get to the skating-rink. 7. My parents always listen to the seven o'clock news. 8. | can sew a button on
for you. 9. There is a new film on this evening at the club. 10. Nick can repair your cassette-recorder very
easily.

XXI. Read and translate the following. Pick out all the words, word combinations and phrases that can be used
for the topic ""Housework™ or ""The Daily Programme™".

David: Look, dear, a button has come off my coat.

M ary: Have you got the button?

David: Yes, I have.

Mary: Well, bring me my sewing-basket from the next room.

David: Hereyou are!

M ary: Thank you. | must get a needle and some thread.

David: Shall I thread the needle for you? It is not an easy thing to get the thread through the eye of the
needle, is it?

Mary: Ah, I've done it. Now take your coat off and I'll sew the button on for you.

This is my daily programme. | wake at about seven o'clock and then it is time for me to get up. I like a cold
shower every morning, so | put on my dressing-gown and slippers and go to the bathroom. The water feels very
cold on winter mornings, but | rub myself hard with the towel and soon | feel quite warm.

Then | shave, brush my teeth, wash my face and go back to the bedroom to dress. | brush and comb my hair,
take a clean handkerchief out of the drawer and have breakfast at a quarter past eight. After breakfast I sit and
read my morning paper. If the weather is fine, | usually walk to my office. At nine o'clock the day's work
begins. At twelve-thirty | have a break for lunch. I generally finish my work about six o'clock. Then | have a
cup of tea and a biscuit, and in summer | spend an hour or so out-of-doors, play a few games of tennis or
volley-ball.

We have supper about seven-thirty or eight o'clock and then we sit and talk, or listen to the wireless. Often in
summer we take out the car and go for a run in the country; in winter we go to the cinema or the theatre. But
that is not often. | have a lot of work to do, and usually after supper I read or write until twelve or one o'clock.

XXI1. a) Watch Film Segment Two "Early in the Morning" for general content. b) Watch the film segment
again to find English equivalents to the following:

BBl yX€ BCTajH?; OTIPABIATHCS 3a TMOKYNKaMH; OCMAaTpUBATh JOCTONPHUMEUYATEeIbHOCTH, OECIOKOWUTH, MOPTUTH,
HapyLaTh; 3BYYUT Kak..., perOH; aJeKTpuuecKas OpUTBA, YMHHUTD; DJIEKTPUIECKOe 000PYIOBAaHUE; HUYETO OCOOEHHOTO,
Kak Clie[lyeT oOpuThCst; HecbixanHo! (BOT Tak Tak!); TFOOMTENbCKUN (DHITBM.

¢) Answer your teacher’s questions on the content of the film segment. d) Listen to the sound track recording of
Segment Two and speak on the Browns' activities throughout the day.

XXI11. a) Make up a dialogue on the following situation:
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You ask your friend when she usually gets up and at what time she leaves her house. You ask her if she does
any work about the house in the morning and how long it takes her to get to the Institute.

b) Suggest a situation for your fellow-student to give it in the form of a dialogue.
XXIV. Make up a conversation using the vocabulary of the lesson and conversational phrases.
XXV. a) Speak on the topic ""Housework™'. b) Give an account of your own daily programme (your father’s).

XXVI. a) Think of a proverb which could be applied to your daily round. b) Make up a conversation with your
fellow-student to finish it with this proverb.

Laboratory work

I. a) Repeat the sentences after the tape. b) Make the sentences interrogative and negative.

I1. a) Listen to the questions, answer them and record your answer in the intervals. b) Listen to the record and
correct the mistakes if you have any.

I11. Give the Present Perfect in the sentences. Make all the necessary changes.

IV. Translate the sentences into English using the words and word combinations of the lesson.
V. Listen to the sentences and change them into indirect speech. Make all the necessary changes.
VI. Translate the words into English. Spell and transcribe them.

VI1. Spell and transcribe the four forms of the verbs.

VI11. Listen to the disjunctive questions. They are not true to fact. Correct them.

IX. Listen to the text and write a dictation.

X. Listen to the dialogue ""Morning and Evening''. Mark the stresses and tunes. Repeat the text alter the model.
Learn it by heart.

Lesson Fourteen

[ Grammar: The Past Indefinite Tense. The Past Continuous Tense [
[ Statements in Indirect Speech.
‘ ‘ Texts: 1. Our University (A Letter). 2. Dialogue. ‘

] Phonetics: Logical Stress in Expressive Speech. |

Study the following
Table No. 1

The past indefinite tense

a) r\ﬂ-"(:
| You got an English book | yesterday.
| The students | read a letter on Monday.
| The monitor | brought a newspaper the other day.

| Her parents
|
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b) !_ | we I. come? |
When : _ you | Test?
Why did he (she) work?
| i they meet?
) ( L (She) leave Moscow —
| He(dhe) 1 Gidnot | begin Text15 |7V -
We i R the other day.
(didn't) finish the lesson |_
b stay at home |"last. week.
i They =y '

Table No. 2

The past continuous tense

3 | Our cousin ;
" reading a newspaper| when he came.
My sister | was (not) . ;
; playing the piano when [ rang
Her friend 4 p
| listening to the news| herup.
| at that time.

| The girls | were (not)

you \ playing chess when he returned?
Were | they having supper at that moment?
‘ taking a shower

Statements in indirect speech

1. He said: "l am busy today."
He said (that) he was busy that day.

2. He said to me: "I know this young man."
He told me that he knew that young man.

Spelling rules

Regular verbs form the Past Indefinite Tense by adding the suffix -ed to the infinitive. Observe the following
spelling rules:

1. The mute -e is dropped before adding the suffix -ed: to taste-tasted.

2. The final consonant is doubled before the suffix -ed if it is preceded by a vowel letter expressing a short
stressed vowel sound: to stop - stopped.

3. The final -1 is doubled if it is preceded by a vowel letter expressing a short vowel sound: to travel -
travelled.

4. The final -y is changed into i before adding the suffix -ed if it is preceded by a consonant letter: to try -
tried.

5. The letter -r is doubled if the final syllable is stressed: pre'fer - pre'ferred, but 'offer - ‘offered.

Grammar exercises
I. Study Substitution Tables No. 1, 2 and compose as many sentences as you can.

I1. Spell and transcribe the four forms of the following verbs:

tell, go, come, walk, give, take, put, say, speak, hear, see, read, write, finish, begin, make, show, enter, teach,
study, find, get, leave, stay, pay, eat, drink, prefer, ask, answer, pass, stop, prepare, travel, examine, offer, plan,
carry, occur, quarrel.

I11. Express the idea in the past (change the adverbials if necessary):
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1. My sister works hard at her English this year. 2. They must write many exercises at home. 3. The students
speak only English at the lesson. 4. Our lessons begin at 12 on Thursday. 5. Our family gets up at 8 o'clock on
Sunday. 6. I usually prepare my homework in the morning. 7. Before going to bed I can rest for half an hour
and listen to the news. 8. We often have to work together. 9. We gather at the club every Saturday. 10. The girl
reads about 20 pages every day. 11. In the morning she takes a cold shower, dries herself on the towel and
cleans her teeth before she puts on her clothes. 12. We don't understand these words. 13. The boys do morning
exercises every day. 14. Why don't you turn off the cassette-recorder when you leave the room? 15. How long
does it take you to get to the theatre? - It takes me half an hour to get there.

IV. Give the interrogative and negative forms of the following sentences:

1. Ann got a good mark yesterday. 2. We translated the text two days ago. 3. He was translating the text at
that time. 4. He came home late last night. 5. She finished her work half an hour ago. 6. They had breakfast at 8.
7. They were waiting for us then. 8. My friend saw this film last week. 9. He was looking at the people in the
hall. 10. There was a mistake in his test. 11. Ann was having dinner at six o'clock. 12. They had to take four
exams.

V. Answer the following questions:

1. Have you bought this book? 2. When did you buy it? 3. Have you seen this play? 4. When did you see it?
5. Have you made this dress yourself? 6. When did you make it? 7. What were you doing at 7 last night? 8.
Were you knitting at that moment? 9. What were you reading when | entered? 10. What were you singing when
he came? 11. Why were you laughing when you saw him? 12. Why was the baby crying? 13. What were you
doing when we rang you up? 14. What were they writing when the teacher entered? 15. What was he listening
to when you called him? 16. What were you reading when the door-bell rang? 17. Where were you going to
when | stopped you? 18. Where was the boy running when you saw him?

V1. Use the following sentences in indirect speech:

1. He said: "l want to see you today.” 2. She said: "I am free tonight. May | come to see you?" 3. Mother said
to me: "I feel bad today." 4. The students of Group 106 said to us: "We have four exams this spring."” 5. The
pupil said to the teacher: "I can do my homework after dinner." 6. The teacher said: "You work hard, I know.
You are a good boy." 7. The teacher said to the students: "We have 18 hours of English a week." 8. The dean
said at the meeting: "The first-year students must work well." 9. The girl asked: "May | wait for my friend
here?" 10. She said: "Are you going to the club together?" 11. The old man said to her: "You can sing
perfectly.” 12. My sister said to me: "You look very well, I hope you are all right?" 13. The girl said to me: "I
am going to become a doctor.” 14. Some of our students said to him: "You are not right. You don't work hard
enough." 15. He said to us: "l agree, | don't always work systematically.” 16. My uncle said to us: "l buy
several newspapers every day.” 17. "You are an excellent cook. Everything is so tasty," my guest said.

VII. Put the verbs in brackets in the correct tense-form:

1. They (to go) to the Maly Theatre last week. 2. They (to be) to the theatre twice this week. 3. He (to come)
home, (to have) a short rest, (to read) an article from the latest magazine and (to begin) to prepare his lessons. 4.
When (to return) your friend from the South? -- She (to return) yesterday. -- You (to go) to the station to meet
her? - - No, | (can) not. I (to be) too busy. 5. With whom (to discuss) you this question yesterday? 6. | (to see)
this film this week and I like it very much. 7. When | (to enter) the kitchen, I (to see) that my mother (to stand)
at the table and (to cut) some cabbage. She (to cook) dinner. 8. As soon as | (to hear) a cry I (to run) out of the
room and (to see) that the child (to lie) on the ground and (to cry). "What (to happen)? (To hurt) you yourself?"
9. 1 (to want) to get tickets to the Bolshoi Theatre. - You (to want) to hear the new opera? (Not to hear) you it
yet? 10. What (to go) you to do? -- Now | (to go) to have a bite. I (to have) not any dinner today. 11. As soon as
| (to see) him, I (to understand) that he (to work) hard. He (to think) of something very important for him and
(not to notice) anything. 12. Your brother (to return) from the North? -Yes, he (to come) two days ago. 13. (To
be) you to the Crimea? When (to be) you there? - | (to stay) there for two months in 1979. I (to remember) | (to
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like) everything there, and most of all I (to like) the sea.

VI11. a) Compose sentences of your own using have (had) to in the affirmative, interrogative and negative forms.
b) Ask one another questions and answer them as in the models.

Model 1: Did he have to prepare for his entrance exams? -Yes, he had to take four exams.
Model 2: Did he have to wait long? - No, he didn't have to stay there.

TEXT 1
Our university
(A Letter)

Dear Helen,

Don't be angry with me for my long silence, but really I was too busy to write.

As you know, | left school in June and began to prepare for my entrance exams to the University. As both
my mother and father are teachers | have made up my mind to be a teacher too. | think teaching is a noble
profession.

I had to take four exams and passed all of them with excellent marks. So I'm glad to tell you that now I'm a
first-year student at the Moscow State Teacher Training University.

I should like to show you the main building of our University. I can't help admiring this fine old building
with its beautiful columns. The first students entered it more than 120 years ago.

It goes without saying we, students, are very proud of this fact.

There are 18 faculties at our University which train teachers in many subjects: Russian, Literature,
Mathematics, Physics, Geography, Chemistry, Biology, Foreign languages and others. Many well-known
professors teach at our University.

We have good libraries and reading-rooms and for those who go in for sports there are good gymnasiums
and a stadium.

At present we have quite a lot of work as we have English practice, Grammar and Phonetics, Linguistics,
History of our native land and other subjects. There is an English speaking club at our faculty. It gives us a
good opportunity to master the language, but | don't take part in it yet. I'm working hard at my
pronunciation. There is a good language laboratory at our faculty where we work with cassette-recorders. It
helps us to find out our mistakes and to get rid of them in the shortest possible time.

So that's the latest news about myself. Please write to me about your life and studies.

My best regards to your parents.

Yours,
Ann.

TEXT 2
A telephone call

Alex is about to ring up a friend of his. He picks up the receiver, and dials the number. The first time the
line is engaged but then he gets through.

A: Bob?

B: Speaking.

A: This is Alex. Hello, old chap. Haven't heard from you for ages. How are you?

B: Oh, hello, Alex. I'm fine, thanks.

A: Wonderful, I hear you passed all your entrance exams with excellent marks. So you are a student now,
aren't you?

B: Well yes, and you ?

A: 1 wasn't so lucky at the exams, in fact. | only got good marks in the main subjects: physics and maths.

B: I wonder if you find it difficult to study mathematics ?

A: Rather. | spend a lot of time doing my home assignment. But I'm not at all sorry. You've got to work hard
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to make good progress.

B: Do you have time to go in for sports?

A: Yes, of course, | joined the University sports society, as I'm fond of skating, skiing and tennis.

B: As for me, I'm a member of our English speaking club. I've joined our drama society and the choir. They
say I'm rather good at both singing and acting.

A: Good, isn't it? Hope to see you some day. Will you invite me to your club?

B: Sure.

A: By the way, I've got a new telephone number. It is now 235...

B: Just a second. | must have a pen to put it down. Yes?

A: So | repeat 235-60-57. I'll be expecting your call. Bye-bye.

B: So long, then.

Vocabulary notes

angry adj cepautslii, pa3apakeHHBINM, pa3rHeBaHHbII; anger n; to be angry with smb. cepautbes Ha koro-
1., e. g. She was angry with me because | was late.

silence n TummHa, monuanue; silent adj Tuxwuii, momuanuBeiii; Keep silent! Cobmtomaiite tummny! e. g.
Keep silent, I can't hear anything!

to leave school (no article!) okanuuBars mkosny; Cf. to go to school, to go by bus, to go to bed

entrance n Bxoj; entrance exams BcTynuTenbHBIC 3K3aMeHbl; Ant. exit; enter vt; Syn. come vi; Ant. leave
vt, e. g. He entered Room 5. Come in!

mind n pasyM, yM, maMmsTh; Vt HOMHUTbH; UMETh B BUNY; CIEIUTH 3a c0o001i1, 3a CBOUMH CIOBAMHU, BO3paxKarn,
HUMETH YTO-JI. HpOTI/IB;

to make up one's mind = to decide; Never mind! Huuero, sHeBaxxuo. To my mind. [To-moemy.

exam(ination) n sk3ameH; examine vt mpoBepsATh, PK3aMEHOBATh;, eXaminer n sk3amenarop; to take an
exam nep»artb, claBaTh 3k3aMeH; t0 pass one's exam BbiAepkaTh, claTh Sk3aMeH, e. . He took an exam in
Geography but he didn't pass it.

mark n omenka, ormerka; to give a mark mocraButh ouenky; a mark for an answer onenka 3a oTBer; a
mark in a subject omenka o npeamery, e. g. He got a satisfactory mark in Physics. The teacher gave me a five
for my answer yesterday.

train vt tperupoBatsb; to train teachers roroBuTh yuureneit

one can't help (doing smth.) uHenb3st He ..., HENMB3s yaepkKaTbes OT ..., YTOOBI HE ..., e. ¢. | couldn't help
smiling, the child was so funny.

admire vt Bocxuimarscs, aro0oBatees; admiration n, e. g. We all admire your singing. The people looked at
the actress in admiration.

It goes without saying. Camo co6oii pasymeercs, e. g. It goes without saying we help those who need our
help.

proud adj ropasrii; pride n; to be proud of smth. ropautscst uém-i., e. g. We are all proud of our country.

subjects (yueOnnie) mpemmertsl; Literature murteparypa, Mathematics (Maths) maremaruka, Physics
¢usuka, Geography reorpadus, Chemistry xumus. Biology Ouonorus;, a Foreign language nHocTpaHHbIi
s13bIK, LINQUIStiCS s3bIK03HaHKE

professor n mpodeccop, npenonasatens; scientist N yuensrit (dare B 00JacTH TOUHBIX HayK); SCience n
Hayka; scientific adj nayunsrii; research worker Hay4nblii pabOTHHK

to go in for yBnekatbest, 3anumaTthes, e. g. The students of our group go in for sports.

opportunity n Bo3MOXXHOCTB, e. §. This is a good opportunity to help them.

to master the language oBnaaeTh sI36IKOM

hard adj/adv Tsoxensriit, TpymaHblit/Tsxeno; ycwienno; Cf. hard work, to work hard at smth.; hard-
working Tpyaoiaro0uBbIi, cTapaTebHbIN

to get rid of ornenatscs, nuzbaButhes, e. g. | can't get rid of my mistakes.

best regards to ... 6onsiioit mpuser; Syn. Remember me to ...

receiver n renedoHHas Tpyoka

to pick up the receiver nogHsTh TPYOKY

to hang up monoxute TpyoOKy

dial vt nabupats (Homep); dial n auck

the line is engaged (free) nunus 3ansTa (cBoOOAHA); t0 engage 3anumath. Hold the line, please. He
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BeIIalTe TPYOKy.

to get through nossonutscs; Are you through? B pasroBapuBaere? Boi cibrire?

lucky adj ynaunsrii, cuacmBeiii, €. g. | know him, he is always lucky. Emy Beser.

spend (spent, spent) vt Tpatuth, pacxomoBaTh, €. §. He spends much money on books. | spend much time
on my English.

to make (good) progress aenats ycrexw, e. g. We hope to make good progress in English.

They say ... T'oBopsrT ..., €. g. They say it is going to be cold.

to be good at smth. (or at doing smth.) ynaBaTscsi, mosy4arscsi, ObITh CIIOCOOHBIM K ..., €. §. She IS very

good at singing.

Topical vocabulary

Telephone Talk: a telephone-booth; a call-box; insert a coin in the slot; buzz, buzzing sound; long-distance
call; to be disconnected (to be cut off); to get the wrong number; St. Petersburg is on the wire.

Letter Writing:

Opening greetings Corresponding polite endings
(on the left-hand side (on the right-hand side
of the page) of the page)
Dear Sir (Dear Madam), Yours truly; Yours faithfully
Dear Mr. Brown, Yours very truly; Respectfully
yours
My dear sister, Affectionately yours
Dearest Mother Your loving daughter

Phonetic notes

To make speech more expressive we do not always stress all the notional words in a sentence. Sometimes we
make one or two words more prominent than the others. The word which is most important in the sentences is
often marked by logical stress while the words following it remain unstressed or half-stressed as they do not
introduce anything new, but refer to something already known.

e. g. There is an N English 'speaking \club at our faculty.

N We, 'students, are \proud of this fact.

Compare:

I beNgan to pre'pare for my tentrance e'xams to the \Uniersity.
And later:

I should Nlike to 'show you the 'main \building of our University.

Exercises

I. Transcribe the following words and explain the reading rules:

angry, exams, mind, mark, Russian, admire, hard, proud, sports, find, tape, lucky, ages, sorry, invite, club,
certainly, rather.

I1. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on sounds. b) Let your fellow-student read the sentences aloud for you to detect his errors in sounds and tell him
what must be done to get the sounds right:

[T, 8] 1. The third Thursday of this month is the sixteenth.
2. Thirty-three thousand three hundred and thirty-three.
3. These are three brothers, these are their father and mother, this is their other brother.
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4. Wealth is nothing without health.
5. First think then speak.
[T - s] Three things on this side and six things on that side.
[0 - f] That fish has a fat fin, this fish is a fish that has a thinner fin than that fish.

I11. Before you start working at the text practise the sounds in the following words and word combinations:

A. 1. [A:] - my mother and father, working hard, my best regards.
2. a) Alveolars replaced by dentals: at A the Institute, that's A the latest news.
b) Loss of plosion: don't A be angry, had A to take, glad A to tell you, old A building, don't A take part.
¢) Linking [r]: mother A and father, four A exams, grammar A and phonetics, our A Institute.

B. 1. [3Y] - Oh, hello, good at both, so long.
2. a) Alveolars replaced by dentals: joined A the society, and A the choir, but A then.
b) Loss of plosion: difficult A to study, at A both, hard A to make, and A tennis, about A to ring up.
¢) Nasal plosion: excellent A marks, student A now, good A marks.

IV. 1. a) Listen to the recording of the text ""Our University". b) Mark the stresses and tunes. c) Practise the
text tor test reading. Listen to it very carefully until you can say it in exactly the same way.

2. a) Listen to the recording of the dialogue. b) Mark the stresses and tunes. c) Practise the text for test reading.
Listen to it very carefully until you can say it in exactly the same way. d) Memorize the dialogue and dramatize it.

V. Read the following sentences as answers to the given questions. Change the logical stress in them according
to the question.

Mo del: Heworks in the Crimea now.
a) Does he rest in the Crimea now? - No, he \works in the Crimea now.
b) Where does he work now? - He works in the Criymea now.

1. She spoke to the dean last week. a) When did she speak to the dean? b) Did she see the dean last week? c)
Whom did she speak to last week? 2. | gave this letter to her. a) Did you give or did you read this letter to her?
b) What did you give her? ¢) Whom did you give this letter to? 3. He read the third story to the child. a) What
did he read to the child? b) Which story did he read to the child? ¢) Whom did he read the third story to?

V1. Repeat the following sentences several times. Change the logical stress (and the tune if necessary) according
to the situations given in brackets.

Model: NDon'tdoitalone! (Do it with your brother.)
\Don't do it alone! (You really shouldn't.)

1. Did he work in the Caucasus last year? (or did he rest there? or did his wife? or in the Crimea? or 3 years
ago?) 2. Read Exercise 5 at home! (not in class! not Exercise 6!) 3. Did your father often play chess with you?
(or seldom? or with your brother? or does your brother play chess with you?)

VI1. Transcribe the following sentences, mark the stresses and tunes and picture them on the staves:

1. How are things? 2. Don't you find it difficult to study mathematics? 3. Do you have time to go in for
sports? 4. Hope to see you some day! 5. So you are a student now, aren't you? 6. Will you invite me to your
party?

VI11. Make up questions covering the content of Text 1 for your fellow-students to answer them.

IX. Fill in prepositions or adverbs if necessary:

1. First-year students work hard to master ... the language. 2. What mark did you get... Literature ... the
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entrance exams? 3. What mark have you got... your report? 4. "Try to get rid ... this gross mistake," said the
teacher. 5. When did you make a report ... this book? 6. Our nephew is very good ... maths. 7. Why don't you
take part... our discussion? 8. We decided to join ... the English choir. 9. Where have you been? We haven't
seen you ... ages. 10. When the monitor entered ... the classroom the students kept silent. 11. Cousin Helen
sends her best regards ... everybody. 12. The girl has invited her friends ... her birthday party. 13. What kind of
sports does he go......7? — He is good ... tennis and volley-ball. 14. | see you are angry ... me, but | don't
understand why you do not answer ... my question. 15. Did he often write ... his mother when he was ... the
South? 16. The students are proud ... their Institute. 17. They are all very fond ... the English speaking club. 18.
Two of my fellow-students are away... the lessons today.

X. a) Write questions to the parts of the sentences in bold type. b) Each sentence describes a situation in a
concise way. Find out some more details about it by asking questions. Work in pairs. Use conversational phrases:

1.1 left school in June. | began to prepare for my entrance exams to the Institute. 2. The first students
entered the Institute more than 100 years ago. 3. We all gathered at my cousin's place to see the New Year
in. 4.1 was just writing a letter to my brother when the door-bell rang and he himself entered.

XI. Fill in articles where necessary:

1. His son left ... school two years ago. 2. Helen passed ... entrance exams to ... Institute with excellent
marks. 3. My favourite subject at ... school was ... Literature. 4. My brother goes in for ... sports. 5. It was
decided to finish ... building of ... house in ... shortest possible time. 6. I'm going to join ... sports society. 7. He
IS ... member of ... students’ English club. 8. We haven't yet had ... discussion on ... book we are reading now. 9.
I got ... satisfactory mark for ... test. 10. Read and translate ... text, do ... Exercise 5 orally and ... Exercise 8 in
... written form. 11. He turned on ... radio as he was going to listen to ... news. 12. ... Pacific Ocean is seldom
quiet. 13. I'm afraid he is so short of... time.

XI1. Express a similar idea by using the synonymic expression to make up one's mind.

Model: We decided to learn to swim. We made up our minds to learn to swim.

1. | decided to go for a walk as it was a pleasant evening. 2. We decided to answer his question in written
form. 3. He decided to speak to the assistant-dean about his work. 4. Our cousin decided to go to the country for
his holiday. 5. He decided to recite his new poem to his friends. 6. He decided to get an excellent mark in
English. 7. He decided to master two foreign languages.

XI11. Intensify the idea of liking by using to be fond of.

Model: Ilike dancing. | am fond of dancing.

1. I like Tchaikovsky's music. 2. The girls liked to spend time in the open air. 3. I like swimming. 4. He likes
Byron's poetry. 5. We all like Russian nature. 6. The old man liked this beautiful park.

XIV. Intensify the idea by using the construction one can't help doing smth.

Model: Ilaughed at the boy. I couldn't help laughing at the boy.

1. We love Repin's work, he is a great artist. 2. | went to my sister's yesterday, it was my niece's birthday. 3.
I invited Helen, she is one of my best friends. 4. | entered a teachers' training institute, | love children. 5. I told
her everything. She wanted to know all about her mother. 6. I smiled while looking at that funny animal.

XV. Intensify the idea by adding it goes without saying at the beginning of each of the given sentences.

Model: We are proud of our University. It goes without saving we are proud of our University.

1. We read a newspaper every day. 2. We must work systematically if we want to know English well. 3. She
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will get an excellent mark. 4. His work is very interesting. 5. Teaching is a noble profession. 6. He is a well-
bred person." 7. We are eager to master the English language.

XVI. Give sentences with the construction to take part using the following words:
discussion, concert, work, excursion, expedition, picnic.

XVII. Give sentences with the constructions to go in for and to be good at using the following words. Explain
their meaning:

music, sports, poetry, painting, swimming, singing, foreign languages.

XVIII. a) Let the members of the class ask and answer questions. Give short answers and add a
sentence of your own in the Past Indefinite or Past Continuous Tenses as in the models.

Model 1: Whendid he take his exam in History? - On Wednesday. He passed it successfully.
Model 2: Were they playing chess when he returned? - No, (they weren't). They were having supper.

b) Respond to the negative sentence of your fellow-student as in the model. Use contracted forms in speech.

Model 1: Hedidn't leave Moscow the other day. - No, (he didn't). He left only yesterday.
Model 2: The girls were not playing the piano when he came. - No, (they weren't). They were listening
to the news.

XIX. Ask one another questions as in the model. Repeat your question beginning it with | asked if ... . Student B.
could start answering with Sorry I didn’t catch that; I'm afraid 1 missed that, | beg your pardon; Would you mind
repeating that, please.

Model: A:Did you take part in the discussion?
B: I'm afraid | didn't quite hear what you said.
A: | asked if you took part in the discussion.
B: 1 did. The discussion was very interesting.

XX. Translate the following into English:

1. MBI crapaeMcsl IPUHUMATD YYacTHE B TUCKYCCUSX O HOBBIX (huiabMax. MBI IpHHUMAaEM y4acTHe B OOIECTBEHHOMN
KU3HU YHHBepcuTeTa. MBI IPHHUMAEM y4acTHE B pa0OTe aHTIHICKOTo KiyOa. 2. [ToueMy BBl He MPUHUMAETE yYaCTHS B
Harreil pabore (B HarieM KoHIlepTe, B HamieM obcyxaeHun)? 3. OH 3aHMMaercs (MHTepecyercs) cropToM (MYy3BIKOH,
JKUBOITHCHIO, A3bIKAMH, HAYYHON paboTOi, meHueM, uckyccTBoM). 4. Te, KTO MpHUE3kKAOT U3 APYTHX TOPOJOB, JKUBYT B
obmexutud. 5. OH TPUHSIT pelIeHHe MOCTYNMUTh B MOCKOBCKUE memarorndeckuii yauBepcuter (University) (crats
YUUTEIEM; YCUIICHHO 3aHUMAThCS B 9TOM ceMecTpe). 6. Sl He MOTy He OCTaHOBHUTHCS, KOT/a BHIXKY 3TOTO MUJIOTO peOCHKA.
Sl He MoTJIa HE IOCTYNHUTD B MEAarOTHYECKHI YHUBEPCHUTET, 5 OO0 aereil. 7. JleTu TopasTcs CBOUM OTIIOM-MOPSIKOM.
Onu ropasatcs ceoumu ycnexamu (their success). OHu Bce caii 3K3aMEHbl U TIONYUYHIIA OLICHKY «OTIHYHO». JKutemu
Bonrorpanma ropasrcst CBOUM TopojioM. DTO EHCTBUTEIHLHO HOBBIN, YyaecHbIi Topon. 8. He cepmuck Ha MeHS. DTO MOs
ommbka. OHU cepasaTCs Ha MEHsI, MOTOMY YTO s Omo3jaia (MOTOMy 4YTO s He OTBETHJIA Ha WX MHchMo). 9. Camo coboit
pasymeercsi, Ha ypOKax aHTJIMHCKOTO SI3bIKa MBI TOBOPUM TOJBKO Mo-aHrmiicku. CaMo coOod pa3ymeercs, OH IOMOT
HaMm. 10. I He Mory M30aBHTHCS OT 3TOI ONIMOKH B IPOU3HOIICHHUH (OT TSKEIOW MBICTH; OT 3ToM Oone3nu). 11. Koraa Bei
c/anmu mocneqHui sk3amen? - S cpana mocnenHui 9k3amer 12 aBrycra. OHa ciaia mocleqHuii sk3aMeH. Bl ciamm sTot
sk3aMmeH? - [la, A can mocneaHui 3K3aMeH U Ternepb cBoOoneH. OH He cjaBaji ¢ HaMH 3K3aMeH, Tak Kak Obu1 OoneH. OH
He BeIAepkan (He caanm) sk3aMeH. MBI claeM 9K3aMeH 10 aHTJIMHCKOMY SI3bIKY B siHBape. Haleroch, 4To MbI BCE CIANM
ero.

XXI. Retell Text 1 in the person of Ann, Helen.

XXI1. Complete the following sentences:

1.1 made up my mind ... .2. Next Wednesday we shall take part in .... 3. Did you take part in ...? 4. It goes
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without saying ... . 5.1 can't get rid of ... . 6. He found out that... . 7. 1 am fond of .... 8. Do you find it difficult to
.... 9. My elder sister is very good at... . 10. I can't help ... . 11. We are proud of ... . 12. Did you manage to...?

XXI11. Think of situations using the following words and word combinations:

a) to take an exam (exams); to get a mark; to enter an institute; to take part in; not to make mistakes; to be
lucky;
b) to get rid of; to be good at; to make a report on; they say.

XXIV. Make up sentences using the following word combinations:

to be angry with; to take part in; to give a mark; to get a mark in (a subject); to make progress; to be good at;
to be lucky; to join smth.; to find out; to make up one's mind; to make mistakes; to do homework (lab work); to
go in for; to take an exam in (a subject); to pass the exam; to get rid of; to be proud of; one can't help doing
smth.; to master the language.

XXV. Think of stimulating phrases to which the following sentences are the replies. Work in pairs:

1. You are lucky. 2. Certainly. 3. Sure. 4. | hope to: 5. Willingly. 6. Rather. 7. Pardon! 8. All right. 9. It's
high time to do it. 10. Nothing of the kind. 11. Never mind. 12. | should like to. 13. You don't say so. 14. Sorry.
15. It's out of the guestion. 16. No more, thank you. 17. Here you are. 18. I'm afraid, | am (was, did, have). 19.
Just a moment. 20. | believe so. 21. So did (have, was, am) I. 22. Neither did (was, have, am) I. 23. How clever
you are. 24. No at all.

XXVI. Respond to the following sentences:

1. Will you come to our party? 2 Is it late to go downstairs to the laboratory? 3. Have some more coffee, will
you? 4. | am so thankful to you, you have helped me a lot. 5. It's so cold today. 6. Let's go to the museum
together. 7. You don't know our new secretary, do you? 8. I've already invited their parents to our party. 9. |
should like to join our English choir. 10. She is very good at swimming. 11. | find it rather difficult to study a
foreign language. 12. Will you go to the Caucasus in summer? 13. We are going to have a test in oral practice
this week. 14. He has passed his exam in Chemistry and got an excellent mark. 15. The girl has failed at her
exam, you know. 16. Would you like to go to the skating-rink tonight? 17. He is very good at skating. 18. Will
you put my fountain-pen right? 19. Will you turn off the tap? The bath is full of water. 20. Shall | turn on the
radio? | should like to listen to the news. 21. I'm so sorry. | can't get this book. 22. It's so stuffy here. You
should air the room. 23. How could you say such a thing?

XXVII. Translate the following sentences into English:

1. A oxonumna KONy ABa rofa Hazad. S yke 3aKoH4YHMJa paboTy W MOTY IMONTH ¢ BamH B KuHO. Korza s koH4Ymia
pabory, s pemia NoUTH noryisaTs. CoOpaHre OKOHYMIIOCH, M MBI TIOIIIH TOMOW. 2. Mos cecTpa moctynuiia B MHCTUTYT
B 1982 rony. Korna s Bomuta B 3a1, s yBuena, 4To TaM ObIJIO MHOTO CTYACHTOB. 3. MOCKBUYHM TOPAATCS CBOMM TOPOIOM-
repoeM. 4. MBI He MOXXeM He IyMaTh O MPEACTOSIMX dk3aMeHax. 5. Ero pogurenu yexanu u3 Kuea, korga emy 6su10 10
mer. 6. S caana Ha OTAMYHO BCTYMHTENBHBIA SK3aMEH M0 aHTIMHCKOMY S3bIKY. CKOJIBKO 9K3aMEHOB BBl BBHIIEPIKAIH B
nponutoM rony? Huna cpana sx3ameH no ¢usuke, HO He caaia XuMuIo. 7. Kakyro olleHKy BBl NOIXYYHIIH 32 U3JI0KEHHE?
8. Manpuuk XOpoILIO OTBeYal, U YYuTedb IOCTaBWI eMy IsITh. 9. f 3Haro 3TOro mpernonaBaTeis, OH HK3aMEHOBAJI MEHS 110
uctopuu B npouuioM roay. 10. ¥ Hee xopomue oneHkH mo BceM npeaMeraM. 11. Moit O6part mro0UT MaTeMaTHKy, GU3UKY
U XUMHIO, a 5 JII0OMIo uTepaTypy u reorpaduio. 12. Ha npouioit Hepene y Hac Oblla KOHTpONbHAs. S momydnna Tpu.
13. Ha ypokax NpakTHKHd peYd MBI YMTaeM, OTBEYaE€M Ha BOIPOCHI, IENaeM YCTHbIE M MUCbMEHHBIC YTPaKHEHUS.
Caenaiite ynpaxHeHue 3 ycTHO, a 7 1 8 nmuceMenHo. 14. Buepa s rotoBuna ypoku B tabopatopuu. S mo0iio padoTats ¢
MarauTopoHoM. Eciu BBl XOTHTE M30aBUTHCS OT BallMX OMIMOOK, BBl JOJDKHBI Oonblie paboTate B naboparopuu. 15. 5
X04y MPHUHATH yyacTue B paboTe 3TOro Hay4yHoro oduiectsa. 16. bopuc pemmi BCTynuTh B Hallle CHOPTUBHOE OOIIECTBO,
OH yBJekaercs criopToM. 17. XoTs B HalleM YHUBEPCUTETE €CTh XOPOIIUI TMMHACTHYECKHH 3all, Mbl YacTO XOJUM Ha
craguos. 18. Koraa Bel BeTynuiu B qpaMKpykok? - Heckonbko nHelt Tomy Hazaa. 19. Ham anrmuiickuid kimy6 momoraer
HaM Jyqme oBnageTh s3bikoM. 20. YV moel moapyru xopommii roigoc. OHa 4ieH Hamlero XopoBoro kpyxkka. 21. Ha
MIPOILUTON Hezerne s Aenajia JOKIa 1Mo JOMaIIHEeMy YTeHHIO. Sl cenana MHOTO OMMOOK, M PenoAaBaTelb OCTaBHiIa MHE
HEY/IOBJIECTBOPUTENBHYIO OLIEHKY.
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XXVIII. Retell the following jokes, use indirect speech:

1English professor: What isthe difference between an active verb and a passive verb ?
Student: Anactive verb shows action and a passive verb shows passion.

2.Professor: Canyou tell me anything about the great scientists of the 17th century?
Student: They are all dead, sir.

3.Friend: Andwhat is your son going to be when he's passed his final exam?
Father: Anold man.

4. Two men were talking in a train.

"Are you going to Milberry's lecture today?" said one.

"Oh, yes, | am," replied the other.

"Take my advice and don't. | hear he is a very poor lecturer."
"l am afraid, | must go," said the other. "I'm Milberry."

5. During a lecture a well-known lecturer on economics mentioned the fact that in some parts of the world
the number of men was larger than that of women, and he added humorously:

"I can therefore recommend the ladies to emigrate to that part of the world."

A young lady who was sitting in one of the last rows stood up full of anger. She was leaving the room rather
noisily, when the lecturer remarked.

"l don't mean that it must be done in such a hurry as that.”

XXIX. a) Read the following text. Explain the usage of tenses in it. b) Render the text in indirect speech. c)
Make up short bits of conversation on the analogy of those given below:

The Brown Family at Breakfast
Part |

Arthur: Hasthe post come yet, Robert?

Robert: Yes. There were only two letters, one for you and mother, and one for me.
Eileen: Nothing for me?

R : Of course not.

E : Why'of course not'?

R : Well, you never write to anyone. You've never written a letter in your life.

E: I have.

R : You haventt.

Jane: Now you two, stop arguing and get on with your breakfast.

Part 11

A Who was our letter from, Jane?

J: Edith. Here it is.

A : Have you read it?

J: Yes.

A: Well just tell me what she says.

J: Don't you want to read it?

A: I've left my glasses upstairs. Have they moved yet?
J: Yes. They moved last Tuesday.

A: How do they like the new house?

J: They love it.

A: Good.

J: They've bought one or two new pieces of furniture.
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A: Have they got rid of that awful old sofa?
J: Yes. And they've bought some new chairs for the kitchen.

Part 111

A: Have they started on the garden?

J: Oh, yes. They started on that weeks ago, | suppose. They've done the front garden. They haven't touched
the back at all.

A: Well, at least they've made a start.

J: They've been very lucky with their neighbours.

A: In what way have they been lucky?

J: Well, they were very kind on the day Anne moved.

A: What did they do?

J: Sarah (that's the wife's name) looked after the two boys the whole day...

A: How nice of her!

J: And Tom (that's the husband) helped Peter to lay the carpets.

A: Hm, hm.

J: He's even offered to help Peter with the garden.

XXX. Listen to the text carefully. Pick out words and word combinations pertaining to the topic ""Your
Studies™. Get ready to ask your fellow-students questions on the text. Retell the text.

XXXI. a) Watch Film Segment Three "Buying a Textbooks™ for general content. b) Watch the film segment
again to find English equivalents to the following:

HC CIIMIIKOM JIH (MHOFO)?; pa3FOB0pHLII>i aHFJ’IHfICKHfI; HCIOCTATKH,; 3aHMMAThCA, U3y4YaTh JIMHIBHUCTHKY, BECKHI
JOBOJ, TBep,Z[BIfI IECPEIIICT, 6YMa)KHa$I 00JIOXKKA.

¢) Answer your teacher’s questions on the content of the film segment. d) Listen to the sound track recording of
Segment Three. Say what happened in the bookshop.

XXXII. a) Make up a dialogue on the following situation:

You ask your friend what marks she got at the entrance exams and what subjects she studies at the
University. You wonder how often she works in the laboratory and whether the work helps her to correct her
pronunciation. You'd also like to know if she takes part in the work of the English club and what kind of work
she does there.

b) Suggest a situation for your fellow-students to make up a dialogue on it.
XXXII1. Describe situations illustrating the following proverbs:

1. All is well that ends well.

2. It is never late to learn.

3. Out of sight out of mind.

4. Where there's a will, there's a way.

XXXI1V. Describe the procedure for telephoning.

XXXV. Imagine you are on the phone talking to a friend (asking for information) about 1) your studies; 2) your
social activities.

XXXVI. Write a letter to a friend (to an English pen-friend, to your former English teacher) about your studies.
Mind the layout of the letter.

Laboratory work

I. a) Repeat the sentences after the tape. b) Make them interrogative and negative.
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I1. @) Answer the questions in the intervals. b) Listen to your record and correct the mistakes if you have any.
I11. Translate the words and word combinations into English. Spell and transcribe them.

IV. a) Translate the sentences into English using the given word combinations. b) Check your translation with
the key.

V. Use the sentences in indirect speech. Make all the necessary changes.

VI. Listen to the disjunctive questions. They are not true to fact. Correct them

Lesson Fifteen

Grammar: The Future Indefinite Tense. The Future Continuous
Tense. To be able, to have in the Future Indefinite Tense.
Adverbial Clauses of Time and Condition.

Texts: 1. Seasons and Weather. 2. Dialogue: Weather Talk.

Study the following
Table No. 1

The future indefinite tense

1 '

We shall (shan't)

He (She)

You

They will (won't)

My pa- go to the country next Saturday. (?)

rents go to the theatre tomorrow. (?)
work on Sunday. (?)
I leave for St. Peters-| next week.(?)
Shall
we burg
he (she)
Will you
they
Table No. 2
The future continuous tense

I r

We shall (shan't)

He (She)

You will (won't)

They be meeting the delegation at the

station, (?)

Shall I be having dinner at 5 o'clock. (?)
we be sleeping when Mother comes. (?)
he (she)

will you
they
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Table No. 3

To be able in the future indefinite tense

l r
We shall (shan't)
He (She)

You will (won't)
They

to do it tomorrow. (?)
to translate this article

= be able | tomorrow. (?)
I( 1 to repair the radio-set alone. (?)
[ Shall we to practise this text in the
laboratory. (?)
he (she)
Will you
they
Table No. 4
To have + infinitive in the future indefinite tense
I
| 1 ,
We shall (shan't)
He (She) %
You will (won't) to do it tomorrow. (?)
They to work in the garden tomor-
I have row morning. (?)
i ?
I Shall [ to rewrite the text. (?)
! we ‘ to help them. (?)
he (she)
Will you
they
Table No. 5
Adverbial clauses of time and condition
1 shall
We (shan't)
He
(She)
You will go to the country it is hot. (?)
They (won't) | go for a walk the weather is
work in the garden | if fine. (?)
play tennis when | Peter comes. (?)
Shall | ! have dinner in the it doesn't rain (it
we garden rains). (7}
the sun shines. (?)
he (she)
Will | you
they
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Grammar exercises
I. Study Substitution Tables No. 1-5 and compose as many sentences as you can.

I1. Change each of these sentences using the Future Continuous:

1. At 10 o'clock he was still working at the laboratory. 2. My friend was preparing for her written test when |
came. 3. Were you waiting for me at the station at 8 o'clock in the morning? 4. Was his friend giving a lesson at
5 o'clock? 5. My nephew was repairing our vacuum-cleaner at 7. 6. My uncle was listening'to the news when |
went to bed. 7. My aunt was knitting the whole morning.

I11. Write questions to the parts of the sentences in bold type:

1. He will begin his lectures next month. 2. My brother will go to India for six months. 3. My sister will go
to the South because of her child's illness. 4. It will take me 20 minutes to get to her house. 5. I shall be
waiting for you at the station. 6. It will take two years to build this theatre. 7. It was snowing hard when | got
up this morning. 8. | shall be able to translate this article next week. 9. He will see her at 9 o'clock
tomorrow. 10. | shall get up tomorrow at 6 o'clock. 11. He will stay in the country for two months. 12. | shall
be able to go to the canteen after the lesson. 13. | shall have to repair my aunt's iron tomorrow. 14. | shall be
having dinner soon.

IV. Use the correct form of the verb in the adverbial clauses of time and condition:

1. If you (to translate) this article into Russian, I shall use it in my report. 2. If she (to be) in Moscow now,
she will meet you. 3. If you don't (to hurry), you will miss the train. 4. If it (to rain), we shan't go to the country.
5. When my friend (to come) to Moscow we shall go to the Bolshoi Theatre. 6. What will you be doing when
he (to come) to your place? 7. Don't forget to pay for your dinner before you (to leave) the canteen. 8. | shall be
able to translate this article if you (to give) me a dictionary. 9. You will have to work hard at the laboratory if
you (to miss) the lesson. 10. Where will you go when you (to come) to Moscow? 11. You will lay the table as
soon as Mary (to wash) the dishes. 12. | shan't have dinner before mother (to come) home.

V. Use the following sentences in indirect speech. Make other necessary changes:

1. He says: "I am sure she will come in time." 2. She says: "I shall be able to read English newspapers
without a dictionary in a year." 3. They say: "We shan't go to the Institute on Sunday." 4. Mr. Sandford says: "I
shall have to pay much money for the house." 5. Peter says: "I'll be waiting for you at the station.” 6. Mary says:
"I'll be back soon." 7. She says: "What are you going to do when you come home?" 8. She says: "I hope I'll
soon speak English as well as you do." 9. He says: "I am sure it will rain tomorrow." 10. They say: "We'll go
for a walk if it is hot tomorrow.” 11. She says: "l am busy today but I'll be much busier tomorrow." 12. Jane
says: "l shall come earlier tomorrow." 13. John says: "l shan't be able to meet them tomorrow." 14. He says:
"I'll come if I am free." 15. She says: "I'll go to the cinema in the evening if I am not very tired." 16. My mother
says: "You'll be sleepy tomorrow if you don't go to bed at once.” 17. My aunt says: "'l shan't be thirsty if | have
some grapes.” 18. My mother says: "Don't serve dessert before I clear the table."

V1. Change the following sentences using the Past and Future Indefinite:
1. You must practise this text in the laboratory. 2. You must take your exam in English. 3. She can translate
this article without a dictionary. 4. They can't meet them at the station. 5. The doctor must examine this child. 6.

He must work systematically if he wants to know French well. 7. This child must spend more time out in the
open air. 8. | can't recite this poem. 9. You must take part in this work. 10. He canat join the party, he is busy.

TEXT 1
Seasons and weather

When two Englishmen meet, their first words will he "How do you do?" or "How are you?" And after the
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reply "Very well, thank you: how are you?" the next remark is almost certain to be about the weather. "It's a
lovely morning, isn't it?" or "Isn't it hot today?" and the other person will reply "Yes, it's wonderful weather we
are having. | hope it will keep fine, it seems almost too good to last."”

Or perhaps the day is dull, it is raining a little, the sky is grey, and everyone is wearing a mackintosh or
carrying an umbrella. As the cars and buses go along the street, they splash the water and mud on the passers-
by.

Gradually it gets darker: a thick fog is spreading over London. The lamps are lit in the streets and in the
shops and offices; cars and buses put on their lights and can only crawl along. As one friend bumps into
another, he says, "Isn't it a beastly day?" - "Yes," replies the other, you can hardly see a yard in front of you."

Then comes winter. There has been a good fall of snow and a hard frost. It is just the day for a good
country walk; let us have a tramp down the country lanes. The ground is like iron and rings under our feet, the
frost sparkles on the branches, and icicles hang from the houses.

It is still freezing hard and the ponds are frozen over. There are crowds of people on them sliding and
skating, and here is a merry group of schoolboys having a fight with snowballs. It is very pleasant while the
frost lasts; the unpleasant time comes when the thaw begins.

A few months have passed and it is a beautiful spring day. The rain fell heavily last night, but now the soft
white clouds are floating across the blue sky, and the sun is shining brightly. Raindrops and dewdrops shine on
every small green leaf and every blade of young grass.

The farmer has ploughed his fields and the new corn is just beginning to appear above the ground. In a few
months autumn and harvest time will come. When the corn has turned ripe and golden the farmer will reap it
and put it in his barn.

(Abridged from "Modern English Course
for Foreign Students” by Eckerseley)

TEXT 2
Dialogue
Weather talk

Leon: Lovelyday today, isn't it?

George : Itis. There's hardly a cloud in the sky in fact.

Leon: We'll have a heat wave, | fear. It must be 25 degrees in the shade.

George: Itisveryclose today. Not a leaf is stirring.

Leon: There's hardly a breath of air.

George: Bythe way, I've just read the weather-forecast in my newspaper here.

L eo n: What does it say?

George: (reading) "Pressure will remain high to the southwest of the British Isles. There will be
occasional rain or drizzle, but bright weather with a few scattered showers will spread to England and Wales."

Leon: Ifearathunderstorm is coming.

George: Thesky isovercast and the sun is going in.

Leon: It looks like rain. Actually it's beginning to rain. And | have left my umbrella at home. It never
rains but it pours!

George: Fortunately enough, I've got my folding umbrella with me. Let me put it up.

L eon: What a tremendous clap of thunder!

George: Andwhat a flash of lightning!

Leon: Butthe English have a saying about the weather: If you don't like it now, just wait a bit.

George: Look!It'sclearing up. The clouds are lifting.

L eon: It has stopped raining. Look at this wonderful rainbow!

G eorge: Bright sunshine again. Now | know why English weather is something worth talking about.

(After "English by Radio")

Vocabulary notes
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keep (kept, kept) vt/i nepkatbcsi; octaBathest (B m3BecTHOM coctosinum); to keep fine, e. g. The weather
kept fine.

dull adj macmypnsrii; Ant. bright

splash vt 3a6psi3ruBaTh, OpbI3rath(cs), e. g. The driver splashed mud on the passers-by.

fog n Tyman; a thick fog rycroit tyman; foggy adj Tymansnsii, €. g. It is foggy.

spread (spread, spread) vt/i npoctupartbcs, pacctuiarbes, €. g. A green valley spread before us; to spread
over smth., e. g. The water spread over the floor.

light (up) (lit, lit/lighted) vt/i 3axwurats(cs), ocBemiars, €. g. The lamps are lit in the streets. Our houses are
lighted by the electricity.

beastly adj yxacHsrii, mpoTuBHsIif; Syn. nasty; beast n 3Beps, xuBotHOE; Comp. animal

hardly adv ¢ tpynowm, engsa, €. g. | could hardly understand her.

hard adv cunbno; Syn. heavily, e. g. It is raining hard (heavily); hard adj cunbhsrit, as a hard frost

frost n mopos; frosty adj moposusiii; freeze (froze, frozen) vt samepsarb, MOKpBIBATHCS JIbIAOM; e. . It'S
freezing hard.

sparkle vi ceepkars; Syn. shine

icicle n cocynbka

slide (slid, slid) vi/t ckonb3uTh; KaTaThCS MO JILAY

thaw n orrenens

float vi/t ruteiTh (M0 TeueHuto, Mo BO3ayXYy), e. g. A lot of red and green balloons floated in the air.

harvest n xarBa, yoopka xne0a; ypoxaii

degree n rpanyc, e. g. We had 25 degrees above (below) zero yesterday.

close adj nymusrit, e. g. Open the window. It's very close here. Syn. stuffy

breath n neixanue; 30. nyHoBenue, e. g. At last we felt a breath of fresh air; breathe vt/i npimats, e. g. The
child was breathing hard.

weather-forecast n mporso3 nmoro s

remain vi ocraBarscs, e. g. In England the fields and the parks remain green even in winter; Syn. stay

drizzle n menkwuii noxap, u3mopocs; drizzle vi, e. g. It's drizzling.

thunderstorm n rposa; thunder n rpowm; a clap of thunder ynap rpoma

overcast adj mokpsIThIi 00IaKamMu; XMypsiii (0 HeOe)

pour vt/i muTh, TUTHCS; HATMBATS, e. ¢. It's pouring. JIser moxas. Pour yourself a cup of milk.

fortunately adv k cuacteio; Ant. unfortunately

tremendous adj crpamnsrii, rpomasnsiit; Syn. awful, terrible lightning n mosiaus, e. g. A flash of lightning
lit up the sky.

worth predic. adj 3acnyxuBatomiuii, crosmmii; to be worth doing smth., e. g. It's not worth thinking about.

Topical vocabulary

season, to shine brightly; to be out-of-doors; to be in blossom (to be in bloom); flower-bed; to cycle; to boat;
to fish; to go cycling (boating, fishing); to bathe, to swim; to lie in the sun; to play with a ball; to play tennis
(football); to play a game of chess (tennis); to pick flowers, to pick (gather) berries and mushrooms; to travel by
car; at the seaside; on the beach; on the bank of the river

to blow; to go skating; skating-rink; to toboggan; flakes of snow; sleet; sledge; slush; to get wet through;
melt

Conversational phrases

Weather remarks: What a marvellous (shocking) day! It seems to be getting more settled (clearing up),
doesn't it? It's very windy (mild, wet, stormy) today. I'll be glad when the rain's over (the fog's cleared), won't
you? It's nice (cold, warm, chilly, hot), isn't it?

Hesitation devices: um, er, well, actually, in fact, you see, you know, the thing is, it's like this, how shall |
put it, thee (lengthening of the), ayyy (lengthening of a), tooo (lengthening of to), I think..., I believe ..., |
suppose.

Memory Work:
When the weather is wet
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We must not fret, -

When the weather is cold
We must not scold.

When the weather is warm
We must not storm, -

But be thankful together
Whatever the weather.

Exercises

I. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on sounds. b) Let your fellow-student read the sentences for you to detect his errors in sounds and tell him what
must be done to eliminate them:

[e] 1. Get ten eggs ready for breakfast.
2. Every day in every way.
The weather is getting better and better.
3. East or West home is best.
4. All is well that ends well.
5. Better late than never.
6. Health is above wealth.

11. Before you start working at the texts practise the sounds in the following word combinations from
the texts:

A. 1. [<] raining a little, wearing a mackintosh, carrying an umbrella, spreading over London, floating across
the sky, having a flight;
2. [3:] their first words, almost certain, the other person, turned ripe;
3. [3Y - J - 3] almost, can only crawl along, the ponds are frozen over, a fight with snowballs.

B. 1. Alveolars replaced by dentals: read the weather-forecast, and the sun, but the English, about the

weather, look at this.
2. Nasal plosion: it must be, it never, let me, like it now.
3. Loss of plosion: must be, what does it, but bright, spread to, it pours.

I11. 1. a) Listen to the recording of the text **Seasons and Weather**. Mark the stresses and tunes. b) Practise the
text for test reading. Listen to it carefully until you can say it in exactly the same way.

2. a) Listen to the dialogue. Mark the stresses and tunes. b) Practise the dialogue for test reading. Listen to it
very carefully until you can say it in exactly the same way. ¢) Memorize and dramatize it.

IVV. Copy out of Text 1 all the words with digraphs ai, ei, ee, oo, on, ow and transcribe them.
V. Give the four forms of the following verbs:

come, blow, drive, fall, prefer, freeze, ski, put, sweep, hang, show, sew, awake, sleep, build, stop, sit, read,
write, play, leave, begin, become.

V1. Give the degrees of comparison of the following adjectives and transcribe them:

dark, heavy, hard, large, old, severe, pleasant, bad, good, strong, weak, little, far, near, late, clear, hot, warm,
beautiful.

VI1. Ask questions covering the contents of Text 1 for your fellow-students to answer them.

VI11. Look at the picture (p. 224) and answer the following questions:
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1. Which of the four seasons is it? 2. Is the sky overcast with heavy clouds or is it clear and bright? 3. Has
the sun gone in or is it shining brightly? 4. What is the ground covered with? 5. Are the fruit trees in blossom?
6. Do you see any flower-beds in the picture? 7. Who do you see in the picture? 8. What are the grown-up
people doing? 9. What are the children doing? 10. Do people stay at home in spring or do they prefer to go out
into the garden? 11. How do you like to spend your time in spring?

IX. Look at the right-hand picture and ask one another questions using the words and word
combinations given below:

season; summer; hot, cold; the sun; to shine brightly; on the bank of the river; to bathe, to swim; to boat, to
fish (to go boating, to go fishing); to lie in the sun (on the sand); to pick flowers; to pick (to gather) berries and
mushrooms; in the woods; to spend one's vacation (holiday) at the seaside; to travel by car; to go cycling; in a
rest-home; on the shore.

X. Describe the picture (p. 225) using the following words and word combinations:

autumn; weather; nasty; the sky; to be overcast; cold, wind, to blow; low clouds, to drive across the sky; to
rain heavily (hard); to hurry along the streets; to wear raincoats; to carry an umbrella; to get wet through; cars,
trolley-buses, buses; to go (run) along the streets; to splash; mud; passers-by.

XI. Look at the right-hand picture and make up a dialogue. Use the Topical Vocabulary, Conversational
Phrases and Hesitation Devices.

XI1. a) Make the following sentences interrogative and negative:
1. It is as chilly today as it was yesterday. 2. The frost will be as hard tomorrow as it is today. 3. She is as

fond of frosty weather as her brother is. 4. It has stopped raining. 5. She will be working when you come. 6.
Pressure will remain high.
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b) Ask one another questions on the following sentences and answer them in the negative. Add a sentence or
two to develop a situation. Use conversational phrases:

1. It's coming on to pour. 2. There was a good fall of snow yesterday. 3. It's still freezing hard. 4. The rain
fell heavily last night. 5. It was foggy yesterday morning. 6. It's clearing up. 7. The clouds are lifting. 8. I've got
my folding umbrella with me. 9. A thunderstorm is coming. 10. I've just read the weather-forecast.

XI11. Put the adjectives and adverbs in brackets in the required degree of comparison:

1. Today the frost is (severe) than it was yesterday. 2. This book is (interesting) of all | have read this year. 3.
It snows (hard) this winter than it did last winter. 4. January is (cold) month of the year. 5. My sister speaks
English (bad) than I do. 6. Which is (hot) month of the year? 7. Which is (beautiful) place in this part of the
country? 8. This nice-looking girl is (good) student in our group. 9. Does this sportsman run (fast) than you? -
Oh, yes, he is (fast) in our group. 10. The students of our group'll have (little) spare time this term and I (little)
of all as I've got (much) work at the scientific society.

XIV. a) Read the following dialogue and copy out all the adjectives and adverbs used in the comparative and
the superlative degrees. b) Retell the dialogue in indirect speech:

"Good evening, Mrs. Martin. Let me take your things. Put your bag on this table."”

"How is Mr. Jones?"

"Quite well, thank you. He is not in yet. And how is your husband?"

"He is coming in a moment. He is busier than ever."

"My husband usually comes home about six. Sometimes a little earlier. But he never comes later than half
past six."

"It is only a quarter past."

"Let us go into the sitting-room. Please, sit down in this armchair. It is the most comfortable."”

"I like your house very much. It is the quietest | know."

"There is very little traffic in our street.”

"Your garden is so large. It is much larger than ours."

"But yours is more beautiful. Your trees are older and you have finer flowers."

XV. Fill in prepositions or adverbs:

A. 1. Be careful! Don't splash mud ... passers-by. 2. A thick fog is spreading ... the city and though cars and
buses have put ... their lights they can only crawl ... .3. It is pleasant to look ... the trees when the frost sparkles
.. the branches. 4. There is a bridge ... the river. 5. The rivers and lakes freeze......winter. 6. | don't like to be
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out-of-doors ... such bad weather. | prefer to stay ... home. 7. Let us have a tramp ... the country lanes. 8. The
new corn is just beginning to appear ... the ground. 9. The ground is usually covered ... snow ... winter.

B. 1. The temperature is 25° ... zero ... the shade today. 2. Look ... the sky. There is hardly a cloud ... it. 3. A
heat wave will spread ... the south-west ... Moscow. 4. It's beginning to rain. Put ... your umbrella. 5. The rain is
... and it's clearing ... . 6. The weather is getting worse. The sun is going ... . 7. Look ... picture ... page 25. What
do you see ... the picture? 8. It's pouring. We shall be wet ... . 9. My aunt will stay ... our place ... two months.

XVI. Complete the following sentences using the words in brackets:

1. The sky will be clear if the wind ... (to stop). 2. | shall go to the country if the weather ... (to be fine). 3.
We shall go to the skating-rink if the frost ... (to be not severe). 4. The snow will melt if the sun ... (to be hot). 5.
You will feel warm if you (to put on) a warm coat. 6. He will ring you up when he (to come) home. 7. The days
will be longer when summer (to come). 8. | shall go home if it (to rain). 9. We look forward to the time when
spring (to come).

XVII. Choose the right word:
to stay - to remain

1. I have done three exercises and two ... . 2. The place was so nice that we decided to ... there all the
summer. 3. Few leaves ... on the trees and they are not green any longer. 4. He was so tired that he ... in bed all
day long. 5. The teacher tried to make the boy speak but he ... silent. 6. It was raining so hard that I ... at my
friend's the whole night.

such - so

1. She was ... tired that she couldn't go on working. 2. | never go for ... long walks. 3. | didn't know that it
was ... an interesting book. 4. The student spoke English ... badly that the teacher couldn't give him even a
satisfactory mark. 5. The weather was ... nasty yesterday that | stayed at home all day long. 6. It rained ... hard
yesterday that I got wet through.

XVIII. a) Respond to the following sentences. Develop them into dialogues. Use conversational phrases and
hesitation devices:

1. It looks like rain. 2. It's pouring, what shall we do? 3. What nasty weather we are having today! 4. It's a
lovely morning, isn't it? 5. Isn't it a hot day? 6. It's wonderful weather we are having. | hope it will keep fine. 7.
What a tremendous clap of thunder! 8. Look! It's clearing up.

b) Continue the exercise suggesting your own verbal context.

XIX. Think of stimulating phrases to which those below could be replies. Work in pairs:

1. Very well indeed, thank you. 2. | don't know exactly. 3. Sometimes | do. 4. I think so. 5. I've no idea, I'm
afraid. 6. No, I don't think I'll ... . 7. Yes, I'll have to change my clothes. 8. I think that's a very good idea. 9. |
don't think so. 10. I've lost my umbrella. 11. Fancy that!

XX. Complete the following sentences and add something to develop a situation:

1. I shall go skiing if ... . 2. The pond will be frozen over when ... . 3. The farmers will reap the corn when ...
. 4. The unpleasant time comes when ... . 5. We shall go for a walk as soon as ... . 6. I'll stay out-of-doors till ... .
7. She'll be able to help you if she ... . 8. He'll make good progress if ... . 9. | shall put up my umbrella when ... .
10. Don't go out before ... .

XXI. Team up with another student and have a friendly talk using words and word combinations of Text 2
concerning weather.
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XXI1. a) Read the following text. Give a title to the story. b) Retell the story using the vocabulary of the lesson:

The weather in England can change very quickly. One day last week | went for a walk in the country. When
| started early in the morning the weather was beautiful. The sun was shining, the sky was blue and there were
no clouds at all. In the middle of the morning a sudden change came. A cool wind started to blow, black clouds
covered the sun and in a very short time it started to rain heavily. There were no houses in sight and | had no
coat with me. So | got very wet indeed and very cold too. After about an hour | managed to catch a bus which
took me home. But when | arrived | was shivering and sneezing and I've had a cold ever since. We sometimes
say that England is the only country where you can have four seasons in one day.

XXI11. Translate the following into English:

A. 1. Cerogns He Takoil TyMmaH, Kak BuYepa. Buepa TymaH ObUT Takoil TycTOH, 4To s Oosiiach e€xaTh HAa MaIIWHE U
MpEeArowa UATH B TeaTp memkoM. 2. HempuaTHO TynaTek, Korna HeOO MOKPBITO TydyaMH M MIET AOXKIb, a aBTOOYCHI U
MAaIlIWHBl 3a0pBI3TUBAIOT MPOXOKUX BOMOH M rpssbio. 3. Kakas ceromus ckBepHas moroaa! MopocuT HoXIb, U YIHLBI
takue rpsa3ubie. 4. Hebo motemHueno, u ¢ Mops Hayasl OJyTh XONOIHBIN BeTep. Ho ceroans Berep He TakoW CHUIIBHBIN, Kak
Buepa. Buepa oH Ob11 ropasno cunbHee. 5. CuinbHO ogMopakuBaer. CKOpo mpya 3aMep3HeT, U Mbl CMOXKEM KaTaThbCsl Ha
KoHbKax. 6. [lapk BRINIAOUT Tak MpEKpacHO, KOrga 3eMiis MOKpBITAa CHEroM, a Ha JIepeBbiIX CBepkaeT mHEH. 7. S He
CIpIIala MPOTHO3a MOTOABI CErOAHS U He 3Hato, Oyner i cerogus noxab. Ecnu goxkas He Oyzaer, s 00s3aTeNbHO MOCAy
3a ropon. 8. Iloroma cTaHOBUTCA Terwiee, 51 AyMaro, 4YTO CKOpo 3amBeTyT (OyayT B LBery) (GpyKkToBbIe aepeBbs. 9. 3epHO
HaunHaeT co3peBath. Ckopo HauHercs: yOopka. Hekoropwlie cTyneHTHl moenyT nmomorath youpats ypoxkail. 10. Bossmu
rtany win 30HT. [loroga moxer m3meHutbes. 11. Ceromnst odeHb xomoxHo. Tebe mpuuercs octatsest Aoma. Ecim ThI
BBIJICIIb, THI OMSTH MPOCTYAUIIBCA M HE CMOXKEIIb MOCemarh mKony. 12. S mymaro, 4To OH BaM He MO3BOHHUT 10 TOTO,
Kak BepHeTcsl B MockBy. 13. 3aBTpa yTpom npuesxaer Mol OpaT. S He 3HAIO0, IOMY4y JIK OT HEro TelerpaMmMy, HO JAaxe
ecIi He MOJy4y, 51 HOeAy Ha BOK3all BcTpedaTh ero. 14. Ml cMokeM 0OCYAMTH HAlllM TUIaHBI B MTOHEAENbHUK. 15. Brl He
JOJDKHBI YYUTh 3TO CTHXOTBOPEHUE HaU3YCTh, IOKa BBl He oTpaboTraere ero B jaboparopuu. 16. OHa He 3HAET, 3aKOHUUT
JIM CBOIO CTaThIO ceronHs. Ecny 3aKkoHUMT U ecnu cerofns He OyaeT OO, MBI oiaeM B Teatp. 17. S Oyny pana, ecnu
JOOXIb MpekpaTutcs. MHe Hamo ToponuThes Ha Bok3asl. 18. Uepes wac HauHyT mpuObIBaTh mepBble aeneraTel. 19. B
AHTIMM ToNA M mapku octatorcs 3eneHbiMu Jaxke 3umoit. 20. [Tocmotpu! Beimano mHoro cHera. 3aBTpa aeTH OyayT
KaTaThCs Ha CaHKax W JenuTh cHeroBuka. 21. Kak kpacuBo! Kamenbku 105 U pochl CBEPKAIOT Ha JIUCTHSIX U Ha TPaBe.
22. 51 mymato, 9TO JOXKIb HE OyIIeT MPOAOIIKATHCS OYEHB J0JITO U MBI CMOXKEM TOWTH B JIEC COOUPATh IPHOBI U SITOJIBI.

B. 1. Cerogns ouens nymHo. borock, uTo ckopo Oyner rposa. 2. DTH yKacHbIE pacKaThl rpoMa pa3OyAuid MeHS
Houbt0. JoKap Jnin Kak u3 Bempa Bcio Houb. 3. [locmorpu! Joxkap mepectan. OGmaka paccesnuch. Ha HeOe kpacuBas
paxyra. Hanerocs, Oyaer xopomas noroga. 4. CornacHO mporuo3a morofbl Ha 3TOM Hezele M3peaka OynyT BhIMAAaTh
noxau. 5. Viaer cunnbHbIi J0KIb, PACKPOil 30HTHK, a TO Thl COBEPIIEHHO IIPOMOKHEIIIb.

XXI1V. a) Translate into Russian. b) Give synonyms to the following words:
silly, ruin, jolly, completely, chuckle, lovely, flimsy, start.
c) Explain the meaning of the following words and word combinations in English:

tomfoolishness, occasional, depression, to be plagued, set-fair day, keep on steadily, a thing that is beyond
me.

d) Retell the text:

George got hold of the paper, and read us the weather forecast "rain, cold, wet to fine, occasional local
thunderstorms, east wind with general depression over the 'Midland Counties'.” | do think that, of all the silly,
irritating tomfoolishness by which we are plagued, this "weather forecast™ fraud is about the most aggravating.
It "forecasts™ precisely what happened yesterday or the day before, and precisely the opposite of what is going
to happen today.

I remember a holiday of mine being completely ruined one late autumn by our paying attention to the
weather report of the local newspaper. "Heavy showers, with thunderstorms, may be expected today," it would
say, and so we would give up our picnic, and stop indoors all day, waiting for the rain. And people would pass

the house, going off in wagonettes and coaches as jolly and merry as could be, the sun shining out, and not a
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cloud to be seen.

"Ah," we said, as we stood looking out at them through the window, "won't they come home soaked!"

And we chuckled to think how wet they were going to get. By twelve o'clock, with the sun pouring into the
room, the heat became quite oppressive, and we wondered when those heavy showers and occasional
thunderstorms were going to begin. At one o'clock the landlady would come in to ask if we weren't going out,
as it seemed such a lovely day.

"No, no," we replied, with a knowing chuckle, "not we. We don't mean to get wet - no, no." But not a drop
ever fell, and it finished a grand day, and a lovely night after it.

The next morning we would read that it was going to be a "warm fine to set-fair day, much heat," and we
would dress ourselves in flimsy things, and go out, and, half-an-hour after we had started, it would commence
to rain hard, and a bitterly cold wind would spring up, and both would keep on steadily for the whole day, and
we could come home with cools and rheumatism all over us, and go to bed.

The weather is a thing that is beyond me altogether. | never can understand it.

(Abridged from "Three Men in a Boat"
by Jerome K. Jerome)

XXV. Find a picture on the topic ""Season and Weather" for your discussion in class. Prepare 8-10 questions
which would help your fellow-students to describe the picture.

XXVI. Listen to the text " The Snow Maiden™ carefully. Pick out words and word combinations pertaining to
the topic ""Weather". Get ready to ask your fellow-students questions on the text. Retell the text.

XXVII. a) Watch Film Segment Four ""The Sky is Overcast' for general content. b) Watch the film segment
again to find the English equivalents to the following:

J0 CEMHU NO0XKJb, 10 OOJUHHAILATH SICHO, AHTJIMICKOC JICTO - TpHU XXapKUX IHA U I'p0O3a, Kakas TaM y Boba noroz[a?; HebOo

3aTAHYTO 06J'IaKaMI/I; IIOCXaTh HAa NMUKHUK, JraTh, KaK XOpPOIIO CIIBIIIHO, HaKaHyHEC, MAaT4 Ha KY6OK, BCC XOpOoMlIo, 4To
XOpOIIO KOHYACTCA.

¢) Answer your teacher’s questions on the content of the film segment. d) Listen to the sound track recording of
Segment Four. Get ready to ask and answer questions on the content of Film Segment Four and to reproduce the
dialogue.

XXVIII. a) Explain the meaning of the proverb: It never rains but it pours™ and give a situation to illustrate it.
b) Find English proverbs concerning weather, provide them with Russian equivalents, ask your fellow-students to
illustrate them.

XXIX. Describe the weather in England and in your native town.

XXX. a) Make up a dialogue on the following situation:

HBC CTYACHTKHA (OI[Ha C wra, aApyrasda us CI/I6I/IpI/I) pasroBapuBarOT O KIIMMATC CBOUX POAHBIX MCCT. IOxanke He
HPAaBUTCA KIIUMAT Mocksel. Ei KaxXKETCs, 4TO 3UMOH 3J4C€Ch OUYCHb XOJIOAHO, a JICTOM 4aCTO UACT JOXIb. CI/I6I/Ip$I‘-IK€ TOXCEC
HC HPABUTCA MOCKOBCKas 3uUMa. XoTsa MOpO3bI B CI/I6I/IpI/I JOCTUTarOT 30-350, HO IMCPCHOCATCA OHHU JICTYC, TaK KaK IMOYTHU
HCT BCTPa U BO3AYyX CyXOI>’I. A B MockBe 3UMOM CHET 9acTO TacT, UHOrJa MOPOCUT HOKIb.

b) Suggest a situation for your fellow-students to give it in the form of a dialogue.

Laboratory work

I. a) Repeat the sentences after the tape. b) Make them interrogative and negative.

I1. a) Listen to the questions and record your answers in the intervals. b) Listen to the record and correct the
mistakes.

I11. Translate into English, spell and transcribe the following words and word combinations.
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IV. Spell and transcribe the four forms of the following verbs.

V. a) Join the following pairs of sentences using the first one as an adverbial clause of condition. b) Listen to the
key following the intervals and repeat the key aloud. Pay attention to the intonation.

VI. a) Translate the following sentences into English as in the models. b) Check your sentences with the key
following the intervals and repeat the key aloud.

VI1I1. a) Use the following sentences in indirect speech. Make all the necessary changes. b) Check your sentences
with the key following the intervals and repeat the key aloud.

VIII. Listen to the poem "Nothing Will Die™ by Alfred Tennyson. Mark the stresses and tunes. Practise the
poem. Learn it by heart.

Lesson Sixteen

|
' Grammar: Sequence of Tenses. The Future in the Past. The Past ll
Perfect Tense.
} Texts: 1. Under the High Trees. 2. At the Seaside. |

Study the following
Table No. 1

Sequence of tenses

= [ T
a) [ Tom | \
He (She) | was Ann | was ill.
sure | everybody out.
i — ; — at school.
They | were the children | .00 | in the country. |
| their friends | I
‘- — |
b) 5 Ben .
James [ everyone was
Roger Alice ready. i |
I asked | if | | busy.
We . | | free.
The Browns | they o ‘ angry.
_ . | were |
| | her friends I |
Table No. 2
The future in the past
[ I go out of town, |I
Ann should | join them. [
we .
Tom enjoy the party. l
We knew that skate a lot. |
i The Browns Mr. Black leave the place. ‘
| The students aveiron would |- never return.
| 4 read the story. ‘

Table No. 3

The past perfect tense
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R - -
We ‘ read the letter.

| Ann we seen the play. |
Tom knew that | €Veryone had | bought a radio-set. |
The Browns | | Mr. Black stayed indoors all |
The students . Irene day. |

I - g }

! Alice John ] had dinner.
George asked if Ann had | bought a lot of fruit,
The Blacks | the Browns changed the clothes.

| (‘\-’er()n(‘

Grammar exercises
I. Study Substitution Tables No. 1, 2, 3 and compose as many sentences as you can.

I1. Spell and transcribe the four forms of the following irregular verbs:

take, do, come, read, feel, say, see, ride, go, know, shine, forget, tell, cut, get, make, run, fly, choose, catch,
swim, lie.

I11. Write the following sentences in indirect speech using the Future in the Past:

1. She asked me: "Will you be angry with me?" 2.1 said: "I'll be too busy tomorrow." 3. We said: "We'll take
four exams in summer.” 4. He said: "I'll show you the main building of our University. It's very beautiful." 5.
Ann said: "I'll have a better command of the language, if | read English books." 6. The students said: "We'll

work hard at our pronunciation. We want to get rid of our mistakes." 7. They asked us: "When will you join our
choir?" 8. Nelly asked her "Will you invite me to your birthday party?"

IV. Write the following sentences in indirect speech using the Past Perfect:

1. Roger said: "My uncle has been here more than once". 2. Alice asked me: "Did you spend much time
there?" 3. Ben asked me: "When did you join our circle?" 4. She said: "Our group has worked in the lab today."
5. Bill said: "I remember she was good at singing." 6. The mother asked her son: "Why have you spent so much
money on sweets?" 7. Fanny asked her friend: "Where did you go during your vacation?"

V. Find in the book you use for your home reading examples on Sequence of Tenses. Copy them out.
V1. Translate the following sentences into English:

1. MsI cipliany, 4To BCe MEPBOKYPCHUKU MOTYYIIIN OONBIIOE YAOBOJIBLCTBUE OT KOHIEpTa. 2. Bee ObutM yBepeHs!,
gyto [leTp cmact Bce nK3aMeHbI Ha OTIMYHO. 3. B muCbMe ChIH TUCal MaTepH, YTO MPUHHUMAJ y4acTHE B TPYIHOH, HO
WHTEpecHON pabote. 4. MBI y3HAIM, YTO OHU HE MOEXAJH 3a TOPOJ HM3-3a OTBPATHUTEIBHON MOroiabl. 5. bekku ckazana
MaTepH, 4TO OHa MPUTIIACKIIA HA TUKHUK CBOMX Jpy3ei. 6. 5 ObLT yBepeH, 4TO HE CMOTY MOTYYUTh OTJIMYHYIO OIICHKY 110
reorpaduu. 7. bpaT ckazain, 4yTo OH He MOOUT XuMHI0. 8. AHHA cka3ana Hukomnaro, 94To eMy mpuaercs JenaTh JIOKIIa] B
cy60oty. 9. Jletn ckazanmu Tomy, 4TO yUUTENBHUIA TIOCTaBHIIIA eMy xopoinyto omeHky.10. OH y3Hai, 4TO 3TOT YEIOBEK
OBLT KOTAa-TO XpaOpbIM rerepanoM. 11. Mel yclblmany 1o pajyo, 4To Ha CIEAYIONINI JeHbh MOpo3 OYET elle CHIIbHEE.
12. Ona Gosunack, 4ToO JIeHb OYJeT XOJIOAHBIM U MoxMuBbIM. 13. [appu ckasan, 4to A0 He ObLIO0, 10 KpaliHel Mepe,
nBoe cyTok. 14. JleBouka ckasalna, 4To ee OpaThs yexaiau KataThcs Ha JibDKaX. 15. Otell cka3al, 4To OH yXe MPOCMOTpPEN
yrpennue rasersl. 16. [Togpyra Hunbl cka3zaina, 4To e yinanock J0CTaTh OUIICTHL

TEXT 1
Under the high trees

It was six o'clock when Ben Smith, dreadfully tired, arrived home from the school where he was a teacher.
He had had a lot of work and trouble that day. He dreamed of a quiet evening at home. June, his wife, met him
at the door smiling radiantly. She asked Ben to be quick with his supper and change after that. She said she had
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got everything arranged and they would go to the theatre.

Only then did Ben remember it was the very night that had been settled for their going out. So June was
realizing her dream. He envied his daughter Penny, a sixteen-year old girl, who said she would stay indoors
and watch television. But suddenly he was sorry for June who got too little entertainment even at week-ends.

It was already past seven when they started for the theatre. The weather was unusually nasty. Ben's nose
and feet were cold. After 20 minutes a number 64 bus stopped. They got on, but the seats were full.
Unfortunately the bus conductor told Ben to get off as only seven people could stand in the bus. Ben did so
forgetting that his wife had got the tickets.

It was pouring now. The road was wet and there was a hole in his shoe. Luckily he got on the next number
64 bus soon enough and found a seat. Ben shut his eyes. When he opened them again, the bus was past the
theatre. It was still raining as he walked back to it feeling unhappy. Over the doors were the words, "Under the
High Trees".

The man at the door said he could not let him in without a ticket. Ben was about to leave when a girl behind
the ticket-office window said: "Are you Mr. Smith? Your wife left your ticket with me."

Ben squeezed to his seat in the dark, stepping on people's feet. He asked June what the play was about. She
whispered she could not understand much as one actor, an old man, spoke very quietly, and the other, a young
man, spoke very quickly.

As soon as the play was over, they ran out. There were no buses and it was raining. They waited and waited
and their clothes got wetter. At last Ben lost his patience and shouted: "Taxi!"

A passing taxi stopped. Ben pushed his wife in.

"Two pounds,” said the driver when they arrived.

"What?"

"After ten o'clock in the evening the fare is higher."

Unwillingly Ben paid the driver. Besides all the trouble it turned out to be too expensive for them.

"Did you watch television, Penny?" Ben asked his daughter.

"Yes," she said. "You can't imagine how brilliant the play was."

"What was the name of it?" asked Ben as he picked up his cup of coffee.

"Under the High Trees" was the answer. Ben Smith put his cup of coffee on the kitchen table and went
slowly upstairs to bed.

TEXT 2
At the seaside

Mrs. Hilton: It's much fresher here than in London.

Mr.Hilton: Yes, it was so stuffy in the train with the carriage so crowded, | hate trains and buses.

Mrs. Hilton: It's all over now. Look? Alice and Roger have gone further along. They've chosen a nice
place.

Mr.Hilton: Yes, there are fewer people there.

Mrs. Hilton: How quick the young people are! They are already in their bathing-suits lying in the sun.

Alice: Isn't the water cold?

Roger: Itis, and you are certainly afraid to come into the water, you coward.

M rs. Hilton: Stop teasing your sister, Roger. | am sick and tired of your quarrels. Let me have a minute's
rest.

Roger: Sorry, Mum. I'll be as good as gold. Wait for me, Alice, I'm coming too.

Alice: Quick! I'malready in the water.

Roger: I'll catch up with you easily. You splash about too much with your feet.

Alice: I'mnotsuch astrong swimmer as you. Oh, I've got a mouthful cf salt water.

Roger: Youshouldn't swim with your mouth open.

Alice: |feelabitchilly. I'd rather swim ashore and lie on the sand.

Roger: I'll joinyou ina moment after | dive off that raft.

Vocabulary notes
be tired after ycrats ot, e. g. They were tired after having practice in hearing and pronunciation. If you are
tired of London, go down to the sea. be tired (of) manoects; be sick and tired namoects 10 cmepth; e. g. | am
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sick and tired of this noise.

a lot (of) muoro. The following word combinations are all translated into Russian with the word «muOroO».
Mind their usage and the way prepositions are used: a great deal (of), a good deal (of) are used with
uncountable nouns, e. g. He spends a good (great) deal of time at the language laboratory. She plays the piano a
good (great) deal, a great number of, a great many are used with countable nouns, e. g. There is a great
number of old newspapers in the desk. | saw a great many needles in the working-basket, a lot of, plenty of are
used both with countable and uncountable nouns, e. g. There is a lot (plenty) of fruit in the shop today. There
are a lot (plenty) of tooth-brushes on the shelf. He knows a lot.

Mind the way of strengthening the meaning of the given word combinations: He knows a lot more than you
think. I can tell you a great deal more on the subject.

get everything arranged Bce ynaauth, IpuroToBuTh, €. §. Robert and Tom got everything arranged for their
excursion.

very adj Tot camsiii, e. g. At that very moment Mrs. Hilton told them that it was high time for everybody to
go to bed. He is the very person we want to see.

settle vt ynaxxuath, pemaTh, Ha3Ha4YaTh, onpenenarth, e. ¢. It was not difficult to settle the question. Syn.
decide vt/i pemats, e. g. She decided to leave Nick at home.

realize vt 1. npencrasnsath cebOe; moHMMATh, 0co3HaBaTh. Syn. understand (understood, understood) vt, e.
g. The man was very quiet. He didn't realize the danger. 2. ocymecTBisaTh, peanu3oBath, e. §. The plan was
hard to realize (fulfil). But: It's necessary to understand the rale before doing this exercise. I don't understand
why he has left.

indoors adv moma; out-of-doors na ynwuie; indoor games: chess, draughts, lotto, dominoes, etc.; outdoor
games: football, golf, cricket, hockey, etc.

Mind the stresses in the following word combinations: ‘indoor ‘games, but to ‘stay in' doors;" out-of-'
doors.

watch television (TV) cmotpets TeneBusop, €. g. The Leonovs bought a TV-set and invited the neighbours
to watch TV. to see (watch) the TV programme cMoTpeTh TEIEBU3MOHHOIO Tiepeaady, €. g. I'm sorry you
didn't see the TV programme on Sunday evening. It was really interesting.

week-end n Sunday, with parts of Saturday and sometimes of Monday, as a period of rest or as a holiday.
Mind the use of prepositions: to do something at the week-end, to go somewhere for the week-end.

start (for some place) vt/i 1. ormpaBnsTecsi, myckarbest B myTh, €. . The family started for the railway
station. 2. Hauunars uro-i., €. g. The machine started working.

unusually adv meo6s1uHo, €. g. He thought that Jane looked unusually pretty that day. Ant. usually o6sr4so,
e. g. He usually takes a cold shower at 8 o'clock, as usual xak o0brunHoO, e. g. He took off his coat and hung it on
the hook as usual.

to feel (look) unhappy (happy, bad, chilly, etc.) uyBcTBoBaTh ceOsi (BBITJISIIETh, Ka3aThCs) HECYACTHBIM
(cyacTaMBBIM), UyBCTBOBATh ce0sl (BBITJISICTH) IJI0X0, YyBCTBOBaThH 03HO0, but to feel (look) well uyBcTBOBaTH
cebs (BeITIsIIETH) XOpoio, e. §. He always feels happy when he comes to his native town. She felt chilly and
swam ashore. Ann looked surprisingly beautiful in her black dress. John looked well in spite of his illness.

to be about to cobuparscs cnenats uro-i., e. . They were about to leave the house when the telephone bell
rang.

besides adv kpome Toro; beside prp okosno, Bosie, e. g. X. is a wonderful singer and a good pianist besides.
There was a house beside the river.

expensive adj moporoii, €. g. The hat is too expensive, | can't buy it. Syn. dear (pasr.), e. g. Isn't the toy
dear? Ant. cheap nemessiii, €. g. The cheapest things cannot be very good.

at the seaside y mopsi, Ha B3MOpbe

Note: shore n 6eper mopsi, okeaHa, o3epa, as the shore of the Black Sea; bank n Geper peku, as the bank
of the Moskva river; coast n nooepexne, as the coast of France; the Black Sea coast; beach n mnsx, e. g.
Robert and his Grandpa sometimes spent their time on the beach.

as good as gold 3omoToii, mpuMepHsIii (0 MOBEICHUH, O HDABCTBEHHBIX Ka4eCTBAX)

to catch up (with smb.) moronsts, e. g. It's easy to catch up with him, he is walking slowly. Mary was
afraid that she would not be able to catch up with the group after her illness.

to splash about 6psI3rarecsi, meckaThest

I'd rather (1 would rather) s noxanyii, s npeamnoden Obl, e. g. I'd rather swim ashore.

Compare: You'd better (You had better) Bam 65l siyurire, e. g. You'd better go now = It would be better for
you to go now.
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Exercises

I. a) The material below is to be prepared for reading. Mark the stresses and tunes. b) Let your fellow-student
read this exercise for you to detect his errors in sounds and tell him what must be done to eliminate them:

[i] 1. Please believe me. Please leave me in peace.
2. Extremes meet.
3. Seeing is believing.
4. A friend in need is a friend indeed.
5. A sailor went to sea
To see what he could see.
But all he could see
Was sea, sea, sea.
6. If all the seas were one sea, what a great sea that would be.

I1. Before you start working at the text practise the sounds in the following word combinations:

A. 1. [aI] -smiling, realizing, behind, wife, arrived.

2. Loss of plosion: and trouble, that day, asked Ben, got too little, walked back.

3. Alveolars replaced by dentals: when they, in the bus, and there, at the door, as the play, said the driver, in
the evening, that was the end, was the answer.

B. 1. Loss of aspiration: s A top teasing, you s A plash.
2. No glottal stop: all A over, swin A ashore, dive A off.

I11. 1. @) Listen to the recording of the text **Under the High Trees'. Mark the stresses and tunes. b) Practise
the text for test reading. Listen to the text very carefully until you can say it in exactly the same way.

2. a) Listen to the recording of the dialogue ""At the Seaside'. Mark the stresses and tunes. b) Practise the
dialogue for test reading. Listen to the text very carefully until you can say it in exactly the same way. ¢c) Memorize
the dialogue and dramatize it.

IV. Transcribe the following words and practise their pronunciation:

dreadfully, radiantly, arranged, week-end, squeeze, enough, quietly, patience, unwillingly, expensive;
carriage, both, further, bathing-suit, coward, tired, mouthful, ashore, moment, raft.

V. Transcribe the following sentences; mark the stresses and tunes and picture them on the staves:

1. "l can speak Japanese,” he said. 2. "India is in the South of Asia," the pupil answered. 3. "Does he come
from South America?" John asked. 4. "Have you come from Bulgaria?" | asked him. 5. Besides, he is a good
sportsman. 6. To tell you the truth, I dislike him. 7. As far as | know, she is married. 8. The students, of course,
knew the professor. 9. As a rule, | am free in the evening.

V1. a) Answer the following questions:

1. Why was Ben Smith so dreadfully tired when he carne home? 2. Why was June smiling radiantly? 3.
What kind of dream was June realizing? 4. What was Penny's idea of spending that evening? 5. Why did Ben
envy his daughter? 6. What do you think of Ben's attitude towards June? 7. What can be said about the weather?
8. Why did Ben have to get off the bus? 9. How did it happen that Ben went past the theatre? 10. Why didn't the
man at the door let Ben in? 11. Who saved the situation at that moment? 12. Was it easy for Ben to find his
seat? Why? 13. Why did Ben and June find it difficult to understand the plot of the play? 14. Why did Ben
decide to take a taxi on their way back? 15. Why did the journey turn out to be rather expensive? 16. What
struck Ben when he talked to his daughter about watching TV?
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b) Ask your comrades questions on Text 2. ¢) Ask your comrades questions on their past week-end.

VII. Fill in prepositions or adverbs wherever necessary. Retell the text:

Tom Sawyer got tired ... the medicine which Aunt Polly gave ... him every day. So once he decided to give it
...his Aunt's cat Peter. Peter'sprang up ... the air ... once. ... a few minutes Aunt Polly entered ... the room. She
wanted to know what Tom was laughing ... . She came just ... time to see Peter jumping... ... the window and
carrying the last flower-pot ... him. Tom lay ... the floor laughing. She looked down and saw the bottle ...
medicine and a teaspoon ... the bed. Aunt Polly took Tom ... the ear and asked why he had treated ... the poor
animal like that. Tom said, "l was sorry... him because he had no aunt."”

VIII. Each sentence describes a certain situation in a concise way. Find out some more details about the
situation by asking questions. Work in pairs. Use conversational phrases:

1. They are proud of their wonderful language laboratory. 2. Tom asked his father to take him down to the
seaside. 3. She is turning on the radio. 4. The Greens have breakfast in the open air in summer. 5. Ann does her
morning exercises to music every day.

IX. Fill in the right word out of those in brackets (to hear, to listen; to leave, to stay; tall, high; short, low):

1. She said she did not like the idea of ... the children all by themselves. 2. When Tom ... the old man's words
he trembled with fear. 3. He said he had spent his childhood far away in ... mountains. 4. When the teacher
made sure that all his pupils were ... to him he began explaining the new material. 5. Peter the First was an
unusually ... man. 6. The girl said that she would never ... a moment in the house where nobody liked her. 7. He
was so ... that his wife was ... than he. 8. Pay attention to that... building.

X. Replace the part of the model in bold type by the following.

Model: Itishightime for everybody to swim ashore.

for him to leave, for them to go out of town, for everybody to begin the work, for John to return.

XI. Form 5 sentences on the model using the following adjectives.

Model: Thegirl was tall enough to reach the apples.

quick, well, clever, energetic, polite, nice, distinct.

XI1. Write 5 sentences of your own on each of the models and add some more sentences for a situation.

Model: a)ltwassuch awonderful holiday. We bathed a lot.

b) She dislikes such selfish young men. They get on her nerves.
c) Don't go out in such bad weather. You may catch cold.

XI11. Write exclamatory sentences on the models using the given adjectives.

Model 1: a)How quick the boy is! He has already run away!

b) How quick the young people are! They are already on the other bank!

Model 2:a)Whata quick boy he is! He has already come back!

b) What quick young people they are! They are already on their way home! strong, weak,
interesting, beautiful, lovely, tall, high, jolly.

XIV. Form adjectives of negative meaning with the help of the prefix un- from the following adjectives.
Translate the derived adjectives into Russian:

tidy, pleasant, selfish, able, grateful, limited, necessary, married, original.
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XV. Form adjectives of negative meaning with the help of the suffix -less from the following nouns. Translate
the adjectives into Russian:

home, speech, care, wood, water, thought, sleep, rest, hair, tooth.
XVI. a) Translate the following sentences into Russian:

1. Would you rather have a piece of bread or a cake? 2. | would rather go to the cinema than stay at home. 3.
We had better leave the house at 5 so as not to be late. 4. Would you like to go to the theatre? - No, thank you, |
would rather stay at home. 5. You had better eat your breakfast or you'll be hungry before lunch-time. 6. If we
don't run, we shall miss the bus, so we had better run. 7. Would your brother like to come? -I think he'd rather
not. 8. The boys would rather play football. 9. I would rather have hot weather than cold weather. 10. Which
would you rather have: tea or coffee?

b) Make up sentences using the following tables.

Model: Youd better (You had better) do it yourself.

We'd ' .

; | try again.
]S[}:eedd | say nothing.
LI"j > better | go at once.
* |  wait for her. .
They'd tell him the answer.

You'd

Model: I'drather (I would rather) do it myself.

! ’ stay at home.
' ?}’: C;l I take the book.
| rather go on an excursion,
' she:d take a taxi.
They'd i have tea than coffee.
_ Youd | . .

XVII. Translate the following sentences into English:

1. CxonbKO BpEMEHH UM HYKHO, YTOOBI POYHUTATh 3TH KypHalbl? - Ha 310 He morpedyerca u nonydaca. CKOJIBKO
BpeMeHH BaM OyJeT HYXHO, YTOOBI 3aKOHUUTH 3Ty padoTy? - Oxoio noiyropa 4acoB. 2. Jpy3ssi coOupaiuch noexaTsb 3a
ropoz B KoHIIe Heend. 3. S oueHb ycTamna mociie SKCKYpPCHHU M He CMOr'y IipuexaTh K BaM cerofns. 4. M BceM xoTenoch
MPOBECTH MPa3AHUK Beceno. 5. J[eTaM Helb3s CMOTPETh TEIeBU30p KaXKIbIi JeHb. 6. DTa jKEHIIMHA BBIMIAAUT MOJIOJIO.
Omna Bcerga Tak xopouo BersauT? 7. OH HUKOTAA HEe JyMall, 4YTO CMOXKET OCYILIECTBUTH CBOIO MeuTy. CTapuK cO3HaBal,
KaK cepbe3HO ObUIO ero monoxenue. 8. JIerko 3aresTb ccopy, HO HEIerko NoMUpuThes. 9. Bam pebeHok 3Haer ropasno
Oonbie, yem Bol nymaere. 10. Onu monro cuaenu Ha Oepery pexu. Ha Oepery ozepa Hukoro He Obiio. Ha mobepexse
Yepuoro mops ceituac tero. 11. K aum npucoennnunucek 12-netHsst Mopu u JIMKKH, BeceNblid MATHICTHUNA MaJIbYyTaH.
12. TpynHo octaBaThCs oMa B Takyto morony. 13. O rotoB Obu1 (coOMpasicst) BEIATH U3 I0Ma, KOTJa HAayalcs JOXKIb.
14. Mue xorenock Obl OBITH celidac Ha CBEXeM Bo3xayxe. 15. Oty mpobnemy HeTpyAHO paspemmth. 16. Bor Ta camas
TeTpanib, KOTopas MHE Hy)XHa. BOT TOT caMblif 4enoBek, KOTOpOro s MedTaj BCTPeTuTh. 17. B BaroHe o4eHb IyIIHO.
JaBaii BeIiiZieM Ha TU1aTQOpMy Ha CIEAYIOIIeH OCTaHOBKE.

XVIII. a) Retell Text I in the words of the author, Ben Smith, June, Penny, one of the spectators at the theatre.
b) Think of another way for the Smiths to spend their week-end. ¢) Sum up the content of the text in a few
sentences.

XIX. Fill in the blanks with a great (good) deal (of); a great many, a great number of; plenty of:

1. It was a very gay party. We laughed .... 2. The boys saw... people on the beach. 3. There were ... most
beautiful flowers in the mountains. 4. There are ... small boats at the bank. 5. In winter ... skiers practise their
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skill on the Vorobyev Hills. 6. Both of the girls spend ... time on reading books in the original. 7. They used to
quarrel..., but they made up their quarrels easily. 8. In the morning we settled ... questions and got everything
arranged for the journey. 9. After her illness she had to study ... to catch up with the group. 10. ... fashionable
dresses were displayed in the shop-windows. 11. One can see ... fruit and vegetables at the market in autumn.
12. ... multistoreyed buildings have lately appeared in the suburbs of Moscow. 13. ... trains run from Moscow to
St. Petersburg every day. 14. The mother and the daughter spent ... money at a ready-made clothes department.
15. You can't buy ... expensive things with the money you have been given.

XX. Fillin articles wherever necessary. Retell the stones:

1. ... young lady entered ... crowded bus with ... pair of ... skates for ... figure skating over her arm. ...
gentleman stood up to give her his seat. "Thank you very much, sir," ... lady said, "but I've been skating all ...
afternoon and I'm tired of sitting down." 2. ... young man and his girl-friend once decided to see ... football
match. It was very difficult to get ... tickets and they had to wait outside for ... long time. ... young people got
there only thirty minutes after ... beginning of ... first half. "What's the score?" Peter asked ... fan sitting next to
him. "Nothing to nothing." ... fan replied. "You see,"” said ... girl with ... smile, "we haven't missed anything."

XXI1. Make up dialogues:

a) between Ben and June; b) June and Penny; c) Ben and Penny; d) Ben and June, looking out of the
windows of a taxi; €) Ben and his neighbour after the visit to the theatre; f) two friends who have come to
Moscow for their vacation; g) two friends going on a visit.

XXI1. Describe situations using the following words and word combinations:

a) at the seaside: the beach, waves, to be fond of looking at the bright sky, to lie in the sun, to swim, to dive,
to go boating, children, sea-gulls, to be glad to;

b) on Sunday, to go on an excursion, it took ..., to go by bus, crowded, to get off, the wonderfully fresh
country air, the tall pines and birch trees, to enjoy the beauty of the landscape, to look forward to;

c) at the skating-rink: the frosty air, to go skating, to be fond of, figure skating, to enjoy music, a great many,
to be tired after;

d) at the evening party: to gather, to celebrate, gay, smiling, to sing, to recite poems, to dance, to enjoy
oneself, to be pleased with.

XXI11. Respond to the following sentences. Work in pairs:

1. Excuse me, | haven't looked through this paper yet. 2. Oh, it's you! 3. Give me that pencil, please. 4. May |
take your newspaper? 5. What about going to the country today? 6. How are you? 7. I'm afraid, I'm very short
of time. 8. Well, if it isn't old Jack!

XXIV. Think of stimulating phrases to which those below could be replies. Work in pairs:

1. Here you are. 2. Oh, no, I didn't. 3. | am afraid not. 4. It's nonsense. 5. Really? 6. | think so. 7. Certainly.
8. Oh, it's too bad. 9. Right you are. 10. Don't worry. 11. See you tomorrow, then.

XXV. Retell Text 2 in indirect speech, as if you were Alice (Roger, Mr. Hilton, Mrs. Hilton).
XXVI. a) Make up a dialogue using conversational phrasesr

HBa CTyACHTa CO6I/IpaIOTC$I Ha 3MMHHUC KAaHUKYJIbI B JOM OTAbIXA. OZ[I/IH N3 HUX YXKC OBLI B 5TOM JOME OTAbIXa
HpOH.IJ'IOIZ 3PIMOI>’I, n eMy TaM OYCHb IMOHPABUJIOCH. Ha BOIPOC TOBapullla, rAIC OHU CMOI'YT KAaTaTbCsd Ha KOHBKAX, OH
OTBC€YACT, 4YTO TaM €CTb OOIBIION npyn, u 3PIM01>’I, KOrjga OH 3aM€p3acT, Ha HEM KaTaloTCd Ha KOHbKax. Hano JIn 6paTI> (¢
coboit KOHBKH, CITpAIIMBACT €0 TOBAPHUIILL, NI UX MOKHO IMOJTYIUTH B JOMC OTAbIXA. B mpouuioM roay, oTBe€4acTt HepBI:IfI
CTYACHT, KOHBKU MOXXHO OBLIO J0CTaThb B JOMEC OTAbIXA. A apDKU JIY4IIC B34Th C coboii. B XOpouryro norogy MHOIrue
YC3KarOT Ha JIbDKax B JICC, U TOr'Jd MOJYYUTh UX IMOYTHU HEBO3MOXKHO.
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b) Get ready with a situation for your fellow-student to give it in the form of a dialogue..

XXVII. Translate the story into English. Retell it:

[loroma Obima mpekpacHasi B TO BOCKpecHOE yTpo. DemopoBBIM OYEHb XOTEJOCh MPOBECTH HECKOIBKO YacoB Ha
cBexxeM Boznyxe. [lorpeboBanocs HEMHOIO BpeMeHH, YTOObI 001yMaTh IUIaH OTAbIXa. Bece OHU - OTell, MaTh U JIBa ChIHA,
IOpuii u Bukrop, - ObUIM OTINYHBIMH JBDKHUKaMH. [103TOMY OHUM pelIniy B3STh JBIKU U BBIEXaTh KaK MOXKHO CKOpee 3a
ropof.

Onu no3aBTpaKaiM, IPUTOTOBHIIHN Bce ISl Moe3KH U B 10 yacoB BBIILIH U3 10MA.

Vnune! 6putM oHB! Hapoxy. OIHH HUIM B MYy3€M W Ha BBICTaBKH, IPYTUe - HaBECTUTH Apy3ed. MHOrue mMonousie
JIIOJY U IETU HECIH JIBDKU WM KOHBKU.

UYepes mate MuHyT DenopoBsl no0paiuck 10 CaBedoBCKOro Bok3aia. Yepes yac BMeCTe ¢ IPYTUMH JBDKHUKAMH OHH
ObuTH Ha craHuy Typuct. MOpo3HBIH BO3AyX ObLT H3yMHUTENBEHO CBEX. Bee BOKpYT OBLIO MOKPBITO CHETOM.

[locne mporynku Bce MOYYBCTBOBaIM ceds HEMHOrO YCTAaBUIMMH, HO ObUIM JOBOJNBHBI THEM, HPOBEJCHHBIM 3a
roponom. [locie o6ena OpaThst urpanu B maxmaTsl. OTell 1 MaTh CKa3ajH, YTO MPEANOYUTAIOT OCTAThCA BEYEPOM JI0Ma U
nocMoTpeTh TeneBu3op. OTer ckazal, 4To BOCKpPECHAs TEICBH3MOHHAs IporpaMma obemaer ObITh MHTepecHOi. OHU
MOCMOTPSAT HOBBIH (DHIIBM U C YIOBOJIBCTBHEM ITOCTYLIAIOT orepy Mycoprckoro.

Ho FOpuii n Buxrop He cobupanuchk oTasIxaTh AoMa. AJeKcaHap, X Ipyr, Mpa3aHoBal CBOW AeHb poxiaeHus. O0a
Oparta ObUIM MpHTIAIIeHB. MaTh MoXerajia UM XOPOIIO TTOBECENUThCsl Ha Bedepe. KOHomM monpomanucs ¢ poauTensiMu
Y BBIIUIY U3 IOMa.

XXVIII. Arrange short dialogues according to the model. Use the following statements.

Model: A:l've never seen such a town.
B: What did you say?
A: | said I'd never seen such a town.

1. She can't help admiring St. Petersburg. 2. They haven't got any refrigerator. 3. He won't be able to make a
report tomorrow. 4. My friend isn't a coward. 5. Mary can shoot well. 6. My brother hasn't had dinner yet. 7.
We'll clean the windows on Monday. 8. They've gone further along. 9. She's having a bathe. 10. The boy's
teasing a dog. 11. They're about to dive off that raft.

XXIX. Render the following in indirect speech:

Once in Berlin, Remarque, the author of "All Quiet on the Western Front", was talking to an American girl.

The American, speaking in German, asked Remarque why he had never visited the United States. His
answer was: "l know only a few sentences in English."

"What are the sentences?" inquired the girl.

Remarque said: "How do you do? I love you. Forgive me. Forget me. Ham and eggs, please."

"Why, with that vocabulary you could tour my country from Maine to California," the girl said.

XXX. Find a picture on the topic ""Rest™ for your discussion in class. Write 8-10 questions which would help
your fellow-students to describe the picture.

XXXI. a) Translate into Russian. b) Find the key-phrases. Retell the text. Mind the speed limit:
Let's Have a Picnic

Picnics are popular with women and children and some men who know how to make a fire. Children are
fond of picnics chiefly because, as a rule, there are no tables at picnics and consequently no table manners and
because they have an excellent opportunity to eat things that do not agree with them. Since picnic lunches are
always just about the same and therefore require little imagination, women do not have to trouble about
thinking up a meal.

Much depends, of course, upon the day. Typical picnic weather is of three kinds. Either it is dark and
threatening with occasional showers in the morning, clearing in the afternoon or it is hot and clear in the
morning, with thunder showers in the afternoon; or there is a steady drizzle all day long. But as most of the
lunch is prepared ahead of time, nothing much can be done about it. After all, there is not much choice between
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eating a picnic lunch that has waited a day or two and getting a soaking. Picnic grounds are usually situated on
a body of water at some high altitude. One of these features is essential, for no picnic can be a success unless
the children have something to fall into, or fall off. Also, a body of water naturally suggests taking fishing
tackles along. No fish was ever known to have been caught on a picnic, but fishing serves as an excellent
excuse for getting out of the way while the heavy work is being done.

Quite the most important feature of the picnic is the lunch. Fried chicken is always popular ... Then there
should be hard-boiled eggs. Almost everything else that comes in a can or a paper bag is good for a picnic
lunch. These containers are very important as, after the contents have been eaten, they are strewn about and
identify the picnic ground. Ginger ale, too, should be brought along to remind you that you left the bottle-
opener at home. However, there is always at least one person present who knows how to open a bottle on a
rock.

As soon as the food and other equipment have been unpacked it is in order to start a fire. Collecting wood
provides occupation for people who do not know how to amuse themselves.

After the lunch has been eaten a picnic is mostly anticlimax. But there is always the possibility of someone
nearly getting drowned or running into a hornets' nest or twisting an ankle. However, you must remain until
well into afternoon, or you may not appear to have had a good lime. To make matters worse, someone will
suggest singing.

Picnics, whatever may be said against them, have their advantages. At least they reawaken in the hearts of
many the truth of the old saying that there is no place like home.

(S. M. G. From "Humour Variety. Stories,
Jokes, Cartoons™, No. 2, London)

XXXII. Read and translate the following story which is not finished, give a title and your own ending to it:

The morning we left Liverpool the weather was very fine and we were going to have a very pleasant time.
The captain told us it would be warm and calm all the way to New York. | still remember some of the
passengers. There was an old lady who was going to visit her son in Boston. Then there was a man who was
going to start a new life in Canada. They both went down with the ship. The first and second days were very
nice. | thought I would soon have a fine suntan. Then, on the second evening the captain told us that the
weather was going to be a bit worse than expected, but it wouldn't last long.

It turned very nasty on the third day. None of us had any idea how bad it was going to get. By the time it was
evening, it was really terrible.

Everybody stayed in their cabins on the fourth day. The storm was impossible to describe by then. Suddenly
| felt a jolt.

(From "English in Situations" by R. O'Neill.
London Oxford University Press)

XXXI11. a) Watch Film Segment Five "The Picnic". b) Watch the film segment again to find the English
equivalents to the following:

pacTBOpuMBIi Ko(e; MMBO B OaHKax; cHUMATh (nenath (POTO); MOMEHTAIbHBIH CHUMOK; C KOHTHHEHTA,
nrH3a (00BEKTHB); 3aKOMATh MYCOP.

¢) Answer your teacher’s questions on the content of the film segment. d) Listen to the sound track recording of
Segment Five. Make up the dialogue between Mrs. Brown and Margaret on the phone. Get ready to ask and
answer questions on the content of Segment Five. Write a short account of what happened at the picnic.

XXXIV. Write a short composition about your week-end.

XXXV. Arrange a dialogue on the topic ""Week-End"'. Use conversational phrases.

Laboratory work

I. a) Repeat the sentences after the tape, b) Make them interrogative and negative.
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I1. Use the sentences in indirect speech. Mind the change in intonation.
I11. Paraphrase the sentences using a great deal and a good deal instead of a lot.
IV. Paraphrase the sentences using a great number and a great many instead of a lot.

V. a) Use the adjectives unhappy, bad, awful, nervous, frightened, ill, strange instead of the adjective happy. b)
Use the nouns taxi, bus, tram, trolley-bus, pony instead of the noun bicycle.

VI. a) Use the adjectives gay, pretty, clever, kind, dull instead of the adjective quick. b) Compose exclamatory
sentences beginning with What ... Use the following word combinations: a strong wind, a high mountain, a bright
student, a kind woman.

VI1. a) Translate the sentences into English using the vocabulary of the lesson. b) Check your translation with
the key.

VI11. Listen to the wrong statements. Correct them.

IX. Listen to the dialogue **Planning a Holiday". Mark the stresses and tunes. Repeat it following the model.
Learn it by heart.

Lesson Seventeen

& e — — ——— ==

| | |
| | Grammar: The Passive Voice. [ |
| |' Texts: 1. A Visit to Moscow. 2. Conversation, ‘
|| | | Y

Study the following
Table No. 1

The passive voice

|
fl The article I ]
The poem Was written on Monday.
translated | vyesterday.
The exercises ‘ finished last week.
The letters 'I were | :
L L i |

Grammar exercises

I. Study Substitution Table No. 1 and compose as many sentences as you can.

I1. Change the form of the verbs in the sentences from the active into the passive voice and add something to
them to develop a situation:

1. We turn on the light when it's dark. 2. The students finished their translation in time. 3. Helen washed the
dishes. 4. Betty often took Benny to the park. 5. Mother has made some coffee. 6. Have you ironed your dress
yet? 7. Nina mispronounced the word. 8. We pronounce the consonant with aspiration. 9. We form the Present
Perfect Tense with the help of the auxiliary verb 'to have'. 10. They told her the truth. 11. She promised me a
book. 12. She's cooked the cake very well. 13. One uses chalk for writing on the blackboard. 14. I'll finish my
work at about seven. 15. Someone has opened the door. 16. The waitress brought in the coffee. 17. One of my
friends took me to the pictures last week. 18. They'll meet me at the station. 19. We shall finish this work in
time. 20. They built the house in 1980. 21. They didn't invite me to the birthday party because they didn't know
I was in Moscow. 22. | didn't leave the windows open. 23. They didn't turn off the light. 24. | have invited some

155



friends to tea. 25. She's given me an English book. 26. Have you written the letter yet?

I11. Change the form of the verbs in the sentences from the passive into the active voice. Add something to them
to develop a situation. Think of new subjects in the sentences:

1. The light has not been switched off. 2. The boy was punished for something. 3. His work was finished by
3 o'clock. 4. The dictation was written without mistakes. 5. Who is the article written by? 6. Her dress was
washed and ironed. 7. | was not invited to the party. 8. The work wasn't finished in time. 9. This house was built
last year. 10. The letter has just been sent off. 11. This article will be translated. 12. When will this book be
read? 13. The room was cleaned and aired. 14. Have all these books been read? 15. Who are these letters
written by? 16. The letter's just been typed. 17. She showed me the article which had been translated by her
brother. 18. I shan't be allowed to go there. 19. He's been told everything. 20. All the questions must be
answered. (By you).

IV. Translate the following sentences into English:

1. Dra crares HamucaHa OJHUM M3 HanOoJee M3BECTHBIX AHTVIMHCKHUX JKypHAJIHCTOB. 2. JTa KHUTA JOJKHA OBITH
MpoYnTaHa BCEMHU CTyleHTaMu Hamed rpynmsl. 3. Kem Hammcana sta kaura? 4. CtaThsl JOMKHA OBITH TEpeBeAeHa K S
gacaM. 5. OH o0emraer, 4To nepeBoa OyneT 3akoH4YeH BoBpems. 6. Korga s nmpumuia 1omoid, cton ObLT yke HakphIT. 7. Ux
OyayT oOydaTh aHrmiickoMmy s3biky. 8. Korma sk3zameH ObUT cnaH, CTyJeHTH monumd Ha craguoH. 9. Korma Oyner
HamucaHa Balla CTaThsl Uil CTeHHOW raszervl? - 3aBTpa. 10. JlaGopaTopusi peun mocemaercs €KEAHEBHO BCEMHU
crynentamu. 11. Bee 3T kHUTH B34THI U3 Oubmuoreku. 12. Jluktant ObUT claH MperoaaBarento mocie 3Bonka. 13. Ham
00 3ToM Huuero He ckazanu. 14. CTyneHThl Hallell TpyIIEl BCerja NpUriamaoTes Ha 3aceganus kiayoa. 15. Ona yurana
MUCHMO, MOJTY4YEeHHOE OT cbiHa. 16. DTo He Morio ObITh cKa3zaHO cryneHTamu. 17. S mymana, uro xiaed u maciao OyayT
KymieHsl cectpoil. 18. BecHoil 3To moie OymeT MOKpBHITO 3eneHod TpaBod W nBeramu. 19. IlpoBeps, moxanyiicta,
BBIKJIIOYEHBI JIW ra3 U djekrpudecTBo. 20. Ypoku ObUIM NMPUTOTOBJIEHBI, KHUTH U TETpaad YIOXKeHbl B mopTdens. 21.
[Trcema ObLIH OCTaBIICHBI (3a0BITHI) Ha cTose. 22. Manp4ynuKy He pa3pelmmin Kynatees B peke. 23. [locie obena mocyna
ObL1a BBIMBITA.

TEXT 1
A visit to Moscow

Last summer Mr. Wilson, his wife and their daughter Mary - tourists from England -- arrived in Moscow. It
was their first visit to Russia and they wanted to see as much as possible.

Their guide showed them a lot of places of interest so that they could get a good idea of the Russian
capital.

The Wilsons liked Moscow's straight and broad streets and avenues. They admired the centre of the city
with its theatres, cinemas, museums, monuments, and wonderful multi-storeyed buildings. They were greatly
impressed by the Moscow Kremlin, Red Square, Lenin Avenue, which is one of the longest and busiest streets
in Moscow.

The Wilsons wanted to see Moscow University and the guide suggested their going there by metro. They
liked the idea and joined a stream of people going downstairs into the metro. It seemed to them that nearly
everyone in Moscow was in a hurry. Very few were satisfied to stand still and let the magical staircase carry
them down to the platforms below. Most people went hurrying down on the left side. On and on ran the train
through the tunnel and at every station people came in and out. The trip gave the Wilsons a good impression of
Moscow's immense size.

When they came up into the daylight, they saw the magnificent building of the University which is situated
on the VVorobyev Hills and from there they enjoyed a most beautiful view of the whole city.

They went for a ride in the city. The size and the beauty of the capital made a great impression on the family.
The saw endless streams of buses, trolley-buses and cars in the streets, crowds of people walking along the
pavements. They crossed the city in different directions but to their great surprise they saw the same thing
everywhere: well planned streets lined with trees, multi-storeyed houses, big stores, hotels and beautiful
squares. They saw no contrasts between the central part of the city and its suburbs so typical of big old towns.

The Wilsons went sightseeing every day of their stay in Moscow. And before their tour came to an end they
had seen and learned a lot of interesting things about the capital and the country. They liked Moscow and the
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Muscovites who are so hospitable and friendly.
TEXT 2
Conversation

Stranger: Excuse me.

Resident: Yes?

Str.: .. 1 was wondering if you could help me.

R.: Well, I'll try.

Str.: I need to find out where the... er... town centre is. Now | see there is a sign up there that points to the
left.

R.: Ah, well, let me see, ... er... it all depends if you're on foot or going by car.

Str.: Ah, no, I'mwalking.

R.: Ah well, you turn to the left and then carry straight on.

Str.: Ah, right, thanks! Er... | wonder if you could tell me... um... if there's a good hotel... er... in town that
I can use.

R.: Oh, let me think a moment... um... yes, there are two hotels - they're in the High Street... er... one on each
side of the road.

Str.: Right, well, 1 expect we'll manage to find one of those. Er, I wonder if you could tell me er...
anything about the... er... castle in town... er... where... where it is.

R.: Um, well, it's actually further on... er... down the High Street and then you cross over the bridge and it's
on the other side of the river,

Str.: Isee, |see. Could you tell me a bit more about it? Is it worth visiting you think?

R.: I'm not really sure. I've never actually been there myself. | think it's one of the tourist attractions of the
town.

Str.: Isee, well, right, thank you, thank you.

Vocabulary notes

visit n mocemienue, Bu3mT, as a Visit to a friend, a visit to the Crimea: visit vt mocemars, HaBemars, e. g.
They visited the Ivanovs on Sunday. Syn. attend vt moceniars perymsipHo (Jekuuu, codpanus), as to attend
lectures, meetings, classes

tourist n typuct, myremecTBeHHHK; tOUr N myTemecTBUe, SKCKypeus, moeszka; to make a tour of (some
place) oowexaTth, ocMoTpeTh, €. g. We made a tour of the new metro stations.

arrive vi npuObiBaTh, mpHue3katb. Syn. come vi; to arrive in npuObITh, npuexath (B CTpaHy, B OOJBIION
ropon), e. g. A large group of tourists from England arrived in Russia. We arrived in Moscow in the evening, to
arrive at nmpuObITh, IprexaTh (B HEOOJIBIION HACEICHHBIN MyHKT), e. . She arrived at Abramtsevo. We arrived
at the station to meet our friend, arrival n npu6siTue, npuess, e. g. | saw him on the day of his arrival.

place of interest nocronpuMevaTeTbHOCTb

so that myst Toro uTo6OsI

idea n mpencrasnenue, umes, e. g. That's a good idea, let's visit Kiev in winter, to get an idea of smth.
nonydatb mpezacrasieHue, €. ¢. I'd like to get an idea of his character, to give an idea nmarp oOmiee
npejcrasicHue, e. g. This book gives you a good idea of life in England.

straight adj npsimoii, as a straight line (street, road, etc.); straight adv npsmo, as to stand straight; go
(carry) straight on uaute npsimo

broad adj mupoxuii; Syn. wide, e. g. We need broad roads now that there are so many motor-cars. Ant.
narrow

davenue N mpocCIieKT

impress vt npou3BoauTh BrieuatiieHue, e. . The book didn't impress me at all. impression n Bneuatnenue;
to make an impression on smb. npousBomuTh BHeuaTIieHWe Ha Koro-i., e. §. His speech made a great
impression on the audience.

busy adj 1. zansreriii; to be busy (doing smth.) OeiTe 3ansTEIM, €. §. | was busy getting ready for the
journey. 2. oXuBJICHHBIN, OECIIOKOMHBIN, CyeTnuBhIA, e. §. Tverskaya Street is one of the busiest streets in
Moscow.
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suggest vt mpennarath, BIIBUTaTh UCHO, npemiokenue. Syn. offer. The verb to suggest is never followed
by an infinitive. The direct object following the verb to suggest may be expressed by a noun, a gerund or a
clause.
a walk in the park.
(our) taking a walk in the park.
that we (he, she, they) should take

a walk in the park.

offer vt nmpennarats. The direct object following the verb to offer may be exoressed by a noun or an

infinitive.

to help me.
He offered his help.

me a glass of lemonade.

He suggests, suggested

satisfy vt ymomnerBopsats; Ant. dissatisfy, e. g. The teacher was satisfied with the student's answer,
satisfactory adj ynosnersoputenshbiii; Ant. unsatisfactory, e. g. She got a satisfactory mark at the exam.

immense adj orpomusriii, as immense distance, height; immensely adv upesBsivaiino, ouens, e. g. Our
guests were surprised at the immense size of Moscow. Their trip was immensely interesting.

magnificent adj BenuuecTBeHHbIl, Benukonenuwid; Syn. splendid, excellent as a magnificent building
(hotel, house)

to be situated OwiTh pacnionioxkeHHbIM, e. §. The village is situated on the bank of the river VVolga.

crowd n tosma; crowded adj mepenosHeHHbIH, OMTKOM HabuThiid; overcrowded p. p., e. g. The bus was
overcrowded.

Cross vt mepecekath, nepexoauth (yauily), Crossing n mepexon, €. g. Cross busy streets at crossings,
(subway n momzemHusbIil iepexo). aCross prp yepes, mo Ty CTopoHy, e. g. There is a bridge across the river, to
come across smth. ciyuaitHo HatonkHyThCs, e. . | came across a very interesting phrase in the book, to cross
out BeruepkuBaTth, €. g. Two of the words were crossed out.

direction n nanpasnenue; in the direction of B HanpaBnenuny, €. g. | saw her walking in the direction of the
Institute, direct adj mpsimoii, as a direct line, direct speech, direct object

surprise vt yauBisaTh, mopaxars, e. g. | was surprised to see the cat playing with the dog. to be surprised at
smth. ynusnstees, e. g. | was surprised at seeing her there, surprise n ynusnenue, e. g. TO my great surprise
his plan succeeded, in surprise ¢ ynusienuewm, €. g. The girl looked at us in surprise.

sights n pi gocronpumedarensHocTH, as to see the sights of Moscow; Syn. places of interest, e. g. They
were shown a lot of places of interest during their tour, sightseeing n ocmoTp nocronpumMeuarenbHocTeit; t0 go
sightseeing ocmarpuBaTh JOCTONPUMEYATEIILHOCTH

sign n 3Hak, e. g. a traffic sign

manage Vvt cripaBisaThesl, ycneBath (B 4uéM-i1.), e. ¢. | didn't manage to go to the library today, | had no time.

castle n zamox

attraction n mpusnekarenbHOCTb, e. . The picture gallery is one of the greatest attractions of our town,
attract vt npuBnekars, npuTaruBath; to attract one's attention npusiekats ybe-1 BHUMaHUE

Topical vocabulary

get on/off (a bus); to put down at...; down/up the street; at the bottom of the street; take bus No. 7. change for
bus No. 7; it's a five minutes’ walk from here; take the first turning to the left/right; what/how much is the fare?;
full up/packed; traffic regulations/lights; right/left hand traffic: heavy/light traffic; one way traffic; peak/rush
hours; industrial area; shopping area/centre; outskirts; outstanding; tower

Exercises
I. Spell and transcribe the four forms of the following verbs:
arrive, get, admire, impress, situate, enjoy, ride, cross, learn, show, teach, make, visit, plan, drive, build.

I1. Give the comparative and superlative degrees of the following adjectives:

new, long, busy, dirty, beautiful, good, large, big, splendid, narrow, interesting, hospitable, straight,
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impressive, broad, crooked.
I11. Write a) the plural and b) the singular of:
a) avenue, bus, crowd, city, view;
b) pictures, taxis, squares, theatres, minutes, guides.
IV. Transcribe the following words and explain the reading rules applied in them:

broad, crooked, crowded, guide, hotel, museum, narrow, street, stream, square, typical, worker, show,
friendly, builder, view, straight, country, avenue, between.

V. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention

on sounds. b) Let your fellow-student pronounce this exercise for you to detect his errors in the vowel [A:] and tell
him what must be done to eliminate them:

[A:] 1. Can't you ask Father or Aunt Margaret?
2. He laughs best who laughs last.
3. Half heart is no heart.
4. The highest art is artlessness.

V1. Before you start working at the text practise the sounds in the following words and word combinations:

A. 1. [zv] - a lot of places of interest, the centre of the city, typical of big towns, streams of buses, crowds of
people.
2. a) Alveolars before interdentals: admired A the centre, its A theatres, they crossed A the city, suggested
A their going, on A the left side.
b) No devoicing before voiceless consonants: as A possible, their guide A showed, of A people.

B. 1. [e] —wondering A if you, anything A about, going A by car, is it worth visiting A you think?
2. Linking [r]: the town centre A is, further A on, a bit more A about it, | wonder A if, never A actually.

VII. 1. a) Listen to the recording of the text ""A Visit to Moscow"". Mark the stresses and tunes. b) Practise the
text for test reading. Listen to the recording very carefully until you can say it in exactly the same way. c) Listen to
Text 2 carefully. Try to dramatize it following the conversational style of the speakers on the tape.

VII1I. Transcribe the following sentences, mark the stresses and tunes and picture them on the staves:

1. I say, Mary! Does this bus go to Tverskaya Street? 2. Excuse me, can you tell me where the nearest metro
station is about here? - Certainly. 3. Is there a bus from here to Red Square? - Yes, any bus'll take you.

IX. Answer the following questions:

1. When did the Wilsons arrive in Moscow? 2. Where did they come from? 3. They came to Moscow on a
visit, didn't they? 4. What do people usually do when they come to a town for the first time? 5. What did they
want to see in Moscow? They wanted to see as much as possible, didn't they? 6. Who took them sightseeing
about the city? 7. What places of interest did the guide show them? 8. Did they do much sightseeing? 9. Did the
Wilsons like the centre of out city? 10. What did they admire most of all? 11. Where is Moscow University
situated? 12. What did the tourists see from the VVorobyev Hills? 13. Where else can one enjoy a most beautiful
view of the whole city from? 14. Can you describe the centre of Moscow? 15. In which street do you live? 16.
How long does it take you to get to the University from your place? 17. Does your friend live in the suburbs of
Moscow? 18. Can you tell me the way from here to Petrovka Street? 19. How does your father usually get
home from his office? 20. Is it easy to get a taxi during rush hours ? 21. If one of your friends came here for
sightseeing what would you advise him to see if he had: one day; two days; a week or a fortnight?
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X. Rewrite as in the models.

Model 1: Hisanswer surprised me.
I was surprised at his answer.

1. Her voice surprised us all. 2. The results of the exam surprised the teacher. 3. His behaviour surprised
those who were present. 4. You surprise me. 5. Your written test surprises us. 6. The girl's speech surprised the
students. 7. The youth's words surprised the old people.

Model 2: Theteacher was impressed by the student's answer.
The student's answer made an impression on the teacher.

1. The listeners were impressed by the speech. 2. The play impresses me each time | see it. 3. The tourist was
impressed by the places of interest in St. Petersburg. 4. We were greatly impressed by Petrov's speech. 5. My
companions were impressed by her singing.

Model 3: Hecameto Moscow the other day.
He arrived in Moscow the other day.

1. He has come to St. Petersburg to take part in the work of the congress. 2. He came to the meeting in time.
3. They came to the seaside at the week-end. 4. We came to London on the 16th of March. 5. We all came to
the station to see our friends off to Minsk. 6 . We came to Pushkino at about 6 o'clock.

XI. Fill in prepositions if necessary:

A. 1. Alot ... tourists ... various countries arrive ... Russia. 2. The children enjoyed riding ... the metro and
going ... escalators which led ... the platforms. 3. We were taken ... the town ... the guide. 4. Mary was most
interested ... the museums. She was impressed ... the beautiful things she saw there. 5. ... Sunday we went ... the
Recreation Park, we walked ... the alleys. The leaves ... the trees were turning red, brown and yellow. It was
like being ... the country, and only the noise ... the streets ... the distance reminded us that we were still ... the
city. 6. We greatly enjoyed a ride ... the city ... a taxi. 7. The buildings built.... the suburbs are as modern and
beautiful as those ... the centre ... the town. 8. Most ... the places ... interest are as a rule situated ... the centre ...
the town. 9. Tourists always admire the Moscow metro, the beauty ... its architecture different ... each station.
10. There were crowds ... people ... the streets ... the first ... January. 11. ... which direction did he go? — He was
walking ... the direction ... Red Square. 12. | planned to leave ... Sochi ... the 5th July. 13. These splendid multi-
storeyed houses are inhabited ... the workers ... the automobile plant. 14. ... all the theatres ... Moscow she
prefers the Bolshoi (theatre). 15. We went ... sightseeing tours whenever we had time. 16. ... their great surprise
the picture did not impress me ... all. 17. The dean's speech made a great impression ... the students. 18. They
were sitting side ... side. 19. We were all greatly impressed ... his knowledge ... so many foreign languages. 20.
I came ... these old photos when | was looking ... my passport. 21. Can you make room ... another boy ... that
desk?

B.Ann: Er, Isay, Betty? Do you live ... the hostel ... our Institute?

Betty: Oh, no. I'ma Muscovite and live ... Tverskaya Street. But why?

Ann: Well. | wanted to call ... a friend ... mine who lives ... the hostel, but I'm not sure I can find the way
there. Is it a long way ... the Institute?

Betty: Rather. It'll take you 35 minutes or so.

Ann: Do you happen to know how I can get there ... here?

Betty: Oh, let me think for a moment. Take trolley-bus 14. It'll take you right there. I'm not absolutely
sure, but I think there's a stop ... the metro station.

Ann : 1 wonder if | can get there by metro.

Betty: Why, yes of course. But if you go ... metro you'll have to change ... Revolution Square, that's why
the best way for you to go is ... trolley-bus.

Ann: And where do I get...?
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Betty: You have to go as far as Yaroslavskaya Street stop, there you get ..., turn ... the corner, walk a
short distance ... the street and ... less than 5 minutes you'll find yourself... the hostel.

Ann: It's perfectly clear.

Betty: Itis quite easy to get there. But ... case you lose your way, you may ask a militiaman or any
passer-by ... it. They'll show you the way, only don't forget the address: 18 Yaroslavskaya Street.

Ann: Thank you very much, Betty. Good-bye.

XII. Translate the following sentences into English using You'd better, 1'd rather.

1. Tw1 OBl dydlIe MOEXal HAa METPO, a BaM OBl JIyullle COWTH Ha clenyrouieli ocraHoBke. 2. Jlyumie unrtait Bemyx. 3. 4,
noxanyid, HaBemy Omro. 4. EmMy Obl mydme octaThcs Aoma. MHe KaxkeTcs, y Hero anruHa. 5. OHa ckaszana, 4TO
MPEANOYUTAET MONTH Ha Mporynaky. 6. Sl Obl mpennowia MPUCOETUHHUTHECS K CBOMM HMHCTUTYTCKHM APY3bsiM. 7. MBI,
noXxayi, moiaeM ocmaTpuBaTh ropoa. 8. Kyna Os1 TbI ckopee moexan: B Jlongon unu [apuwxk? - B Jlonmon. 9 . Bam 0w
nydine noity Tyzna HememnenHo. 10. Ter Obl styuie moMoria Mmame yopaTs kBaptupy. 11. 5, mokamyit, Kymio exuka Jist
Manbunka. 12. Tel Obl Tydmie mponsHocuna Bee otyerausee. 13. S npennousia Okl HE TOBOPUTH 00 3TOM.

XI11. a) Read the following sentences. Note the constructions in bold type. b) Compose 5 sentences on each of
the constructions:

A. 1. The tourists wanted to see as much as possible. 2. Be as careful as possible when you cross the street.
3. If you don't work as hard as possible, you won't pass your exams. 4. Go to the language laboratory as often
as possible. 5. Keep as quiet as possible.

B. 1. I arranged to meet Nina so that we could go to the cinema together. 2. Let us go out earlier so that we
can catch the train. 3. Draw it larger so that everybody can see it. 4. The little girl stood up so that the old
woman could sit down. 5. You must speak louder so that I can hear you.

C. 1. 1 am busy teaching you. 2. Mother is busy cooking dinner. 3. | was busy writing letters the whole
morning. 4. He is busy translating the article. 5. She was busy making her dress.

D. 1. Our new friend took us sightseeing about the town. 2. What about going sightseeing? 3. The tourists
went sightseeing every day of their stay in the town. 4. On the next day of our arrival in Kiev we went
sightseeing. 5. What do you say to going sightseeing?

XI1V. Translate the following sentences into English:

1. 51 xuBy Ha omHOW M3 HanOolee OKUBJICHHBIX YIUI] Halero ropoxa. Mos moapyra KUBET Ha OKpanHe ropoza. 2. B
HOBBIX TOpPOAax HET y3KuX, KpuBbix ymui. 3. Ha KyTy3oBckoMm mpocriekTe MOCTPOCHO MpPEKpacHoe 3AaHHe My3es-
nanopamsl. 4. Ml npuexanu B Coun B BockpeceHbe. ['opoa pacrnonoxker Ha nodOepesxxbe Ueproro mops. Caapl U mapKu
Coun BenukonenHel. B meHTpe roposa MHOro OonbIIMX MarasuHoB. 5. KapTHHBI 3TOro My3es MpOW3BENH Ha MEHs
OomnpIoe BrevyatiaeHue. 6. TypHCThI Bcera BOCXHMIIAIOTCS MOCKOBCKIM MeTpo. 7. Poccusine oueHb roctenpuuMHSEL. 8. 5
XKHUBY B JIOME, paclojoXeHHOM Ha Oepery peku. 9. OHu nepeuum ynuny u Bouutd B noM. 10. [Toesnka mo ropoxmy
JOCTaBHJIa HaM Oonblioe yaoBoibcTBHe. 11. Mel yctanu mocie Hamel moe3aku mo ropoay. 12. Tonmsl jroned criemmnm
M0 HANpaBJCHUIO K cTaHuu Merpo. 13. 3ammmmTte Moil ajpec, 4toObl He 3a0biTh. 14, Kak TOnbko MBI MpUOBUIH B
Bonrorpan, Mbl ToT4ac k€ OTIPAaBHIMCH OCMATPUBATh JOCTOIPHUMEUATENILHOCTH 3TOro ropoaa-reposi. 15. Ilpoctute, BB
He 3Haere, Kak mpoexatb B CokonbHuKU? - Her. Sl oyeHs mmoxo 3uaro MockBy. 16. B Takcu mis MeHs He OKa3aloch
Mecta. 17. JlaBaiiTe BbIiieM Ha cClieAyIomIeil ocTaHOBKE M Ipoiaemcs nmemkoM. 18. 5 e3xy B mHCTHTYT aBToOycom. 19.
I'ne BBl nemaere nepecaaky (a change) mo mopore Ha padory? --Ha Ilymkunckod miomaan. Tam s mepecaXuBaloch Ha
31-ii Tpomneitdyc. 20. Bl BeixoauTe Ha cienyroieit octanoBke? - [a, Beixoxy. 21. Bam Obl mydme octaTecsi JoMa - BB
He3/10pOoBHI. 22, Bel MOXKeTe cka3aTh, KOTOpBIH ceiuac wac? 23. [IpocTute, BBl MOXKETe cKa3aTh MHE, KaKoi Tpoiuieioyc
uzet no [lerpoBke? - Kaxkercs, Ne 69. 24. 3a nocnennue rogsl B MOCKBE TOCTPOEHO MHOTO MOA3EMHBIX MEPEX0/I0B.

XV. a) Write all possible questions to which the following sentences are answers. b) Each sentence describes a
certain situation in a concise way. Find out some more details about it by asking questions. Work in pairs.

Mo del: The street in which I live is broad and straight.
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A: What's the street you live in like?
B: It's broad and straight.
A: ls it in a new district?
B: Yes, in Medvedkovo.

1. My brother lives in one of the new districts in Kiev. 2. Minsk has greatly changed since the war, you will
hardly recognize it now. 3. There is a new cinema not far from the metro station. 4. In summer we shall visit a
lot of towns in different parts of Russia and shall see very many places of interest. 5. The guide wanted us to
have the best possible impression of the city. 6. A lot of new houses are being built in all the towns of Russia. 7.
Last Sunday our best friend visited us. 8. My girl-friend has just arrived in Moscow from the Crimea.

XVI. Rewrite these sentences changing the verbs in bold type from the Present Indefinite to the Past and Future
Indefinite, Present and Past Continuous, Present and Past Perfect. Make other necessary changes, add the
corresponding adverbs of time:

1. The tourists are shown many places of interest in our town. 2. Moscow University on the Vorobyev Hills
is greatly admired by everybody, 3. History and Art Museums are often visited by the students of our group.
4. New metro stations are built in our town. 5. The poem is recited in our group.

XVII. a) Change the following sentences into indirect speech using the verbs to suggest or to offer.

1. "Let us study English together," said Olga. 2. "Why don't you buy the dictionary?" Mary said to me. 3.
"Let's go to the park by metro," said John. 4. "Take another piece of cake, it's delicious,” said our hostess. 5.
"Let us rest for a while,” said my friend. 6. "Will you have another cup of tea?" asked Mother. 7. "Let us visit
Mary," said one of the students. 8. "Why not arrange some excursions during the winter holidays?" said the
monitor of the group.

b) Translate the following sentences into English using one of the following verbs: to offer - to suggest:

1. I'un mpemioxun typuctam noe3aky B Ceprues [locan. 2. MoxHO mpemyiokuTh BaM emie yameuky xode? 3. On
npemnoxun MHe Oumner B Teatp. 4. Huna mpeanoxwuna cBoedl moapyre MpOBECTH KaHUKYJIBl BMECTE B JIEPEBHE. O.
CrapocTa TpynIsl OpeajgoXuia CTyJeHTaM IoexaTh Ha SKCKYPCHIO B BOCKpeceHbe. 6. Tak kak 10 Bok3ana ObLIO Aajieko,
OHU MPEAJIOKHUIN HaM B3ATh TakcH. 7. Moil Apyr npeanoXuia MHE MOWTH ¢ HUM B Teatp. 8. A 3Ha10, 4YTO OH MPEATIOKII
nomoub uM. 9. S npemnoxun et oroxkuTh noe3nky (put off) ma menemo. 10. Onst mpeIokKKUIa UATH 10 CTAHIIUH METPO
TIEIIKOM.

XVIII. Replace the passive constructions by the corresponding active constructions. Supply the new subject
yourselves where necessary:

1. The Tretyakov Gallery is visited by thousands of people every year. 2. They were greatly impressed by
the Moscow Kremlin. 3. We were pleasantly surprised at his answer at the examination. 4. We were told to wait
outside. 5. We were shown the nearest way to the Bolshoi theatre by a passer-by. 6. The girl was promised a
new dress. 7. | was asked to come at 5 o'clock. 8. The child was left at home. 9. We were taken on a ride about
the city. 10. You are invited to dinner tomorrow.

XIX. Translate the following into English:

Mocksa, ropoa-repo, - cronuua Poccuiickoit @enepannu. 310 KpyNMHENINM MONUTUYECKUH U KYJIBTYPHBIM IIEHTP
CTpaHbI M caMblii O0JIbIION ropon Poccun, oquH U3 KpymHEHIINX TOpOJ0OB MUPa C HacelneHueM Oonee 8 MUJUTHOHOB.

MockBa 3aHUMaET IEPBOE MECTO CPEeId CTOJIHWI] MHpa IO KOJUYECTBY y4eOHBIX 3aBEeHUH M CTyAEHTOB. B ropoxe
ceeime 100 my3eeB m BbicTaBOuHBIX 3ayoB (exhibition halls), necstku TeaTpoB, MHOXECTBO KIyOOB, KHHOTEATpOB,
CTaJHOHOB M APYT'HX CHOPTUBHBIX COOpYXeHUil. MockBa Obla cromuied BceMupHbIX Omumnuiickux urp 1980 u ouenp
XOpOIIO TOATOTOBUIIACH K BCTpEUE JYUYIINX CIIOPTCMEHOB MHUpPa M MHOTOYHMCIICHHBIX 3apyOexHBIX Trocteil. B Mockse
MHOT'O HCTOPHYECKUX M APXUTEKTYPHBIX NaMSITHUKOB. 3a TOCIEAHUE NECATHIICTHS TOPOA CHIBbHO M3MeHuiIca. Tam, rae
paHblle ObLIM KpUBBIC, y3KHE YJIOYKM M MAJECHbKHE JIEPEBSHHBIC I0OMa, TElepb IIMPOKHE MPOCIEKTHl C KPaCHBBIMH
BBICOKMH COBPEMEHHBIMU 3aHUSMH. MOCKBa pacTeT W XOPOIIEET C Ka)IbIM JHEM, TMOSBIIETCS BCe OOMNBIIE HOBBIX
JOMOB, YIHWL, IUIOMAJEH, TPOCIEKTOB, CKBEPOB. YBEIWYHBAETCA KOJIMYECTBO HOBBIX JHHHMHA MeTpo. Mocksa
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pacmupsiacTcsa BO BCEX HAIIPABJIICHUAX. BCC, KTO IIPUC3KACT B MOCKBy, MOopaKaroTCa OrpOMHOMY CTPOUTCIILCTBY, KOTOPOC
HIOCT BO BCEX paﬁOHax CTOJIHMIIBI.

XX. Fillin articles if necessary:

1. In ... big cities ... streets are broad and straight, there are ... lot of squares and ... beautiful parks. 2. At ...
each corner you can see .. militiaman regulating .. traffic. 3. Let us walk to ... nearest stop and take ... bus. 4. If
we don't know where to go we ask ... militiaman to show us ... way. 5. When ... traffic light changed from
yellow to green, we crossed ... street and entered ... underground station, paid our fares, went down ... escalator,
got on ... train and rode as far as ... Yugozapadnaya station. 6. There we left ... metro and walked to ... Institute.
7. Walk ... short distance down ... street till you come to ... multi-storeyed house, then take ... first turning to ...
right, walk down ... block and you will see ... entrance. 8. We must get out here or we shall miss ... stop. 9. We
went by metro as far as ... Sokolniki station and then changed for ... trolley-bus. 10. We made ... tour of ... new
metro stations. 11. Never step off ... pavement into ... road without looking ... both ways to see if anything is
coming.

XXI. Develop these dialogues using the topical vocabulary and conversational phrases:

1. Do you happen to know the way to the Tretjakov Gallery? -Well, let me see ... Go straight on and then
take the second turning to (or on) the left (right).

2. Er ... Excuse me, could you tell me if this is the right way to Petrovka Street? - Oh, no, you are quite
wrong. You'd better go back and then ask again.

3. Er... I wonder if you could tell me the nearest way to Tverskaya Street. - I'm terribly sorry. | really don't
know. I'm a stranger here myself. You'd better ask the militiaman over there.

4. Er... Could you help me, I'm not guite sure where the nearest metro station is? - - Well, let me see. It's
round the corner.

5. Excuse me, is there a bus from here to Red Square? - I'm terribly sorry, I've no idea, I'm afraid.

6. Er... Will you please tell me how far the nearest metro station is? - If you walk, it'll take you about twenty
minutes to get there. You'd better take a bus.

XXI1. Retell the following jokes using indirect speech:

1. Little John, in a crowded bus, is sitting on his father's lap. An elderly lady enters the bus, and Johnny at
once jumps down, politely takes off his hat, and says: "May | offer you my seat?"

2. A traveller, on arriving at a railway station, asked a local man: "Well, my friend, as this is my first visit to
your town, could you tell me how many hotels you have here?"

Local man: We have two.

Traveller: Now, which of the two would you recommend?

Local man: Well, frankly speaking, it's like this, sir. whichever one you go to, you'll be sorry you
didn't go to the other.

3. A woman hired a taxi. It began to race along, passing trams, cars, policemen, etc. The woman was
frightened, and said to the taxi-driver:

"Please, be careful. This is the first time | ever rode in a taxi.”

"It's all right,” answered the taxi-driver. "It is the first time | ever rode in a taxi, too."

4. When Conan Doyle arrived in Boston, he was at once recognized by the cabman whose cab he had
engaged. When he was about to pay his fare, the cabman said:
"If you please, sir, | should prefer a ticket to your lecture."
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Conan Doyle laughed. "Tell me," he said, how you knew who | was and I'll give you tickets for your whole
family."
"Thank you, sir," was the answer. "On the side of your travelling-bag is your name - Conan Doyle."

XXI11. a) Retell the text A Visit to Moscow™. b) Describe the Wilsons' visit to Moscow as if you were Mr.
Wilson himself (his wife, his daughter Mary).

XXIV. This exercise should be done in pairs. Use your own words to fill in the blanks in the following dialogue.
Before you begin, study the whole dialogue carefully and decide what you are going to say:

(A stranger is asking for directions in a town you know well.)

A: Excuse me. Can you tell me the way to ..., please?

B: Yes. At the moment you are standing in ... (at..., near ...).

A: And | want to go to ...

B: If you turned left..., you'd come to ...

A: But | don't want to go to ...

B: No, | know you don't. But if you went straight along this road, you'd come to ...
A: But | don't want to go to ...

B: No, you don't, do you? So if you turn right at ..., you'll come to ...

A: Thank you.

B: Not at all.

XXV. a) Watch Film Segment Six "'Sightseeing ... at Home™ for general content. b) Watch the film segment
again to find the English equivalents to the following:

Takoe JABWXKEHHWe!, JeBoCTOpoHHee IBIIKEHHE, ABYXSTaKHBIH aBTOOYC, JOPOKHBIE IPOHMCLIECTBUS, BBICTABKA,;
HaOepexHasl; OCHOBBIBATh; 3aceath (o0 napramenme); kuHoonepatop (poropernoprep); HeyaayHas CheMKa.

¢) Answer your teacher’s questions on the content of the film segment. d) Listen to the sound track recording of
Segment Six. Get ready to speak as the narrator of Mr. Brown's home movie on London.

XXVI. Take a plan of Moscow, St.-Petersburg, your native town, etc. Prepare 8-10 questions to help your
fellow-students discuss it in class.

XXVII. a) Render the following in the form of a dialogue. b) Get ready with a situation for your fellow-students
to give it in the form of a dialogue:

Bam 3HaKOMBII>’I, C KOTOPBIM BBl BMECTC pa60Tam/I Ha CeBepe, MpUEC3KACT HAa HCCKOJIBKO I[Hef/i B MOCKBy. On HHUKOraga
PpaHbIIC HE OBLI B CTOJIMIIC U IPOCUT BaC MMOCOBECTOBATL MY, C UCTr'0 HA4YaTbh OCMOTp ropoaa. Br1 oxotHO cormamaereck. B
MockBe MHOIO MCCT, KOTOPBIC CTOUT IMOCMOTPCTh. HJ’IH Hadajla BbI IpeAjiaracre MoOKLIBATh HA KpaCHOﬁ mionraan, Ha

BopoObeBbIx Topax, 0CMOTPETh HOBOE 31aHue MOCKOBCKOTO YHUBEPCHTETA. Ball 3HAKOMBIi MPOCUT OOBSICHUTD €My, Kak
no0patbes 10 LEHTpa.

XXVIII. Find English proverbs concerning travelling, provide them with Russian equivalents, ask your fellow-
students to illustrate them.

XXIX. Ask your friend to give you as much information as possible about:
his native town; a place in Britain he knows; one of the capitals of our republics.
XXX. Get together with one or two other students and have a friendly talk. The situation is this:

You are friends planning a trip to St.-Petersburg. There are a lot of things that need to be done. Each of you
is full of imaginative ideas.

XXXI. Speak on the following:
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1. Your arrival in a big city. 2. Any city you think interesting. 3. A new district of Moscow. 4. Explaining to
a stranger how to get to the Central Post Office from: Pushkin Square, Petrovka Street, the VVorobyev Hills.

Laboratory work
I. @) Repeat the sentences after the tape. b) Make them interrogative and negative.
1. Spell and transcribe the given words and word combinations.
I11. Use the sentences with the verb in the passive voice.
IV. a) Translate the sentences into English. b) Check your sentences with the key.

V. a) Use the sentences in indirect speech. Make all the necessary changes. b) Check your sentences with the
key.

VI. Listen to the wrong statements. Correct them.

VII. a) Listen to the poem "Evening" by Percy D. Shelley. Mark the stresses and tunes. b) Practise the poem. c)
Learn it by heart.

Lesson Eighteen

|' | Grammar: The Complex Object. ||
| Texts: 1. Carrie Goes to a Department Store. 2. Shopping. [

il . — = - — V)

Study the following
Table No. 1

The complex object

[
a) | 1 want | Nelly ‘ make a report.

We wanted | Nick | to | return soon.
They expect | you | ride in a taxi,
expected him (her) | sing at the party |
I , | l
b) Nelly | go along the street every morning.
He (She) Saaa Nick | take the book from the desk.
i Jack o me stand near the Kremlin,
! Ann us come up to the window and shut it.
i I |l them | write exercises every evening.
.' | . ]
c) | He (She) hears | Nelly s'peak IOUd.ly' . :
Ann heard | Nick sing beautifully every Sunday.
‘ laugh softly at the joke.
— =
d) | Jack Nick do the room every day.
Ann makes | him (her) | speak loudly enough.
The teacher | made us get up early every morning.
The mother | them work regularly. I
L : : |

Note 1. A continuous action is expressed by a present participle, e. g. | saw Pete coming towards me.
Note 2. After the verb make in the Passive Voice the infinitive of the verb following it is used with the particle to, e.
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g. 1 was made to get up early.
Grammar exercises

I. Study Substitution Table No. 1 and compose as many sentences as you can.

I1. Spell and transcribe the four forms of the following verbs:
buy, make, become, show, try, put, wear, fit, cost, get, forget, write, run, go.
I11. a) Write one sentence instead of the given two using complex objects.

Model: | saw John every day. He often spoke with his comrades. | often saw John speak with his
comrades (or John speaking).

1. I watched the sun. It was rising. 2. | heard him. He was singing an English song. 3. We noticed a man. The
man was cleaning his shoes. 4. He saw two girls. They were dancing on the stage. 5. She watched the children.
They ran about and played in the garden. 6. | saw her every morning. She arranged her hair carefully. 7. Every
night we saw our neighbour. He listened to the news. 8. John heard his daughter. She was talking loudly. 9. We
saw Roger. He was crossing the square. 10. They heard their father. He played the piano every night.

b) Give your own examples of complex object. ¢) Use the same sentences with complex objects in short
situations.

IV. a) Translate the following sentences into English:

1. A Bugnen, yro Hukomaii nputuen. 2. 4 Bungena, uro xopmk uaer mo ynuue. 3. Kaxnoe yrpo Mok Buzaena, Kak ee
cocell packpbiBaeT okHO. 4. MblI 3acTaBuiIM Opata MpovecTb CBOM CTHXH. 5. Mou Apy3bs 3acTaBUIM MEHsI IEeTh Buepa. b.
HukTo He MOXET 3acTaBUTh MEHS ATO caenaTh. /. Mbl BUIEIH, KaK pa3roBapuBaiy UX poxuTend. 8. Mel BUIenH, Kak
neru urpanu. 9. Ona Bunena, yto Huna npumepser uusny. 10. Anuca Buzgena, uro ee cectpa B3suia kaury. 11. OH Buzer,
YTO €ro YYeHUKH CTOAT OKOJIO mKojIbl. 12. Tom Buaen, 4To OHa BbINuIa U3 KOMHATHL. 13. MaTh Buzena, 4To ee AETH CUTIST
U AenaioT nomaiuHee 3aganue. 14. Ona Bugena, uro Pomkep cuaut Ha auBaHe. 15 . Hukonait Bugen, 9yro AHHa 4TO-TO
numer. 16. S xouy, 4ToObl BBl MeHs moHsUM. 17. S xody, 4TOOBI BBl Kynmuiu 3To miatke. 18. S He xo4y, 4yTOOBI BBI
yxoauiu pano. 19. Mer oxxumaem, 9to oHU cKopo npuayT. 20. YuuTens 3aMeTHiI, 9YTO YYSHUKH Pa3roBapUBaroT.

b) Use the translated sentences in situations.

V. Paraphrase the following sentences as in the model.

Model: Nelly spoke to the dean yesterday.
It was Nelly who (that) spoke to the dean yesterday.
Those boys have brought me the letter.
It is those boys who (that) have brought me the letter.

1. The guide showed them many places of interest. 2. Mrs. Hilton told the children to go to bed. 3. Lizzie
does not want to eat her porridge. 4. Jim is eager to ride a pony. 5. Alice is cutting some sandwiches. 6. James
says the frost is severe. 7. Alice and Roger swam further along. 8. The conductor told me where to get out. 9.
The students began a lively talk with an English correspondent. 10. Robert and Nora noticed a nasty-looking
cloud. 11. My friends helped me to catch up with the group.

TEXT1

Carrie goes to a department store

The extract is taken from "Sister Carrie™ by Th. Dreiser, a well-known American writer (1871-1945). Carrie, a young
provincial girl, comes to Chicago and is greatly attracted by the pleasures the big city offers. Shopping is one of them.
Drouet,™ her friend, is to meet her at the ready-made clothes department.
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* Drouet [dru:'eI].

Carrie reached Dearborn Street. Here was the great Fair store with its crowds of shoppers. She thought she
would go in and see. She would look at the jackets.

She paused at each article of clothing. How pretty she would look in this, how charming that would make
her! Carrie stopped at the jewellery department. She saw the ear-rings, the bracelets, the pins, the chains.

But the jackets were the greatest attraction. When she entered the store, she already had her heart fixed on a
jacket with large mother-of-pearl buttons. The cut was all the fashion that fall*. She said to herself there was
nothing she would like better.

* fall: autumn in the American Variant of English.

Here she saw Drouet who was coming up to her smiling.

"Let's go and look at the jackets," he said as if he had read her thoughts.

When Carrie got the jacket in her hand, it seemed so much nicer. The saleswoman helped her on with it. It
fitted perfectly. It was just her size, not a bit loose. She looked guite smart.

Carrie turned before the glass. She could not help feeling pleased as she looked at herself. It was so
becoming.

"That's the thing," said Drouet. "Now pay for it."

"It's nine dollars," said Carrie, after she had asked the saleswoman how much it was. She took out one of
the bills and gave it to the cashier.

From there they went to a shoe department where Carrie tried on some shoes. Drouet stood by and when he
saw how nice they looked, said: ""Wear them."

Then Drouet advised her to buy a purse made of leather, a pair of gloves and Stockings.

Carrie thought that she would come the next day and buy herself a skirt to match the new jacket.

(After "Sister Carrie™ by Th. Dreiser)

TEXT 2
Shopping

Mother: Pete, we've run out of vegetables and we've hardly any bread in the house. You know, now
it's your turn to go to the greengrocer's and to the baker's.

Pete: Oh, bother? Why do we have to go shopping so often?

Mother: The day before yesterday it was Nelly who did all the shopping. She went to the grocer's and
to the butcher's.

Pete: Didshe? But, Mother, girls are so fond of shopping. Let Nelly do it today as well.

Mother: Oh, you've been a lazy-bones ever since you were born! It's so difficult to make you go
anywhere.

Pete: D'you wantto make me a model boy, Mum?

Mother: I'dlike to. Take that bag and don't grumble. Buy a cabbage, a pound of onions, half a pound of
carrots and a loaf of bread. Here is the money and don't forget the change.

Pete: Did I ever forget it?

Mother.: I don'tsayyou did. But you are so absent-minded.

Pete: (sighing): My teacher says the same.

Mother: |expect you to be back in half an hour.

Pete: Allright. I'll do my best.

Vocabulary notes

department store n yauBepcaibHbIl Mara3uH

ready-made clothes/clothes department otnen roroBoii oxexnsr; footwear, millinery, knitted goods,
leather goods, textiles hosiery, haberdashery, cosmetics (departments) otaensi: 00yBb, TOJOBHBIE YOOPBHI,
TPUKOTAXK, KOKTAJIAHTCPCH, TYJIKH-HOCKH, TAJIAHTCPECA, KOCMCTHKA
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pretty adj xopomenskwuii; Syn. good-looking, beautiful; handsome (usually about men]

cut n mokpo#, e. g. The saleswoman assured Eliza that the cut of the coat was fashionable, cut (cut, cut) vt
pesatb; proverb: Cut your coat according to your cloth.

fashion n moma; Syn. style, e. g. Take this coat. It's the latest fashion (style), in fashion B moze, e. g. Such
shoes are in fashion now. out of fashion ue B moze, e. g. This cut is out of fashion now, fashionable adj e. g.
Alice has gone shopping and is sure to buy a fashionable hat. old-fashioned adj, e. g. | don't like old-fashioned
furniture.

to help smb. on with smth. nomous Hagets uro-i.; to help smb. off with smth. nomous cusite uto-.

become (became, become) vt/i uaru, ObiTh K HILY, e. g. | don't think it's very becoming. Compare the use of
the verbs to become (in the meaning «owiTs k muIy»), to fit, to match, to go with, to suit, fit vt cuners,
roJuThCs, ObITH BHIOpY, e. §. The dress fits her like a glove. match vt nogxoauts NO 1BeTy, TOHyY, €. g. She is
going to buy a hat to match her new coat, go with vi nogxoauts (1o dakrype, cTuiI0), COOTBETCTBOBATH, €. (.
That cardigan does not go with a silk skirt, suit vt moaxoautb, cooTBeTCTBOBaThH, MATH K juiy (IS the most
general term), e. g. The costume suits her. She looks smart in it.

size n pasmep, e. g. What size shoe(s) do you wear? What size glove(s) do you wear? What size clothes do
you wear?

loose adj mmpoxkwii, cBoOoaHBIH; tO be loose on smb., e. g. The frock’s a bit loose on me. Ant. tight: to be
tight on smb., e. g. The coat is tight on him. The shoes are tight on me.

How much is it? What is the price of...? What does it cost? Ckosbko 310 crout? The expressions are used
only in the process of shopping. Compare the use of tenses in the following situation: "l bought a new hat
yesterday.” "Really? How much was it?" ("What was the price?")

cashier n kaccup; cash-desk n xacca. Note other English words corresponding to the Russian word «kacca»:
box-office at the theatre; booking-office at a railway station

to try on smth. npumepsTh 4ro-1.

wear (wore, worn) vt 1. Hocuts, OBITH OJICTHIM B..., e. J. He always wears a grey hat. Kitty was wearing, a
lovely pink dress that night. Syn. to be dressed in smth.; to have smth. on, e. g. She was dressed in a light
summer frock. She had a light summer frock on. 2. vi Hocutbcs (0 niamve, mamepuu u m. 0.) e . g. Does that
material wear well?

advise vt coeroBath, €. . The teacher strongly advised him to work more at the language laboratory,
advice n coser; Pay attention to the use of the noun advice which is uncountable, e. g. We got so much good
advice from him. Compare it with the Russian word «coser» which is countable. The following English
uncountable nouns also correspond to Russian countable nouns: knowledge, money, weather, hair, work,
information, news.

made of ... cnenanusIii U3 ..., as made of leather, wood, etc.

to run out of smth. ucromuTs cBoii 3amac, e. g. WWe've run out of sugar. YV Hac koH4mICS caxap.

to have hardly any, e. g. We've hardly any bread in the house. ¥ nac nouru He ocTanoch xiaeda goMa.

turn n 30. ouepenp; Iin turn mo ouepenu, e. g. Speak in turn, please. | can't understand you when you are
talking together. Note the translation of the Russian combination «ctosiTh B ouepenu 3a uem-iu60» - to stand in
a queue (line) for something.

the greengrocer's oBoiHo# Marasux

the baker's 6ynounas, €. g. | met her at the baker's yesterday, the grocer's marasun «bakanes»; the
butcher's msacHoii marasun. Note also the names of some other shops: provision shop npoaykToBsiii Marasus;
fishmonger's peiOubIii Mmarasun; fruit-shop ¢pykroBeiii marasun; confectionery konmutepckas; dairy
MoJIo4Has; Supermarket marasun camooOcaykuBanus; ShOpping centre Toprowolil HEHTP

Oh, bother! Kakas nocanal!

It was ... who (that), e. g. It was Nelly who did all the shopping. Oto Hemnu cnenana Bce mokymnku. The
word combination it is (was)... who (that) is used to emphasize the subject.

to do shopping, to go shopping nenate mokynku, e. g. Boys don't like to do shopping. Mary likes to go
shopping in the morning, when there are fewer people.

as well adv raxxe; Syn. too, also, e. g. Everybody was eager to go sightseeing. Ann wanted to see the town
as well.

model adj o6pasmoBsiii, e. g. Tom Sawyer hated the model boy because he was so good, model n o6paser,
MoJelb, e. . Sentences must be formed according to this model.

sigh vi B3apIxats; Sigh n B3gox

expect vt oxxuath, penoiarath, mojararh, IymMath,; e. g. | expect a letter any day now. Everybody expects

168



he will come tomorrow, Syn. to wait >xaate. Whom are you Waiting for? 1 am waiting for a friend of mine.
Note that wait refers to physical activities (e. g. to sit and wait) while expect denotes supposition, looking
forward to smth.

Topical vocabulary

Kinds of clothes: coat, shirt, blouse, cardigan, sweater, skirt, suit, trousers, shorts, a pull-over, dressing-
gown, jersey, jeans, corduroy trousers (corduroys).

Articles of clothing: socks, stockings, scarf, muffler, kerchief, gloves, mittens, tie, handkerchief, tights,
pyjamas, nightgown, underwear (undies).

Parts of clothes: collar, sleeve, belt.

Footwear: slippers, sandals, sport shoes, walking shoes, court shoes, rubber boots, training shoes (trainers).

Textiles: silk, cotton (print), velvet, woollen cloth.

Jewellery: ring, bracelet, ear-rings, chain, brooch, necklace.

Cereals: buckwheat, rice.

Meat: beef, pork, mutton, chicken, goose, duck, tinned meat.

Fish: herring, sprats, smoked fish, tinned fish.

Dairy products: cream, sour cream, cottage cheese.

Confectionery: biscuits, cakes, chocolate, pastry.

Vegetables: onions, turnips, melon, water-melon, cauliflower, lettuce, radish, parsley, celery.

Exercises

I. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on sounds. b) Let your fellow-student read this exercise aloud for you to detect his errors in sounds and tell him
what must be done to eliminate them:

[r] 1. A foreign accent is a very great drawback.
2. The three will probably drive across the Brooklyn Bridge.
3. We gathered ripe red raspberries along the river road.
4. When at Rome do as the Romans do.
5. Neither rhyme nor reason.
6. Every cook praises his own broth.

[aY] 1. What have you found out about it?
2. Out of sight out of mind.

[aY - al] 3. Snow came in the night
Without a sound,
Like a white cloud trembling
Down to the ground.

I1. Before you start working at the text practise the sounds in the following word combinations:

A. 1. [€] becoming; smiling; clothing; feeling pleased; earrings; shopping A is one of them; coming A up.
2. Loss of plosion: reached A Dearborn Street, looked A quite smart, turned A before the glass, stood A by.
3. Linking [r]: mothera-of-pearl, helped her A on with it, a pair A of gloves.

B. 1. [3Y - 3] - oh, bother, go shopping, so often, fond of shopping, go to the grocer's.
[3: - J] - your turn, were born.
2. a) No voicing before voiced consonants and vowels: half A a pound, take A that bag.
b) No, glottal stop: so A often, hardly A any, did | A ever, so A absent-minded.

I11. 1. a) Listen to the recording of the text "*Carrie Goes to a Department Store™. Mark the stresses and tunes.
b) Practise the text for test reading. Listen to the text very carefully until you can say it in exactly the same way.
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2. a) Listen to the recording of the dialogue "*Shopping'. Mark the stresses and tunes. b) Practise the dialogue
for test reading. Listen to the text very carefully until you can say it in exactly the same way. ¢) Memorize the
dialogue and dramatize it.

IV. Transcribe the following sentences, mark the stresses and tunes and picture them on the staves:

1. "What size gloves do you wear?" she asked. 2. | don't think it's becoming. 3. "Will you please show me
that pale-green one?" she said. 4. That can't be called very cheap.

V. Make up questions covering the contents or Text 1.
V1. Write 10 questions on Text 2.

VIIl. a) Study the Vocabulary Notes. Write 5 sentences on each of the Substitution Tables on pages 267, 268
using the new words. b) Use them in short situations.

VI11. a) Write the interrogative and negative forms of the following sentences:

1. John saw his brother go to the fruit-shop. 2. Everybody expected you to give this information. 3. They
want him to take his parents' advice. 4. We saw Peter buy rolls at the baker's. 5. I have made Michael tell the
news. 6. Helen wants me to wear this cardigan. 7. | want you to clean your shoes.

b) Express your surprise. Use conversational phrases.

IX. Each sentence describes a certain situation in a concise way. Some points of the situation are already known
to you. Find out some more details about the situation by asking questions. Work in pairs:

1. My wife has spent a lot of money on fashionable furniture. 2. Ann wore a black velvet dress that night. 3.
Jack wants Pete to give him a piece of good advice. 4. Alice's bag is made of silk. 5. Mrs. Brown will go
shopping in the morning.

X. Fill in prepositions or adverbs wherever necessary:

A. 1. What size ... gloves does your daughter wear? 2. Is your blouse made ... silk or ... nylon? 3. This frock
suits ... her and she looks so well today. 4. Go ... the fitting-room and try ... the green frock. 5. Go ... the mirror
and have a look ... yourself. 6. I'm afraid the shirt is a bit loose ... you. 7. You must choose another belt. This
one does not go ... your light dress. 8. I'm sure they will soon make ... their quarrel. 9. The woman was made to
believe that such shoes were not ... fashion ... that time.

B. 1. We'verun ...... meat. Let's go and buy some ... the butcher's. 2. Please weigh half ... a pound ... sweets.
3. Will you give me a quarter ... a pound ... sausage? 4. Whom are you waiting ...? -- I'm waiting ... my friends.
They are ... the greengrocer's. 5. She paid ... a cabbage and went ... . 6. The salesmen will finish their work ...
half ... an hour. 7. There is no cottage cheese ... the dairy today. 8. I'm not going to stand ... a queue ... a tin ...
sprats.

XI. Change the following direct questions into indirect and answer them. Begin the sentences with the words |
wonder ... or Tell me ... or I'd like to know.

1. At what shop did you buy this hat? 2. What colour scarf would you like to buy to match your new coat? 3.
Are those gloves old or new? 4. How old is your father? 5. Does Ann do shopping every day? 6. When will you
go to the State Department Store? 7. Were any new films on last week? 8. How much is this material? 9. Has
anything gone wrong with the iron? 10. Why didn't you come to the dining-hall yesterday? 11. Is it snowing
hard? 12. Has John given you good advice? 13. Why is it so stuffy in the room? 14. When did they get
everything arranged? 15. Have you managed to knit a pull-over for your father? 16. When are you going to the
dairy? 17. When was he made to write that letter?
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XI1. Choose the right verb:
(to expect - to wait)

1. Don't ... for him. He is going to return very late. 2. Nobody ... such an answer from him. 3. ... a minute.
Your brother is sure to come soon. 4. Do you ... her to be late? 5. Nobody ... him to repair that broken radio-set.
6. Let's ... for some other students. They are sure to help us to put the tape-recorder right. 7. Everybody ... him
to hurry out, but he remained proudly in his seat. 8. Nobody ... the weather to become so nasty. 9. The children
... Impatiently for the beginning of the performance. 10. They ... the river to freeze over in a few days. 11. We
... the box-office to be opened on Sunday.

XI11. Make up your own sentences with the phrases: How much is it? What is the price? What does it cost? and
use them in micro-dialogues.

XI1V. Translate the following sentences into English:

A. 1. Kakoro pa3mepa nepyatku (Tydiam, manpro) Bel HocuTe? 2. DTO miathke BaM uaer. Bam maer sta nuisna. He
npuMepsiTe 3To miaThe. Bam He momxoaut user. Maper au mue sta Omys3a? 3. S xody KynuTh Ty(hiau B TOH CBOEMY
HOBOMY KOCTIOMY. 4. DTOT KOCTIOM IUIOXO CHIUT Ha MHE. DTO IUIaThe OYeHb XOPOIIO CHIUT Ha Bac. MpuHe oueHb HaeT
9TO TUIaThe. 5. DTH NepUaTKU HE MOAXOMAT K TBOEMY KOCTIOMY. DTH Ty(iH HE MOAXOAAT K TBOEMY HapsAHOMY IUIATHIO.
OTOT GaHT HE MOIXOAUT K TBOECH JIHMIIOBOM Omy3ke. 6. Dta Omys3ka mmpoka Tebe. ITOT KOCTIOM BaM IIHUPOK. DTO IIaThe
MHE y3KO0. OTH Ty()au MHE Majibl. DTOT MHDKAK BaM Y30K. /. DTH TyQJin o4eHb KpacuBbl. [Ipumepbre uX. DTO MaibTO
o4eHb dnmerantHo. [IpumMepbTe ero. 8. JTo MajabTO CIUIIKOM AOPOro Al MEHsS. DTOT 30HTHK HE OYeHb JAoporod. 9. Mue
HYXHBI JenieBble TyGuu i ynuubl. S npeamnountato HocuTs AenieBble Bemd. 10. [To-moemy, on ymen. [lo-moemy, 3To
HeuHTepecHo. [lo-Moemy, HyKHO MOJIOKAATH €rO.

B. 1. ¥V Hac koHUMIOCH MsicO. Y Hac KOHUWICS JyK. Y Hac KOHUWiIcs Kaprodens. 2. MHe Hy>KHO TIOHTH B Oakainero
(OymoyHyt0, OBOIIHOM Mara3wH, PbIOHBIH Mara3uH, B KOHIMTEPCKYIO, MOJNOYHYIO, GpyKkTOoBBIi MarasuH). 3. Oto Huna
HaM MoOMorJ1a. JTo MaMa BeIMbLIa BClo ocyay. 1o Hukonait Opi1 HammM rugom. 4. Most ouepenp untath. TBOS odepenb
UATH 3a nokynkamu. Ee odepens MbITh mocyay. 5. Ilycrs Ilers kynut myk. I[lycte AHS KynuT KodaH KamycTsl. IlycTh
Hukomnaii kymut orypust. 6. He sxmute ero, on He mpuzer. Ko sxuer MeHs? - Pomkep. [ToxanyiicTa, HOJOK/IM HAC Ha
CTaHLMH y OMIJICTHON KaCCHI.

XV. Retell Text | on the part of (a) Carrie; (b) Drouet.

XVI. Think of sentences using the word combinations in bold type. Add a sentence or two to develop a situation
as in the model.

Model: Idontknow much about this material. So I'm not buying the dress, I'm afraid.

1. Will you please show me that blue dress? 2. I don't know much about this fruit-shop. 3. We've run out
of sugar. 4. She looks so smart today. 5. It was Nelly who did all the shopping. 6. Let Nelly go to the
fishmonger's. 7. He went both to the greengrocer's and to the baker's. 8. This cut is out of fashion now. 9. It's
your turn to go shopping. 10. It is those boys who are fond of figure skating.

XVII. Retell the story using indirect speech. Write logical questions to the text. Give a title to it:

Once a little boy entered a shop and said to the shopman: "How much will I have to pay for ten pounds of
sugar, two pounds of coffee and three pounds of butter?" The shopman took a piece of paper and a pencil, wrote
something down and said: "Four dollars and sixty cents."

Then the boy said: "How much change will you give me if | give you five dollars?"

"I shall give you forty cents," answered the shopman.

"Thank you," said the boy, "I don't want to buy anything. It is my homework for tomorrow, and | cannot do
it myself."

XVIII. Fill in articles wherever necessary. Retell the text:
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... train stopped at ... small station. ... passenger looked out of ... window and saw ... woman who was selling
... cakes. ... man wanted to buy ... cake. ... woman was standing rather far from ... carriage. ... man called ... boy,
who was walking on ... platform near ... carriage and asked him:

"How much does ... cake cost?"

"Three pence, sir,"” answered ... boy. ... man gave him ... sixpence and said to him: "Bring me ... cake, and
with ... other three pence buy one for yourself."

Some minutes later ... boy returned. He was eating ... cake. He gave ... man threepence change and said:
"There was only one cake, sir."

XIX. Translate the following sentences into English:

A. 1. Korna Mpuna momonmia K NpUMEpOYHOI, OHa yBHJENA, YTO €€ MOIApyra mpuMepseT HapsaHoe riatke. 2. T
cipimana, kak Oner yutan Tekct? OH 4UTan ero oueHb xopomo. Teneps TBOS odepenb 3aluchiBaTh CBoe uTeHue. 3. He
COBeTyil eii mokynartb 3Ty 01y3Ky. OHa He uzer ei. 4. [Iycts Jlena kynut xaprodens, IyK 1 TOMUAOPHL. 5. Bel xoTuTe,
9To0Bl OHa Kynuia 3T goporue Typnu? - Jla, oHHM Beap Takue KpacuBble. 6. Mama xouer, uroOsl Huna momuia B
Oynounyto. 7. Ha ausx s BeTperwiia cBoro noapyry. OHa BeIXOJMIIa U3 LIeHTpajibHoro yHuBepmara (the Moscow Central
Store). 8. Huna He cnana u ciibllana, Kak ee cecTpa Bomuia B komHaty. OHa modyBcTBOBasia, 4To AHHaA Kacaercs (touch)
ee pyku. 9. 3acraBp pedeHka yopath cBou Bemd. 10. HUKTO He MOXKeT 3acTaBUThH €ro CIeA0BaTh BAlllMM COBETAM.

B. 1. Buepa B yHuBepMare s Kynuia 3amiieBbie epyatku (Suede). Onu tecHbl MHe. Eciu XoTHTE, ST MOTY OTAATh HX
Bam. - Ciaci6o. SI BO3bMY HX C YIOBOIBCTBHEM, €CIIH HOJOMAET pasMep. - JTo pasmep 6'/,. - Kak ynauno! Dto kak pa3
Mol pasmep. - Ckonbko oHU cTosT? - 80 pyOineil. - Bor Bam meHbru, nmoxanyiicra. 2. 5 momy4yuna CTUNEHOUIO, U MHE
NpUJETCS caeNaTh HEKOTOpBIE MOKYNKA. MHe HY)KHO KYIHUTb UyJKH, HOCKH M KPAcHBIH KOXKaHBIH PEMEIIOK ISl MOETro
HOBOTO IJ1aThs. 3. JIeroM s mpennoynTaio HOCUTH IUIAThSl U3 CUTLHA. B HUX He Tak ’kapkKo, Kak B LIENKOBHIX. 4. Bam oueHb
UAET STOT KOCTIOM, HO >KakKeT CIMIIKOM MJIMHHBIH, mo-MoeMmy. 5. Ilmatbs B 9TOM MaraswHe He MpOAaloTcs. 31ech
MPOJNAIOTCA TOJIBKO MYKCKHE KOCTIOMBI, OpPIOKHM, MUPKAKW M MyKCckue pyoOamku. 6. [Tomoru Mue BbIOpath Tydmu. -
[Ipumeprs Te Kopu4HEBbIe. MHE KaKeTCs, YTO OHM TONOWIAYT K TBOEMY 3eleHoMy KocTiomy. 7. Ilocmymaiite moero
coera, He Oepute 310 manbro. OHO yxke He MoaHO. To, cepoe, ropasno jayuie. S yBepeHa, uTo OHO OyAET XOpOIIO
cuzeTs Ha Bac. [Ipolinute B mpumepounyro. Croza, noxainyiicra. - O, naiabTo AEHCTBUTENBHO M3yMUTENbHOE. CKOIBKO
oHo crout? - 820 py6Oneii. Bremmucars yek? [la, moxanyiicta, s BaM oueHb OmarojapHa. 8. Y Hac KOHUWINCH caxap M
Mmacino. [lo mopore ¢ paboTsl He 3a0yap 3aliTH B Oakajelo M KymuTh Bce HeoOxoaumoe. 9. YV Hac MOYTH HE OCTalIoCh
xJeba. 3aiinu B OyJI0uHYIO M Kynu 0aToH u JBe coOHbie Oymouku (bun). 10. Ham HeoOXxomumo KymuTh KoJdacy, Chip,
Oanky mmport (& tin of sprats), oBomw s canara, koHGeTsl U nHpoxHbie. 11. HuHe mpuumercs moWTH B OBOIIHOM
MarasuH 1 KylIHTb KalycThl 1 MOpKoBH. 12. PobepTa 3acTaBuim MOMTH B IPOAYKTOBBIH Mara3uH.

XX. a) Listen to the recording of the text ""Protecting His Property™ for the general content. The following
words will help you to understand the text:

to protect; property; closet; pack; tablet; to slip; to faint; poison; stare, half-conscious; thief; to steal; murder;
the law.

b) Retell the text according to the following plan:

1. John Webb and his wife are going to leave their summer cottage.
2. John discovers that somebody has drunk his wine.

3. John decides to put some poison into the wine.

4. John falls down.

5. His servant gives him the poisoned wine.

XXI. Describe the pictures on page 281 using the following words and word combinations:
broad brim; parasol; sandal shoes; bathing-suit; raincoat; rubber boots.

XXI1. Find a picture on the topic "*Shopping'* for your discussion in class. Prepare 8-10 questions which would
help your fellow-students to describe the picture.

XXI11. Use the following story as material for rapid reading. Retell it and give a title to it:
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The other day my friend George came to see me and brought a small book with him. It was a guide to
English conversation for the use of foreign travellers. George said: "My idea is to go to London early on
Wednesday morning and spend an hour or two going about and shopping with the help of this book. | want one
or two little things - a hat and a pair of bedroom slippers.”

On Wednesday we arrived at Waterloo station and went to a small boot shop. Boxes of boots filled the
shelves. Black and brown boots hung about its doors and windows. The man, when we entered, was opening
with a hammer a new case full of boots.

George raised his hat, and said "Good morning."

The man did not even turn round. He said something which was perhaps "Good morning™ and went on with
his work.

George said: "I have been recommended to your shop by my friend, Mr. X."

The answer to this in the book was "Mr. X. is a worthy gentleman; it will give me the greatest pleasure to
serve a friend of his."

What the man said was: "Don't know him; never heard of him."

This was not the answer we expected. The book gave three or four methods of buying boots; George had
selected the most polite of them centred round "Mr. X." You talked with the shopkeeper about this "Mr. X." and
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then you began to speak about your desire to buy boots, "cheap and good.” But it was necessary to come to
business with brutal directness. George left "Mr. X," and turning back to a previous page, took another
sentence. It was not a good selection; it was useless to make such a speech to any bootmaker, and especially in
a boot-shop full of boots.

George said: "One has told me that you have here boots for sale."

For the first time the man put down his hammer, and looked at us. He spoke slowly. He said: "What do you
think | keep boots for - to smell them?"

He was one of those men that begin guietly and get more angry as they go on.

"What do you think I am," he continued, "a boot collector? What do you think 1'm keeping this shop for - my
health? Do you think I love the boots, and can't part with a pair? Do you think | hang them about here to look at
them? Where do you think you are - in an international exhibition of boots? What do you think these boots are -
a historical collection? Did you ever hear of a man keeping a boot shop and not selling boots? Do you think 1
decorate the shop with them? What do you think I am - a prize idiot?"

I have always said that these conversation books are practically useless. We could not find the right answer
in the book from beginning to end. I must say that George chose the best sentence that was there and used it. He
said: "I shall come again, when, perhaps, you have more boots to show me. Till then, good-bye."

With that we went out. George wanted to stop at another boot shop and try the experiment once more; he
said he really wanted a pair of bedroom slippers. But we advised him to buy them another time.

(After Jerome K. Jerome)

XXIV. a) Watch Film Segment Seven "'Souvenirs from Scotland". b) Watch the film segment again to find the
English equivalents to the following:

dacon (kakoii Obl (acoH BaM XOTENOCH?); TO3BOJIUTH cedE HM3PACXOJOBATh, PACTOUUTEIBHBIN; YHHBEPCAIbHBIH
MarasuH, 3a0eKaTh B MarasuH; ChIT IO T'OPJIO; Xopoluas uies; mraTuB (oacTaBka); GoroTroBapsl; xenaw yaauu!; ym

XOpo1Io, a aBa JIy4lIe, COOPOBOXIAaTh, YTOBOPUTH, 06MaH; Apyr B 66,[[6 - HaCTOHH_[I/Iﬁ ApYT.

¢) Answer your teacher’s questions on the content of the film segment. d) Listen to the sound track recording of
Segment Seven. Get ready to reproduce the dialogue between Bob and Fred.

XXV. a) Make up a dialogue on the following situation:

You ask your friend whether she has bought that nice hat or she has had it made to order. You'd like to buy
one, but you are not a Muscovite and you don't know the city well enough. You wonder which department store
in Moscow is the best and how you can get there.

b) Suggest a situation for your fellow-student to give it in the form of a dialogue.
XXVI. Write and then reproduce your dialogue on one of the following topics. Use complex objects in them:

1. At the Moscow Central Store. 2. Going to the market. 3. At the grocer's. 4. At the baker's. 5. At the
greengrocer's. 6. Choosing a present for a friend. 7. At a ready-made clothes department. 8. Buying shoes.

Laboratory work
I. a) Repeat the sentences after the tape. b) Make them interrogative and negative.
I1. Replace the proper names in the sentences by corresponding personal pronouns.
I11. Combine each of the pairs of sentences as in the model (use complex object).
IVV. Replace the noun in the sentence by the given noun.
V. Answer the given questions.

V1. Change every sentence as in the model.
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Model: Trythis frock on. Try on this frock. Try it on.
VI1. Replace the group of the subject as in the models.
VI11. Replace the word loose in the given sentences by its antonym tight.
IX. Translate the sentences into English using the given words and word combinations of the text.
X. Listen to the wrong statements. Correct them.

XI. a) Listen to the text "'Shopping**. Write it down, mark the stresses and tunes. Read it following the model, b)
Learn the text by heart.

Lesson Nineteen

| II
|' | Grammar: Some Verbs and Word Combinations Followed by
| a Gerund.

[ | Texts: 1. Jean's First Visit to the Theatre. 2. Dialogue

Study the following

Some verbs and word combinations followed by a gerund

lr to stop |
' to finish
to mind
to enjoy
to be fond of doing smth.
‘ to be good at
to go in for
to be worth
can't help
to go on

Note. The preposition without may be followed by a gerundial construction: e. g. He left the room without saying a
word. One can't learn without making mistakes.

Grammar exercises
I. Complete the following sentences using a gerund:

I. Go on... . 2. He stopped ... . 3. He couldn't help ... . 4. We all enjoyed ... . 5. Have you finished ...? 6. |
don't mind ... . 7. Her cousin is fond of ... . 8. The child is rather good at ... . 9. She goes in for ... . 10. The poem
is worth ... 11. The boy doesn't read a sentence without ... . 12. You won't go there without ....

I1. Translate the following sentences into English:

1. Ilpekpatute pasroBapuBarh (CMESTHCS; KYPHUTh; IHCaTh, CCOPUTHCSH). 2. Math Benena AETSAM 3aKOHYHUTH UTPY
(ureHue; Bs3aHMe, MHThE, raxeHue). 3. [Ipomomwkaiite ners (paboTaTh HaJ 3TUM TEKCTOM; MEPEBOAUTH OTY CTaThIO;
MUcaTh; U3y4aTh 3Ty npoOiemy). 4. Bel He mpOTHB TOro, YToOBI OTKPBITH OKHO (COOpaThCs B Cy0OOTY; MOWTH Tyxa
BMECTE; IMOBTOPHUTH ITO yrpakHeHue)? 5. S oueHb 000 pucoBaTh (MTpaTh B TEHHHC, NIETh B XOPE; YUTATh BCIyX). 6.
MBI MOTy4nIIM YIOBOIBCTBUE OT €€ TIeHUs (OT IIaBaHMsl; OT Oece/bl C HUM; OT KaTaHUs Ha JIbDKax B Jiecy). 7. 51 He moria
HE COMIACHTHCA ¢ HUM (HE TOAOKAATh €€, He OTBETUTh Ha ero Bonpoc). 8. CTOUT MOCMOTPETh 3Ty mbecy (IIOCETHTh 3TOT
My3eii; crenarh 9TH ynpakHeHus ycTHo). 9. OH ymen U3 KOMHAThI, HE CKa3aB HU cjoBa (HE TJIsIs HU Ha KOTrO; HE B3SB
HUYEro ¢ co0oii; He nonpomasimce). 10. Ee noyepu yBnekaroTcs BsizaHueM (KaTaHWEM Ha KOHbKaX, TAHIIAMU).
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TEXT 1
Jean's first visit to the theatre

When | invited Jean to the theatre | was afraid she would refuse my invitation, but she had accepted it. I still
doubted whether she would come: her religion did not allow to go to a theatre, play cards or love a man of
other religious views. However, when | met her at the entrance to the theatre | saw she had thrown off her
religious scruples. She looked eager and her dark eyes sparkled with excitement. Our seats were in the pit.
They were not expensive, but we could see the stage quite well. | gave her the programme and my opera
glasses.

Presently the lights went down; then the curtain rose upon a scene of eighteenth-century Paris at the time of
the French Revolution. It was a melodrama full of hopeless love and heroic self-sacrifice, a play after Dickens's
novel "A Tale of Two Cities". When Martin Harvey, a famous actor, who played the leading part of Sydney
Carton appeared on the stage, Jean's eyes were full of interest and delight. She was greatly impressed by pale,
dark Carton and delicate, charming Lucie Manette, the girl he loved.

During the interval Jean said: "Oh, Mr. Shannon, how splendid it is! So different from what | expected! |
can't tell you what a treat it is for me! | feel so sorry for poor Sydney Carton! He is so much in love with Lucy
and she ... It must be a frightful thing to be in love and not to be loved!"

"Quite," | agreed gravely. "At least they are good friends, and friendship is a wonderful thing."

She consulted her programme to conceal her flush. "The girl who does Lucie is very sweet, she has such
lovely, blonde hair and is so young!" "Well, in real life she is Martin Harvey's wife, must be about forty-five,
and that blonde hair is a wig."

"Please, don't, Mr. Shannon! How can you joke about such things?" she cried in a shocked voice...

As the last scene was under way Jean's hand, small and hot, touched mine. We sat hand in hand as though to
support each other while watching Carton with a pale face and carefully arranged hair mount the guillotine
and meet his death. Jean couldn't keep her tears and they fell upon the back of my hand like raindrops in
spring.

When at last the play came to its end there was a storm of applause and many curtain calls for Miss de
Silva and Martin Harvey. Miss Jean Law, however, was too overcome to join in such a banal applause, her
feelings were too deep for words. Only when we were in the street she whispered with shining eyes. "Oh,
Robert, you can't believe me how much I've enjoyed myself!" It was the first time she had used my Christian
name.

(After "Shannon's Way" by A. Cronin)
TEXT 2
A telephone conversation
(Nick dials the number. Helen answers the call.)

Helen: Hullo!

Nick: Thank God, is that you, Helen?

Helen: Sure, that's me, Nick, darling. You sound a bit annoyed. Is anything the matter?
Nick: Well, I've been trying to get connected with you for nearly ten minutes and...
Helen: Butwhat's wrong? The line wasn't engaged, | hope?

Nick: Yes, it was. Besides, I got the wrong number several times...

Helen: Oh, Nick, I'mso sorry!

Nick: That's all right now. I say, Helen, have you got anything special on tonight?
Helen: No, not really. Why?

Nick: Isuggestour going to the theatre.

Helen: I'd love to. What are we going to see?

Nick: I've got two tickets for "Lady Windermere's Fan™ by Oscar Wilde. It's the first night.
Helen: Oh, it's at the Maly Theatre, isn't it?

Nick: I have heard the play is worth seeing. It is staged very well. The scenery is simple, but good and
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the acting is splendid.

Helen: And what about the seats? | hope they are not in the balcony or in the gallery?

Nick: Oh, dear, no. They are in the dress-circle, box 5.

Helen: Let'shope we'll enjoy ourselves. Will you call for me or shall we meet at the theatre?

Nick: I'drather call for you. I don't like waiting and you take such a long time to get ready.

Helen: Soldo. Butl love to look smart when I go to the theatre.

Nick: Allright, then. I'll call for you at 5.30, so we'll have plenty of time to get to the theatre before the
performance starts.

Helen: That suits me perfectly. I'll be waiting for you. And, oh, Nick! Thank you ever so much for your
invitation.

Nick: That's all right, dear. See you tonight.

Helen: Bye-bye!

Vocabulary notes

refuse vt otkaseiBath(cs); Ant. accept, e. g. Irene refused Soames several times before she accepted him,
refusal n

accept vt npunumars; to accept a present (invitation, offer, help, plan) but to receive guests (visitors)

doubt vt/i comueBatncs, e. g. We doubted whether he would follow your advice, doubt n; no doubt, e. g.
There is no doubt he tells the truth.

excite n Bo30yxaath, BOJHOBaTh, €. . The performance excited Jean so greatly that she could hardly speak,
excited p. p. B3BosHOBaHHbIH; t0 be (look, feel) excited; excitement n

seat n mecto B Tearpe; in the stalls B maprepe; in the orchestra stalls B nepssix psmax maprepa; in the pit
stalls B 3aguux pspax maprepa; in the pit B amdurearpe; in the dress-circle B 6enbaraxe; in the upper circle
B niepBoM sipyce; Syn. in the balcony na 6ankone; in a box B noxe; in the gallery na ranepke

stage n cuena; e. g. When the singer came onto the stage there was a storm of applause, stage vt, e. g. This
play was staged by K. S. Stanislavsky.

program(me) n; to be on the programme B mporpamme, e. g. My favourite songs were on the programme.

the lights went down oruu noraciu

rise (rose, risen) vi 1. mogHumarbcs, noaHsAThes, e. §. He slowly rose to his feet. 2. B3oiitu (o connye), e. Q.
When the sun rose we started off. Note: raise vt moausats: to raise one's head (hat, voice, etc.), e. g. At seeing
Fleur he raised his hat. Syn. put up, e. g. If you want to ask a question put up your hand.

scene n crieHa, kaptuna (o nvece), e. g. | like the final (last) scene in that ballet, scenery n (used only in the
singular) nexoparmuu, e. g. The scenery was beautiful. The scene is laid in Paris.

act n axr, neiictBue, e. g. | like the second act of "Swan Lake" most of all. actor, actress n akrep, akTpuca,
as a great (famous, popular, talented, favourite) actor; act vi netictBoBaTts, e. . He had to act at once. There was
no time to lose, active adj aktuBHsIit, as an active person (support, part, etc.). Our students take an active part
in school life. Ant. passive

to play the part of urpats posn

leading adj Beaymuii, rnaBusiii; leading article mepemosas crares, nepenoBuiia

delight n Boctopr

charming adj ouapoBarenbhslit, e. g. The doctor was a charming young woman, charm vt, n, e. g. We were
all charmed by her manners. His short stories have a charm of style that cannot be found in other writers.

to be in love with smb. ObITh BitOOIEHHBIM B KOTO-II., ¢. §. Fleur was in love with Jon. to fall in love with
smb. (at first sight) BtoOuThCs B KOro-i. (¢ mepBoro B3riisijaa)

touch vt tporath; kacathcs; BoiHOBaTh, e. . Her story touched the listeners, touch n mpukocHoBeHue;
touching adj tporarenbhsiit, e. g. We were excited by this touching scene.

support vt moanepxuBath, e. g. Michael helped his father to support their family, support n noanepxka, e.
g. | need your friendly support.

carefully adv akkypartho, TiiarensHo; octopoxHo, e. . He took the baby carefully in his arms, care n yxon,
3aboTa, e. §. The car needs constant care, to take care of yxaxusars 3a, mprcMaTpuBars, e. §. He took care of
the flowers in the garden. Syn. look after, care (for smb.) nurats unrepec, ar00uTh, e. g. | don't care much for
fish. | don't care! Mue Bce paBno, careful adj. 1. ocropoxusiii, e. g. I'll be careful with your books, be careful
not to cmotpwu, He...,, e. §. Be careful not to lose the tickets. 2. Tmarensusiii, as careful work (preparation,
examination); careless adj 1. neOpexnsiii, as careless person (work, attitude); 2. 6e33aboTHbIi, as careless little
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singing birds

death n cmepts; Ant. life, e. g. After his parents' death little Shannon was brought up by his grandparents,
die vi, e. g. Her father died when the girl was twelve, dead adj, e. g. When the doctor came the old man was
already dead.

applause n artoaucmenTsr; @ storm of applause Oyps amonucmenTos, €, . There was a storm of applause
when the curtain rose. The scenery was wonderful indeed, applaud vi, e. g. As soon as we saw the famous
actor we began to applaud to him.

curtain call Be130B akTepa Ha CLieHY

ticket n 6unet, as a ticket to the theatre (cinema), a ticket for a play (performance, etc.)

the first night mpembepa

the play is worth seeing nbecy crout nocmoTpeTb

to call for smb. 3aiitu 3a kem-11., e. g. I'll call for you and we shall go there together, to call on smb. 3aiitu x
KoMy-IL., e. g Last night | called on Ann. She's ill as you know.

That suits me perfectly. Dto MeHst oueHb ycTpanBaeT.

Topical vocabulary
opera, drama, comedy, circus, variety show, concert, concert hall, conservatoire, symphony music,
composer, conductor, cloak-room, refreshment-room, attendant, rehearsal (dress rehearsal), matinee, opera-
glasses

Exercises

I. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on the sounds. b) Let your fellow-student read the exercise aloud for you to detect his errors in sounds and tell him
what must be done to eliminate them:

[1] 1. Six little kittens lost their mittens.
It's a pity, they were so pretty.
2. Little Bill, sit still.
Will you sit still, little Bill?
If you sit still, little Bill,
Jimmy Nill will bring you to a big hill.

[4] 1. Most French children like cheese.
2. Why did the teacher ask such a question?
3. Don't touch those peaches in the kitchen.

I1. Before you start working at the text, practise the following word combinations:

A. 1.a) [h] - her hand, hand in hand, allow her, | met her, I gave her, her feelings.
b) Loss of aspiration: the pit stalls, the stage, could speak, in spring, a storm, in the street, expensive.
2. Alveolars replaced by dentals: at A the entrance, in A the pit, played A the part, in A the street.

B. 1. [T - d] - anything special, it's the first night, it's worth seeing, get to the theatre.
2. Loss of plosion: got A two tickets, but A good, get A to the.

I11. Transcribe and intone the following extract:

"Oh, Mr. Shannon, how splendid it is! So different from what | expected! | can't tell you what a treat it is for
me!" said Jean.

IV. a) Listen to the recording of the text ""Jean’s First Visit to the Theatre. Mark the stresses and tunes. b)
Practise the text for test reading. Listen to the recording very carefully until you can say it in exactly the same way.

V. a) Listen to the recording of the dialogue. Mark the stresses and tunes. b) Practise the dialogue for test
reading. Listen to the recording very carefully until you can say it in exactly the same way. c) Memorize the
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dialogue and dramatize it.
V1. Find in the text sentences that might be the answers to the questions given below:

1. What did Jean look like when Robert met her at the theatre? 2. Where were their seats? 3. Upon what
scene did the curtain rise? 4. What kind of play was it? 5. Who(m) was Jean greatly impressed by? 6. What did
Robert say about the leading actress? 7. What showed that Jean was deeply touched by what was going on on
the stage? 8. Why didn't Jean join in applause? 9. What showed that the performance was a success? 10. Jean
had always used Shannon's Christian name, hadn't she?

VI1. Answer the following questions. Use conversational phrases. Work in pairs and enlarge the dialogue.

Model: - Could you possibly tell me why Robert invited Jean to the theatre?
- 1 'm not sure but | believe he wanted to give her a treat.
- Then why on earth did he take her to a melodrama and not to a comedy or something?
- To my mind he was afraid she would refuse to come if she knew it was a comedy. Don't you
remember her religious scruples?, etc.

1. I wonder what made Robert doubt if Jean would come to the theatre? 2. Do you happen to know anything
about Jean's religion? 3. Could you tell me what made Jean throw off her scruples? 4. Do you happen to know
anything about Charles Dickens? 5. I'd like to know why Jean was so impressed by the play and the actors? 6.
My question may be personal but is it really so frightful to love and not be loved in return? 7. Why did Robert
say gravely that friendship was a wonderful thing? 8. Could you tell me why Robert was ironical when he
spoke about the leading actress? 9. | wonder if that visit to the theatre was a real treat to Jean? 10. | wonder why
Jean had used Shannon's Christian name for the first time?

VIIIl. Choose the correct word :
to rise - to raise

1. He ... his head when he heard a slight noise. 2. When we started the sun had already.... 3. There was a
storm of applause when he curtain .... 4. He ... his hat to greet us. 5. Ann slowly ... to her feet. 6. It was very
noisy and the reporter had to ... his voice. 7. The curtain wouldn't... and we had to ... it.

stage - scene

1. The ... was so touching that Jean began to cry. 2. Carrie was told to come onto the ... in the second act. 3.
The play consists of two acts and four .... 4. When the actor appeared on the ... the audience began to applaud.
5. I don't quite like the final ... in this play. 6. Our seats were in the orchestra stalls and we saw the ...well.

IX. Fill in the missing words:

1. Jean looked ... when she came to the theatre (B3BosmnoBamHbIii). 2. | ... the invitation with joy
(mpunumars). 3. The play consists of three ... and four ... (axt; kapruna). 4. He ... our help and said he could do
everything himself (orkassiBatscs). 5. When the ... rose and the audience saw the ... everybody began to ...
(3aHaBec; aekoparuu; armoauposats). 6. When Alison appeared on the ... she was ... (cuieHa; B3BOJIHOBaHHBIIH).
7. Our ... were in the ... and we could see the ... very well without the ... (mecra; noxa; criena; Ounoxin). 8. The
play made such an ... upon me that | would never forget it (sneuatienue). 9. | never expected that you would ...
our suggestion (mogaepxuBath). 10. We made up our minds to ... a party in English (ycrpauBats). 11. | don't
remember the name of the ... who played the ... part in the play (akrep; rnaBusiii). 12. Seats in the boxes and in
the stalls are ... and seats in the gallery are ... (moporoii; nemessiii). 13. She said she was telling the truth, but
we ... her words (comueBathcs).

X. Fill in prepositions or adverbs wherever necessary:

1. We enjoyed ... the performance greatly. 2. He decided to reserve a seat... phone. 3. It's rather easy to get
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tickets ... this theatre, but it is difficult to get tickets ... this play. 4. She refused ... our help. 5. She took care ...
her little brother. 6. Will you go to the football match tomorrow? - No, | don't care ... football. 7. ... my way ...
the theatre | met a friend of mine. 8. | don't like seats ... the balcony or ... the gallery, | prefer them ... the stalls
or ... the dress-circle. 9. The scene is laid ... Verona. 10. This is a play ... Dickens' novel. 11. I'm so sorry ...Ann.
She has fallen ill. 12. Fleur Forsyte fell ... love ... Jon ... first sight. 13. The attendant will show you ... your
seats. 14. There is no doubt ... it. 15. When the lights went ... and the curtain rose there was a storm... applause.

XI. Fill in articles wherever necessary. Retell the text:

... theatres are very much ... same in London as anywhere else; ... main theatres, music-halls and cinemas are
in ... West End. If you are staying in London for ... few days, you will have no difficulty whatever in finding
somewhere to spend ... evening. You will find ... opera, ... comedy, ... drama, ... variety, ... cinema
performances start at about eight or ... half past, and finish about eleven,

... best seats are those in ... stalls, in ... dress-circle and ... upper circle. Then comes ... pit and ... last of all ...
gallery. ... boxes, of course, are more expensive. ... most theatres and music-halls have ... good orchestras with
... popular conductors.

The opera house is at Covent Garden. There you get... best of everything: ... first rate orchestra, ... famous
singers and celebrated conductors. But, of course, if you are not fond of ... music, this won't interest you. At...
West End theatres you can see ... most of ... famous English actors and actresses. ... plays are staged well.
Choose ... good play, and you'll enjoy yourself from ... moment ... curtain goes up, to ... end of ... last act. Get
your seat beforehand either at... box-office of... theatre itself or at one of... agencies.

(Abridged from ELC)
XI1. Change the following sentences according to the models.
Model 1: 1 liketo read plays. - | enjoy reading plays.

1. We like to play chess. 2. My eldest sister likes to sing folk songs. 3. They like to ski in the forest on a
sunny frosty day. 4. The children like to bathe and splash the water all around. 5. They also like to lie in the
sun.

Model 2: Heisexcited. He cannot speak. - He is very excited and can hardly speak.

1. Our seats were far from the stage. We could not see well what was going on. 2. The scene was touching.
Jean couldn't hide her tears. 3. It was very noisy in the hall. We didn't hear the speaker well. 4. Her lips
trembled. She spoke with difficulty. 5. The news is so exciting. | cannot believe it. 6. The child is so active. He
cannot sit still for a minute. 7. Bill was extremely tired. He rose to his feet with great difficulty. 8. His hand was
shaking. He couldn't open the door at once. 9. The patient is very weak. He cannot raise his hand.

XI11. Put the verbs in brackets in the correct form.

Model: Neither you nor he is right.
Neither my girl-friend nor her parents have forgotten you.
Neither of you is wrong.

1. Neither Mike nor his sister (to expect) us to return so soon. 2. Neither Helen nor Alice (to be) eager to go
anywhere that night. 3. Neither of you (to know) the end of that story. 4. Neither my sister nor my brother (to
go) on excursions very often. 5. Neither of us (to be) mistaken. 6. Neither my brother-in-law nor his
schoolmates (to be) good at playing chess. 7. Neither my parents nor my grandmother (to travel) by air. 8.
Neither David nor his fellow-students (to be excited) at the exams. 9. Neither my sister's younger daughter nor
her son (to be) fond of symphony music. 10. Neither John nor his companion (to be) lazy.

XI1V. Translate the following sentences into English:

1. Hu Mo TuIeMsIHHMLIA, HA €€ MY>K He HaBewaloT Hac. 2. Hu apy3esi, HU pOICTBEHHUKU HE MOTYT eMy oMo4b. 3. Hu
180



MBI, HE cTyneHTbl 104 rpynnel He ono3nanu Ha nekuuio. 4. Hu ¢panimy3ckuil sI3pIK, HI HEMELKHI HE paclipoCTpaHeHbI
TaK MIMPOKO, KaK aHTIuickuil. 5. Hu noxkau, HU MOpO3BI HE OCTaHABIMBAIOT HACTOSALIMX IMyTEIECTBEHHUKOB. 6. Ha HeOe
He ObIJIO HU 3Be3f, HU JyHBI. /. Hu CTynmeHTbl, HU cTapocTa IpyIbl HE MpUHECTH HaymHUKU. 8. Hu Bbl, HU AHHa He
BUHOBATHI B 3ToM. 9. Hu OH, HU ero apy3es He cobuparores atoro Aenarb. 10. Hu YunbsaMm, Hu ero 6paT He MpowId KHUTY
1o xkonna. 11. Hu s1, Hu Mou cocenu He 3HAIOT 3TOro yenoseka. 12. Hu Mou Apy3bs, HU 5 HE UTPAaeM B KapThl.

XV. Respond to the following statements. Use conversational phrases. Work in pairs, trying to enlarge the
dialogue.

Model: - Jean looked so eager and excited when she came to the theatre.
- No wonder. It was her first visit to the theatre, wasn't it?
- Yes, it was, but I think she was so excited because she had had thrown off her religious
scruples.
- That's just what I'm thinking, etc.

1. I hear your friend is fond of opera. 2. The best seats are in the dress-circle. 3. It's rather a problem to get
tickets to the Bolshoi Theatre. 4. Girls often take such a long time to get ready to go somewhere, especially to
the theatre. 5. Tikhonoff was very good playing the part of Stirlitz. 6. It's so nice to go to a concert and hear
some good music! 7. The ballet Romeo and Juliet is worth seeing. 8. Going to a theatre is a real treat.

XVI. Correct the given not-true-to-fact (false) statements and give your reasons. Use conversational phrases.
Work in pairs. Enlarge the dialogues.

Model: - Jeandid not like theatre but she didn't refuse Robert's invitation not to hurt him.
- I'm afraid you've got it all wrong. It was her first visit to the theatre, etc.

1. Jean wasn't going to accept Robert's invitation to the theatre. 2. She looked quite calm when Robert met
her at the entrance to the theatre. 3. The tickets were rather expensive. 4. The play was a merry comedy. 5. The
leading actors produced little impression on Jean. 6. During the intervals Jean spoke with Robert about the play.
7. Neither Robert nor Jean liked the play. 8. While watching the last scene Jean couldn't help laughing. 9. The
public didn't like the performance and there was no applause when the curtain fell.

XVII. Translate the following sentences into English:

1. PoGepT npeanoxui, 4To0bl OHH BCTPETMIINCH y TeaTpa. 2. AHHA MPELIoKHIa, YTOObI Mbl KyIIHIN OUJIETHI HAa 3TOT
criekTaki b, 3. OHa MpeIoKuiia KyIuTh IPOrpaMMy y BXoaa B TeaTp. 4. MaTh npeuioxkuia, 4To0bl Mbl puriacuin JIuzy
Ha BeIxonmuble nHH (Weekend). 5. On mpemnoxuil Ham He KacaTbesi 9Toro Bompoca. 6. Pexwuccep (the stage manager)
MPEIUIOKIUIT, YTOOBI TIIABHYIO POJIb JAaJIH JIydllleld akTpuce. 7. AHHA MpeyIoKuiIa MoUTH B Oyder Bo Bpemst aHTpakTa. 8. 5
IpeIaralo HeMeUICHHO OTHpaBHUTh Teierpammy. 9. Tlers npemioxku 3aiiti 3a AHell mopanbine. OHa Bcerja Tak JIoJiro
cooupaercs. 10. HTepecHO, KTO MPEUIOKIII TOEXaTh 33 TOPOJL B TAKYIO OTBPATUTEIBHYIO TIOTOTY.

XVIII. Fill in yet, still, more, another, other, else, which are translated into Russian as «eme»:

1. Don't hurry. The performance is not over ... . 2. I'd like to read something ... by this author. 3. What ...
impression did you get there? 4. What ... did Jean say about the performance? 5. I've read two ... books by
Dickens. 6. You'd better ask somebody ... . 7. It is ... spring, but it is getting rather hot. 8. The theatre is going to
stage ... play by this playwright. 9. How many ... English books have you got? 10. Fetch ... chair, please. 11.
What ... have you seen in this ancient town? 12. He hasn't returned from the South. He is ... there. 13. Please
book two ... tickets for me. 14. Will you call ... time? 15. What ... things did you buy?

XIX. Translate the following sentences into English:

1. I'me eme MOXKHO MOCMOTPETH ATY Tbecy? 2. MBI peliiii yCTPOUTh ellle HECKOIBKO BEUESPOB Ha aHTJIMHCKOM SI3BIKE.
3. MHue Ob1 xoTenoch eme gamky kode. 4. borock, uto oH eme cnut. 5. Mbl 00sUIMCEH 0T034aTh, HO CHEKTAKIh CIle HE
Havaincs. 6. MHe Hy)XHa ellle OJlHa KHUTA 10 MUCTOpuu Teatpa. /. CKOIBKO ellle peneTuIiuii Oymer Ha 3Toi Hemene? 8.
Yepes MecsIl B 3TOM TeaTpe Oyaer eie ofHa mpembepa. 9. Kakue erie akTepsl MPUHAMAIOT ydacThe (MTparoT) B 3TOM
cnekraxiie? 10. loxne emie He mepecran, Ho morerieno. 11. Bel Bee eme paGoraere Han goknagom? - Jla. S eme He
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cobOpasia Bcero Hy)kHoro Marepuaia. 12. Ham HyxHo eme Tpu Ousera Ha 3ToT cnekrakib. 13. Koro emie BbI BcTpeTiiin B
Tearpe?

XX. Pick out words and phrases from Text 1 and Text 2 and group them under the following headings: a)
theatre; b) appearance. Learn them.

XXI. Retell Text 2 in indirect speech as if you were Helen (Nick).

XXI1. Render these jokes. Use indirect speech:

1. The well-known singer Enrico Caruso was once driving not far from New York. It so happened that
something went wrong with his car and he had to spend some time in the house of a farmer. Soon they became
friendly and the farmer asked Caruso his name.

When the farmer heard the name, he rose to his feet. "My, | never thought I should see a man like you in my
kitchen, sir," he cried out. "Caruso. The great traveller. Robinson Caruso!"

2. "l say, Dad," said a schoolboy, returning home, "we gave a wonderful performance at school. A lot of
parents came and although some of them had seen it before they all had a jolly good time."

"How do you know?" asked his father.

"Why, they laughed all through the play," the boy replied.

"And what was the play?" the father asked.

"Hamlet," said the boy.

XXI11. Translate the following sentences into English:

A. 1. i npurnacuna AHHy Ha Bedep, HO OHa OTKazajack MpUiTH. 2. IHTEepecHO, MpUMET JIM OH HAallle MPHUIIalleHue
WM OTKa)xeTcst oT Hero. 3. JIokTop ceituac He mpuHUMaer. 4. 5l HaJeloCh, YTO B MOJIEPKUTE Hall TiaH. 5. Pobept Obu1
TakK BO30YKZeH, uTo ¢ TpyaoM rosopuil. 6. He mornu 651 BBl cka3aTh MHE, B 4eM Aei0? [louemy BbI Tak B3BOJTHOBaHBI? 7.
Korna 3anaBec momusuicsi, myOnuka 3aamuiomupoBaiia. 8. YcibllaB mard, oHa mNoAHsuia rojoBy. 9. MHe odeHb
MoHpaBujach (UHaJIbHAS cueHa B omnepe «)Ku3ub 3a naps». 10. PobGept mouyBcTBOBaN, Kak J>KMH ZOTPOHYJIAch A0 €ro
pyku. 11. Paccka3 ObuT Tako# TporaTenbHBIN, YTO JEBOYKA HE MOIJia yAepkaThcs oT cie3. 12. [lenne AnMcoH npou3Beno
OonbIoe BrieyaTineHre Ha Pobepra. 13. Mbl cuzenu B OenbaTaXke U XOPOIIO BUAESTH CLEHY.

B. 1. AxTpuca, urpasias rJlaBHyIO poiib, ObUTa OueHb Xopoiua. 2. MHe HpaBuTCs, Kak mocrasieH Oaner «Jlebequnoe
o3epo» B Teatpe uMeHn CtanucnaBckoro. 3. OwibM ObUT OYEHb XOPOLIMH, U A MOMy4nia OONbIIOE YAOBOJLCTBHE. 4.
3aiiau 3a MHO#, KOraa Thl MOies Ha KaTok. 5. Jlerom oHM 4acto 3axoxmnu K Ham. 6. [To nopore moMoil MHE HY>KHO
3aiiTH B OnOnuoreky. 7. Jlekopauuu B 3TOH onepe MpocTo BeMUKonenHsl. 8. 51 He cMor KynuTh OMIIETHI Ha 3TOT CIIEKTaKIIb
3apaHee, HO MHE Y/aJoCh JI0CTaTh XOpOLINE MecTa B kacce Tearpa. 9. S Obl mydile momuia B KOHCEPBATOPUIO CETOAHS, B
nporpaMMe MPOU3BEICHUS MOUX JIIOOMMBIX KOMIO3UTOpoB. 10. Mbl momyunnu OoJbIIOe yIOBOJBLCTBHE OT Beuepa, OH
Ob11 xOporo opranu3osad. 11. Yto B menanu Bo Bpems anTpakra? - Mel xonunu B Oyder. 12, Koraa Bbl nmpuxoaute B
TeaTp, Bbl OCTaBIsieTe MAJbTO B rapaepode. TaMm ke Bl MOXKeTe B3ATh OMHOKIB M mporpammy. 13. Jlydmume mecra B
TeaTrpe - B mapTepe U B OenbdTaxke, 3TO caMmble Aoporue mecta. Mecra Ha OalKkoHe W Tajepke Xyxe u Aemeine. 14.
CriexTakiIb IMEN OTPOMHBIN ycIex y MyOJIHKH, aKTEpOB MHOT'O pa3 BHI3BIBAIM Ha CLIEHY.

XXIV. Render the following dialogue in indirect speech. Explain the difference between a concert hall and a
music-hall:

Gilda: Iwenttoaverygood concert at the Festival Hall last month. You call that hall "a concert hall”,
don't you?

Mrs. Green: Yes.

Gilda: Well, what's "a music-hall"? I've seen that name several times and heard it used in broadcasts, too.

Mrs. Green: A music-hall is something very different from a concert hall! If you want to hear a
symphony orchestra playing good music, you go to a concert hall. A music-hall is more like a theatre. The seats
are arranged like those in a theatre. There's a stage with curtains like in the theatre. There's scenery on the stage.
We often use the name "Variety Theatre".

Gilda: Whatwould I see and hear if I went to a music-hall?

Mrs. Green: There'd be popular music and singing and dancing. There'd be performances by acrobats
and jugglers. There might even be performing animals.

Gilda: To my mind music-halls are not so popular now. People prefer films today, and radio and
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television keep people at home more.
Mrs. Green: Iagree with you. The most popular singers and comedians are seen and heard by millions
of viewers and listeners in their own homes.

XXV. Listen carefully to the recording of the text **Theatres in London™. b) Find English equivalents for:

MOCTOSIHHAS TPYINIa, HaOMpaTh aKTEPOB Ha CE30H; YBOJBHATH AKTEPOB; JaBaTh OOJNBIIONW KAaCCOBBIA cOOp; HE pas,
¢unuan, oTAeNeHHe, aKTephl C MHPOBOM H3BECTHOCTHIO; BMemaTh okoio 6000 3putenedd; opraH; mo WHHUIUATHBE,
JOOUTENH TeaTpa.

b) Answer the following questions:

1. In what way do most of the London theatres differ from those of Russia? 2. Why are many actors and
actresses in England always afraid to remain unemployed? 3. What do you know about Covent Garden, the
famous Royal Opera House? 4. Why can Covent Garden be called the home of international opera and ballet?
5. Where is the Shakespeare Memorial Theatre situated? 6. Where did Shakespeare stage his plays? 7. When
was the Shakespeare Memorial Theatre built? 8. What is the London filial of the Shakespeare Memorial
Theatre? 9. What are the two largest and best concert halls in London? 10. On whose initiative was the Royal
Albert Hall built? 11. What is the most modern concert hall in London and when was it built?

XXVI. Let one of the students give a brief impression of his visit to the theatre. Find out some more details
about the performance by asking questions.

Model:

A: Last night I was at one of the best theatres in Moscow. The performance was perfect and | enjoyed every
minute of it. Though my seat was in the balcony I could see the stage very well and hear each sound perfectly.
Guess where | was and what | saw.

B: Were you at the Art Theatre?

A: No, | wasn't.

: But you say you could hear each sound perfectly!

: So | could. I meant the music.

: Ah, that means you were at the Bolshoi Theatre.

- That's right.

: Was it an opera or a ballet?

: Try to guess.

: And who is the composer?

P. I. Tchaikovsky.

- Is the scene laid in Russia?

- No, it isn't.

: Was the scenery beautiful?

: Oh, yes, it was so beautiful, that there was a storm of applause when the curtain rose.
. It's a fairy-tale, isn't it?

- In a way, yes.

: Then it was either "Swan Lake", or "The Sleeping Beauty"...

: No, neither of them. It's not a ballet.

- If it is an opera, and the composer is Tchaikovsky, and the scene is not laid in Russia I really can't guess.
Well, one more guestion: how many acts are there in this opera?

A: It's a one-act opera in two scenes.

B: Then it is "Jolanta™!

A: This time you are right.

TW>WP>O>OP>O>O>E>O>TE

XXVII. a) Watch Film Segment Eight " The Play is Over*. b) Watch the film segment again to find the English
equivalents for :

OTpHIIATEIBHBIA MEPCOHAX; 00pa3; M300paxkaTh, ONMUCHIBATH, PUCOBATH, TPYINIA; nepeiTH (paboTaTh) B KHHO, Ha
TEJICBUJICHUE, HACMEXaThCsl, IMOIIPA3HUBAThH; IOCTABUTh YaWHHUK (Ha TUINTY); OBITH BO30Y)KICHHBIM, BOJHOBATHCS;
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npepBath (MOE3KY); PaCCTPOUTH, OTOPYUTh; 3aHABEC MaIacT.
¢) Answer your teacher's questions on the content of the film segment.
XXVIII. a) Make up a dialogue on the following situation:

Mornopoii 4enoBeKk MOIXOAUT K OujeTepy M MPOCUT JaTh eMy Hporpammy. CopammBaer, CKOIbKO HYXKHO 3aIlIaTUTh,
MOKyMaeT MporpaMMy M HampasisieTcs B maptep. Ho Bckope OH Bo3Bpalmaercss K Oujerepy M, W3BHHUBIINCH, NPOCUT
nokas3ath emy ero Mecta. Oka3bpIBaeTcs, 4To y Hero Omiersl B OenbdTaxk. bunerep pacckasbiBaeT MOJOAOMY YETOBEKY,
KaK MPOMTH B OENBITAXK, U COBETYET B3sATh OMHOKIL. (EMy ObI styumie B3sTh OMHOKIIB.) Ha Bormpoc, rie oH MOXeET B3sTh
OWHOKIIB, OMJIeTep OTBeYaeT, YyTo 32 OWHOKIEM HAJO CIyCTHThCS B rapiaepod. Ho emy ciemyeT moTopomuThes, Tak Kak
yKe OBbLJT TPETHii 3BOHOK M OH MOKET O103aTh. MoJ0/10ii YeIoBeK OJarogapuT U CITyCKaeTCsl BHH3.

b) Make up a similar situation (a visit to a concert, a variety theatre, a circus, etc.) for your fellow-students to
present it in the form of a dialogue.

XXIX. a) Read the text:

...Pauline Eraser had a few minutes to herself in her room while waiting for the time she was wanted on the
stage. Suddenlyn the door flung open and a young girl, wearing a short brown tweed coat and dark green slacks
darted in. Pauline knew at once she was an actress. She wasn't pretty, but she had a good stage face. "You're
Pauline Fraser, aren't you?" cried the girl in admiration. Pauline smiled. "Yes, but who are you?" "Oh, you've
never heard of me. I'm Ann Steward from the Rep* at Wanley. | hear Mr. Cheveril is going to stage his new
play. I'd be delighted to get a part in it. I'm ready to do anything!" Pauline smiled at her. The girl went on:
"Miss Fraser, you're great. | saw you in Mr. Cheveril's play The Wandering Light' three times. You were
wonderful! But... er... would you mind if | say this?" Pauline was amused. "Probably. But go ahead!" "Well, at
the end of the Second Act, when you learn that your lover is back and waiting for you, couldn't it he better to
drop everything from your hands and then run out into the garden?" Pauline looked at the girl with interest.
"Why, as a matter of fact | wanted to do it like that, only the producer wouldn't let me. Look here -- you are a
real actress!" "l know | am,"” cried the girl, "but I could be a thousand times better if only | get a chance in a
Cheveril play! Please, Miss Fraser, | don't want to be a nuisance, but I simply must talk with him." "I'm afraid
he won't speak with you, but I'll try to persuade him. You'd better wait outside, he may come any moment."
"Oh, Miss Fraser, you're a darling!" said Ann and went out.

*Rep. - repertory theatre.

Some minutes later Cheveril entered the room carrying his script. "We've made a little cut and the scene is
all right now, Pauline. You'll be wanted on the stage in a minute or two."

"I'm ready, Martin. Oh! | guite forgot! There is a girl here who is eager to see you. She's with a local
repertory company, and | shouldn't be surprised if she's quite a good actress. You'll see her, won't you?"
Without turning Martin answered firmly: "No. I'm sorry, Pauline, but I'm fed up with young promising
actresses." "But... but you must see her!" Pauline was reproachful. At that moment she was called to the stage
and left the room.

Cheveril was looking through his script when he heard a young voice behind him: "Mr. Cheveril, I'm that
young actress... I'" "You had no right to come here. Will you please go?" He didn't even look at her. "But... but
I've acted in lots of your plays - and loved them all!" "I don't care. Please, go out at once.” There was a strange
little pause. "You'll be sorry soon you said that..." The girl spoke with an odd certainty...

(After J. B. Priestley "A Story of the Theatre")

b) Determine the main idea of the extract. c) Make up a plan of the extract. d) Choose a suitable headline to the
story from those suggested:

1) "Ann Looks for a Job™; 2) "Meeting a Famous Actress”; 3) "He was Fed Up!" 4) "Talent or... Chance?";
5) "The Crash of Hopes".

e) Give a short summary of the extract. f) Give your own ending to the story.
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XXX. Say a few words: about your last visit to the theatre.
Laboratory work
I. @) Repeat the sentences alter the tape. b) Make them interrogative and negative.
I1. Answer the questions and record your answers in the intervals.
I11. Translate the sentences into English using the active vocabulary.
IV. Spell and transcribe the words.
V. Translate the phrases into English.
VI. Listen to the wrong statements. Correct them.

VII. a) Listen to the dialogue At the Theatre™. b) Write it down. Mark the stresses and tunes. Practise the
dialogue following the model. c) Learn it by heart.

Lesson Twenty

]
[ Grammar: The Present Perfect Continuous Tense.
\ J| Texts: 1. Home. 2. Dialogue.

Study the following
Table No. 1

The present perfect continuous tense

He (She) waltlpg for you for 20 minutes.
- working at this problem two
Father has ( not) been h
Mary, John HRORE,
' sleeping rather long already.
I (We) w?rtlmg thlg translation since
Yo e morning.
have (not) been | living in this village nearly
They th
| Ann and Pete okl
| ) playing tennis for about an hour.
Table No. 2
he (sh waiting for you for 20 minutes?
& \shg) working at this problem two
Has Father been
M Joh months?
ary, John sleeping long?
I (we) writing this translation since the
Have | YOU been morning?¢
they | living in this village nearly a month? |
Ann and Pete playing tennis for about an hour? |

Grammar exercises

I. @) Make up sentences using Substitution Table No. 1. b) Compose your own sentences of the same kind.
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I1. Give the interrogative and negative forms of the following sentences:

1. He has been working at his report since 10 o'clock. 2. They have been writing their test for nearly two
hours already. 3. She has been waiting long. 4. His daughter has been playing the piano since the morning. 5.
They have been discussing this problem for rather a long time. 6. The child has been sleeping too long. 7. Ann
and Roger have been quarrelling for fifteen minutes. 8. She has been dreaming to become an actress all her life.
9. I have been doing my lessons since 4 o'clock.

I11. Put the verbs in brackets in the Present Perfect or the Present Perfect Continuous:

1. How long you (to wait) for me? 2. | (to know) her since my childhood. 3. He (to think) about it for three
days. 4. They always (to prefer) theatre to TV. 5. How long she (to study) music? - Oh, she (to study) music
since her early childhood. 6. Since she was a little girl she (to try) not to take things seriously. 7. The students
(to write) their test for two hours already. 8. She (to live) in that house round the corner about thirty years. 9.
You (to play) too long. It's high time to do your lessons. 10. She (to be ill) for more than two weeks. I (to miss)
her terribly.

IV. Translate the following sentences into English:

1. S xny Bac yxe ABaguaTh MUHYT. 2. YueHble paboTaloT Haj 3TOH mpobiaeMoil MHOro Jyier. 3. JIKUH BCIO JKHU3Hb
MeuTaeT noexaTh KyAa-HuOyIb Ha BOCTOK. 4. Sl mepeBoxky craThio ¢ camoro yrpa. 5. OHa cnut yxe oueHb noiro. [lopa ee
Oyauth. 6. AHHa 1 Pomxkep ccopsitest ¢ camoro yrpa. 7. MBI )KHBEM B 3TOM MaJIeHBKOH JIepeByIIKe Lenylo Heaemto. 8. Br
CIIMIIKOM A0Nro obcyxkaaere 3ToT Bompoc. 9. Bel naBHo 3mech kuBere? 10. Heykenu oH nefcTBUTENBHO TaK JOJTO
3anumaetcs? 11. Trl yxe ynoxkuia Beum? Takcu yxe aecsiTb MUHYT *k1er Hac. 12, On Bcerga uHTepecoBajcs Gpu3nuKoil.
Ceituac oH paboraer Hax HOBOM mpobiemoi. OH pabortaer Hang Hel yxe nBa mecsiua. 13. H. mumer oueHp xopommue
noBecTd. HenaBHO OH 3aKOHYMII OHY MOBECTh M ceifdyac mumieT HOBYyI0. OH muIer ee OOJbIIe MecsAla U TOBOPHT, YTO
MUIIET ee ¢ yAoBoabcTBUEM. 14. MBI 31ech yKe ¢ Hayalla Mecsla, HO Bce 3TO BpeMsl moroaa mioxas. 15. Jloxns uaer ¢
caMoro yrpa.

TEXT 1
Home

After W. S. Maugham*

* Maugham [m) m].

The farm, an old-fashioned stone house, was built in 1673, and for three hundred years the people had been
born and died in it and had farmed the surrounding land.

George Meadows was a man of fifty and his wife, Mrs. George, was a year or two younger. They were both
fine people in the prime of life. Their three daughters were lovely and their two sons were handsome and
strong. They had no notions about being gentlemen and ladies; they knew their place, were happy and deserved
their happiness, as they were merry, industrious and kindly.

The master of the house was not George, but his mother, who was twice the man her son was, as they said in
the village. She was a woman of seventy, tall, upright, with gray hair and a wrinkled face. Her eyes were bright
and shrewd and she had a sense of humour. Her word was law in the house and on the farm. In short, she was a
character.

One day Mrs. George met me in the street and told me that they had received a letter from their Uncle
George, whom them all thought dead. The letter informed them of his coming. "Just fancy," she said, "he hasn't
been here for fifty years. And old Mrs. Meadows sits there and smiles to herself! All she says is that he was
very good-looking, but not so steady as his brother Tom!" Mrs. George invited me to look in and see the old
man. | accepted the invitation with joy, as | knew the story of Uncle George Meadows and it amused me
because it was like an old ballad. It was touching to come across such a story in real life. More than fifty years
ago, when Mrs. Meadows was Emily Green, a young charming girl, George and his younger brother Tom both
courted her. When Emily married Tom, George had gone to sea. For twenty years he sent them presents now
and then; then there was no more news of him. After her husband's death Emily wrote George about it, but
never received an answer. And the previous day, to their greatest surprise they received his letter, in which he
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wrote that he was crippled with rheumatism and feeling he had not much longer to live, wanted to return to the
house in which he was born.

When | came the whole family was assembled in the kitchen. I was amused to see that Mrs. Meadows was
wearing her best silk dress. On the other side of the fireplace sat an old man with a wrinkled yellow face. He
was very thin and his skin hung on his bones like an old suit too large for him. Captain George, as he had called
himself, told us that he had been so ill he thought he would never be able to get back, but the look of his old
home had done him a lot of good. He said good-humouredly: "I feel now better and stronger than I have for
many years, dear Emily!" No one had called Mrs. Meadows by her Christian name for a generation and it gave
me a shock, as though the old man were taking a liberty with her. It was strange to look at these two old smiling
people and to think that nearly half a century ago he had loved her and she had married another.

When | asked him if he had ever been married he said he knew too much about women for that. Then he
added looking at Mrs. Meadows: "I said I'd never marry anyone but you, Emily, and | never had." He said it not
with regret, but with some satisfaction.

Captain Meadows told us a lot of interesting stories about his adventures and about many things he had seen
and done.

"Well, one thing you haven't done. George, and that is to make a fortune!"" said Mrs. Meadows with a
thoughtful smile.

"Oh, I'm not one to save money. Make it and spend it, that's my motto. But if | had a chance of going
through my life again I'd take it. There are not many people who'd wish it!"

I looked at this toothless, crippled, penniless old man with admiration and respect. That was a man who had
made a success of his life, because he had enjoyed it.

Next morning | decided to see the old man again. | saw Mrs. Meadows in the garden picking white flowers. |
asked her if Captain Meadows was well. "Oh, dear, he had always been a harum-scarum fellow! He boasted
that he was so happy to be back in his old home that he would live for another twenty years. Alas! He died in
his sleep.” Mrs. Meadows smelt the flowers she held in her arms and added thoughtfully: "Well, I'm glad he
came back. After | married Tom and George went away, | was never sure | had married the right man!"

TEXT 2
Dialogue

Alice: Hallo, Mike, have you been waiting long? I'm so sorry I'm late.

M ike: Now that you are here it's all right.

Alice: |say, Mike, I've just had a wire from Mary. She is coming by the 5.20 train. And | have a meeting
at 5. Will you do me a favour and meet her at the station?

M ike: Certainly, but I've never seen her. How could | possibly recognize her?

Alice: Oh, it's quite easy. She's just like her mother.

M ike: Most helpful I'd say, but the trouble is I've never seen her mother either.

Alice: No,you haven't. And I'm afraid | haven't any photos of her.

Mike: At leasttry to describe her. What does she look like?

Alice: Atallslimgirl of 18 with an oval face.

Mike: Complexion?

Alice: Rather pale.

Mike: Hair?

Alice: Fair and curly. Light grey eyes, a small snub nose, a big mouth with white even teeth and a
pleasant smile.

Mike: I'msure there'll be at least a dozen girls like that at the station.

Alice: Oh, Mike, we've been discussing it for the better part of an hour and | see no end to it.

M ike: Buthowam I to recognize her in the crowd?

Alice: Oh, I forgot. There's a dimple in her left cheek. She is so lovely, you'll fall in love with her at first
sight.

Mike: That'll help me, to be sure. Go to your meeting. | promise to be on the platform at 5 sharp looking
for a tall slim fair-haired lovely girl with a dimple in her cheek.

Vocabulary notes
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lovely adj mpenectnsiit, npekpacHblii, uynecHsiit; Syn. beautiful, pretty, good-looking, as a lovely child
(girl, woman), a lovely day; lovely eyes, hair, e. g. We had a lovely time. What lovely weather! Note the
adjectives with the same suffix -ly: friendly npyxeckwuii; lonely omunokuit; Kindly mo6poaymssrit

handsome adj kpacussiii; Syn. beautiful, e. g. a handsome boy (man), but a beautiful girl (woman); a
handsome face, handsome appearance

deserve vt; to deserve attention (punishment, reward, praise, love, etc.) 3aciyxuBaTh BHUMaHWUS
(Haka3aHuWs, Harpajbl, MOXBaJIbI, JIFOOBU U T. 1.), e. . He hasn't deserved that from you. They deserved praise
for what they had done.

merry adj Becensiii; as a merry child (look, game, company, song), a merry face, merry eyes; merrily adv
BECCIIO

industrious adj Tpynomnrooussiit; Syn. hard-working

wrinkle n mopmmna, e. g. There were merry wrinkles in the corners of his eyes, wrinkled adj
MOpIIMHUCTHIH, e. §. Her face was old and wrinkled.

inform vt/i coobmare, uHpOpMUpOBaTh, yBemomisiTh; Syn. Let know, e. g. We must inform them
immediately, to inform smb. of smth., e. g. You must inform the post-office of the change in your address. to
inform smb. that ..., e. g. We informed them that there would be a meeting on Thursday, information n (no
pl.! no indefinite article!) cBenenus, cooGmienus, €. g. | want some information about this town. useful
(interesting) information; to get (receive) information, to give information

amuse Vvt 3a0aBisiTh, pa3BiieKaTh, CMEIIUTh, e. . The sight of the child amused as. amusing adj 3abaBHbii,
as an amusing story (child, incident, play, scene)

to go (away) to sea cratb MOpsIKOM

now and then Bpemst OT BpeMeHHU

regret vt coxxaners, moxaiers o..., e. §. You will regret your words. to regret doing smth., e. g. He will
regret telling a lie.

to make a fortune pas6orarers; fortunately; unfortunately adv

{0 save mONey KONuTh AEHbIU

to have the (a) chance of umers cnyuaii, Bo3moxHocTh, e. ¢. If you have the chance of listening to this
singer you'll enjoy it.

respect n yBaxxenue; respect vt; respectable adj, e. g. His life and work deserve everybody's respect. We
must respect her desires.

he had made a success of his life on xoporo mpokuna cCBO KU3HB; SUCCESS N ycmex; to be a success;
successful adj, e. g. The actress was a success yesterday.

boast vt/i xBanuThcs1, XxBactathes; ropauThes, €. . He boasted that he could easily get tickets to any theatre.
The young actress boasted of her success. The Muscovites boast of the magnificent palaces of the metro.

Will you do me a favour ... He Gyznere it BbI THOOC3HBL. .

to be (look) like BeirsaeTs; ObITh MOX0XKHUM Ha, e. §. She is like her mother. What is the weather like? What
does he look like? to take after smb. ObiTe moxoxum (yHaciie0BaTh BHEIIHOCTB, YEPTHI XapakTepa), e. g. Her
son took after her husband.

the trouble is ... 6ema (neno) B Tom, uTo ...; trouble n, vt/i, e. g. You mustn't trouble about your mother's
health. She is all right. Proverb: Don't trouble trouble until trouble troubles you.

at 5 sharp posHo B T

Topical vocabulary
People's Appearance

Figure: tall, short, middle-sized; stout, thin, slim; straight, stooping

Face: thin, plump, fat; oval, round, square; beautiful, handsome, good-looking; lovely, pretty, attractive;
common, plain, ugly

Complexion: rosy, pale; fresh, dark, fair

Eyes: blue, brown, hazel, dark, grey; deep-set, close-set, wide-set

(Eye-)lashes: long, short, curving, straight

(Eye-)brows: straight, arched, pencilled, bushy

Forehead: broad, narrow; low, high
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Nose: straight, hooked, turned up, snub (bed)

Mouth: large, small, tiny, red.

Lips: thin, full, thick

Hair: long, short; curly, straight; red, brown, dark, fair, grey, chestnut, golden; thick; to wear one's hair long,
short; to wear a beard, a moustache

Arms and legs: long, short; shapely, small

to gain (lose) weight; to keep fit

Exercises

I. a) The material below is to be prepared for reading. Mark the stresses and tunes. Concentrate your attention
on the sounds. b) Let your fellow-student read the exercise aloud for you to detect his errors in sounds and tell him
what must be done to eliminate them:

[€] 1. To know everything is to know nothing.
2. A good beginning makes a good ending.
3. Better die standing than live kneeling.
4. The proof of the pudding is in the eating.
5. Spades for digging, pens for writing.
Ears for hearing, teeth for biting.
Eyes for seeing, legs for walking.
Tongues for tasting and for talking.

I1. Before you start working at the text practise the sounds in the following word combinations:

A. 1. [z2v] -a sense of humour, the master of the house; a man of fifty; the story of Uncle George.
2. Loss of aspiration: master, story, steady, strong.
3. Loss of plosion: silk A dress, Emily married A Tom, he had A gone to sea, wanted A to return, I'd A take

B. 1. [3:] - certainly, fair and curly, a dozen girls.
2. No glottal stop: quite A easy, her mother A either, an A oval face, with A even teeth.

I11. @) Listen to the recording of the text ""Home". Mark the stresses and tunes. b) Practise the text for test
reading. Listen to the recording very carefully until you can say it in exactly the same way.

IV. a) Listen to the recording of the dialogue. Mark the stresses and tunes. b) Practise the dialogue for test
reading. Listen to the recording very carefully until you can say it in exactly the same way. c) Memorize the
dialogue and dramatize it.

V. Form adjectives from the following nouns adding the suffixes -less, -ous:

tooth, hope, care, sleep, cloud, pity, voice, home, thought, rest, harm, penny;
danger, fame, nerve, courage, industry.

V1. Find in the text the sentences that are answers to the following questions:

1. What kind of people were George Meadows, his wife and children? 2. Who was the real master of the
house? 3. Why did the story of Uncle George amuse the author? 4. What letter had the Meadows received the
previous day? 5. What did Captain Meadows look like? 6. What stories did he tell? 7. What made the author
think that Captain Meadows had made a success of his life? 8. What did the old man boast of? 9. What did Mrs.
Meadows say about him? 10. What did she say made her glad?

VI1. Respond to the questions given below. Use conversational phrases. Work in pairs. Enlarge the dialogues.

Model: -1wonder if you could explain to me why the Meadows deserved happiness?
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- | believe because they were industrious and merry and knew their place.
- And what do you mean 'they knew their place' ?
- Oh, that's like this, I think. They had no notions about being ladies and gentlemen, etc.

1. I wonder if you could help me to understand who of the two women was Mrs. Meadows. 2. I'd like to
know why it was Mrs. Meadows who was the real master of the house? 3. Do you really think that Mrs.
Meadows was a character? 4. I'd like to know what made George go to sea? 5. | hope you don't mind my asking
but why was it so amusing to see old Mrs. Meadows in her best silk dress? 6. Can you tell me why Captain
Meadows had never married? 7. I'd like to know what you think about his motto? 8. Is it so important to make a
fortune as Mrs. Meadows thought? 9. I'd like to know if you too agree that the old man had made a success of
his life? 10. Could you possibly tell me if Mrs. Meadows had found the answer to her problem whether she had
married the right man?

VI11. Respond to the following statements. Use conversational phrases. Give your reasons. Work in pairs and
enlarge the dialogues.

Model: - George Meadows and his family deserved their happiness.
- Oh, yes, | couldn't agree more. They were industrious and merry.
- Besides, they had no notions about being gentlemen and ladies and knew their place.
- That's just what I'm thinking, etc.

1. Mrs. Meadows was twice the man her son was. 2. Mrs. Meadows was a character. 3. Uncle George's story
amused the narrator. 4. Captain George was no longer a good-looking jolly fellow. 5. The old man had never
made a fortune. 6. The old man inspired admiration and respect. 7. Captain George really loved Emily Green. 8.
Old George made a success of his life. 9. Mrs. Meadows was glad that old George had come back.

IX. Respond to the following statements which are not true to fact. Use conversational phrases. Give your
reasons. Work in pairs and try to enlarge the dialogues.

Model: -1think George Meadows was a good master of the house.
- I'm afraid you've got it wrong, he wasn't.
- But wasn't he industrious and steady and in the prime of life?
- Yes, he was. But his mother was twice the man her son was, etc.

1. The Meadows had great notions about being gentlemen and ladies. 2. George Meadows was a character. 3.
Emily Green married Tom because he was very good-looking. 4. Uncle George's story was a banal one. 5.
Captain Meadows returned home to boast of his health, fortune and success. 6. All the household called Mrs.
Meadows by her Christian name Emily. 7. Captain Meadows was very unhappy in his life. 8. Captain Meadows
did not deserve admiration and respect. 9. Mrs. Meadows wasn't glad to see Captain Meadows. 10. Mrs.
Meadows never thought whether she had married the right man.

X. Pick out words and phrases from Text 1 and Text 2 and group them under the following headings: a)
appearance; b) character. Learn them.

XI. a) Retell Text 1 in indirect speech. b) Retell the text as if you were a member of the family.

XI1. Fill in the missing words:

1. Though she is not very talented she is ... and I think she will make a good musician (Tpymonto6uBbiii). 2.
The children were very ... and excited and their mother couldn't make them go to bed (Becensriit). 3. Mr.
Pickwick was a ...... gentleman (Becensiii, moOpoaymnsiii). 4. The boy did not ... punishment (3aciy>xuBats). 5.
Though the woman is rather old her face is not ... and her eyes are ..". (MOPIIMHUCTBIHA, TPOHULIATESIBHBIN). 6.
Robert wanted to ... Jean, but her parents were against their ... (xeautbcs; Opak). 7. The girl is ... clever for her
age (ymusutenvho). 8. The appearance of Mr. Dick ... Davy and his funny signs ... him (ymuBuTts,
pasBecenuThb). 9. Jean wanted to ... Robert to her parents, so she invited him to their place (mpeacrasnsats). 10.
I'd like to ... you with the plan of our work (mosnakomuts). 11. The teacher was pleased with Mike's work and
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said he ... a prize (3acmyxwuBatp). 12. Tom Sawyer ... that he could beat the boy with his little finger
(xBactatncs). 13. When Jane came her aunt was still ... but soon she ... (xuBoii; ymupats). 14. We couldn't help
... the boy's courage (Bocxuriarbcs).

XI11. Choose the right word:

to introduce - to acquaint - to get acquainted - to meet

1. I'm glad you have come. | want ... you to my parents. 2. Michael ... himself to Soames as he was eager ...
with Fleur. 3. He ... me with his latest experiments. 4. George was ... to Helen at our party. 5. She refused to
talk to him as they were not ... with one another. 6. Will you ... me to your friend? - Oh, aren't you ... yet? 7. He
was eager ... with the contents of his aunt's letter. 8. | want you to ... my friend, Helen. 9. We had a lovely time
in the rest-home and ... a lot of interesting people there. 10. I'm so sorry | haven't... you earlier.

XIV. Fill in prepositions or adverbs wherever necessary:

1. Soames had courted ... Irene for a long time before she accepted ... him. 2. I'm going to introduce you ...
my friend. 3. I'd like to get acquainted ... your plan. 4. Who is she married ...? - She is married ... a well-known
artist. 5. Will you inform me ... your decision? 6. We got some information ... the matter we were interested ... .
7. We were surprised ... her refusal. 8. George Meadows went ... sea when his brother married ... Emily. 9. I'm
sure you will regret ... your act. 10. She is going to marry .... one ... our students. 11. ... our surprise we found
nobody ... home. 12. He likes to boast... his strength. 13. What is she ...? - She is tall and very beautiful. 14. She
iS ... her mother.

XV. Fillin articles wherever necessary:

1. We received ... very interesting information about this country. 2. Last summer we had ... lovely time in ...
South. 3. He went to ... sea hoping to save ... money and make ... fortune. 4. This boy doesn't deserve ... praise.
5. Will you do me ... favour? 6. She gave me ... good advice how to get rid of my mistakes. 7. It was ... hard
work and Mike did not like it. 8. She is making ... good progress in English. 9. Where is ... money? — | put it on
the table. 10. I don't like ... rainy weather. 11. She has ... long, beautiful hair. 12. It was ... unexpected news and
we were surprised to hear it. 13. ... Bickets were eager to save ... money. 14. The girl had ... snub nose and ...
fair complexion. 15. My father was of ... dark complexion, with ... very great forehead and ... dark hazel eyes,
overhung by ... eyebrows which were black though his hair was white. He had ... straight nose and ... full lips.

XVI. Translate the following sentences into English:

A. 1. OHH cMesnHCh Tak BECENO0, UYTO 51 HEe MOT HE paccMesIThes Toxe. 2. Pycckuil Hapos TanaHTIMB U TPYAOIIOOUB. 3.
Mucrep [luk Obu1 odeHb noOpoxymHbM. OH Obul 100p K [I9BHM, M MaibuuK JIOOMI 3TOTO CMEIIHOTO M BECEJIOro
yenoBeka. 4. Xots Muctep bapToH BEITIAAen odeHb JOOPOIYIIHBIM, HA CAMOM Jiejie OH OBUT KECTOKHM YellOBEKOM. 5. S
IyMaro, 9YTo MaJbulK He 3aciTy’KUBaeT HakazaHus. 6. Korga on yneibancs, B yroikax ero Kapux ria3 mosiBIsUIMCH T00phIe
MOpPIIMHKH. 7. Mucc batcu Obiia mpoHunatensHoi xenumHoi. 8. Korga ero mate u 6pat ymepnu, /[[pBu pemi HalTH
cBoto TeTky. 9. Pomutenu OnmBepa ymepiu, u oH Obu1 oueHb oguHOK. 10. Ero crpanHoe noBeaeHue yauBuio Hac. 11.
Ot0 ObUTa yIUBUTEIbHAA HOBOCTH, U JKWH He Moria He cooOumTts 0 Helr Pobepry. 12. [leBouka Oblia YAMBHTEIHEHO
yMHa It cBoero Bospacrta. 13. Kpacora Mpon Obula yauBuTenbHAs, W JIOAX HE MOINIM HE Bocxumiatbes ero. 14. K
HaIIeMYy YAWBIIEHUIO, OH ObLI toMa. 15. MBI u3BecTuin ero, 4To 4epe3 TpH JHs y Hac OyzaeT coOpaHue.

B. 1. Ee anunHBIE BBIOIIMECS BOJIOCH OBUTM KPAaCHBOTO KAIITAaHOBOTO LBeTa. 2. 3a0aBHBIA BUA peOeHKa paccMEIINT
CTapylo JKeHIIMHY. 3. ManpuuK pa3Biekal Hac, paccKasbiBas cMeIIHble ucTopud. 4. OH mpencTaBui MeHsS CBOCH JKEHE,
MHE JJaBHO XOTENOCh C Hell MO3HAKOMUTHCS. 5. Muctep Xuin 03HaKOMIII JpHKa ¢ ero HOBoH pabotoii. 6. OH npencraBui
HAC CBOMM POJMTENSAM, C KOTOPBIMU MBI HE ObUTH ellle 3HaKOMBI. /. Mucc DMUITN He 3Haja, 3a KOro el BBINTH 3aMyXK: 3a
Toma wnm 3a JIxopmka. 8. Maiikn sxenuncs Ha ®nep, xoTs oHa He roOuia ero. 9. Moojble IO MOKESHUINCH JIBA
roja Ha3aJl U O4eHb cuacTiIuBbl. OHH 3aciykuBaioT cBoero cuactbs. 10. Xors Come moHumail, 4yto ero Opak HeyJgaueH,
oH He xoren octaButh Mpsn. 11. Kak Bce mampummku, Tom Coiiep mobmn xBactaTbes. 12. Mbl He Morinm He
BOCXMILATHCS BEITUKOJIEIHOW WIpod Mosomoro aktepa B mbece «['poza». 13. Mucrep IluxBuk ObIT MaJeHBKUH,
TOJICTEHbKHUH, H0OponymHblid denoBek. 14. Bonmpmme Temuble rnaza DIopeHC ¢ TEMHBIMH 3arHYTHIMH PECHHUIAMH,
CBETJIbIC BOJIOCHI M UyJecHas Ko)Ka Jenald e YAWBUTENbHO KpacuBoil. 15. OHa He XOpoIeHbKas, HO OYEHb
npusiekarensHas. U pyku y Hee kpacuBoil Gopmel. 16. JleBouka TONCTeHbKasA, Y Hee MyXJIEHbKOE JIUYHMKO, B3IEPHYTHIN
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HOCHK, TOnyOble IJ1a3KH, TOHEHbKHE OpOBKH, IJMHHBIC PECHHLIBI U PBUKME BBIOLIMECS BOJIOCH. Y Hee OYCHb CBETJIAs
KOKa W YyAeCHBIH LBET Nula. YXe ceiluac oHa o4yapoBaTellbHAa, a CO BpeMeHeM Oyzaer kpacuBa. 17. JlkeiH Oblia
HEeKpacHuBa, HO y Hee ObLIM WyAecHBIE Ila3a U cTpoitHas ¢urypa. 18. Mucc batcu Obuta BbicOKas Xyaas >KEHIIMHA C
NPSAMBIMUA TEMHBIMH BOJIOCaMH, OJIEIHBIM IIBETOM JIMIA U TEMHBIMU NPOHUIATELHBIMH TJIA3aMH.

XVII. Give a short description of your friend according to the following model:

She is rather short but so slim and graceful that she seems taller than she is. She has shapely legs and arms
and her hands are beautiful. Her hair, slightly red, is curly. Her face is oval, her eyes are brown, but when she is
angry they seem black. Her complexion is fresh, her mouth is full, her lips - red. She is lovely.

XVII1. Give a ten-line continuation of the following dialogue:

A: Have you seen Bob's sister?

B: No, I haven't, have you?

A: I've met her several times.

B: If she is like her brother she must be very good-looking. Bob is handsome, isn't he?

XIX. Let one of the students give a very short description of the appearance (and character) of a person, male
or female, you all know very well. Try to find out who that person is by asking questions as in the model. All those
present are to take part in the game.

Model: A:How old is she?

: She's young, tall and slim.

. Is her complexion rosy?

: No, rather pale, 1'd say.

- She is blue-eyed, isn't she?

No, her eyes are dark.

: And what about her nose?

She has a very nice turned-up nose.

- Is her hair (does she wear her hair) long or short?
- Her hair is short and straight.

. Is she dark-haired?

Red.

- It's Ann, isn't it?

: No, it's not. You are mistaken. (That's right. You've guessed).

VP>WP>OP>WWP>O>TP>T

Note. You are allowed to ask any questions about appearance, disposition, hobbies, habits, interests, but the name and
occupation.

XX. a) Make up 10 sentences using the verbs to want, to ask, to expect, to like, to tell, to make, to hear, to see, to
notice, to watch, to feel + Complex Object. b) Read them out in Russian for your fellow-students to translate them
into English. Correct their mistakes if any at all.

XXI. a) Read and translate the text:

On Thursday evenings the two librarians at the library in Benham, Pamela Cream and Violet Meade were to
work until nine o'clock. The girls didn't mind staying late; in their small town there was very little for two
unmarried girls to do anything. That's why when Inspector Ellis of the local police offered to give judo lessons
to anybody who wanted them, Pamela was the first to enrol. She began learning judo exactly as she did
everything else, thoroughly and with great interest. She always insisted on doing her best. She was a small
woman, but in judo that does not matter. She was healthy, strong and brave. If not really beautiful she was
pleasant to look at and no wonder Inspector Timothy Ellis fell in love with his best pupil. They were to get
married soon.

That Thursday Tim was to call for her at nine o'clock to take her out to dinner. It was already eight-thirty and
Pamela was returning the books to the shelves, while Violet was serving the remaining readers.

When Pamela was passing the windows near the back door she noticed that the blind was up. She tried to
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pull it down, but it kept rolling to the top of the window, making a very loud noise. At last Pamela managed
somehow to make it stay down, then went to the next aisle. To her greatest surprise she saw two men there.
"Oh," she said, "I'm sorry, gentlemen, but readers are not allowed in this section of the library!" "I'm sorry,
Miss," said the smaller of the two men with an ugly face, who seemed as surprised as Pamela, "we didn't know
it." The other man, much larger than the one who spoke stood with his back to Pamela, leaning against the
shelves. The smaller man said: "I'm afraid my friend is feeling rather weak. He wants some fresh air. Could you
help me take him out, Miss?" "Oh, I'm so sorry,” said Pamela and put her arm about the bigger man who was
quite heavy. The smaller man took his friend by the other arm and the three of them started moving slowly to
the back door. Suddenly Pamela stopped in horror. She saw blood on the man's coat. Looking at him closely she
saw he was dead. The truth flashed in her mind. "You ... you killed him... here, in our library!" "Aren't you a
smart young lady!" hissed the short man angrily, "go on helping me and avoid attracting attention, or you'll get
what Blackie got." Pamela obeyed. They were in front of the window when suddenly Pamela had an idea. That
new judo hold that Tim had taught her, maybe it would work! She must take her chance. That murderer was
very dangerous, one more dead body that could well be her own wouldn't make him lose sleep. Oh, if only the
hold worked!

Her hand touched the window blind. It went up with a loud noise. The man, greatly surprised by it, dropped
Blackies arm and Pamela let go of the other arm. The heavy body fell to the floor. The murderer snatched out a
knife and rushed at Pamela, who was ready for him...

When the frightened people from the library came running into the back room they saw two men lying on
the floor and white-faced Pamela standing over the unconscious murderer...

(After George P. McCallum's
"Tales of Mystery and Suspense")

b) Determine the main idea of the story. ¢) Make up a plan of the story. d) Choose a suitable headline to the
story from those suggested below:

1. "It Worked!"; 2. "A Brave Girl"; 3. "Sport Is Your Saving"; 4. "The Inspector's Girl"; 5. "Murder in the
Library".

e) Say what you think of Pamela's character. f) Give a short summary of the story. g) Think of a logical end to
the story.

XXI1. Explain the meaning of the proverb and use it in a situation of your own:
Handsome is that handsome does.

XXI11. Make up short dialogues concerning the appearance of:

a child, an elderly person, your favourite actor (actress) or fiction character.

XXI1V. Render the following in the form of a dialogue:

Pexuccep (producer) decemyer co CBOMM MOMOIITHUKOM 0 KaHAUAAType Ha poiib Haramm PoctoBoit B Guiisme «BoitHa
1 Mup». OHM mpociylIaniu HECKOIbKUX akTpuc. OfHA U3 HUX OYEHb XOPOIIO WUrpaer, HO BHEIIHOCTh €€ HE BIIOJHE
nmomxoaut. OHA HEBBICOKAsl W JIOBOJIGHO TONHAs. Bropas - cTpoifHas, BbICOKas, HO y Hee TONyOble Iria3a M CBETJIBIC
BoJIoChl. OHM pemaroT MPOCTyIIaTh eie HECKOIBKUX aKTPUC, YTOOBI CACTaTh OKOHYATEIHLHBIN BBIOOP.

XXV. a) Read the text ""A Lovers' Quarrel (Part One). Translate it into Russian:
A Lovers' Quarrel
Scene: Daphne's house.

Part One
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The telephone rings

Daphne (picking up the receiver): Hullo! Is that you, James?

Robert: Hullo! Is that you, Daphne?

> Yes, James. | was wondering whether you'd call this evening.

. Listen, Daphne. This is Robert, not James. Who the devil is James, anyway?
: Oh !'It's you, Robert. I'm sorry. | was expecting a call from somebody else.
- I've been trying to get you on the phone since 2 o'clock.

: Have you? I've been out. I only came in half an hour ago.

: Where have you been?

. I've been playing tennis at the club.

> You told me you weren't going to play tennis today.

- Yes, | know. But Madge asked me to go and make up a four.

: Well! That's a bit thick!

A O0OO00OO00O0000

b) Explain the use of tenses:

1. 1 was wondering whether you'd call this evening. 2. | was expecting a call.... 3. I've been trying to get you
..4. I've been out. 5. Where have you been? 6. I've been playing tennis... . 7. You told me you weren't going ...

c) Make up situations in which you can use the tenses mentioned above. Ask other students to explain their use.

d) Read the text "'A Lovers’ Quarrel™ (Part Two). Translate it into Russian:
Part Two

: What's the matter, Daphne? You seem to have been avoiding me recently.
: Avoiding you? Of course | haven't been avoiding you. We went out together on Wednesday, didn't we?
- Yes, but that's three days ago, Daphne. I'm longing to see you. Will you come with me tonight?
: Oh, not tonight, Robert. I'm feeling a bit tired.
: Couldn't we go out just for an hour? I've been looking forward to seeing you all day.
. | can see you haven't been playing tennis all day or you ...
- I wish | had. I've been helping the old man in the garden.
: Then you must be feeling tired too!
: Listen, darling! Are you telling me the truth? Or are you going out with this James, whoever he is?
: Of course not. He's ...
> You're going out with him this evening, aren't you?
: No. I've told you. I don't want to go out this evening.
: Now | know why. You're going to sit by the phone all evening, waiting for your beloved Jimmy to give
you a call.
D: Don't be ridiculous, Robert. He isn't my beloved Jimmy. And anyway ... his name is James. He doesn't
like to be called Jimmy.

DO 0VO000000000D

e) Explain the use of tenses:

1. You seem to have been avoiding me ... . 2. I'm longing to see you. 3. I'm feeling a bit tired. 4. I've been
looking forward .... 5. You haven't been playing tennis ... . 6. You've been helping the old man ... . 7. ... you
must be feeling tired too. 8. Are you telling me the truth?

f) Make up situations in which you can use the tenses mentioned above. Make other students explain the use. g)
Read the text ""A Lovers’ Quarrel’™ (Part Three). Translate it into Russian:

Part Three

R: Oh! He doesn't, does he? Well, if I get my hands on him people will be calling him Scarface Jimmy. |
suppose you've been seeing this poor fish every day. That's why you haven't been seeing me.
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D: Of course it isn't. Do stop talking nonsense, Robert, and listen...

R: To your explanation? You needn't bother. | understand everything perfectly. (He imitates her.) Oh, hullo,
James darling. | was wondering whether you'd call this evening? I'm not a fool, you know.

D: For the last time ... will you listen?

R: Go on. I'm all ears.

D: James is my cousin. He's thirty-four, he's married , and he has 3 children. He's coming to London next
week from Scotland, and he'll be staying with us. We're expecting a call from him this evening.

R: Your cousin? Honestly? Married? Why the devil didn't you say so?

D: You didn't give me the chance.

R: When can | see you again?

D: I'll see you in half an hour ... unless you're feeling too ashamed of yourself.

h) Explain the use of tenses:

1. If 1 get my hands on him people will be calling him .... 2. You've been seeing this poor fish ... 3. He's
coming to London ... and he'll be staying with us ....

i) Make up situations in which you can use the tenses mentioned above. Make other students explain their use.
j) Reproduce the text ™A Lovers' Quarrel™ in Indirect Speech.

Laboratory work

I. Answer the questions. Record your answers in the intervals.

I1. Translate the sentences into English using the artive vocabulary.
I11. Spell and transcribe the words.

IV. Translate the phrases into English.

V. Write the dictation.

V1. Listen to the wrong statements. Correct them.

VII. a) Listen to the poem "Twilight by George G. Byron. b) Mark the stresses and tunes. Practise the poem,
c) Learn it by heart.

PHONETIC EXERCISES
Introduction
Intonation

Intonation isacomplex unity of variations in pitch, stress, tempo and timbre.

The pitch component of intonation, or melody, is the changes in the pitch of the voice in
connected speech.

Sentence stress, or accent, isthe greater prominence of one or more words among other
words in the same sentence.

Tempo is the relative speed with which sentences and intonation-groups are pronounced in connected
speech.

Speech timbre is a special colouring of voice which shows the speaker's emotions, i. e. pleasure,
displeasure, sorrow, etc.

Intonation serves to form sentences and intonation-groups, to define their communicative type, to express the
speaker's thoughts, to convey the attitudinal meaning. One and the same grammatical structure and lexical
composition of the sentence may express different meaning when pronounced with different intonation.
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e, g. = Isn't it ridiculous? (general question)
- Isn't it ridiculous! (exclamation)

Long sentences, simple extended, compound and complex, are subdivided intointonation-groups.
Intonation-group division depends on the meaning of the sentence, the grammatical structure of the utterance
and the style of speech. Each intonation-group is characterized by a definite intonation pattern. The number of
intonation groups in the same sentence may be different.

e. g. In June | July | and ;August | our N children 'don't 'go to \school.
In NJune, "July, and ;August | our N children 'don't 'go to \school.

The end of each sentence is characterized by a relatively long pause. The pauses between intonation-groups
are shorter, they vary in 'length. There may be no pauses between intonation-groups at all.

Each intonation-group is characterized by a certain intonation pattern, i. e. each syllable of an intonation-
group has a certain pitch and bears a larger or smaller degree of prominence. Consequently pitch levels are
inseparably connected with stress. Intonation patterns consist of one or more syllables. Intonation patterns
containing a number of syllables consist of the following parts: the pre-head, the head, the nucleus and the tail.

The pre-head includes unstressed and half-stressed syllables preceding the first stressed syllable.

The head includes the stressed and unstressed syllables beginning with the first stressed syllable up to
the last stressed syllable.

The last stressed syllable is called the nucleus.

The unstressed and half-stressed syllables that follow the nucleus are called the tail.

e. g. It was a Nvery 'sunny \day yesterday.
It was a ... - the pre-head.
...N very 'sunny - the head.
...\day ... - the nucleus.
... yesterday - the tail.

The rises and falls that take place in the nucleus or start with it are called nuclear tones.

The nucleus isthe most important part of the intonation pattern as it defines the communicative type
of the sentence, determines the semantic value of the intonation-group, indicates the communicative centre of
the intonation-group or of the whole sentence.

The communicative centre is associated with the most important word or words of the
intonation-group or of the sentence.

The nuclear tone of the final intonation-group is determined by the communicative type of the whole
sentence.

The communicative types of sentences are differentiated in speech according to the aim of the utterance from
the point of view of communication, i. e. in order to show if the sentence expresses a statement of fact, a
question, a command or an exclamation.

There are four communicative types of sentences:

1. Statements, e. g. | like music.

2. Questions, e. g. Can you prove it?

3. Imperative sentences or commands, e. g. Try it again.

4. Exclamations, e. g. Right you are!

The intonation pattern of the non-final intonation-group, mainly its nuclear tone, is determined by the
semantic value of the intonation-group and by its connection with the following one.

The falling nuclear tone shows that the non-final intonation-group is complete, important by itself and is not
so closely connected with the following intonation-group.

A longer pause after an intonation-group pronounced with the falling tone makes the intonation-group even
more significant.

e. g. I'll > tell himall | when he \comes.

The rising nuclear tone shows that the non-final intonation-group is closely connected in meaning with the
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following intonation-group, is not important by itself and implies continuation.
e. g. 2 Generally ;speaking, | pre = fer \tennis.
The intonation pattern is also modified by the speaker's attitude towards his utterance:

e. g.\Why? - detached, even unsympathetic.
/Why? - wondering.

In English notional words (nouns, adjectives, verbs, etc.) are generally stressed. Form-words and most

pronouns (personal and possessive mainly) are generally unstressed. But any part of speech may be stressed if it
is semantically important.

e. 0. ¥ What is he 'going to \do? - do is the communicative centre.
—>What is \he going to do? - he is the communicative centre.

Method of indicating intonation on the staves
Unstressed syllables are represented by dots, stressed syllables are marked by dashes or curves.

A dash represents a level tone.

A downward curve represents the final fall.

ML

An upward curve represents the final rise.

Two parallel lines (staves) represent the upper and the lower

limits of human voice or the range of the voice.

The temporal component of intonation can be indicated graphically only as far as pauses are concerned.
Two vertical bars || denote a long pause, which usually occurs at the end of a sentence.
A single vertical bar | denotes a short pause inside a sentence.
Fundamental intonation patterns and their use
Section One

Intonation Pattern |

(Low pre-head +) Low fall (+ tail)

Models: I've just seen Tom. \Where? ™~

Whose book is this? \Mary's, I ,think. ™ |

What’s his job? He's a doctor. "N\

Stress-and-tone marks in the text: Low Fall: |\ |

Half-stressed syllables: |, |

Unstressed syllables have no graphic indication in the text.

The Low Fall in the nucleus starts from the mid-level or lower and usually reaches the lowest level.

The unstressed syllables which form the tail are pronounced on the lowest level pitch. The unstressed
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syllables forming the pre-head are pronounced either on the low level pitch or rise gradually.
This intonation pattern is used:

.LIn statements, final, categoric, calm, reserved.

e. g. Whose book is this? - It's \Mother’s.

2.1n special questions, calm, serious, flat, reserved, very often unsympathetic.
e. g. One book is missing. -\Which?

3.In imperatives, calm, unemotional, serious.

e. g. I'll send it to him. - \Don't.
How can | get in touch with Nick? - \Phone him.

4.1n exclamations, calm, unsurprised, reserved.

e. g- Would you like an apple? - \Thank you.
He's just arrived. - \Fine!

Exercises

Low fall only

Model: \Yes. Y

1. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation of
the replies.

* Material for exercises marked with one asterisk is borrowed from the book by J. D. O'Connor, G. F. Arnold "Intonation of
Colloquial English™, L., 1956, 1973.

Verbal Context Drill
Statements
(final, categoric,
calm, reserved)
Can you come tomorrow? Yes.
Whose book is this? Mine.
Yours.
His.
Jack's.
John's.
Tom's.
Anne's.
When can you do it? Now,
Soon.
Where does he come from? France.
Spain.
Wales.
What subject do you prefer? French.
Maths.
What's your name? Smith.
Jones.
Brown,
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Special questions
(calm, flat, reserved,
serious, very often

unsympathetic)
Take only one of them, Which?
Just tell him. What?
Make them at once, How?
I saw a friend of yours today. Who?
Borrow someone's dictionary. Whose?

Imperatives
(calm, unemotional,
serious)
Would you mind calling your dog? Heel.
Sit.
Down.
Here.
Shall we have another game? Let's.

Exclamations
(calm, unsurprised)
He's just arrived. Oh!
Right!
Good!
Fine!

b) Listen to the replies and repeat them in the intervals. Make your voice fall as low as possible. c) Listen to the
verbal context and reply in the interval.

Low fall + tail

Model: \Yes, Mary. 7\,,

2. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:
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Verbal Context Drill

Statements

{final, categoric,
calm, reserved)

Where do you come from? India.
Poland.
Sweden.
Denmark.
Italy.
Norway.
Holland.
England.
Scotland.
Ireland.

How old are you? Seven.
Twenty.
Thirty.
Forty.

Will you send it to me? Yes, sir.
No, John.
Gladly, madam.
Certainly, professor.

Special questions
(calm, serious, flat,
reserved, very often

unsympathetic)

Pass me that box, Joan. Which box?

He's away quite often. How often?

She's got something in her eye. ~ Which eye?
Who has?

He's broken a window. Whose window?

Whose window, may [ ask?
Whose window has he bro-
ken?

Imperatives
(calm, unemotional,
serious)
How can I get in touch with Miles?  Phone him.
Wire him.
Write to him.

Exclamations
(calm, unsurprised)

Would you like an apple? Thank you.
Oh, I'm cold. e Nonsense!

Rubbish!
I've lost my ball. Pity!

b) Listen to the replies and repeat them in the intervals. Make your voice fall as low as possible. Do not forget to
blend the words together. c) Listen to the verbal context and reply in the interval.

Low pre-head + low fall (+ tail)
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Model: He’s a \teacher. o

3. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:

Verbal Context Drill

Statements

(final, categoric, calm,
reserved)

Whose pen is this? Patricia's.
Diana's.
Elizabeth's.
It's mine.
It's Freddie's.
It's Christine's.
It's Susan's.

Special questions
(calm, serious, flat,
reserved, very often

unsympathetic)
Someone'll have to doit. Butwho?
You'll find it in the drawer. In which drawer?

Imperatives
(calm, unemotional,

serious)
It's my book. Well, take it then,
What shall I do with these figures?  Divide them.
Remember them.

Exclamations

(calm, unsurprised)
Did you lock the back door? Of course.
['m afraid I've got a cold. No wonder.

b) Listen to the replies and repeat them in the intervals. Make your voice fall as low as possible. Do not forget to
blend the words together. c) Listen to the verbal context and reply in the interval.

4. In order to fix Intonation Pattern I in your mind, ear and speech habits repeat all the replies yourself until
they sound perfectly natural to you. See that your Russian pronunciation habits do not interfere.

5. Listen to a fellow-student reading the replies. Tell him what his errors in intonation are.

6. Listen to your teacher reading the verbal context below. Reply by using one of the drill sentences. Pronounce
it with Intonation Pattern 1. Say what attitude you mean to render:

Verbal Context Drill
Is your brother in? Yes.
Have you any cousins? No.
Whose exercise book is this? Mine.
How old is your brother? Ten.
How old are you? Twenty.
May we go? No, girls.
[\'1{‘1&-'] go? Yes, Betty.
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Who is on duty today?

May [ switch off the cassette-recorder?
Who is absent today?

Whose book is this?

When is he coming?

Where is your sister?

May | ask you a question?

Can I help you with the test?

What's your uncle's job?

Where's Ann?

Where do you come from?

Why do you stay here so long?

Where is your teacher?

Will you give me your book ?

Will you switch on the cassette-recorder?
May I go and see him?

I've gota new flat.

I'mafraid I can’t leave at once.

Pass me the book, Tom.

He is on duty very often.

Will you bring the cassette?

One book is missing.

Someone'll have to do it.

[ must go now.

['ll stop him.

What do you want me to do?

What shall [ do now?

How can | getin touch with him?

It's my book.

I'm afraid to miss the train.

[ don't know this poem well enough.
What shall I do with those naughty boys?
All the students are present.

Here's the cassette.

You've got many mistakes in pronunciation,
We can go now.

Don't go so fast.

We've got no ear-phones.

['ve already cleaned the blackboard.
Here's Lhe book.

Iam,

Yes, please,

No one is.

[t's Mary's,
Tomorrow.

At the Institute.

Of course, you may.

Of course, you can.
He's a turner.

She's out now,

The Ukraine,

[ have to.

At the dean's office.

Which?

How?

When?

Where?

Why?

Which one?
How often?
Which cassette?
Which one?
Butwho?

Do.

Don't.

Stay.

Write.

Phone him,
Then take it,
Hurry up, then,
Repeat it, then.
[gnore them.
Fine!

Thanks.

Oh!

Fine!

Good!

Pity!

Thank you, Mary.
Thank you, Tom.

7. Your teacher will suggest a verbal content. You in turn respond by using: a) statements, sounding final,
categoric, calm, reserved; b) special questions, sounding calm, serious, flat, reserved or unsympathetic; c)

imperatives, sounding calm, unemotional, serious; d) exclamations, sounding calm, unsurprised, reserved.

8. Read the following rhythmic groups. Observe quick pronunciation of unstressed syllables:

a) Write to her. Read to me. Wait for them. Talk to her. Mary can. Answer it. Certainly. Open it. Tell them

that. Nobody is.

b) I can answer you. | can wait for you. It was wonderful. It's impossible. You must tell them that. He can
write to you. | can give it to him. They must keep it for you. You could do it for me.

Section Two

Intonation Pattern 11

(Low pre-head +) descending head+ low fall (+ tail)
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Model 1:

When can you come? As \ soon as the 'weather
im proves.
==
Model 2
Where did you spend your holiday? I \stayed in 'Moscow and

‘'worked at my ,book.

G — ~

(Low pre-head) + high level head + low fall (+ tail)

Model: ‘
What time is it? It’s = half past e leven. |

=N,

Stress-and-tone marks in the text:

Stressed syllables of the descending head:

the first stressed syllable [ N ]

any following stressed syllables of the head [ ']

The first stressed syllable of the descending head is pronounced on the high level pitch. Sometimes it is
pronounced with a slight rise. The following stressed syllables have level pitch and form a descending sequence
until the nucleus is reached, unstressed syllables may either carry the pitch down as in Model 1 (the Falling
Head) or they may he pronounced on the level of the preceding stressed syllable as in Model 2 (the Stepping
Head). The Low Fall in the nucleus starts somewhat lower than the mid level. If there are any unstressed
syllables before the first stressed syllable they are said on a rather low pitch.

This intonation pattern is used:

1.In statements, final, categoric, considered.

e. g. How much did you pay It N costs over 'two "hundred pounds.
for it?
What is the weather like? I N think it is 'going to \rain.

2.1n special questions, serious, responsible, intense, often suggesting irritability or impatience.

e. g. Will you lend me your ->What do you \want it for?
pen?
Go and see him tomorrow. AWhat 'place does he \live in?

3.In imperatives, firm, serious, pressing.

e. g. | can't think what to do. N| eave it en'tirely to \me, then.
I'm afraid I've made NCopy it ‘out a\gain, then.
a mistake.

4.1n exclamations, rather emphatic.
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e. g. The exams are over at last. - Isn't it \wonderful!
It's my birthday today. NMany ‘happy reiturns!
She refused my help. What aNstrange 'thing to \do!

Exercises
(Low pre-head) + falling head + low fall (+ tail)

Model:
Have you got any news IV haven’t 'seen her since ,Sunday.
of Mary?

1. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:

Verbal Context Drill

Statements
(categoric, final, considered)

When can you come? As soon as the weather im-
proves.

What can I do for you? I want a ticket for Birming-
ham, please.

Why didn't the guard letyou in? He said he couldn’t let me in
without a pass.

When am [ to expect you? Sometime towards the end of
the next week.

Soon after half past five.
Special questions

(serious, responsible, intense, often
suggesting irritation or impalience)

['m afraid I've broken the vase. Why can't you leave things
alone?

I'm terribly tired. Why don't you leave it till
tomorrow morning?

['ve lost my handbag. When are you going to learn
to be more careful?

What was that you said? When are you going to visit
your parents?

He's promised to ring you up. Why didn't you say so be-
fore?
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Imperatives
(firm, serious, pressing)

What shall I tell John? Ask him to come as soon as
he is free.
Tell him exactly what you
think about it.

What shall I do after tea? Take the cups into the kitch-
en and wash them up.

Shall Imemorize it? Study the whole dialogue
carefully first.

Exclamations

(rather emphatic)
Hello, Jane! It's so very nice to see you,
Harry!
So sorry he's left. What a pity we didn't ring
sooner!
I really wanted so much to see Such a pity you didn't come
her. a bit earlier.
What nasty weather we are Fancy such a day in July!

having!

b) Listen to the replies and repeat them in the intervals. Pronounce unstressed syllables in the pre-head as low
as possible. Make the stressed syllables of the head carry the pitch lower. Do not forget to blend the words
together. Make your voice fall on the last stressed syllable, c) Listen to the verbal context and reply in the interval.

(Low pre-head) + stepping head + low fall (+ tail)

Model:
Why did you leave so soon? \ Alice was be 'ginning to 'get
very \ tired.

—

—en

The stepping head makes the utterance more weighty.

2. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the reply:

205



Verbal Context

Have you any news of Malcolm?

[ shall miss him terribly.

How did you spend the morning?

Drill

Statements

(final, categoric, considered,

weighty)
We haven't heard from him
for ages.
Tom and I have just been to
see him in hospital.
I firmly believe you'll be bet-
ter off without him.
[t's much too late to have
any regrets now.
[ stayed in bed until nearly
lunch time.
I went to see my brother in
Kensington.
We spent the whole morning
in Hyde Park and Green Park.

Special questions

(serious, responsible, intense,

I shan't be able to go.
I've lost my handbag.

Good morning, madam.

In a quarter of an hour's time.

How many pencils do you want?
€ answer to the first sum is six.

weighty, often suggesting
irritation or impatience)

For heaven's sake why not?
What are you going to do
about it?

When does the next train for
Kiev leave?

What's the price of a single
first-class ticket?

Imperatives
(firm, serious, pressing,
weighty)
Buy me half a dozen, please.
Have a go to the next one.
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What shall [ do with my boots?

What do you want me to do?

Here are the magazines,
Shall I read the words?

My daughter asks me for per-
mission Lo visit you.

['ll make you a present of it.

Fine day, isn't it?
There's a letter for you, Mary!

I'm going on a voyage round
Europe.

See if you can do the second
one more quickly.

Take them into the kitchen
and clean them.

Put them away tidily in the
cupboard under the stairs.
Read the paragraph begin-
ning at the bottom of the next
page but one.

Don’t put them all on my ta-
ble.

Be careful to pronounce dis-
tinctly the word “thirteen.”
Let your daughter come here
and stay with us on Sunday.

Exclamations
(weighty, rather emphatic)

Thank you very much!
Thank you very much in-
deed!

What lovely weather we are
having today!

Thank you very much in-
deed, Mrs. Brown.

What an extraordinary piece
of luck!

b) Listen to the replies and repeat them in the intervals. Pronounce unstressed syllables in the pre-head as low
as possible. Make the stressed syllables of the head carry the pitch lower. Observe the same level of stressed and
the following unstressed syllables of the head. Do not forget to blend the words together. Then make your voice fall
on the last stressed syllable. c) Listen to the verbal context and reply in the interval.

(Low pre-head) + high level head + low fall (+ tail)

—p

Model:
How much does it cost? — More than we can now af,ford.

e R

When the syllables of the head are pronounced on the high level pitch the head is called the High Level.

3. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:
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Verbal Context Drili

Statem(;n Ls
(final, categoric, considered)
| hate cabbage. Sodo L.
So does Peter.
So do we all.

I can't bear Julia, Neither can I, nor can my
mother.

David's grown a beard. So he has.

How much does it cost? Five shillings.

Ten pounds.

Three guineas.

Half a crown.

Two pounds ten.
What's the time, please? Four o'clock.

Half past one.

Five past eleven.

Quarter to six.

Quarter to eleven.

Ten minutes to nine,
Have you any news of Malcolm? He's passed his exams.

I was talking to him yester-

day.

Special questions

(serious, intense, often

suggesting irritation or
impatience)

flii'ii'r'_\_"ra not coming to tea. Who is coming to tea, then?
Y’Ou can’t have that book. Which one can I have?

I'm afraid [ can't do it. Can't do what?

I'shan't be able to go. Why ever not?

Imperatives
(firm, serious, pressing)

I didn't quite catch what you said. Pay attention, then.
What do you think you are doing? Mind your own business.
I'm going to resign. Don't be ridiculous.
What do you want? Write him a letter.

Exclamations
(rather emphatic)

He says it was your fault. How ridiculous!
['ve sprained my ankle. Too bad!

Bad luck!

You haven't!
I'll make you a present of it. Thanks awfully!

b) Listen to the replies and repeat them in the intervals. Observe high level tone of the head. Do not forget to
blend the words together. Make your voice fall on the last stressed syllable. c) Listen to the verbal context and
reply in the interval.

4. In order to fix Intonation Pattern Il in your mind, ear and speech habits, repeat all the replies yourself until
they sound perfectly natural to you. See that your Russian pronunciation habits do not interfere.

5. Listen to a fellow-student reading the replies. Tell him what his errors in intonation are.

6. Listen to your teacher reading the verbal context below. Reply by using one of the drill sentences. Pronounce
it with Intonation Pattern I1. Say what attitude you mean to render:
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Verbal Context

I am hungry.

I'm not thirsty.

I can't translate it,

Do you often read English
newspapers?

When can you come?

Where is my book?

Where did you see him?
What did you do on Sunday?

When did you start learning
English?

When can you come?

What shall I do?

What's the time?

Why are you in a hurry?

I don't like this film.

Will you give me your pen?
Pass the sugar?

What's he saying?

Will you go and see Helen?
Can she see you tomorrow?

I've missed the last bus.

['ve done the translation.

I came on Tuesday morning.
The weather is horrid.

I'd like to have a few textbooks.

I've finished my translation.
What shall I do with the book?
What shall [ do?

[ don't like porridge.

How long do you want me to
stay there?

The doctor says it's not serious.

[ didn't quite catch that.
I can't undo the door.
How long can I have it for?

Where shall I read?
I'll give you an interesting book

to read.
It's my birthday.

Drill

So am .

Neither are we.
Neither can I.
Every chance I get.

Any time after six o'clock.

[ think you left it on the ta-
ble.

In Room Twenty-four.

I spent the whole day in the
park.

I started to learn it about
three years ago.

Whenever you invite me.

It's up to you.

I suppose it's about eleven.
I've got to catch a train.

I entirely agree with you.
What do you.want it for?
Why don't you say “please”?
How can [ hear when you're
making so much noise?
What street does she live in?
What is the matter with her
now?

How are you going to get
home?

What will you do next?

At exactly what time?

Then why can't you stay?
How many of them do you
want to have now?

Now answer questions.

Give it back to Kitty.

Read the first paragraph.

Eat it up, I say.

Stay as long as you can.

Then don't make so much
fuss about it.

Pay attention, then.

Try another key.

Keep it for as long as you
like.

Go right back to the begin-
ning again,

Thanks awfully.

Many happy returns!
Very many happy returns of
the day!

209



How do you do? How do you do!

Lovely day, isn't it? Isn't it beautiful!

Here's to you. Your very good health!

She asked us to tea. How perfectly charming of
her!

Here's your tea. What a big piece of cake
you've given me!

We're going picnicking. What a pleasant surprise!

Isn't it mild today? What a difference from this

time last week!

7. Your teacher will suggest a verbal context. You, in your turn, reply to it using Intonation Pattern Il. The drill
will continue until every student has participated. Keep the exercise moving on rapidly. Keep the attitude in mind.

Reference material for the teacher:

1. What's your name? 2. How old are you? 3. When is your birthday? 4. How many brothers have you? 5.
How many sisters have you? 6. Where do you live? 7. Where do you come from? 8. Where do you study? 9.
My pronunciation is not good. 10. When can you do it? 11. What do you think of the book? 12. I'd like to see
you tomorrow. 13. How much have you paid for it? 14. How long have you been there? 15. Where do you
usually rest? 16. What have you bought for lunch? 17. My cousin is a doctor. 18. | don't know this young man.
19. I'm afraid I can't do it in time. 20. I'm afraid | don't understand you. 21. Where have you put your bag? 22.
Why have you bought the French newspaper? 23. What will you wear? 24. My mother is in St.Petersburg now.
25. She is not in. 26. | don't find it easy. 27. What is there in front of the building?

8.**! Listen to the dialogues. Mark the stresses and tunes. Practise and memorize them:

! Material for exercises marked with two asterisks is borrowed from the book by J. D. O'Connor "A Course of English
Pronunciation™. L., 1954.

a) "What's your name?"
"My name's John."
"How old are you?"
"I'm thirty-five."
"When1l s your birthday?"
"It's on the tenth of December."
"How many brothers have you ? "
"I haven't any brothers at all.”
"How many sisters have you ? "
"Just one."

b) A: Stand up. What have you done ?

: I've stood up.

: Pick up you pencil. What have you done?
- I've picked up my pencil.

- Give it to me. What have you done?

- I've given it to you.

- Sit down again. What have you done?

- I've sat down again.

WP>WPwW>w

Look at this picture.
How beautiful!

: Now look at this book.
What a very big one!

: Look at the sun.

Isn't it bright!

: Look at me.

: Oh dear!

W>wW>Ww>wP
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9.*%* Listen to the following sentences and read them using Intonation Pattern I1. Observe quick pronunciation
of unstressed syllables. Concentrate your attention on rhythm and intonation:

Can anyone tell me the time? What do you want me to do?
Does anyone know the time? What do you want to do?
Does anyone know Tom? What do you want done?
I'm going to town for the day Tom's got

I'm going to town today. I s got

['m going to town now 'om's got a good plat
10. Make up a micro-dialogue using Intonation Patterns I, 1.
Section Three
Intonation Pattern 111

(Low pre-head +) low rise (+ tail)

Model: Do you play tennis? ,Yes.

,Sometimes.

MM

Of , course.

Stress-and-tone marks in the text:

Low Rise: | /|

Before the Low Rise the low pre-head is pronounced on the same pitch level as the start of the rise. The rise
in the nucleus starts from the lowest level and usually reaches the medium level. If the nucleus is followed by a
tail, it is pronounced on the lowest level and the syllables of the tail rise gradually.

This intonation pattern is used:

1.1n statements, notcategoric, non-final, encouraging further conversation, reserving judgement.

e.g. Have you heard about Max? - /No.
Shall we be in time? — I jthink so.
What do you want at the grocer's? - /Tea, jrice, ccheese...

2.1n questions:

a)ln special questions (with the nuclear tone on the interrogative word), wondering, mildly
puzzled.

e.g. How must I do it? - How?

She’'s thirty-six. - How old is she?
How old are you? - How old am 1?

b)In general questions, disapproving, sceptical.

e.g. It's very important. - /Is it?
We ought to follow his advice - /Must we do as he says?
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3.In imperatives, calmlywarning, soothing.
e.g. ,Careful. Steady. Watch. ,Don’t.

4. In exclamations, reserving judgement; encouraging further conversation; expressing calm,
casual acknowledgment; often heard in greetings.

e.g. It's half past ten. - \Well. (We're not in a hurry.)
Here's your change. - ;,Thank you!
Good morning. - ;Morning!

Exercises

Low rise only

Model: ,Yes. v,

1. a)* Listen carefully to the following conversational situations. Concentrate your attention on the
intonation of the replies:

Verbal Context Drill
Statements
(not categoric, non-final,
reserving judgement,

encouraging further
conversation)

Have you heard about Max? No.
You know where John lives? Yes.
Whose book is this? Mine.
Jack's.
Joan's.
Tom's.
John's.
Jean's,
Ann's.
How many pencils have you got? One
Two
Three.
Four.
Five

Special questions
(wondering, mildly

puzzled)
How must [ do it? How?
You must do it this way. How?
Which is William's book ? Which?
William's is the blue book. Which?
Who's coming this Friday? Who?
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Imperatives

(calmly warning,
exhortative|

(To someone in the way.) Mind.

(Photographer to sitter.) Smile.

(Teacher to class.) Start.
Stop.
Go.

Exclamations
(encouraging further
conversation, reserving
judgement, expressing
calm, casual acknowledgement)

John says he can't come, Oh!
It's half past ten. Well!
The car's here. Good!
Shall I ring the bell? Please!

b) Listen to the replies and repeat them in the intervals. Make your voice rise from the lowest level reaching the
medium one. c) Listen to the verbal context and reply in the interval.

Low rise+ tail

Model: ,Isn’tit? —

2. a)* Listen carefully to the following conversational situations Concentrate your attention on the intonation of
the replies:

Verbal Context Drill

Statements
(not categoric, non-final,
encouraging further
conversation, reserving

judgement)
Aren't they rather expensive? Some of them are.
Can Tommy come to tea tomorrow?  Maybe he can.
I'm going to use my old one. That should be all right.
Will you be able to fetch them? Probably I shall:
He's late again. That's all right.

That doesn't matter.

Count as far as you can. Thirteen, fourteen, fif-

teen, sixteen, seventeen,
eighteen, nineteen, ...

Special questions
(wondering, mildly puzzled)

That one is yours. Which one?

His name was William. What was that?
Richard's due at eleven o'clock. When is he due?
How old are you? How old am I?
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General questions
(disapproving, sceptical)

They are supposed to be different. Is there any difference
between them?

They are arriving next week. Are they?

It's very important. Is it?

You were quite wrong about it. Was [?

The Smiths weren't invited. Weren't they?

I thought she was pretty. Did you?

Imperatives

(calmly warning, soothing|

{Mother to small daughter who Sleady
IS overexcited.)
(Father to small son who is riding Slowly.

his bicycle a Jittle too fast.)

(Mother to small son who is teasing Gently.
a puppy.)
Exclamations
(encouraging further conversation,

reserving judgement, expressing
calm, casual asknowledgement)

He just can't be bothered. Pity!

Your change, sir. Thank you!
I've finished my work. Splendid!
Good morning, sir. Morning!

b) Listen to the replies, repeat them in the intervals. Pronounce the stressed syllable on the low level. Unstressed
or partially stressed syllables in the tail should rise to the medium level or even higher. c) Listen to the verbal
context and reply in the interval.

Low pre-head + low rise (+ tail)

Model: Per, haps.

K

[ ,think so.

3. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:

away.
Can you turn up at nine on As arule | can.
Tuesday?
D'vou think the proposal is On the whole it's quite
reasonable? fair.
Martin says the answer's six, I suppose that's the right
answer,
Imperatives
(calmly warning, exhortative)
(Response to a knock at the door.) Come in.
(Teacher to student practising Again.
pronunciation.)
(Doctor to patient.) Relax.
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Exclamations

(reserving judgement, expressing
calm, casual acknowledgment)
Of course!
All right!
Good morning!
Many thanks!

Is it really yours?
Shall we meet at ten?
Good morning, sir!
I'll bring it tomorrow.

b) Listen to the replies and repeat them in the intervals. Pronounce unstressed syllables in the pre-head as low
as possible. Then raise your voice from the low level. c) Listen to the verbal context and reply in the interval.

4. In order to fix Intonation Pattern 111 in your mind, ear and speech habits repeat all the replies yourself until
they sound perfectly natural to you. See that your Russian pronunciation habits do not interfere.

5. Listen to your fellow-student reading the replies. Tell him what his errors in intonation are.

6. Your teacher will ask you or one of the students the question ""What would you like?". You answer by using
one of the replies below. Pronounce it with Intonation Pattern I11. You in turn ask someone else the same question.
And he (or she) will also answer from the replies below. Continue the exercise until everyone has had an
opportunity to ask the question and have it answered from the replies below. Keep the exercise moving rapidly and
do not allow the students to take a long time to answer the question.

Model: Whatwould you like?
An japple.

an orange, some cheese, a bicycle, a book, a carpet, a drink, some mushrooms, a walk, a telephone call, a
trip, some coffee, potato, porridge.

7. Listen to the verbal context suggested by your teacher. Reply by using the drill sentences below. Pronounce
them with Intonation Pattern I11. Say what attitude you mean to render:

Verbal Context Drill
What do you think of the picture? Fine.
Do you play the piano? No.
Do you think the English climate is Quite.
changeable?
Why is your garden so beautiful? Work.,
Do women smoke? Some.
Do students dance? Many.
Do you do your morning exercises? Sometimes.
What's your nationality? Russian,
What does it cost? Fourpence.
Where are you going next week? Moscow.
When's your birthday? Monday.
What's your hobby? Music.
What's your favourite month? January.
Do you speak French? Certainly.
Can you call on me tomorrow night? Maybe.

Will you be able to do it?

Nobody goes to see him.

Pity, they didn't like it,

Did she see him yesterday?

How many English books have you got?
Will he ring her up?

Do you get up early in the morning?
Thank you very much.

Probably I shall.
Mother does.

I like it.

She did.

A few,

Perhaps.

As arule.
You're welcome.
It was nothing.
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What are they doing? What?

He is at home after four. When?

You should do it like this. : How?

Which is Benny's coat? Which?

Lucy is coming to Moscow. Who?

Where shall we meet? Where?

I stop here. Why, may I ask?
I'm thirty. How old are you?
You should write to her at once, Who should I write

to?
Come round at five. What time do you
want me to come?

Who gave it to you? Who gave it to me?
['ll finish it by Sunday. By what day?

He is a writer. He is what?

Your train goes from King's Cross station. From which station?
The train leaves at two. At what time?

The pen is in that box. In what box?
Someone wants you on the phone. Who is it?

He wasn't there. Where was he then?
There's a concert this evening at the club. Is there? .

[ can't go there. Can't you?

I'm making a new dress. Are you?

We haven't been to the club for ages. Haven't we?

I'm sure it's the plug. Is it?

We're going to be late, I'm afraid. Are we?

I've entered this [nstitute. Have you?

[ wasn't lucky at the exams. Weren't you?

She has some palatalization of the sound  Has she?
[m] in the word “milk”.

Everybody is present today. Really?
(Photographer to sitter.) Still.
What shall we do to improve our English? Read.
(Sister to small brother who is overexcited.) Careful.
(Mother to child.) Careful.
(Father to son who is learning to drive a car.) Slowly.
(Girl to her small sister who is teasing a cat.) Gently.

John says he can't come. Oh! (Why not?)
We'll be there by seven, Well!
Something has gone wrong with my Of course!
electric iron. Can you put it right?

Here you are. Thanks!
Ann, please bring some more milk from Right!

the kitchen.

Your book, Mary. Thank you!
Good morning, Tom. Morning!
['ve passed this exam. Wonderful!
He is seriously ill. Pity!

[ can't see it from behind you. Pardon!
Hallo, Jane. Hallo!

8. Pronounce the drill sentences with Intonation Pattern I. Observe the difference in attitude.

9. Your teacher will suggest a verbal context. You in turn respond to it using Intonation Pattern Ill. The drill
will continue until every student has participated. Keep the exercise moving rapidly.

Reference material for the teacher.
Model: I'mwell now.
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/Are you?

1. She is at home. 2. It's already six. 3. | can come at nine. 4. She is leaving tomorrow. 5. Tom is coming on
Saturday. 6. Jane is at home. 7. I've got "good" in English. 8. I'm going now. 9. | must leave you. 10. I've no
mistakes. 11. My brother is a doctor. 12. I'm already twenty. 13. | see him very often. 14. She is waiting for
you. 15. Helen is ill. 16 I don't like this book. 17. She is from the Crimea. 18. | can't help you. 19. You have too
many mistakes. 20. | can't switch on the cassette-recorder,

10. Your teacher will suggest a verbal context. You in turn respond by using: a) statements, sounding non-final,
encouraging further conversation or reserving some judgement; b) special questions, sounding wondering or
mildly puzzled; c) general questions, sounding disapproving or sceptical; d) imperatives, calmly warning, soothing;
e) exclamations, encouraging further conversations, expressing calm, casual acknowledgement or reserving some
judgement.

11. Make up a micro-dialogue. Your fellow-student will suggest a verbal context. Respond by using Intonation
Patterns I, 11, I11. Continue the talk.

12.%**1 Listen carefully to the following sentences and repeat them in the intervals. Observe quick
pronunciation of unstressed syllables:

! Material for exercises marked with three asterisks is borrowed from the book “Lingaphone English Course". L., 1960.

13.*** This exercise is meant to develop your ability to hear the intonation and reproduce it in proper speech
situations. a) Listen to the dialogue «Days and Months. Asking the Time™ sentence by sentence. Write it down.
Mark the stresses and tunes. Practise the dialogue. b) Record your reading, play the recording back immediately

for your teacher and fellow-students to detect the errors in your pronunciation. Practise the dialogue for test
reading and memorize it.

Section Four

Intonation Pattern 1V

(LOW PRE-HEAD +) DESCENDING HEAD+ LOW RISE (+ TAIL)

Model 1: Alice is leaving. — ¥ Does she 'want to 'go to the Park?

— e

Model 2:That’s all you were going to buy, isn’t itz —
I've \ only 'got to 'buy something for ,supper.

L ———

(LOW PRE-HEAD +) HIGH LEVEL HEAD + LOW RISE (+ TAIL)

Model: Don’t be so slow. — I'll = try to be ,quicker.

This intonation pattern is used:

1.In statements, not categoric, non-final, soothing, reassuring, (in echoes) questioning, sometimes
surprised.

e. g. I've made a lot of mistakes It's & not so ,bad.
in my dictation, haven't 1?
He's already left. Al-> ready /left.
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2. In questions:

a) In special questions, expressing sympathy, interest; with the nuclear tone on the
interrogative word, puzzled.

e.g. I'm leaving tomorrow.
I've just seen him in the
dean's office.
I've lost the key, mother.

->What jtime are you leaving?
You've = seen him where?

AN How did you 'manage to ‘do jthat?

b)In general questions, expressing interest (most common pattern for general questions).

e. g. I've packed the things. NAre you ‘ready to /eave?

3.In imperatives, soothing, encouraging, calmly patronising (often addressed to children).

e. g. What shall | do?

—->Don't /worry.
I'm leaving.

NPut ‘on your ‘'warm clothes.

4. In exclamations, encouraging, airy, often used in leave-takings and in bright and friendly
greetings.

e. g. Here is my translation.
Anything else?
Good morning.

NVery ‘well /done!
->No, /thank you!
->Good /morning!

Exercises

(Low pre-head +) falling head + low rise (+ tail)

Model: VDoes she 'want to 'go to the Park? — '—+_,

1. a) Listen carefully to the following conversational situations. Concentrate your attention on the intonation of
the reply:

Verbal Context Drill

Statements

(not categoric, non-final,
soothing, reassuring)

If you don't find it too expen-
sive.

The furniture is new but not It doesn’t matter all that
quite modern. much. | ]
I'd like to have a bite. Perhaps we'll go to a restau
rant for a cup of coffee.

Shall I buy the TV-set?

Special questions

(sympathetically interested,
puzzled)

Benny is eager to have a rabbit.

It took me four hours to do the
exercises.

Where do you intend to keep
the animal?

It took you four hours to do
what?
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Henry Sandford is my brother-
in-law.
You are going to the post.

Shall I read the words?

I've arranged your lecture for
tomorrow.

General questions
(interested)
Is your brother-in-law a doc-
tor?
Have you any letters you'd
like me to post?

Imperatives
(soothing, encouraging,
calmly patronising)

Be careful to pronounce dis-
tinctly the word “thirteen”.

Exclamations
(encouraging, airy, friendly)

Terribly sorry for giving you
all that trouble.

b) Listen to the replies and repeat them in the intervals. Make the stressed and the unstressed syllables of the
head carry the pitch lower. When pronouncing the nucleus make your voice rise from the lowest level to the
medium one. Do not forget to blend the words together. ¢) Listen to the verbal context and reply in the intervals.

(Low pre-head +) stepping head + low rise (+ tail)

Model:

I've Vonly 'got to 'buy something for ,supper.

2. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation

of the reply:

I don't think I'll ever do it,

Stevens is going to retire.

I'm afraid they've gone out.

I'm going to do some shopping.

I really must be off,

['m just going.

You will. It's just a matter of

practice.

Special questions
(sympathetically interested)

Who do you think will take
over from him?

How soon will they be back?

General questions
(interested)

Can I come too?

Imperatives
(soothing, encouraging, calmly
patronising)

Don't let me detain you,
then,

Have a good time.
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Exclamations
(encouraging, airy, friendly)

Good-bye, Mr. Smith. Pleasant and interesting jour-
ney.
At last I've got it right. Well done.

b) Listen to the replies and repeat them in the intervals. Make the stressed syllables of the head carry the pitch

lower. The unstressed syllables should be pronounced on the level of the preceding stressed syllable. ¢) Listen to
the verbal context and reply in the intervals.

(Low pre-head + ) high head + low rise (+ tail)

Model: I'll = try to be ,quicker. . .

3. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the reply:

Verbal Context Drill

Statements

(not categoric, non-final,
soothing, reassuring)

[ hate climbing ladders. It's all right. You won't fall.

[ must pay you what I owe you. There's no hurry. Whenever
it's convenient.

I've told Andy about the meeting. So that he won't forget. (Drop
him a line to confirm it.)

Don't make up your mind now. Since you insist.

Think about it again.

Special questions
(sympathetically interested,

puzzled)
He is sitting on the carver. He's sitting on the what?
Alice is on the phone. Who does she want to speak

to?

General questions
(interested)
Here's my new hat. May I try it on?

Imperatives
(soothing, encouraging, calmly

patronising)
I just can't quite manage it. Well, keep trying.
I'm just going. Have a good time.
What a nuisance it all is. Don't worry.
(It's not for much longer.)
Am I disturbing you? No, sit down.

No, come in.
No, but shut the door.
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Exclamations

(encouraging, airy, friendly)

Have a good holiday. And you.
['ll be back later. Good-bye for the present.
See you, then.
You've got the wrong number. Sorry you've been troubled.
More tea? No thanks.
No, thank you.
My name's Lumpkin. I beg your pardon. (Would

you mind saying that again?)

b) Listen to the replies and repeat them in the intervals. There is only one strongly stressed syllable in Model 3.
The unstressed syllables should be pronounced on the level of the preceding stressed syllable. Do not forget to
blend the words together. c) Listen to the verbal context and reply in the intervals.

4. In order to fix Intonation Pattern IV in your mind, ear and speech habits repeat the replies yourself until
they sound perfectly natural to you. See that your Russian pronunciation habits do not interfere.

5. Listen to your fellow-student reading the replies given above. Tell him what his errors in the intonation are.

6. Listen to your teacher reading the verbal context below. Reply using one of the drill sentences. Pronounce it
with Intonation Pattern IV. Say what attitude you mean to render:
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Verbal Context ' Drill

Are you quite well prepared for Not quite.
your exam?

Shall we write a dictation I believe so.

tomorrow? .

I'll give a talk on Cronin. Since you are fond of him.

Kitty, why are you so slow? I'm not slow.

When shall we start? Any time that suits you.

Are you ready to go? 1 shan't be a moment.

He is leaving for London. Leaving for London?

| don't think I'll speak to him Why not?

today. .

Look at this dictation. Whose is it? . o

My pen won't write. What's wrong with it?

[ am so tired. Why don't you have a rest?

[ can't do it alone. Why don't you ask your
friend to help you?

Oh dear, oh dear! What's the matter?

Who am 1 talking to? Who are you talking to?

What's our home task? What's your home task? .

I'm going to the stadium. Do you have time to go In

: for sports?
Wait a little. I'll put on my coat. Do you think it's cold today?

My friend is a teacher. Are you a teachelf also?

I'm going to a dance tonight. Do you like dancing?

The cake tastes good. Will you have some more?
Hope to see you some day. Will you invite me to your

evening party?
Something has gone wrong with ~ Can you put it right?
the electric iron.

I'm sorry but I can't go to the Are you very busy today?
cinema with you.
I never smoke in the morning. Does your wife smoke?
Our garden is not so beautiful Have you any flowers in it?
ds yours.
['ve just come from Paris. Is Paris as large as London?
| am from Poland. Do you live in Warsaw?
['ll go to the country today. Don't be silly. The frost is se-
vere.

[ can't do it. Try it again.

It's so hot here. Open the window.

I am going for a walk. Don't be long.

I am cold. Shut the door.

A button has come off my coat. Sew it on.

There is a new film this evening  Let's go and see it.

at the club.

I can't hear what you are saying. Switch off the radio then.

What a frightful storm. Don't be afraid.

I'll start in half an hour. Don't be late.

I'm just going. Have a nice time.

Have a good holiday. And youl!

I'll take my exam tomorrow. Good luck, my boy!

More tea? No, thank you.

I'll see you on Sunday. Right you are!

7. Say the same replies with Intonation Pattern I1. Observe the difference in attitude.

8. Your teacher will suggest a verbal context. You in turn reply to it using Intonation Pattern IV. The drill will
continue until every student has participated. Keep the exercise moving on rapidly.

Model: Mysister plays the piano very well.
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N Does your 'brother 'play the 'piano too?
Wait a little. I'll lake my umbrella.
2 ls it sraining?

1. I've bought a new English book. 2. My friend is a student. 3. Something has gone wrong with my pen. 4. |
am hungry. 5. My brother has a new flat. 6. I'd like to go to the Crimea next summer. 7. My mother is French.
8. I am fond of tennis. 9. I've just come from St.Petersburg. 10. | can't translate this article alone. 11. I don't
think I'll finish this work today. 12. | am thirsty. 13. | am going to do the room. 14. | don't think she can speak
English.

9. Translate into English. Use Intonation Pattern 1V in the replies:

1. MeI kynunu tuanuHo. - OHO B Moel KoMHaTe? 2. Y MeHs eCTh OYeHb MHTEPECHAS aHTJIMKCKas KHUTA. - MOXXHO MHE
B3rsHYTh Ha Hee? 3. S odeHb Xxody muth. - [IpuHectn Tebe yaro? 4. Most MaTh -yduTelnbHUIA. - TBOM OTEI[ TOXE
yuntens? 5. Sl He Mory chenaTte 3TO ympaxkHeHue. - Ilomous Tebe? 6. Moit Opat momydun HOBYIO kBaptupy. - OH
coOmupaeTcs MoKynaTh HOBYI MeOerb?

10. Your teacher will suggest a verbal context. You in turn respond by using: a) statements, sounding not
categoric, soothing, reassuring; b) special questions, expressing sympathy, interest, general questions, expressing
interest; ¢) imperatives, soothing, encouraging, calmly patronising; d) exclamations, encouraging, airy, friendly.

11.** Listen to the dialogue ""Guessing Game'*. Mark the stresses and tunes. Practise and memorize it:

Is it in this room? Yes.
Can [ see it? Yes.
Is it made of metal? No.
[s it made of wood? Yes.
Could I carry it? No.
Is it useful? Yes.
Has it got legs? Yes.
Is it the chair? No.
Is it the table? Yes.

12. Make up your own guessing game.
13.** Listen to the dialogues. Write them down. Mark the stresses and tunes. Practise and memorize them.

14. Read the following sentences. Observe correct pronunciation of rhythmic groups:

1. John came last night. 2. Don't do that here. 3. What nice soft gloves. 4. John's away on business. 5. Thank
you for the letter. 6. They went for a walk in the Park. 7. At the bottom of Kensington Road. 8. At the bottom of
Kenton Road. 9. At the bottom of Kent Road. 10. It wasn't so nice as before. 11. It wasn't so nice before. 12. It
wasn't so nice then. 13. Come and see him off. 14. Don't be so impatient. 15. He always keeps me waiting. 16.
It's the only time I'm free. 17. Would you mind passing the sugar? 18. Can you be here at eleven? 19. She's
rather an impetuous woman. 20. Everyone else was on holiday. 21. How on earth can you manage to finish so
quickly? 22. I sent them a photo of the children. 23. | should think it would be better to wait till tomorrow. 24.
He realized that the bus wasn't going to stop for him.

15.%** This exercise is meant to develop your ability to hear and reproduce intonation. a) Listen to the text
"Our Sitting-Room'* sentence by sentence. Write it down. Mark the stresses and tunes. Practise the text. b) Record
your reading. Play the recording back immediately for your teacher to detect the errors. Practise the text for test
reading. c) Describe any picture in the same manner.

16.*** Read the text silently to make sure you understand each sentence. Split up each sentence into intonation-
groups if necessary. Underline the communicative centre and the nuclear word in each phrase. Mark the stresses
and tunes. It is not expected that each student of the class will mark the text in exactly the same way. Your teacher
will help all the members of the class to correct their variants. Finally practise reading your corrected variant:

When you enter our sitting-room, the first thing you notice is the large window opposite the door. On the left
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is an armchair with a small table by it. On the table are some books and an electric table-lamp. There are two
other armchairs in the room and a settee.

"Aren't there any small chairs?"

"Only one, which is next to the radio-set, opposite the window. | have also a small cassette-recorder, which |
keep in my bedroom.”

"Have you many cassettes?"

"Quite a lot... The mantelpiece is on the right of the window and next to it is a bookcase."

"Do you read a lot?"

"Yes, everybody in our family likes reading. There are books in every room."

"What else is there in the room?" .

"Nothing else. We don't like a lot of things in our room."

Section Five

l. Accidental Rise

Model:\Tom 'Brown is the +best 'pupil in ,class.

T e T ey

If the speaker wants to make one word of the descending head more prominent than the others he
pronounces it a little higher than the preceding syllables thus breaking their descending succession. This non-
final rise is called accidental. It never occurs on the first stressed syllable as this syllable is always the highest
in the descending head.

Exercises
1. Listen carefully to the following sentences. Concentrate your attention on Accidental Rise:

1. In spring Nature awakens from her long winter sleep. 2. The trees are filled with new life. 3. The earth is
warmed by the rays of the sun. 4. The weather gets gradually milder. 5. The fields and the meadows are covered
with fresh green grass. 6. The woods and forests are filled with the songs of the birds. 7. When winter comes,
we're obliged to spend more time indoors. 8. There's a bus stop just over there. 9. Then he has to take great care
of the young animals. 10. | should say that football is one of the most popular sports in Great Britain. 11. He sat
thinking of his own children. 12. The scientist is known all over the world. 13. Mary's umbrella is quite spoilt.
14. Ann was wearing a charming blue hat.

2. Listen to the same sentences and repeat them in the intervals. Make your voice go up a little on the word you
want to make more prominent. Follow the intonation line exactly.

3. In order to fix the intonation of sentences with Accidental Rise in your mind, ear and speech habits repeat the
sentences yourself until they sound perfectly natural to you.

4. Read the following sentences using Accidental Rise on the words in bold type. Do not forget to blend the
words together:

1. I suppose it couldn't possibly happen again. 2. I'm sorry | couldn't quite make out what you were saying.
3. My husband often does the washing up for me. 4. We went for a day's walk in the forest in spite of the rain.
5. I'm reading a most interesting book by a new writer just now. 6. You have not given me a satisfactory
explanation of your strange behaviour. 7. We hope to move into our new house before the month is out. 8.
George plays football every Saturday afternoon. 9. | have an English lesson every day. 10. | haven't seen her
for a long time. 11. The doctor says she must stay in bed for two or three days. 12. Tom Brown is the best pupil
in his class.

I1. Sequence of Tones
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Alternative Questions
Model: —>Hasshe aniece|or a\nephew?

Alternative questions have the low-rising nuclear tone in the first intonation-group and the low-falling
nuclear tone in the final intonation-group. The fall and the rise are of narrow range here.

Exercises

5. Listen carefully to the alternative questions. Concentrate your attention on the nuclear tones of both
intonation-groups:

1. Are the bedrooms on the ground floor or on the first floor? 2. Is the furniture in his house modern or old?
3. Do the members of Dr. White's family read the Times or The Worker'? 4. Is it a large house or a small one? 5.
Do you prefer tea or coffee? 6. Is your wife a housewife or does she work? 7. Shall | go on or stop here? 8.
Does the dress fit you or do you want a larger one? 9. Have you a son or a daughter? 10. Do you study French
or English?

6. Listen to the same sentences and repeat them in the intervals. Follow the intonation line of the model exactly.

7. In order to fix the intonation of alternative questions in your mind, ear and speech habits repeat the
sentences yourself until they sound perfectly natural to you. Listen to your fellow-student reading the alternative
questions. Tell him what his errors in the intonation are.

8. Complete the following sentences using the words in brackets:

1. Do you usually have dinner at home ...? (at the canteen) 2. Do you get up at six ...? (at seven o'clock) 3.
Will you have clear soup ...? (cabbage soup) 4. How do you like your tea strong ...? (weak) 5. Do you do your
morning exercises in the room ...? (the garden) 6. Does she study French ...? (English) 7. Do you usually have
breakfast at eight ...? (nine) 8. Do you usually sit up late ...? (go to bed early) 9. Did it take you half an hour ...?
(a quarter of an hour to get there) 10. Did you lay the table for 6 ...? (for 12 persons) 11. Did you take your
exam in English on the 15th ...? (on the 17th of January) 12. Will you have black ...? (white coffee).

9. Make up alternative questions using the following sentences.

Model: Sheistwenty. She is twenty-five.
-2 Is she jtwenty | or ‘twenty-\five?

1. He lives in a new house. He lives in an old house. 2. Your children have milk in the morning. Your
children have coffee in the morning. 3. He will have black coffee. He will have white coffee. 4. They spend
Sundays in town. They spend Sundays in the country. 5. It is warm today. It is cold today. 6. She will go to the
Caucasus next summer. She will go to the Crimea next summer. 7. Your friend speaks English. Your friend
speaks Spanish. 8. Her nephew lives in Moscow. Her nephew lives in St. Petersburg.

10. Translate the following sentences:

1. Bam npyr >xuBer B oOmexutnu win ¢ poxutensmu? 2. O yexan B Cankt-IlerepOypr nim B Kue? 3. On
3aHUMAETCsl B THMHACTUYECKOM 3aJie M XOIUT Ha cTaanoH? 4. Bel nenanu nokiiaj B MOHENEIBHUK WIH BO BTOPHUK? 5.
Brl oOemaere B croimoBod uam goma? 6. Bel roroBuTe cBOM IOMAIIHME 3aJaHHA OoMa WM B OuOmuorexke? 7. BEI
MpUHUMAaeTe BaHHY BeuepoM miu yrpoMm? 8. Bl mpennounrtaere Teruiblii uiau xoiaoaHsiid aym? 9. Bel Buepa xoauiu B
teatp uiau B kuHO? 10. ¥V Bac yxoauTt moidaca MM YETBEpPTh yaca Ha TO, YTOObI qoOpaThes Ao mHcTUTyTa? 11. Kakoit
npeaMeT BBl Oomnblie qro0uTe, GU3nMKy uian MateMaTtuky? 12. Bel Oyzmere nuth 4dail mmm xode, muccuc bpayn? 13. Bur
Oyzere MUTH YEPHBII Kode Wik Kode ¢ MOTOKOM?

11. Make up a dialogue using alternative questions. See that your Russian pronunciation habits do not
interfere.
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Disjunctive questions

Models: You've met her, | /haven't you?

You've met her, | \haven't you?

Disjunctive questions consist of two intonation-groups. The sequence of tones in disjunctive questions
depends on the attitude of the speaker towards the significance of the utterance.

The first intonation-group has generally the low-falling nuclear tone. The low-rising nuclear tone of the final
intonation-group, or tag, shows that the speaker is not certain of the facts expressed in the first part of the
question. An answer is expected.

e. g. | rang you up yesterday. You were = meeting your \wife, | weren't you? - Yes, | was.

The low-falling nuclear tone of the tag shows that the speaker is certain of the facts expressed in the first part
of the question. No answer is expected.

e. g. | saw you at the station. You were = meeting your \wife, | \weren't you? She looked so young

and happy.
Exercises

12. a) Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:

Verbal Context

What a very nice house!

I rather like Mary.

James has quite a lot of talent.
And how do you like our weather?
You've broken the nail on this
finger rather badly.

You mustn't rely on this clock.
We told him about your success.
Arthur's coming home today.
But they only got blue or green.
Peggy wants to stay at home.

Drill

Yes, isn't it?

Very pleasant, isn't she?

Yes, hasn't he?

It's very changeable, isn't it?

Yes, I have, haven't I? Be ca-
reful with my right thumb,
it's a bit painful.

It gains, doesn't it?

He was surprised, wasn't he?

He's due here at ten, isn't he?
Blue's all right, isn't it?

That doesn't matter, does it?

b) Listen to the replies and repeat them in the intervals.
13. Listen to the verbal context and reply in the intervals.

14. In order to fix the intonation of disjunctive questions in your mind, ear and speech habits repeat the replies
yourself until they sound perfectly natural to you.

15. Listen to a fellow-student reading the replies. Tell him what his errors in intonation are.

16. Read the drill sentences according to the given models. Observe the difference in meaning.

Models: The = textis easy, | isn't it?
The = text is \easy, | isn't it?

1. She is better today, isn't she? 2. There is a lawn in front of your house, isn't there? 3. There are many new
houses in your street, aren't there? 4. The New Year is the most favourite holiday in our country, isn't it? 5.
Great Britain is an island, isn't it? 6. The Alps are higher than the Urals, aren't they? 7. The Mississippi is the
longest river in the world, isn't it? 8. You don't speak Hungarian, do you? 9. You don't take beer, do you? 10.
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You can't speak German yet, can you? 11. You have learned this poem by heart, haven't you? 12. You are fond
of skating, aren't you? 13. We must pay right now, mustn't we? 14. They shouldn't be late, should they? 15. She
can understand nearly everything, can't she? 16. It's my turn, isn't it?

17. Read the following conversational situations according to the models, suggested for replies. Concentrate
your attention on the intonation of the replies. Say what meaning is rendered by them.

Model 1: It’s horrid, | \isn’t it?

Verbal Context

If only the day had been warmer.
The work will never be ready

in time.

Where could we get the book?
It's a seat in the gallery.

Mary's broken the ski-jumping
record.

[t looks like rain.

What a delightful family the
Smiths are!

Where did you meet him then?

They thought we'd missed our
chance.
What a boring evening!

None of us wants to go.

He rarely goes to the club these
days.

You can't do it like that.

The parcel hasn't come.

So you've finished.
It wasn't his fault this time.

Drill

Very cold, wasn't it?
Never, will it?

It's very difficult, isn't it?

She won't be able to see, will
she?

Marvellous ski-jumper, isn't
she?

It does, doesn't it?

They're so friendly, aren't
they?

In High Street, didn't we,

John?
They were quite mistaken,

weren't they?

Jack's no sense of humour,
has he?

Someone will have to go,
won't they?

He used to enjoy it so, didn't
he?

Then I must try some other
way, mustn't I?

We'd better enquire at the
station, hadn't we?

Now it's your turn, isn't it?
But he should drive more
slowly anyway, shouldn't he?
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Model 2: 1It’s \horrid, | ,isn’t it?

What's happened to Mable?
I've just been talking to Mary.

She wasn't invited, was she?
She wasn't very helpful, was
she?

No, I didn't go to the cinema You'd seen the film already,
with them. hadn't you?

Whose turn is it? Mine, isn't it?

Peggy wants to stay at home. That doesn't matter, does it?

Oh, all right. I'll get it for you. You don't mind, do you?

Why've you brought me that It's the one you asked for,

spoon? isn't it?

Oh, do let's get out of here. You're surely not frightened,
are you?

You can write to him at Warwick That's not his home address,

Street. is it?

I may be late tonight. But you'll be home in time
for dinner, won't you?

Send that wretched boy to me You're not going to be hard
at once. on him, are you?

Hullo, Jean. You are early. I'm not too early, am 12

18. Complete the following sentences making them disjunctive questions. The speaker is not certain of the fact

expressed in the first part of the sentence. An answer is expected. Concentrate your attention on the intonation of
the tag:

I. You aren't reading this book now, ...? 2. She doesn't like tomatoes, ...? 3. He lives in Kiev, ...? 4. They
usually have dinner at one o'clock, ...? 5. You like both pears and apples, ...? 6. He never uses pepper, ...? 7. It's
high time to have a bite, ...? 8. Going out in such weather is out of the question, ...? 9. She is leaving for
St.Petersburg, ...? 10. She can get rid of her mistakes, ...? 11. You finished school two years ago, ...? 12. You
have passed your exams, ...? 13. You've got a letter, ...? 14. She hasn't finished school yet, ...?

19. Complete the same sentences. You are certain of the fact expressed in the first part of the sentence. No
answer is expected. Observe the difference in the intonation of the tag.

20. Look through the exercise carefully. Mark the stresses and tunes. Read the tags of the disjunctive questions
with the intonation suggested by the conversational situation:

The exams are over at last.
Lovely party, wasn't it?

They have bought three copies.

This text is very difficult to
understand, isn't it?
What about another sandwich?

You see no mistakes in this
paper, do you?

It's so fine to see them again,
isn't it?

She is better today, isn't she?

Your sister is younger than you,

isn't she?
You are not very well, are you?

You haven't got this record,
have you?

It was difficult, wasn't it?

It was very nice to see them
all again.

We don't want so many, do
we?

Not at all, It's very easy.

No, thank you, I've had
enough, haven't 1?
Yes. I do, but not many.

Oh, yes. It is.

I'm afraid not. The tempera-
ture is still high.
Oh, yes, she is.

Yes, I am. I'm much better
Now.
Yes, | have.
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You lived on the ground floor, Yes.

didn't you?

You were in England, weren't No, I wasn't.

you?

The play was wonderful. You like it, don't you?

You like these books, don't you? Shall we ask how much they
are?

You are thirsty, aren't you? I'd rather have a glass of

mineral water.

21.** Listen to the following dialogue. Mark the stresses and tunes. Practise and memorize it:

A: What a lovely day, isn't it?

B: Yes, it is.

A: How blue the sky looks, doesn't it?
B: Yes, it does.

A: What a lot of people, aren't there?
B: Yes, there are.

A: You're on holiday, aren't you?

B: Yes, | am.

A: It's a long one, isn't it?

B: Yes, it is.

A: You don' talk very much, do you?
B: No, | don't. You ask a lot of questions, don't you?
A: Yes, | do.

22.** Listen to the dialogue. Practise and memorize it.
23. Make up short dialogues with disjunctive questions.

24. This exercise is meant to develop your ability to reproduce the text with correct rhythm. Listen to the text.
Split the text into intonation and rhythmic groups. Observe correct pronunciation of rhythmic groups. Practise the
exercise:

The weather in England can change very quickly. One day last week | went for a walk in the country. When
| started early in the morning the weather was beautiful. The sun was shining, the sky was blue and there were
no clouds at all. In the middle of the morning a sudden change came. A cool wind started to blow, black clouds
covered the sun and in a very short time it started to rain heavily. There were no houses in sight and | had no
coat with me. So | got very wet indeed and very cold too. After about an hour | managed to catch a bus which
took s home. But when 1 arrived | was shivering and sneezing. Ar I've had a cold ever since. | ought to have
taken my coat. we sometimes say that England is the only country where you ce have four seasons in one day.

Section Six
l. Intonation Pattern V

(Low pre-head + ) (descending head + ) mid-level (+ tail)

Model: 1 think I saw you yesterday afternoon.

> Yesterday | I = stayed ,in ,all  day.
A N

Stress-and-tone marks in the text: Mid-Level Tone: | > |.
The mid-level tone in the nucleus is pronounced on the medium level with any following tail syllables on the
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same level.

This intonation pattern is usually used in non-final intonation-groups expressing non-finality without any
impression of expectancy.

Exercises

1. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the non-final intonation-groups of the reply:

Verbal Context

Let's hope so.
How's Tim behaving?

['ll give him a piece of my mind.

Jane's forgotten her umbrella.
Fancy Max apologising!

But I get so air-sick.

Invite him again in January.
I'm not very interested.

Well, what time then?

He promised it for July.

It'll be difficult, you know.

When do you want me?
Won't forty be enough?

Drill

Hope that's all you can do.
Recently he's been very con-
siderate.

I hope you'll do no such
thing.

Yes, she left it in such a hur-
Iy.

He apologised because he
jolly well had to.

In that case, why not go by
train?

But in January, where will he
be?

If that's how you feel, why
bother about it?

Shall we say ten or ten thir-
ty?

July, well, that'll be soon
enough, do you think?

But do you consider it worth
trying?

If you can, come right away.
To be on the safe side, take
one or two more.

b) Listen carefully to the replies and repeat them in the intervals. Pronounce the nucleus and the tail of the non-
final intonation-group on the same medium level of your voice. c) Listen to the verbal context and reply in the

interval.

2. In order to fix Intonation Pattern V in your mind, ear and speech habits repeat the replies yourself until they
sound perfectly natural to you.

3. Listen to a fellow-student reading the replies. Tell him what his errors in intonation are.

4. Your teacher will suggest a verbal context. You in turn respond to it by using mid-level nuclear tone in the
non-final intonation-groups:

Verbal Context

Where is his son now?
Couldn't you help him?
What about Saturday?

And how's the skirt?

I won't be free for another ten
minutes, I'm afraid.
Am [ mistaken?

Drill

Frankly, I don't know.

At present I'm too busy.

On Saturday we'll go to the
country.

For my taste cut it a bit long-
er.

In the meantime I'll look
through the papers.

You are. In future try to be
more careful.
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Shall I call on you on Sunday?
So you are expecting Johnson.

How many books would you
like?

When would you like me to
come?

What did Tom say?

Why not speak to him?

Any suggestions, Peter?

Will you have an ice-cream?

Why do you play tennis?
How often do you play?

Did you meet the Nelsons
yesterday?

Why not buy a car?

[I'm afraid I can't do it now.

On Sunday I'll be glad to see
you.

Yes, and when he arrives,
show him in immediately.

If possible, give me three.

If you can, come right away.

Naturally, he was delighted.
Frankly, I'm in two minds.

If necessary, I'll let him
know.

Ice-cream [ can have at any
hour of the day.

I play to keep fit.

Generally, at least once a
week.

Yesterday I stayed in all day.

Frankly, I can't afford to.
In that case shall I have a

try?

What are you going to do then?  Well, I don't know,

5. Pronounce the drill sentences with the low-rising tone in the non-final intonation-groups.
I1. Sequence of Tones

The Simple Sentence. Intonation of Adverbials.

Model: ,Generally. | I V come 'home early.
> Generally. | I ¥ come 'home early.
He is at ,home on Sunday.

Simple, sentences with adverbial phrases at the beginning are usually divided into two intonation-groups.
The non-final intonation-group is usually pronounced with the low-rising or mid-level tone.

e. g. At = two o',clock | we shall have \dinner.
At - two 0" > clock | we shall have \dinner.

Adverbial phrases at the end of sentences do not form separate intonation-groups, as a rule, and often remain
unstressed.

e. g. We are - going \out tonight.

Exercises

6. Listen carefully to the following sentences, repeat them in the intervals. Concentrate your attention on the
intonation of the adverbials. Observe the sequence of tones. Repeat the sentences in the intervals:

1. In the dining-room we have our meals. 2. On the sideboard the Browns usually have a bowl of fruit. 3. In
front of the host there's a carving-knife and a fork. 4. On the left of each person is a table-napkin and a plate
with a roll on it. 5. Next to the piano is a tall bookcase standing against the window. 6. On the left is a large
window. 7. Under the window there's a radiator. 8. On the settee there are two cushions. 9. On the ground floor
there's the dining-room, the lounge or sitting-room, the kitchen and the hall. 10. In the hall we see a stand for
hats, coats and umbrellas. 11. On this floor there are four bedrooms, a bathroom and a lavatory. 12. On the top
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of the roof there are three chimneys. 13. In front of the house we have a small garden. 14. At the back of the
house there's a much larger garden with a lawn and some fruit-trees. 15. At the side of the house is a garage
where | keep my car. 16. On the dressing table, in front of the looking-glass, you'll see a hair-brush and a comb,
a hand-mirror, a bottle of scent and a powder-box. 17. In the wardrobe | keep my suits and other clothes, which
I hang on coat hangers. 18. On each side of the fireplace there's an armchair. 19. In the centre of the
mantelpiece there's a clock and above it an oval mirror. 20. On the right you can see a standard lamp. 21. By the
table there's a small chair. 22. On the extreme right there's a radio-set. 23. After this there'll be fish, meat or
poultry with vegetables, then a sweet and perhaps cheese and biscuits to finish with. 24. Once or twice a week
we go to a theatre or to the pictures. 25. A few minutes later we hear a ring at the door. 26. At night when | feel
tired and sleepy | go up to my bedroom and switch on the electric light. 27. After a few minutes | fall asleep.
28. Punctually at seven thirty in the morning, the alarm-clock rings and wakes me up.

7. Repeat the sentences yourself until they sound perfectly natural to you. Do not let your Russian
pronunciation habits interfere.

8. a) Read the sentences according to the given models. Observe the sequence of tones: first Mid-Level + Low
Fall, then Low Rise + Low Fall. b) Listen to a fellow-student reading the sentences. Tell him what his errors in
intonation are.

Model: On> Sunday | we shall be at \home.
On ,Sunday | we shall be at \nome.

1. On Tuesday we have six lessons. 2. On Friday they have grammar. 3. On Saturday we go to the concert. 4.
On Sunday we have dinner at home. 5. On the 1st of May we have a holiday. 6. On the 26th of October I leave
for the Urals. 7. On the 18th of November we have a test. 8. On the 9th of May we have no classes. 9. At 4
o'clock he is at home. 10. At half past 7 | get up. 11. At 11 o'clock I am in bed. 12. At a quarter to 8 | do my
morning exercises. 13. In front of the window there is a flowerbed. 14. On the ground floor there is a library.
15. On the first floor there are bedrooms. 16. For the present he is not here. 17. In January we have our exams.
18. At the club we usually meet our friends. 19. At our faculty there is a good language laboratory. 20. In
September we begin our studies. 21. At our University there is a good drama circle.

9. Change the word order in the following sentences according to the model. Pay attention to the intonation of
the adverbials.

Model: Heis at the \hospital on Monday.
On ;Monday | he is at the \hospital.

1. We have our meals in the dining-room. 2. The Browns usually have a bow! of fruit on the sideboard. 3.
There's a carving-knife and fork in front of the host. 4. There is a tall bookcase next to the piano. 5. There is a
large window on the left. 6. There is a radiator under the window. 7. There are two cushions on the settee. 8.
We see a stand for hats, coats and umbrellas in the hall. 9. There are three chimneys on the top of the roof. 10.
There's an armchair on each side of the fireplace. 11. You can see a standard lamp on the right. 12. There's a
small chair bythe table. 13. There's a radio-set on the extreme right. 14. We go to the theatre or to the pictures
once or twice a week. 15. We heard a ring at the door a few minutes later. 16. | fell asleep after a few minutes.

10. Your teacher will suggest an adverbial phrase. You in turn give a complete sentence beginning with the
adverbial. Use the sequence of tones: Mid-Level + Low Fall, then Low Rise + Low Fall. Keep the exercise moving
on rapidly.

Reference material for the teacher:

On Monday .... On Tuesday .... On Saturday .... On Sunday .... In August.... In September .... In November
.... On the 9th of May .... On the 1st of September .... In June .... At four o'clock .... At half past seven ... . At a
quarter to 2 .... In the morning .... In the afternoon .... At night.... Yesterday .... For the present.... Once or twice
a week .... Punctually at seven .... A few minutes later .... On the ground floor .... Upstairs .... Behind the house
... . On the sideboard .... Next to the piano .... Under the window .... On the settee ... . In the hall .... On the
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dressing table ... . In the wardrobe .... On the right ... . By the table .... Opposite the fireplace .... Asarule .... As
you come into the room.... After a few minutes .... At the club .... At our faculty .... In front of the house .... In
the dining-room .... In front of the host.... On the left.... On this floor.... On the top of the roof.... At the back of
the house .... In the chest of drawers .... In the centre of the mantelpiece....

11. Translate the following sentences:

1. Ilepen nomom ects HEOONBLIOHN can. 2. Ha mepBoM sTaxke ecth Onbnnoreka. 3. CripaBa cTout Oonbioil auBaH. 4. B
LEeHTpe KOMHATHI - cToi. 5. CreBa CTOMT MUAHMHO, JBa Kpecia u Topuiep. 6. Ha crene ne xaptunsl. 7. B kimaccHoi
KOMHaTe HeT KapThl. 8. B BockpeceHbe MBI BcTaeM no3xke. 9. B uerBepr oren padoraer goma. 10. B cy60oty MBI moma
nocie aByx. 11. B nmeBstp uyacoB pebeHOK momkeH cnaTth. 12. B cemp wyacoB Mbl yxunaem. 13. B mHCTHTYTE ecTh
cronoBas. 14. B nonoBrHE OJMHHAAIATOTO 51 OOBIYHO JOXKYCh craTh. 15. B monoBuHe BochMoro s 3aBTpakato. 16. bes
YEeTBEPTH BOCEMb 51 Uy B HHCTUTYT. 17. Bo BTOpHUK y Hac HeT rpammaTuku. 18. B sHBape y Hac sx3amensl. 19. [lepen
okHoM kiym6Oa. 20. Ha BTOpoM sTake ecTs unTanbHbli 3a1. 21. B uHCTHTYTE ecTh Xopoiuas 6ubnuoreka. 22. B nBa vaca
OoHHU 00BIYHO 00enatoT. 23. B 3ame MHOro cTyAeHTOB. 24. B 3T0il aHTIMIICKOW KHUTE MHOTO XOPOIIMX WILTIOCTpanuil. 25.
Ha ero crone muoro xuur. 26. Ha 3emne muaoro cHera. 27. Ha HeGe mano o6makoB. 28. Ha mosisix MHOTO IIBETOB.

12. Listen to the dialogue. Mark the stresses and tunes. Practise and memorize it:

E 1sa: Patrick, what do you all do every day?

Patrick: Do you really want to know? Well, on Monday we begin our work for the week. On Tuesday
Mother usually cleans the kitchen. Then on Wednesday we send our dirty clothes to the laundry; Mother doesn't
wash them. On Thursday my Father often brings his friends home to dinner. My club holds a meeting once a
week, usually on Friday. And on Saturday we all go to the cinema.

13. Make up a micro-dialogue of the same kind. Your fellow-student will suggest a question. Respond using the
proper sequence of tunes. Continue the talk.

14.*%** This exercise is meant to develop your ability to hear and reproduce intonation. a) Listen to the text
sentence by sentence. Mark the stresses and tunes. Practise the text. b) Record your reading. Play the recording
back immediately for your teacher and fellow-students to detect the possible errors. Practise the text for test
reading.

The Browns' dining-room

In the dining-room we have our meals: breakfast in the morning, lunch in the middle of the day, tea in the
afternoon, and supper or dinner in the evening.

Here you see Mr. and Mrs. Thompson who've just arrived from abroad and are having dinner with the
Browns. The host, Mr. Brown, is sitting at the head of the table, and the hostess, Mrs. Brown, is at the other
end. Mr. and Mrs. Thompson are sitting on either side, facing each other.

The dining-room table is covered with a white cloth. Mrs. Brown has laid the table in the usual way, and has
put the right number of knives, forks, spoons and glasses for each person. There's also pepper and salt, oil and
vinegar, and mustard. On the left of each person is a table-napkin and a plate with a roll on it. In front of the
host there's a carving-knife and fork.

On the sideboard the Browns usually have a bowl of fruit: apples, pears, plums, cherries, grapes, oranges or
bananas, according to the season. The mistress of the house has just served the soup. After this there'll be fish,
meat or poultry with vegetables, then a sweet, and perhaps cheese and biscuits to finish with.

15. Mark the stresses and tunes. It is not expected that each member of the group will mark the text in exactly
the same way. Practise reading your corrected variant:

The flat is not large but it is comfortable. In it there are two rooms, a kitchen, a bathroom, a lavatory and a
small hall.

The sitting-room is through the door on the left. There is a piano in it. There is a picture on the wall over the
piano. It is a still-life. In the picture there is a silver tea-pot, a silver dish with three oranges in it, and a vase of
red roses. The picture is by a famous woman artist. The sofa is by the wall opposite the door. It is of a rich red
colour. There is a small round table in front of the sofa. There are two modern armchairs on both sides of the
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large window. On the window there are curtains of a very pretty colour. There is not a sideboard in this room,
but there is one in the kitchen.

The bedroom is not large. It is square. The walls are light pink. There is a silvery grey carpet on the floor.
The effect is very fine. There are two beds here with bedside tables beside them. In the right-hand corner near
the window there is a dressing table with a large looking-glass and a round stool in front of it. There are not
many things in the rooms.

16.*** This exercise is meant to develop your ability to hear and reproduce intonation in proper speech
situations. a) Listen to the dialogue sentence by sentence. Mark the stresses and tunes. Practise the dialogue. b)
Record the dialogue and listen to your recording to detect the possible errors. Memorize the dialogue and
dramatize it:

Afternoon tea

"Good afternoon, Mrs. White, how are you?"

"Very well indeed, thank you, and how are you ? "

"Quite well, thank you. Won't you sit down. Excuse me, please. | think that's my niece at the door."

"Hallo, Betty, dear! I'm so glad to see you. You do look well. I don't think you've met each other before. Let
me introduce you. This is my niece, Miss Smith. Mrs. White, Mr. White."

"How do you do."

"How do you do."

"And now let's have some tea. How do you like your tea, Mrs. White, strong or weak?"

"Not too strong, please, and one lump of sugar. | like my tea rather sweet, but my husband prefers his
without sugar.”

"Well, what's the news, Mr. White? How's business?"

"Pretty good, thank you. And how are things with you ?"

"Well, not too good, I'm afraid, and going from bad to worse. In fact, it's the worst year we've had for a long
time."

"I'm sorry to hear that. I hope things will soon improve.”

"Yes, let's hope for the best. And how's your nephew Richard getting on?"

"Oh, he's getting on quite well, thank you. He's staying in the country just now with his Uncle William and
his cousins."

"How long is he going to stay there?"

"l don't know exactly, but he's having a very pleasant time and it's doing him a lot of good, so the longer he
stays, the better."

c) Give a conversational context in which the following phrases could be used:

1. Hello, Betty, dear! I'm so glad to meet you. 2. How do you do. 3. How are you? 4. Quite well, thank you.
5. Pretty good, thank you. 6. Excuse me, please. 7. I'm so glad to see you. 8. Oh, he's getting on quite well,
thank you. 9. Not too good, I'm afraid. 10. Well, what's the news, (Tom)? 11. How are things (with you) ? 12.
No more, thank you. 13. I'm sorry to hear that.

17.*** Read the dialogues. Mark the stresses and tunes. It is not expected that each member of the group will
intone the dialogues in exactly the same way. Practise reading your corrected variant:

"Hello, John, I'm so glad you've come. How are you ?"

"Quite well, thank you. How are you?"

"Very well indeed, thank you. Have you met Mr. and Mrs. Black? They are staying with us for the week-
end."

"Oh, yes, we know each other quite well."

"That's good. And now this is Mary with the tea, I think. Yes, it is. Thank you, Mary. John, you can pass the
tea round. Do you have sugar in your tea, Mrs. Black?"

"Just a little, please, but no milk."

"Any sugar for you, Mr. Black?"

"Yes, please, | like a lot of sugar."
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"Most of men do, I think. My husband likes his tea very sweet."
"And what will you have with it, a sandwich, or one of these cakes?"
"A sandwich, please."

* * *

"How is your mother, Mrs. Black? I hear she's not been very well."

"No, she hasn't, but she's much better now. She's staying with my brother for a few days and then she's
coming to stay with us."

"I'm glad to hear she's getting better."

18. Make up a conversation with the phrases from the dialogue "*Afternoon Tea".

19. This exercise is meant to develop your ability to read and narrate a story with proper intonation. a) Listen
to the joke. Write it down. Mark the stresses and tunes. Practise reading the joke. b) Listen carefully to the
narration of the joke. Observe the peculiarities in intonation-group division, pitch, stress and tempo. Note the use
of the temporisers. Retell the joke according to the model you have listened to.

20. Read the joke silently to make sure you understand each sentence. Find the most important sentence in the
text. Underline the main word in each sentence. Split up each sentence into intonation-groups, mark the stresses
and tunes. Practise reading the joke. Make your reading expressive. Retell the joke according to the model (see Ex.
19):

Two Americans were travelling in Spain. Once they came into a little restaurant for lunch. They didn't know
Spanish and the waiter didn't know English. In order to make him understand they wanted some milk and

sandwiches they drew a cow. The waiter looked at it and ran out of the restaurant. Soon he was back and put
down in front of the two men two tickets for a bullfight.

Section Seven
Intonation Pattern VI

(Low pre-head +) fall rise ( + tail)

Model: Do you often go to the theatre?
\Some,times. 1
Of \course, I ,do. ﬁ
v Yes. I

Stress-and-tone marks in the text: Fall-Rise: |/ [\/ |\ .../|
e.g. VYes. \General/ly. Well\ I don't jthink so.

This intonation pattern is used:

In statements expressing concern, reproach, contradiction, correction, hurt feelings, sometimes
soothing.

The Fall-Rise is also used in non-final intonation-groups or in sentences of different communicative types
instead of the low-rising nuclear tone to draw particular attention to one of the words for the purpose of contrast
or to intensify the significance of the communicative centre.

e. g. I wish we'd left earlier. - That wasn't \my ,fault.
It's so hot in this room. -\l don't ;think so.
You'll be thirty-five soon. - Thirty \/four.
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Is it going to rain? - | \hope not.
Do you work every day? - On \week ,days | I \work, |
but on\Sun /days | I \don't.

Fall-rise spread over two syllables

Model: ,Some,times. =\ _/

The fall of the voice starts from a fairly high or medium pitch and usually ends rather low. The rise begins
very low and does not go up too high.

Exercises

1. a)* Listen carefully to the following conversational situations. Concentrate your attention on the
intonation of the replies:

Verbal Context Drill

Statements

(expressing concern, hurt
feelings, reproach, contradiction,
corrections, contrast)

I thought they all took one. Ann did.
Didn't Smith and Jones go? Smith went.
CanJack and Bill come to tea? Bill can.
Have Bob and Jane arrived ? Jane's here.
Ilike oysters. You may.
I've passed my driving test. That's good.
Idon't think she's at all nice. Ido.
John does.
Tim does.
[ suppose you're working all the time.  On week days.
Must I go by train? You don't have to.

b) Listen to the replies and repeat them in the intervals. Make your voice fall as low as possible on the nuclear
syllable. Start the rise from the lowest pitch and do not go up too high. Do not accent the tail. c) Listen to the
verbal context and reply in the interval.

Fall-rise spread over a number of syllables

Model: He can ,manage it. =, K _.*

In this case the fall is on the stressed syllable and the rise is separated from the fall by one or more syllables.
The syllables between the fall and the rise are always on a very low level.

Exercises

2. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:
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Verbal Context Drill

Statements
(expressing concern, hurt

feelings, reproach, contradiction,
correction, contrast)

Can you play chess? Once I could.

[ think they'd all agree. Stephen would.

Have you finished? Practically.

But you aren't free on Sundays. = Usually I am not.

So you all thought him quilty. Ididn't think he was.

['m sorry about the mess. You couldn’t help it.

Let's ask that fellow over there. He won't know what's hap-
pened.

[didn't doit. Lying won't get you any-
where,

The whole thing's quitea Somebody must know who

mystery. did it.

Guess what. [ scored a goal. One goal's nothing to get ex-

. cited about.

What do you think of my new The colour is all right.

suit?

It's difficult, isn't it? It's difficult all right.

[s this the best you've got? There might be a better one
somewhere,

b) Listen to the replies and repeat them in the intervals. Make your voice fall as low as possible on the nuclear

syllable. Start the rise from the lowest pitch and do not go up too high. Do not accent the tail. ¢) Listen to the
verbal context and reply in the interval.

Fall-rise only

Model: «+No. AW

-

The fall may start with a fairly high or medium tone and generally ends rather low. It occurs on the first part

of the vowel. The rise begins very low and does not go up too high. It occurs on the second part of the vowel or
on the following sonorant.

Exercises

3. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:
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Verbal Context Drill

Statements
(expressing concern, hurt
feelings, reproach, contradiction,
correction, contrast)

There were seven boys there. Six.
Eight.
Nine.
Ten.
This is Hilda's book. Mine,
Yours.
Jack's.
(Attracting attention) John.
Tom.
Mark.
Ann.
Pat.
Can you delay it a bit longer? Well, yes.

b) Listen to the replies and repeat them in the intervals. Make your voice fall as low as possible and then raise it
slightly. c) Listen to the verbal context and reply in the interval.

4. In order to fix Intonation Pattern VI in your mind, ear and speech habits repeat all the replies yourself until
they sound perfectly natural to you.

5. Listen to a fellow-student reading the replies. Tell him what his errors in intonation are.

6. Listen to your teacher reading the verbal context. Reply using one of the drill sentences below. Pronounce it
with Intonation Pattern VI. Say what attitude you mean to render:
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Nobody worked at the lab I did.

yesterday. .

Nobody's coming. Bobis.

No one has brought the That's bad.

headphones.

I think you've done it. Almost.

Is this book good? Fairly.

I shall never speak to himagain.  “Never” is a very dangerous
word. =

Is it going to keep fine? I hope so.

Are you at home on Sunday? I think so. _

That's a fine book, isn't it? Parts of it are fairly interest-
ing.

I'll give him a good piece of mind.

That won't get you very far.

What do you do on Sunday? Usually, I spend it out of
town.

He knows English and French. German and French you
mean.

This piano's out of tune.
Shall we go and see him?
I don't think he's worse now.

The piano's all right.
If you can go, you ought.
When I saw him, he was

much better.
Can you speak English? Oncel coulq.
I thought you don't ski at all. Well, sometimes I do.
(On addressing a person) Mary.
Helen.
Betty.
Bill.
Tom.
Jane.
You won't go there, will you? No.
You have four lessons today. Five.
It's nearly five, isn't it? Six.
May I keep this book a bit longer? Well, yes.
I can'tdo it now. You can.
It won't take you long. It will.
7. Pronounce the drill sentences with Intonation Patterns I, I11. Observe the difference in meaning.

8. Your teacher will suggest a verbal context. You in turn reply by statements expressing contradiction,
correction, contrast, concern, reproach.

9. This exercise is meant to develop your ability to hear the falling-rising tone and reproduce it in proper

conversational situations. a) Listen to the following dialogues. Mark the stresses and tunes. Practise and memorize
them.

A: My holiday starts tomorrow.
B: Not tomorrow.

A: You'll be seeing Tom on Sunday.
B: On Saturday.

A: I'm having tea at five o'clock.
B: At four o'clock, you mean.
A: I cando it in a few minutes.
B: A few hours, more likely.

A: It's your birthday on Monday.
B: Not this Monday.

A: You'll be thirty-five then.

B: Thirty-four.

A: | think I'll have a rest now.

B: | shan't.
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A: | feel tired today.

. | don't.

- It's so hot in this room.

. | don't think so.

: My head aches when it's hot.
: Mine doesn't.

: 1 don't like the heat.

| do.

- I'll go for a swim this afternoon.
| shan't.

- 1t'll be cool in the winter.

- It won't.

W>WB>I>WH>W> W

b) Listen to the dialogue *Is it going to rain?** sentence by sentence. Write it down. Mark the stresses and tunes.
Practise and memorize it. ¢) One of the students will suggest a verbal context. The other will contradict or correct
him. Keep the exercise moving rapidly until everyone has participated.

10. One of the students will suggest the verbal context given below. You answer by Using the reply from the
model. Continue the exercise until every student has participated. Keep the exercise moving rapidly and do not
take a long time to give a reply.

Model 1: Maylcome in?
\Yes, please. \Do, please.

1. May he come into the room? 2. We are going to bed. Shall I switch off the radio? 3. Shall I help you in the
garden? 4. May | stay here a bit longer? 5. Shall | repeat the word? 6. Shall I lay the table? 7. May | try to put
the iron right? 8. It's rather cold. Shall I close the windows? 9. It's stuffy in the room. Shall I open the windows
and air the room? 10. May | switch on the radio and listen to the news?

Model 2: Do you find it difficult to study maths?
\Ra jther.

1. Do you find it difficult to translate the sentence? 2. Does she find it difficult to study languages? 3. Do
you find it easy to do this exercise? 4. Do you find this book interesting? 5. Do you find it warm to set a tent
here? 6. Do they find it cold to plant the flowers?

Model 3: Have some more porridge.
\WNo more, jthank you.

1. Have another cup of tea. Have another ice-cream. Have another lump of sugar. Have another piece of
cake. Have some more coffee. 2. Will you take another book to read? Will you have some more milk? Will you
buy some more flowers? Will you take another ticket for the play? Will you take some more apples?

Model 4: Do you always get up at the same time?
\Ofjten.

(often, sometimes, never, rarely, generally, usually)

1. Do you regularly go to the laboratory? 2. Does your little brother like to read books? 3. Do you go to the
theatre every week? 4. Does she always agree with him? 5. Do you rarely go shopping? 6. Can you often go to
the cinema on week-days? 7. Do you always have dinner at home? 8. Do you ever go to the Institute on
Sunday? 9. Do you ever miss your friends when they are far away? 10. Can you help your friends with
phonetics?

11. Read the sentences according to the models. Concentrate your attention on the intonation of the address.
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Model 1: \Peter, where are you?

1. Benny, come home. It's getting dark. 2. Kitty, it's high time to get up. 3. Betty, why aren't you listening to
me? 4. Edward, stop talking. 5. Alec, come here. 6. Minnie, why aren't you writing? 7. Nick, why aren't you
listening to the text? 8. Billy, you've left your umbrella. 9. Harry, wake up.

Model 2: l\say, Mike, I've just had a wire from Mary.

1. | say, Peter, I've just seen Sid. 2. | say, Nick, something has gone wrong with the tape-recorder. 3. | say,
Alec, what are you doing tonight? 4. | say, Helen, have you seen the film "War and Peace"? 5. | say, Kitty, I've
got two tickets to the theatre. 6. | say, Mum, can | have another ice-cream? 7. | say, Dad, can | go bicycling?

12. Address your fellow-student according to the models above. Make him (or her) reply by using the intonation
patterns you have studied.

13. Read the following conversational situations. Use Intonation Pattern VI in them:

Shall Igoon? Do, please.
May I take your ball-pen? Do, please.
Shall I switch on the cassette- Do, please.

recorder?
Will you pass me the mustard,
please?

(Edward repairs the plug and then

gives it back to Mary.)

Here you are.

Here you are.

Will you please give me a little Just a moment.
more porridge, dear?
Are you ready to go now? Just a moment.
Where do [ sign? Here, please.
What do you say to a bottle of No beer, thanks.
beer?
How are things? Quite all right, thank you.

Let's go to the dining-room.

Mr. White wants to see you,
Harry.

I'm just finishing this article.

This way, please.
Show him in, please.

Will you wait a minute,
please?

We must leave at once to be in Right you are.
time for the beginning of the
discussion.

Don't you find it difficult to
study mathematics?

What about going there together? All right, Eddy.

Shall I put some more sugar on No more, thank you.

your porridge, John?

Why aren't you eating anything,
Kitty?

Rather.

I don't like porridge. I'm just
thirsty. Give me some tea
and cakes, Mum.

Look here, Mary!

(Addressing Mary)
I'm from Poland.

Excuse me, what country are
you from?
Excuse me, but I must be off. I'm so sorry.

14.*%** This exercise is meant to develop your ability to hear the intonation and reproduce it in proper speech
situations. a) Listen to the dialogue ""Morning and Evening" sentence by sentence. Write it down. Mark the
stresses and tunes. Practise the dialogue. b) Record your reading. Play the recording back immediately for your
teacher and fellow-students to detect the possible errors. Practise the dialogue for test reading. Memorize the
dialogue and dramatize it:

Morning and evening
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"What time do you get up as a rule?"

"Generally about half-past seven."

"Why so early?"

"Because I usually catch an early train up to town."

"When do you get to the office?"

"Normally, about nine o'clock."

"Do you stay in town all day?"

"Sometimes | do, and sometimes | don't."

"What do you usually do in the evenings?"

"We generally stay at home. Once or twice a week we go to a theatre or to the pictures. We went to the
pictures last night and saw a very interesting film. Occasionally we go to a dance."”

"Do you like dancing?"

"Yes, very much. Do you dance?"

"l used to when | was younger, but not very often now. I'm getting too old."

"Too old? Nonsense you don't look more than fifty."

"As a matter of fact, I'm nearly sixty."

"Really! You certainly don't look it."

"I'm glad to hear it. Are you doing anything special tonight? If not, what about coming with me to my club?
You'd get to know quite a lot of interesting people there."

"1 should love to but today happens to be our wedding anniversary and we're going out tonight to celebrate.”

"Well, my heartiest congratulations."

"Thank you very much. | could manage to come along tomorrow night, if that would suit you."

"Yes, excellent. Let's make it round about eight o'clock."

"Very well. Thanks."

c) Give conversational situations with the phrases of the following type:

1. 1 am glad to hear it. 2. | should love to. 3. Sometimes | do and sometimes | don't. 4. My heartiest
congratulations. 5. Why so early? 6. Really? 7. Generally...

15. The teacher or one of your fellow-students will read a question from the exercise. Reply using phrases
suggested below. Make your fellow-students decide what attitude you are trying to render. Keep the exercise
moving rapidly:

1. What time do you get up as a rule? 2. What time do you go to bed? 3. What time do you have breakfast?
4. What time do you read the newspaper? 5. What time do you go to the University? 6. When do you get to the
University? 7. What time do you have dinner? 8. When do you get home? 9. What do you usually do in the
evening? 10. What do you usually do on Sunday? 11. What do you usually do in the country? 12. What do you
usually do in the garden? 13. Do you like dancing? 14. Do you like fishing? 15. Do you like boating? 16. Do
you like sports? 17. Do you like singing? 18. Do you like skating? 19. Do you stay at the University all day? 20.
Are you doing anything special tonight? 21. Are you doing anything special on Sunday? 22. Are you doing
anything special tomorrow morning? 23. What about going to the theatre tonight? 24. What about going to the
skating-rink? 25. What about going to the pictures? 26. What about going to the park? 27. When can you come?

1. Generally.... 2. Normally.... 3. Occasionally... 4. As a matter of fact.... 5. 1 used to .... 6. | could manage to
... iIf that would suit you.

16. Make up a conversation with the phrases from the dialogue **Morning and Evening®'.

17.%** This exercise is meant to develop your ability to hear and reproduce intonation in reading. Listen to the
text "My Bedroom™ sentence by sentence. Write it down. Mark the stresses and tunes: Practise the text for test
reading.

18. Read the text "*About Myself*" silently to make sure you understand each sentence. Split up each sentence
into intonation-groups if necessary. Underline the communicative centre and the nucleus in each phrase. Mark the
stresses and tunes. Use Intonation Pattern V in the word-groups in bold type to intensify the meaning of these
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communicative centres. It is not expected that each student of the class will mark the text in exactly the same way.
Your teacher will help all the members of the class to correct their variants. Finally practise reading your
corrected variant:

About myself

I'm a student of English. | have been a student only two months and a half. I can't speak English well yet. I'm
just a beginner, you know. I live in a hostel. It is rather a long way from the University. In fact, it is in the
country and it takes me about an hour and a half to get to the University. But it gives me no trouble at all, as |
like to get up early. I don't need an alarm-clock to wake me up. | am an early-riser, as they say.

Though our hostel is out of town it is very comfortable and has all modern conveniences.

As arule I get up at 6.30, do morning exercises and have a shower. | don't have a bath in the morning, | have
a bath before I go to bed.

For breakfast | have a boiled egg and a cup of coffee. At about 7.30 | am quite ready to go. It is about a five
minutes' walk from the hostel to the station. | usually take the 7.40 train. | walk to the station as | have plenty of
time to catch my train.

I come to the University five minutes before the bell rings. So | can have a chat with my friends. Only four
students of our group are Muscovites, the others either come from different parts of our country or from other
countries. We usually have a lot of things to talk about.

There is a very good language laboratory at our University. It has modern equipment. We spend a lot of time
in the laboratory listening to the tapes, imitating the sounds and intonation. It helps us to learn the language
without much difficulty.

We don't go out to lunch. There is a good canteen at our University. It is on the ground floor. We can go
downstairs and have lunch in no time at all. As to my dinner | have it in a cafe on my way back to the hostel.

I come to the hostel from the University about a quarter to five every evening. | live in a single room and
have nobody to speak English to. I go to the girl next door and we do our lessons together. We are always ready
to help each other.

In the evening we sometimes go out. We go to the pictures if there is something new on or to the club if
there is a dancing party there.

But we often stay in, watch the TV program in the common room or listen to the radio. Then | read a book
for half an hour or so and go to sleep. That doesn't take me long, as a rule.

19. This exercise is meant to develop your ability to read and narrate a story with proper intonation. a) Listen
to the joke. Write it down. Mark the stresses and tunes, practise reading the joke. b) Listen carefully to the
narration of the joke. Observe the peculiarities in intonation-group division, pitch, stress and tempo. Note the use
of temporizers. Retell the joke according to the model you have listened to.

20. Read the joke silently to make sure you understand each sentence. Find the main phrase in the text. Split up
each sentence into intonation-groups if necessary. Mark the stresses and tunes. Underline the communicative
centre and the nuclear word of each intonation-group. It is not expected that each student will intone the text in
the same way. Your teacher will help you to correct your variant. Practise reading the joke several times. Retell
the joke following the model above (see Ex. 19):

Peggy, aged five, said she had a stomachache.
"It's because you haven't had lunch yet," said her mother. "You would feel better if you had something in it."

That afternoon their neighbour called and remarked while speaking to the mother that he had a bad
headache. "That's because it's empty,” said Peggy. "You'd feel better if you had something in it."

Section Eight
I. Sequence of Tones. Complex Sentences

If an adverbial clause precedes the principal one and makes a separate intonation-group, it is usually
pronounced with the Low Rise or Mid-Level as it implies continuation.

e. g. If you = want to have a > rest, | = go to the \country.
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If you = want to have a jrest, | = go to the \country.

In case the complex sentence begins with the principal clause and contains more than one intonation-group
both the clauses are usually pronounced with the low-falling nuclear tone.

e. g. 2 Go to the \country | if you = want to have a rest.

If the principal clause implies continuation and makes a separate intonation-group it is pronounced with the
low-rising or falling-rising nuclear tone.

e. g. I'll > tell him at ,once | you = want to \see him.

Adverbial clauses of condition and time

Model: a) If you — want to have a > rest, | = go to the ,country.
b) If you = want to have a,rest, | = go to the ,country.
c) = When he ,comes | = ask him to wait.

Exercises

1. Listen carefully to the sentences below and, repeat them in the intervals. Concentrate your attention on the
intonation of the non-final adverbial clauses. Observe the sequence of tones. Repeat the sentences in the intervals:

a) 1. If you can stay longer, so much the better. 2. If you wish to bathe, you can hire a hut or a tent. 3. If you
walk, it'll take you ten minutes or a quarter of an hour. 4. If you are staying in London for a few days, you'll
have no difficulty whatever in finding somewhere to spend an enjoyable evening. 5. If you're not fond of music
and singing, opera won't interest you. 6. If you want to have a really quiet and healthy holiday, you must go to
the country. 7. If you take off your coat, I'll take your measurements. 8. If | were you, | should make up my
mind beforehand. 9. If you had time and weren't too tired, you could go to the East End and see the Tower of
London. 10. If I want to know the time, | look at my watch. 11. If you want to post an ordinary letter, you can
drop it into the nearest pillar-box. 12. If you come with me, I'll show you. 13. If you are interested in churches
and historical places, you should go to Westminster Abbey.

b) 1. When winter comes, we're obliged to spend more time indoors. 2. As | was going through the book
department, I was surprised to meet an old friend of mine. 3. When we stay at my brother-in-law's, we have to
work very hard, but we don't mind. 4. After I've tried the suit on, the tailor will probably find it necessary to
make a few alterations. 5. When it is as cold as that, it is really very unpleasant. 6. When Tom died, Mrs.
Meadows wrote George about it, but they never got an answer. 7. In the afternoon as soon as Mr. Hilton, Roger
and Alice came home, their preparations began. 8. When I've dried myself with a towel, | get dressed. 9. When
the suit is ready, | shall pay for it and get a receipt.

2. Read the sentences above several times until they sound perfectly natural to you. Follow the intonation line
exactly.

3. a) Read the sentences according to the model above. Observe the sequence of tones. b) Listen to your fellow-
student reading the sentences. Tell him what his errors in intonation are:

1. If you go to the country, you'll enjoy yourself thoroughly. 2. If you are busy today, you may come
tomorrow. 3. If you don't know the way ask the militiaman. 4. If you have to do some shopping, go to the
Central Department Store. 5. If you take (follow) my advice, you will not regret it. 6. If you want to see a good
play, you should book tickets beforehand. 7. If it suits you, come by all means. 8. If it is not very frosty
tomorrow, we shall go skating. 9. If this play is as good as that one, it is worth seeing. 10. If you finish your
exercise soon, you may go for a walk. 11. If you hire a taxi, it will take you only 10 minutes to get there. 12. If
you want to see many places of interest, you should go on sightseeing tours whenever you can. 13. If you want
to buy a pair of shoes, you should try them on. 14. If the weather is fine, we shall go to the country. 15. If it
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rains, take an umbrella. 16. If you walk, it'll take you half an hour to get to the Institute. 17. When you come
home, ring me up. 18. When you finish your books, you'll have to make reports on them. 19. When you enter
the theatre, you go to the cloakroom. 20. When the actor appeared on the stage, there was a storm of applause.
21. When Robert Shannon invited Jean to the theatre, he doubted whether she would come or not. 22. When
you call for me, I'll introduce my sister to you. 23. When he saw the old man for the first time, he looked at him
with admiration and respect. 24. When he went to sea, he did not inform anyone of it. 25. When he learnt the
news, he got angry. 26. When she married Tom, she was never sure that she had married the right man. 27.
When he arrived in Moscow, the weather was surprisingly wonderful. 28. When he passed his exam with an
excellent mark, he was eager to inform his parents of it. 29. When you come to Red Square, turn to the left and
you will see the building you want. 30. When you come back home, you should go to the greengrocer's and to
the butcher's.

4. Complete the following sentences in turn. Observe the sequence of tones. Keep the exercise moving on
rapidly:

1. If you are going to stay in England for some time.....2. If you can stay longer.....3. If you walk.....4. If you
are staying in London, .... 5. If you are not fond of music, .... 6. If you are at the cinema.....7. If you want to
have a really quiet holiday, ... 8. If you take off your coat.....9. If you can do it now.....10. If | were you, ... . 11.
If you have time and aren't too tired..... 12. If I want to know the time..... 13. If you are going to England, .... 14.
If you want to post a letter..... 15. If you want to send a telegram, ... . 16. If you want your letter to arrive more
quickly, ... . 17. If you want to send a parcel, ... . 18. If you want a guide to show you round.....19. If your wife
IS going to be with you.....20. If the weather is fine, ... . 21. If it rains..... 22. If you go to the country, ... . 23. If
you are busy today..... 24. If you don't know the way, ... . 25. If you have to do some shopping.....26. When we
were out in the street, ... . 27. When summer comes.....28. When we were children, ... 29. When you are tired of
London, .... 30. As | was walking, ... . 31. When it is as cold as that.....32. When Robert Shannon invited
Jean..... 33. When at last the curtain fell,.... 34. While we were watching the last scene, ... . 35. When we were
out in the street, 36. When | met her at the entrance to the theatre,... . 37. When Tom died, ... . 38. When | came
to see him the next day, .... 39. And before their tour came to an end, .... 40. When you come home, ... . 41.
When you enter the theatre, .... 42. When the actor appeared on the stage.....43. When you call for me, ... . 44.
When he saw the old man for the first time, .... 45. When he went to sea, .... 46. When he learnt the news,.... 47.
When she married Tom,.... 48. When he arrived in Moscow,....

5. Translate the following sentences. Use the necessary sequence of tones. Do not let your Russian pronunciation
habits interfere:

1. Ecnu BBI XOTUTE MOKYIMATHCA JIETOM, BaM JIydlle oexaTs Ha 1or. 2. Eciu oH omo3naer, yuuTenb ero He BIIYCTHT. 3.
Ecnu 3T0T cniekTakib HIET ceronHs, Tl He JocTaHelb OmneroB. 4. Ecian on Oyaer ceromHs B TeaTpe, S TO3HAKOMIIIO €ro
c Moeil cectpoit. 5. Ecau oH omo3gaer Ha momvaca, He >KAM ero. 6. Ecim Tl MOCMOTPUIIG 3TOT CIIEKTakib, OH TeOe
HaBepHsIKa MmoHpaBuTcs. 7. Ecium To1 Oyaems pabotats YIOpHO, TH J00bembes Oonpmux yerexoB. 8. Ecnu Tol He Oynems
paboraTh MHOTO, Tl IPOBAJIMIIbCA HA dk3ameHe. 9. Ecnu T ero nmpuriacuiib, eMy HaBEpHSIKa MOHPABHUTCS HAIll BEYEP.
10. Ecnm y Tebs ecTh BO3MOKHOCTD MOEXaTh 3a TOPOI, sl AyMaro, Thl JOJDKEH MoexaTh Kak MOKHO ckopee. 11. Eciu Th
XO4ellb KyNnuTh HOBBIE Ty, Tede yumie cxoqutb B ['YM. 12. Eciu Tel X0ouelb y3HaTh Kakue-mu00 HOBOCTH O HEM,
THI JIOJDKHA cama cxXoAuTh K Hemy. 13. Eciam ThI moemems Ha TakcH, Thl ycHeemb K Hadady Bedepa. 14. Ecmu TbI
MO3HAKOMHIIb MEHSI CO CBOUMH POIUTEISIMH, ST CMOTy ToMorath uM. 15. Ecnu oten mpuzaer nomoii BoBpeMs, Mbl OyzneM
obenath B naTh. 16. Korma Oyner teruto, mel moeneM 3a ropoa. 17. Korma cremueer, npuxoaute nomoi, aetu. 18. Korna
BaM OyzeT HykHa momolb, oOpamaiteck ko MHe. 19. Korga st okoHuy yHuBepcurer, a1 Oyay padotats yuutenem. 20.
Korna npuener matp, Mbl nogapum eif 1Betsl. 21. Korga connue csaper, Oyaer xonoano. 22. Koraa s okoHuy padory, s
nmo3BoHIO Tebe. 23. Korna st Hanuiry miuchMo, s 1aM ero tede npountath. 24. Kornma npuener Opat, y Hac OyzaeT Beceno.
25. Korma ux pous yener B Cankr-IlerepOypr, um Oyzmer ouenb ckydHo. 26. Korma HacTynmuT HOYb, MBI HE HaiaeM
noporu. 27. Korma HacTynuTt yTpo, MBI CHOBa JOBHHeMcs B myTh. 28. Korma s octanych ogHa, y MeHs OyaeT MHOTO
Bpemenu. 29. Koraa HactynuT ocenb, Mbl oeaeM B ropoa. 30. Koraa oren npuener, Mol moegeM Ha Bok3as. 31. Korma
OHa MpUILIa, OHA HUKOro He 3actana nqoma. 32. Korga s 3amen k HuM, onn obemanu. 33. Koraa s mo3BoHMI emMy, €ro He
obuto noma. 34. Korma Mbl cripocuiin ero o0 3ToM, OH oTKasaics orBedarth. 35. Korga Mel Bouun B komHaty, Hararmma
nena.

6. Listen to the dialogue. Memorize it. Make up your own dialogue of the same type.
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Il. Logical stress

Model: I can \do it
J can do it.

If the nucleus is shifted from the last notional word to some other word of the intonation-group the sentence
stress is called logical.

Exercises

7. The words in bold type are the nucleus of the sentences below. While reading concentrate on the change in
meaning in sentences with logical stress. Intone the sentences:

1. Jack lived there alone. Jack lived there alone. 2. We met Mark in our English club. We met Mark in our
English club. We met Mark in our English club. 3. He's lost his father's book. He's lost his father's book. He's
lost his father's book. He's lost his father's book. 4. John's sister speaks French perfectly. John's sister speaks
French perfectly. John's sister speaks French perfectly. John's sister speaks French perfectly. 5. He told them
not to go there. He told them not to go there. He told them not to go there. He told them not to go there. He
told them not to go there. He told them not to go there. 6. My brother knows you well. My brother knows you
well. My brother knows you well. My brother knows you well. My brother knows you well. 7. Her father likes
them very much. Her father likes them very much. Her father likes them very much. Her father likes them
very much. 8. His last story was long. His last story was long. His last story was long. His last story was long.
9. My cousin helps the boy a lot. My cousin helps the boy a lot. My cousin helps the boy a lot. My cousin
helps the boy a lot. 10. Group 102 will take their exam next week. Group 102 will take their exam next week.
Group 102 will take their exam next week.

8. Read the sentences according to the situation suggested in brackets. Use the logical stress to single out the
elements of contrast. Make your reading expressive:

1. The students were listening to the text at the laboratory (not in Room 15). 2. The students were listening to
the text at the laboratory (not to the poem). 3. The students were listening to the text at the laboratory (not
recording it). 4. The students were listening to the text at the laboratory (not the teachers). 5. The first-year
students sang a Russian folk song (not an American song). 6. The first-year students sang a Russian folk song
(not a modern song). 7. The first-year students sang a Russian folk song (not the third-year students). 8. It
rained hard on Sunday in Pushkino (not yesterday). 9. It rained hard on Sunday in Pushkino (not in Moscow).
10. It rained hard on Sunday in Pushkino (not just a little as you say). 11. He was taking his exam in Literature
on Monday (not on Friday). 12. He was taking his exam in Literature on Monday (not in Linguistics). 13. He
was taking his exam in Literature on Monday (not having a consultation).

9. Your teacher or fellow-student will read the questions below. While answering them concentrate your
attention on the distribution of sentence stress:

1. Are you in the first or in the second course? 2. Is the girl in Group 213 or in Group 313? 3. Does your
father work at a Medical Institute or at a Teachers' Training Institute? 4. Which season do you like best of all?
5. Do you like early autumn or late autumn? 6. Are they reciting a poem or reading it? 7. Have they spoken to
their new neighbour or have they just seen him? 8. Will you go boating or cycling on Saturday? 9. Will you go
skiing to the forest next week or will you stay at home? 10. Is it my fountain-pen or yours? 11. Is it your coffee
or mine? 12. Would you like coffee or cocoa for breakfast? 13. Have you had dinner or are you going to have
it? 14. What street do you live in? 15. What exam are you taking on Friday?

10. The lines below are taken from books by different authors. How do you think the authors intended them to
be stressed and why?

I. "Do you prefer the inside or the outside, John?" | said | generally preferred to sleep inside a bed. 2. She
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said slowly: "If you don't know, nobody does.” 3. "It's all very well for you, fellows," he says, "you like it but |
don't.” 4. "I had their promise, their written promise..." 5. Miss Beech. But your mother likes him? -
Joy. (Sullenly). I don't want her to like him. 6. "I say our chairman. Why do | say our chairman? Because he is
not my chairman, you know." 7. "Speak out,” said Martin, "and speak the truth.” "I fear this is the truth." 8.
"She'll be pretty,” he muttered. "I shouldn't wonder." "She is pretty,” said Emily; "she ought to make a good
match." 9. George said that if anything was broken, it was broken, which reflection seemed to comfort him. 10.
"Oh!" exclaimed George, grasping the idea; "but we can't drink the river, you know!" - "No, but you can drink
some of it,"” replied the old fellow. "It's what I've drunk for the last fifteen years."

11. Look for similar situations in your books for home reading.

12. This exercise is meant to develop your ability to hear and reproduce intonation in proper speech situations.
a) Listen to the dialogue sentence by sentence. Mark the stresses and tunes. Practise reading it. (See p. 219) b)
Record it. Play the recording back immediately for your teacher and fellow-students to detect the possible errors.
c) Give a conversational context with the following phrases:

1. Do you think it's ... . 2. Don't speak too soon. 3. Don't worry, (Robert) ... . 4. Never mind. 5. Oh, dear, ....

13. Make up a conversation with the same phrases.

14.*%** This exercise is meant to develop your ability to hear the intonation and to reproduce it in the text. a)
Listen to the text ""Seasons and Weather' sentence by sentence. Mark the stresses and tunes. Practise the text. b)
Record your reading. Play the recording back immediately for your teacher and fellow-students to detect the
errors in your pronunciation. c) Practise the text for test reading:

Seasons and Weather

The year is divided into four seasons: spring, summer, autumn and winter. In spring nature awakens from her
long winter sleep. The trees are filled with new life, the earth is warmed by the rays of the sun, and the weather
gets gradually milder. The fields and the medows are covered with fresh green grass. The woods and forests are
filled with the songs of the birds. The sky is blue and cloudless. At night, millions of stars shine in the darkness.

When summer comes the weather gets warmer still and sometimes it's very hot. It's the farmer's busy season
- he works in his fields from morning till night. The grass must be cut and the hay must be made, while the dry
weather lasts. Sometimes the skies are overcast with heavy clouds. There are storms with thunder, lightning and
hail.

Autumn brings with it the harvest-time, when the crops are gathered in and the fruit is picked in the
orchards. The days get shorter and the nights longer. The woods turn yellow and brown, leaves begin to fall
from the trees, and the ground is covered with them. The skies are grey, and very often it rains.

When winter comes, we're obliged to spend more time indoors because out-of-doors it's cold. We may get
fog, sleet and frost. Ponds, lakes, rivers and streams are frozen, and the roads are sometimes covered with
slippery ice or deep snow. The trees are bare. Bitter north winds have stripped them of all their leaves.

15. This exercise is meant to develop your ability to read and narrate a story with proper intonation. a) Listen
to the joke. Write it down. Mark the stresses and tunes. Practise reading the joke. b) Listen carefully to the
narration of the joke. Observe the peculiarities in intonation-group division, pitch, stress and tempo. Note the use
of temporizers. Retell the joke according to the model you have listened to.

16. Read the joke silently to make sure you understand each sentence. Find the main sentence in the text.

Underline the main word in every sentence. Split up each sentence into intonation-groups if necessary. Mark the
stresses and tunes. Practise reading the joke several times. Retell the joke following the model above:

Rather Late
It was a dark night. A man was riding a bicycle without a lamp. He came to a crossroad and did not know

which way to turn. He noticed a pole with something white which looked like a sign. Climbing to the top of the
pole he lit a match and read: "Wet Paint".
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Section Nine

Intonation of parentheses

Model: Well, I = don’t know.
What do you think of Nick? > Well, | I = don't (Know.
,Well, | I = don’t \know.
\Well, | I don’t yKnow.
He is a \nice chap, I ,think.

Parentheses express the speaker's attitude towards the utterance.

Parentheses at the beginning of the sentence

When the speaker doesn't attach any importance to the parenthetical words at all they do not form a separate
intonation-group and are often unstressed and are pronounced very quickly.

e. g. 2Well, I \do. Well, I \do.

If the speaker attaches more importance to parentheses, they form an intonation-group. In this case they are
stressed and are pronounced with any nuclear tone: Low Fall, Low Rise, Mid-Level or Fall-Rise.

e. g. \Well, | I do.
To -> tell you the jtruth, | I Ndon't ‘want to \go there.
> Well, | I do.
For my own ,part, | | should \love it.

Exercises

Model 1: Well,yes.
"Well ,yes.

1. a) Listen carefully to the following conversational situations. Concentrate your attention on the intonation of
the replies:
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By the way, do you play
billiards?

I say, what are you and your
sister going to do for your
holiday this year?

Oh, Peter's not old enough to
make up his mind about such
things.

I can see the English coast al-
ready, can you?

I wish I had your gift for
languages.

Yes, what is it now, Harry?

The Rovers won, Mum!

And how is your nephew Richard
getting on?

And what do you think of Lon-
don, Mrs. Thompson?

It's my book.

Well, I do, but of course, I'm
not a professional or a
champion.

Well, I don't know.

Well, you haven't answered
my question yet, Robert.

Yes, just. Well, I suppose

we'd better get ready for
landing.

Well, I don't think I should
call it a gift.

Oh, there you are.

The Rovers, Robert? Why,
where have you been?

Oh, he's getting on quite
well, thank you.

Oh, I think it's a wonderful
place.

Well take it, then.

b) Listen carefully to the replies and repeat them in the intervals. Have no pause after the parentheses. Make
them stressed or unstressed but pronounce them a bit faster than the main utterance. c) Listen to the verbal
context and reply in the interval. d) In order to fix intonation in your mind, ear and speech habits repeat the
responses yourself until they sound perfectly natural to you. €) Listen to your fellow-student reading the replies.
Tell him what his errors in intonation are.

Model 2: Well, | I do.
As a — matter of ,fact, | I'm = nearly forty.
Of >course, | I do.
Persona,lly | I'm L not 'fond of  hiking.

2. a) Listen carefully to the following conversational situations. Concentrate your attention on the intonation of
the replies:
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Verbal Context

(Starting conversation)

[ hope you'll have a comfortable
journey.

What about indoor games?

There are plenty of good hotels
in London.

Where do you go?

Where do you go as a rule?

And how are things with you?

What day was before yesterday?

And how do you like our
weather?

What sort of gloves do you re-
quire? Kid, suede, chamois?

Drill

Well, what's the news. Mr.
White?

Well, what did you think of
the play?

Well, what's the matter with
you, Mr. Walker?

Now, let's see what else did
I want. :

Well, I've still got a few min-
utes to spare, so I'll go and
get myself a novel...

Well, there's chess, billiards,
cards.

Still, if you don't want to be
disappointed, ' especially
during the holiday season,
it's better to engage a room
beforehand.

I think we prefer the south.
However, it really doesn't
seem to matter very much, as
long as the youngsters get a
good sandy beach.

We've tried many seaside
places on the east and south
coasts; on the whole, 1 think
we prefer the south.

Well, not too good, I'm
afraid, and going from bad to
worse. In fact, it's the worst
year we've had for a long
time.

Monday. As it happens last
Monday was my birthday.
Well, it's rather changeable,
isn't it?

Well, let me see some of
each.
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I should think it's dry enough
after yesterday's sunshine.
And how are things with you?

How long have you been in Lon-
don?

Can you tell me the right time,
please?

There's a nasty-looking cloud just

coming up behind you.

You know, Nora, I do feel a bit
ill; perhaps I had better get back
to bed.

We can't really tell until he
takes his scholarship examina-
tion.

What about that pub we came
past?

I've noticed quite a lot of inter-
ferences on my set. I suppose
it's the weather.

I'm sorry to hear that.

I can see the English coast al-
ready, can you?

I don't think I'm quite as foolish
as that.

What kind of shoe did you want,
Madam?

What about indoor games?

Is it possible to see anything of
London in one or two days?
What kind of biscuits would you
like?

What would you say are the
most popular games in Eng-
land today?

What can Ido for you?

Will he go to the University?

I bought myself a lovely pair of
shoes.

Well, is it warm enough for
you?

Well, not too good, I'm
afraid.

Oh, only a few days.

Well, my watch says five
past two.

Oh, that cloud isn't big
enough to do any harm.

Oh, what a pity!

Oh, but I'm sure he'll win a
scholarship.

It's much too far away. Look,
there is a barn over there.

Of course yours is rather an
old-fashioned model.

Anyhow, I hope things aren't
as bad as you imagine.

Yes, just. Well, I suppose
we'd better get ready for
landing.

As a matter of fact, I don't
think I have anything to
declare,

I want a strong walking shoe
with a low heel... As you see,
I have rather small feet.

Well, there's chess, billiards,
cards, table tennis. By the
way, do you play billiards?
Well, yes, but, of course, not
half enough.

Well, I think I should like to
try some of each.

Well, I suppose football.

Well, I have a proposition to
put before you.

Well, he may, or he may
not.

Did you? Well, that was ex-
citing.

b) Listen carefully to the replies and repeat them in the intervals. Have a short pause after each parentheses.
Observe the slight difference in tempo, pronounce the parenthetical words or phrases a bit quicker. Make them
sound more weighty and important than in Model 1. ¢) Listen to the verbal context and reply in the interval. d) In
order to fix intonation in your mind, ear and speech habits repeat the responses yourself until they sound perfectly
natural to you. e) Listen to your fellow-student reading the responses. Tell him what his errors in intonation are.

3. Listen to the verbal context suggested by your teacher. Respond by using the replies. Say what attitude you
express:
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Verbal Context

Where's Mum? I want to ask her
something.
How do you make a cake, Mum?

There's a cold wind out there
this morning.

She'll catch up with us in no time.

I was left to keep house.

But I thought you mended it
last year.
How far did you get?

Is there anything to your taste
on the menu?

Now it's your turn to go to the
greengrocer's and to the bak-
er's,

Let Nelly do it today as well.

It's the first night.

I hope the seats are not in the
balcony or in the gallery?

How could I possibly recognize
her?

You were badly ill then.

I've never spent a holiday in the
country, so [ don't know what
it's like.

Who were they all?

They had no news of him.

And was that the only place you
had been to?

I can buy another pair for you.

Drill

Well, you'll have to wait till
she comes in.

Fancy you being interested!
Well, listen, and I'll tell you.
Well, come inside now and
get warm.

Well, let's hope for the best.
Well, I should think you had
a hard time.

Well, yes, I've mended it se-
veral times.

Well, I went along the main
road first.

Oh, yes, all kinds of things.

Oh, bother!

Oh, you've been a lazy-bones
ever since you were born!
Oh, it's at the Maly Theatre,
isn't it?

Oh, dear, no.

Oh, it's quite easy.

Oh, that was ages ago.
Haven't you really? Oh, you
ought to.

Oh, nobody special.
Oh, he'll be all right.
Oh, no, it wasn't.

Oh, but it's all right, Harry.
I've got them.

4. Read the following sentences according to Models 1, 2. Use them in conversational situations:

1. So, if you come with me, I'll show you. 2. Yet, if you talk to her, you'll see that she is right. 3. Then, don't
trouble to answer it. 4. Then, | don't know how to help her. 5. So, he is very lucky then, I think. 6. Now, why
are there so many people here? 7. Still, there are five more days. 8. Of course, their furniture is more modern
than ours. 9. Perhaps, I'll go there immediately. 10. Of course, | didn't know it. 11. Of course, | have been rather
silly. 12. Perhaps, she is coming with us too. 13. Perhaps, that gentleman over there will be able to help you. 14.
Come, don't worry about that. 15. Here, what's the trouble? 16. Here, somebody is knocking at the door. 17.
Why, | didn't know he was there. 18. As a matter of fact, | like the idea. 19. As a matter of fact, | wanted to
know what was worrying you. 20. As for me, | never take mustard or pepper. 21. As you know, I finished
school in June. 22. As for me, | am a member of our English club. 23. As far as | know, you passed all your
entrance exams with excellent marks. 24. Fortunately for me, it was a translated version. 25. As a rule, the plays
are magnificently staged. 26. In fact, | would say, the further away the better. 27. | say, how black those clouds
are getting. 28. For instance, when driving, they keep to the left-hand side of the road in England. 29. On the
whole, | prefer a black hat. 30. You see, you haven't been married as long as we have. 31. First of all, let's see
the house. 32. By the way, may | open the window? 33. In any case, before crossing the road, take care to look
to your right. 34. | say, who's the boy, with whom I've been dancing?

5. Read the following sentences, according to Model 2. Use them in conversational situations:

1. Besides, I'm afraid | have a bad pain in my side. 2. Generally, | drink coffee in the morning. 3. Normally,

252



we go for a walk in the evening. 4. Occasionally, we go to the South. 5. Besides, it's a pity to stay at home on
such a fine day. 6. Personally, I've always wanted to be a teacher. 7. Personally, I'm not very keen on opera. 8.
Besides, we do live nearer now. 9. Anyhow, who says I'm bad-tempered? 10. Anyhow, he'll be well looked
after at the hospital. 11. However, he is always ten minutes late.

6. Complete the following sentences. Use them in conversational situations:

1. Well, you see, ... . 2. You know, ... . 3. Oh.....4. Look here, ... . 5. Come, ... . 6. Why.....7. | say, ... . 8.

Still..... 9. Now..... 10. Then, ... . 11. Of course..... 12. Perhaps, 13. Luckily, 14. Fortunately, ... . 15.
Unfortunately.....16. However, ... . 17. Anyhow, ... . 18. Besides, ... . 19. Normally, ... . 20. Finally.....21.
Personally, ... . 22. Generally.....23. Probably, ... . 24. Possibly.....25. Perhaps, ... .26. Maybe, ... . 27.
Surely, ... . 28. No doubt.....29. Upon my word.....30. Not at all, ... . 31. As far as | can see, ... . 32. To my

regret.....33. | am sorry to say.....34. At any rate, ... . 35. In short..... 36. After all.....37. In any case, ... . 38. At
least.....39. On the contrary, ... . 40. Above all.....41. Strictly speaking, ... . 42. To tell you the truth, ... . 43. As
far as ... is concerned, ... . 44. You see, ... . 45. As for me, ... .46. In my opinion.....47. By the by, ... . 48. To
begin with.....49. First of all.....

7. Translate from Russian into English. See that your Russian pronunciation habits do not interfere:

1. [Mocnymaii, Tae Thl ObuTa? 2. 3HACHIb T, 5 HE JIFOOTI0 ATOT HamuTOK. 3. UTOo KacaeTcst MeHs, TO S JIFOOJI0 XOIUTh B
kuHo. 4. Kopoue rosops, s mo3Bonuia tyaa. 5. OTKpOBEHHO roBOps, 51 HE MPUTOTOBUIIA 3a1aHKe Ha ceroans. 6. Hy uro s
Mory Tebe ckazath? 7. tak, HauHem cHavana. 8. U Bce-taku, s 1100110 3Ty necHio. 9. A Teneps gaBaiite clipocuM AHIO
00 stom. 10. Koneuno, s odeHb xorena moexats Ha tor. 11. Bosmoxno, o mpaB. 12. HaBepHo, emy jer copok. 13.
Onnaxko crano yxe xononHo. 14, Tem He Mmenee, 51 ee npurnacuia. 15. K cuacteio, y MeHst 6butn ¢ co6oif gacel. 16. Yto
Kacaercsi MeHd, s BCTal0 OueHb paHo. 17. HecoMHEHHO, ATOT yenoBeK - 3HAMEHUTHIN XynoxHHK. 18. JlelicTBUTENbHO,
noyeMy oH Tak miuoxo yuntca? 19. K cuacteio, s yBunena Jleny. 20. HecomHenHo, oH odeHb TajmaHTiuB. 21. YecTHoe
CIIOBO, 51 Obla Tam. 22. Bo BCAKOM cilydae, oHa oka3anachk mpasa. 23. HackoidbKo MHE M3BECTHO, OHa XOPOLIO TaHITyeT.
21. Bo BCcAKOM ciydae, ero Hajo CupocuThb 06 aToM. 25. [To-moemy, 310 Obi1 Buktop. 26. Mexay mpodnm, moueMy Thl He
MO3BOHMII?

Parentheses at the end or in the middle of the sentence.

Model: I'm Vnot 'good at ,languages, you know.
You _,know, of course, | he’s my \bmi.her.

In the middle or at the end of the sentence parenthetical words and phrases are generally pronounced as the
unstressed of half stressed tail of the preceding intonation-group.

Exercises

8. a) Listen carefully to the following conversational situations. Concentrate your attention on the intonation of
the parentheses at the end of an intonation-group:

Verbal Context Drill
I wish I had your gift for lan- Well, I don't think I should
guages. call it a gift. Where there's
a will there's a way, you
know.
How are you two getting on? Not very well. I think I'm go-

ing to leave it to Robert, after
all.
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By the way, did you hear “Car- Yes, 1 did, fortunately for me,

men” the other night? it was a translated version.
I'm not good at languages,
you know.

We shall go to the sea, [expect.  Leaving the rest of the family

' behind, [ suppose?

What about horse-racing? I should say that is one of
the most popular sports in
Great Britain. Then there are,
of course, walking races,
running, swimming and box-
ing.

What are you doing? We shall go to the sea, I ex-
pect.

b) Listen to the replies and repeat them in the intervals. Have no pause before the parentheses. Pronounce them
as unstressed or partially stressed tails of the preceding intonation-groups. c) Listen to the verbal context and
reply in the interval. d) In order to fix the intonation of the parentheses at the end of an intonation-group in your
mind, ear and speech habits repeat the replies yourself until they sound perfectly natural to you. e) Listen to your
fellow-student reading the replies. Tell him what his errors in intonation are.

9. Read the following sentences according to the model given above. Use them in conversational situations:

1. A walking holiday depends upon the weather, of course. 2. You were badly ill then, as far as | remember.
3. A cowardly thing to do, I call it. 4. Tastes differ, you know. 5. They are geologists, as you know. 6. So you
didn't have any rest, in fact. 7. Had a nice rest in the South, too, | guess? 8. Our time is up, I'm afraid. 9. Jane
doesn't make up, I am sure. 10. Just the same, so far. 11. | feel bad, indeed.

10. Make up sentences using the following parenthetical words and phrases at the end of them. Use them in
conversational situations:

1. .., of course. 2.....anyhow. 3. ..., at least. 4. ..., I'm sure. 5...., | hope. 6. ..., | believe. 7..... as far as | know.
8.....I think. 9.....1 presume. 10. ..., you know. 11. ..., | suppose. 12...., I'm afraid. 13...., | guess. 14. ...,sofar.
15.....in fact.

11. Give your own examples with parentheses at the end of the sentences.

12.*** This exercise is meant to develop your ability to hear intonation and reproduce it in proper
conversational situations. a) Listen to the dialogue "'Planning a Holiday" sentence by sentence. Write it down.
Mark the stresses and tunes. Practise the dialogue. b) Record your reading. Play the recording back immediately
for your teacher and fellow-students to detect the possible errors. Practise the dialogue for test reading. Memorize
the dialogue. c) Pick out sentences and intonation-groups containing parentheses. d) Give conversational situations
with the phrases below:

1. 1say, ... 2. Well, I don't know. 3. ..., | expect. 4. Oh, yes. 5..... anyhow. 6..... | suppose. 7. ..., as a rule. 8.
On the whole, ... . 9. However.....10. For my own part, ... . 11. Right, I will.

e) Make up a conversation with the phrases from the dialogue ""Planning a Holiday"".
13. Translate the following sentences into English; read them following the intonation patterns of the dialogue:

1. Yto TEI c061/1paeLm>c51 ACJIaTh B KAHUKYJIBI B 5TOM I‘OI[}/? - Mu1 moeacM Ha Ior, a1 aymaro. 2. Uto THI qyuTaclib, Kak
HpaBI/IHO? 3. Uto kacaercs MCH#, TO MHC 3TO HPAaBUTCA. 4. B OCIoM, s COorjlaC€H C BaMH. 5. 4 mobmo IIKuTh, OJHAKO Ha
9TO YXOAUT MHOI'O BpCMCHHU. 6.HO0J1yma171, YTO ThI ACJIaCllb CCrOJHA Be‘lepOM? 7. Bo BcskoM cj1ydac, d MmpeaAnovYuTaro
OCTaThbCiAa JOMa.

14.*** This exercise is meant to develop your ability to hear and reproduce intonation in reading. a) Listen to
the text ""At the Seaside' sentence by sentence. Mark the stresses and tunes. Practise the text. b) Record your
reading. Play the recording back immediately for your teacher and fellow-students to detect the possible errors.
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Practise the text for test reading. c) Pick out sentences with subordinate clauses at the beginning. Observe the
intonation they are pronounced with:

At the Seaside

If you're going to stay in England for some time, you ought to spend at least a week at the seaside. If you can
stay longer, so much the better. You ought to have no difficulty in finding a suitable hotel or boarding-house.

When we were children, we used to enjoy playing on the beach, making castles and forts and channels in the
sands. | expect you did the same when you were young, because it's really one of the most delightful holidays
for children. We used to love playing about on the sand and paddling in the water and getting splashed by the
waves. Sometimes we'd get our clothes wet, and Nurse would get very cross and tell us we oughtn't to have
gone so far into the water.

When you're tired of London, go down to the sea for a week or a fortnight. You can walk up and down the
front, listen to the band on the pier and do more or less anything you please. If you wish to bathe, you can hire a
hut or a tentr A swim now and then, or better still, everyday, will do you a lot of good. Take your car with you,
if you've got one, choose a good hotel, and you're sure to spend a thoroughly enjoyable time.

15.*** Read the text silently to make sure you understand each sentence. Split up each sentence into intonation-
groups if necessary. Mark the stresses and tunes. Find the communicative centre of each sentence. Practise reading
the text:

We had a grand holiday last year. My husband and I took the children to the seaside for a month. We have
five children. John, the eldest, is 12 years old, and little Mary, the baby, is only two and a half.

John has been to the seaside several times before, but this was the first time the other children had been.
Naturally, it was a great event for them. For weeks before we were to go they talked of nothing else and were
very busy getting their things ready. Finally, the day came when our holiday was to begin. John was a great
help in looking after the other children and so was Betty, who is nearly eleven. It was a fine morning. We were
up very early as we wanted to leave home soon after breakfast. We made the journey by car, and we took some
refreshments with us so that we could stop for lunch when we found a pleasant place in the country. We
reached the seaside town, where we intended to stay in the early afternoon, and as soon as we arrived the
children were asking if they could go down to the beach and see the sea. After that we spent many hours of
each day on the beach. The children made sandcastles and bathed. John and Betty, who are quite good
swimmers, had a swim every morning with their father while | sat with the others. Several times my husband
and | went to the theatre in the evening and once or twice we went dancing.

16. This exercise is meant to develop your ability to read and narrate a story with proper intonation. a) Listen
to the joke. Write it down. Mark the stresses and tunes. Practise reading the joke. b) Listen carefully to the
narration of the joke. Observe the peculiarity in intonation-group division, pitch, stress and tempo. Note the use of
temporizers. Retell the joke according to the model you have listened to.

17. Read and retell the jokes:
Doctor's Orders

Servant: Sir, wake up, wake up!
Master: What is the matter?
Servant: It'stime to take your sleeping tablets.

Politeness

Mother: Which apple do you want, Tom?

T om: The biggest one.

Mother: Why, Tom, you should be polite and take the little one.
T om: Well, Mamma, should I lie just to be polite?

His pipe
255



Little girl: Grandpa, would you like me to give you a new pipe for your birthday?
Grandpa: That's very nice of you, Mary, but | have got a pipe.
Little girl: Don'tthink you have, Grandpa, I've just broken it.

A good student

Professor: Canyou tell me anything about the great chemists of the 17th century?
Student: Yes,sir, they are all dead, sir.

Section Ten
Intonation pattern V11

(Low pre-head +) falling head + fall-rise

Model: Type out this letter at once.

\CCJ

I Vcan’t 'possibly ,finish it ,now.

This intonation pattern is used in statements, commands and other communicative types of sentences to
express the same attitudes as Intonation Pattern V1. Stressed syllables of the head sometimes glide down.

e. g. I didn't know you drank coffee. - I = do \some ;times.
Exercises

1. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:

Verbal Context Drill
Statements

(expressing concern, hurt feelings,
reproach, contradiction, correction,
uncertainty, contrast, grumbling)

Do you smoke? [ do sometimes.

Can we smoke here? It's not forbidden.

She is a pretty girl, isn't she? She has a lovely face.

Are you using the ruler? Not at the moment.

We got here about midnight. It was earlier than that.

The clock's twelve minutes fast. 1'm quite sure it's not thét
much out.

Are you coming for a swim? Not I. Not likely.

May I come to your lecture? There'll be nothing new in it
for you.
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What about this green dress?

The recipe says a pound of dried
fruit.

I'd like to go, but it's such an
expensive journey.

She's an absolute failure.
You're a clumsy oaf.
We'll leave before dawn.

Look, Mummy, I'm right at
the top.

I shouldn't buy that one if
I were you.

I doubt whether a pound will
be enough.

You shouldn't let the cost of
it deter you from going.

Commands
(urgent, warning)

Now be fair.

Steady on.

Have a heart.

Have a bit of sense.
Mind you don't fall.

b) Listen to the replies and repeat them in the intervals. Make your voice fall as low as possible. Start the rise
from the lowest pitch and do not go up too high.

c) Listen to the verbal context and reply in the intervals.

2. In order to fix Intonation Pattern VII in your mind, ear and speech habits repeat the replies yourself until
they sound perfectly natural to you.

3. Listen to your fellow-student reading the replies. Tell him what his errors in intonation are.

4. Listen to the verbal context suggested by your teacher. Reply by using one of the drill sentences below.
Pronounce it with Intonation Pattern VII. Say what attitude you mean to render:

Verbal Context

Are you coming to dinner to-
night?

Everyone's at home.

What a nice house!

He won't come, I tell you.

I came at a quarter past two.
Here I am.

Do you like my hat?

[ don't know what to do about it.

It's not easy, you know.
She speaks English quite fluently.

You look cold.

At last she has passed her exam.
Will you be staying in London
till autumn?

Shall we meet next Sunday?

[ think if's going to rain.

He is certain to win the game.
Be careful. It's loo dark here.
I'll like to ask some friends to
dinner.

It's time to go. So long!

Drill

I will if I can.

Not everyone.

It isn't a large one.

He hasn't definitely refused.
Half past three it was.

You're rather late.

If you don't mind my saying
so, it's terrible.

If I were you, I'd wait and see
what happens.

But not impossible.

But with a shocking Russian
accent, doesn't she?

-I'm not exactly cold.

She failed again.
['m not quite sure.

I'm afraid I can't make it next
Sunday.

Oh, don't say that.

Don't be too sure.

Don't be nervous.

But not too many, please.

So long! Be careful to cross
the road.

5. Read the same replies with Intonation Patterns Il or 1V. Observe the difference in attitude.

6. Give a conversational context with the following sentences pronounced with Intonation Patterns VI and VII.
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Your fellow-student will suggest a verbal context. You respond to it using one of the sentences below. Keep the
exercises moving on rapidly until every student has participated:

1. On Saturday. 2. It's mine. 3. The style is good. 4. He's coming in a week. 5. | saw him today. 6. It's not
bad. 7. You needn't do it now. 8. You'll fall. 9. Your chair's slipping. 10. You'll miss your train. 11. Try to be
there by six. 12. Careful with that glass. You'll drop it. 13. Mind. There's a step here. 14. Be quick. We are
going to be late. 15. You must call at Helen's.

7. Your teacher will suggest a verbal context. You in turn reply by using statements, expressing contradiction,
correction, contrast, concern, reproach, sometimes soothing.

8. Read the following sentences, containing the opposition. Use Intonation Patterns VI or VII to express the
opposition:

1. There was a beautiful vase on the piano and above it there hung a picture. 2. On the dressing table in front
of the lookingglass you'll see a hair-brush and comb, a hand-mirror, a bottle of scent and a powder-box. In
the wardrobe | keep my suits and other clothes, which I hang on coat-hangers. 3. Then there's the motor cycle,
with which you can travel quickly and cheaply, but for long journeys it's rather tiring. With a motor-car one
can travel comfortably for long distances without getting too tired. 4. I saw members of the crew carrying out
their duties in various parts of the ship, while the captain watched the operations and gave his orders from the
bridge. 5. You'll probably want to sit as near to the stage as possible. But if you're at a cinema, you may prefer
to sit some distance from the screen. 6. She kept the books in the bookcase and the dictionaries stood on the
shelf above her writing table. 7. The sun was shining brightly but the air was still cold. 8. It takes 45 minutes
to get there by bus. But if you go there by metro it won't take you half an hour. 9. The lawns were already
green, but the apple-trees stood still bare. 10. The Smiths enjoyed the view of the whole city from the
Vorobyev Hills while the Wilsons liked the historical monuments of Moscow. 11. We'd better put the table to
the wall and the armchairs in the corner of the room. 12. The elder children were tobogganing, skiing, making
snowmen while the smallest were just watching them. 13. You may have a good time in town, going to the
museums, theatres and cinemas. But if you want to have a really quiet holiday you'd better go to the country
at the week-end. 14. It was already summer. The days were hot and stuffy. But the mornings were still fresh.

9. Read the following sentences. Observe the position of the communicative centre. Use Intonation Patterns V11
in the clauses of condition and time to make the communicative centre more prominent:

1. If you are going to stay in England for some time, you ought to spend at least a week at the seaside. 2. But
if you'r,e at a cinema, you may prefer to sit some distance from the screen. 3. If you can stay only a few days in
London, you won't have much time for your sightseeing. 4. If you want to send a telegram, you can either take
it to the nearest post-office or dictate it over the telephone. 5. If you want to send a parcel, you hand it to the
assistant. 6. If you want a guide to show you round, they'll get you one. 7. If the price of a reel of cotton is
fourpence, you hand over four pennies for it. 8. If you feel too ill to go to the doctor, you'll have to send for
him. 9. While we were watching the last scene, her hand small and hot touched mine. 10. When | met her at the
entrance to the theatre, she looked excited and her eyes sparkled. 11. And before their tour came to an end, they
had seen and learned a lot of interesting things about our country. 12. When we were children, we used to enjoy
playing on the beach, making castles and forts and channels in the sand. 13. When you are tired of London, go
down to the sea for a week or a fortnight. 14. When summer comes, the weather gets warmer still.

10. Read the sentences according to the situation suggested in brackets. Observe the position of the
communicative centre:

1. It was my first visit to London (not the second one). 2. | hope Mary will come soon (not John). 3. She's
coming on Sunday at four (not on Tuesday). 4. I'd like to have a few English books (not Russian ones). 5. May |
go and see Tom? (not only ring him up) 6. This house is situated on the left side of the street (not on the right
one). 7. You'll find the magazine in the desk (not on the desk). 8. I must see him (not his sister). 9. I did it (not
anyone else). 10. Will you lead the way? (I can't do it myself).

11. This exercise is meant to develop your ability to hear the intonation and reproduce it in proper speech
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situations. a) Listen to the Conversation "Asking the Way" (See p. 253) sentence by sentence. Mark the stresses
and tunes. Practise the dialogue. b) Record your reading. Play the recording back immediately for your teacher
and fellow-students to detect the errors in your pronunciation. Practise the dialogue for test reading. Memorize
and dramatize it. ¢) Give conversational situations for the phrases of the following type:

I. Excuse me ... . 2. Excuse me, (officer) ... . 3. Can you tell me the way to ...? 4. Certainly. 5. Thank you
very much. 6. How far is it from here? 7. There's sure to be. 8. Yes, (sir), any (bus) will take you. 9. Sorry, (sir)

12. Read the following dialogues:

"Take matches." "What's the time?"
"Where are they?" "Ten to eleven.”
"In the usual place, | expect." "We shall have to be quick, then."

"l can't see them."

"He tells me you've been very good to him."
"Oh we do what we can for him. He is a nice boy."

13.*** Make up a conversation with one of your fellow-students using phrases from the Conversation *"Asking
the Way"'.

14. This exercise is meant to develop your ability to hear the intonation and to reproduce it in reading. a) Listen
to the text ™A Street in London™ sentence by sentence. Write it down. Mark the stresses and tunes. Practise the
text. b) Record your reading. Play the recording back immediately for your teacher and fellow-students to detect
the errors in your pronunciation. Practise the text for test reading.

15. This exercise is meant to develop your ability to read and narrate a story with proper intonation. a) Listen
to the joke. Write it down. Mark the stresses and tunes. Practise reading the joke. b) Listen carefully to the
narration of the joke. Observe the peculiarities in intonation-group division, pitch, stress and tempo. Note the use
of temporizers. Retell the joke according to the model you have listened to.

16. Read the jokes silently to make sure you understand each sentence. Find the main sentence in the text. Split
up each sentence into intonation-groups if necessary. Mark the stresses and tunes. Underline the communicative
centre and the nuclear word of each intonation-group. It is not expected that each student will intone the text in
the same way. Your teacher will help you to correct your variant. Practise reading the joke several times. Retell
the joke according to the model above (see Ex. 15):

When a group of women got in the car every seat was already occupied. The conductor noticed a man who
seemed to be asleep, and, fearing he might miss his stop he said to the man: "Wake up."

"l wasn't asleep,"” the man protested.

"But you had your eyes closed."

"I know. 1 just hate to look at ladies standing up in a crowded car."

* * *

A very stout lady said angrily that she wanted to report the conductor of the bus that had just gone.

"He's been rude," she shrilled.

"How?" asked the official.

"Why," went on the lady. "He was telling people the bus was full up and when I got off he said: "Room for
three inside."

Section Eleven

Intonation of direct address
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Model: ,Children, \listen to me.
\Mo, ther, | Vcan I have an 'ice-,cream?
- Never ,mind, Tom, | Il = help-you with |pleasure.

Direct address at the beginning of the sentence
Direct address at the beginning of the sentence is stressed. It is pronounced with the low-falling nuclear tone
in formal serious speech and with the falling-rising tone to attract the listener's attention or in a friendly
conversation.

e. g.\Children, | \listen to me.
\Mayry, | = come \here.

Exercises

Model 1: ‘Peter, ] = come \here.

1. Listen carefully to the following sentences and repeat them in the intervals. Concentrate your attention on
the intonation of direct address:

1. Mary, sit down! 2. John, listen to me! 3. Harry, look at the map! 3. Children, look at the blackboard! 5.
Kitty, it's time to get up! 6. Peter, we've run out of vegetables. 7. Peter, sit here on my left! 8. Tom, who's on
duty? 9. Nick, hurry up. 10. Boys, don't be so noisy.

2. Read the following sentences according to Model 1. Follow the intonation line exactly:

1. Children, stand still at your desks! 2. Ann, stand up straight! 3. Comrades, take your seats! 4. Helen, why
were you absent yesterday? 5. Kitty, you're late again. 6. Children, stop talking! 7. Ann, come to the board and
divide it into two parts. 8. Peter, please fetch some chalk! 9. Children, stop making noise! 10. Harry, stand
aside, so that we all can see the board.

Model 2 Mo, ther, | Vcan | have an 'ice-,cream?

3. Listen carefully to the following sentences and repeat them in the intervals. Concentrate your attention on
the intonation of direct address:

1. Peter, may | use your pencil? 2. Edward, something has gone wrong with my electric iron. 3. Mary, isn't
this skirt long for me? 4. Porter, will you see to my luggage, please? 5. Helen, darling, don't be angry with me.
6. Mum, | should like another apple. 7. Ann, may | take your book? 8. Eddy, why didn't you phone me? 9. Tom,
why don't you wash your hands?

4. Read the following sentences according to Model 2. Follow the intonation line exactly:

1. Mother, could I go and play football now? 2. Mother, may | have another cup of milk? 3. Ann, will you
please give me a little more porridge? 4. Kitty, why aren't you eating anything? 5. Bob, is there anything to your
taste on the menu? 6. Peter, give me another glass of water, | am thirsty. 7. Mary, will you help me to wash the
dishes? 8. Ann, at what shop did you buy this hat? 9. Madam, which is the biggest department store in
Moscow?

Direct address in the middle or at the end of the sentence
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Direct address in the middle or at the end of the sentence is ordinarily pronounced as the unstressed or half-
stressed tail of the preceding intonation-group. After the low-falling nucleus it can also be pronounced with the
low-rising tone.

e, g. I say, Mike, | I've Njust had a ‘wire from \Mary.
- That's all right, darling.
- Good Nmorning, Mrs. \MWood.

Exercises

5. Listen carefully to the following sentences and repeat them in the intervals. Concentrate your attention on
the intonation of direct address:

1. Good afternoon, Mrs. White, how are you? 2. Mind you don't miss the train, sir. 3. Certainly, madam. 4.
What's the salt for, Mum? 5. Right, Dad. 6. Come on, Nora. 7. Hello, Betty, dear! 8. Well, what's the news, Mr.
White? 9. What do you think of London, Mrs. Thompson? 10. Well, what's the matter with you, Mr. Walker?
11. Yes, of course, Mrs. Howard. 12. Good-bye, Mrs. Wood. 13. Had a good day, Nora? 14. Do you want me to
do anything this evening, Nora? 15. Shut the door behind you, Peter. 16. Good afternoon, sir, what can | do for
you? 17. Good morning, Mrs. Wood. 18. I'll go in and get them, Dad. 19. You'll have to carry this case, Peter.
20. You know, Harry, there's a dance this evening at the Town Hall. 21. And how do you like your tea, Mrs.
White, strong or weak? 22. Excuse me, officer, is there a bus from here to Trafalgar Square?

6. Read the following sentences according to the models given above. Follow the intonation line exactly:

1. No more, Mum, thank you. 2. Good afternoon, Mrs. White, how are you? 3. | say, Helen, have you got
anything special on tomorrow night? 4. Good morning, Ann, glad to see you. 5. | say, Peter, will you go to the
cinema with me? 6. Don't worry, Mary, I'll do that myself. 7. Now, Bobby, how much is two plus four? 8. Now,
Tom, why don't you wash your hands? 9. | say, Mary, where is my book? 10. You are wrong, Pete, that was
yesterday. 11. Look, dear, a button has come off my coat. 12. Now, James, you'll catch cold. 13. Can you come
a little earlier? - Oh, yes, darling, certainly. 14. Don't worry, Mother, I'll come in time. 15. All right, mother, I'll
come in an hour. 16. And now, my dear fellows, good night to you all. 17. All right, Betty, I'll join you in a
minute. 18. Thank you, Mother, | don't want any more. 19. I think, dear, you are right. 20. Hello, Robert, do
you want any help? 21. And now, Nina, repeat all the words you have mispronounced. 22. Well, Ann, have you
noticed any mistakes? 23. You forget, Mother, that | am getting my stipend very soon. 24. Come on, Jim, we
shall have to hurry. 25. Look here, Mary, there's a concert this evening at the club. 26. You know, Tom, when
Bob was your age he was a very good pupil. - Yes, Father, | know that. 27. You are wanted on the phone,
Roger. 28. Good evening, Mr. White. 29. Which book will you take, Henry? 30. Very well done indeed, Tom!
31. 1 like your reading, Ann. 32. Change (turn) the sentence into a question, Jim. 33. Stop talking, Ann. 34.
What's the date today, Ben? 35. Go to the board, Jimmy. 36. Don't prompt him, Ann. 37. Repeat the word, Ann.
38. What is the Russian for this word, Pete? 39. Read the first sentence, Mike. 40. Put down (take down) your
homework, children! 41. You'll help me, wont you, Nina? 42. Now remember what I've said, Peter. 43. How
are you, Harry? 44. Glad to see you, Arthur. 45. Have some more pudding, Ann? 46. Please read to yourself,
Mary, and not aloud. 47. Good morning, madam. Can | help you? 48. May | ask you a question, Comrade
Petrov? 49. Will you have anything to drink, Sir? 50. Isn't it a pretty thing, Mother? 51. D'you want to make me
a model boy, Mum? 52. What have we got to eat, Mum? 53. Can | have another glass of tea, Mary? 54. May |
take your pen, Ann? 55. I'm so sorry, Mother. 56. Can | have an apple, Mum? 57. Haven't you finished your
work yet, John? 58. May | use your pencil, Bob? 59. Give it to me, Ann. 60. Good-bye, Mr. Smith. 61. Give
your book to Ann, Mary. 62. May | go to the cinema, Mother?

7. Address your friend placing direct address at the beginning, in the middle and at the end of the sentence.

8.*** This exercise is meant to develop your ability to hear the intonation and reproduce it in proper
conversational situations. a) Listen to the dialogue "Shopping™ sentence by sentence. Write it down. Mark the
stresses and tunes. Practise the dialogue. b) Record your reading. Play the recording back immediately for the
teacher and your fellow-students to detect the possible errors in your pronunciation. Practise the dialogue for test
reading, memorize and dramatize it:
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Shopping

"Er - Excuse me, how do | get to the glove department?"

"Over there on the left, madam, just past the ribbon counter.”

"Is this the right counter for gloves?"

"Yes, madam. What sort of gloves do you require? Kid, suede, chamois ...?"

"Well, let me see some of each."

"Certainly, madam. What size do you take?"

"Six and a quarter, | believe, but you'd better measure my hand to make sure."

"I think a six is your size. How do you like these? I can recommend them, they're very reliable."”
"How much are they?"

"Nineteen and eleven (19/11), madam."

"Very well, I'll take them. And now, how do | get to the shoe department?"

"Come this way, please, and I'll show you ... just over there beyond the millinery department.”

* * *

"What kind of shoe did you want, madam? Calf, glace, suede...?"

"l want a strong walking shoe with a low heel. Perhaps calf would be best. I like court shoes, but of course
high heels aren't suitable for country wear ... As you see, | have rather small feet."

"Here's a pair about your size. Try them on ... How do they feel?"

"They're fairly comfortable, but they're a bit tight across the toes; I suppose they'll give a little."

"Yes, they'll stretch with wearing."

"Very well, then... Now, let's see, what else did I want. Oh yes, some silk stockings, shoe-polish, a pair of
scissors, and some safety-pins."

c) Use the phrases below in conversational situations:

1. Excuse me, how do I get to ...? 2. Is this the right ...? 3. What sort of ...? 4. What size do you take? 5. How
much ...? 6. This way, please. 7. As you see ....

d) Make up a dialogue of your own using phrases from the dialogue **Shopping"".
9.** Listen to the dialogue. Write it down. Practise it in pairs until you can say it in exactly the same way.

10. Read and reproduce the following dialogues. Concentrate your attention on the intonation of direct address:

"Now, take out your books and open them at Page Thirty. Peter, where did we leave off yesterday?"

"We left off at the second paragraph on Page Thirty."

"Thank you! Ann, will you please read the text. Don't prompt her, John. Has she made any mistakes,
comrades?"

"Ann didn't pronounce the word 'work' correctly.”

""Say the word, Ann!"

"Johnny, why are you late for school every morning?"
"Every time | come to the corner the sign says: 'School - Go slow"."
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“May | use your pen, Mary?”
“By all means.”

“Peter, may I take your book?”
“By all means.”
(“Of course you may.”)

“John, haven't you finished that
book yet?”
“I've only just begun it.”

“Darling, will you marry me?”
“No, but [ will always admire
your good taste.”

“Peter's got your pen, Daddy.”
“Put it down. Peter.”

“Mike's pulling my hair, Mum-
my.”

“Stop it, Mike.”

“I've been helping Mummy, Dad-
dy.”

“That's a good girl.”

“Tom's having tea. What for you,
Peter?”
“I'd prefer a cup of coffee.”

“Can you go to the circus, Dad-
dY?”
“I'll see.”

“John will be at home at seven,
Mrs. Read.”
“Thank you.”

“John, why were you absent
yesterday?2”

“l was ill. Here is a note from
the doctor.”

“Can I have an apple, Moth-
er?”

“You ate the last one this
morning.”

“Ann, it's time to get up.”
“But it's only half past six.”

“Hello, Steve.”
“Good afternoon, Mr. Davis.”

“Which will you take, Hen-
ry#”

“This one.”

“l pointed it all by myself,
Daddy.”

“There's a clever boy.”

“It was all your fault, Ann.”
“But it wasn't.”

“I'm so sorry, Mummy.”
“Are you really sorry?”

“Can I have an ice-cream,
Mum?2”
“Later on.”

“Tell me, doctor. Is he badly
hurt?”
“Nothing at all serious.”

11.*** This exercise is meant to develop your ability to read a text with proper intonation. a) Listen to the text
"The Big Stores™ sentence by sentence. Mark the stresses and tunes. Practise reading the text. b) Record your
reading. Play the recording back immediately for your teacher and fellow-students to detect your possible errors.
c) Practise the story for test readings:

The big stores

I went into one of the big London stores today and enjoyed myself very much, just wandering from one
department to another, looking at the various articles on the counters. | thought the assistants were very helpful.
There must have been some hundreds of salesmen and saleswomen and dozens of different departments,
including china, haberdashery, confectionery, hardware and even provisions. | went from one department to
another - from umbrellas to gloves, from fancy goods to lace - up and down, in lifts and on escalators. As | was
going through the book department, | was surprised to meet an old friend of mine, whom | hadn't seen for years.
We went up to the restaurant and had lunch together.

We didn't finish lunch until half past two. Then we did some shopping together. | helped her to buy some
presents for her children. I can't tell you how glad we were to see each other again. We used to be very great
friends. | hadn't seen her for - let me see - ten or twelve years, at least.

12. This exercise is meant to develop your ability to read and narrate a story with proper intonation. a) Listen
to the joke. Write it down. Mark the stresses and tunes. Practise reading the joke. b) Listen carefully to the
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narration of the joke. Observe the peculiarities in intonation-group division, pitch, stress and tempo. Note the use
of temporisers. Retell the joke according to the model you have listened to.

13. Read the jokes silently to make sure you understand each sentence, find the most important phrase in the
story, underline it, split up every sentence into intonation-groups, mark the stresses and tunes. Practise reading the
Jokes several times. Retell the jokes following the model above (See Ex. 12):

Jack's mistake

Jack's Mother: There were three pieces of cake in the cupboard, Jack, and now there are only two.
Jack: Itwasso dark there, Mamma, that | didn't see the others.

A correction
Teacher: Jimmie, why don't you wash your face? | can see what you had for breakfast this morning.
Little boy: Whatwas it?
Teacher: Eggs!
Little boy: Youare wrong, teacher, that was yesterday.

Whose mistakes?

Teacher (looking through Teddy's homework): I wonder how one person could make so many mistakes.
Teddy: Itwasn'tone person, teacher. Father helped me.

Father and son
Father: Youknow, Tom, when Lincoln was your age he was a very good pupil. In fact, he was the best
pupil in his class.
T om: Yes. Father, | know that. But when he was your age he was President of the United States.

At a restaurant

"Here, waiter, it seems to me that this fish is not so fresh as the fish you served us last Sunday."
"Pardon, sir, it is the same fish."

Section Twelve

|. Intonation of the author's words

Model: “I’m = not ready,” he said.
“Are you ,sure?” he asked, | ,looking a,round him as
he ,spoke.
He > said: | “— Look at the ,picture®”

He ,said: | “The — film was ,excellent.”
He ,said: | “That’s all.”

The author’s words following direct speech

The author's words which follow the direct speech are usually pronounced as an unstressed or half-stressed
tail of the preceding intonation-group.

e. g. "I'm = not ready," he said.
"Is = this for ;me?" he asked with surprise.

264



If the tail gets longer, it may form a separate intonation-group. In this case it is stressed and is pronounced
with the same nuclear tone as the preceding intonation-group but on a lower pitch level.

e. g. "I'm sorry,” | a,gain re,peated the \landlord.

If the author's words form two or more intonation-groups, the first of them doesn't form a separate
intonation-group. The second and the third are always stressed and pronounced each on a lower pitch level. The
nuclear tone of the final intonation-group is usually that of the sentences in the direct speech. The non-final
intonation-groups may be pronounced either with the low-rising tone or with the low-falling tone according to
their semantic importance.

e. g. "What a \pity!" was all I said | when he \broke a \glass.
"NDo you 'think 'that's /fair?" she asked, | looking at me with surprise.

Exercises

Model 1. “I'm —* not ,ready,” he said slowly.
“= No, I ,can’t,” she replied, | shaking her head.

1. Listen carefully to the following sentences. Concentrate your attention on the intonation of the author's
words following direct speech:

1. "I don't know," he said quietly. 2. "What's it for?" he inquired in a whisper. 3. "Come here," she ordered in
a sharp voice. 4. "It isn't mine," he said for the second time. 5. "Give it to me," she said with a smile. 6. "You've
dropped it on the floor," he complained to her. 7. "You'll have to put a stamp on,” he explained in his best
French. 8. "Come here!" commanded the captain in a loud voice. 9. "Be back in half an hour," she reminded
him sternly. 10. "You've made the same mistake again,” the teacher complained with a frown. 11. "It's nearly
ten o'clock,” she observed glancing at her watch. 12. "What a pity!" was all | said when he broke a glass. 13.
"Quite right," he added nodding his head. 14. "Pleased to meet you," he said holding out his hand. 15. "I think
it's going to rain," he remarked, looking up at the black sky. 16. "I must put some coal on the fire,” she
remarked getting up from her chair. 17. "We really must be going now," she said getting up out of her chair. 18.
"l disagree," said the next speaker rising to his feet. 19. "Stop it!" shouted the little girl to her brother. 20. "It's
not possible,” was the opinion he offered after a moment's thought. 21. "It's rather expensive," she remarked
looking in the shop window. 22. "You don't mean it, madam," said the girl, and there was pain in her voice.

2. Listen to the same sentences and repeat them in the intervals. Pronounce the author’s words on a low pitch
level.

3. In order to fix the intonation of the author's words in your mind, ear and speech habits repeat the sentences
yourself until they sound perfectly natural to you.

4. Listen to a fellow-student reading the sentences. Tell him what his errors in the intonation of the author's
words are.

5. Read the following drill sentences according to Model 1. Concentrate your attention on the author's words
following direct speech:

1. "What have we got to eat, Mum?" asked Robert. 2. "It's coming on to pour,” said Nora. 3. "It's much
fresher here than in London," said Mrs. Hilton. 4. "My husband is coming in a moment,” said Mrs. Martin,
taking off her hat. 5. "'l like your house very much. It's the quietest | know," she said, looking at her friend with
a smile. 6. "It hasn't rained since Sunday," she said, looking out of the window. 7. "It's dry enough to sit on the
grass,” she said spreading the table-cloth. 8. "Don't be too quick about spreading that table-cloth, Nora. | felt a
spot of rain," said Harry, looking up at the sky. 9. "Well, I am glad he came back," said Mrs. Meadows with a
faint smile. 10. "Oh, Robert, you can't believe how much I've enjoyed that wonderful play!" exclaimed Jean as
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they were leaving the theatre.

Model 2:“ls = this for ,me?” he asked with surprise.

“Is =*that all ,right?” she asked | showing him the ,letter

6. Listen carefully to the following sentences. Concentrate your attention on the intonation of the author's
words:

1. "Do you really think so?" she said excitedly. 2. "I hope you don't mind," she remarked apologetically. 3.
"It's the best you can do," he explained to them. 4. "Did you meet him?" she inquired at once. 5. "Do you think
it's true?" they kept on asking. 6. "Would you like a cup of tea?" she said with a smile 7. "Will you wait for
me?" she called from upstairs. 8. "Please, take one," she said invitingly. 9. "Shall we ask him too?" they
whispered to one another. 10. "It's not so bad,” he said at last. 11. "Did you hear?" he repeated with an angry
frown.

7. Listen to the same sentences and repeat them in the intervals. Follow the intonation line exactly.

8. In order to fix the intonation of the author's words in your mind, ear and speech habits repeat the sentences
yourself until they sound perfectly natural to you.

9. Listen to a fellow-student reading the sentences. Tell him what his errors in the intonation of the author’s
words are.

10. Read the following drill sentences according to Model 2. Concentrate your attention on the intonation of the
author's words following direct speech:

1. "Do you think it's too damp to sit on the grass?" asked Nora. 2. "Does this bus go to Trafalgar Square?"
asked the man. "Can | get there by the metro?" he asked. 3. "Have you ever been married, Captain Meadows?" |
asked. 4. "Would you like to go to the theatre with me?" asked Nick handing the ticket to his friend. 5. "Have
you ever been to that museum?" asked the guide, pointing to an old building across the street. 6. "Is there a bus
from here to Trafalgar Square?" asked the man, standing on the platform.

11. Read the following according to Models 1 or 2:

a) "Tickets, please!" called the attendant as they entered the hall.

"You've got them, haven't you, Emily?" asked Miss Green.

"Yes, of course!" her friend answered, handing them to the attendant.

"This way, please," he said going on ahead of them.

b) "And how are you today?" smiled the doctor, entering the little girl's room.

"All right, thank you," she answered, looking at him timidly.

"Open your mouth!" he said, bending over her bed. "Now say Ah!" he added, as he peered down her throat.
"Do you think she's better, doctor?" asked the mother.

"She'll be all right in a day or two," the doctor replied with an encouraging smile.

The author’s words preceding direct speech

Models: He > said: | “The = play is

perfect.”

fect.”

\

He (said: | “The — play is ,p

He ,said: | “The — play is ,perfect.”

The author's words introducing the direct speech form an intonation-group and are usually pronounced with
the mid-level, low-falling or low-rising nuclear tone.
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Exercises

Model 1: My — mother > said: | “You — look ,tired.”

12. Listen carefully to the following sentences. Concentrate your attention on the intonation of the author's
words preceding direct speech:

1. He said: "They were very glad to gefa letter from you." 2. He asked: "What else can | do for you?" 3.
George said: "Let's go to London early on Wednesday morning.” 4. He said: "l want two stalls if you've got
them." 5. She said: "They'll do very well." 6. He said: "I don't quite like the final scene in the play."

13. Listen to the same sentences and repeat them in the intervals. Pronounce the author's words with the mid-
level tone.

14. In order to fix the intonation of the author’s words in your mind, ear and speech habits repeat the sentences
yourself until they sound perfectly natural to you.

15. Listen to a fellow-student reading the sentences. Tell him what his errors in the intonation of the author's
words are.

16. Read the following drill sentences according to Model 1. Concentrate your attention on the intonation of the
author’s words preceding direct speech:

1. He said: "You are wrong." 2. She said: "Don't hurry. The performance is not over." 3. They said: "We
enjoyed ourselves at the party.” 4. He said: "There is no doubt she tells the truth.” 5. He said: "She accepted the
invitation." 6. They say: "Our seats were far from the stage.” 7. They said: "The best seats at theatres are those
in the stalls."

Model 20 The — teacher ,said: “—* Stand ,up.”

17. Listen carefully to the following sentences. Concentrate your attention on the intonation of the author's
words preceding direct speech:

1. He said: "They were very glad to get a letter from you." 2. He asked: "What else can | do for you?" 3.
George said: "Let's go to London early on Wednesday morning." 4. He said: "l want two stalls if you've got
them."

18. Listen to the same sentences and repeat them in the intervals. Pronounce the author's words with the low-
falling tone.

19. In order to fix the intonation of Model 2 in your mind, ear and speech habits repeat the sentences yourself
until they sound perfectly natural to you.

20. Read the following sentences according to Model 2. Concentrate your attention on the intonation of the
author’s words preceding direct speech:

1. She said: "I haven't laughed so much for a long time." 2. He said: "Show your tickets to the attendant
inside the theatre.” 3. She said: "The play isn't over till half past five." 4. He said: "She'll show you to your
seats."

Model 3: She ,said: | “The — acting was ,excellent”.

21. Listen carefully to the following sentences. Concentrate your attention on the intonation of the author's
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words preceding direct speech:

1. She said: "They'll do very well." 2. He said: "I don't quite like the final scene in the play." 3. They said:
"Our seats were in the orchestra stalls and we saw the stage well." 4. She said: "The play is worth seeing."

22. Listen to the same sentences and repeat them in the intervals. Pronounce the author's words with the low-
rising tone.

23. In order to fix the intonation of the author’s words in your mind, ear and speech habits repeat the sentences
yourself until they sound perfectly natural to you.

24. Read the following drill sentences according to Model 3. Concentrate your attention on the intonation of the
author’s words preceding direct speech:

1. She said: "I like drama and ballet, but I don't quite like opera.” 2. He said: "The attendant showed us to
our seats and gave us the programme." 3. She said: "Please book two more tickets for me." 4. He said: "Would
you like to go to the theatre with me?" 5. The attendant said: "Would you like the programme?" 6. She asked:
"What do you think of the play?" 7. She asked: "Have you got any seats for tomorrow?" 8. She said: "The
acting was excellent."”

25. Read the following dialogue. Express proper attitudes. Concentrate on the intonation of the author's words:

"I've come up to talk to you," my mother said, "while you are getting ready. Who's going to be at the party?"

"l don't know," | said.

"Will you enjoy it?" my mother asked.

"l hope so," | said.

"You've only got fifteen minutes," my mother said.

"Yes, | know."

"Can | help you?" my mother asked.

"No, thanks awfully," I said.

"Will Betty be there?"

"No," | said.

"Why not?"

"Because the people giving the party don't know her."

"That's funny,” my mother said. "'l wonder why they don't. Isn't that funny, their not knowing her?"

"Why?"

"Well because it is,” my mother said. "Why don't you introduce her to them? They'd like her. I've always
liked Betty... | like that dress. It suits you. It doesn't make you look old like some of the things you wear. What
on earth are you doing to your hair?"

"Putting it on top."

"Oh, I don't like that," my mother said. "Why are you doing it like that?"

"I like it."

"Your father won't like it,"” my mother said. "Good heavens, your stockings are transparent."

"Yes."

"What's the good of wearing transparent stockings if your legs are blue?" my mother asked. "Are you going
to wear your boots and take your shoes with you in a bag?"

"No," | said.

"You've only got five minutes now," my mother said.

"Yes, | know."

"Will Sammy be there?" my mother asked.

"I think so."

"Oh good," my mother said. "I hope you'll be nice and polite to him. You will, won't you?"

"Yes."

"Yes, try," my mother said. "Would you like him to come to tea?" "No."

"Oh, all right,” my mother said. "But | think you're very silly, that's all. | remember I didn't really like your
father very much when | first met him, but you won't take any notice of anything I can say. Can you walk in
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these shoes?"

"Yes."

"You are going to be late, aren't you?" my mother said.

"Yes."

"Oh!" my mother cried. "You're not wearing your cardigan. Why have you taken it off? Why aren't you
wearing your cardigan?"

"Because | am not going to,"” | said.

"You'll be sorry,” my mother said, "when the others are all enjoying themselves and you are sitting near the
fire with your teeth chattering and a red nose. Sammy won't find that attractive."

"I'm ready now," | said. "Good-bye."

"Enjoy yourself, good-bye."

I1. Intonation of enumeration

Model: I've \visited the 'British Mu,seum, | the = National
,Gallery | and the Tate.

If a sentence contains enumeration, all non-final intonation-groups are usually pronounced with the Low
Rise each being a bit lower than the preceding one. The final intonation-group is pronounced with the Low Fall
if the choice of enumeration is exhausted.

26.*** This exercise is meant to develop your ability to read sentences containing enumeration. Listen to the
text. Mark the stresses and tunes. Pick out of the text sentences containing enumeration. Observe the intonation
they are pronounced with. Practise the text:

Theatres, music-halls and cinemas

Theatres are much the same in London as anywhere else; the chief theatres, music-halls and cinemas are in
the West End.

If you're staying in London for a few days, you'll have no difficulty whatever in finding somewhere to spend
an enjoyable evening. You'll find opera, ballet, comedy, drama, review, musical comedy and variety. Films are
shown in the cinemas during the greater part of the day. The best seats at the theatres are those in the stalls, the
circle, and the upper circle. Then comes the pit, and last of all the gallery, where the seats are cheapest. Boxes,
of course, are the most expensive. Most theatres and music-halls have good orchestras with popular conductors.
You ought to make a point of going to the opera at least once during the season, if you can. There you can get
the best of everything - an excellent orchestra, famous conductors, celebrated singers and a well-dressed
audience. But, of course, if you're not fond of music and singing, opera won't interest you. At the West-End
theatres you can see most of the famous English actors and actresses. As a rule, the plays are magnificently
staged - costumes, dresses, scenery, everything being done on the most lavish scale. Choose a good play, and
you'll enjoy yourself thoroughly from the moment the curtain goes up to the end of the last act. Get your seat
beforehand, either at the box-office of the theatre itself or at one of the agencies. When you go to a theatre,
you'll probably want to sit as near to the stage as possible. But if you're at the cinema, you may prefer to sit
some distance from the screen. In fact, | would say, the further away, the better.

27. Read the following sentences. Observe the intonation of enumeration:

1. Presently the maid brings in tea on a trolley: a pot of tea, cups and saucers, hot water, a jug of milk, and
sugar; also sandwiches, bread and butter, jam, and cakes. 2. Mary has laid the table in the usual way, and has
put the right number of knives, forks, spoons and glasses for each person. 3. There's also pepper and salt, oil
and vinegar and mustard. 4. On the sideboard the Browns usually have a bowl of fruit: apples, pears, plums,
cherries, grapes, oranges or bananas according to the season. 5. | get out of bed, put on my dressing-gown and
slippers and go into the bathroom. 6. On the dressing table, in front of the looking-glass, you'll see a hair-brush
and a comb, a hand-mirror, a bottle of scents and a powder-box. 7. In all large towns there are plenty of
restaurants, cafes, tea-rooms, and inns or public-houses. 8. One of the people in the picture is buying postage-
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stamps, another is registering a letter, the third is writing out a cable.
28. Read the text:

My brother and his wife have just gone back to their home in the country after spending a week with us. As
we live in London, they were glad of the chance to visit as many theatres and music-halls as they could. They
have a good cinema in the little town where they live, so they didn't want to see any films while they were here,
but were very keen to see as many plays as possible.

During the day, my wife and sister-in-law used to visit the shops, and one afternoon they went to a picture-
gallery. Then in the evenings, we would all meet for dinner and go on to a play.

We saw several plays, including two new ones, with two very promising young actresses. When | was
younger, | used to go to the theatre a lot. | used to queue up for a seat in the gallery in those days. | must say |
enjoy being able to have a good seat in the stalls now, and I like to book the seats beforehand to save trouble.

We saw a very good review too. The music and costumes were most attractive. The last evening before our
visitors had to go home, we saw a musical comedy. | am not very fond of these myself, as a rule, but I
thoroughly enjoyed this one. We were all rather tired, | think, and it made a change from the serious drama that
we'd seen the night before.

29.*** This exercise is meant to develop your ability to hear and reproduce intonation in proper speech
situations. a) Listen to the dialogue At the Theatre' sentence by sentence. Write it down. Mark the stresses and
tunes. Practise reading each sentence after the cassette-recorder. b) Record your reading. Play the recording back
immediately for your teacher and fellow-students to detect your possible errors. Practise the dialogue for test
reading, memorize and dramatize it. c) Give conversational situations with the phrases below:

1. Have you got (any seats for tomorrow) ? 2. They'll do very well, thank you. 3. May | see your (tickets),
please? 4. This way, please. 5. Yes, please. 6. The (play) isn't over till (half past five). 7. What did you think of
(it) ? 8. I thought it was splendid. 9. The whole thing was first-rate from beginning to end. 10. How much (is
that) ? 11. Shall I (bring you some tea, sir) ? 12. Neither have I.

30. Make up a conversation with a fellow-student using any phrases from the dialogue At the Theatre".

31. This exercise is meant to develop your ability to reproduce the text with correct intonation. a) Listen to the
joke ""The Bell-Boy" sentence by sentence. Write it down. Mark the stresses and tunes. Practise the joke for test
reading. b) Listen to the narration of the joke. Observe the peculiarities in intonation-group division, pitch, stress
and tempo. Note the use of temporizers. Retell the joke according to the model you have listened to.

32. Read the jokes silently to make sure you understand each sentence. Find the main sentence in the text. Split
up each sentence intonation-groups if necessary. Mark the stresses and tunes. Underline the communicative centre
and the nuclear word of each intonation-group. It is not expected that each student will intone the text in the same
way. Your teacher will help you to correct your variant. Practise reading the jokes several times. Retell the jokes
following the model above (See Ex. 31):

A man was at a theatre. He was sitting behind two women whose continuous chatter became more than he
could bear. Leaning forward he said to one of them: "Pardon me, madam, | can't hear."
"You are not supposed to - this is a private conversation,” she answered.

Too great a majority

George Bernard Shaw's gift of ready wit is well illustrated by the story of how he turned the laugh against a
member of the public who was expressing disapproval of one of his plays.

It was the first night of "Arms and the Man", a play which had an enthusiastic reception from a crowded
house. When the curtain fell at the end of the last act there was tremendous applause, accompanied by insistent
calls for the author to appear. One man in the gallery, however, kept up a string of catcalls and whistling, thus
expressing his disapproval.

Shaw appeared before the curtain and waited in silence until the applause had died down. Then, looking up
at the hostile critic, he said:

"l quite agree with you, sir, but what can we two do against all these people?"
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Section Thirteen
Intonation pattern V111

(Low pre-head +) low head + low rise (+ tail)

Model: He says he’ll never speak to me again.

B — — —

He ,doesn’t , really ,mean it. '

Stress-and-tone marks in the text: a stressed syllable of the low head: | |
In the usual form of the low head, all the syllables contained in it are said on the same, rather low pitch.
This intonation pattern is used:

1. In statements, encouraging further conversation; reprovingly critical, guarded, reserving
judgement, appealing to the listener to change his attitude.

e. g. I'm just back from seeing my mother. - I ,trust you ,,found her well.
Take no notice of him. - We must ,,do as he ;says.

2.1n questions:

a)special questions, calm, but very disapproving.
e. g. I don't agree. - ,Why not?

b)general questions, expressing disapproval, scepticism.
e. g. I'msorry, Mummy. - ,Are you ,really sorry?

3.In imperatives, reprovingly critical, resentful.
e. g. He'll let me have it by Monday. - ,Don't be ,too ;sure.

4.1n exclamations, calm, reserving judgement, expressing casual acknowledgement.
e. g. You can have it if you like. - ,, Thanks very )much.

Exercises

1. a)* Listen carefully to the following conversational situations. Concentrate your attention on the intonation
of the replies:
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Verbal Context

Drill

Statements

(encouraging further conversation,

What's your opinion of his work?

I'm told you refused his offer.
Will you be calling again?
Can [ have another apple?
He's nice, isn't he?

How much did you win?
I've got odd socks on.
[ feel terrible about it.

I'm just back from seeing my
mother.

['ve just been playing badminton.

You were rather harsh with him.,
I'll give you a jolly good hiding.

Please don't do that.
Harry's just arrived.

I'd like a new hat.
I thought she was in France.

Let's talk to him on the phone.

reprovingly critical, guarded,
reserving judgement)

It's not bad.

That's quite right.

It's quite possible.

Well, Idon't know.

SoI'm told.

So they say.

We shall see.

About a thousand pounds.
No one'll notice:

You've nothing to reproach

yourself about.
I trust you found her well.

I hope you had a good game.

Special questions
(calm, but very disapproving)

Well, what of it?

And who'll help you?

And why shouldn't I?

Who on earth told him to
come?

Who's going to pay for it?
Where did you get that idea
from?

What makes you think that
will do any good ?
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I'd no idea how to get there,
The bus is at five I'm told.

He's not good enough, I tell you.

We must get on with it now,

He says he'll never speak to me
again.

I've asked Mary but she hasn't
any.

I don't think I can dive from that
height.

I won't have anything to do with
him.

She's so terribly rude.

I'm sorry.

I'm terribly sorry.

I can't make six o'clock.
I can't help you.
You can have it if you like.

General questions
(disapproving, sceptical)
Couldn't you have asked?
Have you made sure?
Mayn't you be mistaken?
Couldn't it be left till this
evening?
He doesn't really mean it
(does he?)

Imperatives
(reprovingly critical, resentful)

Ask Mabel then.
Have a shot at it.
Don't be so silly.

Don't take any notice of her.
Well, say it as if you meant
it.

Don't apologise.

Exclamations

(calm, reserving judgement,
expressing casual
acknowledgement)

All right.
Very well.
Thanks very much.

b) Listen to the replies above and repeat them in the intervals. Make your voice follow the intonation line
exactly. c) Listen to the verbal context and reply in the interval. d) In order to fix Pattern VIII in your mind and
ear, pronounce each reply several times until it sounds perfectly natural to you. Don't forget to pay attention to the
verbal context. e) Listen to a fellow-student reading the replies above. Try to detect any failure to reproduce the
pattern. The errors must be pointed out and eliminated.

2. Listen to your teacher saying the context sentences below. Pronounce each of the following replies in two

ways: first with Intonation Pattern VIII, then with Intonation Pattern IV. Be careful with the intonation line,
observe the difference in attitudes. Make a fellow-student decide what attitude you are trying to render:
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Hullo, Mary!

How long have you been here?

I can't find my gloves anywhere.

Shall Ido it now?

When will he return?

Can I take the cassette-recorder
now?

We shall have to tell him the
truth.

He said he was miserable.

[ didn't think much of the party.

You shouldn't have been rude to
her.
I've broken the vase.

Oh, I'm miserable!
I'm really sorry, John.
We must be getting home now.

Here is a cake for you.

You can have all of them if you
like,

I shall never see him again.

Look! A hedgehog!

Good morning, Jane.

Let's go through the forest.

You're looking very tired.
Not very long.

That's strange.

It's up to you.

He'll return as soon as he can.
Idon't think you can.

We can't do that.

He said no such thing.

Why didn’t you leave soon-
er?

And what's it got to do with

you?

How did you manage to do
that?

What's the matter with you?

Are you sure you are sorry?

Wouldn't it be better to wait
till ten o'clock?

Can't you give me more
than one?

Thanks very much.

Don't be so silly.
Don't touch it.
Good morning.
If you like.

3. Translate the replies above into Russian. Pronounce them trying to express the corresponding attitude in

your mother tongue. Is the attitude expressed by means of intonation only, as in English, or do we use any
additional words to render it?

4. Read the verbal context below silently and translate the replies into English. Pronounce the replies trying to
render the attitude suggested in brackets. Concentrate your attention on the intonation line. Decide what
Intonation Pattern you are using in each reply:

Will you be calling again? Brnioane BO3MOXHO. (reassur-

ing)

What a charming person sheis! Ona AOBOABHO Kpacusa.
(quarded, reserving judge-
ment)

I shall give them all to Mary. Ho 3To oyeHb HecnpaBepAH-
Bo. (critical)

You were rather rude to him.
Oh dear, oh dear!

Hy u uto xke? (calm)

Yto Takoe c ToGOM CAy4YH-
Aock? (sympathetic)

M Tl ceppe3HO Tak AyMa-
emk? (sceptical)

He is going to pay next month. W THI He O4YeHB-TO Bephb 3TO-
My. (reprovingly critical)

OueHb XOpoOIIO. (expressing
casual acknowledgement)

Are you certain he knows them? Hy, He coBceM, HmOXXaAyH.

(reserving judgement)

You must return it.

Let me have ten of them.

5. Your teacher will ask you the following questions. You in turn respond to them using Intonation Patterns I1I,
IV, VIII. Decide what attitude you are trying to express in each response:

1. Shall we postpone the meeting then? 2. How did you come to lose it? 3. When did you see him? 4. Does
John always forget? 5. Were there many people there? 6. What made you do such a stupid thing? 7. How many
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pencils do you want? 8. Where does he come from? 9. Can | see him if | come back later? 10. Can't we do
something about it? 11. Shall I phone you? 12. What's your opinion of his work? 13. Can | come again
tomorrow? 14. Could you send me another copy? 15. Do you mind waiting a little longer?

6. This exercise is meant to develop your ability to hear and reproduce intonation in the dialogue. a) Listen to
the dialogue carefully sentence by sentence. Write it down. Mark the stresses and tunes. Practise reading each
sentence after the cassette-recorder. b) Record your reading. Play the recording back immediately for your
teacher and fellow-students to detect your errors. Practise the dialogue for test reading. Memorize and play it with
a fellow-student:

Harry: Do youwant me to do anything this evening, Nora?
Nora:ldontthink so.

Harry: You're sure there's nobody coming to see us?

Nora: No,ldon'tthink there is.

Harry: And there's nothing you want me to listen to on the wireless?
Nora: I'msure there isn't!

Harry: Then will it be all right for me to go round to the club?
Nora: Ohyes, I should think so.

Harry: It'salong time since | went.

Nora: |supposeitis.

Harry: The chaps are wondering what's happened to me.

Nora: Isuppose they must be.

Harry: I'dlike a game of billiards with the chaps.

Nora: |expectyouwould.

Harry: I'mfond of billiards.

Nora: Yes, | know you are.

Harry: Igetoutof practice if | stay away too long.

Nora: Idare say you do.

Harry: Besides, didn't Bonnet telephone last week and ask me to have a game?
Nora: Now you mention it, | believe he did.

Harry: Soyouwon't mind if I go off just for this evening, will you?
Nora: Ofcourse | won't.

Harry: I'l go up and change.

Nora: Yes, do. Only -

Harry: Only what?

Nora: Well, Harry, don't you remember that today's the anniversary of our wedding day?
Harry: Good heavens, so it is!

Nora: Andyou promised we should always keep it.

Harry: Soldid!

Nora: Youknow, Harry, there's a dance this evening at the Town Hall.
Harry: Sothereis?

Nora: Sodo you still think you'll go round to the club?

Harry: No-somehow I don't think I will.

("Meet the Parkers", a Lingaphone Course)

¢) Listen to a fellow-student reading the dialogue above. Try to detect any failure to reproduce the pattern. The
errors must be pointed out and eliminated. d) Give a conversational context with the following phrases:

1. I don't think so. 2. No, I don't think you will. 3. I'm sure there isn't. 4. So | did. 5. So there is. 6. Oh yes, |
should think so. 7. I suppose it is. 8. | expect you would. 9. I think you are. 10. No - somehow I think I don't.

e) Make up a conversation with phrases from the dialogue.

7. Listen, to the verbal context suggested by your teacher or a fellow-student. Respond by using Intonation
Pattern IV or VIII in your reply. Decide if you are going to sound reserved or friendly and encouraging.
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8. This exercise is intended to develop your ability to use different Intonation Patterns in reading, a) Read the
dialogues ""On the Road" and others silently to make sure you understand each sentence. Underline the
communicative centre in each phrase. Decide what attitude should -be expressed in it. Mark the stresses and tunes,
keeping the attitude constantly in mind. Practise reading the dialogues with a fellow-student. Memorize them, b)
Make up a conversation with a fellow-student using any phrases from the dialogues below. Keep the attitude in
mind:

a)Jack: Arewe on the right road?

Jill: Ithink so.

Jack: Youthink so. Aren't you sure?

Jill: No, I'mnot sure. I've only been along this road once before.

Jack: Thenwe'd better ask someone, hadn't we?

Jill: Yes, that's the right thing to do. We don't want to lose our way. Look, there's' a postman. He'll know.
Jack: Does this road go to Henfield?

Postman: Yes,this is the Henfield road.

Jack: Isitvery far?

Postman: No, notvery far. About an hour's walk.

Jack: There are no buses to Henfield along this road, are there?

Postman: Oh,yes, but the buses don't come very often. Only about four times a day.
Jack: Do you know when the next bus comes along?

Postman: Not until half past seven. You can be in Henfield long before then if you walk.
Jack: Well, thank you. We'd better walk. It's no good waiting an hour and a half for a bus.

b) "Is Henry likely to play bridge at George's tonight?"
"l don't think so. He'll probably go to a concert instead.”
"What can Mary be doing now?"

"Well, she may be having dinner."

"And I think she must be writing a letter to me."

"She is more likely to be writing a letter to Henry."

¢) "What are you going to do on New Year's Eve?"
"l haven't decided yet. What about you?"
"Mary and | have decided to go to a dance."”

9. This exercise is intended to test your ability to hear and reproduce intonation in reading. a) Listen to the text
"The Tailor and the Dressmaker' carefully, sentence by sentence. Write it down. Mark the stresses and tunes.
Practise reading each sentence after the cassette-recorder. b) Record your reading. Play the recording back
immediately and try to detect your errors. Make a careful note of your errors in each sound and tune and work to
avoid them. Repetition should be done aloud. Practise the text for test reading.

10. This exercise is meant to develop your ability to hear intonation and reproduce it in proper speech
situations. a) Listen to the joke sentence by sentence. Write it down. Mark the stresses and tunes. Practise the joke
for test reading. b) Listen to the narration of the joke. Observe the peculiarities in intonation, word-group division,
pitch, stress and tempo. Note the use of temporizers. Retell the joke according to the model you have listened to.

11. This exercise is intended to test your ability to analyse material for reading on your own outside the class. a)
Read the story silently to make sure you understand each sentence. Underline the main sentence in the story. Split
up each sentence into intonation-groups. Locate the communicative centres of them. Mark the stresses and tunes,
concentrating your attention on the attitude expressed. It is not expected that each member of the class will mark
the story in exactly the same way. Discuss your variants in class. Your teacher will help you to choose the best
variant. Practise your corrected variant for test reading. b) Retell the story following the model above (See Ex. 10):

The story of narcissus

Long, long ago, when birds and flowers and trees could talk, a beautiful fountain sprang up in the midst of a
forest. Little sunbeams crept between the leaves, and, as they fell upon it, made it shine like silver.
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One day a lad, who had been hunting in the forest, lost sight of his friends. While looking for them, he saw
the fountain shining in the sunlight through the trees. He at once turned to it, for he was hot and thirsty.

He stooped down to bathe his burning forehead, and to cool his dry hot lips. But as he bent over the water,
he saw his own face in it, as in a glass. He thought it-must be some lovely water-fairy, that lived within the
fountain, and as he looked he forgot to drink. The bright eyes, the curly hair, the round cheeks, and the red lips
were beautiful to him; and he fell in love with that image of himself, but knew not that it was his own image. It
smiled when he smiled, and as he spoke, the lips of the face moved as though speaking too, though no sound
came from them. "I love you with all my heart,” said the lad. The image smiled and held out its arms, but still
was dumb. The lad spoke to it again and again, and getting no answer, he at last began to cry. The tears fell
upon the water, and ruffled it, so that the face looked wrinkled. Thinking it was going away, he said: "Only
stay, beautiful being, and let me look at you, even if I may not touch you." He forgot everything but that lovely
face. Day after day, night after night, he stayed there, till he grew thin and pale, and at last died. Just at the
water's edge, where the lad had died, there grew one strange little flower, all alone. "He has been changed into a
flower," his friends said. "Let us call it after our dead friend." So they named the flower Narcissus in memory
of him and it is called Narcissus to this very day.

Supplement.
Texts not introduced in the exercises

Section Three
Ex. 13
Days and months. Asking the time

"Do you know the days of the Week?"

"Yes, Sunday, Monday, Tuesday, Wednesday, Thursday, Friday, Saturday."

"Now, let's assume that today is Wednesday. What day will tomorrow be?"

"Thursday."

"And the day after tomorrow?"

"Friday."

"What day was yesterday?"

"Tuesday."

"And the day before yesterday?"

"Monday."

"As it happens, last Monday was my birthday."

"Is that so? Well, many happy returns of the day."

"Thank you. And now, let's have the names of the months."

"Certainly. January. February, March, April, May, June, July, August, September, October, November,
December."

"Good... Oh, can you tell me the right time please?"

"Well, my watch says five past two, but if's no use relying on it, because sometimes it's fast and sometimes
it's slow."

Section Four
Ex. 13

"Have we time for another coffee?"
"l think so."

"Shall I give you some?"

"Yes, please."”

"Do you take sugar?"

"No, thank you."

"Will you have a cigarette?"
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"In a moment."

"Have you paid the bill?"
"Not yet."

"Shouldn't we be going now?"
"All right."”

"Oughtn't we to take a taxi?"
"If you like."

"How long will you be out?"
"Not long."

"When will you be back?"
"Soon after ten."

"What are you going to do?"
"Nothing very interesting."
"Where are you going?"
"Just down the road."

"Who are you going to see?"
"Tom."

"Why are you going to see him?"
"Just for a little chat.”
"What about?"

"Nothing in particular."

Ex. 15

Our sitting-room

Let's have a look at this picture of our sitting-room. As you come into the room you notice a piano with a
low music-stool in front of it. Next to the piano is a tall bookcase standing against the wall. On the left is a large
window. Under the window there's a radiator, but, you can't see it because it's behind the settee. On the settee
there are two cushions. The fireplace is at the other end of the room. On each side of the fireplace there's an
armchair. An old lady is sitting in one of the chairs, but nobody's sitting in the other one: it's empty.

In the centre of the mantelpiece there's a clock and above it an oval mirror. On the right you can see a
standard lamp. Opposite the fireplace you can see a small table with an ash-tray and some newspapers on it. By
the table there's a small chair. On the extreme right there's a radio-set. The floor is covered with a beautiful
thick carpet. An electric light is hanging from the middle of the ceiling. At night when it gets dark we switch on
the light and draw the curtains: During the day, the light comes in through the window.

Section Five

A: You're on holiday, aren't you?
B: No, I'm not.

A: You're not working, are you?

B: Yes, | am.

A: You work in London, don't you?
B: No, I don't.

A: It's nearly time for tea, isn't it?
B: No, it isn't.

A: You're not hungry, are you?

B: Yes, | am.

A: You'll soon be going home, won't you?
B: No, I shan't.

Ex.22
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Section Six
Ex. 19
Balzac as a handwriting expert

Balzac, the famous French writer, was a man of great talent. But he himself was proud of his ability to tell a
person's character by his or her handwriting. He often told his friends that he could tell anybody's character
exactly by his handwriting.

One day a woman friend brought him a young boy's exercise book. She said that she wanted to know what
Balzac thought of the boy's character.

Balzac studied the handwriting carefully for a few minutes. The woman, however, told him that the boy was
not her son and that he might tell her the truth.

"All right," said Balzac. "I shall tell you the truth." And he said that the boy was a bad, lazy fellow.

"It's very strange," said the woman smiling. "This is a page from your own exercise book, which you used
when you were a boy."

Section Seven

Ex. 9

> Is it going to rain?

- | hope not.

: Ought we to take our coats?
- | think so.

- Shall we be late?

: We might be.

. Is the car all right?

. | expect so.

A: Will it break down?

B: | doubt it.

A: Have you got enough petrol?
B: | hope I have.

WP>W>wW>»>wPD

Ex. 17
My bedroom

At night when | feel tired and sleepy, | go up to my bedroom and switch on the electric light. | take off my
shoes, undress and put on my pyjamas. Then I get into bed and switch off the light.

After a few minutes | fall asleep. 1 sleep the whole night through.

Punctually at seven-thirty in the morning, the alarm-clock rings and wakes me up. I get out of bed, put on
my dressing-gown and slippers, and go into the bathroom, where | turn on the hot and cold taps. While the
water's running into the bath, I wash my face and neck, clean my teeth, and shave. My shaving things are on the
shelf above the basin. Then I turn off the taps and have my bath. Sometimes I have a shower. When I've dried
myself with a towel, | get dressed.

On the dressing-table in front of the looking-glass, you'll see a hairbrush and a comb, a hand-mirror, a bottle
of scent and a powder-box. These, of course, don't belong to me, but to my wife. In the chest of drawers | keep
clean linen such as shirts, collars and handkerchiefs, besides things like socks and ties. The dirty linen is put in
a linen basket and sent to the laundry. In the wardrobe | keep my suits and other clothes, which I hang on coat-
hangers.

Ex. 19
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The smoking chimney

One afternoon Professor N. was walking along a country road when he saw a farmer eating his supper alone
in the road before his house. The professor approached the farmer and asked him:

"Why are you eating here alone?"

"Well, sir," answered the farmer after a short pause, "the chimney smokes."

"That is too bad," said the professor. "You must have it repaired. Let's have a look at it."

And before the farmer could say a word the professor tried to enter the farmer's house. As soon as he opened
the door a broom fell on his shoulders and a woman's voice cried:

"Go away, you old rascal, or I'll kill you ..."

The professor left the house quickly. The farmer sat in the road looking very unhappy. The professor
approached him and put his hand on his shoulder.

"Never mind," said he, "my chimney smokes sometimes too."

Section Eight
Ex. 6

A: When | went out it was dark.

B: Was it?

- Just at first | couldn't see.

: Couldn't you?

: After a while I got used to it.

: Did you?

: I went to Tom's and he wasn't there.

: Wasn't he?

: So | walked around and then came back home.
: Oh?

: And now if you like we'll go to the pictures.
: Lovely.

WPwW>wW>wE>wW>

Ex. 15
Mark Twain in France

Mark Twain, the famous American writer, was travelling in France. Once he was going by train to Dijon.
That afternoon he was very tired and wanted to sleep. He therefore asked the conductor to wake him up when
they came to Dijon. But first he explained that he was a very heavy sleeper. "I'll probably protest loudly when
you try to wake me up," he said to the conductor. "But do not take notice, just put me off the train anyway."

Then Mark Twain went to sleep. Later, when he woke up, it was night-time and the train was in Paris
already. He realized at once that the conductor had forgotten to wake him up at Dijon. He was very angry. He
ran up to the conductor and began to shout at him. "I have never been so angry in all my life," Mark Twain said.

The conductor looked at him calmly. "You are not half so angry as the American whom | put off the train at
Dijon," he said.

Section Nine
Ex. 12
Planning a holiday
"l say, what are you and your sister going to do for your holiday this year?"
"Well, I don't know. I should like to take my sister for a tour to the Baltic Sea, but then she can't very well

leave her children. What are you doing?"
"We shall go to the sea, | expect - for part of the time, anyhow. Then my wife and 1 may go off alone for a

280



week or so in the car."”

"Leaving the rest of the family behind, I suppose!"

"Oh yes. They'll be quite safe with their grandmother - and, besides, they're ever so much happier playing
about on the sands than spending long days in the car."

"Where do you go, as a rule?"

"We've tried many seaside-places on the east and south coasts: on the whole, | think we prefer the south.
However, it really doesn't seem to matter very much, as long as the youngsters get a good sandy beach."

"What do you do? Take rooms, or stay at a hotel, or what?"

"We've done both, and this year we're taking a furnished house. Why don't you make up your mind to join
us? Find a house near by, and make a large party. It'll be great fun."

"For my own part, | should love it. I'll talk it over with my sister, and see what she thinks about it."

"Do, and let me know as soon as you can."

"Right. I will."

Ex. 16
The king and the critic

A king liked to write stories, which he thought were very good. The people to whom he showed them were
afraid to criticize them. They said that his stories were good.

One day he showed some of them to a well-known critic, who said that his stories were bad. The king got
angry with him and sent him to prison.

After some time the king pardoned the critic and when he returned invited him to his palace to dinner. Again
he showed him some of his stories and again asked him what he thought of them.

The critic turned to the guards who were standing behind him and said: "Take me back to prison."”

Section Ten
Ex. 14
A street in London

We're in Oxford Circus, half-way along Oxford Street, one of the busiest streets in the West End of London,
and that street over there is Regent Street, famous all over the world for its splendid shops. Near one of the
street corners you can see the entrance to the subway leading to the Underground Railway, or "Tube" as we call
It

On both sides of the street there are shops, banks and restaurants. In the roadway there's a constant stream of
cars, taxis, buses and lorries. In some parts of London there are trolley-buses and trams as well. The noise is
deafening, but one soon gets used to it. The pavements are crowded with people, and it's dangerous to attempt
to cross the road until the traffic is stopped, either by a policeman on point duty or by the red traffic lights. In
any case, before crossing the road, take care to look to your right, and when you reach the middle of the road,
look to your left.

At night, the streets are lit by electricity, or in some districts, by gas. You can see the lamp-posts and
standards on the pavements, and on the "islands" in the middle of the road. The main streets are flooded with
light from the brilliant shop-windows and the illuminated signs and advertisements, so that after dark
everything looks as bright as in broad daylight.

Ex. 15
The bullet-proof jacket

A man once called on a general, and showed him a jacket which he had invented for soldiers, and which, he
said, was bullet-proof.

"Oh!" said the general. "Put it on!"

Then he rang the bell, and said to the servant: "Tell the captain to load his gun and come here."
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The inventor of the bullet-proof jacket disappeared, and the general never saw him again.
Section Eleven
Ex. 9

Woman: Good morning!

Salesman: Good morning, madam. Can I help you?
W.: Yes, you can. I'd like to buy a watch, please.

S.: Certainly, madam. Is it for yourself?

W.: Oh no. It's for my small daughter.

S.: I see. You don't want a very expensive one, | suppose.
W.: No. Fairly cheap, and fairly strong, too.

S.: Oh, I understand. Will you have a look at this one, madam?
W.: | think that looks too small. I'd rather have a bigger one.
S.: What about this, madam?

W.: That looks fine. How much is it?

S.: Let me see. That's five pounds ten.

W.: Oh dear. I'm afraid that's too much.

S.: Here's one that's a little cheaper.

W.: How much is that?

S.: Four pounds fifteen.

W.: Yes, I'll take that one.

S.: Can we send it for you, madam?

W.: No, thank you. I'll take it with me. Four pounds fifteen.
S.: Thank you, madam. Good morning.

W.: Good-bye.

Ex. 12
The dumb beggar

A beggar made up his mind that he would pretend to be dumb. He arrived at a town where he had begged
before. In one of the streets a gentleman who had given him money, and so remembered his face, met him and
spoke to him.

The beggar did not say a word. "Hello!" cried the gentleman, "how long have you been dumb?" "Ever since |
was a baby," answered the beggar.

Section Twelve
Ex.29
At the theatre

"Have you got any seats for tomorrow?"

"Matinee or evening performance?"

"Matinee, please. | want two stalls, if you've got them."

"Yes, you can have - er - two in the middle of Row F."

"They'll do very well, thank you. How much is that?"

"They're thirteen and six (13/6) each - that makes twenty-seven shillings."

"Stalls, sir? Stalls on the right. Gentlemen's cloakroom this way; ladies' cloakroom on the first landing."
"Show your tickets to the attendant inside the theatre; she'll show you to your seats and let you have a
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programme."

"May | see your tickets, please? Row F, 12 and 13 ... This way, please. Would you like a programme?"
"Yes, please."”

"Shall I bring you some drink, sir? The play isn't over till half-past five."

"When do you serve tea?"

"After the second act; there's an interval of fifteen minutes."”

"Then I think we might as well have some."

"Well, what did you think of the play?"

"l enjoyed every minute of it. What did you think of it?"

"I thought it was splendid. I haven't laughed so much for a long time."
"Neither have I. It was extremely good."”

"Yes, wasn't it? | thought the acting was excellent.”

"So did I. The whole thing was first-rate from beginning to end."

Ex. 31
The bell-boy

A traveller was standing at the desk in the lobby of a Washington hotel. He was in a hurry. He had only ten
minutes to pay his bill and reach the station. Suddenly he remembered that he had forgotten something.

He called the bell-boy and said: "Run up to Room 48 and see whether | left a box on the table. Be quick, |
amina hurry."

The boy ran up the stairs. Five minutes passed, and the gentleman was walking up and down impatiently.

At last the boy came back.

"Yes, sir," he said, "yes, sir, you left it there. It's on the table."”

Section Thirteen
Ex. 9
The tailor and the dressmaker

This morning I've been to my tailor's to order a new suit: coat, waistcoat and trousers. | should have liked to
order a new overcoat as well as my old one is nearly worn out, but just now I can't afford it. I shall have to wait
till next year for that. But I might get a raincoat later on. My tailor always has an excellent stock of materials to
choose from, and | think I've chosen what'll be the most suitable for my purpose. I've had my measurements
taken and I'm going again in a fortnight's time for the first fitting. After I've tried the suit on, the tailor will
probably find it necessary to make a few alterations, and he'll mark the places for pockets, buttons and
buttonholes. Then he'll ask me to return later on for a final fitting just to make sure that the suit fits really well.
When the suit's ready, | shall pay for it and get a receipt. My wife has also been buying some new clothes this
week. She's bought herself a ready-made suit, that's to say, a coat and skirt. She's been trying to find a silk
blouse to match, so far without success. But when she went to the milliner's, she did succeed in getting just the
right hat, in the very latest fashion, or so she says. It would seem that the one she bought three weeks ago is
already out of date.

Ex. 10

An English tourist found himself in Norway with only enough money in his pocket to pay his passage back.
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As he knew that it would take him only two days to get to England, he decided that he could easily do without
food. So he went on board the steamer and bought a ticket.

He closed his ears to the sound of the lunch bell. When dinner time came he refused the invitation to
accompany a fellow-traveller to the saloon, saying that he didn't feel well.

The next morning he didn't go to breakfast and at lunch time he again stayed in his cabin. At dinner time he
was so hungry that he could not stand it any longer.

"I'm going to eat,” he said, "even if they throw me overboard afterwards."

At dinner he ate everything the steward put in front of him and felt ready for the coming row.

"Bring me the bill," he said to the steward.

"The bill, sir?" said the man.

"Yes," answered the traveller.

"There isn't any bill," was the answer, "on the ship meals are included in the passage money."

GRAMMAR EXERCISES
To Lessons 1-3
1. Point out the main and the secondary parts of the sentence and name them:

1. James was sitting by the fire. 2. My elder sister has two sons. 3. He slowly opened the door; the room was
empty. 4. The children ran to the river. 5. We sent them a telegram yesterday. 6. Will you do me another
favour? 7. 1 will do it for you with pleasure. 8. We shall write to you in a day or two. 9. | did not find anybody
there. 10. The boy's mother was a young woman. 11. Half an hour has passed. 12. A lot of students were
present. 13. Nell is going to the concert tonight. 14. He spoke loudly and distinctly.

2. Underline verbal predicates with one line and nominal predicates with two lines.

Note. Remember that the nominal predicate cannot express an action.

1. Itis good. 2. | can do it. 3. His story was true. 4. That is a good idea. 5. | have finished my work. 6. It is
raining. 7. It is not real coffee. 8. | shall write a postcard to Doctor Wing now. 9. | understand, he is a writer .
10. "She is a wonderful woman," said the girl softly.

3. Use an indefinite article with the predicatives where possible:

1. This is yellow pencil. 2. The text is easy. 3. This is easy text. 4. These are low tables. 5. This table is low.
6. This is low table. 7. Roses are beautiful flowers. 8. A fox is yellow. 9. This town is big. 10. Moscow and
Minsk are big cities. 11. Kiev is big city, too. 12. These flowers are very beautiful.

4. Point out direct, indirect, and prepositional objects and say what they are expressed by.

Note. Remember that the indirect object cannot be used without the direct object.

Models: Give me (indirect) your address (direct).
I must read it (direct) to you (indirect).
He came with his friend (prepositional).

1. Give me a knife and a small spoon, please. 2. It is raining, you must give her your umbrella. 3. Tell us
your story. 4. Tell it to him, too. 5. I know nothing about it. 6. Show me your room. 7. | want to buy a doll for
my little sister. 8. | haven't seen the children today. 9. Help me, please. 10. See me tomorrow. 11. You'll forget
him. 12. She writes letters to her cousins.

5. Point out the objects and say what kind they are:
1. Give me a match, please. 2. Put all possible questions to this sentence. 3. Will you pass me the sugar? 4. |

addressed her twice before she answered me. 5. He handed the letter to his wife. 6. | need a book with pictures
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for my little daughter. 7. Everybody listened to him with interest. 8. Peggotty opened a little door and showed
me my bedroom. 9. We are sorry for him. 10. He stopped and shook hands with me. 11. She put the kettle on
the fire. 12. We looked for the boy everywhere.

6. Point out the attribute and say what it is expressed by.
Note. An attribute may stand before and after the noun. Remember that an attribute to a pronoun always follows it.

1. Ansell gave an angry sigh. 2. | hear Mary's voice in the next room. 3. | looked at her smiling face. 4. He is
a walking grammar book. 5. Toby is a good clever boy. 6. The cover of this book is blue . 7. It was a cold
winter night. 8. The streets of Moscow are wide. 9.1 like all Moscow theatres. 10. Tell me something
interesting. 11. | don't see anything difficult in it. 12. Give me a better pencil, please.

7. Point out adverbial modifiers of time, place, and manner and say what they are expressed by.
Note. Adverbial modifiers are often expressed by adverbs and nouns with prepositions.

Models: Come tosee me tomorrow.
We live in Moscow.
Don't speak so loudly.
Jim spoke in a whisper.

1. Ann can speak English well. 2. Father comes home at four o'clock. 3. You mustn't stay there late. 4. She
looked at me with a smile. 5. John said it in a low voice. 6. Take these things upstairs. 7. She came into the
room from the kitchen. 8. I will do it for you with pleasure. 9. Don't allow the children to play in the street. 10.
We started early in the morning. 11. That day | was busy and didn't go out. 12. We stayed there for an hour.

8. Put the adverbial modifiers in their proper places.

Note. With verbs of movement or staying (nBrwkenus wnu npeObiBanus) the adverbial modifier of place comes
immediately after the verb. If there are two or more adverbial modifiers, the usual order is "place", "manner”, "time".

Models: Bill ran home quickly an hour ago.
They stayed there quietly all day.

1. He went (at seven o'clock, by taxi, to the theatre). 2. She stood (looking at the road, on the porch). 3. Felix
lived (for a long time, in France). 4. We went (after dinner, to the village shop). 5. They left (in a hurry, at about
12 o'clock, for London). 6. We started (after dinner, there, immediately). 7. Don't forget that you must come
(every morning, regularly, here). 8. 1 will meet you (tomorrow, at three o'clock, at the college gates). 9. Did you
come (on your bicycle, to work, this morning) ? 10. | went (by air, last month, to St. Petersburg).

9. Put the adverbs given in brackets in their proper places.

Note. The adverbial modifier of indefinite time expressed by such adverbs as: never, usually, often, seldom, yet, just,
etc. is placed before the main verb or after the auxiliary or modal verb.

Models: She seldom comes to see us.
Do you often go through the park?
You are always late.
I can never understand you.
The book has already been translated.

1. She has a few mistakes in her composition (always) .2. | can agree to that (never). 3. We have six lessons
a day (usually). 4. Old Mrs. Pratt is ill (often). 5. You are kind to me (always). 6. I met him there (seldom). 7.
We are very busy (generally). 8. They will believe it, I'm sure (never). 9. My friend stays long with us (seldom)
.10. We are going for a walk (just).
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10. Put the adverbs of indefinite time in their proper places.

Note. In questions the place of adverbs of indefinite time is after the subject.

Models: Isheoften late?
Have you ever seen him?
What time do you generally get up?

1. Where do you spend the summer (usually) ? 2. Do you prepare your lessons in the afternoon (always) ? 3.
Did he come so late (often) ? 4. Are you in time (always) ? 5. When do they start working (usually) ? 6. Have
you seen him (ever) ? 7. Are you going for a walk (just) ? 8. Do the children quarrel with each other (often) ? 9.
Has your uncle mentioned this fact (ever) ? 10. Must you get up so early (always) ?

11. Put very much in its proper place.

Note. "Very much" is an adverbial of degree (o6crositensctBo crenenn). It has the following positions in the sentence:
1. after the direct object: I like this idea very much. I like coffee very much in the morning.

2. after the verb "to be" (before the 2nd participle): He was very much surprised to hear that.

3. before the subordinate clause: | hope very much that you will be able to do it.

1. Do you like the story? 2. | can't say that | like the idea. 3. Would it matter if we arrive about ten minutes
later? 4. They were surprised to meet the two sisters there. 5. John regrets that he cannot take part in the
discussion. 6. | was disappointed to find out that the letter was lost. 7. We enjoyed ourselves at the party. 8. He
said that he was impressed by her progress. 9. | doubt that they have ever visited Japan. 10. | like a cup of hot
tea at five o'clock.

12. Make up sentences using the following words:

1. Give, paper, a piece, of, me, a pencil, and. 2. Week, Mr. Barnett, new, brings, Mary, and, books,
magazines, every. 3. Tall, General Henderson, with, hair, a man, white, was. 4. Was putting on, gloves, her, in,
Nancy, a way, slow. 5. Show, can, I, something, you, interesting. 6. Good, English, some, have, I, books. 7.
Them, can, I, bring, to, the Institute, you, to. 8. Cold, a night, January, was, it. 9. Long, can't, we, stay, here. 10.
In, coffee, the morning, I, like.

13. Translate the following sentences into English:

1. On xopommii gpyr. 2. MHe xononHo. 3. DTy KHUTY Tiepenaid emy. 4. 3anummTe uis MeHs1 cBod anpec. 5. S mory
BaM paccKa3aTh HHTEPECHYIO UCTOPHIO. 6. OH XOpOIIO TOBOPUT Mo-aHTIHHCKU. 7. OOBsicHU 3TO eMy. 8. S Hanumcan Buepa
poautensam nucbMo. 9. Tel MoKelb 1aTh MHE cBoM yueOHUK? 10. OT0 xopomo. M. YunTens roBopusl rpOMKHM TOJIOCOM.
12. 3ro sicro. 13. 3akpoiiTe KHUTH U ciymaiTe MeHs. 14. DTo 04eHb JIerko.

14. Choose an adjective to form a nominal predicate and an adverb to modify a verbal predicate.

Models: Itisclear.
I see it clearly.

1. It is (correct, correctly). 2. Spell the word (correct, correctly). 3. You know it (good, well). 4. Of course it
is (good, well). 5. It is (cold, coldly) in the room. 6. Don't look so (cold, coldly) at me. 7. It is (easy, easily). 8. |
can do it (easy, easily). 9. It is (warm, warmly) today. 10. He always greets us (warm, warmly).

15. Write the plural of the following nouns and read them aloud:

a story, a fish, a knife, a man, a dress, a tooth, a lamp, a box, a brother, a brother-in-law, a dog, a foot, a
bench, a hospital, a bed, a sentence, a lady, a toy, an exercise, a child, a woman, a sheep, a niece, a son-in-law,
a family, a half, a library, a wife, a potato, a sportsman.

16. Use the personal pronouns given in brackets in the Objective Case:
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1. Do you know ... (he)? 2. Who is there? - - It's ... (I). 3. They invite ... (we) to their party. 4. And do you
invite ... (they)? 5. Ask ... (she) to come, too.

17. Name the forms of the personal pronouns and use them in sentences.
Models: Sheisthe Nominative Case.

Her is the Objective Case.

You is the Nominative Case and the Objective Case.

The Singular - it, she, him, you, me, her, I, he.
The Plural - we, them, you, they, us.

18. Translate into Russian.
Note. When the plural forms these, those are the subjects of the sentence, they are translated into Russian as «ato».

Models: Thisisagood pencil. - 3To xopommii kapaHa.
These are good pencils. - DTo xopomue kapaHzay.

1. These sentences are not very long, are they? 2. This isn't a box. 3. These are not boxes. 4. This book is
very interesting. 5. Those were not very interesting books. 6. These are simple sentences. 7. This phoneme is
easy, those two were more difficult. 8. These are my notebooks. 9. Are these your things? 10. Those were very
beautiful flowers. 11. Take those flowers, they are very nice. 12. These are my shoes.

19. Put into the Singular:

1. These are phonemes. 2. We have English and French books. 3. Roses are beautiful flowers. 4. Houses
have roofs. 5. Those are little children. 6. Foxes are animals. 7. Watches are small clocks. 8. Classrooms have
blackboards. 9. These are old oaks. 10. Dogs have tails. 11. Those boys are good friends. 12. Balls are round.

20. Put general questions to the following statements:

1. Mrs. Sandford is in bed. 2. These words are easy. 3. She is a good student. 4. They are in the garden. 5.

Her daughter is a teacher. 6. The children are at school. 7. John is 19 years old. 8. Lesson 9 is difficult. 9. It is
10 o'clock. 10. The flowers are yellow. 11. You are future teachers.

To Lessons 4-5
21. Put disjunctive questions to the following statements:
1. Your family is not large. 2. The children are in the garden. 3. This man is a doctor. 4. His parents are not
in Moscow. 5. It is six o'clock now. 6. Benny is not in the nursery. 7. They are old friends. 8. This is a very
interesting book.

22. Put general and alternative questions to the following statements:

1. The girl is small. 2. The children are at school. 3. It is dark in the room. 4. This is a velvet dress. 5. The
dog is in the yard. 6. They are busy all the time.

23. Make up imperative sentences.
Note. Please is introduced before or after the imperative for polite requests.

Ask your friend: 1. to go to the blackboard; 2. to give you a fountain-pen; 3. to fetch some chalk; 4. to find
lesson 11; 5. to speak louder; 6. to meet you at 5; 7. to go to the laboratory with you; 8. to write exercise 3 at
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home; 9. to learn this poem by heart; 10. to write down the new words; 11. to repeat the sentence three times;
12. to look at the blackboard; 13. to listen to the new text; 14. to show you the way to the theatre

24. Make up negative imperative sentences:

Tell your friend: 1. not to open the door; 2. not to leave the room; 3. not to take the chalk; 4. not to write this
exercise; 5. not to make such a noise; 6. not to smoke in the room; 7. not to send a telegram today; 8. not to bite
the pencil; 9. not to talk so loudly; 10. not to go there alone; 11. not to close the window; 12. not to read text 7;
13. not to be late next time

25. Make up questions to which the words in bold type are answers:

1. She is always at home in the evening. 2. The books are on the shelf. 3. Doctor Sandford's wife is in the
garden. 4. This is a difficult sentence. 5. His parents are in Kiev. 6. The children are at school at this time. 7.
My mother is 60 years old.

26. Complete the following sentences translating what is given in brackets:

1. I don't like to go out (korma xomnoano). 2. Open the window, please (B komHate apko). 3. Switch on the
light (yxxe Temno). 4. Let's wait a little (emte ouens pano). 5. The lesson begins at 9 (a ceiiuac Toapko 8 yacos).
6. Let's walk there (3to Hemaneko). 7. Hurry up (mopa uaru B unctutyr). 8. Let's take a bus (3o odens nganexo
orctona). 9. Go to bed (yxe 11 yacos). 10. Wake up (yxe ytpo).

27. Use an indefinite article in the following exclamatory sentences where necessary:

1. What... difficult phoneme this is! 2. What... deep snow! 3. What ... easy sentences these are! 4. What ...
hot water! 5. What ... cold evening! 6. What ... clever student she is! 7. What... good ideas you have! 8. What...
beautiful music he is playing! 9. What ... dark eyes your daughter has! 10. What ... silly mistake you have
made! 11. What ... fine weather! 12. What ... good advice! 13. What ... pretty girl! 14. What ... talented writer
he is! 15. What... lovely child your boy is!

28. Write the plural of the following nouns:

a country, a wolf, a tomato, a brush, a baby, a watch, a sheep, a postman, a day, a shelf, a sister-in-law, a
text, a roof, a cassette-recorder, a page, a handkerchief.

29. Write 10 affirmative and 10 negative imperative sentences using the verbs given below:

to take, to give, to bring, to tell, to speak, to answer, to go, to read, to write, to come, to repeat, to begin, to
forget, to switch on, to show, to look, to listen, to wait, to put on, to take off.

30. Use the infinitive as attribute (take the infinitives from the following list):

to remember, to learn, to answer, to eat, to come, to worry about, to say, to speak to, to do, to read, to
apologize.

Model: Benny hasn't any friends to play with.

1 .This is a rule.... 2. There is nothing.... 3. These are the letters ... . 4. You are just the man ... . 5. This is a
poem .... 6. Have you got anything ... ? 7. He is always the first .... 8. | have nothing .... 9. Is there anything ... ?
10. This is the first thing... 11. It is just the moment....

31. Form the degrees of comparison of the following adjectives:

old, bad, cold, yellow, loud, clean, large, cosy, comfortable, green, modern, long, red, dark, good, small,

interesting, difficult, important, easy.
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32. A. Change the following sentences as shown on the model.

Models: 1. Tomis as clever as Jim.
2. Tom is not as clever as Jim.
Tom is not so clever as Jim.

1. The Thames is as long as you say. 2. She is as proud as her sister. 3. My pen is as good as yours. 4. This
armchair is as comfortable as that one in Father's study. 5. The film is as interesting as the play. 6. My bag is as
heavy as hers. 7. A tram is as quick as a bus. 8. She is as beautiful as her mother. 9. The furniture in her
bedroom is as modern as in the sitting-room. 10. My dressing-table is as small as yours.

B. Change the negative sentences you have written in the following way.

Models: 1. Tomis not (as, so) clever as Jim.
2. Jim is cleverer than Tom.

To Lessons 6-7

33. Make up questions to which the words in bold type are answers:

1. They have got a car of their own. 2. He has a nice, gentle face. 3. We have a lot of relatives in Moscow.

4. You have got three mistakes in your test. 5. Mr. Smith has a son and a daughter. 6. My friend has a large
family.

34. Replace the of phrases by the noun in the Possessive Case:

1. The wife of Doctor Sandford. 2. The elder sister of Helen. 3. The friend of my brother-in-law. 4. The best
suit of my husband. 5. The novels of Dickens. 6. The hat of my sister-in-law. 7. The answers of the students. 8.
The tools of the workers. 9. The dress of the girl. 10. The dresses of the girls.

35. Replace the of phrases by the noun in the Possessive Case:

1. The face of the woman is attractive. 2. The faces of these women are attractive. 3. The coat of my father-
in-law is grey. 4. The coats of the passers-by are wet. 5. The voice of the man is too loud. 6. The voices of the
men sound harsh. 7. The toys of the child are on the floor. 8. The toys of the children are on the floor.

36. Replace no by not ... any.
Note. No = not ... any and both are grammatically correct, but in colloquial speech not... any is more common than no.

Mo dels: The poor boy has no shoes to wear.
The poor boy hasn't any shoes to wear.
There are no apples on the plate.
There aren't any apples on the plate.
She gives him no money.
She doesn’t give him any money.

1. She has got no English books. 2. | have got no friends here. 3. She has no more money. 4. | have got no
cousins. 5. They have got no children. 6. There are no boys or girls in the house. 7. He has got no toys to play
with. 8. | see no books on the table. 9. | want no more, thank you.

37. Translate into English using not ... any:

1.V nokxropa CmuTta Her fereil. 2. Y bennu Het OpatbeB u cectep. 3. Y HEro HeT B 3TOM OPOAE POICTBEHHUKOB. 4. Y
MEHS HEeT aHTJMHCKuX KHUT. 5. He naBaiite Bamemy Manb4uuky Ooinbine koHder (SWeets). 6. YV nocku Her mena. 7. Y MeHs

289



HeT BpPEMEHM pas3roBapuBaTh ¢ ToOOH. 8. Y Hac ceroans HeT ypokoB. 9. Y Hac B KoHTponbHOH ommbok Her. 10. He
3aJaBaiiTe MHE BOIIPOCOB.

38. Fill in the blanks with the expressions a lot of, plenty of, a great deal of.

Note. In spoken English much and many are usually replaced by these expressions in simple affirmative sentences.
Remember that a great deal of can be used to replace much only.

Models: We have a lot of (plenty of) apples this year.
We have a lot of (plenty of, a great deal of) time.

1. They've got ... cassette-recorders in the laboratory. 2. Doctor Sandford's wife has ... flowers in her garden.
3. She has ... trouble with her boy Benny. 4. The doctor has ... patients. 5. A housewife has ... work to do. 6. He
has got ... English books in his library. 7. We have got ... spare time today. 8. Their family is large. They have
... children. 9. I spend ... money on books. 10. She buys ... milk for her grandchildren. 11. | have ... guestions to
ask. 12. He knows ... interesting stories.

39. Make up 8 sentences following the models given below.

Note. Much and many are used in questions and negative sentences, also in affirmative sentences when preceded by
very, too, so.

Models: 1. Have you got many (a lot of) lessons today?
Yes, we have a lot of lessons today.
No, we haven't got many lessons today.
She has too many mistakes in her test.

2. Have you got much work today?
Yes, | have a lot of work today.
No, | haven't much work today.
She eats so much bread. It isn't good.

40. Change the following sentences into disjunctive and general questions:

1. There is a tea-pot on the table. 2. There are some flowers in the vase. 3. There aren't any English books on
the shelf. 4. There is nobody in the garden. 5. There is a lot of milk in the jug. 6. There aren't any mistakes in
your test. 7. There isn't any chalk at the board. 8. There are some pictures on the walls of the room. 9. There is
some coffee in the cup. 10. There are six continents in the world. 11. There are a lot of flowers in the garden.
12. There is nothing in the box. 13. There aren't any new words in the text. 14. There is a lot of snow in the
forest.

41. Fill in the blanks with some, any, not any, mucn, many, not much, not many, very little, a little, very few, a few.

1. Are there ... college-graduates among your friends? - Yes, there are.... 2. Are there... students in the next
classroom? -No, there aren't.... 3. | haven't got time, | must hurry. 4. | have ... time and can help you. 5. There
are ... cups on the table, but there aren't glasses. 6. | have very ... time and can't stay any longer. 7. We know
very... about it. 8. | have... questions to ask. 9. Very... people know Doctor Sandford. 10. There are... girls in the
family, are there ? 11. There' s very... chalk at the blackboard, go and fetch ... . 12. There are ... students in the
hall, are there? 13. There isn't... tea in the tea-pot. 14. There isn't... paper in the box, | need more. 15. There
aren't ... pencils in the box, don't take .... 16. It's a secret. Very... people know about it. 17. Please add ... more
tea in my cup.

42. Use the proper article.

Note. Pay attention to the use of the article with the noun predicative, the noun object and the noun subject (in
sentences with the introductory there).
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1. Have you ... grandfather? 2. There is ... garden behind ... house. 3. My brother-in-law is ... writer and his
wife is ... doctor. 4. These are ... difficult sentences. 5. | have ... father, ... mother and ... little sister. 6. What's ...
matter with you? 7. We are ... students of ... English faculty. 8. There came ... knock at ... door. 9. Benny is
already in ... bed. 10. Once there lived ... captain brave. 11. ... Doctor Smith is still at ... hospital. 12. This isn't
... show, this is ... ice. 13. She has ... velvet dress. 14. He is ... good-looking young man of 20. 15. There are ...
beautiful flowers in ... park. 16. Is she ... college graduate?

43. Translate into English using not ... much and not ... any.

Note. Instead of little and few we usually use a negative verb + much and a negative verb + many.

Models: I haven't much time (instead of: I have little time).
I haven't many English books (instead of: | have few English books).

1. V menst Majo nener. 2. Y Bac Mano BpeMeHU. 3. MBI IpUTiacuii Majio Hapony Ha Beuep. 4. Y HuUX MaJio apyseu. S.
B uaitnuke mano garo. 6. B Bamem cagy mano aepeBbeB. 7. Y Hee Mallo pOICTBEHHUKOB. 8. Y Hero maino pabotsl. 9. Bo
nsope maio cHery. 10. B atoit aynuropun mano cronos. 11. Ha crone mano xie6a. 12. Ha nmonke Majno KHHT.

44. Fill in the blanks with it is or there is:

1. ... warm in the room. 2. ... a theatre in our street. 3. ... easy to understand this rule. 4. ... five o'clock in the
afternoon. 5. ... so nice seeing you again. 6. ... nothing to be done about this. 7. ... often a rainbow after rain. 8.
... too late to go there now. 9. ... a lot of snow this year. 10. ... a mistake in your dictation. 11. ... far from my
house to the Institute. 12. ... difficult to say what's wrong about it. 13. ... very strange that he hasn't come. 14. ...
still very early and ... nobody to be seen in the street. 15. ... usually a stamp on the envelope. 16. ... so cold out-
of-doors today. 17. ... electricity in all the houses of the town.

45. Use the proper article:

1. Come to ... blackboard and write... Exercise 12. 2. You have ... spelling mistake in ... word "nursery". 3.
He is ... old friend of mine. 4. There came ... tap at ... door and in another moment we saw ... small girl enter ...
room. 5. He is ... young artist and, | should say, rather talented. 6. He gave her ... cigarette and lighted it. 7. |
don't feel ... sympathy towards this man. 8. They are going to build ... new house. 97 Are ... rooms in your flat
large or small? 10. ... hour is a long time. In ... hour you can read ... newspaper, or write ... letter. 11. What ...
beautiful music he is playing! 12. In every remark he found ... meaning but not always the true meaning. 13.
There is ... curiosity in her look. 14. ... Sandfords have ... nice house. ... house isn't large but comfortable.

46. Translate into English:

1. B cembe ectb apyrue aeru? - Her, 1 eanHcTBeHHBIN pebeHok. 2. TBoit Opat ctyaeHT, u emy 19 ner, He tak au? - [a,
OH cTyneHT, HO emy 18 ner, a me 19. 3. Ha ynune muoro Hapoay. 4. B xyBmmHe Her Monoka. 5. ¥V HUX JBoe Aerel -
MaJbyu¥K U JeBouka. 6. Takue moam ecTh, He MpaBaa qu? 7. 3a Bamiei mKoioi ecth can? - [la. 8. B Bamem ropone ecthb
napku? - [la, Ho HEMHoro, nBa win Tpu. 9. Y Bac ectb Bonpockl? 10. Ha cromne okono okHa crost yackl. 11. TBou KHUTH 1
Terpanu Ha nonke. 12. Ha monke ectb Tetpaau? - [a, 3To Mou terpaau. 13. Yro tam Ha ctone? - Tam yaifHUK W yaluka.
14. Kto B cocenmueii komuare? 15. Ecth kTo-HUOYIs B cocemHelt komuHare? 16. EcTh B Baleil ayauToOpuu KHUKHBIC
mkads1? 17. Ha ctone ects caxap, Ho maino. 18. ¥ bennu muoro urpymiek. 19. ¥V Toma urpymek mano. 20. Bpemenu y
HAC MaJIo, yKe MOJIOBUHA BTOPOTO.

To Lessons 8-9
47. Form the plural of the following nouns:
a lawn, a bush, a deer, a pantry, a sitting-room, a study, a sofa, a phoneme, an exercise, a housewife, a son-
in-law, a nursery, a child, a woman, a family, a boy, a shelf, a mouse, a penny, a face, a tomato, a mother-in-

law, a toy, a sentence, a leaf, a sheep, a piano, a policeman.
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48. Fill in the blanks with there is or it is:

1.... a party at our Institute tonight. 2.... a lot of work to do. 3. ... not any coffee left. 4. ... cold today; ... a
strong wind. 5.... not a single mistake inyour exercise. 6.... dark;... no moon. 7. ... not very far to walk. 8. ... too
early to leave yet. 9. ... a cassette-recorder in the classroom. 10.... strange that she is absent today. 11. ... a post-
office near the house I live in. 12. ... a pity that you can't come with me. 13.... not true to say that she is my
friend. 14. ... time to begin our lesson. 15. ... no time to write it down, the lesson is nearly over. 16. ... a fact that
he is often absent from school.

49. Arrange the following nouns into two groups: a) countable nouns, b) uncountable nouns. Say which can be
used with an indefinite article:

apple, literature, sugar, ball, music, sea, news, dress, tomato, soup, mountain, advice, friendship, foreigner,
money, class, shop, poetry, corner, ice, artist, sentence, subject, mistake.

50. Use some where necessary.

Note. Uncountable nouns and countable nouns in the plural are preceded by some when "a certain quantity or number”
is implied.

1. Students write on ... paper and also on the blackboard. 2. | need ... writing-paper to write a letter. 3. I like
... Sweet apples. 4. Please, buy me ... apples. 5. ... children must drink ... milk every day. 6. ... children do not
like ... milk. 7. The tea is very hot, I must put... milk in it. 8. What must | buy, ... cheese or ... butter? 9.1 am
fond of... flowers. 10. Put... butter on the potatoes. 11. I've brought you ... flowers. 12. Give me ... bread. 13.1
don't like ... tea at this time of the day. 14. I'd like ... hot tea now. 15. Bring ...water, please.

51. Point out countable nouns by using an indefinite article.

Note. Remember that uncountable nouns in their general sense never take any article.

1. Heis ... honesty itself. 2. ... iron is ... metal. 3. ... knife is made of... metal. 4. | want... glass of... milk. 5. |
like ... jam on ... piece of... bread. 6. We can write ... letter in ... ink or with ... pencil. 7. | prefer ... book of ...
poetry to stories of ... adventure. 8. Can you give me ... piece of... advice? 9. No news is ... good news. 10....
kindness is ... good quality.

52. Change the following sentences into the plural where possible:

1. The house is not large but it is comfortable. 2. A study is a room where we study, read or write. 3. The
furniture is old-fashioned. 4. There is a pantry in the house. 5. Have you got an exercise to do? 6. There is a
green lawn behind the house. 7. Is his family large? 8. This television-set costs a lot of money. 9. What is there
in that box? 10. This cupboard is new and modern. 11. There is no soup in my plate. 12. Is the curtain white or
yellow? 13. There is a lot of snow in winter. 14. The woman's dress is bright. 15. A city is a big town. 16. The
child's toy is on the floor.

53. Choose the correct form of the possessive pronouns in brackets.

Note. The conjoint form of the possessive pronoun stands before a noun. The absolute form is used instead of a noun
not to repeat it.

1. This is (my, mine) bag. 2. This bag is (my, mine). 3. Is (her, hers) family large or small? 4. (Her, hers)
skates are better than (your, yours). 5. Whose hat is this? - It's (my, mine). 6. Is he a friend of (your, yours)? 7.
Don't stay at (their, theirs) house; stay at (our, ours). 8. She is in bed in (her, hers) room. 9. (My, mine) pen
won't write, please give me (your, yours). 10. She's an old friend of (my, mine). 11. Is this dictionary (my,
mine) or (your, yours)? 12. (Her, hers) is the best composition.

54. Translate into English using personal and possessive pronouns in the appropriate form:
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1. Jlait MHe Ha MUHYTKY TBOH ciioBapsb. 2. Ckaxku 3T0 eMy, a He MHe. 3. [ ne ona? fl ee e Buxy. 4. JlokTop Canadopn
- ero npustenb. 5. Uto ¢ Heit? Ona OonbHa? 6. D10 HEe MOs Terpaab. Mos B Toiy0Ooii obnoxke (cover). 7. Eit ceromns
nyume. Ckaxure 00 3ToM gAokTopy. 8. S Xouy moroBoputs ¢ Heil. 9. Bozsmu 3T0T 1BeTOK M nepenait ero berru. 10. He
crpammBaiite Hac, cipocute ux. M. 310 mnoxoi kapanaamnt. Sl He Mmory UM nucatb. 12. He cagurecs Ha 3TOT CTYyH, Y HEro
cnomana Hoxka (leg). 13. Mos komnara Oonbie, yem Bama. 14. Drto crapas kHura; y Hee noxenrepmue (yellow)
crpanuusl (leaves).

55. Choose the proper word from brackets:

1. (Can, may) you play the piano? 2. (Can, may) Benny watch TV before going to bed? 3. | think I (can,
may) do the work myself. 4 (Can, may) your friend speak English? 5. (Can, may) | have another cup of tea? 6.
You (can, may) stay a little longer if you like. 7. I (cannot, may not) hear you. Speak louder, please. 8. You
(can, may) take the book home. 9. (Can, may) | leave my bag with you? 10. | (cannot, may not) believe that.

56. Give negative replies to the following questions.

Note. Mustn't in a reply means - Hemp3s (3ampenienue), needn't -He HykHO (HET HEOOXOIMMOCTH), Can't - Helb3s
(meBo3MoxHO), I'm afraid not - BexxnuBEIi OTKa3.

1. May | go out and play in the street? - ... . It's dangerous to play in the street. 2. May | open the window? -
... . It's cold outside. 3. Must he come here today? - .... He may come tomorrow. 4. May | take your textbook for
a moment? - - ... . I must finish the exercise. 5. Must | bring the ear-phones? - ... . It is the monitor's task. 6. Can
| see the Dean? - ... . He is busy. 7. Must we all come to the laboratory at 12? - ... . You may come half an hour
later. 8. May | write with your pencil? - .... It is broken. 9. May | take it home? - .... The book is not mine. 10.
Can | speak to the secretary? - .... He is out.

57. Translate into English using modal verbs:

1. Moxuo BaM nomoub? - [lokamyiicra. 2. Bel JOMKHBI 3aIOMHUTH apec W MOWTH Tyda Toryac ke. 3. Kakoi-to
YeJIOBEK XOUeT Bac BUIETh. - MOXKeTe MOMPOCHTD ero crona. 4. JIomkeH nu g yriatuTh BaM ceiiuac xxe? - HeT, He HyXHO;
s MOT'Y IOAOXKJATh. 5. Bl JOMKHBI MOANNCATh MMCHMO B MOCTaBUTh AaTy. 6. OH MOXKET 3TO CAenaTh BOBpeMs, HE TakK JIn?
7. Mory s noBunath nokropa Conadopna? - (a) Ja, on B xabunere. Crona, noxanyiicra, (0) Her, ero Her moma. 8.
Mo:xHO BKIIIOUHTH paguo? - borock, 4to HeT. [letn AomkHBI uATH craTh. 9. MOXHO MOKa MOJIOKUTh KHATH Ha 3TOT CTOJL.
10. Yem mory ObITh BaM nosie3eH? - Bel Moxkere caenats it MeHs MHoroe. 11. [Toka (B HacTosiiiee Bpemsi) 3TOro JeNaTh
He Hy’HO. 12. MoxxHO 3a7aTh BaM Borpoc? - [Toxkamyiicra.

To Lesson 10
58. Use the required tense instead of the infinitives in brackets:

1. My little sister (to go) to school every day. 2. The sun (to rise) in the East. 3. Bad students never (to work)
hard. 4. It often (to snow) in winter. 5. He (to wake up) at seven and (to have) breakfast at half past seven. 6.
The teacher (to point) at the blackboard when he (to want) to explain something. 7. Mother always (to cook) in
the morning. 8. | (to see) what you mean. 9. She (to say), she (to hear) nothing. 10. There (to be) a girl
downstairs who (to want) to see you. 11. My friend (to go) there nearly every week.

59. Write the following sentences in the negative and interrogative:

1. He takes English lessons. 2. She walks to the Institute. 3. They often go to the laboratory. 4. She writes to
her mother every day. 5. He comes to see us on Sunday. 6. Tony reads newspapers in the evening, before going
to bed.

60. Read quickly in the Singular:*

* Most of the examples of this exercise have been borrowed from "Living English Structure" by W. Stannard Allen, London,
1955.

293



1. My friends want to study French. 2. They remember everything. 3. Children receive a lot of pleasure from
this game. 4. Do these girls go to the theatre on Saturday? 5. His friends work in St.Petersburg. 6. The children
play all the morning and sleep in the afternoon. 7. My friends like meat and do not like fish. 8. They live in
small houses which have three rooms. 9. His brothers work hard all day, and want to rest in the evening. 10.
They get new books from the library every week. 11. The postmen bring letters three times a day. 12. They
want to buy some toys, because their sons have a birthday tomorrow. 13. These girls come to our library every
Thursday. 14. Their holidays finish in August. 15. The boys wake up at seven. 16. Housewives have to work
very hard. 17. On Saturday they go to the cinema. 18. They know English well and can answer all my
questions. 19. Our fathers work in an office and do not come home for lunch. 20. They do not believe her
stories.

61. Make the following sentences negative and interrogative:

1. They receive the Times. 2. Benny knocks at the door of his father's study every morning. 3. They want to
see this film. 4. There are a few mistakes in your composition. 5. Benny often shows Mr. White his toys. 6. She
remembers everything. 7. She must sign that paper. 8. The boy has a lot of friends to play with. 9. He can speak
English well. 10. Our lessons begin at 8.30. 11. He likes to read newspapers after breakfast. 12. My cousin lives
in St.Petersburg.

62. Put disjunctive questions to the following statements:

1. It gets dark very early in winter. 2. We can have a good time together. 3. Victory Day is the greatest
holiday in our country. 4. It doesn't take you long to get to the University. 5. They have a lot of relatives in
Moscow. 6. There isn't any chalk at the blackboard. 7. You don't remember the new words. 8. She hasn't got
any mistakes in her translation. 9. Benny and John are his nephews. 10. Some of our students live in the hostel.
11. She spends a lot of time in the laboratory.

63. Use the proper article:

1. He read ... leading article slowly moving his lips over ... words. 2. ... thought of Nessie faded from his
mind. 3. | was ... interpreter during ... war. 4. We were shocked by... scene that followed. 5. And then ... lady
came in, ... tall young lady. 6. We were met by ... handsome young man. ... man was ... guide. 7. ... street was
empty. But suddenly she noticed ... old woman on ... opposite side of... street. 8. Long ago this park was ... large
private garden. 9. She changed ... wrapper in which she did the housework for ... black satin blouse and ... skirt.
10. ... marble clock on ... mantelpiece softly chimed twelve. 11. He had ... wild desire to run away. 12. | want
you to explain ... incident we had this morning. 13. What ... nice cheerful fellow he is! 14. ... young woman of
about 30 with ... pleasant face rose to greet them when they entered ... room.

64. Change the following a) into the negative, b) into the interrogative:

1. You remember her address. 2. He comes home at 7 o'clock. 3. Directors sign a lot of papers. 4. They
receive several newspapers. 5. He has breakfast at 8 o'clock. 6. Benny likes fruit. 7. She lives near the metro
station. 8. The girl plays the piano very well. 9. Men shave every day. 10. He spends all his money on books.
11. The last train leaves at midnight. 12. They speak English at the lessons. 13. My parents want to buy new
furniture. 14. The girls help their mother. 15. On Sundays they have dinner at home. 16. The dog usually barks
at night. 17. Some girls enjoy dances. 18. Mary looks well. 19. He knows the right answer. 20. John loves
Helen. 21. She cuts her hair every month. 22. The old woman feels very cold.

65. Make up sentences using the following words:

1. at once, can, all, we, questions, your, answer. 2. autumn, prefer, I, in, holiday, to have, a. 3. comes, late,
my, often, elder, home, brother. 4. is, lawn, there, a, house, our, in front of. 5. telegram, her, to, a, send, he,
must. 6. advice, always, she, very, good, gives, me. 7. they, mistakes, a lot of, make, spelling. 8. pronunciation,
has, she, got, not, mistakes, any, in. 9. every, day, first-year, must, students, work, laboratory, at, the. 10. our,
great, is, a, in, country, holiday, May, of, ninth, the.
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66. Translate into English using appropriate pronouns:

1. Dro mMou mepyaTkH, a Tae TBow? 2. DTO MO WM TBOM KapaHmam? 3. DTo TBoW Kapanpami. Mol 3eneHbIil. 4.
Bo3bmu 5Ty JlaMIy ¥ MOCTaBb Ha MO CTOI. 5. JT0 TBOU TeTpaau? 6. 51 He Mory B3sTh 3TOT 30HTHK, OH He Mo#. 7. Kto u3
Bac Hemmu? - 310 51. 8. Bor xumxku! Koropas tBost? 9. Kakoro usera tBoe HoBoe uiatee? 10. Kto 3Haer orser? - S! 11.
Onu Hac He 3HAIOT, HO MBI XOPOIIO UX 3HaeM. 12. D10 odeHb cTpaHHble QakThl. 13. MHe HpaBsTCA TBOM TYy(JH, HO MOU
nyume. 14, YUro ¢ aum? On 6onen? 15. Kakue xkuuru Bl mobute? 16. Kto Tam? - O1o0 1.

67. Change the following general questions into disjunctive ones:

1. Is Doctor Sandford still at the hospital? 2. Does your grandmother live in the country? 3. Have you many
English books at home? 4. Are there any new words in this text? 5. Do you usually have dinner with your
family? 6. Do you want to see this new film? 7. Can your cousin play the piano? 8. Does he not study German?
9. Is there a study in your flat? 10. Must we sign this paper at once? 11. Do little children sleep twice a day? 12.
Are his parents not in Moscow now? 13. Do all the members of your family read the Times'? 14. Do you not
remember all the new words?

68. Use the proper article. Pay attention to the use of the article with nouns denoting parts of the day:

1. Late in ... afternoon they went back to London. 2. It was such ... cold and windy night that we had to look
for shelter. 3. ...morning was breaking when we started. 4. It happened on ... very day of his arrival. 5. It was ...
evening when we parted at last. 6. It has been ... wonderful evening for me. 7. It is pleasant to go to the country
on ... warm summer day. 8. ... night was so wet that no one was about. 9. ... morning was perfect. 10. It is ...
early morning. 11. ... night was silent. 12. I thought it was ... morning. 13. It was ... late night when he arrived.
14. ... evening was still and warm. 15. It all happened early in ... morning. 16. What ... exciting day it has been!
17. 1t is ... last day that we are together. 18. We arrived there late at ... night. ... next morning we were to begin
our work. 19. It was ... day to tempt one out-of-doors - cool and bright.

69. Put the words in bold type into the Singular and make other changes if necessary:

1. They know the town well and can show you the way to the theatre. 2. My friends live in Kiev, they study
at the University. 3. Do these boys go to school in the morning or in the afternoon? 4. They want to buy some
English books which they need for their work. 5. These girls sing well but they cannot play the piano. 6.
Housewives work very much at home. 7. Two of my friends work at this plant, they are engineers. 8. These
little girls like when their brothers play with them. 9. Children spend a lot of time out-of-doors. 10. My
cousins have families of their own. 11. My sisters have breakfast at 8 o'clock and then they go to school. They
return home only at 2 o'clock in the afternoon. 12. They go to the library twice a month. 13. Their teachers tell
them that they make a lot of mistakes because they are not attentive at the lessons. 14. They go to work by bus
and return home on foot. 15. Two of my sisters are married, their husbands are workers.

70. Translate into English paying attention to uncountable nouns:

1. Cnacubo 3a xopommii coer. 2. Kakas xopomas noroga! 3. MHe oueHb kajib, HO y MEHS IUIOXHE HOBOCTH IS Bac.
4. 51 nymaro, 4TO TONBKO paboTa MOXKET eMy MoMo4b. 5. OTo TpyaHas pabora. 6. OH JIOOMT JaBaTh COBETHI CBOUM
Ipy3baM. 7. S He mo0Omio vaii ¢ numoHoM. 8. Ha 3aBTpak y MeHs o u yamka koge. 9. A mobmio 6yrepOpoab! ¢ oM
nin ceipoM. 10. Boocs! y Hee uepHbIe, a rina3a romyosie. 11. OTH neHsru He MoH, sl He MOTy HX B35Th. 12. B mnoxyio
MOroAy s He BBIXOXKY. 13. DToT KHIKHBIN mKad caenan u3 ayoda.

71. Put the adverbs given in brackets in their proper places.

A.Models : Healways hasa lot of friends.
You can always do it in time.
I am always glad to see you.

1. You must follow the doctor's advice (always). 2. | can remember to do it in time (never). 3. We have six
lessons a day (always). 4. You may take my books (always). 5. She is late (never). 6. Betty is ill (often). 7. |
have my breakfast at nine o'clock (seldom). | have it at half past eight (usually). 8. I am glad to join you
(always). 9. Old Mrs. Sandford goes out (seldom). 10. I know what to speak to him about (never).
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B. Models : Canyoualwaysdo it in time?
Are you never late?
Do you always get up at 7?

1. Is Helen in at this time of the day (rarely)? 2. Is she late (often)? 3. Must you bring the ear-phones for the
lesson (always)? 4. Does he come home so late (often)? 5. Do you have dinner at six o'clock (usually)? 6. Is she
glad to see you (always)? 7. Does he smoke in bed (ever)? 8. Does she introduce her friends to her mother
(always)? 9. Does old Mrs. Sandford stay at home (usually)? 10. Does her son-in-law visit her (often)?

To Lessons 11-12
72. Make up questions to which the words in bold type are answers:

1. In summer a lot of people leave town and go to the country. 2. There are twelve students in our group. 3.
On Sundays people usually get up late. 4. His parents live in the Far East. 5. Lucy speaks two foreign
languages. 6. This young man is from Poland. 7. They prefer to speak English at the Institute.

73. Translate into English.

Note. Remember that future actions in clauses of time and condition are expressed by the Present Indefinite.

Models: We can't start in time if he does not come back from the country on Wednesday (... eciu ou
HE BEPHETCS).
We can't go till we finish our work (... moxa e koH4YMM padoTy).

1. 4 mory BaM TOMOYB, €CIIM BhI MHE IO3BONUTE. 2. Bo3Bpamaiitech 10 TOoro, kak cremHeer. 3. Eciu kTo-HHOYIH
MPUJIET, MIONPOCHTE WX TOAMKIaTh. 4. BeTpeuaiiTe MeHS Ha BOK3aie, Korja s BepHych u3 Bapmasel. 5. S Oyay oueHb
3aHST Ha CIEIYIOIIEH HeJele, HO €CIM Thl MO3BOHMINL MHE B Cy0OOTY, MBI cMOxeM BcTpetuThes. 6. Korma Oymerib
nrcaTh CBoeMy (hpaHIly3CKOMY JIPYTY, IONPOCH ero npuciath (hotorpaduu [lapmka. 7. [Togoxau, moka oH He puaer. 8.
MBI He MOXKEM MTPUCOSANHUTLCS K BaM, ITOKa HE 3aKOHYUM paboty. 9. He 3a0yap B34Th 1IBETHI, KOT/a MOMICIIb BCTPEYaTh
nHoctpanabix rocreid. 10. [To3BoHM MHe, kKak Tonbko Oymemib roroBa. 11. OHa He MOXET MOWTH, MOKa HE OKOHYUT
niepeBoa. 12. MbI JOIKHBI KYITUTh KapTy, IPex/Ie ueM noaeM B moxon. 13. 5 He Mory ®aath 1o ceHT0ps. S moemy, kak
TOJILKO HAYHYTCS KaHUKYNBI. 14. MBI MOXKeM moexaTh K HallluM OONTapCKUM JIPY3bsM, KaK TOJIEKO OKOHUUTCS YYCOHBIN
rog. 15. [Ipuxoam ko MHE 10 TOro, Kak s yeny B UexocnoBakuro. 16. 51 He MOTy BaM HHMYEro CKa3aTh, MOKA sl HE 3HAIO
¢akroB. 17. Ham Hamo *matTh, MoKa Hamia jeneranus BepHETca u3 bonrapuu. 18. Tel qomkeH Bce 00OBSICHUTH OTITY, Kak
TOJILKO OH TIPHUJIET C PaOOTHI.

74. Translate into Russian. Pay attention to the translation of the conjunction if when it introduces object
clauses:

1. If you want me to help you, why don't you say so? 2. | don't know if there are any Bulgarians in the
delegation. 3. Let's meet at nine o'clock if it is convenient for you. 4. Tell me if I may take these books home. 5.
I don't know if it is so. 6. Why not go now if you want to see the illumination? 7. Ask him if he often comes
home so late. 8. Would you like to join us if we go to Red Square? 9. | wonder it he likes his job. 10. Ask him if
he has got any pen-friends in India.

75. Use the proper article:

1. ... Elbrus is ... highest peak of ... Caucasus. 2. ... Japan is situated on ... islands. 3.... London is on ...
Thames. 4.... Poland is to ... west of ... Russia. 5.... USA is in ... North America. 6. In ... north of our country ...
summer is very short. 7. What is ... capital of... Spain? 8. This expedition has just returned from ... Antarctic.
9.... Urals separate Europe from ... Asia. 10.... Ireland is ... island, isn't it? 11. ... Mississippi is... longest river in
... world. 12.... names of... rivers, seas and oceans are used with ... definite article. 13. Turning to ... East he saw
that ... sun had risen. 14. | hear he is off to ... Central Africa. 15. ... Severn is ... longest river in ... Great Britain.
16. ... Great Britain lies in ... eastern part of... Atlantic Ocean.
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76. Compare the objects according to the given model.

Model: Alemon - an apple (sour).
A lemon is sourer than an apple.
An apple is not so sour as a lemon.
An apple is not as sour as a lemon.

1. The Black Sea - the White Sea (warm). 2. Oil - water (light). 3. Bulgaria - Russia (small). 4. Butter - milk
(cheap). 5. Stone - wood (heavy). 6. Carrots - cucumbers (useful). 7. India - Japan (large). 8. Meat - vegetables
(expensive). 9. Japanese - Spanish (difficult). 10. The Indian Ocean - the Arctic Ocean (warm).

77. Use the Present Continuous instead of the infinitive in brackets:

1. He (not to work), he (to watch) the TV programme. 2. Kitty (to finish) her porridge. 3. Look, the sun (to
rise). 4. John (to polish) his boots and his sister (to press) her dress. 5. It (to rain) ? Yes, it (to rain) very hard. 6.
The delegation (to leave) Moscow tomorrow. 7. Somebody (to talk) in the next room. 8. Who (to make) such a
noise? 9. What you (to read) now?. | (to read) stories by Maugham. 10. The weather is fine. The sun (to shine)
and the birds (to sing). 11. Somebody (to knock) at the door. 12. You (to go) anywhere tonight? 13. Why you
(to speak) so fast? You (to make) a lot of mistakes. 14. Go and see what the children (to do). 15. Who you (to
wa; for? I (to wait) for my sister. 16. | can't hear what they (to talk) about.

78. Use the proper article:

1. What shall we have for ... dessert today? 2. Let's go to ... canteen and have ... bite. 3.... cucumbers and ...
tomatoes are ... vegetables. 4. | don't like ... mineral water, | prefer ... cup of ... tea. 5. Pass me ... butter, please.
6. ... water, ... milk, tea and ... coffee are drinks. 7. Is there anything to your taste on ... menu? 8. Will you bring
... knife from ... kitchen? 9. Only after ... second course he felt he was not hungry any longer. 10. Is ... pudding
to your taste? 11. They sat down to ... table and began eating. 12. It was ... stewed-fruit and ... ice-cream to
follow. ... icecream was rather melted.

79. Replace the words in bold type by personal pronouns:

1. Tom and Bob are always hungry after classes. 2. Tom usually goes to the canteen with his fellow-
students. 3. Mother doesn't like mustard. 4. Give Kitty some tea. 5. Is Kitty thirsty? 6. Mother often asks Ann
to help little John. 7. Bob doesn't like beer and always prefers a glass of mineral water.

80. Form all possible questions to the following sentences:

1. Mr. Smith reads the Times after breakfast. 2. He lives in a small town in the North of Poland. 3. The
children must stay at home as it is raining. 4. Ann is helping her mother in the kitchen. 5. My elder daughter
doesn't like porridge.

81. Use the Present Indefinite or the Present Continuous instead of the infinitives in brackets:

1. My elder sister (to have) a music lesson. She always (to have) a music lesson on Friday. 2. Who (to sing)
in the next room? 3. Father (to read) a newspaper. He usually (to read) something before going to bed. 4.
Mother (to cook) breakfast in the kitchen. She always (to cook) in the mornings. 5. Who you (to wait) for? - |
(to wait) for Ann, we must leave in ten minutes. 6. It often (to rain) in autumn. 7. Do not go out, it (to rain)
heavily. 8. You (to understand) the use of the Present Indefinite and the Present Continuous quite well? 9. What
you (to write) ? You (to make) notes about the two present tenses? 10. Why you (to smile), Kitty? 11. | often
(to meet) you at the corner of this street. You (to wait) for anybody? 12. You usually (to go) through the park? -
Not usually, it's only today that I (to go) here. 13. You (to hear) anything? - Yes, somebody (to knock) at the
door. 14. They still (to discuss) where to go now.

82. Translate the following sentences into English. Pay attention to the use of the Present Continuous to express
an action in the near future:
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1. Msl ceifyac O4eHb 3aHATHI, TaK KakK 3aBTpa MbI yedkaeM. 2. Jlerom MblI Bcerma yesxaem Ha jgady. 3. Jlaaiite
npoiiieM Ha Iwiatpopmy, moe3n npuObBaeT uepe3 5 muHyT. 4. [loe3na OTHpaBISIOTCS W MPUOBIBAIOT TOYHO II0
pacnucanuto (according to schedule). 5. Jleneraums anrnmiickux yuutenei npuieraer (t0 arrive by plane) ceromns
BeuepoM B MockBy. 6. MHocTpaHHBIC Aeneranuu OObIYHO mpuieraroT B asporopT lllepemerbeBo. 7. Iloropomucs,
MOCIEAHUN T0e34 OTXOAUT uepe3 Heckonbko MUHYT. 8. [lo pacnmucanuio mociemHuii moe3q B MOCKBY OTIIpaBIsieTcCs
poBHO B 12 wacoB Houm. 9. Korma mom apy3es mpueszxkaroT B MockBYy, OHM Bcerna ocraHaBiuBatorcs y Hac. 10. Mos
cecTpa mpuexaer B cyooory. S momkna ee Bcrperuth. 11. B moHeaenbHUK 5 claro SK3aMeH 1Mo ucTopuu AHrmmu. 12.
CTyzIeHTBI CIar0T 3K3aMeHHI 1Ba pasa B rof. 13. Mos noxpyra ycrpauBaer ceroans Bedep. 14. Kornma oHn ycrpamBaroT
Beuep, OHU OOBIYHO MPUTIIAMIAIOT BCIO HAILy CEMBIO.

83. Copy the following sentences choosing the proper word from brackets:

1. Please, tell me the (next, nearest) way to the post-office. 2. The exercise is on the (next, nearest) page. 3.
We must wait for some (farther, further) instructions. 4. Who is that boy in the (farthest, furthest) corner of the
room? 5. He is the (oldest, eldest) son of my father's friend. 6. This is the (oldest, eldest) edition of the book. 7.
Lucy is my (oldest, eldest) pen-friend. 8. I am (older, elder) than you. 9. Jim is the (oldest, eldest) son in the
family. He is two years (older, elder) than Mary. 10. Eleven o'clock is the (last, latest) time when my daughter
goes to bed.

84. Translate into English:

1. Kakoii S3bIK Tpy/qHEE, aHTJIMHACKUHN MM HeMelkuii? 2. Bonra - camblii JJTMHHBINA BOMHBIN TyTh B EBporne, He Tak ym?
3. Kakossl nociennue Hosoctu? 4. CeropHs moroga xyxe, 4eM Buepa. 5. @eBpaib - caMblii KOPOTKHI Mecsl roga. 6.
Benp Jlonnon 6onpie [lapmxka? 7. Mo#t cnoBaps dydiie TBoero. 8. Kakoii Matepuk camblii Oonbmoii? 9. OH He Takoi
BBICOKHH, Kak ero crapumii Opat. 10. Kako#t myts camblii kopoTkuit? 11. JI>kum - MO camblil CTapblii 1 caMblii JTyqLIHHA
apyr. 12. Oto camas rpy0as ommbka. 13. Ot si0noku cmame rpym. 14. OHa HIKE pOCTOM, 4eM ee MyXK. 15. Anbmbl -
camble Bbicokue ropel B EBpome. 16. [locnennuii paccka3 B 3Toil KHHTe - caMmblii mHTepecHbIH. 17. B BockpeceHbe Mbl
BCTaeM Mo3ke, yeM o0pruHO. 18. Baiikan - camoe rimy6okoe o3epo B mupe. 19. Xots ceiny Beero 15 neT, HO OH yKe BBIIIE
coero orna. 20. Y Bac mpou3HOIIEHHE XY)KE, YeM Y APYTHX CTYACHTOB Ballel rpymibl. Bam Hago Oonblie 3aHUMAThCS.
21. TlpsiMast TUHMSA - KpaTyaiflliee pacCTOSHNE MEXKIy ABYMS ToukaMu. 22. Mos cectpa Ha 6 JieT MOJIO)Ke MEHSI.

85. Pick out countable nouns from the list below and write them in the plural. Give examples with the
remaining uncountable nouns:

porridge, daughter, salt, sugar, butter, milk, tea, cake, bacon, toast, marmalade, tea-pot, egg, bread, soup,
waitress, chop, beer, potato, pleasure, water, mustard, sausage, pepper, fruit, knife, orange, discussion, watch.

86. Copy the following sentences putting the direct and the indirect objects in their proper place; insert to or for
wherever necessary:

1. Can I do (anything) (you)? 2. Pass (it) (your father). 3. Show (us) (the capital of Poland). 4. You must
explain (it) (him). 5. Fetch today's newspaper and read (it) (me). 6. Please bring (some milk) (Kitty). 7. Send
(it) (them) at once. 8. Ask the waitress to bring (us) (coffee).

87. Use the verbs given in brackets in the Present Indefinite or the Present Continuous tenses:

1. Why you (to walk) so fast today? You usually (to walk) quite slowly. - I (to hurry). | am afraid to miss the
train. 2. Cuckoos (not to build) nests. They (to use) the nests of other birds. 3. I always (to buy) lottery tickets
but I seldom (to win). 4. You can't have the book now because my brother (to read) it. 5. Some people (to do)
everything with their left hand. 6. Who (to make) that terrible noise? - It's my son. 7. How you (to feel)? 8.
Switch on the light. It (to get) dark. 9. You (to understand) the rule? 10. The sun (to set) late in summer. 11.
What you (to look for) ? - We (to look for) our grandmother's spectacles. 12. I (not to know) what he (to want).
13. What time she (to come) here as a rule? 14. Look, snow still (to fall). 15. It often (to rain) in October.

88. Translate into English using the Present Indefinite or the Present Continuous:

1. Ctynentsl cnarot sk3aMenbl. He mrymure B kopunope. 2. IlocMoTpH, Kak SipKo CBETUT COIHIE. 3. Bl chpimmTe mrym
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B kopunope? 4. Ilomoxxaure HEMHOTO, OHHM cefidac yKuHaroT. 5. 9-ro Mas Teicsum mroned mpuxonat Ha KpacHyio
[Tnomane. 6. Bel mobute cMOTpers TeneBu3op? 7. Sl He MOHMMAl0, 0 YeEM OHHU T'OBOPSAT, TaK KaK OHU TOBOPSIT OYEHb THXO.
8. IMocnymaiite! B cocenneii komuate kto-to maver. 9. Koro Bel xxaere? - S xmy coro noapyry. 10. Uro ol ems? - S
eM s10510K0. 11. OceHbIo NTHLHI YAETAIOT B TEIJIBIE CTPaHbl, 8 BECHOW BO3BpamiaioTces oopatHo. 12. Celiuac Mbl poXoauM
12-i1 ypok. 13. CTyAeHTHI 3TOH IpyIIIBI YaCTO 3aHUMaIOTCsl B Taboparopuu. 14. 3aBTpa Mbl uaem B Teatp. 15. Manenbkue
netu enst 4-5 pa3 B aeHb. 16. ['oBOpAT, 4TO OH BO3BpalIaeTcs 3aBTpa.

89. Use the proper article. Pay attention to the use of the article with the names of meals:

1. We have ... breakfast at 8. 2. When ... lunch was over they went upstairs to rest a little. 3. We all agreed
that it was ... very pleasant dinner. 4. It is not good to smoke before ... breakfast. 5. Nobody objected to ... light
supper. 6. At... dinner we sat far from each other and could not talk. 7. All that made ... excellent breakfast. 8.
When | came down to ... tea all had already gone. 9. ... dinner was marvellous. 10. She was not sure whether
she should order ... supper herself. 11. It all happened at... official luncheon. 12. When ... dinner was over she
decided to talk with him. 13. As for ...supper itself it was ... very tasty one. 14. For ... breakfast was bacon and
eggs and coffee. 15. We must organize ... little dinner to celebrate the event. 16. If you come half an hour
before ... supper you will always find him at home. 17. After ... dinner sit a while, after ... supper walk a mile.
18. That night we had ... lonely little dinner. 19. She came down to ... breakfast. 20. I shall speak to him at...
dinner.

90. Translate into English:

1. Ms1 obenaem B 3 yaca. 2. Ecinm yxxuH xonoaHbiid, mogorpeit ero. 3. OH HUKOrga He omasapiBaer k obdexy. 4. Ilo
yTpaM, 0 3aBTpaka Mbl XOOUM Kynathcs. 5. Uto y Hac ceroans Ha yxuH? 6. OHH OTKa3aluch JaKe OT JIETKOro 3aBTpaka.
7. 3a obeoM Bce TOBOPUIM O HOBOM JupekTope. 8. O4eHb Moe3Ho MporysiThes mocie yxuHa. 9. B koHIe 3aBTpaka s
00b14HO 1bt0 Koe. 10. Moit pyku, yxxun roros. 11. Kakoit BkycHsiii 06en! 12. Cagutech K cTony, 00el CThIHET.

91. Fill in the blanks with con or may in the correct form:

1. ... I visit you one of these days? 2. ... you lift this box? 3. When the fog lifted we ... see where we were. 4.
She asked me if she ... use my dictionary. 5. The telephone is out of order. I ... not hear anything. 6. ... you help
me a little? 7. ... | read the letter? 8. You ... think whatever you like. 9. I ... not walk so quickly. I have a weak
heart. 10. You ... take the textbook. I don't need it any longer.

92. Fill in the blanks with must not or need not;

1. You ... ring the bell, 1 have a key. 2. "You ... play with matches," said Mother. 3. I ... go to the shops
today. There is plenty of food in the house. 4. You ... strike a match; the room is full of gas. 5. We ... drive fast;
we have plenty of time. 6. You ... drive fast; there is a speed limit here. 7. You ... turn on the light; I can see
quite well. 8. You ... ask a woman her age. It's not polite.

93. Fill in the blanks with there or it:

1. ... was a lovely morning. 2. ... was absolute silence all over the house. 3. I'm fond of young Toby; ... is a
great charm about the boy. 4. ... was Lucy who told me his address. 5. ... must be a mistake in what you have
written. 6. Is ... anything interesting on the TV programme tonight? 7. They say ... is going to be windy
tomorrow. 8. ... was a dense fog that day. 9. ... was very foggy that day. 10. ... was no necessity to do it
yesterday. 11. ... was not necessary to do it yesterday. 12. ... was snowing heavily all day. 13. ... was heavy
snow all day. 14. While ... is life, ... is hope. 15. ... is hardly time to do the packing. 16. ... is all very well to say
so, but is it so really? 17. ... is most unpleasant to have eight lessons a day. 18. ... is not known where he spent
his early childhood. 19. ... is a time and place for everything. 20. ... was much to be said on both sides. 21. ... is
not clear who is responsible. 22. ... is a long way from the house to the tram-stop. 23. ... is time to finish the
translation before we go. 24. ... is a long time since | saw such an interesting film. 25. ... is no place like home.

94. Paraphrase the sentences using too or enough:

Models: Itwasso cold (that) we couldn't go out.
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It was too cold (for us) to go out.
She is clever, and can understand everything.
She is clever enough to understand everything.

1. She knows English well and can talk to a foreigner. 2. The passage is so difficult that you can't translate it
without a dictionary. 3. He has grown so fat he can't tie up his own shoes. 4. He was so thirsty he could drink a
well dry. 5. You're so young that you don't know such things yet. 6. I know him well and | trust him. 7. The
work is so difficult we can't fulfil it in a fortnight. 8. It's very late, you can't go for a walk. 9. He is not clever,
and he won't understand your joke. 10. She is so kind, she can't be angry with anybody.

95. Use the required form of the adjective given in brackets. Insert articles where necessary:

1. My sister is much (old) than myself. 2. This is (warm) room in the house. 3. Her daughter is a little (tall)
than | but much (thin). 4. It was (early) than I thought, only six o'clock. 5. Where is (near) shop? 6. He is (old)
son in the family. 7. What's (late) news? 8. Only when (late) guest left the room she sighed freely. 9. Cardiff is
(large) town in Wales. 10. She is much (useful) at home than here. 11. She is (beautiful) girl we have ever seen.
12. He is one of (good) engineers at the plant. 13. Today your answer is (bad) than last week. 14. John is my
(old) friend in this place. 15. This is (funny) story in the whole collection. 16. I didn't like (late) chapter in this
book. 17. Your composition must be as (short) as possible. 18. He was not so (talented) as we had expected. 19.
They always choose (easy) way. 20. Which is (high) mountain in the world? 21. What can be (sweet) than
honey?

96. Put the adverbs in brackets in their proper places:

1. Aren't you ready (yet)? 2. He doesn't understand the rule (still). 3. She's late for her lectures (often). 4. |
can understand him (never). 5. Do you go through the park (sometimes)? 6. The buses are full in the morning
(usually). 7. Have you been here (ever, before)? 8. | shall have to see his ugly face again (never). 9. He isn't late
(generally), but he was late last night (nearly). 10. You must get up early (always). 11. | have to do it myself
(nearly always). 12. I am going for a walk (just). 13. None of them had been there before (ever) and they
wanted to go there again (never). 14. He can help you (always). 15. May | come to see you (sometimes) ?

97. A. Translate into English paying attention to the use of articles:
PpYyUKa ABCpPU, HOXKKaA CTOJIA, T'OPJBIIIKO 6YTI>IJ'IKI/I, KpbIllla J0Ma, MOTOJIOK KOMHATHI, 00JI0KKa KHUTH, CIIMHKaA CTYyJIa,
KpBUIO CaMOJIETa,;
MavKa CUraper, rpymmna cTyAeHTOB, OyKeTHK (HAaIOK, CTal0 OBEL, CBA3Ka KHUT, HA00p HHCTPYMEHTOB;
6yxaHKa XJ'Ie6a, JIO’KKa BapCHbs, KaIllld KpOBH, KYCOK Caxapa, 4dalllka KO(i)e, 6yTBIJ'IKa BHHA, KYBIIWH MOJIOKA.
B. Make up sentences using the of-phrases.
To Lessons 13-14

98. Insert the appropriate form of the possessive pronoun:

1. This doesn't look like my tooth-brush; it must be ... . 2. Take your bag, | have taken ...; come on! 3. They
say they have lost ... tickets; perhaps these are ... . 4. John has come to see me; ... father and ... are old friends.
5. Mary and | have made new dresses to wear at ... party; she says ... is better than ... . 6. Ann is going to help
little Kitty to clean ... shoes.

99. Make up sentences according to the model using the following words as predicatives:

Models: Itisnice to see you.
It is pleasant to take a shower in the morning.

pleasant, nice, useful, interesting, difficult, impossible, high time, a great joy, a pity, a good idea.
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100. Write the comparative and the superlative degrees of the following adjectives:

late, pretty, sad, dear, gay, cheap, expensive, far, simple, clever, happy, sweet, little, hot, quick, heavy,
pleasant, wonderful, lazy, old, easy.

101. Put the adverbs of indefinite time in their proper place.

Note. 1. The usual place of adverbs of indefinite time is a ft e r the auxiliary have. 2. Yet and already may also be
placed at the end of the sentence.
Mo dels: He hasalready finished his coffee.
He hasn't finished his coffee yet.

1. | have seen him (just). 2. Have you spoken to her about it (ever)? 3. | have been to the laboratory
(already). Nick isn't there. 4. We have been there before (never). 5. They haven't finished breakfast (yet). 6. |
have done my homework (already). 7. Have you made the beds, Ann (already) ? 8. Mary and Edward have left
(just). 9. She hasn't finished doing the room (yet). 10. | have finished my translation and now I am free (just).
11. She has seen the sea (never) and wants to go to the Crimea this summer. 12. When does your train leave?
Have you packed your bags (yet)? 13. Have you been to England (ever)? 14. The bell has gone (just). 15. | have
seen him looking so pale (never). 16. If you have seen the film you must remember this scene (ever).

102. a) Copy the sentences arranging them in the following way: 1. Sentences expressing the completion of
actions. 2. Sentences expressing durative actions:

1. Glad to see you! Haven't seen you for ages. 2. | have lived in Moscow since childhood. 3. Have you done
your morning exercises? 4. Robert has studied English for five years already. 5. Ann has made a new dress. 6.
The children have just come home from a walk. 7. Has anyone cleaned the blackboard? 8. Why haven't you
brought your article exercise-book? 9. Kitty has been asleep for two hours, it's time to wake her up. 10.
Something has gone wrong with the radio-set. 11. | haven't had time to repair the radio since last Monday. 12.
Have you heard the news? 13. The bell has gone, let's begin our lesson. 14. It's 12 o'clock, so | have been here
for two hours.

b) After you have written the sentences translate them into Russian.

103. Use the proper article. Pay attention to the use of the article with the noun in apposition:

1. ... girl was alone, ... rather short young woman of twenty-seven. 2. Her companion, ... handsome dark-
haired youth, had left. 3. Last night we saw "An Ideal Husband", ... play by Oscar Wilde. 4. She was seventeen
then - ... beautiful young creature. 5. This is my friend, ... writer. 6. Beside him hung the portrait of his wife, ...
thin woman in black. 7. Tokyo, ... capital of Japan, is one of the largest cities in the world. 8. Our Institute, ...
grey four-storeyed building, is not far from the railway. 9. Shakespeare, ... great English playwright, lived in the
17th century. 10. Mr Bennett, ... man of fifty, resembled my father. 11. | saw hir Speaking to a young man, ...
Englishman.

104. Use the Present Indefinite, the Present Continuous or the Present Perfect instead of the infinitives in
brackets:

1. Will you, please, lend me your pen for a moment? | (to leave) mine at home and now (to have) nothing to
write with. -1 (to be) sorry, but I (to be going) to write myself. Ann (not to write), she can give you her pen. 2.
You (to read) "The Gadfly" by Voynich? - | (to read) it now, I (not to finish) it yet. It (to be) a very good book,
I (to like) it very much. 3. We (to go) to the cafe "Cosmos" tonight. You ever (to be) there? 4. Where (to be)
Ann? - She (to be) in the kitchen. - What she (to do) there? - She (to wash up). - - | already (to help) my mother
with the housework and (to come) to ask Ann to go to the cinema with me. 5. Don't forget we (to have) a party
tomorrow, be sure to bring Bob with you if he (to come) back from St.Petersburg. 6. (to be) there anything the
matter with you? You (to be) so pale. -- Nothing the matter. I just (to finish) my work and I (to be) a little tired.
7. Who (to play) the piano? Mary still (to have) her music lesson? - No. The lesson (to be) over and the teacher
already (to go). Mother (to play) for little Kitty. 8. Ring me up when you (to be) free. | (to have) something to
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discuss with you. 9. I (not to hear) the news yet. 10. Hurry up if you (to want) to go out with me. 11. She (to
send) me a letter that she (to come) in a few days. 12. You (to understand) what they (to talk) about? 13. When
she (to call) on us she always (to bring) some toys for my little daughter. 14. What you (to look) for? -- I (to
look) for my dictionary. | just (to see) it somewhere. | (to think) it (to lie) on the bookshelf.

105. Translate into English using the Present Continuous, the Present Indefinite or the Present Perfect:

1. Hanenp mansTo W mianky. Ha ynuiie XomoaHo, AyeT CHIIBHEIN Berep. 2. Bumumip yenoBeka Ha yriay? OH Ha Hac
cmotput. 3. Cerogus Ha oben npuaer EneHa. - S naBHO ee He Buaena. OHa odeHb U3MeHUIach? - - He ouens. 4. Korna
YUUTENb OOBSICHSET HOBOE MPABUJIO, OH OOBIYHO MHUIIET Ha JIOCKE MPUMEPHL. 5. Thl 4TO-HUOYAB CIBIIUIIG? - S ciyrnaro
BHUMATENBHO, HO HUYEro He cnbiiy. 6. Thl uutan 3Ty KHury, oten? - OT kKopku (COVer) mo kopku. Xopolias KHUTa, s
coOMparoch MpoUecTh ee emie pas. /. KTo Tompko 4to BbIMIET U3 KOMHATHI? - He 3Har, s Hukoro He 3amermi. 8. [lo
Jopore Ha paboTy s 00BIYHO BCTPEYAIO JIETEeH, KOTOphIe HIYT B ImKoIy. 9. S aymaro, BaM HY»HO BBITHTH TOPSYEro Kode,
npexne yeM Bbl yiaere. Bedep Takoit xonmomnsiid. 10. Ter Buaena Mbopu ceronus? - Her, ona GonbHa. OHa OonbHa yxke
necath aHei. 11. Uto Tl coOMpaenibes aenarh Mocie 3aHITui? - X0uy TOWTH B KHHO. - He yxomu 0e3 MeHs, TOH0XK !,
MmoKa s Te0e Mo3BoHI0. - Xopoino. 12. Bel xonunu B KHHO Ha 3Toi Heaene? - Her, 1 oueHb 3aHsATa nocieaHee Bpems. - Ber
JIOJDKHBI TIOCMOTPETh HOBBIM (DMJIBM OH BaM, HaBepHsKa, moHpaBuTcs. 13. Bel wacto xomute B Teatp? - Jla, JOBOIBHO
4acTo, U ceroaus umy. 14. Msl naBHO ero He Buienu. Hemmu roBopuT, 4To OH oueHb u3MeHwics. 15. S odens paaa, urto
BBl mpunud. Bl Beerga npuHocute xopommre HoBocTH. 16. CeromHst Mbl urpaem B TeHHHC, Hukku u a. 17. OHu yxke
yexanu? Her, oHE ye3xkaroT TpexdacoBeiM moe3foM. 18. Ectes y Bac Bonmpockl? Bel Bce MOHsUH, 9TO st BaM OOBsICHIIIA? -
Cmacu0o, Bce SICHO.

106. Use the Present Continuous or the Present Perfect Continuous instead of the infinitives in brackets.

Note. The Present Continuous expresses an action going on at the moment of speaking. The Present Perfect
Continuous expresses an action occupying a period of time still continuing or just finished.

1. What you (to look) at? - | (to look) at that picture over there. I (to look) at it for almost half an hour and |
still can't understand what it is. 2. What Mary (to do)? - She (to practise) the piano. She (to play) since 12
o'clock. I think she must have a rest. 3. Here you are at last! I (to look) for you everywhere. 4. Why you (to
smile) Robert? - | (to watch) your kitten. What a playful little thing it is! 5. I see you (to write) letters all the
morning. Is it the last letter you (to write) now? 6. You (to sit) here for a long time. You (to wait) for anybody?
7. How long you (to study) English? - For three years already. 8. I (to work) at my report since Monday. Now |
(to write) the conclusion. 9. Mary's mother (to rest) in the garden all day because she is ill. 10. She (to sleep) for
ten hours! You must wake her! 11. David (to repair) the TV-set. He (to work) at it for an hour or so. 12. David
(to wash) his hands. He just (to repair) the TV-set. 13. Why you all (to laugh)? Jim (to tell) you his anecdotes?
14. It's six o'clock. 1 (to wait) for Ann for half an hour. | must be off now.

107. Cumment on the use of the Present Perfect Continuous and translate these sentences into Russian:

1. a) All these days he has been talking about his new plan. He can't speak of anything else. b) Here is Mr.
Madden who we hav just been speaking about.

2. a) | have been peeling potatoes for half an hour, but Mother says there isn't enough for everybody. b) Why
are your nands dirty? - | have been peeling potatoes.

3. @) Children, you have been swimming half an hour already. Get out of the water, quick! b) I am cold
because | have been swimming for an hour.

4. a) They have been working in the garden since 10 o'clock. Tell them it is time to have lunch. b) I am very
tired; I have been working in the garden.

5). a) Kitty, you have been watching TV too long, you'll have a headache. b) | have a headache; | have been
watching TV too long.

108. Use the Present Perfect or the Present Perfect Continuous instead of the infinitives in brackets:

1. You (to pass) your exam in English literature? 2. | (to try) to learn English for years but I (not to make)
good progress yet. 3. That book (to lie) on the table for weeks. You (not to read) it yet? 4. | (to wait) here for
her since 7 o'clock and she (not to come) yet. 5. | (to read) "War and Peace" for the last three months. 6. I (to
think) about you all day. 7. He never (to be) here before. 8. | can't help being angry with you; you (to sit) here
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all the time and doing nothing. 9. There's nothing to be proud of; you (not to get) a single excellent mark as yet.
10. I (to work) so hard this week that I (not to have) time to go to the cinema. 11. The girls (to talk) about their
new dresses for half an hour already; it seems they have nothing else to talk about. 12. | just (to talk) to him; he
agrees to help us. 13. Some of our students (to join) the English club to get a better command of the language.
14. 1 (to know) her all my life and we always (to be) good friends.

109. Combine the two sentences into one using too + adjective + infinitive.

Models: I wasbusy; I couldn't write to you.
I was too busy to write to you.
It was very dark. We couldn't see anything.
It was too dark for us to see anything.

1. I am very tired; | mustn't work any longer. 2. It's very cold; we can't go out. 3. | was so angry; | couldn't
speak to him. 4. It's very far; we can't walk. 5. It's very good; it can't be true. 6. This dress is very old; I can't
wear it any more. 7. The music is very soft; we can't hear it. 8. You are so young; you can't be a teacher.

110. Read the following sentences a) in the interrogative, b) in the negative:

1. Bob came home late. 2. She gave them her dictionary. 3. He took a shower. 4. The students went to the
lab. 5. They got up early. 6. Ann brought me a new magazine. 7. He left for London on Monday. 8. They wrote
to me every month. 9. He read the letter out loud. 10. You did it all by yourself. 11. She spoke English fluently.
12. They sat down quietly. 13. Jim saw them together. 14. They all heard the song. 15. He paid the money
yesterday. 16. Benny found his ball. 17. She remembered every word. 18. Ann made good progress in English.
19. The boys knew where to go. 20. They celebrated New Year. 21. She got an excellent mark. 22. My parents
met me at the station. 23. You thought he was right. 24. We discussed it at the meeting, 25. It troubled me very
much. 26. Robert repaired Ann's iron. 27. They began on time. 28. You told John about it. 29. He spent a lot of
time on his English. 30. They admired her singing very much.

111. Use the Past Indefinite or the Present Perfect instead of the infinitives in brackets:

1. How long you (to know) him? - | (to know) him since 1965. 2. He (to live) in Leningrad for two years and
then (to go) to Siberia. 3. When he (to arrive)? - He (to arrive) at 2 o'clock. 4. | (to read) this book when I was at
school. 5. | can't go with you as I (not to finish) my work. 6. The clock is slow. - It isn't slow, it (to stop). 7.
You (to have dinner) yet? 8. The performance (to begin) at 7 o'clock and (to last) for 3 hours. We all (to enjoy)
it. 9. The lecture just (to begin). You are a little late. 10. We (to miss) the tram. Now we'll have to walk. 11.
You (to be) here before? - Yes, I (to spend) my holidays here last year. 12. You (to see) Kitty on Monday? 13.
Where is Tom? - | (not to know). | (not to see) him today. 14. | (to lose) my pen. You (to see) it anywhere? 15.
You ever (to try) to give up smoking? 16. Why you (to switch on) the light? It is not dark yet. 17. When it (to
happen)? 18. He (to leave) for the Far East two years ago and | (not to see) him since. 19. The last post (to
come)? 20. When you (to meet) him last? 21. You (to be) to the laboratory this week? 22. Why you (to take)
my pen while 1 was out? You (to break) it.

112. Use the Past Indefinite or the Present Perfect instead or the infinitives in brackets.

Note. Remember that the definite place usually implies a definite past time.

1. You (to find) the key which you (to lose) yesterday? -Yes, I (to find) it in the pocket of my other coat. 2. |
(to see) him in the laboratory today. We (to be) there together. 3. You (to see) him today? He is your friend, as
far as | know; help me to find him. 4. We never (to meet) him. We don't know what he looks like. 5. She (to
meet) them in Tverskaya Street this afternoon. 6. | am angry with Ann; she (to keep) me waiting at the Institute
for a long time this evening. 7. Lend me your rubber. | (to make) a mistake and wish to rub it out. 8. Do you
know that the English delegation already (to leave) for London? - - Yes, of course, | together with my fellow-
students (to be) at the station to see them off.

113. Change the following sentences into the negative and interrogative:
303



1. Students often have to work at the laboratory after classes. 2. Tony had to take entrance exams in August.
3. You will have to come here twice a week. 4. She had to spend a lot of money on books. 5. They had to stay
there for a long time. 6. Ann always has to get up early. 7. He has to work hard at his pronunciation. 8. Lucy
has to help her little brother and sister to prepare their lessons. 9. You will have to join some sports society. 10.
She has to clean the flat herself.

114. Use the Past Indefinite or the Past Continuous instead of the infinitives in brackets.

Note. Remember that when we want to express a period of time in the past, we usually use the Past Indefinite. The
Past Continuous expresses an action going on at a definite moment in the past.

Models: We lived there for 10 years.
They waited for us for an hour.

1. We (to walk) in silence for a long time. Nobody (to want) to speak. 2. We (to walk) in silence when he
suddenly (to ask) me if I (can) help him. 3. He (to wait) there for half an hour, but nobody (to come). 4. | just
(to have) breakfast when the telephone (to ring). When I (to come) back to my coffee it (to be) almost cold. 5. |
(to speak) to her several times, but she (to read) and (not to hear) me. 6. Ann (to drop) two cups while she (to
wash) up last night, but neither of the cups (to break). 7. I (to walk) for a quarter of an hour and (to watch) what
(to go on) around me: fast cars (to rush) in both directions, and ft (to be) impossible to cross the street. 8. The
old man who (to sit) on the bench beside me (to keep) silent for some time. Then he (to ask) me if I (to know)
him. 9. She (to teach) Russian for two years when she (to live) in France. 10. He (to remember) the day when
he first (to go) to school. 11. We (to talk) about Jim when he (to run) into the room. 12. | (to stand) at the
window for some time; the sun (to shine), and I (to decide) to go for a walk. 13. For a quarter of an hour or so
he (to lie) motionless, he (can) not make himself get up. 14. Alison and Cassie (to talk) on the staircase as |
went down.

115. Translate the following sentences using the Fast Indefinite or the Past Continuous:

1. Korpa s mpumuia, oan obenanu. 2. Korma Mbpl KaTaauch Ha JbDKax, Hadan uatu cHer. 3. Korma Tel 3akoHumMIia
mkony? - 1977 roxy. 4. B TOT meHp y Hac ObUIO MHOTO paboThI, TaK KaK BEUepoM MBI yezxanu. 5. CKOIbKO BPeMEHHU ThI
BUepa 3aHMMaiack? - 3aHnMManack 3 yaca. 6. Mbl IO3HAKOMUJIMCH, KOT/Ia CAaBajlkl BCTYNUTEIbHBIC SK3aMeHbl. /. Buepa
OH OBLJT 3aHAT BeCh Beuep, OH YMHMI TeneBu3op. 8. OH Bomed B KOMHATY, MO30pOBajca cO BceMH U cenl y okHa. 9. [lo
BOWHBI Hama ceMmbsl xuiaa B Tyae. Ml mpoxkwnn Tam 6 ser. 10. Bouto m3BectHo, uro aeneranus npuObIBaeT Ha
cnenyromee yrpo. 11. S memsiii mecsn roctuia y csoedd moapyru B Kpeimy. 12. Bo BropHHK 51 nBa yaca paboTana B
naboparopuu. 13. OHu ckazanu, 4yTo ye3kaioT u3 Mocksbl. 14. OHa m0onTo0 cuzena Ha KpbUIbIle ¢ MMCbMOM B pykax. 15.
Koraa yace! npoOuim oquHHAAUATE, OH Bee emie padoran. 16. OH He 3ameyalt, 4To MporcxoauT Bokpyr. 17. Ilo Beuepam
OH MMeN OOBIKHOBEHHE YNTATh BCIYyX cBOoeMy chiHuIIKe. 18. OH cka3an MHe, yTo ckopo yezxaeT u3 Jlonnona. 19. 5 xnman
TaM okojo vaca. 20. Moii oren pabotan Ha ToMm 3aBoze 20 Jer.

116. Change the following sentences into indirect speech:

1. He asked angrily, "Why are you smiling to yourself and don't answer my questions at once?" 2. The girl
said, "l am thinking of the summer spent in the Crimea."” 3. She said to Nick, "When are you going to visit
them?" "l have no time," replied Nick. 4. Mary said, "I'm making a new dress, | want to wear it at our party." 5.
Ann said, "We are thinking of going out." 6. The teacher asked, "Are you listening carefully, John?" 7. She
asked him, "Is Robert coming tomorrow?" 8. | said, "Is John studying for an examination now?" 9. Father said,
"Mary is doing her morning exercises, | don't want to disturb her." 10. Mother said, "You are forgetting your
manners, John."

117. Use the proper article:

1. Did you finish ... school ... last year? 2. ... examiner has already come. 3. What was your mark in...
History? 4. He has made ... great progress since ... beginning of ... term. 5. It is easy for ... child to study ...
foreign language. 6. Where is ... money? - It ison ... table. 7. ... boy is good at... Mathematics, ... Physics and ...
Chemistry, but his knowledge of ... Literature and ... English is rather poor. 8. What ... fine weather we are
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having today! 9. At last he found ... very interesting work. 10. ... news he brought yesterday is very important.
11. What ... clever advice! 12. ... Phonetics is ... branch of ... Linguistics. 13. If you want to speak without ...
mistakes you must study ... Grammar hard. 14. What is ... news? 15. ... exercise 12 must be done in ... written
form. 16. Do you often work in ... laboratory? 17. She attends ... course of ... lectures on ... Russian Literature at
... University. 18. | am not interested in ... Chemistry. 19. Her subject is ... History of ... Art. 20. It was clear she
had ... good news. 21. ... advice is good but I cannot follow it.

118. Comment on the use of tenses in the following examples and translate them into Russian:

1. Every evening the young fisherman went out upon the sea and threw his nets into the water. 2. Stanley got
up looking for his stick. "Have you, children, been playing with my stick?" 3. Fleur does what she likes. 4. He
liked music but the piece she was playing had no melody for him. 5. This is getting interesting. 6. How long
have you been married? 7. Don't you know that Mrs. Greenfield has left us? She's gone to London. 8. He has
been studying at the University for 6 years. 9. She looked at it for some time and slowly a little frown crept
between her brows. 10. | am always telling Jerry that his uncle means more to him than his own parents. 11. |
am starting again. A new life begins from today. 12. "It's a pity you interrupted us,” said Nora. "We were
having an interesting conversation.” 13. At that moment the telephone bell rang. Rosanna took up the receiver
and listened. 14. I was still thinking of it when | came face to face with Roger.

119. Use the required tense (Present and Past Indefinite, Present and Past Continuous, Present Perfect and
Present Perfect Continuous):

1. She (to go) to Italy five years ago. Since then she (not to speak) Italian, and (to forget) nearly all she (to
learn) there. 2. When he (to run) after the tram, he (to fall) and (to hurt) his leg. We (to have) to carry him
home. Now he (to lie) in bed. The doctor just (to leave). The doctor (to say) he must stay in bed for a week. 3.
He (to look) through my album when I (to enter). "You (to like) my sketches?" I (to ask) him. "They (not to be)
very good." 4. What you (to look) for? - | (to lose) my pen and (to want) to find it before it (to get) dark. -
When you (to lose) it? - | (to think) I (to drop) it somewhere here when | (to go) to the Institute this afternoon.
5. My friend Robert (to learn) French for the last three years, and now he (to study) German, too. 6. You (to
speak) to Ann yesterday? - No, I (not to see) her for a long time. | (not to remember) when I last (to see) her. 7.
My brother (to study) modern English literature for two years and then (to give) it up. 8. I (to look) at this
photograph for five minutes, but I can't see you in it. - I'm afraid you (to look) at the wrong one. 9. You must
stop reading; you have a headache because you (to read) too long! 10. My elder brother (to join) the army when
he (to be) eighteen. 11. They (to live) in that town for ten years and then (to move) to the country. 12. We (to
live) here for the last six months, and just (to decide) to move. 13. He (to write) a new play for the last two
years, but he (not to finish) it yet.

To Lesson 15

120. Insert the missing conjunctions and comment on the use of tenses in the following sentences. (Conjunctions
to be used: when, till, before, after, as soon as, while, if):

1. I shall believe it ... I see it. 2. You must wait ... the light changes to green. 3. | shall be ready ... you count
ten. 4. He will ring up for the taxi ... you finish packing. 5. | shall tell you a secret... my brother goes out. 6. We
shall be starting immediately ... you finish your dinner. 7. | don't think he will write ... he arrives. 8. | shall
always remember you ... | live. 9. | shall be preparing breakfast... you are taking a shower. 10. I shall put on my
raincoat ... it starts to rain. 11. He'll tell you ... you ask him. 12. ... you stay in the reading-hall I'll be working in
the laboratory. 13. He will stay here ... you come. 14. ... they show me their homework, I will correct it.

121. Translate what is given in brackets using the Present Indefinite or the Future Indefinite:

1. You will enjoy yourself if you (moenete na Kaskas). 2. Ask him if he (moener na Kaskas). 3. We shan't be
able to go out if (Oyxer cunbHbId 10%b). 4. They say (cobupaercs noxp); the clouds are gathering. 5. I don't
know when he (mpuzer); the weather is so nasty. 6. Tell him to wait when he (npuner). | may be late. 7. Tell
Mother we (ue ckopo BepHemcs), it's much too far away. 8. Tell Mother not to worry if we (ae ckopo

BepHeMcs); it's much too far away. 9. I'll talk to him about it if | (yBuxy ero ceromus). 10. I'm not sure if |
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(yBmxy ero ceroans). 11. She will take the children out for a walk if she (okonuuT padory pansiie). 12. | don't
know if she (oxoHuut paboty panbiie); she has got a lot to do. 13. The rain won't do him any harm if he
(mamenet marr). 14. Ask him if he (magener mmam); it looks like rain.

122. Complete the following sentences using the Present Indefinite or the Future Indefinite:

1. If you travel by car to the Crimea .... 2. | should like to accompany you in case ... . 3. If the weather
remains fine .... 4. We shall wait till ... . 5. I should like to know when ... . 6. Don't go away before .... 7. Tell
me when ... . 8. The rain will soak us to the skin unless ... . 9. He is clever enough to understand what you want
if ... 10. If it looks like rain ... . 11. | am not quite sure if .... 12. | understand you are going to stay at home till
... . 13. Please, ring me up as soon as ... . 14. We'd better stay at home if ... . 15. You may go skating after ... 16.
Don't forget to remind him tomorrow in case ... . 17. We'll remain here and wait for you until.... 18. He must
join us tomorrow; ask him when .... 19. I'm afraid | shan't be able to join you before ... . 20. She promised to
come tonight. Please try to find out if....

123. Translate into English using you (we) had better + Infinitive:

1. Bam Obl nmy4mie octatbesi JoMa, ceifuac moibeT A0xab. 2. Tebe Obl mydmie Tyna ogHoM He XoauTh. 3. Ham Ob
JydIle OTIOXKHTH 3Ty paboTy Ao 3aBTpa. 4. Bam Obl syulnie moiiTu kK HaM, 4eM ocTtaBaThCst oqHOMY. 5. Tebe ObI myumie
Hajerh Twiaml. 6. Tebe Obl myume mogoxaath J[PKOHa U MOWTH BMecTe ¢ HUM. /. Ham OBl stydiie He TOBOPUTH 00 3TOM
Ane, ona paccepautcs. 8. Twl Obl Jiyumie MHe cka3ana, Kyaa Mbl uiaeM. 9. Tel Obl dydlne MHE OOBACHWIIA, TIOYEMY OH
paccepauTcsi, eciii A pacckaxy emy npasay. 10. Bam Obl dydie mocnaTh UM TellerpaMMy, €CIH Bbl XOTUTE, YTOOBI OHH
nockopee npuexanu. 11. Ham Ob1 siyuine nmoroBoputh ¢ HUM. OH NPHUATHBIA YelIOBEK, OH HaM MmoMokeT. 12. Bam Ob
JydIle MOWTH 1 IOTOBOPHUTD C HUM ceiiuac ke, eClii OH elle He yIIed.

124. Replace the Future Indefinite by to be going to.

Note. to be going to+ Infinitive refers an action to the near future; it has the meaning of intention or certainty.

1. I'll travel by car this summer. 2. We'll have a test on the use of tenses on Monday. 3. The Parkers will
have a picnic lunch in the country on Sunday. 4. Ann will practise the piano all the morning. 5. There will be a
storm soon, look at those clouds. 6. They say she'll be married this autumn. 7. | got wet through in yesterday's
rain, | think 1 shall have a cold. 8. She'll clean the flat on Saturday. 9. What will you do when you finish school?
10. We'll see them all in September when they come from the country. 11. Do you like the song? I'll sing it
again this evening. 12. What will you do after classes today? 13. I'll take my last exam next Monday. 14. The
article isn't very long; he will translate it tonight. 15. My friend is leaving tomorrow. She says she'll write to me
every week.

125. Use the proper article. Pay attention to the use of the article with the names of seasons:

1.... winter was bitterly cold. 2. It was ... early autumn. 3.... summer is my favourite season. 4. October is ...
rainy month. 5. There are many wonderful verses about ... winter. 6. In ... spring ... days become longer and ...
nights grow shorter. 7. ... children have ... long vacations in ... summer and ... short vacations in ... winter and ...
spring. 8. ... summer is ... good time for sports. 9. It is pleasant to go to ... country on ... hot day in ... summer.
10. It was ... cold rainy autumn. 11. What is ... weather like in Siberia in ... winter? 12. ... Russian winter is
famous for its frosts. 13. Look at... sky. It is covered with ... dark clouds. 14. When it is ... winter in one part of
our country it is already ... summer in another.

126. Translate the following sentences into English:

1. Crosina mo3Hsist oceHb. 2. 3uma 1941 ronma O6buta odeHb cypoBoi. 3. Jlerom MBI BCerjia )KMBEM Ha Jlave, a 3UMOH - B
ropoze. 4. Hacrynuna BecHa. SIpko cBetut connie. 5, [Tymkun odeHp mo0mn oceHb. 6. Kakas cerogus BemuKolemHas
noroga! Hacrosimmass BecHa. 7. S mroOnro ObIBaTh 3a TOpofoM paHHel BecHOW. 8. Jlero ObLIO OYEHB JKapkoe, U BCE
CTpEMWINChH yexaTh u3 ropoaa. 9. MHorma oceHbo ObIBaeT oueHb xoporras noroga. 10. Beimo xomogHoe, MoXmIuBOC
JIETO.

127. Put the adverbs given in brackets in their proper place:
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1. Does she wear this hat (always)? 2. Have you seen him (today, anywhere)? 3. It rains in this part of the
country (seldom). 4. Have you seen such a vast forest (before, ever)? 5. Will you be working if I come at four
(still)? 6. Do you go (there sometimes)? 7. He, as usual, was working (at night, late). 8. She spoke the last
words (out loud). 9. We are waiting for you. Aren't you ready (still, yet)? 10. He gets up at seven. Has he got up
(already, usually) ? 11. You can be sure how to behave in her presence (never). 12. You must speak like that to
your mother (never). 13. Can she do it (easily)? 14. Have you met him (before, here, ever)? 15. Let's go
together (tonight, there). 16. She keeps us waiting a long time (seldom). 17. She doesn't take sugar in her tea
(usually). 18. I made spelling mistakes when | was at school (generally) 19. The train arrived (yesterday, late).
20. The students of our faculty are very busy (generally).

128. Use the proper article:

... boy who had always lived in ... country and who had never heard of ... animals that live in other lands
came one day to ... town where there was ... wild-beast show. ... elephant attracted his attention, and he was
particularly struck by ... animal very much like ... cat, but considerably larger, with ... spotted skin and of ...
guiet and peaceful appearance. Near ... cage, containing this beautiful animal, was another of much less
attractive appearance with two humps on its back and with ... long ugly neck. "What is ... name of that pretty
animal which you have placed next to this other ugly one?" asked ... boy of ... attendant. "That animal which
you admire so much,"” he replied, "is ... leopard, and is one of... most dangerous of all wild beasts."

129. Use the Future Continuous where possible.

Note. The Future Continuous is often used to express an action which is supposed or anticipated in the future (to
anticipate - mpeaBuIETh, MPEIBKYIIATS).

a) Open the brackets:

1. Will you have a cup of tea? - No, thank you. | (to have) lunch soon. 2. | hope | (to sleep) peacefully
tonight. 3. My boys (to go) back to college in a week's time, and | (to be) alone again. 4. What tasty little cakes!
I expect you (to make) some more cakes like these while | stay with you, Auntie! 5. | must be off now. They (to
wonder) what has happened to me. 6. I'm sure they (to meet) us at the station. | (to be) so glad to see them! 7.
Will you, please, wait a little? He (to come) home soon. 8. | don't want to disturb you. I know you (to pack). 9.
It's just the time to see him. He (to work) in his little garden. 10. He is supposed to be very busy then. He (to
prepare) for his examination. 11. Just a second. You (to see) Cora shortly? 12. What game he (to play)
tomorrow? 13. | suppose you (to meet) your people? 14. You (to see) him tomorrow by any chance?

b) Translate into English:

1. S momxHa uaTH, Mama Oyner kaaTh MeHs. 2. «Bce 310 OyneT mpoucXonuTh CO MHOW, M O4E€Hb CKOPO», - TIOAYMall
oH. 3. S nerko Mory npeAcTaBUTh, 4TO OYAyT AeNaTh MOM POAMTEINH, KOTa S Mpueny. oTel OyIeT YuTaTh ra3eTy, a MaMa
- TOTOBUTH MoOH JroOumblii nupor. 4. Huk ceifuac B Bonrapuu; on mumier, 4ro yepe3 mecsi-ABa OyaeT BO3BpamaThes
nomoi. 5. Ocranbcst co MHOM erie HeMHOro. MeI ckopo Oynaem nuth 4aid. 6. [IpenonaBaTens roBopuT, 4To B CAEIYIOMINN
pa3 oH Oyzner uMTaTh Jekuuio o6 aptukie. 7. Mbl Oyaem nmuTh Kode mocie odena, kak oosryHo. 8. He 3a0yapTe, Mbl
Oynem Bac xnath! 9. He Oecmokolicsi, Mama, 1 Oyny muTh 4Yail B MHCTUTYTCKOW cTomoBod. Caemaii mue OyrepOporn,
noxanyiicra. 10. bo6 obemaer npuiitu. [lonararo, oH onsTh OyzaeT paccka3biBaTh HaM 3a0aBHBIE cTopuu. 11. Mb1 Oynem
y)KUHATh MUHYT 4epe3 aBaauate. He yxomute. 12. OH ckOpo cHOBa MpHJET HOBUAATHCS ¢ HAMH. Sl MOTY CITPOCHTB €ro 00
aToM, eciu xoturte. 13. S mpenmnonaraio, uto MHe mopa uAaTu obpatHOo. HoH Oyzer HemoymeBats, rae st. 14. S yBuxky
I'enpu cerogns BeuepoM. XOTHUTE, YTOOHI s ITepeaal eMy 4TO-HUOYIb?

130. Translate into English. Pay attention to uncountable nouns:

1. MHe HyXEH COBET B 3TOM Bompoce. 2. Bamm coBeTsl 04eHb XOPOIIX, HO sI HE MOTY UM ToclienoBaTh. 3. CBeneHus
Obutn oueHb BaxkHble. 4. Kakas unTepecHas pabota! 5. OHa caenana takue Oonbmue ycrnexu! 6. OH Bcerna mpuHOCHUT
HaM KaKylo-HUOyIb HOBOCTh. 7. BbI ciymanu ceromus mocnennue usBectusi? 8. ['me neneru? - Onu B moptdene. 9.
Iloroma ceromust orBpatutenbHad. JIber moxnap, U ayer xomonusiid Berep. 10. [IpuarHO moexaTh 3a TOpoJ B XOPOLIYIO
noroxy. 11. Kakue untepecusie HoBocTH! 12. ¥V TelOst ecTh ¢ coboit nenbru? Jlait mae HemHoro. 13. Pabora, koTopyro oH
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HaIel, oueHb HpaBuTcs emy. 14. Kakas 3amedarensHast Mpicib! 15. V Hee Bomock! uepHsbIe, a rinasza ronyobie. JTo Aenaer
ee OYeHb NpuBJIeKaTenbHOU. 16. S Mory mate Bam aBa xopommx coBera. 17. Ee crapmas cectpa Benena el oTHeCTH
(GPYKTHI Ha KyXHIO M BBIMBITh HX B KHIIT4eHOH Boje. 18. DTo He Mou aeHbIH, s He MOry UX B3s1Th. 19. KT0O man Bam Takue
uHTepecHble cBeneHus? 20. Hakonen o Hamen paboTy, KoTopasi ero uHTepecyeT. 21. 3To Takas HHTEpecHas mbeca. 22.
Kaxoti xopommii coBeT BB MHE 1aiu!

To Lesson 16
131. Change the following sentences into indirect speech:

1. He said "I attend the language laboratory almost every day. | am working hard at my pronunciation, and |
hope I'll make good progress soon." 2. Helen said to Roger, "I'll join you in a moment if you wait for me at the
entrance door." 3. Robert asked his friend: "Where are you going for the week-end? | hope you won't stay
indoors all the time?" 4. Helen said: "Don't even ring me up. I'll be working at my translation " 5. Mother said
to the children: "If Aunt Emily invites us we'll spend the week-end at the seaside.” 6. "I'm sure I'll still be
sleeping when you start. |1 don't want to get up so early," said Alice. 7. "I recommend you to join our company
if you want to have a good rest,"” said Roger, "we are going to the river, I know a nice place for bathing there."
8. She said: "The tall trees make a green corridor, and their leaves are murmuring above our heads while we
walk along that wonderful alley.” 9. "Are you quarrelling again?" he asked. "Mother will he angry with you."
10. "If you watch TV for a long time, you'll get tired,” said Mother to the boy. 11. He said: "Hurry up! Find
your hockey stick. I'll be waiting for you outside because it's too hot here™ 12. She said: "I'll give him your note
if you like. I'll be seeing him tomorrow as we work together."

132. Choose the proper word from brackets and say in which of the sentences look is a link-verb:

1. She looks (nice, nicely) in her new hat. 2. She looked (pleasant, pleasantly) and made everybody feel at
ease. 3. She looked (pleasant, pleasantly) at the little boy. 4. Father looked (stern, sternly) at me and | felt
unhappy. 5. The girl looked (happy, happily) at her father, but the father looked (angry, angrily). 6. The woman
looked (helpless, helplessly). 7. The woman looked (helpless, helplessly) about. 8. What's the matter with you?
You look so (sad, sadly). 9. She looked (sad, sadly) at me and turned away. 10. Everything is all right with the
little girl; she looks (gay, gaily) and (cheerful, cheerfully) again.

133. Translate into English. Pay attention to the sequence of tenses:

1. Emy odeHb XOTeNOCh MOeXaTh Ha IOT, ¥ Mbl HE JyMalH, YTO OH BepHETCs Tak ckopo. 2. OH cka3zal, 4To, Korjaa oH
3aHUMAETCsl, OH BCeraa BBIKIOYaeT paano. 3. OTel ckaszal, YTO MbI OTIIPABUMCS, KaK TOJIBKO 51 KOHUY 3aBTpak. 4. Mbl
TOBOPHJIN O cBOeH Oyaymieit padore. [lerp ckazan, 4yTo OH MOeNET YYUTh PEOsT B CBOIO POAHYIO AepeBHIO. TaM xopormas
mKona. 5. Y Hac ObUIO Majio BpEMEHH, TaK KakK MBI ye3alld Ha cleqylouuid neHb. 6. OH 04eHb, TOPOMMICS, TaK Kak
Oosuicsi, uTo cecTpa Oyner >kAaTh ero. /. Mosl cecTpeHKa 4yBCTBOBana cebs HECUaCTHOM, KOrzaa Moiydujia TBOUKY 3a
counHenwue. 8. f moliay nOMOH, KaK TOJIBKO KOHYY MPOCITYIIMBATh IUICHKY MATOro ypoka. 9. Moii crapmmii Opat ckaszai
MHE, 4TOOBI 51 HEe BKIIOYaJl MarHUTOQOH, ecii s He 3Ha1o, Kak 3To aenats. 10. A xak pa3 3aBTpakal, Korja 3amena MOH
MPUATENb U CKa3all, 4YTO MHE MPHUAETCS MOTOPONHUTECS, €CIIU 51 X094y MPUCOEINHUTHCA K HeMy. OHH oTmpaBsiTcs paHo. 11.
MBI pemmig, YTo ToKa Thl OyIelb AenaTh nepeBo, AHs OyAeT moMorate HaM, TOTOM MBI TIOMOXKEM €l BBIMBITH MTOCYIY
n yOpaTh KOMHATy A0 TOro, Kak eec Mama HpuaeT ¢ padorsl. 12. JIKOH ckasai, 4TO OH BCE YCTPOMUT caM JUIsl Hallen
nmoe3Ku Ha B3Mophke. 13. MBI Hazmeemcs, 4TO, KOTrJa OH BEPHETCS, OH MPHMET Yy4YacTHe B HaIled AWCKYCCHH O
COBPEMEHHOM aMepuKaHCcKoW nurepatype. 14. OH OTBETWJ, YTO MBI HE CMOXEM YJaIuTh 3TOT BONPOC, NOKa HE
MOroBOpHUM c ekaHoM. 15. /xemma 3Hana, 4To ApTyp HE H3MEHUT CBOETO PEIlIEHHs], JaKe eCIIM OHA JacT €My COBET, H,
KpOMe€ TOr0, OHa He XOTeNa JaBaTh €My HUKaKHX COBETOB.

134. Use the proper article:

Robert Robinson, my old acquaintance, had worked at ... plant in Detroit. There ... technical school was
started for advertising reasons. ... newspapers had stressed ... fact that... school would be open to all... workers
"regardless of colour."”

Robinson's life before he came to that school had been full of ... hardships. His home was in one of ...
southern states where he had become ... instrument-maker. ... unemployment caught up with him, and he went
to Detroit where ... newspapers promised ... employment. In Detroit ... new period in his life began: ... endless
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search for ... work. He managed to enter ... technical school. He was ... only coloured student there. ...
newspapers made the most of it and even featured his photograph at ... work. ... papers, however, did not
mention ... fact that he was paid less than ... white workers, and they kept quiet about ... animosity that he was
met with every morning.

135. Use the Past Indefinite or the Past Perfect instead of the infinitives in brackets:

1. Margot (to go) to the door and (to lock) it, and (to return) with the key. 2. He sighed again and again, like
one who (to escape) from danger. 3. Then | (to search) for a piece of paper and a pencil, and | (to write) a
message for the maid. 4. He (to make) tea and (to eat) the biscuits which Mrs. Aberdeen (to bring) him. 5.
Ansell (to give) an angry sigh, and at that moment there (to be) a tap on the door. 6. When the cinema (to be)
over they (to go) for a walk across the dark, damp fields. 7. The door (to open). A tall young woman (to stand)
framed in the light that (to fall) from the passage. 8. Cassie (to spend) the night at home, and on entering the
dining-room (to glance) at the space above the fire. 9. He (to walk) about our sitting-room all afternoon,
murmuring to himself. 10. It (to be) all so sudden that for a moment no one (to know) what (to happen). 11. He
(to tell) me that they (to be) at the same public school and (to be) friends ever since. 12. At the age of seventy-
four he (to be) excited as a boy about his expedition. 13. Near the door he (to see) the man he (to notice) at the
station. 14. The house (to be) much smaller than he (to think) at first.

136. Change the following sentences into disjunctive questions:

1. He is having dinner now. 2. They usually have dinner at six. 3. She has a music lesson every Wednesday.
4. They had a quarrel yesterday. 5. She is having a music lesson now. 6. He had to take four exams. 7. Next
week you'll have to prepare for your last exam. 8. She had to wait for a long time. 9. We have to arrange
everything by tomorrow. 10. He had to pay a lot of money for this TV-set. 11. They will have to start tomorrow
morning. 12. He has to work a lot at his English.

137. Use the Past Indefinite, the Past Continuous or the Past Perfect instead of the infinitives in brackets:

1. Yes, Hatte? What you (to say)? 2. He even (not to count) the money that Lammiter (to hold) out to him. 3.
| (to look) at her. She (to smile) to herself and (not to answer) my question at once. | (to repeat) it. 4. For some
time she (not to realize) where she (to be) and what (to happen). 5. Then she (to get) up and (to go) to the
kitchen and (to open) the fridge. 6. Toby and Michael (to smile) at each other and (to begin) to walk slowly
towards the lake. 7. The silence in the room (to tell) that the rain (to stop). 8. She (can) not think why she (not
to think) of this before, she (to say). 9. He (to go) away on the very day | (to arrive). 10. My mother (to make)
sandwiches in the kitchen and (not to hear) the bell. 11. He (to go) to school for the first time with a bunch of
flowers in his hand, and it (to seem) to him that everyone (to turn) to look at him. 12. After he (to leave) school
he (can) not find a job and (to decide) to go to New York. 13. The grass (to be) damp; it (to tell) us that rain (to
fall) in the night. 14. Now he (to look) at me with wide open eyes. 15. He (can) not help thinking that he (to
see) that face somewhere before. 16. After he (to read) "The Gadfly" he (to tell) all his friends that he never (to
read) a better book. 17. Roger (to say) he (to come) back in an hour. 18. She (to turn) half about and (to see)
that the rain (to stop) and it (to be) a little brighter outside. 19. After the war they (to part) and he (to tell) me
that he (not to see) her since. 20. She (to go) back to take her gloves and bag which she (to leave) on the hall
table. 21. The storm (to pass) and the sun (to shine) on the green leaves of the trees. 22. He (to look) through
the window and (not to seem) to notice me.

138. Use the Past Indefinite, the Past Continuous or the Past Perfect Continuous instead of the infinitives in
brackets:

1. He (to read) his evening paper as usual when a friend of his called him on the telephone. 2. He (to read)
before the fire for half an hour when the telephone rang. 3. When we went to see them last night, they (to play)
chess; they said they (to play) since six o'clock. 4. She felt chilly after she (to swim) for an hour. 5. They told
me that Ben still (to swim). 6. The boys (to play) football and did not hear their mother calling them from the
window. 7. The boys were tired because they (to play) football. 8. We (to work) in silence for some time when
John spoke. 9. He (to look) at the fire and (to think) of something. 10. He (to look) three or five minutes at the
fire and then turned his face to me; it was sad. 11. At last | found the book, which I (to look) for all day. 12. He

309



asked me what I (to look) for. 13. When | entered the room Sir George (to talk) in a loud voice. 14. They told
me Sir George just (to talk) about me. 15. Monty (to tremble) too in fits which shook his body from top to
bottom. 16. She (to put) aside the book she (to read) and (to stand) up from the table.

139. Translate into Russian and then change the following sentences into indirect speech:

1. How long have you been sitting here? 2. It has been raining since morning, and we cannot go out. 3. She
has been teaching in that school since 1968. 4. He has been working since | came here. 5. Come in! We have
just been speaking about you. 6. I've just been asking him; he says he knows nothing. 7. They have been
watching me all the time. | don't like it. 8. She has been waiting in the library for a long time. 9. What have
you-been doing since | last saw you? 10. Where have you been all the time?

140. Translate into English using the appropriate tenses:

1. On yexan B TOT JieHb, Koria s mpuexait. 2. Bee atu qHM OoH paboran ynopHee, ueM Thl. 3. [loueMy ThI HE CITyIIaeIs,
Korja s ToBopto ¢ To6oit? 4. Ona ponro padorana B caxy. OHa He 3HaANA, YTO MPOUCXOMUT B qoMe. 5. He Bo3Bparmaiics,
Mmoka He Haiiiemb ero. 6. Bel maBHO 3Haere npyr apyra? 7. He roBopu emy, korga mbel npueneM. 8. S ceiiuac paboTaro
YCUJICHHO, YTOOKI JIOrHaTh rpyniy. S Obu1 OoneH nBe Henenu. 9. B ToT Beyep y Hac OBUIO OYCHH MaJIO BPEMEHH, TaK Kak
MBI ye3xkanu Ha cienyromuid neHb. 10. Manenpkas Kutu TONbKO 49TO TphITajia Mo KOMHATE, TAe OHa ceiyac? 11.
Hacrymun Beuep, a noxas Bee men. 12. Vi3punuTe, S HE 3HANA, YTO BBl MeHS kaand. 13. OH cka3ai BaM, KOT/a MpUeT?
14. 4 3naro ero, naBHO 3Haw. 15. Bamr Manbunk o4eHb MOAPOC 3a 3T Mecanbl. 16. S ObUT OYeHB 3aHST C TEX IOp, Kak
BUJIEN Bac B mocieqHuid pas. 17. 5 Bwky, Bce cMmetorcs. Thl omsaTh pacckasbiBaenib HeObuHibl! (10 tell tales) 18. On
CKa3all, YTO OHU BEHINOJHSIOT 3Ty paboTy ¢ aBrycra. 19. OHa cMoTpena Ha MEHsSI ¢ MEHYTY, TIOTOM OTBEPHYJIACH U BBIIILIA
n3 komHaThI. 20. § yBepeHa, 4To Bce OyayT cMesaThCsl HaJl TOOOH, €ClIM ThI HaJeHeb ATy nusny. 21. CKonbko BpeMeH!
BBI 3aHUMaeTech croptoMm? - - C aercTBa. 22. J[eBouka BCKOYHIIA CO CKAMbH, Ha KOTOPOHM CHea, ¥ o0ekKaia BCTPeUaTh
MaTh, KOTOpasi Kak pa3 BXOIWIa B caj ¢ yauibl. 23. JIeKIus erie He Hayallach, U CTYJASHTHI OONTaIH U CMEsUTUCh. 24. S
YBHUJIEH €r0 Mpex/ie, 4eM OH MeHs. OH OTBEPHYJICH, U S TIOHSI, YTO OH OISATh HE OTBETHT HA MOU BOIIPOCHI.

141. Use the proper article. Pay attention to the with-phrases (attributive and adverbial):

1. ... driver was ... young fellow with ... large red hands, ... long legs and ... orange hair. 2. They watched
them go with ... amused look. 3. She always met me with ... smile. 4. He sat down to table with ... great
pleasure. 5. They have been working with ... enthusiasm all this time. 6. It was ... little house with ... green
windows and ... brown door. 7. It was ... cold winter with ... sunny weather and ... severe frosts. 8. The child
looked at us with ... surprise. 9. He was ... young man with ... pleasant open smile. 10. He spoke with ...
bitterness.

To Lesson 17
142. Put the following sentences into the Passive Voice:

a) 1. They often invite me to their parties. 2. People speak English in different parts of the world. 3. One uses
milk for making butter. 4. We form the Passive VVoice with the help of the auxiliary verb "to be". 5. They build
a lot of new houses in this district every year.

b) 1. They built this house in 1950. 2. Somebody locked the front door. 3. Someone broke my pen last night.
4. They punished the boy for that. 5. They finished their work in time.

c) 1. People will forget it very soon. 2. They will translate this book next year. 3. They will tell you when to
come. 4. Where will they build a new library? 5. Someone will ask him about it.

143. Put the following sentences into the Passive Voice:

1. No one has seen him anywhere this week. 2. Somebody has invited her to the party. 3. They have done all
the exercises in written form. 4. They had done everything before we came. 5. | thought they had already sent
the letter. 6. Evidently somebody had informed him of the news before they announced it. 7. They are
constructing some new metro lines now. 8. Wait a little. They are examining the last student there. 9. They are
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discussing this question now. 10. We could not use the cassette-recorder, they were repairing it. 11. When |
switched on the radio they were broadcasting a very interesting programme. 12. They have not yet told him
about it. 13. The branches of the tree hid her face. 14. | know her family. Her brother Charles has taken me
there more than once. 15. | am sure your presents will please them. 16. They informed me that they had seen
you in Oxford Street.

144. Use the proper article. Pay attention to the article in adverbial phrases of manner:

1. She nodded to me with ... smile. 2. | shall do it with ... pleasure. 3. He closed the door with ... bang. 4.
Everybody looked at her with ... approval. 5. They were talking in ... low voices. 6. Though he said it in ...
whisper | heard everything. 7. She was pulling her gloves on in ... very slow way. 8. She went up the steps like
... bird. 9. 1 was trembling like ... leaf. 10. She said it in ... matter-of-fact voice. 11. The young man smiled in
...amazement. 12. She was weeping like ... child. 13. With ... deep sigh she rang the bell. 14. They were walking
along ... side by ... side. 15. He worked from ... morning till... night but earned very little. 16. She told me
everything ... word for ... word. 17. The boys were all dirty from... head to ... foot. 18. | always meet them
walking ... armin ... arm.

145. Put the following sentences into the Passive Voice making the indirect object the subject of the passive
construction.

Note. It is more usual in English to make the indirect object the subject of the passive construction.

Model: They showed me the way.
I was shown the way.

1. He offered me a chair. 2. We gave him all the money. 3. They have just shown me a new magazine. 4.
Mother promised the boy a new toy. 5. Nobody has told me the news yet. 6. They sent you the invitation last
week. 7. | am sure they will offer you a very interesting job. 8. They recommended me several articles on that
problem. 9. Someone taught him French and gave him a dictionary. 10. They asked us to be there at eight
o'clock. 11. They have promised me some books on this problem. 12. A passer-by showed us the way to
Trafalgar Square.

146. Translate the following sentences into English using the Passive Voice:

1. Korga ob6cyxaancs atot Bonpoc? 2. Takue BOIpOCk 4acTo 00Cy:KaaroTcsl Ha HammX cobpanusix. 3. Kako# Bompoc
ceiiyac obcyxmaercsa? 4. Otor Bompoc yxe oocynunu. 5. Korma s mpumiia, 3Totr Bompoc obcyxnancs. 6. Jta KHuTa
narnucana B XVIII Beke. 7. Koraa crates Oyner HamucaHa, ee moMecTsT B rasere. 8. Pacckas yxxe Hanucan? 9. Ora pabora
OblTa HalMCcaHa JI0 TOTO, Kak ObUTH CIelaHbl HOBBIE OTKPBITHS B 3T0i obnactu. 10. B Mockse ceiiyac CTpOUTCS MHOT'O
HOBBIX oMOB, 11. Kornma mbl mepeexanu crozia, HemoaajaeKy CTPOMIOCh HECKOJIBKO oMoB. 12. Ha sToii miomaau Oyner
MOCTpOeH HOBBIA oM. 13. DTOT moM OBLT MOCTpOEH A0 BOMHBI. 14. DTa mKoma TOibKO 4To mocTpoeHa. OceHbl0 B Hel
HauHyTCs 3aHATHs. 15. MHe yke 3agaBanu Takoi Bornpoc. 16. Takue Bonmpockl 4acTo 3aAatoT Ha dk3amene. 17. 5 yBepena,
YTO BaM 3aJaAyT MHOTO BOIIPOCOB, KOTJa Bl OyneTe paccka3biBaTh O cBoeil moe3ake. 18. Tak kak emy yke paHblie
3aJaBajiil TaKUe BOMPOCHI, OH 3HAJI, YTO OTBETHUTb.

147. Put the following sentences into the Passive Voice.

Model: They laughed at him.
He was laughed at.

1. People speak much of him. 2. They will look after the children well. 3. People will laugh at you if you say
it. 4. They sent for the doctor immediately. 5. Everybody listened to her attentively. 6. They always wait for me
after the lessons. 7. Nobody took notice of this little boy. 8. Everybody lost sight of the boat in the fog. 9. Why
are they laughing at her? 10. | wonder whether they will listen to him. 11. Students often refer to these books.
12. Nobody has ever spoken to me in such a way. 13. If they send for you don't refuse to come. 14. They have
not referred to that incident since then.

148. Make up sentences using the given verbs in the Passive Voice:
311



to look (at), to listen (to), to wait (for), to think (of), to speak (about), to refer (to), to look (for), to look
(after), to send (for), to laugh (at), to speak (to), to ask (for).

149. Translate into English using the Passive Voice:

1. Pabora Tonpko uTo 3akoHuYeHa. 2. Jlokman ciymanu odeHb BHUMatenbHO. 3. Ero Buepa Hurae He Buaenu. 4.
TenerpamMma OyzmeT monydeHa TONbKO 3aBTpa. 5. Ha sToii ynmume crpoutcs HOBas cranumsa merpo. 6. Korma Opuia
HamucaHa 3Ta craThsi? 7. Ero mompocuim mpuHATH ydacTue B KoHueprte. 8. OO0 stom ¢mibme MHOro rosopsat. 9. Ei
MOCOBETOBANIM HamucaTh Aokiaj no-anrnuick. 10. Bac mpocar k tenedony. 11. MHe nanu 3Ty KHUTY BCEro Ha 3 AHS.
12. Ora xHHTa HE MepeBeieHa Ha pycckuid s3bIk. 13. Dta mbeca nmoctaBneHna B MockoBckoM Xyn0KeCTBEHHOM Teatpe. 14.
Menst 00 3TOM HUKOrAa He crpammBanu. 15. B merctBe ee yumnu myssike. 16. [locie nekuun HaM MOKaxXyT (QUIBM O
Jlonpowne. 17. [Mucemo enie He otnpaBuiau. 18. MHTepecHo, eMy yxxe ckazaiu 00 3ToM uin HeT. 19. Ha sty kaury penxo
CCBUIAIOTCA, XOTs oHa Obua nzgana B 1970 roxmy. 20. Hax Bamu OyznyT cMesTBCs, €CITU BBl 3TO CKaXKeTe.

150. Use the proper article:

Mor knew that now was his chance to give Miss Carter ... letter. He stood up. Miss Carter looked at him, ...
little surprised. Mor searched his pockets for ... letter, which took him ... moment or two. Then he held it forth
and threw it quickly on to her knee. It fell to ... floor and she picked it up with ... puzzled look. As she did this,
... motion caught ... Mor's eye and he looked over ... Miss Carter's head to see that Demoyte was standing at ...
open door and had seen ... scene. Miss Carter, who had her back to ... door, had not observed him. She put...
letter quickly into ... handbag, which lay beside her, and looked up again at Mor.

(Alter "The Sandcastle" by Iris Murdoch)

151. Comment on the formation and meaning of the tenses in the following sentences. Translate them into
Russian:

1. The sun rises in the East; now it is setting and night is falling. 2. | haven't seen your brother lately. Has he
gone away? 3. | am taking the children to the Zoo this afternoon. 4. | felt she did not believe a word | was
saying. 5. She suddenly realized that she had left her umbrella in the bus. 6. When shall we see you again? - I'll
call on you as soon as | come back from Canada. 7. He was tired because he had been working too hard. 8.
They haven't spoken to each other since they quarrelled. 9. We shall be playing in a tennis match on Sunday
with medical students. 10. | hoped she would soon forget all about it. 11. | have been waiting here nearly half
an hour. 12. I must have a rest. | have been running round the town all day.

To Lesson 18
152. Point out the Complex Object and the verbs after which this construction is used:

1. She made me do it. 2. | saw him enter the room. 3. We watched the train disappear. 4. You will hear him
speak. 5. Mother didn't let the boy go to the yard. 6. The teacher made the pupil repeat the rule once more. 7.
We wanted him to repeat the poem. 8. | should like you to come to our place. 9. Nobody expected him to say
that. 10. Who wanted you to go there?

153. Complete the questions using the Complex Object:

1. Do you want ...? 2. Did you hear ...? 3. Do you expect ...? 4. Has anybody seen ... ? 5. Did anybody make
... 76. Who has noticed ...? 7. Why doesn't the doctor let ...? 8. Do you often see ...? 9. Would you like ...? 10.
Did anybody expect ...? 11. Can you make ...? 12. Who made ...? 13. Did your parents want ...? 14. Who let...?

154. Put the following sentences into the Passive Voice:

1. Everybody looked at them with interest. 2. They have finished the work at last. 3. The children surround
their teacher after the lessons. 4. | lost the key yesterday. 5. He has brought the letter. 6. We shall send for the

doctor at once. 7. One can rely on this man. 8. They were discussing the examination questions. 9. Have they
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asked you about it? 10. People met the delegation at the station. 11. Suddenly we heard some steps. 12. They
will tell you everything about it. 13. We can win peace if we fight for it. 14. Nobody has answered my question
yet. 15. What have people done about it? 16. They are typing the text. You'll have to wait. 17. Students often
ask for this book. 18. People speak well about her. 19. They spoke to each student. 20. They have just discussed
this question,

155. Use the proper article. Pay attention to the of-phrases:

a) 1. He leaned on ... back of... chair. 2. He saw the boy on ... roof of ... house. 3. ... neck of ... bottle was
very narrow. 4. It was ... face of... old man. 5. ... cover of... book was very bright.

b) 1. He gave her ... little bunch of ... flowers. 2. I am looking for ... box of ... matches. 3. She joined ...
group of ... students standing near by. 4. ... whole pack of ... cigarettes got wet and he couldn't smoke. 5. The
house was reached by ... flight of ... steps.

c) 1. She asked for ... glass of ... water. 2. We could see ... drops of... dew on the grass. 3. What do you say to
... bottle of... beer? --No beer, thanks, | prefer ... glass of ... mineral water or just ... cup of ... tea. 4. He took ...
jug of ... milk standing on the kitchen-table and poured himself a little. 5. Here's ... piece of ... chalk for you to
write with.

156. Translate into English using the Complex Object with the infinitive:

1. S caplmman, Kak KTO-TO BOIIEN B KOMHATY. 2. S BUJelN, Kak OHM BMECTE BBIIIUTH U3 A0MY. 3. MBI He OXKUIaJIH, YTO OH
BEpHETCS Tak ckopo. 4. HUKTO He cibiman, Kak peOeHOK OTKPBUT ABEPh. 5. DTO 3aCTaBUT TeOs MOIyMaTh, KaK UCTIPAaBUTh
omuoOKy. 6. MbI Xx0Tenu, 4To0bI OHU paccKa3alid HaMm 4To-HHOY b 0 MockBe. 7. S yacTo cibimal, Kak oHa 3ajaBajia OJiuH
U TOT ke Bompoc. 8. IHTepecHo, 4To 3aCTaBWIIO €ro oTKa3aThest? 9. Mbl Buaenu, kak neru nooexanu B can. 10. A xouy,
4TOOBI BCE MepeBeNr 3Ty cTaTthio. 11. MBI HEe XOTUM, 4TOOBI BBI 3TO Jaenanu ogHu. 12. OH MOYyBCTBOBAJ, KaK U3 OKHA
oy xononHerid Berep. 13. Ters xouer, YToObI MBI ITPOBENH JIETO ¢ Heto. 14. Mbl oxuIamy, 9To Jeieranus npueieT B
koHIle Henenu. 15. S xody, 4ToObI BeI ObUTH OoJice BHMUMATENBHEI. 16. OH MOYYBCTBOBAJI, YTO BOJAA MOMHSIACH EMY 1O
koneH. 17. 3acraBpTe ee momoub BaM. 18. OHU OXKHMAaH, YTO MBI IPUMEM ydacTe B oOcyxnenuu. 19. 5 ciplmana, kak
KTO-TO OTKPBUI U 3aKpbll ABeph. 20. OHa X0uer, 4TOOBI €€ ChIH MOCTYIUI B YHUBEPCHUTET.

157. Change the following dialogue into indirect speech:

Ann: Will you join me? | am going to the grocery.

Helen: Come along, I have spare time, and will you go with me to the Department store?

Ann: Surely. Do you want to buy a new dress, a blouse or a skirt? I know you are very fond of blouses.
Helen: That's right. How do you know?

Ann : It's quite easy to guess. You have a new blouse nearly every other day.

Helen: Yousee, this time | want to buy a pair of shoes.

A nn: Haven't you bought brown shoes recently?

Helen: | Dboughtthose for my mother.

158. Translate into English using the Passive Voice:

1. ITuceMo momydeHo BYepa. 2. DTOT pOMaH He NepeBeieH Ha aHTIMICKUH sA3bIK. 3. PaboTra OyneT 3akoHUeHa ceroaHs.
4. Korpa Oyzmer uznana Bama ctaTbs? 5. Tebs npuriacunu Ha Bedep? - Her emie, HO s yBepeHa, YTO MeHs MpHUTiacsiT. 6.
[Toyemy 3a HUM mocianu Tak no3aHo? 7. OH caenan Bce, 0 4eM ero mpocuiu. 8. Bac mpocst moansatecs HaBepx. 9. Ero
peyb Ha coOpaHuu Oblia TAKOH MHTEPECHOM, YTO 0 Hel oToM MHOro ropopuiu. 10. [Tokaxute MHe, e B BalieM ropoze
crpouTcs HOBBIH Teatp. 11. OtorT MaTepmain ceituac HocsiT. OH He JOPOroil M Xopomo crupaercsa. 12. Droro jekropa
BCeraa CIymaroT ¢ uaTepecoM. 13. DakThl, 0 KOTOPBIX BBl TOBOPHUTE, ObUIM ONMyONMKOBaHBI Ha mpounioi Hexene. 14. O
Hell odeHb Xopouio or3biBatoTcs. 15. JIoKTop ckasaj, 4yTo OONBHOrO HAJAO0 HEMEAJICHHO OTHpaBUTh B OonbpHMIY. 16. B
HaIIeH cTpaHe O JeTAX XOopowo 3a0oTarcsa. 17. MHe TONbKO YTO MPEeAsioRKUIN HHTepecHyto padoTy. 18. B aTor MoMeHT
o0cyxaancsi OueHb BaKHBIN BOINPOC M BCE BHUMATEIBHO CIYIIAIH.

159. Use the proper article:
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1. ... building Lammiter saw now was ... garage (once it had been ... stable and ... coach-house). 2. ...
curiosity is ... vivid emotion. 3. He looked like ... man with several problems on his mind. 4. She went to ...
window for ... air. ... pain about her heart was dreadful. 5. It was not ... answer he had expected. 6. He asked her
if she could get him ... clothes in which he could pass unnoticed. 7. ... young man in ... photograph seemed
familiar to me. 8. She stared at him with ... strange look that he could not interpret. 9. On ... evening of St.
Valentine's day Boldwood sat down to ... supper as usual. 10. Suddenly round ... corner of ... house ... group of
... men appeared. 11. "... boy is all right,” he said in ... low voice. 12. ... new information about them? Do you
really have ... new information? 13. When we returned to ... town it was already ... late autumn. 14. Oh, darling,
it's ... Behrman's masterpiece - he painted it there ... night when ... last leaf fell. 15. My brother has ... little
cottage ... mile or so from here, and | have been spending ... couple of... days with him.

160. Translate the following sentences into English paying attention to the use of tenses:

1. Korza MbI BoIutM B 3a1, 3aHaBec y)xe moaHsiIca. 2. OH moxanen, 4yTo cKa3all eif mpaBay, KOrAa yBHIEN, YTO OHa
rtaver. 3. XOTs 01HAa U3 BEAYIIUX aKTpHC 3a0oiena, crekTakib coctosics. 4. Kto 3Bonnn Tebe Buepa B 7 yacoB Beuepa?
5. Yro Obu10 y Bac ceromHs Ha 3aBTpak? 6. OH 3BOHMJI MHE M CIIpaIllMBall, BCE JIM TOTOBO sl MUKHUKA. 7. C Tex mop Kak
MBI TIpUEXaii, MOroia CTOUT ykacHas. 8. Mbl oOCyauM Bce TOcle TOro, Kak BbIIbeM M0 yamke kode. 9. Bel oueHs
Onenusl. Bel 6onenu Bce 310 Bpems? 10. OHa ckasana, 4TO MAET B OBOLIHOM MarasuH, 4YTOOBI KyNIUTh MOPKOBH U JTyKa.
11. Touemy 1o npumien? Tebe ObUTO cKa3zaHO, YTO 51 Oymy 3aHsATa cerogHs. 12. Ecam Tbl mociyIaemscst MOEro COBETa,
THI HUKOTa HE TIoKajieeb 00 3ToM. 13. 3a BCIO CBOIO JKM3HB 51 HE BCTpeyajia Takoro 1ooporo yenoseka. 14. OH ckasai,
9TO OKOHYMJI MHCTUTYT B 1976 romy. 15. Mue Obl XoTenoch 3HaTh, Korjaa oHa mpueneT B MockBy. Eciu ona mpuener B
9TOM MECSIIIE, TO sl CMOTY C Hel yBUIEThCS.

To Lesson 19

161. Use the Future Indefinite, the Future Perfect or the Present Perfect instead of the infinitives in brackets.

Note. Remember that in clauses of time the Present Perfect is used instead of the Future Perfect.

1. By the end of the year | (to read) five of Shaw's plays. 2. They (to leave) the country before you go to see
them. 3. I can give you a definite answer only after | (to speak) to my mother. 4. By the end of the term we (to
learn) a lot of new words. 5. | hope, when you (to do) this exercise, there (not to be) so many mistakes in it. 6. |
expect you (to grow up) by the time | come back from England. 7. You had better not go bathing until you (to
get rid) of that cough. 9. I'm sure you (to forget) me by that time. 9. She shan't have any pudding until she (to
eat) her potatoes. 10. When | (to learn) a thousand English words, shall | be able to read a newspaper? 11. I (to
write) all my exercises long before you come back. 12. Don't ask for another book before you (to read) this one.
13. They will not return home until they (to see) Scotland, Ireland and Wales. 14. | hope that by the end of the
year he (to teach) us to speak English a little. 15. Sit down, and when you (to rest) I'll show you the garden.

162. Use the appropriate tenses instead of the infinitives in brackets. Translate the sentences into Russian:

1. Don't leave till we (to discuss) our plan in detail. 2. | hope that by the time I (to be) back with the flowers
you (to finish) dressing for the theatre. 3. They are very slow in everything, so by the time they (to begin), we
already (to finish). 4. | can go only after I (to look) through the morning papers. 5. By the 1st of January she (to
work) 30 years at the library. We are going to congratulate her and to celebrate the event. 6. | (to write) Lucy
after I (to pass) all my exams. She always asks me about the examination results. 7. She promises to give me
this novel for a couple of days as soon as she (to read) it. 8. I'm afraid we (to be) late, and they (to sell) all the
tickets by the time we arrive. 9. If we (not to make) haste, they (to arrange) everything by themselves by the
time we (to come) and (to reproach) us of being lazy-bones. 10. Don't forget to dust the room when you (to do)
the beds. 11. Be sure to come before six or he (to go) already. 12. The test must be handed in as soon as you (to
write) it.

163. Translate into English paying attention to the sequence of tenses:

1. On ckazan MHE, 4TO BCC 6YZ[6T CACIIAHO 10 TOr'0, KaK g BEPHYChb. 2.0u HaACAJICA, YTO K KOHIY MECAllda OH HAIIUIICT
TpeTI/If/’I akT mbeckl. 3. OHa ObljIa B3BOJIHOBAHA J0JITOC BpEM4 MMOCJIC TOr0, KaK MOCMOTpECiIa CIICKTAKIIb. 4.4 CIIC HC Hallllla
CBOCT'0 MECTa B MapTEepEC, KaK morac CBET. 5. Huk odeHb ropaujicid, 4To A0CTajl OuneTH Ha MpEMBLLPY. 6. OHa HarmoOMHMIIA
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MHe, 4TO 3alifieT 3a MHOU B 6.15, 1 y Hac OyzeT MHOTro BpeMeHH 0 Haudana npeactaBieHus. 7. PoGept 3Hai, 4Tto oHa He
BBIIJIET, TIOKa He cAenaer paboTy 1Mo oMy, B COMHEBaJICs, MpuAeT Ju oHa. 8. OH peKOMEH0Bal HaM OOCYIUThH IbeCy,
MOCJIE TOTO KaK MBI ee MocMOoTpuM. 9. MaTh ckazana JeTsiM, YTO He MyCTHT UX B IIMPK MOKa OHH HE caenaroT ypoku. 10.
Omna nmanma MHe mporpammy, JIMIIb KOT/Aa TIIATEIbHO mpouia ee cama. 11. OHa cooOmmia MHE, 4TO Hall IPOeKT Oyaer
BCKOpE OOCYKIEH, U CIPOCHIIA, €CTh JIW y MEHs elle Bompockl. 12, Sl Obul yauBIieH, KOrga y3Hal, YTO OHU MOYHMHHIIN
TeNeBU30p. S mymal, 4To OHU HE CyMEIOT CHIeNIaTh 3TO CAMH.

164. Translate into English using the gerund:

1. 4 oyenp MO0 YMTATH XOpOIIME KHUTH. XOpOILIME KHUTH MOJAOOHBI XOpommM JIpy3bsiM. 2. OH mpomoikai
MorIAAbIBaTh Ha dacekl. 3. M30eraiite nenath oOmmMOKH, BBIIONHSNTE ympakHeHHs TuiatensHo. 4. Ilepecransbre,
MOXaIIyHCTa, CMESTHCS U MociymaiiTe MeHs. 5. JIeByIky He 3aMedalii ero ¥ NpoJosbKainyd 0oiTaTh 0 UiIbMe, KOTOPBIN
HenmaBHO Buaenu. 6. OHa BeITIIsAENA Tak 3a0aBHO, UTO S HE MOT He paccMesnTbes. 7. Korga nmpumen ben, Tom npogormkan
paboraTh U He obOpaman BHUMaHus Ha ToBapuma. 8. Ters [lomnmm Obuta yBepena, uto Tom yxe mepectan paboraTb U
noOexan Ha pedky. 9. DTy mbecy HE CTOMT CMOTpETh, OHa OYeHb cKy4Ha. 10. OTu akThl CTOMT YHOMSIHYTH, OHU OYCHb
Baxxabl. 11. He Oyznere nu Bbl 100pHI MO3BOHUTH MHE 3aBTpa? 12. 5l He Mor He yNbIOHYTECS TOMY, YTO OHa ropopuia. 13.
Ona He mOOUT MpuxoAuTh mo3aHOo. 14. OH mpojoikal rOBOPUTH, HO 5 HE ciymana ero. 15. OH HacTamBag Ha TOM,
9TOOBI IOWTH C HAMHU.

165. Use the proper article where necessary:

a) Before ... week had passed,... whole neighbourhood knew that Mr. Dale was going to ... Africa as ...
mechanic with ... big scientific expedition. ... expedition would have to cross to ... America with all its
machines on board ... big liner, and from there start for ... Africa. ... expedition would sail to ... Algeria and
from there it would cross ... African continent to ... Madagascar.

b) Anyone who has ever travelled on ... New York underground railway during ... rush hours can easily
understand ... following: ... little man, pushed into ... car, suddenly thought of ... pickpockets and quite suddenly
remembered that he had some money in his overcoat. He put his hand into his pocket and was somewhat
shocked upon finding ... fist of... fat fellow-passenger.

"Aha!" cried ... latter, "I have caught you this time!"

"Let my hand go," replied ... little man.

"... Pickpocket,"” cried ... fat passenger.

"... Scoundrel," answered ... little one.

Just then ... tall man, who stood between them, glanced up from ... paper he was reading.

"I'd like to get off here, if you, ... fellows, don't mind taking your hands out of my pocket."

166. Translate into English paying attention to the Passive Voice:

B mpouuom romy HammM JIpaMKpYXKKOM ObLIa IOCTaBlieHa HoBas Tbeca. [Ibeca OblTa BHadalle NMPOYMTAHA U
obcyxneHa. OHa BceM Tak MOHPaBUIIACh, YTO HECKOJIBKO JHEH O Hel Toibko U roBopwin. Korma Obutn pacripenerieHbl
pouu (to distribute parts), Hayanuce peneruuunu (rehearsal).

OnHaX/IbI K HAM MIPHUIIEN pexuccep U3 TeaTpa. OH a1 HaM HECKOJIBKO IIEHHBIX COBETOB.

Haxkoner criekTakib ObUT TOTOB. BBUIO pelieHo, uTo mbeca OyAeT MOCTaBlieHa Ha HMHCTUTYTCKOM Bedepe. Kak
M3BECTHO, B TAKHX CIIy4asX PacChUIAIOTCS MPHIIIACUTENbHBIE OmieTsl (invitation cards). Mbl Toxke mociany mpuriaieHus
BO BCE BY3bI TOPO/IA.

Hacrynun nonroxnanneii (long-expected) Bewep. 3anm ObUT mepenoiHEeH, Bce MecTa ObUTM 3aHSTHL. [Ipo3BeHen
nocnenHuid 3B0oHOK. CriekTakip Hauaics. Hama mbeca Obuta TEIIo BCTpeYeHa 3pUTEIsIMH. Bceromy cibimanock: «KTo
pucoBan aexopauuu? Kro crnenan kocTroMbi?» CIEKTaKiIb UMeT OONBIION yCIeX W ObLIT TIOBTOPEH IOCIE 3TOr0 MHOTO
pas.

167. Write the passive forms of the following infinitives.

Models: tolove - to be loved
to know - to be known

to touch, to see, to stage, to refuse, to accept, to receive, to support, to invite, to tell, to remember, to send, to
find.
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168. Use the appropriate forms of the infinitives of the verbs in brackets:

1. We did not want (to see) him. 2. He did not want (to see). 3. She doesn't allow me (to touch) anything on
her dressing-table. 4. | knew that the painting was wet and must not (to touch); it could (to spoil). 5. I can (to
do) the work in two days. 6. The work can (to do) in two days. 7. Mother says his invitation must (to accept). 8.
The books may (to put) on the upper shelf. 9. She can't (to take) care of the children, she is a child herself. 10.
The children must (to take) care of. 11. The dress must (to finish) before the evening. 12. Can it (to do) today?
13. I don't expect it (to do) so soon. 14. | expect you (to start) as soon as possible.

169. Translate into English using the Passive Infinitive:

1. DTo MHUCHEMO HYXHO OTIIPABUTh HEMEIEHHO. 2. DTa cTaThs HE MOXKET OBbITh MepeBefeHa Tak CKOpo. 3. DTOT OTBET
nokeH ObiTh HaWpaeH. 4. Kapanpgam, xaxercs, cimomal. 5. Ero MOXKHO TOXe HpUTIAcHTh. 6. DTO MpaBHIIO HYXKHO
3arlOMHUTB. /. L[BEeThI MOXKHO TIOCTaBHThH Ha CTON Y OKHA. 8.  Xody, yToObI MeHs mocnanu Tynaa BMecte ¢ Bamu. 9. Emy
JOJDKHBI cKa3aTh mpasay. 10. Ota mbeca He MOXKeET OBITH ITOCTaBlIeHa B JeTCKOM Teatpe. 11. S xouy, 4ToOBl MEHS MOHSIIH
npaBuibHO. 12. OHM X0Tenu, YToOBl UM JajM pa3pelieHue MoIb30BaThCs ATUMU KHUramu. 13. S He mobmio, Korga MHE
3aal0T TIynble BOMpockl. 14. DTO MOXHO JIETKO MOHATH. 15. 3T0 HyX)HO 00BsicHUTH BceM. 16. S xouy, 4ToOBI 3TOT
WHIMICHT ObLT 3a0bIT HaBcerza. 17. DTOT TEKCT MOXKHO TepeBecTH 3a mondaca. 18. DTy KHHUTY MOXHO HpPHUCIATh BaM
3aBTpa, ecnu xoture. 19. Ero Bemu HyxHO oTHecTH HaBepX. 20. Bam He Hy)KHO JenaTh mepeBox cerofns. Ero MoxkHO
clenath 3aBTpa.

170. Use the proper article:

1. There was at ... dining-table ... middle-aged man with ... dark eyes and ... sunburnt face, who had attracted
... Martin’s attention. 2. Aileen knew almost nothing of... literature except ... few authors. 3. | must have slept ...
long time, for when | got up and went out of... room I didn't know whether it was ... night or ... morning. 4. We
had ... cold bacon for ... lunch that day. There was not much of it. | took it to be ... bacon we had not eaten for ...
breakfast. But on ... clean dish it looked rather appetizing. 5. When ... winter came Hans suffered ... good deal
from ... cold and ... hunger and often had to go to ... bed without any supper but ... few dried peas or some nuts.

171. Point out the Complex Object and the verbs after which this construction is used. Translate the sentences
into Russian:

1. Then they heard the door-bell ring. "Who can that be?" said Mrs. Wainwright irritably. 2. Mrs. Mooney
sat in a straw armchair and watched Mary remove the breakfast things. 3. There's a conference of teachers of
history at Leeds. Your father wants to go to it. 4. He saw her eyes glint in the darkness. 5. It was past two
o'clock when she heard the car return. 6. Tom made the boys go away. 7. He let us take the box. 8. They heard
her start the car. 9. Would you like me to leave now? 10. | think I know why she makes you come here every
day. 11. She felt her voice tremble. 12. Make your daughter help you.

172. Point out the Complex Object and answer the following questions:

1. When do you expect your friends to arrive? 2. Why did you let the boy touch my things? 3. Would you
like me to stay or to leave right now? 4. Do you want me to inform them of the news? 5. Which guestion do you
want me to answer? 6. How did you manage to see him enter the house if it was pitch dark? 7. Has anybody
heard him say these Words? 8. Who made you act in such a way? 9. Do you feel my hands grow cold? 10. How
did you make him agree to this proposal? 11. What direction did you notice them drive? 12. What do they
expect me to do in this situation?

173. Paraphrase the following sentences using the Complex Obiject:

1. I noticed how he nodded to her. 2. The old lady liked when people greeted her politely. 3. I think | hear
that somebody is moving upstairs. 4. We expect that he will deliver a speech at the conference. 5. | felt that
somebody touched me on the shoulder. 6. They expected that | should say everything myself. 7. On entering the
room we saw that they were talking very lively. 8. | felt that she was trembling from head to foot. 9. | heard that
he was singing in the bathroom. 10. My little daughter likes when | am reading to her.
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174. Point out the Gerunds and translate the sentences into Russian:

1. He was fond of skiing and skating in winter. 2. | beg your pardon for receiving you like this - do please sit
down. 3. What | love best in the world is reading. 4. Nothing could be harder than just lying in bed day after
day. 5. "Why do you keep on smiling?" she said severely. 6. He stopped writing and looked up at me. 7. Do you
remember returning those books to the library? 8. Do you mind my smoking here? 9. I've given up the idea of
going to the south in summer; my doctor doesn't allow me. 10. I don't seem to have much time for reading now.
11. The young officer kept on looking at his watch. 12. Their father doesn't mind going away for the holiday.
13. The boy looked so funny that they couldn't help laughing. 14. It was long after sunset, but no one thought of
going to bed.

175. Make up sentences using the following word combinations with the gerund:

reading good books, speaking a foreign language, go on talking, keep on glancing, stop informing, begin
working, manner of speaking, method of teaching, be worth seeing, be busy writing, can't help smiling, give up
smoking, after coming, before entering.

Revision exercises on tense and voice
176. Name the tenses suggested by these points and illustrate them with examples of your own.
The tense expressing:

. an action at some definite time in the past;
. a temporary action, going on at the moment of speaking;
. an action in the future;
. an action in progress simultaneous to some definite moment in the past;
. a definite action in the near future;
. a prior action connected with the present by its result;
. an action which began before and is connected with the present through its duration;
. an action occupying a period of time which began in the past and is either still continuing or just finished,
. an action expected or anticipated in the near future;
10. a habitual action in the present;
11. a succession of actions in the past;
12. a temporary action in the past taking place for some period of time expressed by the for-phrase;
13. an action in its progress at a definite moment in the future;
14. a prior action to some past moment, either resultative or durative;
15. an action occupying a period of time which began before and continued into some past moment or just
finished;
16. a future action viewed from the past;
17. a definite future action in the near future viewed from the past;
18. a habitual action in emotional sentences with "always".
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177. Use the Present, Past or Future Indefinite instead of the infinitives in brackets. Use the Passive Voice
where necessary:

1. We (to be) all so excited, we (can) hardly wait for tomorrow morning. 2. | (to hope), my friend, that you
(to come) and (to spend) at least a week with us. 3. No one (to know) when he (to come) tomorrow, or whether
he (to come) at all. 4. 1 think he (to make) good progress very soon because he (to work) hard. 5. I will gladly
do this if I (to be allowed). 6. He (to light) his pipe and (to look) at me for about three minutes. 7. The telegram
(to bring) yesterday in the morning when | (to be) just about to leave the house for my office. 8. "What you (to
do) on your last day off? - | (to spend) it in the country with my friends. 9. He (to promise) that everything (to
arrange) before tomorrow afternoon. 10. If anyone (to want) to see me, tell them | (to be) back by five. 11.
Yesterday he (to walk) about our sitting-room all afternoon, murmuring to himself. 12. "I (can) not think why |
always (to drop) things,” (to say) Mrs. Oliver. 13. Arthur waited till Gemma (to come) up to him. 14. After
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dinner | (to sleep) for two hours till my sister (to wake) me. 15. With a slight sigh he (to draw) the candle
towards him, (to take) out a fountain-pen, and (to begin) a letter to his mother. 16. Your answers must (to write)
on one side of the paper only. 17. He promised to come if he (to have) time. 18. As soon as you (to buy) the
book, I (to borrow) it from you.

178. Complete the folio-wing using the Present Indefinite or the Future Indefinite:

1. He promised to bring some new magazines. | should like to know when .... 2. It goes without saying | will
accept the invitation if.... 3. Please, tell him the news as soon as .... 4. Let her know where the students have
gone in case ... . 5. She is going to travel by car this summer, but she is not quite sure if.... 6. Don't forget to put
down her address for me kefore ... . 7. | can give you my notes on condition ... . 8. If you wish Mary to go
shopping with you on Monday, ask her if.... 9. | am told that a delegation of English students is coming to our
University, but | don't know exactly when .... 10. If he wants to go on an excursion to the seaside with us, tell
him when .... 11. | am afraid to disturb them if... . 12. Please, ring me up if you learn when ... . 13. I'll
communicate to you as soon as .... 14. Dora expects us to come and see her on Sunday. She wants us to let her
know if ... . 15. Let's go to a cafe when ... . 16. He will tell you when he .... 17. You must explain it to him
before .... 18. It will be done by the time ... . 19. I'll help you to look for it until ... . 20. This dress will lose its
colour when ... . 21. They will praise us if the work.... 22. In spite of his promise to help us I don't think he ....

179. Use the Past Indefinite or the Future in the Past instead of the infinitives in brackets. Use the Passive Voice
where necessary:

1. The girl (to think) that if she (not to sell) the flowers she (not to be) able to buy bread. 2. He (to know) she
(to feel) quite differently about it in the morning. 3. The old captain (to be) happy to be back and (to boast) he
(to live) another twenty years. 4. At lunch Mariette (to tell) him with pride that this evening the cinema (to be)
open. 5. Soon everything (to arrange) for the trip and the family (to start) for the railway station. 6. We (not to
know) where the new bridge (to build) that summer. 7. Why they (to keep) it from him? - They (to be) afraid he
(to be) upset if he (to learn) the truth. 8. The old theatre in our native town (to reconstruct) last year. 9. That
evening, at dinner she (to tell) me that when Roger (to come) we must show him the letter. 10. The dinner (to
leave) on the table untouched. 11. He (to walk) about three hours and he (to see) a little village lost in snow. 12.
Peter (to promise) to call on me before he (to leave) Moscow. 13. He (to ask) me to accompany him when he
(to go) sightseeing. 14. She (to say) they (to be) glad to see Mr. Eliot at any time, and she (to know) her
husband (to be). 15. When | (to wake) next morning | (to decide) that | (to visit) him as soon as his doctor (to
allow) me. 16. They (to have) to stay there until Jill (to return) from Paris. 17. Then she came to New York
where she (to remain) two years. 18. | (to have) no idea when he (to be) able to come. 19. I (to say) I (to try) to
speak to her if I (to have) a chance. 20. The examiner (to tell) me not to come again until | (to be prepared)
well.

180. Translate into English using the Indefinite tenses in the Active or in the Passive Voice:

1. Ms1 nonro obcyxaanu paboTy CIIOPTUBHOTO oOmiecTBa HHCTUTYTA. 2. Kak BBl J100MTE MPOBOAUTH BpeMs JIETOM? -
51 yBiekaloch €3/10i Ha BEIOCHIIEIe M UTPOH B BoeiOoi. 3. Mbl ObUTH YAMBIICHBI TEM, YTO OHAa TaK XOPOLIO TOBOPHUT TI0-
aHrauiicku. 4. MHe KakeTcs, 4TO 3TO BBIPaKEHHE AOIDKHO OBITH OOBSICHEHO elle pa3 M C HOBBHIMH IpUMepaMu. 5. S
IyMaro, HaM HaJo0 MEepPeKyCUTh JI0 TOro, KaKk HadHercs: mociennss nekuus. 6. He kaxercst mu Tebe, 9YTO B 3TOM TEKCTE
MaJio HOBBIX CIIOB? 7. A He KaxkeTcs JIi TeOe, 4TO cepbe3Hble TEKCThl TPeOyIoT XOpomero 3HaHus a3bika? 8. Mbl ObLIH
OYeHb TPOHYTHI paccka3oM O kanuTaHe Memoyse. 9. JIokTop Benen MM MOAOXKIATh, MMOKa oHa He mpocHercs. 10. S
IyMaro, OHU OyIyT 37iech yepes moivaca, eciid moes He onozaaer. 11. Mens cipocuiy, 3Hato nu 1 Mapty bpayn. 12. Te
3HaEIb, TJe HaXonuTcs 3ToT My3eit? 13. Ha sx3amene o ucropun AHTIIMU MHE ObUIH 3aJjaHbl OUY€Hb TPYAHBIE BOTIPOCHI.
14. Ou 3Ham, 0 YyeM OHa CIIPOCHT, KOTJa MPUIET, U cTapajcs He AymaTh 00 3ToM. 15. S ocTtaBasncs Tam 0oKoj0 yaca, HO
HUKTO He mpuien. 16. OH uMen oOBIKHOBEHHE YMTATh ra3eTy Mmepen TeM, Kak jiedb cnath. 17. OH unTan razery mepen
TeM, Kak Jiedyb CHaTh, KOrja s 3arjsHys K HeMy B KomHarty. 18. Ona 3akpbiBajia OKHO IO BeuepaM, Tak Kak Oosiach
ceiporo Bozayxa. 19. OHa 3akphiBana OKHO, KOTAa 3aMeTHa, YTO KaiuTka B camy oTkpbita. 20. Crapblil KammraH,
ObIBaJIO, IPUXOIWI K HaM U cuzen yacamu. OH 3HaJ MHOTO YAWBUTEIbHBIX UCTOPHUIL.

181. Retell the following jokes in indirect speech:

a)Boy of Six: Daddy, when I grow up | want to be an Arctic Explorer.
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Father: That's fine, Bill.

B oy: Butl want to go into training at once.

Father: But how?

Boy: Well, I want a dollar a day for ice-cream, so I'll get used to the cold.

b) Customer: Ishould like a book, please.
Bookseller: Something light?
Customer: That doesn't matter. I have my car with me.

c)Landlord: I must remind you that I will not tolerate children, dogs, cats or parrots. And no piano
playing. And no radio. Is that clear?
Tenant: Yes, sir, but | think you must know that my fountain-pen scratches a little.

182. Use the Present Continuous or the Present Indefinite instead of the infinitives in brackets:

1. Wait for me, Alice. | (to come) too. 2. | (to be) afraid I (not to understand) you. 3. What you (to think)
about it? - - | (to think) you (to be) right. 4. What you (to think) about, Jim? -- | (not to think) of anything, I just
(to have) a rest. 5. Catherine (to be) in the garden. She (to pick) cherries. 6. | (to be) sorry, Jackson, but my
friend (not to feel) very well, so drive us back, please. 7. Can you hear what he (to say)? 8. The girl you (to
talk) about (to be) the eldest daughter of my old friend. 9. What you (to see) there? -- | can't see quite well, but
it (to seem) to me Lucy (to come). 10. What you (to look) at? - I simply (to look) about. 11. You always (to
smile) when you (to see) him? 12. She always (to smile) when she (to talk) to him? 13. Mother (to say) Aunt
Julia (to leave) on Thursday and Ann (t,0 leave) with her. 14. Appetite (to come) with eating. 15. My sister (to
practise) the piano; she usually (to practise) it about this time. 16. | (to hear) his voice in the next room. 17.
What you (to listen) to? - | (to listen) to music. 18. She often (to come) to see you? - Not so often, she (to be) a
student now and (to be) very busy. 19. Who else (to go) with you to Bulgaria? 20. When he (to go) to Bulgaria
he always (to take) some presents to his Bulgarian friends.

183. Use the Past Indefinite or the Past Continuous instead of the infinitives in brackets. In some sentences the
Passive Voice is required:

1. At lunch the rain still (to pour). 2. After breakfast he (to rise) from the table and (to light) a cigarette. 3.
Peter (to walk) aimlessly up and down the room for a long time. He (not to know) what to do. 4. On Sunday
morning the weather (to be) unusually lovely. The sun (to shine) brightly in the cloudless sky. It (to be) such a
pleasure to be out in the open air. 5. Mrs. Oliver (to have) her breakfast in bed when the telephone (to ring). 6.
They (to discuss) where to spend the weekend for an hour or two. Finally it (to settle): they all (to go) to
Brighton. 7. "I (to have) an interesting conversation with Catherine when Paul (to appear) and (to interrupt) us,"
(to say) Dora. 8. While we (to watch) the last scene, Jean's warm tears (to fall) upon the back of my hand one
by one, like raindrops in spring. 9. She (to get) into bed, (to lay) her head on the pillow and in two minutes (to
sleep) like a child. 10. They (to be) all alarmed by the news that he (to return) and (to bring) his wife with him.
11. He (to make) good progress in French as he (to teach) by an experienced teacher. 12. He (to be) in a hurry
and (can) not wait till I (to finish) eating. 13. I (to go) guietly into the room. She (to sit) by the window staring
at something. 14. Their talk (to interrupt) by a loud knock. Ann (to open) the door. A small pale boy (to stand)
behind it. 15. They (to wander) about the forest for several hours. At last they (to decide) to return.

184. Comment on the use of the Continuous tenses and translate the sentences into Russian:

1. I suppose you will be joining him soon. 2. John knew that he was late. Catherine and the children would
be waiting. 3. | must be back to the hotel. | think they are wondering what has become of me. 4. Of course you
were ill much worse than I. How are you feeling now? 5. What are you doing this evening? 6. Nobody will ever
know what he was thinking about at that moment. 7. | hear your son is coming for the holiday. 8. I suppose |
ought to go back. Ann will be wondering where | am. 9. The news that they were coming backrthe next day
frightened her. 10. His thoughts switched to Miss Crag, whom he would be meeting at lunch-time. 11. She was
looking out of the window and did not hear the door open. 12. We are learning the English tenses now.
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185. Translate into English using the Indefinite or the Continuous tenses. Use the Passive Voice where
necessary:

1. Ecnn BBl MOXKeTe JaThb MHE HOBBIE CBEICHHUS [0 TMOHENEIbHHKA, MOXKalyiicTa, HaiiTe MHe 3HaTh. 2. 51 umy B
OubmmoTeKy nmocie 3aHATUH. Sl MOry MOMeHsTh TBOM KHUTH, ecnu xouemb. 3. [Ibmecoc onsats cnoman. [loiian k cocenke
U CHPOCH, HE OJIOJDKUT JIM OHa HaMm cBOH. 4. [loka oHa yOupana KoMHATY, 5 3a0aBisiia ee MAJIEHbKYIO TOUKY. 5. Ecnu Bb
He MoWeTe C HaMU B KUHO, BBl OyJieTe IIOTOM jkaneTh. OUiIbM 04eHb HHTEPECHBIN. 6. DT KHUTY HENb3sl epeKIIaAbIBaTh.
7. Bol nyumie cebs uyBcTByeTe cerogus? - [la, 6iaromgapio Bac. 8. Buepa MeHs MO3HaKOMHIIM C U3BECTHBIM apTHCTOM. 9.
Ber mpunere 3aBtpa? - [la, ecnmu Oyny cBoboaHa. S oObrdHO 3aHsTa B moHeaenbHUK. 10. S 3aBTpa BcTpeuaro mMoero
CTaporo mkonsHoro apyra. 11. Ee MopuimHUCTOE U0 BBHITJISAETO 00SCIIOKOCHHBIM U IpycTHBIM. Ee BHYK coOupancs
CTaTh MOPSKOM, a OHa OblIa MPOTHUB 3Toro. 12. 5 He Obu1a yBepeHa, MPUMYT JIM OHU Hallle PUTJIAIICHUE POBECTH KOHEL]
Hellenu ¢ HaMu. Mou ponuTeny Takke He ObliH yBepeHbl. 13. AHHaA qymaert, 4To OHM OyIyT >KIaTh Hac pOBHO B IATh. 14.
Buepa s npoxnana 1e0st y Merpo 20 MuHyT U ynuia nomoi. [Touemy Te1 He mpunma? 15. 3TOT HOBBIM METOA BBOAUTCS
Terepb B HEKOTOpHIX mKkonax. 16. Korga ona cagunacek B aBToOyc, oH Tponyica. 17. On gonro xxun B Cankr-IlerepOypre
W 3HaeT TopoJ oueHb xopoio. 18. [To nopore B TeaTp OH COMHEBAJCS, IPUIET OHA MU HET.

186. Read the following sentences twice: (a) in the Present Perfect tense; (b) in the Past Indefinite using the
words in brackets:

1. He (to tell) me about it (a minute ago; just). 2. I (to be introduced) to him (at the Institute; already). 3. He
(to inform) them about his plans (last time; ever) ? 4. She (to be) here (at six o'clock; since six o'clock). 5. Jim
(to come) back (last night; yet)? 6. I (to admire) his books (when a boy; since childhood). 7. She (to be) excited
(all day yesterday; all day). 8. I (not to see) him (last week; since last week). 9. He (to live) in London (in 1968;
since 1968). 10. She (to know) me (for ten years; at the age of ten). 11. We (not to play) tennis (since last
Sunday; last Sunday). 12. I (to hear) the news only (last night; today). 13. I (not to meet) him (this month; last
month). 14. He (to tell) you about it (ever; during the lesson)? 15. They (to leave) Moscow (already; at night).

187. Use the Present Indefinite, the Future Indefinite or the Present Perfect instead of the infinitives in
brackets:

He came forward to meet me, smiling.

I: A nice day?

He : Yes, but | wish it had not snowed in the night. As soon as we (to lunch) we (to drive) into the
country, and you (to be) able to see for yourself what kind of scenery we can show you.

I: 1 (to see) it already. What a lovely journey it (to be)! The train passes some of the finest spots | ever (to
see) in the Caucasus.

H e : The worst of it (to be), though, that there (to be) so many tunnels!

I: Yes, that (to be) annoying, certainly, and the lighting in the carriages (to be) as bad as the heating.

H e : Still the train never (to go) so fast that you cannot admire the view!

I: No, that it certainly (do) not!

188. Translate into English; pay attention to the use of the Past Indefinite and the Present Perfect:

1. On xwun B Jlongone mate jer, koraa Obu1 pedenkoM. OH Tam poauica. 2. OH xwuser B Jlonmone nsath ser. Ero
ceMbs mepeexana Tyna u3 Manuectepa. 3. Oto Jliocs? Kak ona Bripocna! 4. Ckonbko BpemeHH BBl B MockBe? - Okoio
LIECTH MECSIIEB,; 5 mprexaina B anpene. 5. S 3nato J)oprka Bero cBoro xu3Hb. OH ci1aBHBIN MapeHb. 6. bonbinoe cnacu6o
3a CBEJCHUs, KOTopble BBl MHE Aanu. Jlo cBuaanus. 7. «O, - BOCKIUKHY/IA OHA, IS U3 OKHA, - S HUKOTJa MpexXae He
BHJIEa TAKUX KPacHUBBIX 03ep». 8. f ceromus MHOro caenan u 3aBTpa Mory orapixats. 9. IlepeBon s cnenana ceromHs B
YUTAIBHOM 3ajie; TaM Xopouine cioBapu. Hekoropeie u3 Hux Obin monmyuensl u3 Aurnuu. 10. [Tpuser, ['enpuertal £ ne
Buaen Teds Oonee roga. 11. On 3abaBHBI Manbuyrad. Sl Oyay ckydaTs Oe3 Hero, Korzma oH yeaer obpatHo. 12. M
BCTPETHUMCS 3aBTpa IOcJe TOro, KaKk Thl OKOHYMIIb padory. 13. CTyaeHT, KOTOpOro Mbel BUJIETH BUepa B OMOIMOTEKE,
npumien cHoBa ceronns. 14. [Tonpasunace Tebe moctanoBka? ['oBopsT, Aekopauuu 3amedarensHbie. 15. S He Bugena ero
C MpoLUuIOro moHeaenbHUKa. 16. 51 ¢ HUM ceromHs He pasroBapuBana. - A Tel Buaena ero? - Jla, s BCcTpeTuia ero B
nabopaTopui.

189. Use the Present Perfect or the Present Perfect Continuous instead of the infinitives in brackets:
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1. She (to paint), of pretending to paint, for about six hours. 2. | (to do) a great deal of work today. 3. I (to
read) your composition. | think you'll have to polish it up a bit. 4. They (to build) that bridge for several
months, but they (not to finish) it yet. 5. He (to grow) so old that he spends most of his time sitting in an easy-
chair. 6. "You'll have to speak louder, I'm afraid. I (to become) very deaf," said Randan. 7. What you (to do)
with yourself, Edward, since | saw you last? 8. | expect you (to have) already a talk with Henry. He looks more
cheerful. 9. This picture (to hang) here for as long as | can remember. 10. Edward is coming! How nice! I (not
to see) Edward for years. 11. What you (to do) since Sunday? 12. | want to talk to you, Aileen. I (to want) to
talk to you for a long time. 13. Well, Bunter? - Everything (to be done) that can be done, my lady. 14. It's no
use denying, my dear Dick, that you (to think) too much lately. 15. He (to lose) his dictionary. He (to look) for
it all day, but (not to find) it yet. 16. She (to read) all the plays by Galsworthy. How many you (to read)? 17.
Jim (not to be) here for three weeks. 18. | can't wait any longer. I (to wait) since five o'clock. 19. I (not to have)
a good night's sleep since last week. 20. On the porch he looked over his shoulder and noticed a dark figtire
disappear round the corner of the house. "Somebody (to follow) me again," he thought.

190. Use the Past Indefinite, the Past Continuous, or the Past Perfect instead of the infinitives in brackets:

The next morning, when | (to awake), the sun (to shine) brilliantly. It (to be) late and I (to have) no supper
the night before, so | (to dress) quickly and (to go) downstairs. | (to be) surprised to find the doors locked and
the house empty. A dozen times or more | (to call) out my host's name, but the house (to be) as still as the
grave. What it all (to mean) ? | (to begin) to doubt my wisdom in being so ready to trust a stranger. | ought to
have gone on to the next village, where | (to know) that friends (to be) awaiting me. Instead, | (to be frightened)
by a few drops of rain.

At last, however, | (to hear) footsteps, and soon my host (to appear), looking, I (to think), rather strange. He
just (to be) out, he (to say), to feed the horses. But I (to notice) the mud (to be) thick and wet upon his shoes and
| (to wonder) where he (to be), and why he (to want) to deceive me.

191. Change the following sentences into indirect speech:

1. My father said: "Oh, | forget, I never remember such things in time." 2. "Don't leave your exercise book at
home as we'll need it at the lesson,” | said to Alice. 3. "As far as | know Jim passed his entrance exams with
excellent marks," he replied. 4. Nell said: "As far as | know he got a good mark in Physics." 5. "Is it true that in
England the grass remains green all the year round?" asked the boy. 6. "What are you going to do at the coming
week-end?" he inquired. 7. "Have you ever been married, Captain Meadows?" | asked him. 8. Michael said to
me: "Mary is coming with the 5.20 train. Will you do me a favour and meet her at the station?" 9. "We were not
given any further information about the course of the ship," said the passenger. 10. "I have never seen her. How
could I possibly recognize her?" said Mike. 11. "I shall be back about tea-time, | expect,” she said. "There's no
one coming for dinner.” 12. "Anne will be leaving school next year," she said. 13. "Neither 1 nor my married
sister have ever gone farther than Glasgow," she said. 14. He said in an apologetic manner, "I've been looking-
for you, Nancy."

192. Use the Past Indefinite, the Past Continuous, the Past Perfect, or the Past Perfect Continuous instead of the
infinitives in brackets:

1. After I (to be) introduced to Captain Meadows, | (to ask) him if he ever (to be) married. 2. Antonia (to
stand) smiling in the doorway. She (to know) that they just (to talk) of her. 3. They (not to go) far when the girl
suddenly (to cry): "Why, we are in a garden!" Without knowing how, they (to enter) a large garden. 4. Early
that morning, when we just (to leave) the house we (to meet) the man, that we (to look) for since Monday. 5.
But still he (to sit) there motionless. He (to be) tired, he (to be) so very tired. It (to seem) to him that he (to be)
tired for a very long time. 6. I (to find) that I (to be) too late to catch the London train. Hailing the first taxi that
(to pass), | (to reach) the station at ten minutes to three, only two minutes after the train (to leave) it. 7. Sir
George, who (to talk) in a loud voice, (to turn) round sharply. 8. Mrs. Meadows (to tell) me that he (to talk)
about all the things that (to happen) to him in his long life. 9. It (to be) four o'clock when she (to hear) the sound
she (to wait) for over an hour: the door at the bottom of the stairs (to creak). 10. It (to be) all so sudden that for
a moment no one (to know) what (to happen). 11. She (to say) to herself all the way up from Oxford that she
must have somebody to talk it over. 12. When | (to come) to see him the next day I (to learn) that he (to die) in

321



his sleep. 13. Tony (not to know) that the man they (to talk) about (to be) Michael's friend. 14. The moon (to
rise) now and the lake (to be) fully visible.

193. Use the Present, Past or Future Perfect tenses instead of the infinitives in brackets:

1. The news, that he (to leave) the town was a surprise to all of us. 2. Edward is a dear. | always (to be) very
fond of him. 3. By the time you come we (to do) the greater part of the work. 4. He asked himself if he (to see)
her before. 5. By the end of the school year we (to learn) a lot of new words. 6. When he (to count) the money
he put it away. 7. | don't know anything about it. I (not to see) him lately. He (to be) mostly in London all these
days. 8. When by half past two he (not to arrive) Dora was worried. 9. They say that by the first of January they
(to live) in this street for ten years. 10. When | (to be) in your country for five years, | shall write a book about
it. 11. I'll stay until you (to do) your translation. I can help you if you allow me. 12. Those who (to write) the
test may leave the classroom.

194. Translate the following sentences into English:

1. XonoaHslid BeTep cO CHEroM Ayl ¢ AJbIl; B JOJNMHY npunuia 3uma. 2. OHa ckasana, uyTo Buzena Jleny Ha ausax. Ha
Heil OblJ1a MOZHAS PO30Bas HUTANKA. 3. MBI IyMalin, 4To K TPEM YacaM OCMOTPHM BCE JOCTONPHUMEUYATEIbHOCTH, OHAKO
Hayvascs NOXIb, U HAM MPHIUIOCH BEPHYTHCS B TOCTHHHULYY. 4. B 3TOM 0Me HUKTO HE )KHMBET BOT YK€ HECKOJIBKO JIeT. 5.
Omna wurpaer ponb JKyIbeTTH yKe B TEUCHUE TPEX JIET, U €e BCEerJa BCTPEYaloT aruiogucMeHTaMu. 6. Beiio gynecnoe
BOCKpPECHOE YTPO B Hayajie jieta. SIpko CBeTHIIO CONHIIE, el NTULEL. Berpa He Obuto. 7. JupexTop Bac cpasy npuHsia? -
Her, MHe mpunutocs oo aaTh, oka oH ocBodboauTcs. 8. Dnnza Aymana, 4yTo, Korjaa oHa go0epercs 10 AoMa, OTell yKe
BepHeTcs M3 ropozxa W Oyner kuaTh ee Ha Kpwuible. 9. OHa ckaszana, 4yTO HE MOBEPUT 3TOMY, MOKA HE YBUAUT BCE
cobctBennbME Ta3amu. 10. S mpomry Bac Betperuts Moto cectpy. OHa mpueskaeT 3aBTpa B 7 yacoB. Hazerocs, 4To BB
He onozfaere. 11. Tonbko B METpO MO JOpOre B TeaTp s BCIOMHMIA, yTo 3a0buia 1oma OuHOKIb. 12. TToka st yOupana
KOMHATy, OH pa3BJieKaJl MEHSI CBOMMH OE€CUHCICHHBIMHU IIyTKaMH. 13. Manbpunk 4yBcTBOBaJ ceOs BUHOBATBIM, TaK Kak
LeNbId JeHb UTpall B CHEXXKU U He caenan ypokoB. 14. A mpoObuta B mabopaTopuu 2 yaca, HO HE CMOTJIA BBIIOIHUTh
3amanue. 15. Ml Opoauiy 1Mo jiecy y»Ke OKOJI0 ABYX 4acoB, KOT/Ia, HAKOHEL], BHIOpaIUCh Ha IIOCCe.

195. Give the corresponding passive constructions:

1. Ann brought some more milk from the kitchen. 2. | hear they are building a new cinema not far from the
park. 3. Mother has made a new dress for Ann. 4. Everybody will laugh at you, Alice, if you say it again. 5. Her
letter informed me about their arrival. 6. She hasn't opened the box for two years. 7. They spoke to each student
separately. 8. They looked for the key everywhere but could not find it. 9. We must do all that we can do. 10.
Everybody speaks well of the girl. 11. The teacher asked if they had done all the exercises on page five. 12.
One must work for good progress. 13. The guide showed them a lot of places of interest. 14. They crossed the
city in different directions but could not find the house anywhere. 15. The play impressed Joan greatly, so
greatly that she cried.

196. Use the appropriate tenses instead of the infinitives in brackets. Use the Passive VVoice where required:

1. When the doctor (to awake), Miss Reid still (to work). 2. Years (to pass) sfnce we (to begin) this life. 3.
I'll walk along the beach while you (to bathe). 4. It is twelve o'clock now. So I (to work) for five hours without
rest. 5. We'll leave the minute you (to be ready). 6. By this time a small crowd (to gather) and people (to ask)
each other what was the matter. 7. Of course | (to eat) an apple every evening - an apple a day (to keep) the
doctor away. 8. Leaving a message that he (to return) the next day, he (to go) home. 9. Why you (to switch off)
the light? It is dark in the room. 10. Some urgent measures were taken while the doctor (to wait) for. 11. | asked
him if he ever (to be) to London. 12. Can this man (to rely) upon? 13. They (to walk) for many hours before
they came to the village. 14. We decided to wait till they (to return). 15. Though I (to be) ill for three weeks last
month | hope | (to pass) my exam successfully. 16. 1 (to hurry) to the station. My friend (to come). 17. A new
metro line (to build) in this district lately. 18. Before I (to enter) the Institute I (to work) at the publishing house.
19. The secretary (to type) all the documents by the time the dean (to come). 20. This work must (to do) very
carefully. 21. This document (not to sign) yet. 22. When | (to awake) there was nobody in. All (to leave). 23.
He (to find) the play much more interesting than he (to expect) it to be. 24. Here you (to be) at last! We (to
wait) for you for half an hour. 25. | was in a hurry as | (to know) that my mother (to worry).
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197. Translate into English using the appropriate tenses:

1. 5 ceronns omo3nal, Tak Kak MPOCHYJCS TOIBKO B 9 yacoB. 2. MBI 3HallM, YTO €CIIM MBI MIOMPOCHM €r0 IOMOYb HaM,
TO OH coriacutcs. 3. 5l He yBepeHa, mocieayer Ju OH BamuM coBeram. 4. Bce 3To Oyner mpoucxomuTs U O MHOU H
0YeHb CKOPO. 5. DTOT IIyM MPOJOIIKAETCS € TeX IMOp, KakK 5 37ech CHXKy. 6. OH OTKpBII KHUTY U yBUzAen (oTorpaduro,
KOTOpYIO He BUJEN ¢ TeX Mop, Kak Obl1 peOeHkoM. 7. 5 He MOMHIO, KyJa MOoJ0KMWiIa o4kH. 8. S mouyBcTBOBaja, 4TO HA
MeHa cMotpsT. 9. Ha mponutoii Hexene on Obin OoneH, a ceifuac nonpaBuics. 10. [louemy Bbl cuante Ha kKamHe? Bl
Moxere 3a0oners. 11. Jloxkap mepectan, HO ayd XononHblil Berep. 12. Tebs mpurmacwim Ha Beuep? - Her eme, HO 5
yBEpEHa, YTO MEHS PUTIIACAT.

198. Translate into Russian paying special attention to the Passive Voice:

1. He was shown at once into a lounge. 2. For that he can be sent to prison. 3. Your husband is well thought
of, which is very important. 4. Were you quite sure she had never been seen there before? 5. There are two
things that must be connected. 6. The handwriting has been identified as hers. 7. The papers were set fire to in
order to get rid of the evidence. 8. She found the room exactly as it had been left the night before. 9. He was
still there, though all he had to tell had already been heard. 10. Her bed had not been slept in. 11. His tie was
very badly arranged. 12. When on earth will the telegram be sent off? 13. She is not seen with George any
longer. 14. It is not allowed to smoke here. 15. Look, what we've been sent.

199. Use the required tense instead of the infinitives in brackets:

Once two merchants who (to travel) in the desert by night (to lose) one of their camels. The camel (to be
loaded) with corn, honey and a bag of gold.

An old man, who (to spend) all his life in the desert, (to notice) the merchants and (to say): "l see you (to
lose) a camel.”

"Yes, we ...," they (to answer).

"He (not to be) blind in his right eye, and lame in his left leg?"

"He (to be)," (to answer) the merchants.

"And he (not be loaded) with honey on one side and with corn on the other?"

"He certainly (to be)" (to exclaim) the merchants. "And as you (to see) him so lately we hope you (to show)
us where he (to be) now."

"My friends," (to say) the old man, "I never (to see) your camel."

"But where (to be) the bag of gold?" (to say) the merchants and they (to take) the man before the judge.

The old man with great calmness (to address) the judge: "My life in the desert (to teach) me to notice things.
So when | (to cross) the footprints of a camel | (to know) at once that he (to run) away from his owner, for | (to
see) no other footprints in the sand. I (to know) that the animal (to be) blind in one eye because he (to bite) the
grass only on one side of his path. | can tell from the footprints that he (to be) lame. There were a great number
of flies and some grains of wheat near the place where he (to lie) down, so it (to be) clear to me that his load (to
consist) of corn and honey."

The judge (to let) the old man go and (to say) to the merchants: "This (to be) the man who (to help) you to
find your camel.”

200. Put the following sentences into the Passive Voice:

1. We heat the house by gas. 2. They are pulling down a lot of old houses in this street. 3. People may keep
books from the library for a fortnight. After that they must return them. 4. Someone has already told him about
this tour. 5. Everyone expected him to pass his exams well. 6. They have lengthened the runway in this airport.
7. We shall throw out the mushrooms if they are poisonous. 8. One cannot do it so quickly. 9. Nobody had
warned me of the danger before the accident happened. 10. They will take her to hospital tonight. 11. If they
laugh at you, don't get offended. 12. Why weren't you at the party? -They didn't invite me. 13. The girl was
angry as her mother hadn't allowed her to go to the cinema. 14. No one has ever climbed this mountain. 15.
Switch on the radio. They are broadcasting a very good concert now. 16. Last night we saw her with George.
17. When will they send for him? 18. Has anything frightened you? 19. One must pay attention to this fact. 20.
Why did they laugh at him when he began speaking of his adventures?
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201. Translate into English using the Passive Voice:

1. Ota mpeca oueHb XOPOILO MocTaBieHa B Majom teatpe. 2. Hac Bcera o4eHb TEm1o MPUHUMAIOT B 3TOM JloMe. 3. S
Oblla OYEHb PACCTPOCHA €ro OTHOIIEHHEM KO MHe. 4. Ha 3TOT chekTakib TPYAHO MOMNAcTh, €CIH OWJIETHI HE B3STHI
3apanee. 5. Korga 3a MHoli 3amuiy, s Obuia yxe rotoBa. 6. Ero Toneko uto npeacrasuwim Muae. 7. MHe coodumin 06 3ToM
JUILB CErolHs, U s HUUeM He cMorja el momoub. 8. OHa Bceraa Oblia OYeHb paja, Kornaa ee HaBemaiu B OonpHUIE. 9.
Ecnu 161 Oynems 31eck mepexoauTsh yauly, Teos omrtpadyror. 10. DToT 3ByK JOMKEH MPOM3HOCUTHCS ¢ aciupanuen. 11.
Koraa Bxmounnu cBet, oHa cpasy MOHsJIA, 4To Oymaru ykpaiaensl. 12. S monarato, 4to nepeBos OyAeT 3aKOHUYEH B CPOK.
13. EMy nmanu Bce HEOOXOOMMBIE CBECHHUS 10 3TOMY Bompocy. 14. IMm mocoBeroBanu moexaTh Ha 0T BecHOH. 15. MeHs
HUKOI/Ia ele 00 3ToM He mpocuiin. 16. Dta cTaThsl 0O4eHb HHTEPECHA, HO HA Hee peaKo cchutarorcs. 17. EMy Hazmo Kak-To
noMoub. 18. 3neck He paspemaercst Kyputhb. 19. [loyemy BBI OTKa3anmch, Korna BaM Mpemioxkuwim 3Ty padory? 20. Ee
WCKalM TOBCIOAY, HO Tak M He Hamum. 21. Ha ckoibko JHEH Bac MOCBUTAIOT B KOMaHIWUPOBKY? 22. 3mech Oyner
BO3ABUTHYT NMaMSATHUK NapTH3aHAM.

202. Use the required tense instead of the infinitives in brackets:

1. How's Margaret? | (not to see) her for a week or two. -Oh, she (to recover) very quickly. 2. | say, don't
you think you must go? It soon (to get) late. 3. He (to get) out of bed and (to go) to the bathroom. After a
minute or two he (to return), carrying a safety-razor blade. 4. Well, where you (to be) all the evening, James? 5.
All he knew was that somewhere quite near him a band (to play). 6. The main street, when he (to reach) it, (to
be) almost deserted. 7. "If Glover (not to want) to make friends with me," he thought, "I (to try) to avoid him."
8. My doctor (to give) me some awfully strong pills to take. They make me feel rather odd. 9. Mr. Pinfold (to
know) him for thirty years. He (to be) now the editor of a newspaper. 10. Margaret, darling, what you (to do)
here at this time of night? 11. Mr. Pinfold (to walk) the decks for an hour. No passengers were about. 12.
Gilbert tells me you (to land) tomorrow. How do you think to get to Cairo? 13. He stood alone thinking how
quickly he (to pack) his things. 14. | think something (to leave) for me here about an hour ago. 15. They parted
four days later at the hotel in Colombo where they (to meet). 16. Goodbye, Ned. I never (to forget) you. I (to
miss) you more than anyone | ever (to know) in my life. 17. "Mrs. Pinfold (to arrive) an hour ago,” the
concierge (to tell) him. "She (to wait) for you in your room." 18. I couldn't make any plans till I (to know) what
sort of state I (to find) him in. 19. John invited me to dine with his friends. He (to say) they (to be) delighted
and (to add) that he himself (to be) glad to have a companion. 20. You (to hear) from Margaret yet?
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